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Distances.  Since  the  consolidation  of  the  Kingdom  of  Italy  the 
inch  mitre  system  has  been  in  use  throughout  the  country,  but  the  old 
Han  mifflio  (pi.  le  miglia)  is  still  sometimes  preferred  to  the  new  kilo- 
re.  One  kilometre  is  equal  to  0.62138,  or  nearly  Vs  ths,  of  an  English 
e.  The  Tuscan  miglio  is  equal  to  1.^  kilometre  or  1  H.  44  yds.^  the 
nan  miglio  is  equal  to  1.49  kilometre  or  1630  yds. 
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INTRODUCTION. 


^Thon  art  the  garden  of  the  world,  the  home 
Of  all  Art  yields,  and  ^Nature  can  decree^ 
E*en  in  thy  desert,  what  is  like  to  thee? 
Thy  very  weeds  are  beautiful,  thy  waste 
More  rich  than  other  climes'*  fertility, 
Thy  wreck  a  glory,  and  thy  ruin  graced 
With  an  immaculate  charm  which  cannot  be  defaced/ 

Btbon. 

I.  Travollijig  Ezpeniaa.  Xontj. 

Ezpensei.  The  cost  of  a  tour  in  Italy  depends  of  course  on  the 
trayeller's  resources  and  hahits,  but,  as  a  rule,  it  need  not  exceed 
that  incurred  in  other  much  frequented  parts  of  the  continent.  The 
average  expenditure  of  a  single  traveller,  when  in  Italy,  may  be 
estimated  at  25-30  francs  per  day,  or  at  12-15  francs  when  a  pro- 
longed stay  is  made  at  one  place ;  but  persons  acquainted  with  the 
language  and  habits  of  the  country  may  easily  restrict  their  ex- 
penses to  still  narrower  limits.  Those  who  travel  as  members  of  a 
party  effect  a  considerable  saving  by  sharing  the  expense  of  guides, 
carriages,  and  other  items.  When  ladies  are  of  the  party,  the  ex- 
penses are  generally  greater. 

Money.  The  French  monetary  system  is  now  in  use  throughout 
the  whole  of  Italy.  The  franc  (lira  or  franco)  contains  100  eenteaimi ; 
1  fr.  25  c.  as  1 «.  =3  1  German  mark  sss  50  Austrian  kreutzers.  In 
copper  (hronxo  or  rame)  there  are  coins  of  1, 2,  5,  and  10  centesiml. 
A  piece  of  5  c.  is  called  a  soldo,  or  sou,  and  as  the  lower  classes  of- 
ten keep  their  accounts  in  soldi,  the  traveller  will  find  it  useful  to 
accustom  himself  to  this  mode  of  reckoning.  See  also  the  Money 
Table  opposite  the  title-page. 

During  the  war  of  1866  a  paper  currency  was  introduced  at  a 
compulsory  rate  of  exchange,  and  for  many  years  gold  and  silver 
almost  completely  disappeared  from  ordinary  circulation.  In  1880, 
however,  a  measure  was  passed  for  the  gradual  redemption  of  th^ 
banknotes,  and  the  government  loan  of  450  million  franos  for  this 
purpose  has  been  taken  up  with  such  avidity,  that  the  extreme 
date  fixed  for  the  complete  substitution  of  a  gold  currency  (the  end 
of  1883)  will  probably  be  anticipated.  The  exchange  in  favour  of 
gold,  which  formerly  amounted  to  8-10  or  even  to  15  per  cent., 
has  already  sunk  to  V/2'^  per  cent.  The  only  banknotes  which  are 
current  throughout  the  whole  country  are  those  of  the  Banca 
Na&ionale  and  the  so-caUed  Biglietti  gia  Consorziali,  formerly  issued 
in  common  by  six  banks  but  now  taken  over  by  the  governmeTi'' 
Other  notes  should  be  refused. 


^U  TRXVBLLlNa  XIXPENSES.     MONEY. 

i>       M  Ti-oB.  THB  ToxT^'   Circular  NoteSy    obtainable  at  the 

BB8T  MONBY  yo  ^^^  proper  medium   for  the  transport 

^fSsumf  tr^^^^^^         most  favourable  exobange.    Engfish 
and  GeTmanbanknoteaaUo  't*^^«^,?^«  ^^t""  t^^*^  "^'^J*"/!  7*l«e. 
A  moderate  supply  of  French  fold^U  also  ^e  ^^^^^^^  <iesl^^^^^^ 
Sovereigns  are  received  at  tbe  full  value  (about  526-28  fr.)  by  the 
principal  hotel-keepers,  but  not  In  out-of-the-way  places. 

ExcHANQB.    Foreign  money  Is  most  advantageously  changed  in 
tbe  larger  towns,  either  at  one  of  the  English  bankers  or  at  a  re- 
spectable money-changer's (*<Jam6iot?aiti«a').  As  a  rale,  those  money- 
changers are  the  most  satisfactory  who  publicly  exliibit  a  list  of  the 
current  rates  of  exchange.  The  traveller  should  always  be  provided 
with  an  abundant  supply  of  small  notes  (1,  2,  and  6  fr.),  as  it  is 
often  difficult  to  change  those  of  large  amount.     ^When  a  railway- 
fare  has  to  bb  paid  it  is  a  wise  precaution  to  be  provided  with  the 
exact  sum  beforehand  in  order  that  m^takes  or  imposition  may  be 
prevented.  Besides  the  small  notes,  1-1  /2fr.  In  copper  should  also 
be  carried  in  a  separate  pocket  or  pouch. 

Money  Order,  payable  in  Italy,  ^o' ^^'T^i^ot  exceeding  101.,  are  now 
granted  by  the  English  Post  Office  at  the  foUowmg  rates:  up  to  2i.,  9d.; 
&.;  U.  U;  71.,  2*:  3d.-,  10?.,  3*.  ^These  are  paid  in  gold,  ^he  identity 
of  the  receiver  must  sometimes  be  guaranteed  by  two  well-known  resi- 
dents, but  an  exhibition  of  the  passport  often  suffiees  TIi«  charge  for 
money-orders  granted  in  Italy  and  payable  m  England  is  40c.  per  U.  sterling. 
A  convenient  and  safe  method  of  carrying  money  for  a.  journey  in 
Italy  is  afforded  by  the  LibretU  di  Recogntgtone  Pottale,  wlaich  may  be 
procured  at  the  post-offices  of  the  principal  Italian  towns  f  of  any  gum 
not  exceeding  lofoOO  fr.  (4001.).  The  holder  of  one  of  these  email  books 
may  then  draw  what  sum  he  requires  (from  M)  fr.  nyy^^rday  «*  any  post- 
office  in  the  kingdom,  until  the  amount  for  wnicn  the  book  is  issued  has 
been  exhausted.  In  case  of  loss  the  traveller  snould  immediately  inform 
the  postal  authorities,  giving  his  name  and  tne  number  of  the  book,  when 
measures  will  at  once  be  taken  to  stop  payment. 

II.  Period  and  Plan  of  Tiwir. 
Season.    As  a  general  rule  the  spring  and  antnmn  months  are 
the  hest  season  for  a  tour  in  N.  Italy ,  especially  May   and  Sep- 
tember, before  or  after  the  heat  of  summer  has  attained  its  climax. 
Winter  in  Lombardy  and  Piedmont  is  generally  a  much  colder 
season  than  it  is  in  England,   but  Nice  and  the  whole  of  the 
Riviera,  Pisa,  and  Venice  afford  pleasant  and  sheltered  quarters. 
The  height  of  summer  can  hardly  be  recommended  for  travelling. 
The  scenery,  indeed,  is  then  in  perfection,  and  the  long  days  are  ^ 

hailed  with  satisfaction  by  the  enterprising  traveller ;  but  the 
fierce  rays  of  an  Italian  sun  seldom  f*!!  to  impair  the  physical  and 
mental  energies.  This  result  is  not  occasioned  so  much  by  the 
intensity  as  by  the  protracted  duration  of  the  heat,  the  sky  being 
frequently  cloudless  and  not  a  drop  of  rain  falling  for  many  weeks 
in  succession.  The  heat  generally  moderates  about  the  end  of 
August,  when  the  flrst  showers  of  autumn  begin  to  refresh  the 
^arched  atmosphere.  . 


PERIOD  ANJO  PLAN  OF  TOtJR.  xin 


*h»  traYttUer's  mo^v^ments  must  ot  oovirso    1»« 


aceoi^  ^^^  *^  waT«M«r  s  mo^v^ments  must  of  oovirso  o«  regulated 
i  moi-TiMiey  *^  ^*^  *^^  object*  he  has  in  viai^,     And    iw^t*  the  time 

Italy  *»e  M-^*  «WMn»nd.       The  ^hief  oentx^es    oiT    Attraction  in 

nrt  iti^«raot»     ^^'^ »  Venice,    Qenoa,   and  Floveneo.       OTlie  following 

fcVn«*«-  — r««7*?®*^"*o«  *"d  ending  at  MUan,  «bovi«rl^  very  far  from 

lit -iiriHi*  i^®  ^^'i**®*  o' ^-  ^^^7y  imdude*  BftO««    of  the  places 

vvi^uy  wo^^  ^^j^  ^j^^  ^^^^  Mquired  tor  a  grllmi»««  **  •»«'^- 

^'?he^^Si^V??  ^^«""ion  to  />«ma  (the  Certosc.    »-.  ?^>,„«  V    2^» 

^r»»  (i=^:^- ^>  •.,.  11 1 

tfenoa(^^-^o^,  and  excursion  to  /»«</«  f Villa  Pallavicfni,    p.    XW)    .    5 


%^«^.S^a  S'tS***  ^^c^rsion  to  ^tff^W  CVilla  Pallavicfni,    p.    iwj     .    2 


Florence         ---   '^^      •     -  _--•-••    o 


'A 


YtomFl^.'^f^to  Bologna  (Il.49> j.. 

From  "Ro^^ena  CH    Sr'"'?  ^-  ^^  ^  ?Sf*"*'  ^®   ?d  I'A 

VTOmll(y^^«ee  R.  f ??»'««    *<>  Verona    Caee  B.  S^y    *«^  ^^  .      ...  jy^j 
to  Pad^    fSi  aud  thi 


*^h  and  +1! **  --•••1 

P«d««(K^'     40)     /^  thence  to  Venice       ..-•::.....* 

■rt».'»M*!ltt»  is  not  adopted _       -      i.     «   •„:    *'/» 

^omPeShiera^^i  ^,..,««  (B  33)  and  ^er^r^^  I'V^rtS   Xtrfy  (whether 
1o  t\io»e  who  ^8h  to  visit  only  a  part  of  ^^j^    :in»y    l>e  recom- 
the  eastern  or  western),  the  following  itineraries 

mended:  —  -i>«.fl"«^*y*  Dav^ 

a.  Eastern  Part,  starting  from  the  Brenner  J«^      ^^     .     .    .    I1/2 

From  Trent  or  Mori  to  niva  (p.  48),  Lago  di   Oarii^    l^'^        ,       ...    1 

F«ro»a  (B.  36)  .    •    '^^  o4n\ 

f^Tv^wna  Tia  rtcema  (p.  315)  to  Padu»  . 
pXi  (E  85),  »«  *«""*  *°  ^"^o*  •  •  • 
IJ^y^il^  v«  >«^ra -(E:  «,  io  Boio^a- 

ifflon  ».  "»W,  »°°      gf  Lugano,  lago  M  Como  (KB.  i^*„'ir'       .     ■    ■    S>/, 
'7^^1'e'SS'iiH«-.<-''  »«  "re'cia  (E.  8S,  to  V«rO—     ^  ^^^^^^^ 

b.  W«te«  Part,  .ttrtWg  fr«m  the  «.  Gotlftart,  8pja««»'^    ^^       D.„ 
£«W  «  aw.0   logo  *  '^'^»>  ^o  ■M'"<'^»"  (BE-    ^'       .   '  -  -2 

)«<»(».  a?)'  .  •  -^  ii) .     -     '    ■   ■  1 

r  ^r>^i^Vo|ke*ri.  aid  >.«■,■  <C..io^,  i.  »»?  *«  * 


1 
i 

1 

IV2 


I/..  f 


I 


I 


fey  r^®  t'^aveller  entering  W*^^^  passes    CSpiagen,  Simplon,  etc.), 

*8  onl      *****  ^y  one  of  the  Alpi^  ^equau-fc4S    idea  of  the  full  ethno- 

grapii      **^^s  will  he  ol>t»i'^  aJ*  -sehAoli   conceal  so  new  and  so 

st*aL«         ^ignlflcanoe  ©^  *^®  tifr  Jpe.    "^^  lie  luxurious  character  of 

*^e  JteJ**  ^^^l«l  from  northerii  l**^*  ^^^  BC^^^ery,  the  soft  richness  of 

**e  iao  Jj*^    <^lim*te,  vegetation,      ^^^ers.      of  the  upper  classes  all 

^'^^nt^^^^  »    and  the  cOurtiy  ^^gr  a-xid  rougher  characteristics 

""Z  ^^fttiai^*'2^i^e  contrast  to  the  na^^^       ^^    ,,^  account,   however, 

f^ouldJi   **     ^^itzerland  or   tne   ^;    .   ^^t,     «i-nd  he  should  always  in- 
^""^  himsl:^t^^*sethese.pa8ses  atu  6^^^^^  ^^  ^^^  diligence,  and 

'awe  an  e^  t>eforehand   of  tue    ^^^^^^^     windows  and  similar  in- 

convenien  ^^^^^^ic  protest  ^?*^^^iga\)le  to  wear  coloured  spectacles 
*s  a  Preca.*,r?*  ^^  spring  it  ^^.^^..^„  reflection  from  the  extensive 
«now-fleI^^^*^^    ^^gainst  tlie  dazzling 

The  ^-^     d>-    ixvi).  ^     ^ a  t*«iv  "by  one  of  the  Alpine  passes 

^*^«^«^^»,*^ri^aayl,  Aries  0/2*^' 
a'^ter  Italy,  -^-'S/o***  (_K.  a> 


f^  ^ay),  and    ^"^^^^^t*  ^*7^'  ^l  of  ^Mcli  «tre  worthy  of  a  visit,  even 


III.    I.aafipw*''- 
The  *,•»».  -,T^ioli  the  traveller  has  hestowed  on  the 

«*«dy  of  T^,^      ^"^  1*^^"*'    ^f  ^e  amply  repaid  as  he  proceeds  on  his 
Journey    i^*^.^«-«^     «-*  home  wiU  ^^     ^^^ons  entirely  ignorant  of  Italian 
*nd  Fren-^t   *^^     ^-*xlte  p08sil>le  10   ^      ^^^  tolerahle  comfort ;  but  such 
t^aveW  ^^*P    *^^^«1  *^'^««Uy  deviate  from  the  ordinary  track,  and 
*re  Ceo^e??^*   ''^''hw  mlde  t  pay  ^alla  Ijlese>  by  hotel-ke'epers 
*«d  others    ?     «"Jj^^*^i^.JSlyjxiore  than  the  ordinary  charges.   French 
/«  ^ery  u«4/^r*  ^^X  ItSiaf^s  -re  very  partial  to  that  language,  and 
'^,«»ay  3«^^'  ^Z  KoJ^Tlnd  some  of  the  mam  routes;  but  for  ihose 
Z^o  desire  *^<«^^:sTpossll>le  ^^--dom  jm^  ^^o  dislike  being  im- 
^«?ed  upon,     «.    ^Xi^lit  a4«*i»**"«^  ^*^  *^®  language  of  the  country 


^  f^W^      ^  ^^r^      ^la.«  prantsnciation    may   be    accenSJS^    *    understood.    — 

u«i,,T,  .^<^«-<i«        <i^»^^  language.      C  before  «  and  rf  ?r^$^®   ^^^  persons  uaac- 
agiSfc      ^^**^**^      -»T^^S«-e  «    and    rf   iike  j.     Befor^  *tif  Pronounced    like    thl 

'^«  Proac>«^«-^^*^    •,  ^^,  «   are   pronounced    ^'^  ^"^^^  ^^^  °y?  and  J V 
'/O^VeJif      .c»,  -^Z^^    *ie  educated  ciassea   'fijjt^'     V  «e.  o,    00.   -   j^  ^ • 

^e  n&wAC^:^.^       ^-^&     *>®  employed  (addrea^S^i-f     ^"^  ^e' ,  with  the  <l..i     •**" 

•neiegmjj 


?3f  «5^^-^^»a.  ^*^^>^  not  re<lTiiTedViv Italy,  are 
^^>v^*»XV^^*^<ii-  example,    -will  not  lie  de 

Tc^^  t^  ***-^  *  passport  to  pio-.e  their  la 
*«^^^^  r*  ~*iVv,^=>»e  English  and  Ameiic&Ti  CO 
^^.^^^^  ^^^*«^-*^^  pei-soiiB  only  -wto  can  pro 
*<5^^**-»:-J^^^^' «>onrhood»  ,  too,  -wlieTe  th 
'^**,,^  ^**-»»*-'*  ^^s  super-wisloii,  tlie  tta'ielle 
*«»— ,^?^^VVf**^.^,^«t  this  remark  la  BCMcly  n 
'^"~-  ^^**.^^     •*.*.^*^  in  titim  TolTime  of  theHi 

r*a,      *=*-        ^  fteneroJIy  civil  and  oHlgi 

*j»«^_^       ,"e/i»Ily  lenient.       Tobacco, 

'<*        «*\VS>i--      A*    **»«■  «**e8    of  mos 

^  A\ \^  >     1«     le-vied      on     comesHI 

**VV   the     barrie'^      <ii™te  da 


■  mote  Bpe„0^il»    only    J"?  ,?o'  »  <i..«rrfJ.« 

^^*alian  Bo\\«.Tft  ».-«»  -^*ary  »pt  *»*  demand  »  tooo^      ^   ^ji 
they  will  «ltlmaX«A.^    »«icopt ;  but  «  }Laowledg0  "'^^    o*'* 
la  baaed  ujn>ri  tie  pi-ea-«iQ©«l  fgnoMDoeo/oad  of  ^  »**^ 
tiea,  practlcall)'  noatrailBeatte  effect  Where  t»^^^ 


.   .^      ^.     \a\j.  M***'^*^*'^^  t»^     ^Md  Whan  a  eeittlii  »yer- 

-\™w\iv-.veB,  i,6B9«^  ^  ^ail  "^  t\»B  *•«  bought  or  the  gervico 
'iBiAKtii,  •■^^^"'L  ^eNi**'*^  \b  ^l^'lty  of  the  other  party. 
*^'w^?^  ^Wi^"^  «^*^  Ct  2.***  tkoroughl,  .oqu^ntad 
v=t.  ^sV  «BCB.«ta^  rt  »  P"**  fti!?  ^•'B'Ke  in  a  w«r  of  words 

■  a  ottei  tuo-ttit^*^**  Piieas,  bat  even  in  theM 
The  BHjie  lule  iT  ^  *^*ee-4a»tter»  only  of  the 


IK    VMKUil 


-„=  o.uu,  min  ^      ■"  >atee-qaartera  only  of  the 

^o*?*'''' (,*eD30Uw\ii^*^™  t">  artUaiis,  drivers,  and 

"  -hou?? J"  t-rtnging  tie     ""^  ^"  "  """>'  "l'^"*'  8^""' 

■■'-*^(aee  TV  ''^  """ae  U^""  *"  *  *I*«^*  adjuMment. 
■Wler  at  iL  '^"^SB  InAi^* 'ke  traveller  vfheuaooompanlBd 
T'r,"  «»«  "VO  P«  4^?*^'*'  ''V  »^'  «ie«ment,  reoelve 
Teller  ahoui^'**  "f  thJ  **'  '^'^  piuchasa-nioaey,  a  bonus 
Brit  """ntri'  •WavHw^'^^'  "'  *''*  purcluwet. 
^^"1'  f  ids*''*era  .■^" '^undantly  .applied  with  cop- 
eia,  ^~"a  TtT*'  atid  ;"'»*  -lonMioiu  are  iu  eoMtant 
on,  taif"*,^*  dam  °  pewons  of  the  same  dass  In- 
■  °">re.^?«  ***»£**"*  **  *'^'^^  '■«'"'  ■  «f""ity  fiuoiia 
*"  «e  8i*>^  »*'^M?'  *"<^'  /»"»"'«'  in  addition  to  the 
oi-.^*.l,*«**ell  "«  *»  "ircunitaneoB  from  2-3  WUB 
?  >vV*tii^si  h?*^  "'»''  have  no  scruple  in  limidiig 
*^o-^^^*He^Mlb]e  sums,  as  liberality  frequently 


^lo-^^^^He^^MlbJs  sums,  as  liberality  frequently 
■*C!^>»    ^    tfc„'»'' embarraasment.     Thus,  i(  haW- 
^   tX**.^/     an  J    ""w  would  have  sufficed,  the  fact 
„  '  >       ^       V^  "  the  donor  is  sure  to  be  besieged  by 
1      *>v^^    »'a>_?^''e'D«ii<3a  H  is  imposaihlotosatlafy. 
%_^V^     ^fce       ""  ^^"  '""*■  ^"^  wmparaUvely  few 
^»^/*t>  *>Ot.,'^tem   oftlxed  chatgaB  Is  gMdoaUy 
^^**"    h      ""*  *''*  sl'<'P«-      He  vrill  ganetally 
_*^  X/*»ta„   '^"'ef  In  contact  civil  and  obliging, 

t^      >,  ^ttto       "'"*  *'"*'   '**«""Se   le  wni  rarely 

*^^>v^        "^V'-Mu'""?^  ^"^  «°   complete  a  network  Of 

^^*^V*»      «'>bll       "f  "^  "**«»    lieliindttmB      The 

^^:^N  *'»'1""^1T'''""'    *''-««°«»'^"e  inferior 

•^^Q*.**""  is  ohf^fl^''?^^"    ^   ^^^  English  attd 


-'-"— «»°"*^^^„« 


ftndi*  ♦l^Vitig  ^^^Ix    "}^  *^<iitfo«  *  •A^M'We  the  ex«ct   r»re  ri.«dy 
I  befot^  t^   tUi,eV  *^^  iJV    expVe^,*^/'^^  '*'*'  .  tax  or  5  c.  is  paya We 

"*?  ®  rt>^  otdinaty.    .i'^  U  also  1  ®       T^^""  ""^   ^^  P^r    «e"t    hf^rher 
tlian  *»^f \ie  tickei-oWtie  at  U*      ^^  impartant  to  be    »t  Clie  statJoti 
Tif\^d  V^^T.\>eforetkedeiia^''    «t««on8  is  open  1  lir.,    «t  small 
8tatia3^^  ;    the  ri«ht  Of  i£?'*'."'®  ^'^''^  *»in.   Moldexs  of  ticket. 
""^""T  €   the  iournrticW  *^  **«  waftlii^-room-.     At  the 

®^^  "*  «  of  ti«  ^  1  **  *'^  ^^^^  "P  **  *he  J*crt«,  except  in 
the  case  01  the  very  large  stAtloiis,  where  they  are  collected  before 
the  passengers  ahght.  ' 

Tlie  traveller  should,  if  possible,  know  the  vrei^lit   at  hta  lug- 
gage   appwximately ,  in  order  to  guard  against  imposition  f  1  kilo- 
gramme =«  about  2y^  lb8.>     No  loggage  is  aUovfred    free,    except 
small  articles  (which  must  not  exceed  20x10  X  12  inches^  taken 
by  tlie  passenger  into  his  carriage.    Porters  who  convey    Ingrgage  to 
and  from  the  carriages  are  sufficiently  paid  with  a  fo-wr  sous,  where 
there   Is  no  fixed  tariff.     Those  who  intend  to  make    only  a  short 
stay  at  a  place,   especially  when  the  town  or  village  lies   at  a  con- 
siderable distance  from  the  raUway,   had  better  leave  tlieir  heavier 
*«ggage  at  the  station  till  their  return  fdare  in  deposito ,   or  de- 
posita^e;  10c.  per  day  per  cwt.  or  fraction  of  a  cwt.)- 
.  ,.     "®  ^®**  collection  of  time-tables  is  the   ^Indieatore    UfficiaU 
aelle  Strade  FerraU\  etc.  (published  monthly  by  the  F'rateUi  Pozzo 
t -^  !S^" ;  price  1  fr.),   with  which  every  traveller   should  be  pro- 
vided.    A  smaller  edition,  confined  to  the  railways  of  N.  Italy  (Fer^ 
^^le  deWAlia  Italia),  is  also  issued. 

(       Through  Tickbts  to  various  parts  of  Italy  are  issued  in  London 
l*t   the  principal  railway-stations ;  by  Messrs.  Cook  &  Son ,   Fleet 
reet;  etc.),  in  Paris,  and  at  many  of  the  principal  towns  in  Ger- 
~^y  and  Switzerland.      They  are  generally  avaUable  for  30  days, 
^^  each  passenger  is  allowed  56  Engl.  lbs.  of  luggage  free.  Luggage 
^^  be  registered  either  to  the  traveller's  final  destination  or  to  any 
^]fie  of  the  stations  for  which  there  are  separate   coupons  in  his 
ticket-book.  Travellers  about  to  cross  the  frontier  in  either  direction 
are  strongly  recommended  to  superintend  the  custom-house  exami- 
nation of  luggage  in  person.  —  Tickets  from  Italy  to  Switzerland, 
Germany,  etc.,   must  be  partly  paid  for  in  goUi^  the  amount  being 
stated  in  the  Italian  time-tables  in  the  case  of  the  most  importont 
foreign  towns.     The  traveller  should  provide    himself  with  the 
necessary  amount  of  gold  beforehand ,  as  the  money-changers  and 
ticket-clerks  at  the  station  charge  a  very  high  percentage  on  bank- 
notes.   It  is,  however,  usually  possible  to  book  to  the  frontier- 
statioa  only,  and  there  take  afresh  ticket.    luformatiou  on  this  and 
other  points  may  be  obtained  in  the  larger  to^ms  from  the  Agcnz^t 
di  Citta.  .     .    1  * 

CIBOUI.AB  TioKBTS  (vioggi  ciT.ola^i)  to  the  Pr">Xs  towns  m 
Italy,  theltaJiau  Ukes,  etc  ,    available  fo«  ^^'^^  ^'^''  "^  ^  ^^ 
Bakdbkjsb.  Italy  I.  ^th  Edit. 


^^S^  HOTELS.  \ 

p\xTc\iaaed  in  LoudoTV  ,    Vii  France,   and   In  OefriaAMMy,    *s  well  as  in  ^ 

Italy,  at  a  reduction  of  -45  per  cent  (but  ^vrithout  a  fic^c  allowance  of 
luggage^    Fot  Nortliem  Italy  there  are  jx-p^wards  of  *^v«^elve  different 
circular  toura,  for    ^wlilcli  10-30  daya  are  alloiv^eci,      «^Md  which  are 
described  in  detail  in  I*ozzo'9  'ludioatore  tJfjflclal©'-  These  tickets 

require  to  be  stamped    at  the  office  at  each  fr&sJx     »**rting-point^ 
If  the  traveller  quits    tlie  prescribed  route,  int&JidxTM^  *p  rejoin  it  j 

at  a  point  farther  on,    he  should  give  notice  of  hia  ±iMti^^^^^  to  the  ^ 

capostOL%iont  of  the  place  ivhere  he  leaves  the  T&il^wa^y" 

Rbtubn  Tickets  CBiffUetti  d'andata  e  ritomoj  xra^y  often  be 
advantageously  used  for  short  excursions,  but  tb.&y  ^-^^  «:®nerally 
available  for  one  day  only.  It  should  also  be  obser^^^^*  *^**  if  the 
traveller  alights  at  a  station  short  of  his  destination  la^  forfeits  the 
rest  of  his  ticket  for  tlie  direction  in  which  he  is  ^x-o<5eoding.  Xn 
returning  the  ticket  is  not  available  unless  he  b*^'*'*^  ^'^^  the 
end-station  for  which  the  ticket  was  Issued. 

Within  the  last    few    years    a   system   of  SteAXvm       Xramwaya 

(Tram'uoays  a  Vapore)  has  been  developed  in  North  Ita^Xy  9    ^^^^  en^ 

tirely  throws  into  the  shade  anything  of  the  kind  hitli.ejr*^  attempted 

in  Great  Britain  or  America.    The  principal  centres    of  tiii^is  system 

are  Milan  and  Turin  (see  pp.  61,  128).    These  tram^wratys   are  on  the 

whole  of  little  importance  for  the  tourist,  but  faoili**'*^  *  ^^*^*t  to 

several  interesting  little  towns  at  some  distance    from   the  great 

railway-routes.    The  rate  of  speed  attained  on  these  \±txgs  is  about 

half  that  of  the  ordinary  railways.    Oomp.  the  Indicators   Uffleiale, 

YIU.   Hotels. 

FiBST  Class  Hotbls,   comfortably  fitted  up,  are  *o  tte  found  at 
all  the  principal  resorts  of  travellers  in  Northern  Italy,   most  of  them 
having  fixed  charges :  room  2V2-5  fr- ,  bougie  75  c.   "to   ^  ^^' »  atten- 
dance (exclusive  of  the  'facchino*  and  porter)  1  fr- ,     table  d'hdte 
4-6  fr.    It  has  of  late  become  cnstomary  to  add  25  c-     to   tbe  charge 
for  table-d'hdte  for  the  ice  supplied  to  cool  the  be^erag-es  f     For  a 
prolonged  stay  an  agreement  may  generally  be  made  with  tJie  land- 
lord for  pension  at  a  more  moderate  rate.    Visitors   9,te  expected 
to  dine  at  the  table  d'h6te ;    otherwise  the  charge  for  rooms   is  apt 
to  be  raised.    The  cuisine  is  a  mixture  of  French  an<i  Italian.     The 
charge  for  the  use  of  the  hotel-omnibus  from  the   station    to  the 
hotel  is  so  high  Cl-^Vafr.),   that  it  is  often  cheaper  to  take  a  cab. 

The  Sboond  Class  Hotbi^s  are  thoroughly  Italic  W  thfilf  ar- 
rangements, and  are  rarely  very  clean  or  cmnf«r*lii)        ^     ^  *^^* 
are  little  more  than  one  -  half^f  thrab^ve     l^lf  ^^'    Hfi  A   /^K>. 
d'hdte,  but  there  is  generally  a  trattori!  rnlno^  i^"' '  " 

where  refreshments  a  la  caHe,    or Tdll       ^^ 
procured  at  any  hour.     These  inns  will  nf/  ^  ^^^ 
and  economical  by  the  voyoffeur  en  «^1  ^^  ^Ou^" 

of  this  class  may  even  be  visit:^  ^'hie^'t  *^H, 


\ 


«^^**'^™ 


»^oi»i^/^  ^  «^^*^^lC^  ^^o   1,.       ?^,  **«  tot  cla«0    only.      As  a 
tule,  *^^>  toi  «JA^?-?^^t  2^3  -^**^«*»^ie«  M  to  chAT^M  berorehand. 
A  dii*^    ^  v>  ike  1^*^^^   for   *        "■•^  ^  stipulated  tor,  and  in  ar- 
raiiglOft  ^otgotteu.   S^^^itant  ^  ^^"^  **«  *en;i«*o  «  ccmcI^Ux  should 
lui^o^t^  dltaculty  to  "Enable  il^r^"^  '^/^  ««ner*Ily    be  reduced 

Is^emet^*  ^^  been  mude  ^n  ex^^on*f  m,?  '^^^^   "^  J""^^ 
agxeeu^  ^rtllv  a4o«„*«/q  +1.       ,     extortionate  bill  may  sojnetUnes  be 

succeaei^j^y  di^^^^  Uiough  not  without  lively  discuMion.  At  the 
smaUer  ^**"*  ^  iw  of  1  fr.  per  day  la  u«uaUy  divided  between  the 
waiter  »»^  ^^Q  facoMno,  or  less  for  a  prolonged  stay-  Copper  coins 
are  never  despised  by  sucb  recipieuts. 

H.6TBI*  Gajuos  and  Pbiyatb  Apabtxbnts  are  recommended  for 
a  prolong^  aUy.     A  distinct  agreement  as  to  rent  ebould  be  made 
beforeliand.    When  a  whole  suite  of  apartments  is  bired,  »  written 
contract  on  stamped  paper  should  be  drawn  up  witb  tbe  aid  of  some 
one  acquainted  with  the  language  and  customs  of  tbe  place  (e.  g.  . 

a   banker),  in  order  tbat  'misunderstandings'  may   be    prevented.  * 

For  single  travellers  a  verbal  agreement  with  regard  to  attendance,  / 

linen,  stoves  and  carpets  in  winter,  a  receptacle  for  co*l,  and  other 

*®^l«  ^^1  generaUy  suffice.  Comp.  p.  xxvi.  ^._.  ».  .  ' 

^^  /^^®  popular  idea  of  cleanliness  in  Italy  is  behind  ibe  stge,  .dirt  being 

perliapa    neatraliaed  in  the   opinion  of  the  natives  by    tbe    brUliancy  of 

W^*\  climate.    The  traveller  will  rarely  suffer  from  tbU  sbortcoming  in 

mJ,  **.*"**  lodgings  of  the  beat  class;  but  those  who  quit  tbe  beaten  track 

i^L   *  **?  prepared    for  privations.    Iron    bedsteads    ahoiald  if  pOMiblo    be 

«o^^^^'  "  *^®y  »"  lew  l^'^^^^y  *®  harbour  the  enemies  of  repose.    In»fc/- 

£Sr*®'  rjwJwre  di  PtrHa,  or  Keating's;  or  camphor  somewbat  repels  their 

of»«t"*^^-    '^^®  tanzare,  or  gnats,  are  a  source  of  great  annoyance,   and 

oiten  of  suffering,  duHng  the  autumn  months.    Windows    should  9lwn,ys 

ffl^^55'®^'""y   closed   before  a  light  is  introduced    into    tlie    room.     Light 

S^t***    curtains  (zafuarieri)  round   the  beds,    masks    for  the  face,    and 

t«^J®^  *»'«  employed    to    ward    off  the   attacks  of  these    pertinacious  m- 

mSS^'^-    '^^®  huming  of  insect  powder  over  a  spirit  lamp  i«  fif>  «com- 

*^eittaed,  and  pastilles  may  be  purchased  at  the  principstl  chemUits    ror  Ibe 

efS^^  purpose  (see  p.  229).    A  weak  dilution  of  carbolic  acid  in  water  is 


re  a  hucato  («K  (ueolo,  newly  washed);  washing  Uet,    ««  »;•<«»• 
»man,  laundress,  la  stiratrieej  la  lavand<v'a;  buttons,  «  oouom. 

IX.  B«»taiinuits,  Caf6s,  Osterie. 
Bestooranta  (traUorU)  are  chiefly  frequented  by  Italians  and 
gonaemen  traveUing  alone,  hut  those  of  tbe  ^^^\j^,y^^ 
visited  by  ladies  also.     Pinner  may  be   obtained  a  to  ^^^^^ 

li/,-3fr     and  aonietimes  apr...o  fisso^^  ^Je^t'a  graJIii  S 
between  12  and  7  or  8  p.  m.     The  waiters  exp         J^^  ^^^.^ 

2-5  soldi.     The  diuer  who  wishes  to  confine  ^.*  j^^  not  n^^^tioned 
reasonable  limits  should  refrain  from  ordering  **         ^^ 


; 
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I 
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REST A.UR ANTS  AND  GAFtS. 


.     .^    ^^11  of  fare.   Besides  the  old-fashloxied  irattorie  a  number 

of  'rcslawranU'  of  a  \)etteT  class  have  recently  been  opened  in  some 

of  the  laTget  tovna,  in  wMch  the  cookery  is   generally  French.   The 

waiteT  Is   called  cameritre ,  Tjut  the  approved  way  of  attracting  his 

attention  is  hy  knocking  on  the  tahle.     If  too  importunate  in  his 

recommendations  or  suggestions  he  may  he  checked  with  the  words 

'non  8€€carmi\ 

A  late  hour  for  the  chief  repast  of  the  day  should  be  chosen  in 
winter,  in  order  that  the  daylight  may  he  profitably  employed ,  but 
an  early  dinner  is  preferable  in  summer  when  the  midday  heat  pre- 
cludes exertion. 

List  of  the  ordinary  dishes  at  the  Italian  restaurants. 
Minestra  or  Zuppa,  soup.  Presciutto,  ham. 

ScUdmi,  saasage. 
PoUOj  or  pollastro^  fowl. 
Potaggio  di  poUoy   chicken-fricassee. 
OallinacdOj  turkey. 
UmidOj  meat  with  sauce. 
Sivfatino,  ragout. 
Erbe^  vegetables. 
Carciofi^  artichokes. 
PUelli^  peas. 
Lenticchie,  lentils. 
Cavoli  ftori,  cauliflower. 
Fave^  beans. 

Mastarda,  simple  mustard. 
^««a^c,  hot  mustard. 

only)!'   ^^*''^"    (g««d   i»   printer 
Fnttla,  fruit-desert 

&«  *i«X*'  H^-'*"- 

„    e.™  and  truffle,  I  ,  "'""y-  ^"^      '    '•""''  "' 

^«'«'«.  potatoes.  'y«^«,  apples. 

S^fflia,  quail.  ^«»**«cA«,  Deach«« 

f  ^^o.  ieW-fare.  ^fa,  bun4  of  /;»„«, 

ij'^^/?,  lark.  ^Vnowe,  lemon   ^^^''• 

^ogha^  a  kind  of  aoIp  -^''oncio  or  «/J/^     » 
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Minestra  or  Zuppa,  soup. 

Consume,  broth  or  bouillon. 

Zuppa  alia  Santi,  soup   with  green 

vegetables  and  bread. 
Onocchi^  small  puddings. 
^t«o  con  pwetM,  rice-soup  with  peas. 
Rtsotto  (alia  Milanese)^  a  kind  of  rice 

pudding  (rich). 
Maccaroni  al  burro,  with  butter;  al 

ponUdoro,  with  tomatas. 
iVanzo,  boiled  beef. 
^«o,  ttna  FriHura,  fried  meat. 
^««ato,  omelette. 
^rro«to,  roasted  meat. 

Btstecca,  beefsteak. 
CosciettOj  loin. 
S*$;  ^it>itello,  cairs  head, 
f'^i'*"'?  rf.  w7«//o,  cairs  liver 

cS:t"  «zt  «^">/vial!cutlet. 
wUhcaW  veal-cutlet 

wi;!'''^l-^*".!«d  truffles, 


f 


eggs  Ci^/»«I*.tt«  at  1>^f\iti^t  eve„       """  "'J^*'*,  fried  >. 

Ue»  ^«>  c.  pet  p"tL  *?   or  hlfr^^^'We   v.rie,r  -re   supplied  .1  the 


mucli  i^     ^O  t\ie  amo\iiit  0^  the  DavW-t»  7^*'  **'*'  '^^^^  ^"^P^*^ "  ,       ^ 

accoTdit^S  *'<*yineiit,   are  apt  to  be  Inaccurate  in  chang- 

'Z^r^^^^r^r^^^^^^      ''^wapapew   are  to  be  found    »*  •!!    U.e  larger 

Cig**'^  ^^  ^**ly  *^e  a  monopoly  of  Government ,  ^na  biwi.  The 
prices  of  ^^  liome-made  cigars  {Scelti  Romani,  Virffini^f'y  Vevays, 
Pressati^  ^^ours^  Napoletani,  Toscani,  Minghetti,  et«.  >  v^ry  from 
5  to  15  c.  Good  imported  cigars  may  be  bought  at  the  best  shops 
in  tiie  large  towns  for  25-60  c.  each.  —  Passers-by  are  at  liberty 
to  avail  themselves  of  the  light  hurnlng  in  every  tobacconists, 
witliout  making  any  purchase. 

X.   Siglits,  TheatrMt  eto. 
Ckurches  are  open  in  the  morning  till  12orl2.  30,   and  generally 
again    from  4  to  7  p.  m.      Visitors  may  inspect  the    works   of  art 
even  during  divine  service,  provided  they  move  about    noiselessly, 
and  keep  aloof  from  the  altar  where  the  clergy  are  of ft«i***"&-     *^^" 
the  occasion  of  festivals  tlie  works  of  art  are  often  entirely  concealed 
l>y  the  temporary  decorations.     The  verger  (sagrestntio,  or  nonzoioj 
receives  a  fee  of  30-50  c.  f^om  a  single  trareller,    more  from  a 
party,  if  bis  services  are  required.  . 

^uteimui,  picture-galleries,  and  other  collections  are  "»"*'}y 
open   from  10  to  4  o'clock.     By  a  law  passed  in   IHT'S   all   the  col- 
lections which  belong  to  government  are  open   on  week-days  at  a 
c^^arge  of  1  fr.,  and  on  Sundays  (and  sometimes  on  Thursdays  alsoj 
f^***8.     Artists  are  admitted  without  charge.     The   attendants  are 
forbidden  to  accept  gratuities,  but  are  sometimes  very  importunate 
iT^  endeavouring  to  sell  photographs  (dear  and  often  had). 
^      The  collectiona  arc  closed   on  the  following  public   Jo"^W'      thl 
Xear^a  Day,  Epiphany  (6th  J«ui.),  the  Monday  Ind    Tuesday  da«iig  the 
Carnival,  Palm  Sunday,  Easter  Sunday,  Ascension  Day,   ^^'il'f  ,*   Vune) 
de  Dieu  «;orpufl  Chrlstn,  the  Festa  rfello  Statuto  (fi^*  ?;'".^''v«»h  Sgdm' 
Assumption  7f  the  ViiiiA  <16th  An,^.),  Nativity  of  tl^%,^lll^t  Nov.),  and' 
Festival  of  the  AnnunSation  (26th  Mar.),    All  Saints'  i^^yetimerobserved 
on  Christmas  Dav.    A  good  many  other  days  are  also  ^^^tgi^jyedi  grasso), 
aa  liolidays,  such   as  the  Thursday  before  t^e  ,?»^^-X.ti,days  of  the  king 
the  day  sacred  to  the  local  patrou^wilmt ,  and  the  t>iTin»»J' 
tl4th  Mar.)  and  queen  (20th  Vov.).  ^ 

Valeti  de  Place  (servitori  di  piazza)  may  he  hirea  ^^^  ^^  .^ i 
day.  They  are  generally  respectable  and  ♦'^'^^^I'J^^^^^  the'traveller 
are  seldom  good  judges  of  what  is  really  wortn  »  ^^^  ^^^^^  services 
should  specify  to  them  the  places  he  desires  to  ^^^  ^^^  ^^^  pressed 
may  generaljly  well  be  dispensed  with  by  *'^*^*  contracts  with  vet- 
for  time.  Purchases  should  never  be  made,  i^  ^^  ^th  the  aid  of  a 
turini  or  other  persons  drawn  up  ,  in  presetio 


I 
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PORT  OFFICE.    TEI,EaRAPH-- 

as  sny  sii'li  Intervention  tends  considersblr  to  In- 
j,  jn  mlsslonn  » 1*^' 
^eaea  tie  Pric^f-^^^ances  in  the  Urge  theatres  begin  »i»  »  <>" 
Theatrsa.     /  "„  »t  midnight  or  Uter,  operas  and  b«H' 
9,   .nd  teraain^^a.     Thefl^t  a 

-•<eIu8lTely    P^*?".  of  thiea  acta  or  m„.=.     .=!„,  .„  ^^ r"r — ■ 

«eded  by  a  l>»Ii^*  ^„ft,l<iJ.  W  "Mch  the  'Mglietto  d'ingretto^  gireB 
"I-ppoaer-  The  P*N  '  esoct  ot  the  men ,  while  the  boxee  snd  some- 
"V^B,  fB  the  US'*  ^„£  c6iu.i,  8«d«efti«.e,j)o(ltr>ne,  or  poiii rfirtJnHj 
♦lineB  **^  stalls  (ff,  l»aiea-  A  boi  ivaiea)  must  always  be  secured 
*"  fjequoiited.  Py  visit  to  Bome  of  the  smaller  theatres,  where 
**^  ^lanre.  —  ;^  a  »re  »cted,  Is  rec-.omm ended  for  the  sake  of  ha- 
j  -mM  »"^  corneal  ^j^^  language.  Performances  in  suniiner  take 
»*  gling  the  ear  *^p  in  which  case  smoking  la  allowed.  —  The 
lace  in  '^^  oped  *  .j,ef»ine-«Bort  of  the  Italians,  -who  seldom  ob- 
P'  KB  1»  tl**  uaii*l  j.iflng  the  perTormance  of  the  otcheBtra.  The 
t^tin  bB>«'  alienee  JV  „!,  good. 
««^,„^eMalm„»l«t* 

iFoit  Offtee.  Tel^raph. 

,„(,«'"*""'*''' ^"'la"  'Arma  in  poi'a",  or  to 

«etteia  [whetb^^   bI><"'^* ^*  addteaaed  very  distinctly,  and  the 

tiavellefs  lioteJJ^^^,^  te  In  Italian.     When  asking  for  letters  the 

'^  flie  o'  tl  "   '  iaitiug-tard  instead  of  gi'ing  his  name 

"*     net  t  eobollf;  are  sold  at  the  post-offlces  and 

*'*,,«     P  >s.  —  Letters    of  16  grazames  ('/j  "i'-i 

"i^manv  "^^  t°  »"^  °^  *^^  ^'•'^^  Included  In  the 

*.,nnt  the  weight  o^  "Torlsine  the  whole  of  Europe)  25  c. ;  post-card 

^°t»l  uniontnow  '"■J^ Veign  coantrles    per  ("....ro]  10c. ,  book- 

Irnrlol'""  fOilale  ;    »"  f^cia)  5  c.  per  50  gr.  ;   reglstration-faa  frae- 

LfkeW  (»»ampe  »ot^  ' 

enmon*"'^-'^^*''  nost  5  c. ;  throo|hont  the  kingdom  Ofltaly20c. 
1  fitters  by  towll"". Id.    Post-card  10  o.,  with  eard  for  answer 
t.rap.i'l .  "'  ^^  "■   '^''osckets,  20  ^  pet  40  grammes  (Il/a  o..). 
»IScbedl5o.   BooK-P  ^he  post-ofllcels  ependally  fMmaoi9a.m. 
In  the  Isrger  to  and  hoUdsys) ;  in  smallat  places  It  is 

to  lO  p  m-  t*'*"  "'  '  °'  t*"*  ^"^  ^^  *""  "'  '*"^  hours. 

.onnfaliv  dosed  in  is  to  foreign  coantiies  the  foUowtna 

Tb1««»«M.    P  idiUon  to  an  inlHal  payment  of  1  t, 

,(.  ^.  ,ord  is  ol  ,  Germany  "25,  Switzerland  14,  Austria 

Great  BriUln  47  0.  t  37,  Russia  66,  Sweden  44,  Norway 

6-22     Belgium  1)  U  fr-  per  word  upwards,  according  to 

lift  -   To  Amei. — 

,"    :,.t.  oi  Itsly-  !&  words  1ft. ,  "Oh  idditional 

Wwiln  the  MTigao^      ^pecUlhasterKUprdW""'"'^''""^  which 
word  10  0. ;  telegruoe-*'''  ^  ,  may  be  sent  In  UsU  "t  H'e  times,  ,o 
:r  precedent  "t-^'i^Ve  .^-  "tes. 
foreign  conntrle*  at  w 


CLIMATE.  xxlU 

^n.  cumate.  Winter  ttatiom.  8«ailde  Baiorti.  Haaltli, 

J  by  Dr.  Hennann  Reimer. 

*^t  tim  *  ^"^^^'^  ®"0T  on  the  part  of  those  who  visit  Italy  for  the 

^^^  the  h*°  ^®lieve  that  heyond  the  Alps  the  skies  are  always  blue 

^*s  cross  ^^^®*  always  balmy.    It  is  true  that  the  traveller  who 

and  And  ^?.*^®  Spliigen,  the  Brenner,  or  the  St.  Gotthard  in  winter, 

*<>  remark     ?*®^^^"  *^®  district  of  the  N.  Italian  lakes,  cannot  fail 

^y  the  c     ^       *"  admirable  barrier  against  the  wind  is  afforded 

here  ig  q7**fn^  chain  of  the  Alps.    The  average  winter-temperature 

'^ountai  *'*^'-  **  compared  with  28-32**  on  the  N.  side  of  the 

*s  Arco  'c  /?^^*^^^  nestling  close  to  the  S.  base  of  the  Alps,  such 

intermedi  ^^^^^***<*>  Lugano,  and  PaUanza,  thus  form  an  excellent 


serni^jj.^  .    ,  ^**ge  between  the  bleak  winter  of  N.  Europe  and 
climate  hi      .climate  of  the  Riviera  or  S.  Italy.   A  peculiarity  of 


the 
the 


*€^ainst  th     A       clouds  driven  northwards  by  the  S.  wind  break  f 

sho\^ejg    y^x^,^Pine    chain,    and  discharge  themselves  in   heavy  \ 

^^ich  Loinh  ^^^    -^11  *1*^  rivers  and  occasion  the  inundations  from  1 

®ller  cont;^jQ*^^y  not  unfrequently  suffers.    If,  however,  the  trav-  J 

^^Tdy  JiQ       f^  hi^  Journey  towards  the  S.  through  the  plain  of  Lom- 

^fthe  Po    e   ^  ^^iters  »  colder  and  windy  region.    The  whole  plain 

^^  a  ^boto\ig}}]^^^d  by  snow-capped  mountains,  exhibits  a  climate 

^^  Sicily^  T^'i    ^^ntinental  character;  the  summer  is  as  hot  as  that  \ 

^eing  beio-ttr  q    *i»e  win*®''  ^*  extremely  cold,  the  mean  temperature 

Changes  of  -te.    ^^  ^ahr.    ^^  about  equal  to  that  of  the  lower  Rhine. 

frequent;  anH**^«r    deP®^^®^*  ^^^^  *^®  direction  of  the  wind,  are 

by  the  nunie       *^^   humidity  of  the  atmosphere,  occasioned  in  part 

A  prolonged  ^^^®  Canal^  ^^^  rice-marshes,  is  also  very  considerable. 

by  iiiTalids    '^^^^^e     &  in  Tnrin  or  Milan  should  therefore  be  avoided 


cCh  "'**^*  I«ln^'"!"""fl  v^to  that  of  the  test  of  the  peutnsola.  The 

of  ♦!;'  *"*'*  as  1^*168  Of  j:        mountains  which  hound  the  8.  maTgln 
w     ^""abaM  ®  «''<*^*    J  «.Aoh  the  Mediterranean  coast,  -we  find  a 
r^Wkable  eh.  W«in  »nd  ''^*  ^tlc  conditions.    Here  an  aVmost  un- 
ffV^^i  8»!?«e  i"  **/  firfi-esorts  extends  along  the  «>»^  from 
c^"^*"*' to  L  «e«  of  ^i»*^'tJj^hor,^,  and  these  ««  ^^^^^^^STd. 
S>  •^??""'  T?"^»^  J^fularit,      The  cause^V^:^^^* 

»»  tC^  tte  trf,„  ^I>««'^?^d8  which  pass-  these  '•^"^torp^^- 
"•'Ci-' C^"^ld    ^-   ^*iiv  »t  their  feet,   \>ttt  »^«  ^hM^e""* 
W*  tie  ;  '*^fi.1»^****  ;^^he  cert.     It  Is  of  »o ,^^  tloo*^ 


^^i^  CLXMATE. 

wMle  tlie  open  ws*  is  agvUted  \>y  a  brisk  tempest.  Most  of  the  towns 
and  tillages  on  the  coast  lie  in  crescent -shaped  tays,  opening 
towaTds  t^e  S.,  ^M\e  on  the  landward  side  they  are  protected  by 
an  ampbitbeatre  of  bills.  Tbese  bills  are  exposed  to  tbe  full  force 
of  tbe  sun's  rays,  and  tbe  limestone  of  wbich  they  are  composed 
absorbs  an  immense  amonnt  of  beat.  It  is  therefore  not  to  be 
wondered  at  tbat  tbese  botbouses  of  tbe  Riviera  sho^w^  a  higher  tem- 
perature in  winter  tban  many  places  much  farther  to  the  S.  Tbus 
while  tbe  mean  temperature  of  Rome  in  tbe  three  coldest  months  is 
46''  Fahr.,  that  of  tbe  Riviera  is  48-50^ 

It  would ,  however,  be  a  mistake  to  suppose  that  this  strip  of 
coast  is  entirely  free  from  wind.  Tbe  rapid  heating  and  cooling  of 
tbe  strand  produces  numerous  light  breezes,  while  the  rarefaction 
of  the  masses  of  air  by  tbe  strength  of  tbe  sun  gives  rise  to  strong 
currents  rushing  in  from  tbe  E.  and  W.  to  supply  the  vacuum.  The 
most  notorious  of  tbese  coast-winds  is  tbe  Miatralj  vrhich  isat  its 
worst  at  Avignon  fp.  12)  and  other  places  in  the  Rhone  Valley 
where  it  may  be  said  without  exaggeration  to  blow  on  one  of  every 
two  days.  As  a  rule  this  wind  lasts  for  a  period  of  3-17  days  at  a 
time,  rising  at  about  10  a.m.  and  subsiding  at  sunset  j  and  each 
such  period  is  generally  followed  by  an  interval  of  calni  and  fine 
weather.  As  tbe  Mistral  sweeps  tbe  coast  from  W.  to  E.  it  gradu- 
ally loses  its  strength,  so  tbat  at  San  Remo,  for  instance,  it  is  much 
less  violent  tban  at  Cannes  or  Hyferes.  The  N.E.  wind  on  tbe  con- 
trary is  much  stronger  in  Alassio  and  San  Remo  tban  on  the  coast 
of  Provence.  Tbe  Scirocco  as  known  on  the  Ligurian  coast  is  by  no 
means  the  dry  and  parching  wind  experienced  in  Sicily  and  even 
at  Rome ;  passing  as  it  does  over  immense  tracts  of  sea  it  is  gener- 
ally charged  with  moisture  and  is  often  followed  by  rain. 

Tbe  prevalent  helief  tbat  tbe  Riviera  has  a  moist  climate  on 
account  of  its  proximity  to  tbe  sea,  is  natural  but  erroneous.  'The 
atmosphere,  on  the  contrary,  is  rather  dry,  especially  in  the  W 
half  of  it,  while  the  humidity  rapidly  increases  as  we  approach 
the  Riviera  di  Levante.  The  same  holds  good  of  tbe  rainfall 
While  JVice  has  36  rainy  days  between  November  and  April,  Men- 
tone  has  44,  Nervi  54,  and  Pisa  63.  The  average  number  of  rainy 
days  during  tbe  three  winter  months  in  tbe  Riviera  is  16.  Snow 
is  rarely  seen ;  it  falls  perhaps  once  or  twice  in  the  course  of  the 
winter,  but  generally  lies  only  for  a  few  hours ,  while  many  yeara 
pass  without  the  appearance  of  a  single  snow-flake.  Fogs  are  very 
rare  on  the  Ligurian  coast;  but  a  heavy  dew-fall  in  tbe  evening  is 
the  rule.  In  comparison  with  the  Cisalpine  districts,  tbe  Riviera 
enjoys  a  very  high  pi^oportlon  of  bright,  sunny  weather. 

The  mildnesB  of  the  climate  of  the  Riviera  requires,  perhaps,  no 
better  proof  than  its  rich  southern  vegetation.  The  Olive,  which  is 
already  found  in  the  neighbourhood  of  the  N.  Italian  lakes,  here 
attains  great  luxuriance,    while  the  Eucalyptus  globulus  (which 
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'»pidly 


^*^on  J;^^  *"^  *^  ^'^  a«toniBhing  heigkt),   the  Orange,  the 

He  *^  *  "'Ko  variety  of  Poima  also  flourigh. 

Seance.  ^f?*®8i<5*l  character  of  the  Riviera  is  also  of  sanitary  signl- 

*"n8ray8*:?.^'®^*^^^»»*>™»»*ion  ia  limestone,  which  absorbs  the 

*^"8  forinin       'o*a«kable  rapidity  and  radiates  it  with  equal  speed, 

squishing     fv*'*  important  factor  in  making  the  most  of  the  winter- 

*or  i-oad-i^.L:^  account  of  its  softness  it  is  also  extensively  used 

form 8  |.jj^  «},^.^'  *'*^  causes  the  notorious  dust  of  the  Riviera,  which 

^ons  ^^jj  »    ?  <^hjection  to  a  region  frequented  by  so  many  per- 

«owevej.^  tak      ^'^^S*-  The  authorities  of  the  various  health-resorts, 

"^^ter  heavy     •^^*  pains  to  mitigate  this  evil  as  far  as  practicable. 

^'he  adv  ^^^^  *^®  roads  are  apt  to  be  very  muddy. 

distinction  ^^^^^  *ha*  »  winter-residence  in  the  Riviera,  in  contra- 

^®licate  pera^  *      climate  of  northern  Europe,  offers  to  invalids  and 

^08pi,ej.g    g  J^^'   *re  a  considerably  warmer  and  generally  dry  at- 

^heepfuj  8ky       '^  disturbed  by  storms,  yet  fresh  and  pure,  a  more 

.y'f  or  thet^^^  comparative  immunity  from  rain.    The  ^invalid's 

*i5  ^iti  i^^     7*®  (luring  which  invalids  may  remain  in  the  open 

effect  0/  a  n,  i"^*^»     lasts  here  from  10  a.m.  to  4  p.m.    The  general 

aescribejj  ^  ^^^^^^  course  of  open-air  Ufe  in  the  Riviera  may  be 

*  is  found  D  *  ^®^*le  stiinulation  of  the  entire  physical  organism. 

*nd  the  ag^ed  *'^^^iarly  beneficial  for  convalescents,  the  debilitated, 

*yrs  of  ffnn*  . »  foi"  <i|jijdren  of  scrofulous  tendency ;  and  for  the  mar- 


aiso  often  pj  *'^^^atism.  The  climatic  cure  of  the  Riviera  is 
'emova/  of  th^^^'^^^d  to  patients  with  weak  chests,  to  assifit  in  the 
or  to  obviate  tk**^^^  effe^ots  of  inflammation  of  the  lungs  or  pleurisy, 


anger 


of  the  formation  of  a  chronic  pulmonary 


<i^^     nd    frequently-agitated  air  of  the  Rivieta  is, 


1 


the  ImmedUtA  ^  *'*ei„B  aui**"*'®  '*"  *'*'"  patient  of  this  kind,  and 
"»»esof»fev  ^*«1»»*«  ot  tb.0  «ea  is  paiticnlarly  unfavourable  to 
tke  cliaijte  It"****  oil  Lrvotxa  character.  The  stimulatiug  effects  of 
>nd  unwh«1<^  *lx«,  Tftaii  *o°  PO"werful ,  producing  gleeplewneas 
is  »ir  .  ^<*«»»e  •  "  "'^^  The  dry  air  of  the  Riyiera  di  Ponente 
»nd  l?T"^^«lai  ?^*****'"Vorm8  of  inflammation  of  the  i»ind-pipe 
•«*  btonchial  tut5*o  '"•V^'h  aerive  benefit  from  the  air  of  Nervl, 
co„7  "*  Aj&cd-f  "*«s,  wbi«f      ^tfaoted  nephritis  or  diabetes,  on  the 

^JfV,  often  Av  Cases   o*.  IL,Aj>le  relief  from  a  residence  here. 
h  i..^"*  of  tL  '***^  «»"*'«€  the  -wintering-places  on  the  BiTieta 
»!.*''*  Prwen.:^  Hrmt»eS^  ^Usb  »nd  Qermaa  physicians,  most  ot 
d?"*"  K^  «f  good    ^^^iJone,  the  benefleUl  results  of  a  r^x- 
^""ce  ),"*  *he,Qg  *^  «»***'S^tble  to  use  their  ^^V^T^t^lZ^ 
t>^l^^  C^^n«a4«««*i^a  choice  of  a  duelling,  t^-  ?~''^* 

Wl^^tigjyiee  *^  ^o  be  spent  in  the  ope^-fj^^  ^«gV«»- 
1     ^J>6 .  '*  «»./  .^f  ti**^^.  ^  co»8t  lasts  from  abott*  *^*  °Si  too 


hot 


re*^<i  r;j  fe  the 
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C^^nnes 
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to  Cimi««.    M»ny  inyaUAa  mak«  the  misUke  of  leaving  the  Riviera 

too  soon ,  and  thu*  lose  a\\  tHe  piogresB  they   have  made  during 

the  -winter,  tbiongh  leacibing  liome  in  the  unfavourable  transition 

period  between  ^nter  and  spring.    It  is  better  to  spend  April  and 

May  at  some  Intermediate  atation,  such  as  PalUinxa  or  Lugano. 

Good  opportunitlea  lor  aear-loatMng  are  offered  at  many  points 
on  the  Mediterranean  coast  of  N.  Italy,  such  as  Cannes^  Nice^ 
AUuaio,  Savona,  Pegli,  Spe«ia,  Viareggio,  and  Venice.  The  Me- 
diterranean is  almost  tideless;  it  contains  about  41  per  cent  of 
common  salt,  a  considerably  higher  proportion  than  the  Atlantic ; 
its  average  temperature  during  the  bathing-season  la  710  Fahr, 
The  bathing- season  on  the  Ligurian  coast  begins  in  April ,  or  at 
latest  in  May,  and  lasts  till  November,  being  thus  much  longer 
than  the  season  at  any  English  seaside-resort. 

Most  travellers  mnst  in  some  degree  alter  their  mode  of  living 
whilst  in  Italy,  without  however  implicitly  adopting  the  Italian 
style.  Inhabitants  of  more  northern  countries  generally  become 
unusually  susceptible  to  cold  in  Italy,  and  therefore  should  not  omit 
to  be  well  supplied  with  warm  clothing  for  the  winter.  Woollen 
underclothing  is  especially  to  be  recommended.  A  plaid  should  be 
carried  to  neutralise  the  often  considerable  difference  of  temperature 
between  the  sunshine  and  the  shade.  In  visiting  picture-galleries 
or  churches  on  warm  days  it  is  advisable  to  drive  thither  and  walk 
back,  as  otherwise  the  visitor  enters  the  oool  building  in  a  heated 
state  and  has  afterwards  no  opportunity  of  regaining  the  desirable 
temperature  through  exercise.  Exposure  to  the  summer-sun  should 
be  avoided  as  much  as  possible.  According  to  a  Roman  proverb,  dogs 
and  foreigners  (Inglesi)  alone  walk  in  the  sun ,  Christians  in  the 
shade.  Umbrellas ,  or  spectacles  of  coloured  glass  (grey,  concave 
glasses  to  protect  the  whole  eye  are  best),  may  be  used  with  advantage 
Blue  veils  are  recommended  to  ladies.  Repose  during  the  hottest 
hours  is  advisable,  *^d  *  moderate  siesta  is  often  refreshing. 

Great  care  should  also  be  taken  in  the  selection  of  an  apartment 
Carpets  and  stoves  a^©  indispensable  in  winter.  A  southern  aspect 
in  winter  is  an  absolute  essential  for  delicate  persons ,  and  highly 
desirable  for  the  robust.  The  visitor  should  see  that  all  the  doors 
and  windows  close  satisfactorily.  Windows  should  be  closed  at  night. 
Health.  English  and  Qerman  medical  men  are  to  be  met  with 
in  the  larger  cities,  aad  as  already  mentioned  in  most  of  the  winter- 
ing-stations of  the  Riviera.  The  Italian  therapeutic  art  does  not 
enjoy  a  very  high  reputation  in  the  rest  of  Europe.  English  and 
German  chemists,  where  available,  are  recommended  in  preference 
to  the  Italian,  whose  drugs  are  at  once  dearer  and  of  poorer  quality. 
Foreigners  frequently  suffer  from  diarrhoea  in  Italy,  which  is  gener- 
ally occasioned  by  the  unwonted-  heat.  The  homoBopathic  tincture 
of  camphor  may  he  mentioned  as  a  remedy,  hut  regulated  diet  and 
thorough  repose  *»©  ^^^  chief  desiderata. 
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An  Historical  Sketch  by  Professor  A.  Springer. 


*8  isuall^^  *^®  PHmary  objects  of  the  enlightened  traveller  in  Italy 
Even  th     ^  ^^'^  9ome  acquaintance  with  its  treasures  of  art. 

•m^^M  'lose  WhnoA  ^..^—.1    «._^i.^^A«.«    «.A    n#  ^IkA   «m/\a^   nmaalr 


Intko- 


iiatuTATr"^  ^^<*8e  usual  avocations  are  of  the  most  prosaic   ductobt. 
Italy     ^J^n«cto«sly 

« Wdav  7?/'"*^®^^«'' 1- 

^^volnnf  Jo  '  **'**  he  encounters  their  impress  at  every  step,  and 


become  admirers  of  poetry  and  art  in 


-Ktaly  «,;  ^"*'cioii8ly  become  admirers  or  poetry  ana  an;  m 
e^erj^dav  7?  *'*^®ner  here  finds  them  so  interwoven  with  scenes  of 
*^  volnn*  i,  '  *^**  ^^  encounters  their  impress  at  every  step ,  and 
can  hMi^  becomes  susceptible  to  their  influence.  A  single  visit 
^"meroiia  ^''^ce  to  enable  any  one  justly  to  appreciate  the 
can  a  mT^^^^  ^f  »rt  he  meets  with  in  the  course  of  his  tour,  nor 
Italian  c^^^^k  teach  him  to  fathom  the  mysterious  depths  of 


tractive .  t***^®  S-enius,  the  past  history  of  which  is  particularly  at- 
fonnd  miff^*  *^^e  t,ertis»l  of  a  few  remarks  on  this  subject  will  be 
of  even  th  '^  *o  enhance  the  pleasure  and  facilitate  the  researches 


the  mmLy^  Unwetendlng  lover  of  art.  Works  of  the  highest  class, 
^«%  poilZl''^  <^reltionB  of  genius,  lose  nothing  of  their  charm  by 
those  ofi«*^  otit  *  «t>eclmens  of  the  best  period  of  art;  while 
t^y  arl  l^^^^^-  ^  !3/S^e  invested  with  far  higher  interest  when 
nT/J^L  ""^'^  tc^^  licessary  links  in  the  chain  of  development, 
and  when,  on  ^^^^  be  necessa  y  th^ir  relative 


i?«flJIa !'  ^^  <5o,v!  ^V^rt  with  earlier  or  later  works,  their  relative 
fwt  '  '^I^«n^^*^^r  recognised.  The  following  observations, 
therefore,  win  ^^'ity  f'^^  '  emed  out  of  place  in  a  work  designed  to 
aid  the  travel!^  J^i^aiy  ^l^twr  the  greatest  possible  amount  of  enjoy- 
ment and  ingt^^  in  derlving^^  sojourn  in  Italy. 

The  two  Jr^*^on  from  *»    ^^^  ^^^^  ^^  ^^  ^^^^y^  principally 
J^est  the  att^!l*t  epocfcs    *    ^^  Classic  Antiquity,  and  of  the  ex^^ssic 
l*>thcentttTv    ;?On»r«  ^'^^^-.g.  period  of  the  so-called  Benais-    iie«au 
;«nce.  The  i^:'*^  eulmi^***"^  ot  more  than  a  thousand  years    ^l^H^, 
l^^isnallv  ^jj^^venfn^  ^^^^irness,   almost  entirely  Iguoted-, 
^'^l^^^tt!^  '^«''*   ^^i^ri^nues  to  exhibit  -estlges  ot  t^^-^ 
^Poeh.  K„*l^*I  not  only   ^Vne  ^»y  '«'  *^«  ««*^«^*-.ll^«^t  art  ca.T. 


IlKNAlS- 


>^  to  8«n^^^U*Z/yP*^^^  ,V^  alone  the  character  of  ^^^^^^^^<. 


It 


f 


<?r« 


deepeT  iuaigU  Into  the  development  of  Hellenic  art,  an  indis- 
criminate conineion  of  Oieek.  axid  Roman  styles  is  no  longer  to  be 
Grkkk  and  appie^ended.  ^e  axe  now  well  aware  tliat  the  higliest  per- 
RoMAN  fection  of  ancient  atcMtecture  is  realised  in  the  Hbllenic 
Styles  dis-  temple  alone.  T"he  Doric  order,  in  which  majestic  gravity  is 
TiNGuisHED.  e^p^essed  by  massive  proportions  and  symmetrical  decoration 
and  the  Ionic  structure ,  with  its  lighter  and  more  graceful  char- 
acter, exhibit  a  creative  spirit  entirely  different  from  that  mani- 
fested in  the  sumptuous  Roman  edifices.  Again,  the  most  valuable 
collection  of  ancient  sculptures  in  Italy  is  inoapahle  of  affording  so 
admirable  an  insight  into  the  development  of  Greek  art  as  the  Bcnlp- 
tures  of  the  Parthenon  and  other  fragments  of  Greek  temple -archi- 
tecture preserved  in  the  British  Museum.  But,  while  Instruction  is 
afforded  more  abundantly  by  other  than  Italian  sources,  ancient  art 
is  perhaps  thoroughly  admired  in  Italy  alone ,  where  vrorks  of  art 
encounter  the  eye  with  more  appropriate  adjuncts,  and  where  climate 
scenery,  and  people  materially  contribute  to  intensify  their  impres- 
siveness.  As  long  as  a  visit  to  Greece  and  Asia  Minor  is  vrithin  the 
reach  of  comparatively  few  travellers,  a  sojourn  in  Italy  may  be  recom- 
mended as  best  calculated  to  afford  instruction  with  respect  to  the 
growth  of  ancient  art.  An  additional  facility,  moreover,  is  afforded  by 
the  circumstance ,  that  in  accordance  with  an  admirable  custom  of 
classic  antiquity  the  once  perfected  type  of  a  plastic  figure  was  not 
again  arbitrarily  abandoned,  but  rigidly  adhered  to,  and  continually 
reproduced.  Thus  in  numerous  cases,  where  the  more  ancient 
Greek  original  had  been  lost,  it  was  preserved  in  subsequent  copies  • 
and  even  in  the  works  of  the  Roman  imperial  age  Hellenic  creative 
talent  is  still  reflected. 

This  supremacy  of  Greek  intellect  in  Italy  was  established  in  a 
Grbbcb  twofold  manner.  In  the  first  place  Greek  colonists  intro- 
sDPREMB  IN  duced  their  ancient  native  style  into  their  new  homes.  This 
^^'^'  is  proved  by  the  existence  of  several  Doric  temples  in  Si- 
cily, such  as  those  of  Selinunto  (but  not  all  dating  from  the  same 
period),  and  the  ruined  temples  at  SyraeusCj  Qirgenti,  and  Segeata, 
On  the  mainland  the  so-called  Temple  of  Neptune  at  Pctatum 
as  well  as  the  ruins  at  Metapontum,  are  striking  examples  of  the 
fully  developed  elegance  and  grandeur  of  the  Doric  order.  But,  in 
the  second  place,  the  art  of  the  Greeks  did  not  attain  its  universal 
supremacy  in  Italy  till  a  later  period,  when  Hellas,  nationally  ruined, 
had  learned  to  obey  t^e  dictates  of  her  mighty  conqueror,  and  the 
Romans  had  begun  to  combine  with  their  political  superiority  the  re- 
finements of  more  advanced  culture.  The  ancient  scenes  of  artistic 
activity  in  Greece  (Athens  for  example)  became  re-peopled  at 
the  cost  of  Rome ;  Greek  works  of  art  and  Greek  artists  were  in- 
troduced into  Italy  ;  ^^^  ostentatious  pride  in  the  magnificence  of 
booty  acquired  by  victory  led  by  an  easy  transition  to  a  taste  for 
such  objects.    To  surround  themselves  with  artistic  deforation  thus 
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f^nH«l^  ''*"'"«  ""^  unlverail  ■: 
"'^P^nuh?  "/  P"^"«  monuments 

Alth  .^"*>'  "'  SO'S"""'"'*' 
''^fleleiit""^  the  Roman  works  of  art  of  the  Imperisl  epoch  »ro 
■uthofg  n'"  *"^Siii»llty  compared  with  the  Greet ,  yet  their  ru^.m 
"OonKe),  j'"^*K^"*"tB  into  mere  copyiats,  or  entirely  re-  Abchhbc 
theirAficB  *P*""'«n*  effort.  This  remark  applies  espedally  to  ■"""■ 
nations  'T^'fBB.  IndependentlyoftheGreeks,  theandentltalian 
Btone-cnftt  *'"'  "'*™  ^^^  Romans,  had  acquired  a  knowlettge  of 
and  vauii-    ^'  ^"^  diseovered  the  metliod  of  construeting  arches 


Oneo 


the  chief  requirements  was  now  to  construct  edifire 


niodel''*»g'*""''>terior8,   and  several  elories  in  height.     Nopre..__ 

Greek  fn^   afforded   by  Greek  architecture,    and  yet  the  current 

^"Oihb  a     "PP«"e^  *^  beautiful  to  be  lightly  disregarded.    The 

"fple   jnij  ^''^'"'■e  preferred  to  combine  them  with  the  arch-prin- 

The  indivij*''*'*'  tiia  fiomWnatioii  to  their  new  architectural  designs. 

*'*enble  "  [."""^S-  of    the  Greek   orders,    and  their  orifiinally  UH- 

•^f  their  !n>**        ''ce  were  thereby  sacriflced,  and  divested  of  much 

s'gniflcance'f"**'*<;e-   tS"*  which  once  posBeased  a  d e Unite  orRanto 

*^''i  tot  tb  9''eiitly  aaaumed  a  superficial  and  decorative  chafac- 

'"g  "Wntrag.^  *^*''e»ate  effect  is  always  imposing,  the  skill  In  blend- 

"f  the  Dori    o"*   the  directing  taste  admirable.     The  lofty  gravity 

——^^f^tc  f  must   not  be  aought  for  at  Rome.     The  Doric 

'hey  a.c  .ep^,"'  •"Oa?  ,'"*''^dUt.^ly  on  Ihc  common  pnv.moni,  in  Iho  lonio 
immedWeli  .?  "t^"*  l'"""?."  by  bMe«.  The  Bnlinge  of  llie  bone  eolnmn 
those  of  (he  'V^ot,.^'""    ",fier,  being  eepnrUed  by  >  ebnp  rideo,  while 

ttwf  ^"fie  o,i  **<  Ihe  I'  .originally  (,i«„ing.,    »"*»'S"?^„? 

"^iii  ""'.'  'he  r'.»  ai  escs  „eX.e^  ^,  bo-cb"'*  ■i^-^'-y-. 

.^-'•-J?."-^oi'*-^c■s;r;,£ra^'■^ri.^^£."^i^^^^^^^^ 

*=  ^f,nv        eoelUBEd  by   the  S^A^fvs  "" 

St6rs)i    those   wSiol'  ^-^V 


y    *'?iS  t-y, *="'!«   some  templea   tt  «*^ 


J  ftddliiun; 
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column  in  tUe  haiid*     ^   ^nd^w^.  *'chUeo*e  iogt  tie  fliiest  features 

ot  ita  origVual  ciiaxact^^^  correspondinl^'*^?  k!"*"'^^*^  ^^'''^'     ^*« 
Ionic  column  alao,    arE^  ofthe}\!  •*  J'^^^Wature,  were  r^arded 

^UlileaB  fa^oui  itan  *»^^    coii«enil^''*?*^'^^  ^'*^®^»  *^«  sumptuous- 
^leas  of  ^liicli  ^ae  »^^7,     in  *^^****   *<>  t^«  artistic  taste  of  the 
Bomana.     As  tlie  «>^^'^",t,t,ort        '^   arciiitecture  was  no  longer 
destined  eiJ^clusiveily  <^,  ®    ^^^n     *  superstructure,   but  formed  a 
pioAecting  portion  of    *-b^    ^      »   ^'  was    of  a  purely  ornamental 
cliaiactei ,  ilv©  most  ortt»*®  *"™*  ^«re  the  moat  sought  after.     The 
graceful     CorintMan     capi*»M     consisting    of    slightly    drooping 
acanthus-lea^ea,  was  at  leiip'^  regarded  as  insufficiently  enriched, 
and  vras   Buperaoded  by  tue   so-called  Roman  capital  (first  used 
iu  the  arch  of  Titus) ,    »  union  of  the  Corinthian  and  Ionic.    An 
impartial  judgment  respecting  Roman  architecture  cannot,  however, 
lie  formed  from  &  minute  inspection  of  the  individual  columns, 
nor  ia  the  highest  rank  in  importance  to  be  assigned  to  the  Roman 
temple8»  which,  owing  to  the  different  (projecting)  construction  of 
their  roofs,  are  excluded  from  comparison  with  the  Greek.    Atten- 
tion must  he  directed  to  the  several  -  storied  structures,  in  which 
tlie  tasteful  ascending   gradation  of  the  component  parts,   from 
the  more  massive  (Doric)   to  the  lighter  (Corinthian),    chiefly 
arrests  the  eye;   and  the  vast  and  artistically  vaulted  interiors,   as 
YreU  as  the  structures  of  a   merely   decorative  description,  must 
also  he  examined ,  in  order  that  the  chief  merits  of  Roman  art 
may  he  understood.     In  the  use  of  columns  in    front  of  closed 
walls  (e.  g.  as  memhers  of  a  facade),  in  the  construction  of  domes 
above  circular  interiors,   and  of  cylindrical  and   groined  vaulting 
over  ohlong  spaces,   the  Roman  edifices  have  ser^d.  as  models  to 
posterity,  and  the  imitations  have  often  fallen  short  of  the  originals. 
It  is  true  that  m  the  districts  to  which  this  volume  of  the  Hand- 
hook  is  devoted,  the  splendour  and  beauty  of  ancient  art  is  not  so 
prominently  illustrated  as  in  Rome  or  S.  Italy     N^evertheless  N 
Italy  also  contains  many  interesting  reUcs  of  Rom^n  architecture 
(such  as  the  Amphitheatre  at  Verona,  the  Triumphal  Arches  at  Ao«ta 
and  Susa,  etc.),  and  though  the  smaller  local  collectings  of  Lorn- 
hardy  and  Tuscany  may  not  detain  the  traveller  Ini^Sj  ^e  will  un- 
doubtedly find  ample  food  for  his  admiration  in  ijjie  magnificent 
antique  sculptures  at  Florence  (the  Niobe  Qroup  the  Apollino,  the 
formerly  over-rated  Medicean  Venus,  etc.).  --^  Upper  ^^^^  ^^^  Tus- 

that  the  image  of  the  god  erected  in  the  cella  should  He  exposed  to  the 
rays  of  the  sun.    In  this   case  an  aperture  was  left  i«   the  ceiling  and 
roof,  and  such  temples  were  termed  hypeethral.    Tp«:J   «  are  also  namefl 
tetrastyle,  hexastyle,  octastyle   etc.  acJSrding  i,  the  ^itSber  of  col JSna 
at  each  end.  -  A  most  attractive  study  is  that  of  l^!>??^5iral  mouldiSSf 
and  enrichments,  and  of  those  constituent  members  ^JhJJtJSpecX^^^^^^ 
dicate    superincumbent   weight,    or  a  free    and  L^         /^t    ellstenip 
Research  in  these  matters  Will  eiable  the  traveller  mo^Tlly  to  appreciate 
the  strict  harmony  of  ancient  architecture.  ^  '"  ^       -rprei.iaie 
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lUe^orklf'  ^^'  *^®  ®*^®'  ^*"^'  ***  *''®  ^®'y  forefront  of  the  arttfttic 
proudly  K  "'^^^l®  a«e»  and  early  Renaissance,  and  Venice  may 
Paintiuff       *  **^  ^*^i»«  brilliantly  unfolded  the  glories  of  ItaUan 

**«pths    I*  *  *^"^®  ^'^^^  *^**  ''^  ^*^  ^'"^  **  ^"*«  *<*  ^'^^  lowest 

®f  yiew  t     ^'^®^»  however,  to  put  the  reader  into  a  proper  point 

'*®ceg8arJ*' 'PP'^^siating  *^®  deyelopment  of  art  in  N.  Italy,  it  is 

^^Deral^     ^^^  '^  ^^^^  sketch  of  the  progress  of  Italian  art  in 

Jq  ^j^    ^  *he  early  part  of  the  middle  ages  onwards. 
*  *otteriii^        <5ontury  the  heathen  world,  which  had  long  been  in 
'^ow  peri(S^'*^***^'*>  **  length  became  Christianised,  and  a    chbwtian 
Warded  a«  ♦v'  ^^  ^®8*ii'    This  is  sometimes  enoneously  re-      Pskiod 
Boman  art         ^^^^^  ^^  *  forcible  rupture  firom   ancient     «'  ^'^' 
-^^t  the  6  '  ^^^  ^  sudden  and  spontaneous  inyention  of  a  new  style. 
^Ite  miji^  ^^J^^^  ^^®  hand  adhere  to  custom  more  tenaciously  than 
the  Deity'    T^-'^o  no^  ideas,  and  altered  views  of  the  character  of 
forms  Warn      ^^^  destination  of  man  were  entertained,  the  wonted 
thoiig^^     Af  *^^   neoessarily  employed  in  the  expression  of  these 
^^Jreini^^     j    '^Over  the  heathen  sovereigns  had  by  no  means  been 
did  noj  tai       ^<>«til©  to  Christianity  (the  most  bitter  persecutions 
^^^^itted  tn  '^^^^^Q  till  the  3rd  century),  and  the  new  doctrines  were 
the  inj(jg^  of  if^^^nd,    tahe  deeper  root,  and  organise  themselves  in 
ition  frooi  h       **Jien  society.  The  consequence  was,  that  the  trans- 
that  in  poinf^^^^tx  to  Oh^ristiakn  ideas  of  art  was  a  gradual  one,  and 
tasks  of  th.     ^^  ^Orm  eariy  Christian  art  continued  to  follow  up  the 
Pttintings  o/  ^'^^-^^nt.      Th®  ^®8*  proof  of  this  is  afforded  by  the 
ginaljy  the  «  *^®  ^oman  Catacombs.   These  were  by  no  means  ori- 
itive  Ghristi  ^*^^^*»   f,j^iotiBly'<ionGe9leA  places  of  refuge  of  the  prim- 
accessible  bnw*>  >>ut  oo»Btituted  their  legally-recognised,  publldy- 
heathen  Botb^^^^'lHaced.      Ke»red  in  the  midst  of  the  customs  of 
deviate  froin*!i  ^h%  christi^^  community  perceived  no  necessity  to 
ment  of  the  «     ^  ^rHatio  principles  of  antiquity.   In  the  embeUlsh- 
down  hv  ♦!.  !^^^f!tiJ^^    ^tt^V  adhered  to  the  decorative  forms  handed 

tkeTr*  ***   tJ^*"    „'*   of  subject,  they  Ttaie  entirely  guided  by 
and  to^"'**^  tuT'**°'*"*„    the  iiteopbagus-sculptute.  of  *e  4tb 
mLt)  "*»**«^T-  ^tTvntport  only,  »iid  net  in  teebni^l  teeat- 
^'ni.  fHHntha^  ^**'  .r^Md  m  the  tomb-ieUeto  of  beatben  Borne. 
^^  oentttrtea^^pe  exbi^^*^^  „^^  .rtlette  style  spwae  ^P  ^^  «»* 

5>  had  3J>Vw»*J>^  »*^m«neilur«ely  wlib  tbe  te<l«^^^«^^ 
b'„,'^k«tott.n  >o/ad  i**f'^,j^  oonaoettoH  with  tbe  u»^  '^"*'*  ^* 

<'"*««.»'*' V5  ^^-S^^-*^    *fce  10th  century.    Ibe  »*S.*     ^l«-«« 

yf(^*%7T  but  i*  ^  j^  anything  beyond  *etf'^,,tio.«- 
"*»>«  C%  nj« J^ V^*^^*/ike  Bon.-,  fora.     Tbe  !-*«« 


which  »t-e  1"^°'^ 

>-    -    '  u";F"^'^tffe'  «" 

«!»*''*'  '     ^^rlstian*'   The  forenatc  bislllnaa   -ware  iieitber  flt- 

^^urchea  of  tha   *^"  (,,«,  of  Chtiatlan  worship,   nor  did  thoy,  or  the 
"  j^  up  f"!  ***^  ^"^r'fi  **  inodelB  for  the  construction  of  (.'hrlatJan 
h   athen  templeSi    *ter  »f*  rMher  to  be  regarded  &s  ^xtensloia  of  the 
hiir"***-    ^^"^    ^^^oseBot  the  Romans,  where  the   first  aSBem Hies 
"   'vat^  dwellin)?-'"     gre  held,   and  the  component   pB.rt»  of  which 
^V^the  commanity         ^c^lesiaBtlcal  edifices.    The  church,  however, 
re  reproduced      '  arrl'^  Imitation  of  the  houae,  but  a  free  derel- 
"^      M  no  means  *  t  ^hio*'  Hi«  following  became   the  eatabliehed 
■^"lent  from    it .    "' „  hotna  by  columns  leads  to  the  anterior  court 
opo*     f^_  small  V°^   A    l>y  colonnades  and  provided  with  a  fountain 
tyP  ,'m\  surrou"a^^„tre;  the  esBteni  colonnade  is  the  approach  to 
C^'V-iiaiuB-)  111  the  *if '  fch,  "hich  usually   conBlsted   of  a  iia.e  and 
leilor  of  the  "''     ^^-vieT  than  the  former,    and  separated  from  it 
isles,  the   l»**     .,b,  the  whole  terminating  in  a  semicircle  (ap- 
0  lowa  of  col"'''^pBe  there  waa  aometimea  a  transTerse  apace 
In  front  of  *''*  ^rcioiinted  by  a  columnar  strocture,  occupied 
gepf);  the  alta^'     ^.^e  apse;  the  space  In  front  of  It,   bounded 
ached  position  >"         was  destined  for   the  choir  of  ofdciatin)! 
Biicelli  ot  railing  ^^g  two  pulpits  Camhones;)  where  the  gospel 
46,  and  contaii'^    ,        Unlike  the  ancient   temples,   the  early 
'epistle*  "^"^^   '^-thi^'*  *  neglect  of  external  architecture,  the 
isti*o  basilicas    ^^     attached  to  the  interior,  the  decorations  of 
Bf  importance  be'^^^^iy  in  early  medieval  times,  were  often  pro- 
ioh  ho«e'*''  e»P°   .  ^  ancient  Roman  edifices,  and  transferring 
.gj'by  plai'^er*"^.  ^ith  Utile  regard  to  harmony  of  style  and 
j^  to  the  churcti^  pptopri^te  ornaments  of  the  ohurchea  were  the 
iterial-  The  mOB*  ^^a  o^"***'  *"^  lustres,   and  the  tapestry  be- 
atslile  objects,  ^u"^  p»l  piety;  while  the  chief  decoration  of  the 
owed  on  them  hy  '^ngalos,   especially  those  covering  the  back- 
,11b   coneieted  of    *",    (he  'trinmphsV  arch  which  separates  the 
round  of  the  apse   »"  .phe  moaalos,  as  tar  at  least  aa  the  material 
nse  Iroia  the  nave-       .  ^  sterling  monumental  character,  and  con- 
fas  concerned,  wera  "      ^  "^'^  **yl*  of  plclortal  art ;  In  them  an- 
tibuted  to  give  rise   ^^^g  first  time  abandoned,  and  the  harsh  and 
■lent  tradition  waa  fo*    jy  termed  By lantine  ™^..»llv  i.„^A...., 
lustere  style  erroneO«   ^^^d   at  Rome,   bnl 


Christian  ail  orlg"?*  ,  W'l'a"  districts,  especially  at  RiVRNHi, 
fllvely  promoted  In  o*"  03t"e°tl''''  eupremacy  Ci93-552;|,  as  well 
where  during  *"*  .-ceo^ing  Byiautine  empire,  architecture 
.iSTWE  ,g  under  the  ^Jli  v»t**-  The  baatlica-type  "a*  there  more 
«•■'■  was  lealouBly  '^'*",nftl  architecture  enlivened  by  low  atchea 
vi,l,l«  matured,  the  eS^r  ^^,^  ^^^  capitals  ot  the  ™i«mns  in  the 
a!fd  p-S^^'i^E  b»«'*;'^l*ed  ""*■  '«»"«"'^°  «  '^^  '"I"''^'''''"'- 
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^®^8ly  cX*    AJiere,  too,  the    art  of  mosaio  painting  was  sedu- 

'^(inm  inp^^'  exhibiting  in  its  earlier  specimens  (in  8,  Oio- 

*"d  betterT*  '^^  ^'  ^^'^^  *  ^*^^)  SHfeater  technical  excellence 

"^^^enua  th  ^^^  ^^''^  *^®  contemporaneous  Roman  works.     At 

^*«tem      ®,  ^^^st^ni  style  also  appears  in  combination  with  the 

'^ffarded  ^    *^®  church  of  S.  VUale  (dating  from  547)  may  be 

The  te    *  ^^^  example  of  a  Byzantine  structure. 

so-called  /^,  *^^2^ntinb'  is  often  misapplied.    Every  work  of  the 

lecture  th  t*  •    ^^^'^^^^i^  ^^  ^^^  middle  ages,  everything  in  archi- 

thijjg  ijj  *  3'**f''vene8  between  the  ancient  and  the  Gothic,  every- 

^<*mi8,  ig  Fnt^^^^^  which  repels  by  its  uncouth ,    ill-proportioned 

*hat  the  pr    f^  ^®  termed  Byzantine;  and  it  is  commonly  supposed 

^antiiie  h&A^^^  ^^  *'*  ^^  ^^^^  ^**  entrusted  exclusively  to  By- 

danced  per?  i  ^^^^   *^®   ^*^^   ^^  *^®  Western  Empire  to  an  ad- 

^^^  "«qualifl  ^^^  *^®  ^^^^  century.    This  belief  in  the  universal 

i<iea  thsLt  u   .     P^^ytilence  of  the  Byzantine  style,  as  well  as  the 

entirely    ^j.f^^  ^'a variably  of  a  clumsy  and  lifeless  character,  is 

**   ^east  8tr  ^^^^^^'      ^^®    forms   of   Byzantine  architecture  are 

^^S- extendi       ^"^   clearly   defined.     While  the  basilica   is   a 

^ntil   it  ^j^j      ^*il,   over    which  the  eye  is  compelled  to  range 

every  By^ant**  *  'iatural    resting-place  in  the  recess  of  the  apse, 

line.     Xhe  af^f^  ®*t'uctare  may  he   circumscribed  with   a  curved 

'l^^e,     degen         *     \fhicli    in  the  basilica   run   parallel   with   the 

significant  pa.^'**^     in     the     Byzantine    style  to  narrow    and   in- 

*he  nave,    5   •  *^^s  -    the   apse  loses  its  intimate  connection  with 

in  the  builtjf^'**  ^^toaratad  from  it;  the  most  conspicuous  feature 

^y  four  massi^*   ^^^uifltd    of    *^®   central  square  space,   bounded 

essential  char  ^^   Miliars    j^hioh  support  the  dome.     These  are  the 

in  the  maffni«^*^*^ia*,v«    of  the  Byzantine  style ,  which  culminates 

Oriental  ^ri^^^^t    ^t„rcli  of  S.  Sophia,  and  prevails  throughout 

occurs SDoradi^^^^Oi^      but    in  the  West,    including  Italy,    only 

tale  atTai^U^^^  exception  of  the  churches  of  S.  Yl- 

Italy  alone  "h^S  ^ii./4t      M^xk  at  Venice,  the  edifices  of  Lower 

y  aione  sho^     *nd  St.  ^       pUcation  of  this  style, 
great    ?y**^tix^^  ^'^^''f  «Mon  does  not  appear  to  have  exercised  a 
art  iv    ^^^*^nc«*      ^^^^^     l^^o^ii  of  other  branches  of  Italian     qroytth 
^  tt^an  on  arcL..^«  ^^  «^'  a    brisk  traffic  in  works  of  art  *>»  a^^  ^^ 
^f,\^*med  on  ^t  *^cture.       fZ^slfi  ,   »»*  other  Italian  towns,      ^^^"^• 
th«    *^^  Uyiy  Venice,    f^lT Co^^^^^^^^^r^^^  resembled  tlxat  ol 


M>d^^^^^^^        thTpo^i^^^f  7i.pe;;"iyT''an'dTeweUery^«^ 
S&  val«ed^;\«;  silk  ^^^'  rrom  tl^^  Eastern  mettoi^^-^  ^^^ 
nour^  artiste     *««  toP^^^^Icoxne  visitors  to  I^^Y .  J^^^  ^^^^^ay 

^  ^  it}  w-  ^^erf    '^  ^.  _    to     *^^  _^^rtty    of  Byzantine  ^"      *\«&iary 
n    •nfe^   "%    **''    iZl^^^'       ^  a  uite  subordinate  to  **?-«» ,  »■* 


'\i.  e*" 
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uiideiwent  an  indepeudent  a-nd  unbiassed  development,  and  never 
entiiely  abandoned  ite  anciexit  principles.  A  considerable  Interval 
indeed  elapsed  before  tbe  fusion  of  tbe  original  inhabitants  with 
the  early  mediaval  immigrants  was  complete,  before  the  aggregate 
of  different  tribes ,  languages  ,  customs,  and  ideas  became  blended 
into  a  single  nationality,  and  before  the  people  attained  sufficient 
concentration  and  independence  of  spirit  to  devote  themselves 
successfully  to  the  cultivation  of  art.  Unproductive  In  the  pro- 
vince of  art  as  this  early  period  is ,  yet  an*  entire  departure  from 
native  tradition,  or  a  serious  conflict  of  the  latter  virlth  extraneous 
innovation  never  took  place.  It  may  be  admitted ,  that  in  the 
massive  columns  and  cumbrous  capitals  of  the  churches  of  Upper 
Italy,  and  in  the  art  of  vaulting  which  was  developed  here  at  an 
early  period ,  symptoms  of  the  Germanic  character  of  the  inhabi- 
tants are  manifested,  and  that  in  the  Lower  Italian  and  especially 
Sicilian  structures,  traces  of  Arabian  and  Norman  influence  are 
unmistakable.  In  the  essentials,  however,  the  foreigners  continue 
to  be  the  recipients;  the  might  of  ancient  tradition,  and  the  natio- 
nal idea  of  form  could  not  be  repressed  or  superseded. 

About  the  middle  of  the  11th  century  a  zealous  and  promis- 
RoMAN-   ing  artistic  movement  took  place  in  Italy,   and  the  seeds 
ESQUE     were  sown  which  three  or  four  centuries  later  yielded 
Sttle.    luxuriant  a  growth.     As  yet  nothing  was  matured,  nothing 
completed,  the  aim  was  obscure,  the  resources  insufficient  •   mean- 
while architecture  alone   satisfied  artistic  requirements     the   at- 
tempts   at  painting    and   sculpture  being  barbarous   in'  the    ex- 
treme ;  these,   however,  were  the  germs  of  the  subsequent  devel- 
opment of  art  observable  as  early  as  the  11th  and  12th  centuries" 
This  has  been  aptly  designated    the  Romanesque  period   fllth- 
13th  cent.),     and    the    then    prevalent    forms    of    art   the   Ro- 
manegqne  Style.     As  the   Romance  languages,    notwithstandine 
alterations,   additions,   and  corruptions,  maintain  their  relation  of 
daughtership  to  the  language  of  the  Romans,  so  Romanesque  art 
in  spite  of  its  rude  and  barbarous  aspect,   reveals  its  immediate 
descent  from  the  art  of  that  people.     The  Tuscan  towns  were  the 
principal  scene  of  the  prosecution  of  medieval  art.     There  an  in- 
dustrial population  gradually  arose,   treasures  of  commerce  were 
collected,  independent  views  of  life  were  acquired  in  active  party- 
conflicts,   loftier   common  interests  became  interwoven  with  those 
of  private  life,   and  education  entered  a  broader  and  more  enlight- 
ened track;    and  thus   a  taste  for  art  also  was  awakened,    and 
aesthetic  perception  developed  itself.     When  Italian  architecture 
of  the  Romanesque  period  is  examined,  the  difference  between  its 
character  and  that  of  contemporaneous  northern  works  is  at  once 
apparent.     In  the  latter  the  principal  aim  is  perfection  in  the 
construction  of  vaulting.     French,  English,  and  German  churches 
are  unquestionably  the  more  organically  conceived,  the  individual 
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Pans  are  m 

***®  sabor^.  '®  ^'^^^P*'^*^^®  *"^  ^^^^  appropriately  arranged.     But 

***J^ate  fonT**^^'*  ^'  *^^  ®*^®'  **™^  *^  *^**  ^'  *^®  secure  and  ac- 

'^^nifeata?****^'*  ^^  *^®  vaulting  does  not  admit  of  an  unrestrained 

ieavy^  gya      ^'  *^^  *®'"®  ^^  ^°'™'     '^^®  columns  are  apt  to  be 

^^'^'egarded    ^*'^  and  harmony  in  the  constituent  members  to  be 

^oundj  const     ^^  Italian  soil  new  architectural  ideas  are  rarely 

®*^er  ha^^   I?*^^®  boldness  not  being  here  the  chief  object ;  on  the 

^^^9  the  sen         ^^corative  arrangements  are  richer  and  more  grate- 

^'al  of  Pig  ^®°^'^3^hm  and  symmetry  more  pronounced.  Thecathe- 

^^  S.  Minir*        '^'^^d  *»  early  as  the  11th  century,   or  the  church 

*^  *n  exain  1   ^^^^  Florence,   dating  from  the  12th,   may  be  taken 

***ouldinif8  Fh    ^'  *^"*   ^^®  interior  with  its  rows  of  columns,  the 

^^ilG  the  erf^^.^^^^^f  ^^^  *^e  *»*  ceiling  recall  the  basilica-type ; 

^^^  small  ar  ^'^*^'»  especially  the  fa^de  destitute  of  tower,  with 

®^  the  conrs  ^*     ®    <>"®   above  the  other,  and  the  variegated  colours 

saiiie  tiniQ  tt  °^  stone ,   presents  a  line  decorative  effect.    At  the 

®^ince  a  taste  f   ^^Ojistriictlon  and  decoration  of  the  walls  already 

-ftaJian  struc*  *^®  elegant  proportions  which  we  admire  in  later 

the  ouUinea  "'^* '   *^®  formation  of  the  capitals,  and  the  design  of 

^^Sotten.     /  '^^    that  the  precepts  of  antiquity  were  not  entirely 

^^an  struct'  baptistery  of  Florence  (S.  Giovanni)  a  definite 

®uliar  cojiserv*''^    Cthe  Pantheon)  has  even  been  imitated.     A  pe- 

^*alyj    artists  ^*^^    spirit    pervades  the  medisval   architecture  of 

*he  ideal  ii^ijl^,^    tXot   aim    at  an   unknown    and   remote  object; 

^y  only,  lies  f    ^^y  have   in  view,  although  perhaps  instinctive- 

*  Renaissance        *^e  pafi* ;    *°  conjure  up  this,  and  bring  about 

aspirations,     j^?^   t^^  antique ,   appears  to  be  the  goal  of  their 

and  concentraf    ^^    ^vvlV    tliemselves  to  their  task  with  calmness 

are  content  to  d?***    thev   indulge  in  no  bold  or  novel  schemes,  but 

What  architect  ^^^liy  their  lo^e  of  form  in  the  execution  of  details. 

<^nipengated  p^^**^    «      •     ^^rliole    loses  in   historical   attraction   is 

ti^e  North  posf!^  ^V  the   beauty  of  the  individual  edifices.     While 

of  the  devplA>:^®^8  fl^„/-tures  of  greater  importance  in  the  history 

Pl«a4  Ss'*'^'^*  ofart!    I*»^y   *^*'*'  '*  *  *"  «""'*''  "^"'''''  '^ 

inte^g«!  ^*  ^«^Mk        ^^-i-rlct    In  Italy  which  doe*  not  boast  of 
resting  exani^  ^'3^  *   diStn^  _^^^^^^  archltectaTft.    At  Verona  we 
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are  Mples  o'  tlioSR  at  Pisa.       X'liOse  of  Florence, 
~\iaf^^^  »f  I,**"      ^j^g  ocWgoijal.   dome-covered    baiptiattry  and  tbe 

^v^ever,  sucb  »^^  ^^  Monte,  exhibit  »u  indepenijent  "yle. 
-burcbof  S.  M*"  occupied  by  Italy  witb  regard  to  Oothia  .rebl- 
The  pOBitio"  jjjuB  rendered  obviouB.  She  could  "p'  entiraly 
lecture  '^  jjifluence,  although  incapable  of  a.(5Cording  an  un- 
quth'"  ignore  i<*  ,  reception  to  this,  the  highest  development  of 
gT*'-"'  condition*  Qothic  was  introduced  into  Italy '"  a  mature 
icchitecti""^"ijtioii.  It  did  not  of  ueceBaity,  »*  '"  France, 
,rfBcted  '■•'"Lj  tl»e  earlier  tRomaneBquej  Btyle,  its  progress 
p  itself  f^^gtep  ^^  ***!'  '•  "  ""*  imported  by  foreign  archi- 
be  traced  ^  ^ssisi  by  th«  German  master  JacobJ,  and 
[^practised  **  consonance  with  the  tendency  of  the  age;  it 
id  as  being  a^jn'*^'*  among  the  mendicant  orders  of  monks 
iiumeroos  ***  ^ggefl  of  cltlionB,  but  could  never  quite  liis- 
tia  humbler  ^f-lisniaing  influences.  It  waa  bo  far  tranaformed 
e  itself  ftoa>  }  c^aatituenta  of  Gothic  are  degraded  to  a  de- 
^e  conatructi'  Rational  taste  thus  became  reconciled  to  it. 
ivB  offtoe,  a"*jj,(a»»  c*""*"*  *>*  'egwded  as  a  fait  specimen  of 
cathedral  ot  '^  *biB  s'S^*  ™""  rather  be  Bought  for  in  the 
,11  Gothic,  !>'''  ^f  florenct,  Siena,  Orvieto,  in  the  church  of 
i»f  »1  f^tbedr"'*  -  and  in  nuroaroua  Becular  edifices,  gucb  »h 
•ettonio  at  Boi""". 'at  Florence,  the  communal  palaces  of  me- 
l,oeBi»  ^^^  L.»n*  ^^j  the  palaces  of  Venice.  An  acquaintance 
val  Italia"  ***'^^'gtti"'-*'''"'  "*  contracted  notwithstanding  all  its 
Id  true  Gothic  »^"  gs.olo8i'ely  adapted  to  practical  requirements, 
aarenttichneB»,  *  „,cqtJ'red  from  these  cathedrals.  Tlie  spacious 
,  certainly  not  "^^  ^^  -were,  to  calm  enjoyment,  while  the  cathe- 
l^iiof,  in-viting,  *  gem  *"  produce  a  eenae  of  oppression,  the  pre- 
.^g  of  the  nortl»  gj,t»l  lines,  the  playful  application  of  pointed 
jminance  o£  horl^i  -  finials  and  canopies ,  prove  that  an  organic 
rrhes  and  gahles  )_  .-^jent  architectotal  distinguishing  members  wae 
oberence  of  the  ^.^gte^-  '^^^  characteristics  of  Gothic  architecture, 
,ere  but  little  consr^jy  connected  with  the  facade,  and  the  promi. 
he  towers  immedi**^  jj^e  frequently  wanting  in  Italian  Gothic  edi- 
lent  flyinS  l*"**'*^^  jhei'  disadvantage,  it  may  be  doubted.  It  is  no;, 
Sees  — whether  to  'gnesB  of  tbe  materials  which  diaposes  the 
io  much  the  sump*"  ^  lenient  judgment,  as  a  feeling  that  Italian 
apectator  to  pronoarvL  only  courae  by  which  the  Gothic  style  could 
atfihitentii  pursued  tJ*"  ^^tiKOBphere  and  light,  tbe  climate  and  nat- 
be  reconciled  with  tb^  Gothic  lost  much  of  its  peculiar  charactei 
utal  features  ot  lt»iy'  , aviations  from  the  customary  type  it  then 
In  Italy,  but  hy  these  „  uationaliaed  ,  especially  as  at  the  sam. 
v'  .™V  CApahle  of  ^*"Les  of  »"  also  aimed  at  »  K"*"'  degree  o 
period  the  other  branch  .^^^  ^  „^^  combination  «ith  the  fu„da. 
nationality,  and  e"''%  „  r,l>atactet,  that  of  retrospective  adherence 
mental  trait  of  the  Itali"' 
to  the  antique. 
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Th 
^^^&h  in  tt?*I?^*^^  sudden  and  unprepared-for  reyival  of  ancient 
^^  the  h"  *  century  is  one  of  tlie  most  interesting  phenomena 

^^^^niii  fo   1-^^  *^*    '^^^  Italians  themselves  could  only  •  revival 

^toTy  T^jg  .^  *"is  by  attributing  it  to  chance.     The  popular  op  Ancient 

^^  inspect'    *  ^^^  sculptor  Niccol6  Pisano  was  induced  by^^'l^^^'-s. 

^^^  the  anc°"  °^  ancient  sarcophagi  to  exchange  the  prevailing  style 

'^^s  to  its  ^^'^^  ^^^  indeed  in  one  case  we  can  trace  back  a  work  of 

*^®  ^aptist*^**^^^^  prototype.    We  refer  to  a  relief  on  the  pulpit  In 

*   ^acchuR    ^  **  Pisa,  several  figures  in  which  are  borrowed  from 

CPp.  345    oT^®  ^*iil  preserved  in   the  Campo  Santo  of  that  city 

school  or'w  ^^liether  Niccol6  Pisano  was  a  member  of  a  local 

*^   determj*    ^  *'aiiied  under  foreign  Influences  we  are  as  yet  unable 

^^sa  and  th^  n^^^  sculptures  on  the  pulpits  in  the  Baptistery  of 

^orl(j.     J.  .  ®  Cathedral  of  Siena  introduce  us  at  once  into  a  new 

^^^aiitiqQj-^®^^*  merely  their  obvious  resemblance  to  the  works 

^y  their  JL     ,  *  ^^rests  the  eye ;  a  still  higher  interest  is  awakened 

siastic  cone       ^^^^y  ^^^^^  *"^  lifelike  tone,  indicating  the  enthu- 

tast.   DuTin^^^h^^^^  ^**^  which  the  master  devoted  himself  to  his 

istics  irepe  -ni        Succeeding  period (Pisan  School)  ancient  character- 

^olely  to  nl^      ®^  iji  the  background,  and  importance  was  attached 

Cathedra]  at  n  *'i*^     expression  (e.g.  reliefs  on  the  facade  of  the 

positions  the  •  ^''^*o').      Artists  now  began  to  impart  to  their  com- 

taste  for  p^g^  ^^^^^Ss  of  their  own  peculiar  views,  and  the  public 

Mow  succeederf^*  ^^ich    "h^^  already  strongly  manifested  itself,  was 

From  this  t>^^  ^  love  of  art  also, 
origin  of  their     ^^^fi  ri4th  century)  therefore  the  Italians  date  the 
served  the  chaf^^^^l-Ji  art.    Contemporaneous  writers  who  ob-    risk  of 
and  the  supew   ^^  ^f  vie'vrs,  ^^^  revolution  in  sense  of  form.    Modern 
Pression,  wart^i'^^^V  of  the  xnore  recent  works  in  life  and  ex-       A**^- 
low  greatly  th^  ^Xf  Tied   tbeir  authors,  and  zealously  proclaimed 
tions  began  tn  ?  ^^^i-n«Led  ^^^^^  ancestors     But  succeeding  genera- 
njodem  art         ^^e     •  ^^    of  *^^^  connection  between  ancient  and 
OJAft^j-^'      -^   i>>    ^^^"^    ..Ante   was  deemed  sufficient  to  connect 
7^a^^''''^^^7f^SIl^i^^3e\    the  father  of  modern  Italian  art, 
^ith  GiOYAN^,  Ot    ^^^^^iy^ner  1302),   the  most  celebrated  re- 
j;  «8entatiYe  of  t/^Ani/B    L^-   ,         f  Cimabue  is  said  to  have  watched 
r2P**S  When,   :^^  earlier  ^*J^^' y,   relieving  the  monotony  of  hi^ 
rec'.^  ^y  trach,^',,^  shepnerd-^/l[^  ^^       i^  the  sand,  and  to  have 
ZT^^  ^im  ?  ^^e  outlin^^  consequence).     But  it  ^as  fotgotteu 
R.*^^vohti'^  pupil     i'^     ^^efrand   forms  liad  taUen^U^^^^^ 
anr,?nd'fc'^  in'Ztisti-    l^ln  s.t  Florence,    thatbo^C^^\- 
that  *^  Pm^J^iU  earli^^   *^erou8    prol^essional  ^t^^^XW^^^^ 

t'  '«4;>S^^^''''    Sft^l^y  ?^*ad    out  the  Roman   ^^>.  l^^.^ 
^'^'^o^^M  a^'"''^ir0        I'^^^'lt^eriod,  and  restored  ^^^^  l>eV- 

%oio^'  Of  ^^zir^^"^"^ 
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^-oreBBiveiiesB   of  tia  HgiireB,    to  -his   merited  r.nk. 

^^1    .nd   tte     ^*-*^jg,„iiy  entitled  to  r«nk  ill  the  »mig-JiBS(«lMs.   Tie 

(Jiotto,  '"''"'^*^^^efote  entering  Italy  his  become    acqiuitited  with 

^^8teur,   who    ^j„,iacant  easel -picturei   only,       often  •rbilrafily 

^iotto   from     *''  jg    mBBtet,    nnd    even  in   Italy     i tae J f  encounters 

.tri*>ut«d    to     *"  (,j,iiqiiely    drawn    eyes,    clumex     features,    and 

littl"  <'l=s    *^*"  a    of  drapery  as   charsnteriBticB  ot   h la  style,   will 

'    lobiouB   maeees       ^.^tjon  ^  iii_founded.      He  -vi-il'   be  at  a  loss 

„ard  Giotto'a    'm    Giotto  is    regarded    as    the    iiiaugnrator  of  a 

,      coiBP''el'«'mi         „^  why  the  name  of  the   old  IT  lore"  tine  master 

*  ;iB  of  art »       pop^'"**"  '"  '^''*  "'  Raphael.       The  fatt  ie  that 

.y  second  i"*    |el>'"V  '*  ""t  due  to  any   single  perfect  noili  of 

,   Giotto's    "^  ^^fatigable  energy  in  different  spheres  of  art,  the 

(.  srt.    His  *•'  -0  biiidled  in  every  direction,  and  the  develop- 

isiasm  -whicl'     a*ed  '^^  ""yi  must  be  taken  Into  consideration, 

;[or-whicli  be  P  ce  i"  li'^'ory  may  be  understood.    Even  when, 

■jerthat  his  ^  *)i.e  poetical  sentiments  of  his  age,  he  emhocJieB 

jjiBonance  ■"*     ._oBr  m  pO'erty,  chastity,  ohedience,  or  displays 

lorltal  concep""  ^pjblem  of  the  Church   of  Christ,   he  ihows  a 

jB  a  ehip   a6   *■"      ^    with  the  art  of  couvertiiig   "hat  is  perhaps 

terty  acquaii>t>"'„,,il   idea  into   a    speaking,    life-lilte   scene. 

Itself   an    unK'*      „ftrratioii.   In  Imparting  a  faithful  reality  to 

,tto  is  an  adep*    IJ-jie  iTidividual  flgurea  in  his  pictures  may  fail 

,  coinpositionB.        „t»tioiia,   and  even    earlier  mastera ,    such  as 

gfttisfy  the   e*-P^     jpasaed  him  in  eiecution,   but  intelligibility 

jcolo,   may   !>»'"  jj»Diatic  effect  were    first  naturalised  in  art  by 

niovemont   ano     artW   attributable   to   the  luroinous   colouring 

iotlo-     This   is     ^jjiBtead  of  the  dark   and  heavy   tones  of  his 

jiployed  by  ^*'^hl>i>6    ''''"  *"  impart  the  proper  expression    to 

^decessors,    en*"     ^j   conceptionB.      On    these    grounds   there- 

,ifl   ittiBtic  and    ^^j|e  sn^  ao  active  in  the  most  eitanded  spheres, 

010  Giotto,  80  'ei'=^    pu«st   type   of  his  century,  and  succeeding 

iras   accounted   t'*   ■    »  regular  school  of  art  in  his  name.      Ag 

,enei»tioiis  founds       ea'"«'^  Italian  painters,  so  in  that  of  Giotto 

In  the  case  of  all    '^,i  opinion  of  their  true  merits  can  be  formed 

and  hlfl  BUOcesBOrSi   .,,ting*  *'«"«■     'J'*'^  intimate  connection  of  the 

from  their  mural  P*     i,itect«re,   ot  -which  it  constituted  the  living 

picture  nitt  the    »v,    ^rtiats  to  study  the  rules  of  symmetry  and 

ornament,   compelie°,„„,    developed  their  sense  of  style,   and,   as 

L.Tmoiiioua  compos'";     placed  at  their  diBposal,  admitted  of  broad 

eitensive  spaces  ''f.'*  »tion.     Almost  every   church  in  Florence 

.„d  unshackled  d*^*"  f  art  in  the  style  ot  Giotto,  and  almost  e" 
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•^'ited  aV  ^°**'**  <^^^'  ^^«««  *t  Padtta,  where  in  1306  he  exe- 
*^e  Savio  ^^'®^®^***^^"  ^^  scenes  from  the  liyea  of  the  Virgin  and 
^*ndiwork '^'  f  ^^  ^omipo  Santo  of  Pisa  affords  specimens  of  the 
^a]lg  Qf  ^,,^' Ms  pupils  and  contemporaries.    In  the  works  on  the 


he 


'  struct  h  ^^^^^®  national  museum  the  spectator  cannot  fail  to 
-■^riuinpjj  QfX  *^®^'  flnely-conceived,  poetical  character  (e.g.  the 
^'  tJieir  rich       *^)'  ^^^^^  sublimity  (Last  Judgment,  Trials  of  Job), 
*^®  Afartvr    xf*^  ^"  dramatic  effect  (History  of  St.  Rainerus,  and  of 

.      ^'^  the  154^''"^  *'^d  P«***««)- 

*^  take  th     i      ^^*^^»  ^  ^oll  *»  i^  t^e  l4th,  Florence  continued 

^asari  attn'h     *^  amongst  the  capitals  of  Italy  in  matters  of  art. 

®Pl»ere,  whi  )!*if  *  '^^^  merit  to  its  pure  and  delicious  atmo-   flobkhcb, 

^^^  refliieiJ^         regards  as  highly  conducive  to  intelligence  a  Craolk* 

'*<>*  itself  p    ^*'    ^^^e  fact,  however,  is,  that  Florence  did    «^  ^*t- 

Peaces.    Du '°  ^^®  •  greater  number  of  eminent  artists  than  other 

^^tiatic  ferti?-'^^  *   ^ong  period  Siena  successfully  vied  with  her  in 

*^e  two  paint     '  ^^^  Upper  Italy  in  the  14th  century  gave  birth  to 

^f  S.  Giorni    ?^*  ^'Avakzo  and  Altichibsi  (paintings  in  the  Chapel 

*^e  other  h&  ii^  "^^duaj,  "who  far  surpass  Giotto's  ordinary  style.   On 

^P^  public  J  V     '^^  Italian  city  afforded  in  its  political  institutions 

t^^'i.   Or  pro       *®  ttiany  favourable  stimulants  to  artistic  imagina- 

combine^  e  ^^ted    intellectual  activity  in  so  marked  a  degree,  or 

^^erefore  Tra^^t  *'*^    dignity  so  harmoniously  as  Florence.    What 

'Jianifested  at  •    *    obscurely  experienced  in  the  rest  of  Italy,  and 

here  with  ta    ^•'^^^^^ular   intervals  only,  was  generally  first  realised 

of  the  revolnt^^*^^^    distinctness.    Florence  became  the  birthplace 

home  of  the    ^^^    in  art   effected  by  Giotto,  and  Florence  was  the 

after  the  beeiJf^.   ^^   the    Kenaissance,  which  began  to  prevail  soon 

of  Giotto.  *^*^ft      f  tho    15*^  century  and  superseded  the  style 

revival  of  th        ^^*^i  c«    *^  commonly  understood  to  designate  a 

influence  art^o^^^^iqw'.^but  ^^^^®  ancient  art  now  began  to     r.„xx8- 
morpToi       ?*i<i  t;^'   ^e  powerfully,  and  its  study  to  be    ^sakce 
J^ore  zealously  >,^8t^  ^^'J^  ^the   essential  character  of  the   C— »• 
renaissance  Coi^^^^^secutad  ,  exclusively,  or  even  principally, 

LV  imitatio>*8  by  no  ^^^^.   nor  must  the  term  be  confined 
^!:^^y  to  ait.T    »f  the   *^*^!irace8  the  whole  piogiess  of  civili- 


'**i«n  in  iiliV*?  ^**  ^'^^^  ^'^St^''lLrm^^'^A^ll~~  How  tlxe 
„v    ^ssance  J  ^^ring  tJxo    ^     .       political  life,  and  the  diffeteiit 
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^\Xtijig   tb0     *"i"    political  life ,  and  ite  difieteut 
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taste  oi     "  vwati^*'* ^ ' Tv-  %t\teVVec\'  •    ix.xs  alone  is  tne  responsiom^y , 

^^.t^^^lx^^ecti^^  moTtAfication  of  failure.     Artists 

TX^r^l^^^  o«  ^T^Zs  t^el  Ae^lTe  tlieir  works  to  be  examined  , 

^ow  seel,  to  attain  cele^^^^^^        ^^^^^    personal  endowments.      Mere  A 

and  JTidged  as  testimonial        .^^^^   ^^^^^   although  they  are    far 

technical  sUW  ^V  ^^,^^17  ot  a  handicraft  (many  of  the  most  ema- 

from  despising  ^^^.^^'^rtecei^ed  tlie  rudiments  of  their  education 

nentqnatttocentis^ha^i^l  exclusive  pursuit  of  a  single 

in  the  workshop  of  *  8^^*?^"^^       ^^   ^^  indication  of  intellectual 

^^'''':  ''  :!^ATa^m  at  m^^^  f  each  different 

poverty,    '^^^  ^^^^^^^^^  as  painters  and  sculptors     and 

branch.     They  worK  simui*.  .^A,4x^il„-«    it  is  deemed  nothing- 

when  they  devote  themselves  *«  «^]^^*^^^*f  ^^^^  education, 

unwonted  or  anomalous.   ^  comprehensive  and  ^^^^^^  ^.^, 

united  ^ith  refined  personal  sentiments,   fo/^*.,  .„  eaeerlv  asnired 
This  they  attain  inhut  few  instances   hut  t^at^^^^^ 
to  it  is  proved  hy  the  l)iopaphy  of  the  il^^tri^    ^^^  ^^  ^^ 

Ar.BB»Ti,  who  is  entitled  to  the  same  rank  xn   ""       r^\>^^^na^lJ  Ir^ii 
Leonardo  da  Vinci  in  the  16th.  Rationally  educated,  pnysicauy  ana 
morally  liealthy ,  keenly  alive  to  the  calm  enjoyments  oi  me,    ana 
possessing  clearly  defined  ideas  and  decidea  tastes,  tne  Kenaissance 
artists    necessarily  regarded   nature  and  Her    artistic  emhodiment 
^ith  different  views  from  their  predecessors.     A  ftesh  and  joyous  love 
ai^^^^    i^  ^®^>»8  to  pervade  the  whole  of  this  period     She  not  only 
tol^^^  «»  unhounded  field  to  the  scientiftc,  l>nt  artists  also  strove 
approach    her  at  first  hy  a  careful  study  o^  ^®'  vanous  pheno- 
«1."^^      ^®?*-      Anatomy,    geometry,   perspective     and  the   study 
^s^^^-  «^  ^^'^apery  and  colour  are  zealously  pursued  and  practically 
^STs    i.^    rjl^i^ed.    External  truth,  fidelity  to   nature,   and  a  correct 
ra^^_         rendering  of  real  life  in  its  minutest  details  are  among  the 
Pi-ese^^   V^^essary  qualities  In  a  perfect  work.    T^®  realism  of  the  re- 
if*^«   «^a^aof  ^*'  however,  only  the  hasis  for  tlie  expression  of  llfe- 
«eria.i^j^^^«ter  and  present  enjoyment      The    earlier   artists  of  the 
.^^ioii    ^^^^  rarely  exhibit  partiality  for  patlietic  scenes,   or  events 
t«^   '^^^^iifW**'  ^*"*^°*  emotions  and  turhulexit  passions,    and  when 
1%     -       ''^^o^*^/'^  represented,  they  are  apt  to  t>e  somewhat  exagget- 
^  a  ^^oxis  ^rf/?'«nce  0^  tl^ese  masters  ohviotis^y  "^cl^nes  to  cheerful 
^ilf"^^*    in  a«    '^u'^^-    ^^   **^®  works  of  the  15*^  century  strict  faith- 
>1^     ^^   ^eri VA^^  i^^'""®  ^^^««'  ™«8t  not  he  looked  for    ^hetherthe 
^  >    "»^-ti  is  alX  '^  *^®  ^^^  ^r  t^e  l^ew Testament,  from  history  or 

tiT"^'*^^*^^  t;lie  roll*  ^^'^^P^^-if^ted  to  the  immediate  Present,  and  adom- 
I  i.^^^T  t^ro^  u  ""^  **=^^*^  ^^^^-  Thus  Elot-etitines  of  tlie  genuine 
^^^«t;lx  ^tt^^V^^Z^Z"^^^  ^^  Btirrounditig  the  patriarchs,  visiting 
^^■^^^-t;.  ThitV     ^^"^^  ""^  ^«^  *oii,   or  witnessing  the  miracles  of 

^iB  transference    ot  remot©  ©vent»  *<>  ^^'^  Present  hears  a 


with  BVfttfimatic  rules,      t^l "^^  an.!  ,.„.""."«'"  art/sta.       -rh„  ,_*?" 


with  Bystematic  rules.      Tfa  "'' ■ccuratpi    *"" 

leeltaB;  1»"1">"«  of  npreS  "">   ".raw  .j!""    ■"^"<"»">™i., 
sednlonaly   avoided,   whUa   *«    1*1  ""*  ""P'oMin,.  „h        Jl   J"""  •»<! 

ayncmetry  does  not  prevail  ,„  the  formMf"^ '''*''"*''  A  ».^  "o, 
only ;  oYiedlence  to  rhythniica]  preteDf,  i."^  "" "'*  lndlvi,luai  figure 
Bltion  of  the  groups  .Uo,  ana  i„  the  comp/,-,',''**'*'?!^  *"  **«  "*«?"- 
The  inttmate  eoimeotion  between  Italian  oaintf  rr"*"*l'"""*■ 
ar^:Mtectute  naturally  leads  to  the  tranaference  of  nXit^^u^ru?^ 
to  the  proviniie  of  pictorial  art ,  whereby  not  only  the  InvaBfon  of^ 
more  luxuriant  natnraliam  w«b  obTisted  ,  but  the  fiilleBt  scope  waa 
afforded  to  the  artist  for  tlie  execution  of  his  task.  For,  to  dlaeover 
the  moat  effective  proportione  ,  to  inspire  life  into  s  scene  by  the 
very  rhythm  of  the  lineaments  ,      are   not    accoitiplishmenta  to  be 

priatefunns  fOTitaaPBign,   ran   »'       ^  ,„gt  and  bannonlouB  pm- 
Thla  entloalBBm  tor  estBiiial  beaaty-^^  ^^^  ^^  „j  ,t.e  Renalasan™. 
portions  ia  the  eaaential  characlenM' -    ^^  accounted  tot.      M  ftrw 
It.  ,„,„tloii  tottt.  ami,..  »*!,  Italian- "'"'•;?*'•", 
»n  ,„Mlloo.  iMtat  lo,  lam  "•""'.•^rft, ••  »!' I'.'iSh ,     S  ™ 
contutleBtolookbaclitoclaBaltalantiH^^^^^        t  an*  apn^o-    a-^.^c- 
JrtotiR  men,  and  ardentlv  to  desiio  «"      exoenetij         cuHK^"-  •"*  ™ 

»"«•  teaomte,t.kon  the  ilo«!  »<  ^,„  .o""  °„ta  »  tS  "'*°f  tS, 
V^^ltairt  «A ^rtmltlod  Into     ^ipB 


,  ,„-»Wo"-.«tt.  »►>»»»;!'?, 10  B 

"*»»«  to  tto  taiiioM  ov""  »' 


'  ^^li^f  i  ^  ^®'  tl^o  ancient  gods  shown 
^evoi;iQ_r^  *^«  Olympian  gods  was  ex- 
receW^^ti    feeling  was  intermingled, 

*u  iufi,  ^^  from  creative  imagination, 
'*V  c\x^^^^**<ie  on  the  Italian  masters. 
,  tliev  ^^^^8  being  wholly  due  to  the 
then^  J^/^^Uld  not  fail  on  this  account 
^^Pea     ^^®  ^  Renaissance  artists. 

<>f  tlx4  ^^*^ey  to  the  reader  a  general 
■^^^  ^orlr  '**^8«"^<^-  Those  who  ex- 
^>^ri,^      r^   ^t  the  15th  or  16th  century 

^^*i^  ^"^  enjoyment  by  the  not  »1- 
^^ente^  ^**  in  tlie  Renaissance  style 
1    ^J^a.      '-,**  the  architects  merely  em- 

^*    *nd  ®^  principally  to  tradition 

^^  "^aixt  c^*  ^^®<5tion  of  component  parts- 

*  ^f   tli^       ^J'ganisation,  however,  great 

^^'^UcturJ^^**  exuberant  imagination, 

'  '^iPcli^^*  J^f  development  of  the  suc- 
'  Sreat  ^^'®»  felicity  of  proportion  is 
*^  >>e  t«^*®terB.  To  appreciate  their 
*^ject  i^*^.^®d  as  the  principal  task  of 

^^^Uctuire  ^^^^  ^^^  ^^  ^®^^  ^  compare 
^^^n  ia  ^    ^^i»  comparison  will  prove 
^^y  in  th         *^®  only  effective  element 
*^^  atte^*^**^®^"l»  of  Germany,  the 
precen*        '^  to  form  without  regard 
^tio  Of  tl!  ^^  ^liythm ,  and  a  disregard 
^^®   unat  M  ^^®^  *<>  *1^®  closed  cannot 
traat  bef     ®^  amateur  wUl  thus  be 
Pared    v^®®n  the  mediaeval  and  the 
'  ^l^oxen      ^*^'  ^**'  example,  proceed 
^»c©ly  ^^^»  ^hich,  uudecorated  and 
ere  f^^IL  ^^^^nguishable  from  a  rude 
^ists  iiT^?^  from  the  mere  descrip- 
ie  elev  l-^  simplicity  of  the  mass, 
udo^a    .    °'^  ^f  *1^®  stories,   and  the 
^orouffl^i^  *^®  ^***  surface  of  the  fa- 
)n8   ia     ^  understood  the  aesthetical 
^hat^  proved  by  the  mode  of  con- 
eks  Ct!"-  ''®.^''*  Florentine  palaces, 
eir  M!?l  ?*5  in  the  successive  stories 
ructn>     'i  experiments  as  to  whether 
e  fai?/^^^i^  ^^'  reference  to  the 

ittoii  ^®;rx.  ^^^  '""^  ^^*«  manifests 
*'^n,      Th©    Caneelleria   is  jusUy 


considered  a  beautifully       --£5/j^^«ec| 
example  of  Palladio  in  ^''!:^^tf^^Pa<^^ 
was  substituted  for  those    *     ^  ^%  ^^^ 
propoTtion  was  also  the  ^^^^ -iIaJ^  ^^e^ 

From  the  works  of  BruU^^^  ^^hi  ^ 
the  Early  Benaifliaiicd,  d<?^^  *o  thos 
cenza  (p.  xlv),  the  last  great  *^^*^itect  o 
of  all  the  architects  of  that  V^^io^  ^^ 
features  in  common.  The  styi^  of  the  i 
easily  he  distinguished  from  tbat  of  tin  ' 

entine  Pmi^  Ricoardi,  and  Strozzi  paJac< 
the  type  of  the  medi»val  castle ,  but  otl 
show  a  closer  affinity  to  the  forms  and  a: 
A  taste  for  beauty  of  detail ,  coeval  witt  | 

painting,  produces  in  the  architecture  of  tl  , 

sive  a^^plication  of  graceful  and  attractive  c 
cover  the  surfaces,  and  throw  the  real  organ  , 

the  background.  For  a  time  the  true  aim  of  , 

to  have  been  departed  from ;  anxious  care  is  < 
of  to  general  effect ;  the  re-application  of  i 

admit  of  spacious  structures;  the  dome  rose  1 

level  of  the  roof.    But  this  attention  to  mini 
effect  on  the  part  of  these  architects,  was  oi 
straining  of  their  power,  in  order  the  more  ( 
the  more  grandly  to  develop  the  art. 

There  is  no  doubt  that  the  Renaissance  ps  i 

that  of  Urbino,  mentioned  in  vol.  ii.  of  this  Hi 
heen  regarded  as  pre-eminently  typical)  are  mor 
churches.     These  last,  however ,  though  destiti 
associations  connected  with  the  mediaeval  cath 
testimony  to  the  ability  of  their  builders.   The  cl 
Italy  in  particular  are  worthy  of  examination.  ' 

naissance  work  constructed  in  this  part  of  the  coui  ' 

of  the  Certoaa  ofPavia,  a  superb  example  of  decort 
Besides  the  marble  edifices  of  this  period  we  also  c 
in  brick,  in  which  the  vaulting  and  pillars  form  pri 
The  favourite  form  was  either  circular  or  that  oi 
(with  equal  arms),  the  edifice  being  usually  crown         ' 
*nd  displaying  in  its  interior  an  exuberant  taste  foi 
^ent.  Of  this  type  are  the  church  of  the  Madonna  * 
^ema  and  several  otters  at  Piactma  and  Farvrux  ^ 
Steccata)   Itwas  in  this  region  that  BBAMANTsprosecu    i 
of  *j.i.ii  Rome  afterwards  reaped  the  benefit.     ^^^ \  \ 
HiTiws  of  N.  Italy  we  may  mention  tlxe  Osv^^f^ 
«lldiflgs  ^     gjj^j^g  the  transition  from  GotMo  to  B-en 
,^«V  ffliic'^    ^^  palatial  edifices  built  of  btic^^:^ 
^^t  purvey  ^^^^^^h  tjjg  streets  oi  Bologna  Qp.  30b). 


xliv 


ITALIAN  ART. 


Tlie  visitor  to  Venice  will  have  an  opportunity  of  tracing  within 

a  very  limited  space  the  progress  of  Renaissance  architecture.    The 

church  of  8.  Zaeearia  is  an  example  of  early  Renaissance  still  in 

conflict  with  Gothic,  while  the  richly  coloured  church  of  S.  Maria 

del  MiracoU  and  the  Scuola  di  8.  Marco  exhihit  the  style  in   its 

perfection.     Foremost  among  the  architects   of  Venice  must  he 

mentioned  the  Lombardi,   to  whom  most  of  the  Venetian  huildings 

of  the  15th  cent,  are  attributed  j  but  we  shall  afterwards  advert  to 

the  farther  progress  of  Venetian  architecture  (p.  xlv)-    One  of  the 

most  famous  architects  of  N.  Italy  was  Fra  Gioconi>o  of  Verona,   a 

monk,  philologist  (t^^e  discoverer  of  the  letters  of  the  younger  Pliny), 

a  botanist,  an  engineer,  and  a  thoroughly  well  trained  architect,  who 

at  a  very  advanced  age,  after  the  death  of  Bramante,  was  summoned 

to  Rome  to  superintend  the  building  of  St.  Peter's. 

Examples  of  early  Renaissance  architecture  abound  in  the  towns 
of  Tuscany.     At  Florence,   the  scene  of  Filippo  BittJi'^i'iiBscHi's 
labours  (1379-1446),  the  attention  is  chiefly  arrested  t)y  the  church 
of  8.  Lorenzo  (1425),  with  its  two  sacristies  (the  earlier  by  Brunel- 
leschi ,   the  later  by  Michael  Angelo ,   which  it  is  interesting  to 
compare),  while  the  small  Cappella  dei  Pazzi  near  S.  Oroce  is  also 
noticeable.     The  Palazzo  Rucellai  is  also  important  as  showing  the 
combination  of  pilasters  with  'nistica',  the  greatest  advance  achieved 
by  the  early  Renaissance.  Simaj  with  its  numerous  palaces,  Pienza, 
the  model  of  a  Renaissance  town ,  and  Vrbino  also  afford  excellent 
examples  of  the  art  of  the  Quattrocentists,  but  are  beyond  the  limits 
of  the  present  volume.     While  all  these  different  edifices  possess 
many  features  in  common ,   they  may  be  classed  in  a  number  of 
groups,  differing  in  material  and  various  other  characteristics,   and 
entirely  relieving  them  from  any  reproach  of  monotony. 

The  early  Renaissance  is  succeeded  byBRAMANTB's  epoch  (1444- 
1514),  with  which  began  the  golden  age  of  symmetrical  construc- 
Zenith     *io^'   With  a  wise  economy  the  mere  decorative  portions 
OP  THE  Eb-  were  circumscribed ,  while  greater  significance   and  more 
NAI88ANCE.  marked  expression  were  imparted  to  the  true  constituents 
of  the  structure,  the  real  exponents  of  the  architectural  design. 
The  works  of  the  Bramantine  era  are  less  graceful  and  attractive 
than  those  of  their  predecessors,  but  superior  in  their  well  defined, 
lofty  simplicity  and  finished  character.   Had  the  Church  of  St.  Peter 
been  completed  in  the  form  originally  designed  l^y  Bramante ,  we 
could  have  pronounced  a  more  decided  opinion  as  to  the  ideal  of  the 
church-architecture  of  the  Renaissance.    The  circumstance  that  the 
grandest  work  of  this  style  has  been  subjected  to  the  most  varied 
alterations  (and  vastness  of  dimensions  was  the  principal  aim  of  the 
architects)  teaches  us  to  refrain  from  the  indiscriminate  blame  which 
80  commonly  falls  to  the  lot  of  Renaissance  churches.     It  must  at 
least  be  admitted  that  the  favourite  form  of  a  Greek  cross  with 
rounded  extremities,  crowned  by  a  dome,  possesses  concentrated 
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churches    '^f. «>^^e^r*«C.*««-    ''*^e*- 
former  *»»^'^.^l*W7^'ed  t"**^!  ^ 

ot  Home,  »^'*=*'^*«**ir,**^«2x  ?^  i'««oc 


latioTx  of  the    :i«^*^  ^««iui4^^o^A*r  /^^«a 


ere 
to 
so 


aim  more   sedulousjy  at  ^il^'^^ed  byt*:*' 
individual  nieiiil>er8  be^a^^^^al   etfec^ 
the  eye  by  l>oldneM  of  oonstrJ^t'^^SleoC 
borrow  new   modes  of  expt^^^,^^^  and  ati 
wMch  had  hitlierto  been  appi,-*^^  ^^om  an 
The  traveUer  will  become  ac      ^^'  *^  ^^^ 
and  Ms  contemporaries  at  Jiotnis^r^'^^^  ^* 
book),  but  there  are  other  places  alio  whTl*  * 
examples  of  the  'High  Renaissance'  Ttyle 
example,    are  the  Palazzo  JPandol^ni  and 
both  of  which  are  said  to  have    been  desigi 
Court  of  the  Piiti  Palace  by  BAjaT.  Ajoi anaxi  ; 
and  the  Palazzo  Bartolini  by   Baccxo  d'Agi  ' 

mention  Mantua  as  the  scene  of  the  architecti 
Romano  fp.  211),  Verona  with,  its  numeron 
MiCHBM  \e,  g.  the  Palazzo  Bevilaoqua^ ,  and 
VANNi  MAaiA  FAI.C0NBTT0  (1458-1534)  and  i 

Pioperly  Briosco  (S.  Giustina)  Ao^^'ifhed.     i 
sance  culminated  in  the  first  half  of  the  Ibth  ,  , 

the  Florentine  Jacopo  Sansotino  IPf^Pf  ^  / 
and  at  Genoa  in  those  of  Galbazzo  Ai-bssi  v. 
(e.g.  S.  Maria  in  Oarignano).  ^g^h  c  ' 

In  the  middle  and  latter  half  of  V^^^  Xo 
ana.  Vicenxa  were  zealous  patrons  ot  ^{518-8  i 
t>eloiig8  ANDB.BA  PAI.1.AD10  of  YiceTV^*  ^ts,  ^^o  ; 
*5^«*  last  of  the  great  Renaissance  ^^^\^^tore)  ^^ 
cnxrrclies  (S.  Giorgio  Maggiott  and  ^*";^al  ^^9^  .  , 
*I^  ^a^ally  celebrated.  The  fundai&^^^^tion;  . 
^^t;Ttxe  at  Venice  lecuis  ^Hh  Uttle  T*    capti^e 

a^^^  tlxe  conservati^^e  apint  of  the  ;^xo 

ari^S:^  to  the  at^le  establift^edbv  ct^^^  t^**  i:^^ 
a  ^r^^^^fore  the  more  obaeivable,  *  ^ab^^'^e*'^  ^ 
^oid^i'^  ^enae  of  form  t\ve  more  app^e   ^^^  gv 


ITALIAN    AHt,^ 
^It^^'^n"  *°ld  »'»«  l>v  ,^  """"rat,  ,„,(gWlnt„ 


;"aoi  '^  *^^      ^Al"**  ">n>fera  o*  ,  "»  ot    "''"»'»9»'ifie    style  are 

•     '.%'  "i      '^^  t  ''"tare  1„  r?''"!  "ood  fUUr,l,J, 

"\*    TPeWie   *^*''iv*^"«=enpA  *"il' deMgna,  drawing, 

t  ^"    on*^  te**^^'t:eaien<;e    »   *  that  .1, 

»'«o<<^*"  "i™  '^=  ,.*'■'"'"""'•'"•'•''- 

"'*^*'  iti ''general  ettert.  i  "*wnc«l  origin  is  obviouBlj  la,, ,"' 
I'^l*^.^.  tl.a'jJ^Tii*,  tlieenuui,*'<'«lngtl'«P''oete8Boftheac«lpt„„ 
'"''ltr»**-a.^^  tri*^  ptetepts,  »nrt  "  ""^^  aiTOuntera  Berione  (le,i^. 
^°  ti>^«o*^  ".rue  eiecntton  of  "'"nefo"*  Infringements  ot  astliett- 
tio«'*a«*-,  -^'•'  "'  *«  Urilt*"*'"  f""'""*'  W  t«  rt«-W.« 
»   *    e    °  Bculptore  of  tlio    15th  f^nturj. 


These ,       ^^-^^^'^  rJ  oot,.  ^^Xa 


rence 


treats  the     ^ 


ample,     i^'      r^     ^^-T^®^/** ^<^Jij»/^^    /»>. 

;re-^flVuVe.  -^^,"<:^ct4-4^^^^ 

the    foregro«^^'    ^e  0^/,  *^e  ^^«'ice 
a\)ove  all  viol^*^«  tie  7aw    *«l>a      *^^ej 
the  figures  are»   ^*^iya  re^^   ^f^  th^^^  ^ 
tiaual  systezn     of'  a  iOej-e  i^^^'Jte^®  '®^ 
In  like  manner  *Ae  »ajn5®®^«»  ^  ^'^  « 

form.     But  if  ft  J>e  hom^'f^^h^t%%  '' 
sance  did  not    derive  thef/ *?^*^*d  tw' 
or  adhere  to   abstract  rules        ^^s  iVoni 
works  Cespecially  those  of  th^^^t  ^'^eah  ] 
and   prejudice   will  be  dispell   5***  ^^^nt 
reliefs  themselves.     The  siiuhLt      ^^  *^' 
strictly  as  the  other  arts  to  th      f^  ""^  *^ 
seutation;   scrupulous   care    is    k     "'^^^^^J 
tractive  rendering  of  the  individual  oW 
by  expressive  heads,  graceful  female  flgur. 
the  sculptors  have  a  keen  appreciation   of 
and  the  Importance  of  a  calm  and  dignifl 
their  anxiety  for  fidelity  of  representation  , 
shrink  from  harshness  of  expression    or  ri< 
predilection  for  bronze-casting ,    an   art  whi 
the    16th  cent. ,   accords  v^ith  their   love   oi 
characters.   In  this  material ,   decision   and 
expressed  -without  restraint,  and  almost,  as  i 
^OTks  in  marble  also  occur,  but  these  genera 
vlnce  of  decoration ,  and  seldom  display  the 
aspirations  which  are  apparent  in  the  works  ii 

The  churches  have  always  afforded  the  mo 
*^^  lahours  of  the  Italian  sculptors,  soi^e  oi 
V-    Florence ,  Fran  and  S.  Qi&oanni  «  -«-»  ^^^ 
At^*°   at  Padua,  forming  very  museumf^^  ^^^^ 
Q^^  *^e  same  time  many  of  the  ^®*^    .^ij  statu 
the^^*^  embellished  their  mansions  "^r^  ^  vie 
trik^^^'^^Ptor  was  fteq^aently  invoked  ^      -^enei 
eari^*^  to  the  memory  of  some  V^^r.  ,, 

A^^^^  statues  at  Venice  and  Padt*^>  ce  »^^J 
*^a<r^i  ^^ence,  the  cradle  ot  Kenai^*    ^3,,  ^^ 

periv^^xt.ent\oned,  ^n^y^^^^^^^^^^L  ^^^ 


^^>^^^  ART. 

>>    >«rMch     tliougl^  often  Ws^,  1 

^^^^  example  of  tfcs  «*Vj^'  ^^hrUnes 

t^^titute  of  ease.      ^'^,^'^,/^o7^ori^e 

t  ^tW  Uand  are  Wb  «**^«!,^^f  *'p:  393)  ^ 

t""  contains  his  P^^^^^^^^.^Tcp   402), 

^^^onze  in  the  MuseoNazionaie  ^p^     ^^ 

^.^  atudeut  of  the  early  R^^f^*^*^^:^  the 
i^  «.  Loren^  and  the  sculptures  m 

^?0)  should  also    be  i««P«^*^^,^e8  in 
Florence  are  his  numerous  sculpture 

te  ^as  Andma  Vbb^occhio  eiA35-B8). 
8  Of  this  period  CAi^TONio  Ros^^^^^^l 
B^io  i>A  Sbttio^ako)  were  chiefty  oc 
Of  tombstones,  and  do  not  occupy  * 
>e  ;  but  the  life  and  sense  of  beauty  M 
isaance  are  admirably  exemplified  m  tne 
y  unknown  Maxtbo  Civitaxi  oi  Lucca 
.  Regulus  in  the  Cathedral,  p.  i>»^> 
ters  of  the    first   half  of  the  i6th  cent. 

C1474-1550?),  who  ^as  P^^^f P^  \^^3?qV 
ularly  Ani>b.ba  Sansovino  (i4b0-10/yj, 
group  of  Christ  and   the  Baptist  in  tbe 
superb  monuments  at  Rome  (in  the  choir 
id  of  part  of  the   sculptures  which  adorn 
Northern  Italy   also    contrihuted  largely 
plastic  art.       The  Gertosa  at  Pavia,  for 
ion  during    several  decades  to  numerous 
most  eminent  w^ere   Giovajjni  Aijtonio 
uge  monuments  in  the  Cappella  GoUeoni 
;r  period,  Gristoforo  S0I4ARI,   surnamed 
rth  to  the    famous    sculptor  AxB88Aifi)B,o 
10   or  BB.10SCO  wrought  at  Padua ;  Aqos- 
).  126)  and  the  above-mentioned  Cristo- 
vely     engaged    at    Milan;    and    Modena 
4.ZZON1  and  BEaAitBi.1,1  Cp-  296),    artists 
of   whom    is   sometimes   compared    -with 

xecuted  by  these  masters ,  Monumental 
ara^t^r  ^^^^^  monuments  are  often  of 
a^t^nif'^  *^^.**^^^^  *^"  excellent  iUus- 
.ncrplrio^  ^^ividuality  and  personal 
the  To^'*    ^^  ""^y  perhaps  also  fre- 

wnoie  century,  but  we  cannot  fall 


accurate     *^^it  '"^'t^  ^>>  ^«^o*  yl"^*-"-*/*. 
many  or     ^*^     ^^4  ^^ono^-^o^^^^'^tuj     ^g  ^^jj       ^cfea   q^,, 
a^aJple  ,      1»*^%  ie^f^  to^V*'^  «'***fetf•:£«^'o*//r5'•'- 
bvit  those    still   «*«,/l^^'«-CifV^**  ^utt'''°»  ^e  -^?i '"."^^^ 

»»  the  earliest  «pecim^?'»««oe/;  at  p,"'"™^  pStto^  ?"~cfav/^^.' 

ploted  hefore  the  second  ^4^^  ^^^  °'*Te5f  °««""*"«nr'?l.?^ 
grounds  the  olasriflcation  Uj^l^i'V^^^n'^t'^X  T"'"  ""*  o^™" 
be  regarded  as   a  programme  of  fif"^^'  «  tifa  c^'e  n^     -°"  "''"enaJ 
the  importance  of  which  it  served  V  ^'^'^'  ««  o?the  £to  "'^''  """y 
of  Raphael.    Here  the  beauty   of  t^  '^-fUb,,  eve„  |„^f  "•^«""=e, 
We  a  calm  dignity  w«.  for  the  Lsf  time  f  ""  *"*  "^«"^^  a^Sf 
agurea,  as  well  as  to  the  general  arraCi^S."^**  5"  *''«  todlvidui? 
atlon  of  a  group  of  indifferent  •pectatora  lif  til  *"*  *"*«  *"n«/orm- 
sympathising  ehoir,  forming  as  It  were  a  frame  to  Th^*»H^*""  V""  * 
ors  ill  the  scene,  was  first  successfully  effected     It^     rt'^'f  "'" 
natural  that  these  frescoes  should  still  be  regarded  as  models  f^' 
imitation,  and  that,  when  the  attention  of  couuoisaeurs  was  j^a"' 
directed  during  the  last  century  to  the  beauties  of  the  pre-K»phaellte 
period,  the -works  of  Masaocio  fl401-1428)  and  WuA.m^o  Lim 
C 1457-1504)  should  have  been  eagerly  rescued  from  oblivion. 

A  visit  to  the  churches  of  Florence  is  well  calculated  to  convey 
au  idea  of  the  subsequent  rapid  development  of  the  art  of  painting. 
The  nvost  important  and  extensive  ^"^^  "%*"g V^^""  px».„<.  , 
^«>.lco  GHXBLAKnA40  C1M9-94) :  vxz.  f  rescoes  m  8^  T^rxmU,  ,__. 

^-^^^  tliose  in  tlie  choii  of  S.  Maria  ^^       ^  \^s  any  otlier  vrotk  of  ike 
lixiess  of  eonceptiou  are  hardly  sutp**f         ^  instructive  to  Gompaxe 
sf.iixe  period.  (Tiie  traveller  will  find  itj    '  iutiuga  of  ^^«^^^^^^^ 
t*^^  former  oUhese  works  witli  tlie  ^'^^  ^f  Bt.  ^^*^t^;  "^txJ:.^^I. 
^«^oce,  vyMcli  also  represent  tl\e  leg®*;    gappex  VVonaxAoO  ^"^  ^-^^ 
^    :^axa\lel  l^etween  GMrlaiidaio's  ^*f  v^oxl^  oi  ^^       ^^^^l^^^^^^ 
?f    S,  Marco  and  Ognissauti,  and  tl^^ J^^  tl^e^AsS'^-i^^^^^  "'^"' 
e^J??^^lcan  monaatety  of  S.  Marco  ^^^x^so^^  ^  „  ..  HUtow  o/ 


^  m  Italy,  D,nd  Hi*i^  ""^  ^ 
^*i*>BKnn.  Italy  1.  m  ^^^** 


,,«  -f.  Xi<**^'  0. 


:rr  art. 

^         ^<^^me^^''*'*»*tic  power,  vies  with 

^y^  ^^\i  Ms  lift^i*^   Ms  sense  Of  beauty, 

c^^j^        ty^  in  the   ^*'    ^'^^  '^*»<>  "^  ^^^  ^^* 
^  ^y^   ^<*  ^^«»coe8  of  the  chapel  of 

h<^^         ^0  ^!i^^^a*  .***®^^  ai^t  to  its  fullest 

%*"^^^^*<>^''«PrI*.^*  ^*«   <^Wefly  through 

Z<^^^K<^%  ^  ^t^^^^  in  imparting  beauty 

^^!^^  :^^'*tn  *^^  *^^   «'e»t  Florentine 

^^^^e    ^    0t^^^®^  ^^  *^o  progress  of  Floren- 

*  t><5^'  Bbnozzo  Gozzoli's  charming 

,t  ^1^^*U   *^®  noTtbem  wall  of  the  Campo 

meti*  <!^g  bihlical  genre-pictures,  and  his 

^  iorto^0t.   Augustine    in  8.  Gimignanoy 

lie   <>^      t   Prato  (P-  362),   Pibro  dblla 

escoes        gg  In   S    Francesco   at  Arezzo^ 

tbe    ^'^^jesentation  of  the  Last  Day  in 

liiifs  ^^^  xnost  admirable  review  of  the 

aflota  ^ggance  painting  in  Central  Italy. 

'  of  R®^  rtieans  ^^  passed  over,  not  only 

"hy  '^^^  piero  ^®^^*  Francesca  and  Luca 

itain  ox      ^^^^   ^f  the  15th  century  ap- 

y  the  ^r^^ii  of  these  towns  afford  an  im- 

•ecause  P       artiB*^*^  **^*®  ^^  *^®  mediffival 

ght  into  ^^p^gpiently  visit  the  provincial 

>  cannot  *^^       j^asters  of  the  15th  century 

the  P^^^^^^^^g^g^iTie  Chapel  at  Borne,  where 

ngs  of  *^®  i^gj  Iiippi)  CosiMO  Rossblli, 

X'Zr^^  schools  alone  can  never 
'o™  a  ludgment  respecting  the  general 

r/^r  a^  s  y,r*"'2  ::ti 

,«    epriised  a  marked    "^"-Vlt 
.d  Outer,  and  smpasfl  »*      j  perspective 

xw  .^^  *  '^"•*"<^   P«4uan  school,  to 
bu"  t^^''""*?  ^f  *^^dan  style,  mainly 

««^Vpe^r>''^  Boon  afterwards 


donnas).  ^  '*'ent  -n"  "nifced  i        "i"™....-- 

The  fact    t*»'tiev.rto  '""^'oiw 

mong  different  locsj  schoo,"^  Points  n 
Tianacendeiit    taient  »,«  ^  *h  _v 
Mtublne  wbat   couJd    hitj,^ 
The   lath   cantury,   notwitj,, 
Bho-wB  that  the  flllniu  of  art 

ployed,  graceful  and  pUa«i"   7*^  «I"  '■n'i^i:'^"'*r^"X'^   '' 
pute  enQ»gh  to  be  regarded*  """f^  '!'-^  be,  X noTyet't^to 
noblest  eoneeptlOBs.     The  flgures  mj,,    "■"""  ""^  '«■«   hieheV/.n.- 
haTing  been  Beleetod  by  the  artists  as  nhv.^T!',*  "  ^''°"'    colouring 
than  as  chatacterirtio  and  expresBivB  of  ihsir%       attr-cUve,    ntbl^ 
still    ptadominatee,     the   actual    repreBantation'^dof  ""t""  "*''" 
always  wisely  biUnced  with  the  interns!  «ignfflcan™%  "the  '  ym!' 
and  the  ijiamatln  element  ia  insufllciantly  emphasiaed.        The  most 
abundant  sraipe  was  theiefoie    now    afrorded   for  the  labonrg  of  the 
Stoat  ttiumijrate,  LBONAsno  da  Vimoi,  Mich&bi.  AHaBid  BuoHas- 
R01I,  and  Baphabl  Samti,   by   whom    an   entirely  new  era  waa  In- 
augurated. ^,       , 

L«o»»ldo'a  tli5!i-lol9)  lemarkable  character  can  only  be  tho- 
roughlvundoCBlood  by meansof  prolonged stBdy.Hnivomprehenai.e 
genius  was  only  partUlly  deyoted  to  art;   fe^aiao  d^^^d     l-.^...o„ 
hts  attention  to  selentitle  and  practical  P"^^™  ^      ^^  dex^lbed  »,     ' 
•liffQientnatate.    Reftnement  and  '^'^      „{  ubour,    a   pM«tion 
the     goal  of  his   aspirations-,    a   f"'"„k„own   to  W"-    ^if.  \"*' 
of   iiidlvidoal  tasJM  ware  prti"»P'®  .^to  tha  »'»'^  *"  "        itxeM 
»-a    it  -were,  hU  entire  ^ereonalHy   "'^,  „a.inii'8  »*'^';^%^j^;„  „, 
»*»dertook.    HeiegatdeA  eaiefol  P"*  ^i  the  ■"'"'*•  (tji.in»\wf, 
'  "^portant  tiian  «imprehen»iie  euUn»«  ^^^  «*f  ^9  arti«t><-' "»" '"?^ 
•**»  imagination sened also W«ttm«l»r,,elope*?  ^gatA  '^^^Uvcto. 
**»  ^  l^ia  ^^^„4e  obscnatton  ot  native  "      ^te*  ?"  po«*^'  >va  ^■"'  *** 
^«»n  ot  to™,.     One  U  f'«'l'i<™*i\r^*j'  gt***«ltao^»^ 'itr'C. 
?iS^^*^-4  hi.  a«6ntton  «>  f«  o«W  J^^  ^ven^^  ^'^oV^.  ^"* 
a,r2*  Vas  «MBlM4  a  BW*W'  V'S  **  _^'  ' 


Mb  own  »l»Borb'nf  tftou^^r^'-app^^^^'fH.;,,,,,^^^^^^^^. 
that  pTofoQTitl    Bentfaient  ^^  ■      ftJs  hiiuj '""'  "P  •^thla 

f^ein  to  !,„„_       "  f  embody  tn  hfa 

OIIB;  BWnh  a  man  r«n  n  1.  •"  VJncoU 

which  fallH   ov-r,i.„..,.v__/  ,  ,  •^"'  "'s- 


grand  eoneeption,  bni  no  dtatT^  ''•ere/bre  soom"?*"  ""'"^cod  sjS- 
»U  the  traditional  ideas,  j,  ""^  or  taneihi-  'T"''"'^  >  extfzittJn.  » 
flentimenu  -wliich  the  maBW  f^/*™""]*  n"t^  to7^5*"'   """  '*""*»' 

plrtuTM-,  his  Imitators  seen,  »„',"*«" <*c^  to  embody  tnM       ^t  ''''*■'*" 
'    »ndclwmsyfonnB,anaflooiidesenJ^^!!^"'''«'Bn  '"ea  „rt 

The  deceptive  effect  produce  "   -       '    "'ntooms 

empUflea  *y  some  of  hii  !»■ 

is  of  impoB8\ble  proportion 

mall  held,  the  huge  arn 

ptoporttonste ;  the  robe  which  falls 
not  he  foidod  »s  It  Is  represented.  NoTertheleBs  the  workTs  V'andlv 
ImpTeisWe;  »ii^  »«  also  *'«  *•>»  Monum*n(«  o^  (jj  Medici  In  g 
I-oreniO  »t  Florence,  in  spite  of  the  (orceil  attitude  and  arbitnr^ 
mouldlpg  of  some  ot  the  flgnree.  Michael  Arigelo  only  sacriflcea 
acMiiaev  of  fletiU  in  order  to  enhance  the  aggregite  effect.  Had 
BO  great  »nd  UlBnted  a  msBter  not  presided  over  the  whole  the 
danger  of  an  Inflated  style  would  !'"''°^^*p"„;"^™„"^l  ;„*J'„';„;"' 
aelectedwonldhaveheaneiaggertted'*"  ^^.g„„„e„^-,„pii,,,„ 
■woMld  ha-sebeen  the  lesnlt.  Michael -^je^^j^^j^^p^e^tln  theBls- 
tKeir  anxiety  to  toUow  the  example  "*.  „iic»ted  gronpe  of  otmst- 
ttue,  Bncf eeded  only  In  teptesentiTig  r\,e  Baocio  Bana\i.eUi,  iWnk- 
«rallV  (oreAoTtened  node  flgntes,  ^  „rod»oe*  ti>  ^'|..?!^^^e"\'a 
*'^K  e-ren  to  BUtpam  Michsel  Ange'°  '  .fa  S^g""'^'  * 
HieTcnles  and  CuMis  (In  the  Piaii»  "  ■       ^^  ro^b  »\iej- 

"^^Te  ftarlmme  o(  Ws  model.  .   ^t  FV""'"?!  ai  ^«"»^>^*^iL 

Michael  Angelo  IWed  md  wotUe"      ^^j,  as«     oB6iB?^p,.,a  ^^.a 
n *^*e\y .  We ft„a  Wm  already  in  V-ou-e  .j,^  MoAJV^eUed^^^nea  w^^s 


St"'""  -  r'";r  ■''"*»  "•.fa-'S 


their  '«»Pf^^r«  ^nB/rL*«<«    tA^^*««e  ^?  "•  •4«.^t  "'"-tno,- 
works,  the  ««»«"   nrnZi^  ^^  a-    *®  «io^'     ***"   anw         "*»»«  ^la^ 

uni.l«e  position    *inon<r  Afg  ^    ^'^  ^'po!°!l,**«  »  ^^^lisV  "'" 

account,  not   \>y  Wm,  bof  b^f^^^oP^e^'X'™'"  */»   i«i,„e„°",^ 
discriminating  ohwacter  eoablJr^^*P**«l.   »io8«  .„       *o   the  best 
tendencies  within  Umself  "^^^^  hto  «*  »«<=«  tocombSe'di^^ '"" 
deeeBsors.    Raphael's  plctur^a  «,«  ^ep?!""  *\«  f.«X"°/  h/rp'T 
found   sentiment,  but  hl»    Imaeiuation  indicattons  o/ pro- 

he  did  not  distort  the  ideas  wblch  he  W***„*°  constitixted  that 
to  accommodate  them  to  his  own  views,  but  ratte^^^l  1"  •^"'" 
tUy  himself  with  them     "'d  *„  „p^„  J  »*«^t~;e  *o  ide„ 

fldelity.     In  the  case  of  Raphael ,   therefore,  «  knowledge  of  hf,  | 

woiks   and  the  enjoyment  of  them    are  almost  inseparable ,    and  ' 

it  is  difficult  to  point  out  any  single  sphere  with  which  he  was 
especially  familiar.  He  presents  to  us  with  equal  enthusiasm 
pictuies  of  the  Madonna ,  and  the  myth  of  Cupid  and  Psyclie ;  in 
meat  CYcUe  compositions  he  is  as  brilliant  as  in  the  limited  sphere 
of  portrait^paintlng;  at  one  time  he  »PP«»"  *»  »**»«!'  paramount 
in^^lnce'to  »tHctne.s  "f  ^1^^  «ehUe<^^  .„^^^^^^ 

metry  of  groups,  etc. ;  at  other  *»">«*  °'  auxiliary.     His  excellence 
ho  regarded  colour  as  his  most  enee»i  ^^  ^^^^  yarled  anbleets, 

consists  in  Ms  rendering  equal  3ttsti««      .^^    ^^  ^^^  couiae ,  botk 
ana.  in  each  case  as  unhesitatingly  ?    ,   ^tlon  of  form ,   »«  «  he  ^ad  , 

in  Ula  apprehension  of  the  idea  and  sei 

never  followed  any  other.  .     life ,  »»»  ^"  ri494>.    in 

Little  Iskno^n  of  Raphael's  P*JT*  V^^'*   *!«a  vio**^^'  «~* 
wl»«.t   marter  he  was  trained  after  ik\*     f-.  U>   »°  „ro«fto  «»»»?''• 

laOO  he  entered  the  studio  of  V*>^^^1^  ^Lo  W  *«  t&O^T- 
■»«  t«ted  in  the  execution  of  some  ot  tu  pj^tf***",  late  "^.^^e  ot  w* 
T*'*.*  lie  lendeied  some  assisUnee  «>  ^^tbapf  *  e  -^^ Je  e**^!^ 
ne^***  fc«,coes  at  Siena  (.in  ^«)^.  7  S«"«'*  aod  *^t%*«**j:  ctw^ 

CS^^**  Vatican  Qtaety  (CofOiwUon  of       9ei*»^,ve  ^ 
i  5O4^*«***0  of  the  M^domw,  iW4>    "   ti.e  « 
*->  ^*phae\  414  Rot  at  ft«t  »^»«*° 


\"" 


"2;     ^'^^^  knoirare 
it>*    -.^s"!"",  and;, 

jr>-^C.0    Madonna  il: 


^=^-  -— — -^     '"'"■■"■•sni.7?s-5 


?«.., 


VrrB,  Gab* 
(rf  by  this 


worfca  proancea  uy  nuiinitBi  uuring 

should  cMefly  direct  his  attention 

Stame  in  tte   V»ti«»n,    the   progra^„.„    ,„r 

changed  tepestedly  during  the  progresB  of  tht 

tlie  l^oaie,  tlie  ftnest  work  of  decorative  art  Ir 

Mo0aitt  in  9-  Maria  del  Popolo  (CtLpp.  Chlgl), 

Muth  of  P»we'«lnt''B*'""^""''  together  const „  i,™,ur«  oe- 

Roman  p,rt»l  «•  no.  tejoiul  th.  *»•„„„  ',;„„a.n, ,  w.  Z.. 
sesaeB  the  Madonna  adla  8«a'» .  *"  j«odoi*i«  <UIV  /mjHmnaio 
charming  of  Wt  Msdonnas  (PltHJ.   "     f^apieg;),  the  Madonm.  di 

loBnal,  ,n4  th.  To,™  Si.  Jo'"  W" .  .  »'P»".^a'"  "^  """  " 
•■■«>    tta..  o!  Pot.  Jdlliu  ".  ^^'":  „i,s  W  *"S„  u.  o..i»»i 
J^«o   -X    tBilh  Iwo  Cardinalj  (Pittl;   *      ^  rIbo  ^    gciaTt*  "V^^eS, 
Na-^les-,,    BeaWes  theae  «oihs  .e  in    ^^^  P^'natto"'^"  ,V»M»  tt^= 
5«'>«.i.li,(tlliq,  tk«Vlolml.la»"t;",6er*,,    «"■* 
.„^  *Wlna  Vu.V.»i«.»«y"  SO  '^'*'    ,  „<,»  "Tro.t"!' 

sT  »  til,  po«U  Of  .  Loa,  (WU.  aia  »    •?»:,;«.%■»* 


\ 
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for  a  time.    At  first  this  misfortune  proved  a  boon  to  otber  parts  of 

Italy.    Raphaers  pupils  migrated  from  Rome  to  Tarlous  pro- 

Decline.'    vinclal  towns.    GiuLio  Romano  ,  for  example,  entered  the 

service  of  the  Duke  of  Mantua,  embellished  his  palace  with 

paintings,  and  designed  the  Palazzo  del  Th  (p.  213),  while  Pb&ino 

DHL  Yaoa  settled  at  Qenoa  (Pal.  Doria).  These  offshoots  of  Raphael's 

school,  however,  soon  languished,  and  ere  long  ceased  to  exist. 

The  NoBTHEiLN  Schools  of  Italy ,  on  the  other  hand ,  retained 
their  vitality  and  independence  for  a  somewhat  longer  period.     At 
Bologna  the  local  style,  modified  by  the  influence  of  Ra- 
^N^Italt!^  phael,  was  successfully  practised  by  Bakt.  Ramsnghi,  sur- 
named  BAaNACAYALLO  (1484-1542).    Itrvara  boasted  of 
LoDOYico  Mazzolino  (1481-1530)^  a  master  of  some  importance, 
and  Dosso  Dossi ;  and  at  Verona  the  reputation  of  the  school  was 
maintained  by  Oianfranc.  Oaboto. 
'^  The  most  important  works  produced  in  Northern  Italy  were  those 

of  Antonio  Allbgbi,  surnamed  Cokreogio  (1494?-!  534),  and  of 
CoRRBQQio   *^®  Venetian  masters.     Those  who  visit  Parma  after  Rome 
and  Florence  will  certainly  be  disappointed  with  the  pic- 
tares  of  Oorreggio.     They  wUl  discover  a  naturalistic  tendency  in 
his  works,  and  they  will  observe,  not  only  that  his  treatment  of 
space  (as  in  the  perspective  painting  of  domes)  is  unrefined ,  but 
that  his  individual  figures  possess  little  attraction  beyond  mere 
natural  charms,  and  that  their  want  of  repose  is  apt  to  displease  and 
fatigue  the  eye.  The  fact  is,  that  Oorreggio  was  not  a  painter  of  all- 
embracing  genius  and  far-reaching  culture,  but  merely  an  adept  in 
chiaroscuro,  who  left  all  the  other  resources  of  his  art  undeveloped. 
In  examining  the  principal  works  of  the  Venetian  School,  how- 
ever, the  traveller  will  experience  no  such  dissatisfaction*  From  the 
school  of  Giovanni  Bellini  (p.  1)  emanated  the  greatest  re- 
S^cifooL^    presentatives  of  Venetian  painting  — :  Giobgione  ,  properly 
BAEBABBiiLA  (1477-1511),  whoso  works  have  unfortunately 
not  yet  been  sufficiently  well  identified ,  the  elder  Palma  (1480- 
1528),  and  Tisiano  Veeellio  (1477-1575),   who  for  nearly  three 
quarters  of  a  century  maintained  his  native  style  at  its  culminating 
point.  These  masters  are  far  from  being  mere^colorists ;  nor  do  they 
owe  their  peculiar  attraction  to  local  inspiration  alone.  The  enjoy- 
ment of  life  and  pleasure  which  they  so  happily  pourtray  is  a  theme 
dictated  by  the  culture  of  the  Renaissance  (a  culture  possessed  in 
an  eminent  degree  by  Titian,  as  indicated  by  his  intimacy  with  the 
^divine'  Aretino).     Their  serene  and  joyous  characters  often  recall 
some  of  the  ancient  gods ,  showing  the  manner  In  which  the  artists 
of  the  Renaissance  had  profited  by  the  revived  study  of  the  antique. 
Properly  to  appreciate  Titian  it  is  of  importance  to  remember  how 
much  of  his  activity  was  displayed  in  the  service  of  the  different 
courts.    His  connection  with  the  [family  of  £ste  began  at  an  early 
period ;  he  carried  on  an  active  intercourse  with  the  Gonzagas  at 


hi 

ot! 

Jis. 

No; 

i^t 
^^c 
Biaj 
Peri 
(fell 
(coi 

<lue] 
and 
tect 
peri 
«iat 

corati 
offend 

neatly 
^echai 

'*  "Host 
'*«!  i«  I 
Hva 

^  extra. 

<:: 


ITALIAN  ART.  lii 

Mantua,  and  executed,  numeroua  pictures  tor  th.em.  Later  he  basked 

in  the  favonr  of  Charles  V.   and  PhUlp  II-     of   Spain.    The  natural 

I         Jesuit  of  this  was  tli&t  the  painting  of  portraits  and  of  a  somewhat 

I        limited  cycle  of  mytlkologlcal  subjects  exi  grossed  the  greater  part  of 

his  time  and  talents.      That  Titian's   geiiixis,    however,  was  by  no 

!         means  alien  to  religloTi  and  deep  feeling  In   art,  and  that  his  imagi- 

i        nation  was  as  ricli    and  powerful  In   this    field    as  in  ponrtraying 

"        realistic  and  sensnally   attractive  forms    of  e:x.i8tence,  is  proved  by 

his  numerous  eceleslastical  paintings  ,    of    ^w^hich  the  finest  are  the 

Martyrdom  of  St.  IL,a-wrrence  (p.  271),  the  I^reBcntation  in  the  Temple 

fp.  253),  and  the   A.ssuinption  CP-  ^oO)  at  Venice.    The  St.  Peter 

Martyr,   another      Bnasterpiece,    unfortunately     fell  a  prey  to  the 

flames.  . 

Owing  to  the  so^naness  of  the  principles  on  which  the  Venetian 
school  was  based,      tliere  is  no  wide  gulf  l>etween  its  masters  of  the 
highest  and  those    of  secondary  rank  ,   as  Is   so  often  the  case  in  the 
other  Italian  schools  ;     and  we  accordingly    find  that  works  by  Lo- 
RBNZO  Lotto,  Sb»^stxan  i>bl  Piombo,    the    Bonipacio's,   Pordb- 
NONB,  Paeib  B0Bi>o3srB  ,  and  Tintorbtxo  frequently  vie  in  beauty 
with  those  of  the     noLore  renowned  chiefs     of   «ieir  school.     Even 
Paolo  Caliabi,  siix-named  Vbbonbsb   (^iD^O-ooj,  the  last  great 
master  of  his  sckool  ,      shows  as  yet  no   trace   of  the  approaching 
period  of  decline ,    l>ia.t     continues  to  deliglit   tlie  beholder  with  his 
delicate  silvery  tints    stud  the  spirit  and  ricliness  of  his  compositions 

fcomp.  p.  ^3^)-  -.^  , 

Correggio,  a* '''^  ^*-l-     as  subsequent  Venetian  masters,  were  fre- 
quently taken  as  iQ.o€iols  "by  the  Italian  painters  of  the  17th  century, 
and  the  influence    tliey    exercised  could    not  fall  to  be  de- 
tected even  by  fho    a-xnateur,  if  the  entire  post-Raphaelite  ^«»od  oy 
period  were  not  usna.lly  oTerlooked.    Tliose,  however,  who    ^^^"n«- 
make  the  great  cln-qvLecentlsts  their  principal  study  will  doubtless 
be  loth  to  examine  tlxe  works  of  their  successors.    Magnificent  de- 
corative works   ate      occasionally   encountered,    but  the  taste  is 
offended  by  the  tma-isguised  love  of  pomp   and  superficial  maii- 
nerlsm   which  tliey     generally   display.        Artists  no   longer  ear- 
nestly  identify  themselves   with   the    ideas   they   embody    they 
mecbaiiically  reproduce  the  customary  themes,  they  lose  the  desire 
and  finally  the  abiUty  to  compose  independently.    They  are,  more- 
o^rer,  deficient  in  taste  for  beauty  of  form,  which,  as  is  well  known 
is  most  attractive  wlien  most  simple  and  natural.     Their  technical 
Bkill  is  not  the  result  of  mature  experience,   slowly  acquired  and 
justly  valued :  they  came  into  easy  possession  of  great  resources  of 
art,  which  they  frivolously  and  unwortMly  squander.    The  quaint 
tlie  extravagant,  tlie  piqnant  alone  stimulates  their  taste ;  rapidity' 
not  excellence  of  workmanship,  is  their  aim.    Abundant  specimens 
of  this  mannerism,  exemplified  in  the  works  of  Zuocaro,  b'Abpino 
Tbmpbsta,  and  others,   are  encountered   ftt  Rome  and  Florence 
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age.  TMb  retreat  of  art  to  tbe  privacy  of  tl^o  a^pa-rtments  of  the  great 
may  be  regarded  as  a  symptom  of  tlie  univorsal  withdrawal  of  the 
Italians  from  public  life.    Artiats,  too,  liencofortli  occupy  an  isolated 
position,  unchecked  "by  public  opinion,    exi^osed  to  the  caprices  of 
amateurs,  and  tUexiiselves   inclined    to    axi    arbitrary   deportment. 
Several  qualitiea,  liowever ,    still  exist  of  ^sel^lcb  Italian  artists  are 
never   entirely     dlveated;     they   retain     a     certain  address  in  the 
arrangement  of  flgiixes,  tbey  preserve  tbeir  reputation  as  ingenious 
decorators,  and  xix^a.eT8tand  the  art  of  occasionally  imparting  an 
ideal  impress  to    tl^eir   pictures ;  even  do^wrn  to  a  late  period  in  the 
18th  century   tlxoy     excel   in  effects    of    colour,  and  by  devoting 
attention  to  the  pro-w'iiice  of  genre  and  lands  cape-painting  they  may 
boast  of  having    e:x.t;exided  the  sphere  of    tlieir  native  art.     At  the 
same  time  they  canxiot  conceal  the   fact    tlxat   they  have  lost  all 
faith  in  the  anclexi-t    Ideals  ,  that  tbey    are    Incapable  of  new  and 
earnest  tasks.     TlnGy    l^reathe  a  close,    academic  atmosphere,  they 
no  longer  labour     like  their  predecessors    in    an  independent  and 
healthy  sphere,  and   tlieir  productions  are    therefore  devoid  of  ab- 
sorbing and  perm  a.xi.o  Tit  interest. 
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1.  From  Paris  to  Nice  by  Lyons  and  Marseilles. 

Railway  to  Marseilles ,  636  M. ,  in  24  (express  in  16Vi)  hrs.  \  fares 
106 fr.  30,  79fr.  75,  58 fr.  45c.  (Express  from  Paris  to  Lyons,  318  M., 
in  9V4,  ordinary  trains  in  12y4  hrs.;  fares  63 fr.  5.  47 fr.  30,  34 fr.  70c.)  — 
From  Lyons  to  Marseilles,  218  M.,  express  in  6*/4-oV4  ^^-t  nrst  class  only; 
fare  43 fr.  30c.  From  Marseilles  to  l^ice,  140  M.,  express  in  5V2-6  hrs.; 
fares  27  fr.  70,  20  fr.  75  c. 

Soon  after  quitting  Paris  tbe  train  crosses  tbe  Afam«,  near  its 
confluence  witb  tbe  Seine ,  and  near  tbe  station  of  Chartnion ,  tbe 
lunatic  asylum  of  wbicb  is  seen  on  an  eminence  to  tbe  left.  To 
the  rigbt  and  left  of  (41/2  M.)  Maisons-Alfort  rise  tbe  forts  of  Ivry 
and  Charentofij  wbicb  bere  command  tbe  course  of  tbe  Seine.  9^/2  M. 
Villeneuve  8t.  Georges  is  picturesquely  situated  on  tbe  slope  of  a 
wooded  bill. 

Tbe  beautiful  green  dale  of  tbe  Yhrei  is  now  traversed.  Pictur- 
esque country  bouses ,  small  parks ,  and  tbriving  mills  are  passed 
in  rapid  succession.  11 M.  Montgeron.  Tbe  cbain  of  bills  to  tbe  left, 
and  tbe  plain  are  studded  witb  innumerable  dwellings.  Before  (13  M.) 
Brunoy  is  reacbed  tbe  train  crosses  tbe  Y^res,  and  beyond  tbe  vil- 
lage passes  over  a  viaduct  commanding  a  beautiful  view. 

Tbe  train  now  enters  tbe  plain  of  La  Brie.  I6Y4  M.  Comhea-la- 
ViUe;  19*/2  M.  Lieusaint;  24  M.  Cesson.  Tbe  Seine  is  again  reacbed 
and  crossed  by  a  bandsome  iron  bridge  at  — 
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2    BouUl.  MONTEREAU.  From  ParU 

28  M.  Melun  (Grand  Monarque ;  Hdtei  de  France) ,  the  capital 
of  tlie  D^partement  de  Seine  et  Marne,  an  ancient  town  with 
11,200  inhab. ,  the  Roman  Methalum,  or  Melodunumy  pictur- 
esquely situated  on  an  eminence  above  the  riyer,  1/2  M.  from  the 
station.  The  church  of  Notre  Dame,  dating  from  the  11th  cent., 
the  church  of  St.  Aspais,  of  the  14th  cent.  ,  and  the  modem  Gothic 
H6tel-de-Ville  are  fine  edifices. 

After  affording  several  picturesque  glimpses  of  the  Seine  valley, 
the  train  enters  the  forest  of  Fontainebleau.    32  M.  Boia-le^Roi, 

37  M.  Fontainebleau  (Hdtels  de  France  et  d' Angleterre^  de  lEu^ 
rope ,  de  la  Chancellerie ,  de  Londres ,  de  VAigle  Noir ,  du  Cadran 
BleUf  etc.)  is  a  quiet  place  with  broad,  clean  streets  (11,600  inhab.). 
The  *Palace ,  an  extensive  pile ,  containing  five  courts ,  is  almost 
exclusively  Indebted  for  its  present  form  to  Francis  I.  (d.  1547), 
and  abounds  in  interesting  historical  reminiscences.  It  contains  a 
series  of  handsome  saloons  and  apartments  (fee  1  fr.).  The  *Fore8t 
occupies  an  area  of  42,500  acres  (50  M.  In  circumference)  and  affords 
many  delightful  walks.    (For  farther  details,  see  Baeddcer^s  Paris.) 

40  M.  Thomery  is  celebrated  for  its  luscious  grapes  (Chasselas 
de  Fontainebleau).  4IV2  ^*  ^oret,  picturesquely  situated  on  the 
Loing ,  which  here  falls  into  the  Seine ,  has  a  Gothic  church  of 
the  12th-15th  cent,  and  a  ruined  chateau  once  occupied  by  Sully. 
To  the  right  runs  the  railway  to  Montargis ,  Nevers ,  Moullns,  and 
Vichy.  The  line  crosses  the  valley  of  the  Loing  by  a  viaduct  of 
thirty  arches. 

49 V2  M.  Montereau  (Grand  Monarque;  Buffet),  picturesquely 
situated  at  the  confluence  of  the  Seine  and  Tonne.  (Branch-line 
to  Flamboin ,   a  station  on  the  Paris  and  Troyes  line.) 

The  train  ascends  the  broad  and  well-cultivated  valley  of  the 
Yonne.    Stat.  Villeneuve-la^Guiard  j  Champigny,  Pont-aur- Tonne. 

72Y2  ^'  Sons  (Hdtels  de  VEeu,  de  Paris),  the  ancient  capital  of 
the  Senones,  who  under  Brennus  plundered  Rome  in  B.C.  390, 
is  a  quiet  town  with  12,000  inhabitants.  The  early-Gothic  *Cathe^ 
dral  (St.  Etienne) ,  dating  chiefly  from  the  13th  cent. ,  is  an  im- 
posing edifice,  though  somewhat  unsymmetrical  and  destitute  of 
ornament. 

Next  stations  ViUeneuve-sur-Tonne,  St.  JuUerh^dU'Sault,  Cizy. 
90  M.  Joigny  (Due  de  Bourgogne),  the  Joviniacum  of  the  Romans, 
is  a  picturesque  and  ancient  town  (6300  inhab.)  on  the  Yonne. 
96  M.  Laroche  lies  at  the  confluence  of  the  Yonne  and  Armancon, 
and  on  the  Canal  de  Bourgogne.    Branch-line  hence  to  Auxerre. 

About  6  M.  from  8t.  Florentin  is  the  Cistercian  Ahheg  of  Pon- 
tigny,  where  Thomas  k  Becket  passed  two  years  of  his  exile. 
Langton,  Archbishop  of  Canterbury,  banished  by  King  John,  and 
other  English  prelates  have  also  sought  a  retreat  within  its  walls. 

122  M.  Tonaerre  (lAon  d'Or;  Bail.  Restaurant) ,  a  town  with 
5500  inhab. ,  picturesquely  situated  on  the  Arman^on.    The  church 
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of  St.  Pierre ,  on  an  eminence  above  the  town ,  built  in  the  12th- 
16th  cent. ,  commands  a  pleasing  prospect.  —  ChabliSy  8^2  M.  to 
the  S.W.,  is  noted  for  its  white  wines. 

127  M.  Tanlay  boasts  of  a  fine  chateau  in  the  Renaissance  style, 
founded  by  the  brother  of  Admiral  Coligny.  At  Ancy-le-Franc  there 
is  a  very  handsome  Chdteau^  erected  in  the  16th  cent,  from  designs 
by  Primaticcio.  From  stat.  Nuits-sous-Ravihres  a  branch-line  runs  to 
Chdtillon-sur'Seine.  Montbard,  birthplace  of  Buffon  (1707-1788), 
the  great  naturalist ,  contains  his  chateau  and  a  monument  to  his 
memory.    159  M.  Les  Laumes, 

Beyond  Blaisy-Bas  the  line  penetrates  the  watershed  (1326  ft.) 
between  the  Seine  and  the  Rhone  by  a  tunnel,  2^2  M.  long. 
Between  this  point  and  Dijon  is  a  succession  of  viaducts,  cuttings, 
and  tunnels.  Beyond  stat.  MaVain,  with  its  ruined  chateau,  the 
line  enters  the  picturesque  valley  of  the  Oucht ,  bounded  on  the 
right  by  the  slopes  of  the  Cote  d'Or.  Stations  Velars^  Plombihres. 

197  M.  Dijon  (Hdtels  de  la  Cloche ,  de  Bourgogne ,  du  Jura ; 
Buffet)^  with  48,000  inhab.,  the  ancient  Divio^  once  the  capital  of 
Burgundy,  now  that  of  the  D^partement  de  la  C6te  d'Or,  lies  at  the 
confluence  of  the  Ouche  and  the  Souzor^.  The  dukes  of  Burgundy 
resided  here  down  to  the  death  of  Charles  the  Bold  in  1477. 

The  Rue  Guillaume  leads  from  the  station  to  the  Hdtel-de-  VillCj 
once  the  ducal  palace ,  but  remodelled  in  the  17th  and  18th  cen- 
turies. The  two  towers  and  the  Salle  des  Gardes  are  almost  the  only 
ancient  parts.  The  Museum,  containing  valuable  collections  of 
pictures ,  antiquities ,  engravings ,  etc. ,  Is  open  to  the  public  on 
Sundays,  12-4,  on  Thursdays,  12-2,  and  daily  on  payment  of  a  fee. 

*  Notre  Dame,  to  the  N.  of  the  H6tel-de-Ville,  is  a  Gothic  church 
of  the  13th  cent.,  of  very  picturesque  exterior.  The  principal  por- 
tal is  a  beautiful  Gothic  composition.  The  interior  is  also  interest- 
ing. One  of  the  chapels  of  the  transept  contains  a  black  image  of 
the  Virgin  dating  from  the  11th  or  12th  century. 

8t,  Binigne,  the  cathedral,  to  the  S.  of  the  Porte  Guillaume,  an 
interesting  building ,  was  erected  in  1271-88.  The  plan  resembles 
that  of  Byzantine  churches.  The  two  towers  in  front  are  covered 
with  conical  roofs,  and  a  wooden  spire,  300  ft.  in  height,  rises  over 
the  transept. 

In  the  vicinity  are  St.  Philibert,  of  the  12th  cent.,  now  a  maga- 
zine, and  St.  Jean,  of  the  15th  cent.,  disfigured  with  bad  paintings. 

The  Castle ,  to  the  N.  of  the  Porte  Guillaume ,  now  in  a  half- 
ruined  condition,  was  erected  by  Louis  XI.  in  1478-1512,  and 
afterwards  used  as  a  state-prison.  Beyond  the  Porte  Saint  Bernard 
stands  the  modern  Status  of  St.  Bernard  (d.  1153),  who  was  born  at 
Fontaine,  a  village  near  Dijon. 

Dijon  is  the  centre  of  the  wine-trade  of  Upper  Burgundy ;  the 
growths  of  Gevroy ,  including  Chambertin,  and  of  Vougeot,  Nuits, 
and  Beaune  are  the  most  esteemed. 

1* 


4     Route  1.  MACON.  From  Paris 

During  the  Franco-German  -war  of  1870-71  Dijon  vas   t'wlce 
occupied  by  the  Cfermans. 

Dijon  is  the  junction  of  the  line  vii  Ddle  and  Mouchard  to  P&nlarlt«r, 
where  it  diveraes   to  tiie  left  (N.E.)  to  If^euchdtelt  and  to  the  right  CS.B.)       ' 
to  Lausanne  {Oweva)  and  Brigue.  Comp.  B.  3.  / 

The  line  to  Macon  crosses  the  Ouche  and  the  Canal  de  Bourgogne    ' 
(p.  2),  and  skirts  the  sunny  vineyards  of  the  C6te  cTOr,  which   pro-  ' 
duce  the  choicest  Burgundy  wines.    At  Vougeot  is  the  famous   Cloa- 
Vougeot  vineyard.     Near  Nuits-soua-Beaune  a   battle  was  fought 
between  the  Germans  and  the  French  in  Dec.  1870. 

2I8V2M.  Beaune  r-H3tcZ  dc  France;,  with  11,000  inhab.,  01 
the  Bouzoise ,  deals  largely  in  Burgundy  wines.  Notre  Dame ,  1 
church  of  the  12th  and  15th  cent.,  has  a  fine  but  mutilated  portal 

222^2  M.  Meursault.  From  Chagny  a  branch-line  diverges  i 
Autur^^  NeverSj  and  Creuzot.  The  train  passes  through  a  tann^ 
under  the  Canal  du  Centre^  which  connects  the  Saone  and  the  Loire 
and  enters  the  valley  of  the  Thcdie.    Stat.  Fontaines. 

238  M.  Ch&Ion-Biir-Sadne  (HdteU  du  Ckevreuil,  du  Commerce  J 
with  20,900  inhab.,  situated  at  the  junction  of  the  Canal  du  Centri 
with  the  Sa6ne,  contains  little  to  interest  the  traveller.  The 
express  trains  do  not  touch  Chalon,  the  branch-line  to  which  di- 
verges from  the  junction  Chdlon-St.  Cosme.  Branch -lines  hence 
to  Lons'le'Saulnier  (p.  5)  and  to  Ddle. 

The  line  follows  the  right  bank  of  the  Saone ;  to  the  left  in  the 
distance  rises  the  Jura ,  and  in  clear  weather  the  snowy  summit 
of  Mont  Blanc,  upwards  of  100  M.  distant,  is  visible.  254  M.  Tottr- 
nu8  r5500  inhab.)  possesses  a  fine  abbey-church  (St.  Philibert). 

274  M.  M&con  (*Hdtel  des  Etrangers,  near  the  station ;  de  VEu-^ 
rope ;  des  Champs  Elysies ;  du  Sauvage ;  Buffet),  the  capital  of  th 
Department  of  the  Saone  and  Loire,  with  18,000  inhab.,  is  an 
other  great  centre  of  the  wine-trade.   The  remains  of  the  cathedr 
of  8t.  Vincent  are  partly  in  the  Romanesque  style.   Macon  was  the 
birthplace  of  Lamartine,.  —  The  line  to  Culoz  (Geneva,  Twrin)  di 
verges  here  to  the  left;  see  R.  2. 

The  line  continues  to  follow  the  right  bank  of  the  Saone.   Seen 
ery  pleasing.    The  stations  between  Macon  and  Lyons  present  little 
to  interest  the  traveller.    At  Lyons  the  train  stops  first  at  X/t/on-| 
VaiB8t  and  then  goes  on  to  the  main  station  at  Perrache  fPl.  F,  G,  4)  ^ 

318  M.  L7011B,  see  p.  5. 

Fbou  Strassbosg  (Bdle)  to  Ltons  by  MiUhausen  and  Bourg.    (Rail 
way  from  Strassburg  to  Belfort,  100  M.,  express  in  6V4  hrs.;  fares  14  m^ 
70,  10m.  50 pf.   —  From  Belfort  to  Lyonz,  Q07  M.,  in  12  hrs.;  fares  41  fr. 
15,  30 fr.  85c.)  —  From  Strassburg  (and  from  Bale)  to  MiUhausen^    sei 
Baedeker's  Rhine.  The  German  frontier  station,   89V2  M.  from  Strassburg 
is  AltmUnsterolj  and  the  French  frontier-station  is  (99  M.)  Bel/ort,  where 
the  Paris  line  diverges.     Belfort  (8000  inhab.),  a  fortress  on  the  8avou 
reuse ,  erected  by  Vauban  under  Louis  XIV. ,  was  taken  by  the  Germani 
after  a  protracted  siege  in  Feb.  1871.    The  train  now  traverses  a  pictur-}'*^?''"*' 
esque,  undulating  district ;  to  the  left  rise  the  spurs  of  the  Jura.    At  ^M^y/ 
court,  several  engagements  took  place  between  Gen.  Werdcr's  army  an^    j\\ 
the  French  under  Bourbaki  in  Jan.  1871.    Stat.  Montbiliard  belonged  U^ 
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the  Oenuan  Empiire  down  to  1793.  Beyond  st&t.   VoitJaueotift  *\.^^•      , 
the    Doubs,    wliiclk    it    crosses  several     tixoes.       Beyond  stUV??  ^^^^^'^^ 
Doubs    the    train     passes    through    sever&l     l^unnels      a   ««tlV     ^**«-««r-te- 
portant  stations  ^   t&en  —  ^  niimber  of  unim- 

I  159  M.  BeacuQL^on    C^Hdtel  du  Nord  ^     JSTSt^l    ae  Parix\    ♦», 

1  tontiOf  capital  of   tl^e  Tranche  Comte,   ^'v^itb    4=T,000  inhah  *  ancient  Ve- 

fled  place,  situcbtecL  in  a  wide  basin  on    tlie  I>onb8    whici  %  strongly  forti- 
town  and  once   rendered  it  an  important     military  nni«t       ^^®  round  the 
.  Cttsar  (De  Bell.    Gtall.  i.  38).  '  ^  ^^^  •»  described  by 

'r  The    Musbum:  ,     established   in     a   modern     buiJdinff   {«  *v 

TAbondance,    contains   a   Christ  on  th.e      Oross    by  Dur#»i.  Place  de 

from  the  Cross      t>y   Bronzino.     The    Zii^rtxrjf  ,     fonnde<i  1-'  fSA  *  I^esceut 

100,000  vols.    and.     about  1800  MSS.      The      Palais    Q^L^Tii    ^'    contains 

\  structure  in  tJbe    IS.enaissance  style,  was    l>nilt    in  1530-An     >rl  *   '^■ndsome 

f  OF  St.  Jean  coxxt&ins  paintings  by  Seb.  del  I*ioinbo  ana  «i?    if  ^athbdral 

f  An  admirable    vi«^wr   is  ohtained  from  tbe    Oitatiei     wm-v '**^*'*<>Jommeo. 

J 

i 


by  Vauban.  rti.e  -«>r<c  -flToire,  a  triumphal  ax-cli,  and  fhT  J**  constructed 
the  river,  origxn&lly  part  of  an  aqueduct,  are  intereat^tv^^*  TctHU%^  on 
184  M.  Jr»««o^<sr-<i,  junction  of  tbe  lines  from  nSn*^  ^^*'^  remains, 
from  Pontarliex-  C^^enchatel  and  Lausanne^.  —  ^t  f21fi^?  r*****  I>6le,  and 
a  line  diverge*     to     Clialon  (p.  4).  '^  *"  *J  ■«>«#  U  Saulnier 


254  M.  Bon: 


_      Cl>-23)-,   scenery  thence    to   C307  Ml  /•., 
Feom  Genk^v-^a.     to  Lyons  ,  104  M.,  railway   in  5iA  ri,J  ^*"nterestinff. 
66,  15fr.60,  lirr.    36c.).     From  Geneva     to    udwiArf^y* '*'«•  (fares  20 f?. 
Lyons  line  diverges     here  from  that    to  Macon    and  nrt^Jt^  P*  24.     The 
8.W.     Picturesque     district,   presenting    a    series  of  nW?-     towards  the 
Beyond  stat.  L^gf^n^nt  the  train  crosses    tlie   ^«»,  comm.»5*°^  landscapes, 
glimpse  of  the  va.ii^y   of  that  stream.      Tlien  aeVeraJ^Hf™  °^.*  beautiful 
At  Lyons  the  tr&lzm    stops  at  the  suburban   stations  of  ^tf?^^*^}  P^»ces. 
teaux,  and  Gmt/o^^^^^s^   and  soon  reaches  tbe   extensive  tpJ^f*  ^^*  ^»'<'<- 
Perraehe,  PI.  54,    ZH*,    <J^  4). tenninus  ((yo,.^  ^^ 

Lyons.  — 


Rue  Gasparin  21  s  ggT«i.  dr  Toulouse  kt  Se:  StrasboS^,  Co?r«  T  i?.^.?^S' 
-pension  ^V*!^'b'  S2?*=^  ^'^  Havre  et  du  Luxehbouro  R„Ja"^4*^» 
near  the  Place  B^llctcour,  'pension'  8fr  -    Oji    Hdx  d»  ^.,       Gasparin  6, 


50  c.  •,  from  midnigM  To  7  a.m!  per  drWe  1  f;'  ^i'^'i^'^'^li  hour  1  fr" 
ITramiray  througb  all  the  principal  str^^te.  '  ^^'  ^«^'  2  fr.  50  c.  - 

Peat  Office,  Place  Bellecour.  entrance  in  the  Placn  h«  1    /.,. 
from  Tor  8  a.m^   to   8p.m.),  closed  on  Sun^yVand  hoin^^'^'^/^P^" 
-  Telegraph  Oface,  Place  de  la  R^pnbliqne  53.  ^^oWdays  at  4  p.m. 

English  Chnrolx  Serrice,  resident  chaplain. 
Lyons,  tJie  ancient  Lugudunum,   the  capital  of  th*  «•^-• 
Lugdunensis  and  the  birthplace  of  the  Empeto;  St/dZ"'' '' 


»»" 
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TliePi*AOB  x>ibsTb»rbauxCP1.  I>,3),  in  which  the H6tel-de-Vlll 
and  the  Mnsenin  are  situated,  occupies  tlie  site  of  the  Ara  Auau  ti 
(see  alaove),  wliiclx    stood  at  the  point  -wliere  the  Rhone  and  Sao' 
formerly  mingled,  tlieir  waters.  Here  Riclielleu  caused  the  youthf'^l 
Marquis  de  Oinct-Mars,  who  for  a  slkort  period  was  the  favourite  nf 
Louis  Xni. ,    and.  liis  partisan  De  Tlioo.  to  "be  executed  as  tr  a* 
12th  Sept.,    164:^.      Numerous  victims    of  the  RevolutlonVIt- v  i 
here  by  the   gnlllotine  in  1794,    after    wliich  the  more  who?     i 
system  of  dro^wmlng  and  shooting  wrats    Introduced     Th#»  da*i^ 
VilU  (PI.  62),     a    "handsome  edifice   l>nllt    l>y  Maupln  in  iai7^'' 
has  been  recently  restored.  ^  io4^-00, 

The  PALA.XS  z»s8  Bbattx  Abts,  or  Af  rrsBrrM  (pj  69  •  n  q'i   • 
to  visitors  froiTk    11   to  4,  on  Sundays  and  Xlinrsdiys  ^s^iia     ^^  ^?®° 
days  for  a  gratuity  C20-25c.  in  each  of  tHe  different  se/tiAn^'l  *"      ' 

The  ground  -  floor   contains   Roman    antiquities  falUw     ,    "v* 
statues  in  stone  a.xi.a.  bronze,  plaster  casts,   ^aaes,  etc.)   Jimli.  v?°''iP"®"'i 
several  distingu.isla.ecl  natives  of  Lyons,   and.    a.  collection  nfi?-"  ^'"*«  O' 

The  Picture   <»all«ry  is  on  the  first  floor.      Salle  des  AKP?i»*  ^d  seals, 
in  the  centre  fo-ux-  Xtoman  mosaics,  representing  Orpheus   Pn-i  ^'^"^■s  : 
and  the  games      o*"     tl^e  circus.    Among    tUe    pictures  mav  kF      *"**  ^*°> 
Terbtirg^   The     IMTessaLge;    Pahna    Giovatim  ^      Scourging ^^  Ch  w®"**^°®^- 
Peruginoj  Ascensions  ,   one  of  this  ma8ter'*s     finest  worku     ri^Ji^J    *Pietro 
for  the   cathedira.!       of  Perugia,  and  presented  to  the  to^  h^  S?  *°  ^*^ 
masUan  del  P%€>9ntf€»  ,  Christ  reposing  5    Ouercino ,  Circum^«iZ     n**  ^^^^ 
S8.   James    and      Oregoryj    *01d    copy      of     DUrir's   Madnin?   '  ^/ruffmo, 
bestowing  bouquets      of  roses  on  the  Emp.  Maximilian  and  ht.  ?°*^    ^^^^ 
celebrated  picture     <5ontaining  numerous  itoires,  painted  bv  thl  « °?'*     * 


the  German  mercli^tnts  at  Venice  in  1506  Cp-  2B4s  orieini  \f  ^*®''  '^' 
There  are  *^»«^^^'^^^^y  ^«^«"*  »»d  JorclaenB,  A.  rf^/Sarto  4hl*??®^- 
r«cd,  ^'^d  others  On  the  floor  above    is     the  Galeeie  dm'  pSf.^"''- 

LYoNHAis:   Bwa,^o^^^    Portrait  of  Jacqnard,    inventor  of  tS  f^^^"^^^ 


The   M«»^.  ^^»    -AjTTiQOBs,  also  on  tlie  first  floor,  contains  a  ^.  / 

tensive  and  lf^^^^^^%^  collection  of  Egyptian,  Greik,  and^n^?'''  ^' 
quities,  »?i«^^^*«^^al  curiosities  and  ^rks  of  art.    The^ifffrent  "hf"*:"  ' 

are  ^.^J^^Jf ,,^^  ^P^^^^atory  inscriptions.  The  most  iLporW  .^^-If  ** 
consists  "i^^l^^J^^^^  and  other  antiquities  found  in  the  vIH-^*  ' 
?t7**'?.-  «W  St  tS?f  **^  »  '"g«  *Statue  3f  Neptune;  i^^ ^tL^^^X,''^ 
Claudiennes ,  or  tagblets  (found  in  1628)  with  the  speech  del  Wh  k  A^ 
Emperor  ClautUua^efore  the  Senate  at  Rome  in  the  year  48  !«  Sff  **^  ^\ 
'.Jl^arSr  '    ^"'^^---^  <^"-nship  on  the  Gauls ,  /aifabTe'  Gaiter/  f 

The  J*^JJi»^S?    includes  a  Miuie  d^  Mopen-Age  et  de  la  R^n-  ' 

CPl.  68 ;  D,  3)  contains  the  ilfu,^e  d' AW  ei  d'/nZfrl  fo^^n  ?  """^^ 

San.  and  TWO,    founded  in  1858  ;    tlie  specimens  ife 

of  the  silk-cultiiTe  are  particularly  ikstructiTe.  ^"^stration 

The  C^vxc  Library  (PI.  6 ;   D,  3)  possesses  ISO  000  vm-        ^  ^ 

1300  MSS     In   the  neWouring  Place  Tholozan  risTthe  L*''*^  i 

Statue  of  Marshal  Suchet,  ^Ducd^Alhufera^  (born  at  Lvon«  1  ??n^ 
d.  1826),  hy  Dnniont,  and  the  Place  Sathonay  m  D  IT^s  L^  ^^^ 
with  a  fountain  and  a  statue  of  Jacquard  (see  ibove),  executed"by 
U  oyatier.  ' 
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Two  magniflcent  new  streets,  the  Rue  de  la  Ripublique  (PI.  D, 
E,  3)  and  the  Rue  de  V Hoiel-de-Ville  (PI.  D,  E.  3)  lead  from  the 
H6tel-de-Ville  to  the  •Place  Bblleooub  (formerly  Louis  le  Grand ; 
PI.  E,  3),  one  of  the  most  spacious  squares  in  Europe,  and  adorned 
with  an  E(iaeBirian  Statue  of  Louis  XI V.  by  Lemot.  On  one  side  of 
this  square  (No.  31)  rises  the  Musee  de  la  Propagation  de  la  Foi, 
containing  an  extensive  ethnographical  collection  formed  of  objects 
sent  by  the  missionaries  of  the  Propaganda  from  all  parts  of  the 
world  (open  daily,  except  Sun.  and  holidays,  8-5,  on  Frid.  10-5). 

—  The  Rue  de  Bourbon  leads  thence  to  the  Place  Perraehe  with 
the  station  of  that  name,  abutting  on  the  wide  Cours  du  Midi 
(PI.  F,  4),  which  is  planted  with  rows  of  trees.  Beyond  the  station, 
and  occupying  the  point  of  the  tongue  of  land  between  the  rivers, 
is  the  suburb  Perraehe j  named  after  its  founder  (1770),  and  ra- 
pidly increasing  in  extent. 

In  the  Boulevard  du  Nord  (PI.  G,  2) ,  on  the  left  bank  of  the 
Rhone,  lies  the  handsome  Mus^b  Guimbt,  opened  in  1878,  contain- 
ing the  collections  formed  by  M.  Emile  Guimet  during  a  journey 
undertaken  under  the  auspices  of  the  Ministry  of  Public  Instruc- 
tion to  study  the  religions  of  the  Orient.  The  contents  of  the  mu- 
seum consist  mainly  of  idols  and  other  objects  connected  with  the 
religious  rites  of  ancient  and  modern  times,  but  also  include  spe- 
cimens of  the  industrial  arts  and  ethnographical  curiosities.  Several 
of  the  rooms  contain  paintings  by  M.  Guimet's  companion,  M,  Re- 
gamey,  illustrating  the  religious  life  of  the  East.  The  museum  is 
open  on  Sun.  from  11  to  5,  and  at  other  times  on  application  to 

the  custodian  (good  catalogue). 

Vkbtibulk.  Roman  works  in  marble.  —  Gkound  Flogs.  The  first  room 
contains  Chinese  porcelain ;  the  others  Japanese  gods  and  legendary  char- 
acters, objects  used  in  worship,  grotesque  articles,  porcelain,  fayence,  etc. 

First  Floor.  Library  and  Reading  Room.  —  Room  I.  Objects  from 
India,  Anam,  Thibet,  Cambodia,  and  China.  —  Room  11.^  Chinese  articles. 

—  Rooms  III- VI.  1  Japanese  articles.  In  the  middle  of  the  third  room, 
on  a  pedestal,  is  a  ''Model  of  the  Mandara  of  Koo-Boo-Daighi  in  the  temple 
of  Too-dji  (9th  cent.) ,  a  sort  of  personification  of  the  universe  typified 
by  a  pantheon  of  the  most  eminent  Buddhas.  In  the  middle  of  Room  VI. 
is  a  wooden  figure  of  Dfiai'ma ,  said  to  have  been  the  first  Buddhistic 
missionary  in  Japan  (Ist  cent.). 

Second  Floor.  Rooms  I.  and  //.  contain  early  Egyptian  statues,  sar- 
cophagi, steles,  mummies,  amulets,  and  other  antiquities.  The  walls  of 
Room  I.  are  adorned  with  12  scenes  from  the  domestic  life  of  the  ancient 
Egyptians,  copied  from  the  mural  paintings  in  the  tomb  of  Ti  at  Sakkara, 
near  Memphis  (ca.  5000  B.C.).  —  In  Rooms  III.  and  IV.  are  Greek,  Italic, 
and  Gallic  antiquities :  Etruscan  and  Roman  tombs ;  Pompeian  mural 
paintings  j  examples  of  Greek  and  Roman  workmanship  in  bronze,  marble, 
and  terracotta^  Gallic  pottery  and  glass;  Roman  ornaments;  Greek,  Car- 
thaginian, and  Gallic  coins,  etc. 

Near  the  Mus^e  Guimet,  at  the  N.  end  of  the  town,  lies  the 
*Pabc  de  la  Ti&tb  d'Ok  (PI.  B,  C,  1,  2;  1  M.  from  the  Place  des 
Terreaux),  laid  out  in  1857,  and  containing  rare  plants,  hothouses, 
and  pleasure-grounds  in  the  style  of  the  Bois  de  Boulogne  at  Paris. 


to  Nice,  VIBNNB 


J-  ^oute,     9 


The  Rail-w-AcY  to  Mabsbillbs  (Oa.r©  d.o  Penache)  descends  th 
valley  of  the  Rlioxxe,  which  flo-ws  on  oixr  right. 

337  M.  Viezui.e  (H6UI  du  Nord  ,-    JSCtcl  de  la  PosU)    the  V 
AWo&rogrttw  of  tlie  a.ncient8,  was  tlie  se&l;  of  *he  old  Gaulish  famiT*** 
and  was  almost  constantly  at  strife  "witli  its  yoQDffer  rivjii  t  «     j  ^ 
num.    The  town,  with  26,600  mhal>.,     lies  on  the  left  hank  o?th" 
Rhone,  at  tlie    influx  of  the  Qlre,      Se^reral  Inteiestinir  memfln/ 
of  its  former    greatness  are  still  ext&nt.       The  finest  of  ^j^     '^T* ®* 


*TempU,  of   tKe  Corinthian  order  (SS  ft.   long,  49  ft  wide    ^fi  f 
high),  with  IB  columns,  andhexastyle  portico,  dedicated  ap    r!?- 
to  the  remains  of  an  inscription  on  l>ronze,    Divo  Augusto  o      "* 
Maximo  bt  I>i-*rjK    Augusts.     It  Is    approached  from  th«       ™° 
forum  by  twelve   steps,  in  the  middle  of  wWch  stands  an  aLt^^^Tt* 
temple  was  used    in  the  middle  ages    as    a  church     but  h      h 
restored  as  nestrly  as  possible  to  its  original  condition    ^  Th     ^^" 
cient  abbey-clin.jrcli  of  St.  Pierre,   of   tlie    6th  cent     Altered  •    ?k' 
18th  and  now   j-ostoied,  contains  an  interesting  museum  of  r'* 
antiquities  (inscriptions,  architectural  fragments,  sculDturLol^'^?" 
the  Hdtel-de-  T^*^^«     is  a  collection  of  smaller  Roman  antiauit* 
-  TYie  Cathedr-c^^  ofSU  Maurice  (between  the  temple  and  the  MdH 
across  the  Rhone3  ?     was  begun  at  tlie    close  of  the  11th  ftpn*     v 
was  not  completed    till  1515.  —  Tlie    cliurch  of  Notre ^DmL'  W^^ 
Kaiettc  commands    a  beautiful  view.      On  the  high-road    VMS 
of  the  town,  sta^nds  an  archway  surmounted  by  an  obeHst  a  ii  j 
the  *Plan  de  r^^^txiiu,  which  gome  authorities  regard  as  th«      ! 
(goal)  of  a  circus  ,     ^hile  others  believe  it  to  be  a  Roman  toml!*^ 

A  smaU  part  only,  of  Vienne  is  Tisitole  from  the  railway    wTi: 
passes  under  the   t;own  by  a  tunnel.    Immediately  beyond  tL^?® 
rises  the  Plan  ae  X'A.iguiUe,  mentioned   above.    The  banks  of  tl" 
Rhone  rise  in  gentile  slopes,  planted  vrith  vines  and  fruit-trfiAa    n 
the  right  bank,     a.*  «^«.«  jA5._-_  ^ ^^.^  .,„__  .       »"*  wees.  On 


d'Albon  (Rail.    Restaurant),  whence    a    branch- line  di^^^a  J* 

Grenoble.  --  373 1/^  M.   Ta/A,  where  the  vaUey  ofThe  Rhonf      ^ 
+— «*a.  nn  the  left  ^ia«=  *!. .'.____. .. J  ' -i'"®  Knone  con- 


tracts; on  the  left  rises  the  extensive  vineyard  of  Ermitnn^    ™i. 
the  well-known  wine  of  that  name  is  produced.    InXXl  ^^T 
the  left  the  indented  spurs  of  the   Alps  are  coiwpicuot  *^"^ 
which  in  clear  weather  the  gigantic  Mont  Blanc  is  visible     t*?^"^^ 
connected  by  means  of  a  suspension-bridge  with  TofzrtiL         .i!^ 
opposite  bank ,    a    small  town  with  picturesque  old  caXi  ^?  f?® 
Counts  of  Tournon  and  Dukes  of  So^\>\se,  *'*^^'  ^^  ^^^ 

On  OUT  left,    in  the  direction  of  the  Little  St  B^^rn..^  .J 

opens  the  broad  valley  of  the  turbid  Jsere,  which  is  tls?^.^  """T  i 

by  a  railway  to  Grenoble.  In  September,  B.  C  218  w'l^^ 
ascended  this  valley  with  his  anny,  and  crossed  the  LitT'sf 
Bernard  into  Italy.  ^  ^"^^®  ^t- 
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then  to  the  F*xraiiks,  beoame  the  cai>i*al  o^  *li«  County  of  Venaisin 
lost  its  Independence  to  Louis  VIXJ.  In  ±li^B,  fell  Into  the  hands  o 
Charles  of  Azijon  in  1290,  was  tlio  i-©si<ionoe  of  the  popes  f^on 
1309  to  1377",  seven  of  whom ,  fix>m  01»naen*  T^.  to  Gregory  XI. 
reigned  here  (jthe  latter  transferrefi  liis  »e«tiJ  t^o  Rome  in  1377),  anc 
continned  8nl>Ject  to  the  pontlflca.1  s^wa-y  -u-n^il  it  -vv^as  annexed  tc 
France  hy  tKo  Revolution  in  1791-  Tlte      population  annk  from 

80,000  in  tke  reign  of  Louis  XIV.  *o  ±  '?',  OOO  at  the  Revolution, 
but  has  again  increased  to  38  OOO.  J^^v^^t^o''^  ^®  tlie  seat  of  an  arch- 
bishop. 

The  town  lies  on  the  left  banfe  o±"  *li-€>  Xi:^one,  f  little  above 
the  influx  of  the  Durance,  an^i  is  ^^"^^^^  ^^Ti*?  J2?^^^ 
on  the  opposite  bank  by  a  8U8peiision--t>rl<a^e-  ^i^^  witw^"""*"'' 
constrncted  itiL  1349-68  of  massive  l>loofc»  ^^^^I'^^ed  l^d  tZT  f* 
intervals  oliO0-150yd8.,  are  adiDlra.l>ly     :pr€.soi^ecl  and  testify  to 


the  former  importance  of  the  place-  tzocH^  des^onuCPi  e  o. 

The  toyn  is  commanded  by  tHe  »^^'»^*  "^^  is  Bormounted  by  the 
ropes  domlnorum),  300  ft.  In  heigk*,     ^^***!i„jf    of  the  Uth^nf 
C«tt*^^r«/  «/•  ^o<«  i)a«.e  (PI.  103,     »     «*'''**'  tS^    P<"««>  Ib  of  JSn' 
recently  restored  with  moderate    8ixc<5«»»  -  -^      ;,j^  handsome  *i^„' 

sideraWy  earlier  origin.    The  ehnroli   <^,^**«     of  Cahors,  d.  l^V 
oment  of  Pope  John  XXH.  fJacqnee   a.  *^^^  ,  _«;  »l8le.    The  san-ii 
and  that  of  Benedict  XH.  (d.  13423    1»     *?^?^«,   ^as  formerly^er^ 
tower  behind  tlie  Cathedral,  called  X:<«  *^a.    a«rfn«  t^^e  Dayg  Jj 

ployed  as  a  pidson  of  the  Inqmsltlo"*  ,      *  ^f  several  innocent 

Tetter  in  17^1    became  the  place  of  «:«ie««*»«'"  °  **««"* 

▼Ictims  of  the  Resolution.  *lio     X*a.i>'^^  FaUue  (pj   g . 

\tv  ^3B.e  ^(iV»ity  of  the  cathedral    rlsoB     »    -bloomy   P***'  erected  by 
^,  1^,  Tv<s^  .«ei  ae  a  barrack,  a  l.«l*5:    *^/<S^«'«  -"^L  ^;S?  ^^  tt. 
Clement  Y.  and  his  successors,  ■»"*»;  **n^--^«2Z45    ^**  **•  "V*"*  "^ere 
In  height.     The  faded  frescoes  In   tbe    C7^«^3303>.       Rienzl  was  in. 
executed  by  Slmone  Memml  of  ^eii»  L^'  ^^bliett^ '  '' ?"  •*«ne 
carcerated  here  in  1351  in  the   ^ot*^  rf^-        j^oo  »f  »»"««• 
time  that  Petrarch  was  entertained  In  *»»«^^fce   '*^^\TTJh  °"*«- 
Ple«santg«.nnds  hare  been  laid  ^X^^^t  ^l^'^i'st  W«$^*«- 
dral  (unpreteixding  <^£  4t p\-*  ^^*"*  o^  JJ'^^^^S.^lf^ 'vuCUS 
ence  in  the  cemtre.    ^^^        l^   m.tx^&  bOX^  **  .   V**  towers-  in  *^® 
France,  embraces  the  <^»"«i^tita^^r»»A     •'SP*lSon^Tentiux ,  *^e 
on  the  ow-oslte  l>»f 'J^  |^,  c^tnae«  ;    ^;,^i,^ond  It  the  Alpf  : 
^stance  towards  the  N^^  ^^^eVthread,     »«f^a   »*reet»«f  Ayignon' 
the  Durance,  c-  ^semWing  a  su-voi  »      --,*ia'«***         ..»<-«ed  in  181B  « 
beiow  the  ^e^~Zm  the  tortuous  «*  »"1\«»*'»'^  ^!ltd   «»e  c^it?^* 

ot  gratitude  to         ym  ^"^^''^^Z,  atople   *^^*^«d  military  trouse^^ 
of  madder,  ^4-^^^  long  formed  «»«  r*Vre«»c^  5fiVer,  caused,  greai 

The  introductl^::-^*"of  the  alizarine  dye»  » 
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iV*  ^f^*'®*?**^.***®  source*  of  the  Sorgne  emerge  from  a  profound  grotto, 
f-  ^J^^A^l  precipitate  haate,  at  another  in  gentte  ripples.  This  spot 
18  mentioned  by  Petrarch  in  his  Uth  CaMone ,  *Chiare ,  fresche  e  dolci 
accrue  • 

Soon  after  quitting  Avignon  the  train  crosses  the  broad  bed 
of  tlie  often  impetuous  and  turbid  Durance,  the  Roman  Druentia. 
474  M.  Taraseon  (H6tel  des  Empereurs ;  Rail.  Restaurant),  with 
13,000  Inhab.,  once  the  seat  of  King  Rtfn^  of  Anjou,  the  great 
patron  of  minstrelsy,  whose  lofty  old  castle  and  aboTe  it  the  Gothic 
spire  of  the  church  of  8i.  Marihe  ri4th  cent.)  arrest  the  traveller's 
attention.  —  On  the  opposite  bank,  and  connected  with  Tarascon  by 
a  bridge,  is  situated  the  busy  town  of  Beaueairty  commanded  by  an 
ancient  castle  of  the  Counts  of  Toulouse. 

Fbom  Tababcon  to  St.  BAmt  (10  H.,  branch  line  in  40  min. ;  one- 
horse  carr.  for  the  excursion  10  fr.).  On  the  site  of  the  ancient  Olanum, 
1/2  M.  above  the  small  town,  are  situated  two  interesting  *Itoman  Mon- 
ttmentt.  One  of  tbese,  &3  ft.  in  height,  resembling  the  celebrated  mon- 
ument of  Igel  near  Treves,  was  erected  by  the  three  brothers  Sextus, 
Lucius,  and  Marcus  Julius  to  the  memory  of  their  parents ,  and  is  con- 
structed of  massive  blocks  of  stone  in  three  different  stories.  This  magnifi- 
cent relic  belongs  to  the  time  of  Caesar.  Adjacent  to  it  is  a  half  ruined 
'*  Triumphal  Arch,  also  adorned  with  sculptures. 

Continuation  of  the  line  to  Marseilles,  see  p.  15. 


Raii/Way  prom  Tajelascon  to  NiMBS,  17  M.,  in  1/2- 1  ^r.  (fares 
3  fr.  30,  2  fr.  45 ,  1  fr.  80  c).  The  train  crosses  the  Rhone  to 
Beaucaire  (see  above)  and  passes  several  unimportant  stations. 

17  M.  Himes.  —  Omnibus  to  the  hotels  Va  fr->  cab  1  fr.  —  Grand 
HoTBi.  DD  LcxEMBouBO  (PI.  a  J  F,  4),  in  the  Boidevard  St.  Antoine  5  ^^HStel 
Manivkt  (PI.  Ci  E,  4),  opposite  the  Maison  Carrie,  moderate;  Hotel  du 
Midi  (PI.  ds  D,  3),  Place  de  la  Couronne;  Chkvai.  Bi^nc  (PL  b;  E,  4), 
opposite  the  Arena.  Good  C<nfds  in  the  esplanade ,  at  the  Arena,  and  at 
the  Maison  Carrie. 

Nimes,  the  ancient  Nemausus ,  capital  of  the  Gallic  Arecomaci, 
and  one  of  the  most  important  places  in  Gallia  Narbonensis,  is  now 
the  chief  town  of  the  Department  of  the  Gard.  The  *o^n»  T^Sj^ 
numbers  15,000  Protestants  among  its  present  population  of  63,000, 
has  several  times  been  the  scene  of  fierce  religious  struggles,  espe- 
cially during  the  reign  of  Louis  XIV.    The  Roman  antiquities  here 

are  of  extreme  interest.  ,.  v  x       * 

The  town  is  surrounded  by  pleasant  Boulevards,  which  termin- 
ate in  the  Esplanade ,  adorned  with  a  handsome  modern  fountain- 
group  by  Pradier  (representing  the  city  of  Nemausus ,  with  four 
river-deities :  1848\  A  few  paces  to  the  W.  of  this  point  lies  the 
Can  •ABENA  or  Amphithbatbb  (PI.  3;  E,  4),  consisting  of  two 
^oSes  each  with  60  arcades,  together  74  ft.  in  height  The  exterior 
is  in  excellent  preservation.  The  interior  contains  32  tiers  of  seats 
fentrance  on  the  W.  side,  where  a  notice  indicates  the  dwelling  of 
Knlrge;  50  c),  and  could  accommodate  20  000  spe^^^^^^^^^^ 
loneer  axis  145,  shorter  112  yds.,  height  74  ft.,  inner  arena  tv  oy 
yiO«^o  .  iiTinPr  ffallerv  about  V4M.  in  circumference. 
^^  'xt  \oZel  fs  unknown,  bu/*is  conjectured  to  have  been  the  emperor 


14    Route  1.  NiMBS.  From  Pari$ 

Antoninus  Pius,  about  140  A.D.,  whose  ancestors  were  natives  of  Nemau- 
sus.  Some  authorities  believe  that  it  was  intended  for  *naumachi8e\  or 
naval  sports,  and  left  unfinished.  The  four  original  entrances  are  still 
traceable.  Doors  in  the  pavement  of  the  arena  lead  to  the  (modern)  ^souter- 
rain%  the  ceiling  of  which  is  supported  by  beams.  In  the  early  middle  ages 
the  Arena  was  employed  by  the  Visigoths  and  afterwards  (720-737)  by 
the  Saracens  as  a  fortress.  Charles  Hartel  expelled  the  Saracens,  but  the 
Arena  continued  to  be  used  as  a  fortress  and  down  to  the  end  of  the 
14th  century  was  garrisoned  by  an  order  of  knights  named  the  ^Milites 
Gastri  Arenarum\  It  was  afterwards  taken  possession  of  by  the  lower 
classes,  who  built  their  wretched  hovels  within  its  walls,  and  these  were 
not  finally  removed  till  1809.  Extensive  works  of  restoration  have  re- 
cently been  made,  especially  in  the  interior  and  on  the  £.  side  of  the 
exterior ,  as  the  Arena  is  still  used  for  the  exhibition  of  bull-fights  (but 
of  a  bloodless  character). 

"We  now  descend  the  Boul.  St.  Antoine  to  the  Hospital  (PI.  17 ; 
D,  3,  4),  which  stands  on  the  left  and  contains  the  *  Museum  and 
the  Library,  In  the  former  are  ahont  200  pictures,  including  several 
good  works  by  modern  French  artists,  and  an  extensive  collection 
of  Roman  inscriptions  and  other  antiquities  (on  the  ground-floor). 

The  Boulevard  ends  at  the  Place  de  la  Com^die,  on  the  right 
side  of  which  rises  the  *Maison  Cabiu^b  (PI.  19 ;  D,  3),  a  well-pre- 
served and  very  graceful  temple  (83  ft.  long ,  42  ft.  wide) ,  with 
30  Corinthian  columns  (10  detached,  20  immured),  prohably  dating 
from  the  reign  of  Antoninus  Pius.  It  was  employed  as  a  church  in 
the  middle  ages  and  subsequently  as  a  town-hall.  This  temple  was 
connected  with  other  buildings,  the  foundations  of  which  still  exist, 
and  in  all  probability  constituted  part  of  the  ancient  forum ,  like 
the  similar  temple  at  Vienne  (p.  9).  It  is  now  being  judiciously 
restored. 

From  the  Maison  Carrie  the  visitor  should  next  proceed  by  the 
Boulevards  and  the  canal  to  the  Jardin  de  la  Fontainej  where  the 
*Ntmphjsum  (PI.  28 ;  B,  C,  2),  formerly  supposed  to  be  a  Temple  of 
Diana,  is  situated.  This  fine  vaulted  structure,  with  niches  for  the 
reception  of  statues,  has  partly  fallen  in ;  it  contains  statues,  busts, 
architectural  fragments,  etc.,  from  the  excavations  which  have  been 
made  here.  The  nature  of  the  extensive  ruins  behind  the  Nym- 
ph»um  cannot  now  be  ascertained.  Here,  too,  are  the  Roman 
*Baths  excavated  by  Louis  XIV.  They  contain  a  large  peristyle 
with  low  columns,  a  number  of  niches ,  a  basin  for  swimming,  and 
the  spring  by  which  Ntmes  is  now  supplied  with  water.  Well-kept 
pleasure-grounds  in  the  rococo  style  adjoin  the  baths.  (The  con- 
cierge at  the  E.  entrance  to  the  garden  keeps  the  keys  of  the  Nym- 
phsBum  and  the  Baths ;  1  fr.) 

Beyond  the  spring  rises  a  hill  with  promenades ,  surmounted  by 
the  •TouBMAGNB  (turrfs  magna;  PI.  30;  C,  1),  a  Roman  structure, 
variously  conjectured  to  have  been  a  beacon-tower,  a  temple,  or  a 
treasury  (keys  at  a  small  red  house ,  to  the  right  on  the  way  from 
the  baths,  about  200  paces  below  the  summit).  It  was  more  pro- 
bably a  monumental  tribute  to  some  illustrious  Roman.  The  tower 
is  of  octagonal  form,  and  is  ascended  by  a  modern  staircase  of  140 
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vt-V*A6^*\S'^tlv  ^«^*-  *'*°  4^M'ftomitt'>^»^*^; 
t;r^rr,:X.^J^t5e:^^  ^    ,  erected  m  1673, 
*•  ?  I^'atr     It  is  destitute  of  hietoglyP^^    rj^^opHiMB  C^J^ 


from     1221,  the   w.  siae    i.ine   luuBt     n'v,- ^ 

rom  the  16th  century.  ,  ,     ,  v     4?  Qt     \nna,  COtt' 

lie  *MusBUM,  established  In  the  old  church  of  ^!;,7';'^iUittg 
'  numeTous  antiquities  found  in  and  near  Aries,    ine  *^        ^^^s 
s  deserve  special  mention :  *Head  of  Diana  (orYenusj*,  Aug  ^^  ^ 
nd    in    1834);   recumbent  Silenus  with  pipe,   once  ^^*®^e}; 
itain— figure ;  figures  of  dancing  women  (found  in  the  **^® 
-"'arcophagi  from  the  ancient  burial-ground  (see  below},  ®*  *  .^_ 
K  ^  -^Thbatrb  (commonly  called  that  of  'Augustus'),  *  ^       fgct 
ruin,  is  in  a  very  dilapidated  condition.    The  most  pe" 
e  stage- wall,  which  according  to    the  ancient  arr»flg®°*®° 
»    doors.  In  front  of  it  was  a  colonnade    of  which  t^o  ^^' 
-^  "African,   the  other  of  Carrara  marbje    are  BtH^  ^^^ 
iDing  for  the  lettins  dovtrn  ^^  *^^    _      '.   .     .     j^Atiiictly 


^«'.  ^^^^  "^  Ax^^t.««,    vxio  t7i,iier  ui  uarrara  nia.Thle^    are  stli^  »«"»"" 

^<^«-«i««^,  ""l^^^^^S  for  the  letting  down  of  the  cM.inia  distinctly 
<'/»tS^2S    i^-    ^^^  orchestra,  paved  with  slabs  o/v/^-       !    a  loarble, 
ea.«    ^^^^*ie  seats  of  persons  Of  ranfc.      The  Wer  S'^'^^^ly  ofthe 
ar-ii^     *^«  ®.  <>^^^'^^''y  spectators  are  preser^J^  *^^^®  ^^ 

~>6*e^^^^    «^:^afre   once   possessed  a  second  aUr^-      • 
/=f'^ec^i<:>  ,^^*«n    "»«    i^iin   i«    Weired  SvvJLfZ^'    ^^<iica/i««       ,    -^bich  are 

'^  irif'^:,^^^*'^H^HBATBB  is  larger  than  th«*  '^  ^''^  * 

^-^or  preservation.    It  is  about  600  yds     f  ^  ^^^eg  r.         ^^^'  ^^* 


J 


^^^^^'  AJRLES-  i.  Route.     1 

longer  axis  «.s  150  yds.,  the  shorter  1 16  y^er.  loii«r;  thearena75yd 
long  and4d  -yds.  wide.  It  possessed  flvo  oorriclors  and  forty- thn 
tiers  of  seats,   holding  25,000  spectators.         The    two  stories  of  6 

arches,  the  lo-wer  being  Doric,  the  ujpj^esjr  Oorlntliian,  present  a  moi 
imposing  aspect.     The  entrance  is  on   tJxo    P^-    side. 

The  iKTEttXoR  (the  concierge  Jives    oi>x>o«i*«    tl»c»    N.    entrance)  was  foi 
merly  occupied  by  a  number  6{  dweJJin^^     *en««»*e<l    by  poor  famUiea    bu 

period  the  auaphitheatre  was  employed  by  *»»«  ^^y^**',  '?*^'*  ^y  the  Sara 
cens,  and  agaxn  by  Charles  Ifartel  rwlio  «:«:i>«Il««l  **»«  ^»t*«'  in  739),  as  j 
stronghold,   tv^o    of  the  four  towerfl    of     wfai<5h     *r«     still  standing.    X^'.t^.; 


w— -  -- 7    ---         --  — «»^  luur  cowers    or      ^♦v.«-»-«^-'-»— ■     «— —  —     :  .    — — b-    a  siair 

case  of  103  stei>s  ascends  the  W  tov«rei-  ^w-lmidi  commands  a  pleasing  sur 
vey  of  the  neighbourhood.  The  vaults'  l>er»««.*l^  **»©  lowest  tier  of  seat* 
served  as  receptacles  for  the  wild  beasts,  tl»»  ^laa<i xatoM,  etc.  They  com- 
municated  with  the  arena  by  meaiw  "  si:x:  <Ioo^-  J^^^  spectators  of  hi?h 
rank  occupied  tHe  front  seat^Tnd^^e^^o*«c*«d  J^^^^  **»«  »«acks  of  the 
^^^  '^.?.V^^  *  ^«%  P«ape?  SloodFos*  l>«ll-«gl^to  are  now  occasion- 
ally  exhibited  liere. 


InthePtaeed«^o^„    t^        jte     of    *fce    ancient  market-pUce, 
.  granite  pillaxs  and  fragments  ot  a.  Coirinthian  pediment  „e  still 

seen  Cnear  the  H6tel  du  Nordl     0»     *»>«    l»»«k    o^  the  Rhone  He 

the  remain,  of  .  p»„ti,j  b^i/jing.,     prol>»l»ly     of    the  time  of  Con- 
atATitme. 

OntheS^E.  side  of  the  town  are  tUo  ^^^^^^^^  S^^t^^^^ 
^^P^^^^y  f^^^^nhurying-grOMna,  ^^^^^'^^^^t  fiddle  I^^^^v^^ 
and  furnished  i,y  him  with  a  chapel.  X«  ^^rJ^^nvey^l'S^.^ 
cemetery  enjoyed  such  celehrity  tlx»*  ^x^-t^^^lloned  hy  Dan^  ^n 
for  sepulture  from  vast  distances.  I*  ^^  ^^Tcl<if*o  stagna,  '" 
his  Inferno  (9,  112):  ^Si  come  ad  Aril  ,  ^\^%,^  ^here  the  Rhon« 
fanno  i  iepolcri  tutto  il  loco  varo\     C'^^^  :hole     ground  uneven»  ^ 

is  damnied,  .  •   .  .  the  graves  make    ^^^     ^^3*^111     to    ^®  ^®®'*  in  the 
"Iq  Wv\a  ^vj  Ta.aiiy  ancient  sarcopliagi     ^^^^^^Ix     a-fter    the  flrst  Re- 
eiiVvtQTi^  q1  Wi.e  curious  old  chureli  ,     ^^\^^^\^xxTxi^r^   from  all  ^^^j,^ 
Volution  great  numbers  were  sold    to     rex 

of  the  world.  ^  ^       .^.    ^    l>r*xxoXx-lio«  ^^iTe   -V.  hr 

From  Arles  to  MoNTPELLier  (p.  16)    »    ^    est^f-^^incwrfllons  of  th^^i^d 
Below  Aries  begins  the  flat  delta  of    t^f^^      i**S»^fy  «'«  P*«^«re  ?an^* 
the  //€  de  la  Catnatg^^'    \  *«  ^n  *^la  t-rtt^e      a-^***,  ^*J«sitructed  in  1864.??' 
by  dykes,   and  Is  employed  partly   as  ^J^^^j^  c^a-^^-'^Tf  ba«i  P^eviouslybl^^* 
which  supWta  liumerU  flocks  and  lierd^^       wl**<^^    ***       *^  ^  '^^^^n 

admits  vessels   to  the  estuary  of  the    RUoxx  ^^^    ^^^^^  ^^^ 

""^  B^^^n  A.le«  and  5a^n  the  ^^^\t^^^l^lt^^^^-\^l  -^tjf 
Cra«,  which  the  »»«!««'*«  "^«"*^°''«jf*  ,^;^»r.«*  *'*tlie  rLht  p*^** 
Hercules  with  ^he  I-ig"'*"'  ^?"  i^iknd-Xa''^  ^'^V^e  Jdent  2  "*' 
long  Etang  de  ^tre,  an  «^«f "^^'^Jfi^ffrto  ^i*'-  ♦^aln^rtve^f,'^^ 
(6i9M0^«i«.^.  abtanch-Unedivergea  *o«exneSfro^ 

longest  tnnnei  ^  'prance,  nearly  3  M-  "V.        '^^^^^t^f^au,  t^rV"* 
which  itpasse^L^^e  grand  ^fj^J^'^d.'Tn     ^^'^'^^^       '  ""'•'  "^'^ 
Bight,  and  the  i^JfeW  ieUnds  of  CMtej^  o 

»eMv  ristag  froi^^X  Gulf  of  Marseille*-  i 


Baedeke*.  1-^fc.jy  I.   Bth  Bdlt- 
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536  M.  Marseilles.  —  Arrival.  Hotel  Omnibuses  at  the  sUtion 
(V2"lV«f'0-  ^«*«  ('voitures  de  la  gare'),  with  two  seata,  1  pers.  Ifr.  25; 
with  four  seats,  1  pers.  Ifr.  75c. ;  each  pers.  additional  25c.;  each 
trunk  25  c.  —  Carriages  in  the  town  ('voitures  de  place'),  one-horse,  per 
drive  Ifr.,  per  hour  2fr. ;  two-horse,  IV4  and  274 fr.-,  from  midnight  till 
6  a.m.,  one-horse  17%  &nd  2Vc)  two-horse  2  and  3fr. 

Hotels.  *HoTEL  NoAiLLES  (PI.  c ;  D,  3),  *Grand  Hotbl  dd  Louvbe  et 
i>B  LA  Pa^x  (PI.  a;  D,  3),  with  250  rooms  and  a  lift,  principal  fa9ade 
facing  the  S.,  *Grani>  HdxEL  de  Marseille  (PI.  b ;  D,  3),  with  lift,  all 
three  in  the  Bue  de  Noailles,  and  fitted  up  in  the  style  of  the  great 
Parisian  hotels,  rooms  from  2  fr.  upwards,  table  d'hote  at  6  p.m.  5-6  fr., 
B.  11/2-2  fr.,  A.  and  L.  V/a  fr.  i  Hotel  de  Castille  et  du  Luxemboubq 
(PI.  e;  D,  3),  Bue  St.  Ferr^ol  25;  HdTBL  dbs  Colonies,  Bue  Vacon;  Hotel 
des  Princes  (PI. f;  D, 3),  Place  de  la  Bourse;  H6tbl  d''Italie,  at  the  har- 
bour ;  Hotel  de  Bomb  (PI.  h ;  D,  3),  patronised  by  Boman  Catholic  clergy ; 
Hotel  du  Petit  Louvre  (PI.  d ;  D,  3),  Bue  Cannebi^re  16.  At  the  station, 
Tbrhinub  Hotel,  a  large  new  building  erected  by  the  railway  company,  B. 
4-12  fr.  —  The  white  wines  usually  drunk  are  (7Aa6<M.  Oraves,  and  Sauteme. 

Bestaurants.  Maison  Dorie^  Bue  Noailles  5;  ^La  Riserve  (Aotidton; 
see  p.  20),  famed  for  its  ^b(mill(a>aisse\  a  kind  of  flsh-soup,  of  which  the 
praises  have  been  sung  by  Thackeray. 

Oafis.  Ccufi  de  France^  Bue  Cannebi^re  3;  Ccifi  Glacier ^  Place  de  la 
Bourse  1;  and  many  others. 

Post  Olftee,  Bue  Grignan  53  (PI.  37;  E,  3).  —  Telegraph  Offioe,  Bue 
Pav^-d' Amour  10. 

Tramways  intersect  the  town  in  various  directions.  Fares  10  c.  and 
upwards. 

Steamboats  to  AJacdo  (Corsica),  Algiers^  Genoa ^  Naples,  Palermo, 
Malta,  Barcelona,  etc. 

Sea  Baths*  handsomely  fitted  up,  in  the  Anse  des  Catalans  (PI.  £,  6), 
on  the  E.  side  of  the  town,  below  the  conspicuous  former  B^idence  Im- 
p^riale,  which  is  now  a  hospital;  also  warm  sea-water  baths,  douche, 
vapour,  etc.,  for  gentlemen  and  ladies.  Adjacent,  a  large  Hotel,  with 
restaurant.  Omnibus  to  or  from  the  town  30  c.  The  Bains  du  Roucas 
Blanc  (PI.  H,  4),  somewhat  more  distant,  are  also  well  fitted  up  and 
contain  similar  baths ;  hotel  and  pension  in  connection. 

English  Church  Service  performed  by  a  resident  chaplain. 

Marseilles,  with  319,(X)0  Inhab.,  the  capital  of  the  Department 
of  the  Embouchures  of  the  Rhone  and  the  headquarters  of  the  XV. 
Corps  d'Armtfe,  is  the  principal  sea-port  of  France ,  and  the  dep6t 
of  a  brisk  maritime  traffic  with  the  East,  Italy,  and  Africa. 

MassiUa  was  a  colony  founded  about  B.C.  600  by  Greeks  from  Phocsea 
in  Asia  Minor,  who  soon  became  masters  of  the  sea,  defeated  the  Car- 
thaginians in  a  naval  battle  near  Corsica,  and  stood  in  friendly  alliance 
with  the  Bomans  as  early  as  B.  C.  390.  They  also  established  new  colonies  in 
their  neighbourhood,  such  as  Tauroeis  (near  Ciotat),  Olbia  (near  Hy^res), 
Antipolis  (Antibes),  and  Nicaea  (Kice),  all  of  which,  like  their  founders, 
adhered  to  the  Greek  language,  customs,  and  culture.  Hassilia  maintained 
this  reputation  until  the  imperial  perioa  of  Bome,  and  was  therefore  treat- 
ed with  leniency  and  respect  by  Julius  Csesar  when  conquered  by  him, 
B.C.  49.  Tacitus  informs  us  that  his  father-in-law  Agricola.  a  native  of 
the  neighbouring  Boman  colony  of  Forum  Julii  (Fr^jus),  found,  even  under 
Claudius,  ample  opportunities  for  completing  his  education  at  Hassilia 
in  the  Greek  manner,  for  which  purpose  Athens  was  usually  frequented. 
The  town  possessed  temples  of  Diana  (on  the  site  of  the  present  cathedral), 
of  Keptune  (on  the  coast),  of  Apollo,  and  other  gods.  Its  government  was 
aristocratic.  After  the  fall  of  the  W.  Empire  Marseilles  fell  successively 
into  the  hands  of  the  Visigoths,  the  Franks,  and  Arelate^  it  was  de- 
stroyed by  the  Saracens,  restored  in  the  10th  cent,  and  became  subject  to 
the  Vicomtes  de  Marseille;  in  1218  it  became  independent,  but  shortly  af- 
terward   succumbed  to  Charles  of  Anjou.    In  1481  it  was  united  to  France, 


to  Nm. 


but  BtUl  adhered  to  it«  uc 

In  1720  and  1721  it  was  de 
revolution  it  remained  unsh. 
fore  Bevcrely  punished.    In 
to  Paru   where  they  commi 

f««,  'AUons,  enfanto  de  la 
t»m  of  the  republican  aij 
The  docks  and  quays 
^bour  has  been  qnadrup 

^hichtWeisstiUademj 
J«  ^ort  de  la  JolUtU  w, 

^e  starting-point  of  most 
7/ ^rf^  were  added] 
^«*»onaO,  and  in  IBT'i  i 

«e  projected.^  The  Old 
^«  defended  by  the  forts 

r^er  18  the  CoT«ij;ne 
^^^.Sj^nce  SaniUiL'  f 

The  terrap*  «^   P*^<i*^i 
»ltk  »  *'•  *  few  pae, 

«««I148  toti^«  Of  hi 


^'A.ItS 


ited     by-    a    *e» 


"-..rip"...  >«£""»;""  '■■'••"•I.J  •=?««.',?•  ""»■'"£"."" 

Wei  tiarft ,-       *^"^'*'«P1«<1   •"     size    einoe    1850    Z^"^!^"'    The 

;*^J.    «M  1„    1873   Ih.  Sa„i„,   rf«   ^„rf<,„J.   oS     ?■  f'"" 

.•W«ed.  _  Tie  oldh„bour  i.   lon«    .nd  ■..,„,,•"""""■ 

J.fcnd.4  t,  ,^^  ,o„.  .,  s,    j,„„    _»  a    s,    nZ'iJ  i'""" 

net  ig  tiio  Conaigne  (PI.  6;  I>,  5  j    adm.  60c.},  or  Jfa     °^  ""* 

tendance  Sanitaire'  (quaiantiae  a*itt»oritiea}.     '  of  the 

The  n[-^^»cipiil  liall  contains  bcvcm-jlI    aood   pictures:  J^oro^  if 

ere  on      "^-oard    the    friKale  Helponiertt  j      .0«Wr*,    St.  H^a"/"'"",  Tie 

^ittin         *."    ^lie   plai!ue.slricken,    paintted      in    ftome,   ITJ*).  JL"^'"e  t" 

tte»j.^*^"lan,  a  relief  in  mertilci     a^rat-<t,    BinHop  Belgo^'  ■f"!"'.  The 

-vtiit^n^  (Bee  l)elow>i  reeeeuf-j,    THe    frisate  Jnslloa  mi!,    ,f°e  the 

■'.»\..^ttli  ttiB  pleeue  on  boerdt   Or^r^n^    Tiae  Oheralier  It«^  J"'  f"" 

e^a»a-Jro  of  tboae  who  hare  died   of   tlte    plaetae.  "^  "'rsetiog 

t  few-  paces  tattlier  N.  ia  the  CATHBia^^ai.    (PJ.  C,  D,  6) 

•.e  CO— natruoted  of  alternate  CdurBOB  of  bltaok  aod  rrhite  ston  ^"T 

rod      Bjiantine  and  Romaneaque    style ,      from  the  deaiirnB'    t 

t**^  rand  Eapirondieu.    The  towei-s   rare    surmounted  by  ,£„ 

""■scsaa  commands  a  pleasant  survey    «'    *'"' ^"^sin  de  la  Jhlf" 

T  *«»  the  E.,  In  front  of  the  old  hearbotar,  is  the  fonner  'kJI" 

'°»t»^rialB'   now  CMteau  dia  Pharo,    »a   laospital  (pi.  g  ,ai      '■ 

'"^-t^«.;h...a-l.th.|;p.  183.  ,  '-'•'" 

jL'i  jLjanlinsCr'".  3),  a  hroad  ».«<»   "'>  landsome  street 

.-rr^.      -fcHKB"  ^         W.  to  E.  ,     from     the  extremity  of  ,t ' 

^^  ?«,  S  •»»«•  -'  •"• »™  -»>"">  "V"»«d  iU'  t 

■Oft  ^      poees  from  the  harlroaar,  stands  theBo.(,,rp,      " 
A  •  '"T&Uan  eolnmns,  sreotod  1854-60.        '  ''  "J' 

"«"^1.°«  '•'*•■  "■•  "■""  ^^\  "■  "'J^  '•  ■->.«  o, 
^Ott  dS"  promenade   generally    'k^iBed  with  ,oo,       °" 

rM*   malnWiS   hie   post   and    fatthKll,  ,,„„^     ■ 

><*'*"d  "Ith   teptoeentatton.    ol  Napoleonl.  battr.a  l„ 
itill'/^S'S^C.tSZic,.       Oppoaiteth.  Coaraopep. 
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itmued  \yy  tHe  Ruede  Bomc  and  the  \ 

1  is  2V2M.  in  length  (comp.  Fl.  *,  y> 
ijoint  wliere  it  turns  to  tlie  S.W.,  lies 

T)TopeTty  of  the  Rifle- sliooting  Club, 
lesea  Ib  tlie  Chdteau  Borily,  situated 
ataining  a  valuable  Musee  des  Antiques 
ek     and  Roinan  inscriptions   and  anti-  • 

ri,  'valuable  glass,  etc.;).  —  To  the  left 
the  entrance  to  the  narrow  Rue  de  la 
.11  insignificant  bust  of  ^*/7;;«^^f  *'  ^^^ 
ts  a  native  of  Marseilles  C^ 622-94). 
BouUvard  de  Longchamp  rises  the  new 
:.oNGCHAMP  (JPl.  34;  B,  1:),  designed  by 
,g  of  two  extensive  buildings  connected 
ic  order,  adorned  with  a  fountain  in  the 
ntains  the  Musee  d'Histoire  Naturelle ;  in 
Beaux  Arts,  containing  several  good  pic- 
a  and  Saints;  Murillo,  Capuchin  Monk; 
id,  and  others). 

.  at  the  back  of  tbe  Museum  extend  to  the 
ological  Garden  (^Pl.  A,  B,  1  ;  adm.  50  c). 
rvey  of  the  town  and  environs  is  afforded 

Damb  i>b  liA  GAB.r>B  (^Pl.  F,  3),   situated 
.  of  the  old  harboTir ,    an  ancient  shrine, 
ZspSrandieu  in  1864.      The  highly  ornate 
ge  of  the  Virgin    and  innumerable  votive 
3  who  have  been   reecued  from  shipwreck 
in  front  of  the  chxirob,  and  especially  the 
jteps),  which  contains  a  huge  bell,  10  tons 
3d  with  a  large  figure   of  the  Virgin,  com- 
vey  of  the  extensive  city ,  occupying  the 
y ,   the  innumerable  white  villas  (hastides) 
.8 ,   the  harbour  and  the  barren  group  of 
idth  the  Oh&teau  d'lf ,  where  Mirabeau  was 
tioned  in  Dumas'  Monte  Chrlsto),   and  part 
Several  different  paths  ascend  to  this  point 
rminating  in  steps  ,    a  somewhat  fatiguing 

full  force  of  the  prevailing  Mistral  (see 
.  wind ,  the  scourge  of  Provence,  is  often 
Tiage  to  Notre  Dame  de  la  Qarde  6-8  fr. 
•f  seveYal  liours  is  recom-mended.  Ascend  the 
kbove^  y^*  *'i  <*»  1:),  pass  the  Chdttau  de*  Fleura 
sea,  and  returti  to  the  town  by  the  picturesque 
I  wliicb  lies  tbe  ''Rest.  Roubion  (p.  18). 

»^";^^s  TO  NicB  (^140 M.,  in  5-8  hra.  •,  fares 
r.  "iO  c.  •  express  with  fLrst  class  only>  This 


to  Nice.  TOULON.  /.  RouU.     21 

Interesting  route  at  first  traverses  rocky  defiles  at  some  distance 
from  the  sea,  and,  farther  on,  commands  striking  views.  Several 
tunnels.  —  23  M.  La  Ciotat,  charmingly  situated  on  the  ooast,  and 
the  most  heantifol  point  on  the  whole  journey. 

42  M.  Toulon  (*Orand  H6UI,  near  the  station ;  Victoria;  Croix 
(VOr;  Louvre;  Railway  Restaurant) ^  the  war-harbour  of  France  for 
the  Mediterranean,  with  70,500  inhab.,  possesses  a  double  harbour, 
protected  by  eleven  forts  which  crown  the  surrounding  heights.  In 
1707  the  town  was  besieged  in  vain  by  Prince  Eugene,  and  in  1793 
the  inhabitants  surrendered  to  the  English  Admiral  Hood.  In  De- 
cember of  that  year  it  was  gallantly  defended  by  a  small  body  of 
English  soldiers  against  an  enemy  of  tenfold  number ,  but  was  at 
last  taken  by  storm.  The  attack  was  conducted  by  Bonapartey  lieu- 
tenant of  artillery,  then  24  years  of  age.  Beautiful  ♦View  from  the 
hill  on  which  stands  the  fort  of  La  Malgue. 

Fkom  Toulon  to  Ht^res,  13  M. ,  railway  in  V/i  ht.  (fared  3  fr.  56, 
2  it.  66,  1  fr.  85  c).  —  5  M.  ia  Garde;  7M.  La  Pauline  (Rail.  ReBtaurant), 
where  our  line  diverges  from  the  main  railway  (see  below).  13  M.  Hyires- 
VtUe,  1  M.  from  the  station.    18  M.  Les  Salins  d'Hyire*. 

The  small  town  of  HyerM  (HMeU  de*  Ambassad^urs^  de  rS«rDp0,  des 
lies  d'Hyires^  all  three  open  throughout  the  year;  de»  lies  d'Or;  de*  Hu- 
pji-ides;  d' Orient;  du  Pare;  du  Louvre;  des  Alpes  MariUmest  des  Princes; 
^fau-SiJour;  ds  la  Miditei-ranie ^  less  pretending,  well  spoken  of),  lies 
^V«  Jn.  from  the  sea,  on  the  slope  of  a  spur  of  the  lofty  Mts.  des  Maures, 
but  not  sufficiently  protected  from  the  Mistral  (see  p.  12),  which  some- 
times throws  back  the  vegetation  for  years.  Hyires  has  long  been  fre- 
quented as  a  winter-residence  by  persons  suffering  from  pulmonary  com- 
plaints (Engliah  physicians,  Dr.  Biden  and  Dr.  Grifflih)-  Beautiful 
gjrdfns  and  a  fine  avenue  of  palms.  The  Islands  of  ffyires  (the  Sioeehades 
of  the  ancients)  are  a  group  of  rocky  islands  and  cliffs  near  the  coast. 
J  if  g«**  of  them  are  the  lie  du  Levant  or  TiUsn^  PortcroSy  Porquerolles, 
and  Bagueau.  Some  of  them  are  fortified  and  inhabited,  but  they  do  not 
e^joy  so  mild  a  climate  as  Hyeres  itself,  being  more  exposed  to  the  wind. 
The  peninsula  of  CHenSy  which  may  be  visited  from  Hyeres  by  carriage 
(about  20  fr.),  affords  a  charmlag  view  of  the  Ulands. 

Beyond  Toulon  the  train  quits  the  coast  and  winds  through  the 
Montagnes  des  Maures  to  the  N.E.  47  M.  La  Qarde;  491/2  M.  La 
Pauline^  where  the  branch  to  Hy feres  diverges  (see  above).  — ^  85  M. 
Les  Arcs^  whence  a  branch-line  runs  to  Draguignan. 

98  M.  Frijng  (mtel  du  Midi;  Hdtel  de  la  Posie),  a  small  town 
with  3000  inhab.,  the  ancient  Forum  Julii^  founded  by  Julius 
CaBsar ,  contains  the  remains  of  a  Roman  amphitheatre ,  archway 
(Porte  DorSe)y  and  aqueduct,  none  of  which  possess  much  interest. 
i  01  M.  St.  Raphaely  delightfully  situated  in  a  ravine  on  the 
coast.  At  the  small  harbour  of  this  place  Napoleon  landed  in 
Oct.,  1799,  on  his  return  from  Egypt.  Here,  too,  after  his  abdi- 
cation ,  he  embarked  for  Elba ,  28th  April ,  1814.  The  line  tra- 
verses a  romantic ,  rocky  district ,  occasionally  affording  charming 
glimpses  of  the  numerous  bays  of  the  coast.    Several  tunnels. 

123  M.  Cannes.  —  Hotels,  upwards  of  sixty  in  number,  of  which  a 
few  only  need  be  mentioned.  Near  the  sea,  to  the  W. :  *H6tel  d''£st6rel  ^ 
*Beau  Site,  with  lift,  R.  from  2fr.;  *H6t.  Bellevue;  Tavillon-,  Square 
Bboughau.  -^  Kear  the  sea,  to  the  E. :  Hdv.  des  Pkimces,  D.  5,  B.  IV2  fr., 
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well  spoken  of;  Splbndidb  Hotel,  with  lift;  Beau  Biyagk;  Gbat  &d^Al- 
BioN,  well  spoken  of;  Gonnbt  &  db  la  Rbine;  Gband  Hotel  db  Cannes  (the 
most  handsomely  fitted  up) ;  db  la  Plage  ;  Victobia.  —  Farther  from  the 
sea:  *HdTBL-PEN8ioN  Suisse,  'pension*  8  fr. ;  Centbal  HdTEL,  near  the  rail- 
way-station; Pension  db  la  Paix;  Hotel  db  la  HtoiTBBKANfiB;  Pbns. 
Bel-Air;  Hotbl  db  Fbancb;  Westminster,  well  spoken  of;  Windsor; 
BBAU-SfiJOUR;  *St.  Charles,  moderate;  D£sanges.  —  In  the  Campagne: 
Beau-Lieu  ;  *H6tbl  d'Alsace-Lobrainb  ;  Russie;  *Pens.  db  LArins;  Riche- 
MONT ;  ^Hotel  bt  Pension  Montflsuri  ;  ''Pens.  Villa  Mauvarrb  ;  Hotel 
de  la  Calipornie,  on  Mont  Californie ;  Paradis  ;  Provence  ;  ^'Prince  db 
Galles,  with  a  large  garden. 

The  charges  at  the  Pensions  vary  from  8  to  14  fr.  per  day,  at  the 
larger  hotels  from  15  to  20  fr.  and  upwards.  Private  apartments  are  easily 
obtained.  Engagements  are  usually  made  for  the  whole  season,  from 
October  to  Hay,  the  rent  being  1200-2000  fr.  and  upwards.  Cannes  is  con- 
sidered a  somewhat  expensive  place. 

Cafes.  Ca/4  des  AlUeSj  in  the  Cours;  de  Paris;  de  la  Rotonde,  in  the 
Boulevard  de  la  Plage,  etc.  —  Gonfectioner :  *Rumpelmapery  on  the  beach, 
by  the  Cercle  Nautique. 

Warm  Baths.  Bains  de  Notre  Dame^  Rue  de  la  Foux;  also  in  the 
sea-bathing  establishments. 

Carriages.  Within  the  town,  one-horse  carr.  1  fr.,  two-horse  1  fr. 
50c.  per  drive ;  2  fr.  and  8  fr,  per  hour;  outside  the  town,  somewhat  higher, 
according  to  tariflf. 

English  Physicians.  Dr.  Frank;  Dr.  Bright;  Dr.  Batterby;  Dr.  Menzies; 
Dr.  Whiteley;  Dr.  Stephens  (homeopathist). 

English  Churches.  8t.  PauVsy  Boul.  du  Cannet,  services  during  the 
season  at  8.30,  11,  and  3,  in  April  and  May  at  8,  11,  and  4;  chaplain,  Rev. 
W.  M.  Wollaston^  M.  A.  —  Ghristehurch.,  Route  de  Fr^jus,  at  8,30,  11,  and  3; 
chaplain.  Rev.  H,  Percy  jSfroftA,  M.  A.  —  Holy  Trinity,  Rue  Oustinoflf,  at  11  and 
3;  chaplain.  Rev.  W.  Brookes,  B.  D.  —  There  is  also  a  Scotch  Presbyterian 
Church,  with  services  at  11  and  3. 

Climate.  Cannes  is  protected  on  the  N.W.  by  the  Estirel  Mts.  and  on 
the  '^.  and  N.E.  by  other  ranges  of  hills,  but  the  beach  is  somewhat  ex- 
posed to  the  Mistral  and  the  N.E.  wind.  It  is  thus  at  times,  particularly 
in  spring ,  cooler  and  more  windy  than  Mentone  or  San  Remo ,  but  its 
winter-climate  is  usually  mild,  equable,  and  dry.  The  warmest  and  most 
sheltered  part  of  Cannes,  and  consequently  that  most  suitable  for  patients 
with  pulmonary  complaints,  is  the  space  between  the  N.  side  of  the  town 
and  the  village  of  Le  Cannet.  Its  comfort-able  accommodation,  its  excellent 
drinking-water,  and  the  numerous  pretty  drives  in  the  vicinity,  have  co- 
operated with  its  sheltered  situation  in  making  Cannes  a  most  popular 
winter-resort,  especially  among  the  upper  classes. 

Cannes,  a  small  but  rapidly  increasing  town  with  15,000  inhab. , 
picturesquely  situated  on  the  Golfe  de  la  Napoule,  consists  chiefly 
of  a  main  street,  parallel  with  which ,  along  the  coast ,  runs  the 
Boulevard  de  la  Plage ,  terminating  on  the  W.  in  the  Cours ,  a 
*place*  with  promenades  and  fountains.  The  W.  end  of  the  town 
is  chiefly  occupied  by  English  families.  The  best  French  society  is 
also  well  represented. 

The  old  town  lies  at  the  foot  of  the  Mont  Chevalier ,  on  which 
the  parish-church  rises,  and  from  which  the  pier  closing  the  S.W. 
side  of  the  harbour  extends.    Fine  view  from  the  top. 

Opposite  the  Cap  de  la  Croisette ,  the  promontory  which  sepa- 
rates the  Golfe  de  la  Napoule  from  the  Oolfe  de  Jouan ,  rise  the 
lies  de  LSrins.  On  Sainte  Marguerite ,  the  largest  of  these ,  is 
situated  Fort  Monterey  (poor  inn) ,  in  which  'the  man  with  the 
iron  m&sV  was  kept  in  close  confinement  from  1686  to  1698 ,   and 


<( 

Dec. 

esca 

coa8\ 

moni   I 
T    , 
villas 
prope  I 
visitoi  I 
Cap  d, 
plantet 
<Ae  roa 
*oore  fa  \ 
^f-  Casti  i 
^o  the  T  ' 
from  Can   '■■ 

^y^n  i 

ihe  rege    ' 

^bicb  fori     ' 

Beyoa 
Me  spot  ,      I 
mm  Elbi 

colony  of  t] 
A- 


•"•Her   *** 


/(^ 


ANTIBES.  /.  UouU.     23 


^iyq^^  ^Bowa    a.s    *lie  prison  of  Marshal  Bazaine  (from  26th 
^J»    ^  fe  the   nigltt     ot  9tli  Aug.  1874,  when  he  effected  his 
^    Q    ^^e  island,    coxomands  a  fine  survey  of  Cannes  and  the 
/^tQj,^  <ie  ialAiMd    ot    ^St.  Monorat  rise  the  ruins  of  a  fortified 
^®  :^^  ^'^d  ohurcli  (2l>o»*  tb-ere  and  back  10-12  fr.). 
!>#  Qh^^^oiffl  of  C«mi»<5S     a-re   delightful,   and  atudded  with  numerous 
f  *>  o>  'ie  Frtfius     i-oa.<i     Cto     the  W.)  is  the  Ghdteau  des  Tours,  the 
•e    *j*ft    *^e  Due    de   Va-Uomt^rosa,  with  a  beautiful  'Garden,  to  which  ^ 

U  '<»  ^*dtoiV#-tt>i         A.r»o timer   v«r«lk  may  be  made  towards  the  E.  to  the  f 

'^rt^^s  ^''o«>2«r  wlier-e    ti^e  ^flwrfw  dw  Hespiride$,  with  its  fine  orange  ' 

fft?  to*    is   ait„«.fed  -An      eacc^irsion   to   the  Chapel  of  St.  Antaine  on 

«f  **&r>*  ^a^Z/«#wi     wliicli    coramands  an  admirable  view,  is  somewhat 

f'^^W     ''^.   fl-     -„«fcV      A^so    be  paid  to  ifouflrin*,   the  monastery  of 
«i>t^cV*^^ia  ♦>?!*     ,,1«    of    -2W»j>o««««-     The  active  pedestrian  should  walk 
^^e>    fti?*     '^y   5«*W&45€X«*,     »nd  thence  to  JToMaw,   on  the  railway 
r^^^e   to^?f*    ^^1        o^    to     ^*-«**«  itself.    From  Graise  an  easy  trip 
^^;*Ntt^  to    J**S^:-      near    which  is  the  interesting  (?o/ve  de  (?oirm««. 
Vr^^^<i     •       ,  ,'---1  «i.-nt  ,       "bttt   lemon -trees   are   not   common   here. 

^>t^     «^».i*    *V^i^!L^Ty      cultivated   for   the   sake   of  the   blossoms,  ^ 
i^    ^^^\     ^"?  «?   ai-*!*^!®    of  commerce. 

J^\^  Ou  ^^^""trT^     lira©    passes  Oolfe  Jouan;   a  column  marks 
I    fX      N         -f/      Vr^rt     -bivouacked  on  the  night  after  bis  arrival 

^vhA    1^*  ^u^^^-'^^/5««i     '^<5  JPrcrnce;  ,    the  ancient  Antipolis  ,    a 

^^U     ^      •?-    ns        is   no^  a  small,  but  busy  seaport  (6000 

"^    Ttbe^^ll  ^^^♦-a'a-fce^   <*»  a  promontory,   and  commanding  a 

<       ^  Z^^*"*^^*^  ^1^      Ve»      *^®  ^*y  ^^  N^^«'  ^'^^l  *^«  ^^Pes  Mar- 

>.     -y^'     -ri^''^  ^^  ^    ^      ^i;e<3L    "by    Vauban  connects  it  with   several 

^i^^A    pi^^  ^^.  ^lx&     d^P  d'Antibes  (Hotel),  21/4  M.  from 

^'         the  ^^^'^'^^^^'^^si^eA    for  the  sake  of  the  beautiful  view 

/^  ^^     ^jxco.^^   ^®  T'li.ls    portion  of  the  line  traverses  a  remark- 

z?-*^^  ^  ^ords '    — ~  ^id*ri<5t«     It  soon  crosses  the  Var  (Varus; 

i    i*     ^^   a-t^^*®**^^®        ji^oixn*»l" "  *^"®^* )  which  in  modern,  as 

j^J^  ^  ^      iiopettioii     ^^ jj^ed  the  boundary  between  France  and 

jj?  :»^     ^ien*    *^^o^"Kice    '^^'^   ceded  to  France ,  and  the  frontier 
^?**il^^  *o  th.©  ^\^o.      ^'Oi»  Nice  to  (?cnoa,  see  R.  16. 

^  ^^^^t?ay)  to  Turin  by  Mont  Cenis. 

C  £irki/«    lirs.  (fares  lOOfr.  20,  74 fr.  66,  54  fr.  25  c.). 
in  ^^^  X^74  M.),   see  R.  1.     The  railway  here 
'^^'^\^    "to    Mo^^^  turns  to  the  left,  crosses  the  Sa6iie,  and, 
^^  0-0^^  Wne  *^  tlie    V«!/^.    In  front  and  to  the  left  a  view 
^^-*^      dle-^*l^^*»  r|;«;ixe  next  place  of  importance  is  — 

^<:«*^^T«  ol>taittea;         t^^^   je  VEuTopt,  du  Midi,  de    FTancc) 
-s.s:it»  ^*    BOTirJf    «  ^!,cient  capital  of  Bresse,  situated  on  tVeVe^t 
nh  5^.nb»^-  *^^3*/     M-  f'0°^  t^e  station.    THe  cWioTv  ol Notre 
DO^^i?^^^***^^  t^^  15th-17th    cent.,   in    *    sanely 

r^^^^ta,   e-^^^^^t^l  pictures,    sculptures,     and  fl«e   ^ood- 


..^^.    *^^    ^^ 
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Bichat  (d.  1802),  who  once  studied  at  Bourg,  by  David  d' Angers. 
The  house  in  which  Lalande  (d.  at  Paris  in  1807)  was  born  is 
indicated  by  a  tablet  with  inscription.  —  Bourg  is  the  junction 
of  the  line  to  Lyons,  Mouchard,  Besan^on,  and  Miilhausen,  which 
is  the  direct  railway  between  Lyons  and  Strassburg  (oomp.  p.  4). 

The  celebrated  ^  Church  of  Brou ,  in  the  florid  Gothic  style ,  erected 
ia  1511-36  by  Margaret  of  Austria,  Regent  of  the  Netherlands,  is  situated 
li/z  M.  from  the  town.  It  contains  the  sumptuous  *' Monuments  of  the 
foundress,  the  Duke  Philibert  of  Savoy  her  husband,  and  Margaret  of 
Bourbon,  her  mother-in-law.  Her  well-known  motto  ^Fortune  in/ortune 
forte  une\  may  be  seen  in  different  parts  of  the  church. 

The  line  intersects  the  forest  otSeillon.  Near  Stat.  Pont  S!Ain 
the  Ain  is  crossed. 

317  M.  Amb^rien ,  a  pleasant  little  town  on  the  Albarme ,  sit- 
uated at  the  base  of  the  Jura  Mts.,  is  the  junction  for  Lyons  (p.  5). 

The  train  now  continues  to  ascend  the  valley  of  the  Albarine. 
To  the  left  lie  the  ruined  castles  of  Vieux-Mont-Ferravid  and  St. 
Oermain.  Beyond  St.  Rambert  de  Joux  the  valley  becomes  wilder 
and  more  imposing.  The  line  quits  the  Albarine  at  stat.  Tenay,  and 
enters  a  sequestered  valley  to  the  right ,  where  Les  Hdpitaux  is 
situated.  Near  Rossillon  are  a  few  fragments  of  an  ancient  strong- 
hold. Beyond  a  tunnel ,  Va  ^-  ^"  length ,  the  lakes  of  Pugieu  are 
observed  on  the  right.  Beyond  two  small  stations  the  train  next 
reaches  the  valley  of  the  Rhone  near  — 

348  M.  Culoi  (774  ft.;  Hdtel  FoUiet;  *RaU.  Restaur.),  at  the 
base  of  the  Colomhier  (5032  ft.),  the  junction  of  the  Geneva  line. 

From  Geneva  to  Culoz  (41V2  M.)  railway  in  18/4-2V3  hrs.  (fares  8fr.  10, 
6fr.,  4fr.  45  c.).  The  line  follows  the  right  bank  of  the  Rhone,  on  the 
slopes  of  the  Jura  Mts.  Beyond  (14  M.)  Collonges,  the  Rhone  flows  through 
a  narrow  rocky  valley,  confined  between  the  Jura  and  Mont  Vouache^ 
and  commanded  by  the  Fort  de  VEcluse,  which  rises  far  above  on  the 
right.  The  line  quits  the  defile  by  the  long  Tunnel  du  Cr^do  (2V3  M.), 
crosses  the  grand  Vaherine  Viaduct,  and  reaches  (20V2  M.)  Bellegarde 
(Poste),  at  the  influx  of  the  Valserine  into  the  Rhone  (French  custom- 
house examination).  The  latter  here  forms  a  species  of  rapid,  known  as 
the  Perte  du  Ehdne,  where  the  water  is  occasionally  lost  to  view.  Sta- 
tions Fyrimont,  JSeyssel,  and  Ouloz. 

The  train  crosses  the  Rhone,  and  at  stat.  Chdtillon  reaches  the 
Lac  du  Bourget  (12  M.  in  length,  1*/2M.  in  breadth),  the  E.  bank 
of  which  it  follows.     Several  tunnels  and  fine  views. 

363  M.  Aix-les-Bain»  (850  ft.;  *  Grand  mtel  d'Aix;  *Venat; 
*H6tel  de  V Europe;  *OuiUand  et  de  la  Poste,  less  expensive;  and 
many  others),  the  Aquae  Allobrogum  or  Aquae  Gratianae  of  the 
Romans,  is  a  celebrated  watering-place  with  4400  inhab.  (8000 
visitors  to  the  baths  annually),  possessing  sulphur-springs  (113° 
Fahr.),  adapted  for  internal  and  external  use.  The  large  new 
Etablissement  Thermal,  with  baths  and  pump-room,  deserves  in- 
spection. In  the  place  in  front  of  it  rises  a  Roman  triumphal  arch 
of  the  3rd  or  4th  cent. ;  the  other  scanty  relics  of  the  Roman  period 
(fragments  of  a  temple  and  of  baths)  are  almost  all  within  the  pre- 
cincts of  private  property  and  not  easily  accessible.  —  Pleasant  ex- 
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on  by  steamboat  to  *Haute~  Combe,  a  Cistercian  Abbey  on  the 
.  bank  of  the  Lac  du  Bourget.  The  church  contains  a  number 
udsome  monuments  erected  to  Princes  of  Savoy, 
'he  line  quits  the  lake  and  traverses  the  broad  valley  of  the 
e;  to  the  left  the  beautifully  wooded  slopes  of  the  Mont  d'Azi 
;he  Dent  de  Nivolet  (5025  ft.). 

70  M.  Chambiry  (883  ft. ;  Hdtel  de  France;  Hdtel  des  Alpes; 
des  Princes;  Hdtel  de  la  Paix)  is  the  capital  of  the  Department 
voy,  with  17,500  inhab.,  and  an  archiepiseopal  see.  On  the 
enade  is  the  Monument  of  General  de  Boigne  (d.  1830),  adorned 
life-size  figures  of  elephants,  and  in  front  of  the  Palais  is  a 

I  of  the  jurist  Antoine  Favre  (d.  at  Oharabtfry  in  1624).  The 
ilace  of  the  Dukes  of  Savoy,  erected  in  1232,  has  been  restored 
ilarged,  and  now  contains  the  Prefecture ;  a  square  tower  and 
uts  of  the  facade  of  the  original  building  still  exist. 

le  line  traverses  a  picturesque  district ,  passing  the  ruined 
of  Bdtie  and  Chignin.  —  377  M.  Chignin-les- Marches  is  the 
)n  for  the  branch-line  to  Grenoble ,  which  enters  the  valley 
here  (or  Valley  of  Oraisivaudan')  to  the  right.  From  Grenoble 
seilles  by  railway  in  12  hrs. 

)  M.  Montmilian.  The  ancient  castle ,  of  which  scanty  frag- 
now  alone  exist,  was  long  the  bulwark  of  Savoy  against 
.  The  train  crosses  the  Isftre.  —  385  M.  St.  Pierre  d'Al- 
the  town  lies  opposite  on  the  right  bank ,  commanded  by 
ins  of  the  chlLteau  of  Miolans.  Near  (388  M.)  Chamousaet 
e  turns  to  the  right ,  and  traverses  the  valley  of  the  Arc 
de  Maur(enne)j  which  here  joins  the  Isfere.  Beyond  (393  M.) 
ille ,  which  is  grandly  situated ,  the  Arc  is  crossed  (in  the 
,  on  the  left  bank ,  the  extensive  iron  mines  of  8t.  Oeorge 
rti^rea^.  Between  stations  Epierre  and  La  Chambre  the  train 
through  a  tunnel. 

M.  St.  Jean  de  Maurienne.  —  421  M.  St.  Michel  (2330  ft.), 
in  crosses  the  Arc  several  times.  Numerous  tunnels  (nine 
i  St.  Michel  and  Modane).  —  427  M.  La  Praz  (3137  ft.). 
M.  Modane  (3468  ft. ;  Hdtel  JntemationaZ ;  Rail.  BestaU' 
j.  with  vrine  4^2  ^r.)  is  the  seat  of  the  French  and  Italian 
house  authorities  (change  carriages). 
train  (best  view  on  the  right)  describes  a  wide  curve  round 
ige,  and  passing  through  two  short  tunnels,  enters,  beyond 

II  village  of  Foumeaux,  the  great  *Hont  Cenis  Tunnel »  by 
he  Col  de  FrSjua  (8338  ft.)  is  penetrated  in  a  S.E.  di- 

tunnel  (7^/4  M.  in  length  \  N.  entrance  38CIQ  ft.,  S.  entrance  4163  ft. 
e  sea-level  5  height  in  the  centre  4245  ft.,  depth  below  the  sur- 
he  mountain  4093  ft.)  was  begun  in  Jan.  186i  and  completed  in 
),  under  the  superintendence  of  the  engineers  Sommeiller,  Grandis, 
toni.  It.s  total  cost  was  75,000,000  fr.  The  ingenious  boring- 
,  constructed  for  the  purpose,  were  worked  by  compressed  air. 
X)    to    2000  workmen  were  constantly  employed  on  each   side. 
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muonrv.  It  ij  lighted  by  linlerns  i;l«ied  U  intervils  of  BOO  aiHtet,,  Rnil 
the  disUnces  sre  given  in  feUomStres.  The  e»rri.eEfl  are  lighted  with 
gig.  The  sir  in  the  tunnel,  ulthough  aomewhkt  cloae,  la  pnt  imp1eiuii.nt. 
The  truisit  occuplea  30  minutea.  I^aveilere  are  iraraed  not  to  nrolniile 
their  he^s  or  uas  ftoto  the  earriigB-windowa  dnring  the  trsnsit,  and 
are  alao  recommended  to  keen  the  windows  ahut. 

The  now  deserted  Moht  Cbhis  Ruad,  which  continues  to  ascend  the 


pristelf  called  ai 


b  the  E.  of  the 


ahoul  W  M.  { 


The  Foad  then  descends  to  ^«a  (set 


At  the  S.  end  of  the  tunnel  is  (443  M.}  sUt.  Bardonecehia 
(4127ft.).  Twutnnnels.  Sut.  B«autard.  Near  stat.  O«(x(3497ft0, 
the  Roman  Villa  Marii) ,  tha  line  enteiB  the  valley  of  the  Dora 
Biparia.  (A.  road  to  the  S.W.  leads  hence  la  Ceaannt  at  tha  con- 
flaenoo  of  the  Dora  and  Bipa,  and  over  the  Mont  Oenivre  to  the 
French  forttess  of  Brianton  on  the  Duraoce  ;  romp.  p.  73.) 

The  train  tcaTetses  the  picturesque  valley  of  tlie  Dora.  Be- 
yond a  bridge  and  two  tunnels,  we  reach  stat.  SaibertTand  (3302  ft.). 
The  river  is  again  crossed.  Before  the  neit  station  (Chiomonte), 
nine  tunnels  are  traversed.  To  the  left,  between  the  second  and 
third,  a  glimpse  ia  obtained  of  the  small  town  of  ExiUa  with  the 
frontier  fortress  of  that  name;  farther  on,  a  line  waterfall.  — 453M. 
Chiomontt,  or  Chaumont  (2626  ft.).  Then  a  number  of  tunnels 
and  aqueducts.  The  valley  contracts  and  forms  a  wild  gorge  (Le 
OoTgie)  ,  of  which  beautiful  views  are  obtained,  with  the  Mont  Ce- 
nis  road  winding  up  the  hill  on  the  farther  side ,  and  the  Roche- 
melon,  Roche-Michel,  etc.,  towering  above  it.  When  the  valley  ex- 
pands, Susa.with  the  arch  of  Augustus  comes  in  sight  on  the  left 
(see  below).  —  45eVj  M.  Meana  (1949  ft.) ,  1  M,  from  Suaa ,  lies 
324  ft.  higher  than  the  latter.  Three  tunnels.  The  train  then 
descends  through  beantiful  chestnut  woods,  and  ccoBses  the  Dora. 
462  M,  BuDolaio. 

A  short  braDch-llne  (6  V.  in  '/,  hr.^  fares,  95,  65,  50  c.l  runs  hence 
to  Bum  (ie%  ft.-,  mm  de  Francs;  Satdlj,  a  small  and  ancient  town, 
(he  Roman  Stgatia,  situated  on  (he  right  bank  of  the  Dora.  A  garden 
on  the  W.  side  of  the  town  contuns  a  Triampbal  Arcb,  U  ft.  In  height, 
39  ft.  in  width,  and  23  ft.  in  depth,  with  projecUng  Corinthian  columns 
at  the  corners  and  sacrificial  acenca  on  the  friese,  erected  according  to  the 


n  1798, 


X  was   destroyed  by   t 


Neit  stations  Borgont  (where  the  Dora  is  crossed),  8.  Anto- 
nino ,  Condove ,  and  S.  Ambrogio,  high  above  which  ,  on  a  rocky 
eminence  to  the  right,  rises  the  abbey  of  S.  Michele  detia  Ckiusa,  or 
La  Sagra  ,  remarkable  for  a  peculiar  property  of  its  tombs  which 
convert  dead  bodies  Into  natural  mummies.  At  stat.  Aviglinna  the 
valley  eipands  into  a  broad  plain.  Stations  Rosta,  Atpignano, 
ColUgno. 

496  H.  TnTin,  see  p.  60. 
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C3  239  f  r.    BO  c 


■  t'^i^    H-itli      1-6  place  a     lao  fr.  ;      *o     (be 
SI,t^'»)8B,    ISO,  BndaOOfi-.  retBoBctivelyi, 


^^r '■•*"«* 


S^*'»iT  C.1558  ft.;  *HOtttl  Ce^fCf    Jraieta,^ 

"*«»«,  moderate),  1,  a.  busy   little   town  in  gnm™'"  '*"'«'*< 
'S"~j»oint  of  tlio  Great  St.    Sernara    and  Ch.montr  ''**''« 

«     RxiLTfAT   njnn  In   a   straight     cllre<.t(oii  p,,t  (r"'^"- 
to   JRidfles,  wlierethe  Rhone   is   orosBed.  "^  «■«**  o/" 

7^  M.  Bion,   Gei.  S(«e»    flTOS  ft.  ;     •Pttrtg.  rf„   „,.„ 
n-Atal).,  the  capital  ofthe  Can-tor*   dt*    Valai,   j,„       ,"''J>  '^th 
■,.».Ticein  the   dlsUnoe   with     the   plotMreaqua  oa«ir   ^^""" 
Mc^oria,  and  Vahria  to-vrerln^   ahoTe  It.  '^'  "  ''our- 

/n  M.  Bierra,  Oer.  aiders  (±  76S  tt.  ;    .Hate;  7ie(i«, 

isquely   sHuated  on  a   hill.      Beyond  Slerre  .  *i  "'^' 

™  *  tunnel  1b 

M.    8algt»e\,    French   Sai?«*cr»«*»-         The   ropta   1..= 
!  in  BeTeral  places  for  the  ooneti-nctfon  of  tie  railway*   Tk" 
asses  through  two  short  tunnels,    and  crosses  the  Rho 
/at  M.   Leu.k-8utten,  Fr.  LoiiicheSo^ate  (2044  ft  .  H^f 'i 
■*«■),  station  for  the  Baths    of  Z^extU.      Tie  linport.ntT  t- 
J'^ffe   of  Leixk,   with  its    castle   and   towers,  'ies  hleh  !„  'v' 

*X  oath  of  the  Turtman  Valley.   -—  3&  »■  '"""p,;.  Jl  gg,  "-J- 
^r    iJar<.?«,  "  the  mouth  of  the  B.etsohth.i.  -_  ■^/^."; 

_,.-aoho'Ti>p,   Fr.    VW^e   C^l^Sft.;  *Po,i;'s^„, 
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SIMPLON. 


From  Martigny 


much  finer.  The  road  quits  the  yalley  of  the  Rhone  at  Brieg,  and 
ascends  in  numerous  windings. 

9  M.  BSrisal  (5006  ft.),  the  Third  Refuge  {*H6tel  de  la  Poste, 
R.  21/2  fr.)-  Above  the  Fourth  Refuge  (5645  ft.)  a  retrospect  is 
obtained  in  clear  weather  of  the  Bernese  Alps  (to  the  N.),  from 
which  the  huge  AJetsch  Glacier  descends.  The  part  of  the  road 
between  the  Fifth  Refuge  (6358  ft.)  and  the  culminating  point 
is  the  most  dangerous  during  the  period  of  avalanches  and  storms. 
The  road  passes  through  the  KaUwasser  Glacier  Gallery  (6460  ft.), 
over  which  the  stream  issuing  from  the  glacier  is  precipitated  into 
the  depths  below,  forming  a  waterfall  which  is  visible  through  a 
side  opening.  The  road  then  passes  through  two  other  galleries. 
From  the  Sixth  Refuge  (6540  ft.)  a  splendid  final  view  is  enjoyed 
of  the  Bernese  Alps ;  far  below  in  the  Rhone  Valley  lies  Brieg. 

The  Simplon  Pass  (6595  ft.)  la  6  M.  from  B^risal.  About 
3/4  M.  beyond  the  summit  is  the  Hospice  (no  payment  demanded 
for  hospitality ,  but  travellers  should  contribute  at  least  as  much 
to  the  poor-box  as  they  would  have  paid  at  an  hotel) ,  a  spacious 
building  founded  by  Napoleon ,  but  not  completed  till  1825.  A 
broad,  open  valley,  bounded  by  snow-capped  heights  and  glaciers, 
forms  the  highest  portion  of  the  Pass.  The  imposing  Raut  Glacier 
is^a  conspicuous  object  on  the  mountains  to  the  S. ;  to  the  £.  rises 
the  Monte  Leorye  (11,696  ft.).  The  Old  Hospice,  a  lofty  square  tower 
now  tenanted  by  herdsmen,  lies  on  the  right  far  below  the  road. 

2OV2  M.  Simplon,  Ger.  Simpelny  Ital.  iSfempionc  (4856  ft. ;  *Poste, 
R.  2,  D.  31/2  fr. ;  *H6tel  Fletschhom).  The  road  now  describes  a  long 
curve  to  the  S. ,  which  pedestrians  may  cut  off  by  a  rough  path  regain- 
ing the  road  at  the  Algaby  Gallery ,  where  the  most  interesting  part 
of  the  Simplon  route  begins.  It  leads  through  the  *Ravine  of  Gondo, 
one  of  the  wildest  and  grandest  in  the  Alps ,  becoming  narrower 
and  more  profound  at  every  step,  until  its  smooth  and  precipitous 
walls  of  mica- slate  completely  overhang  the  road,  below  which 
rushes  the  impetuous  Doveria,  The  most  remarkable  of  the  cut- 
tings by  which  the  road  penetrates  the  rooks  is  the  Gallery  of 
Gondo ,  a  tunnel  245  yds.  in  length ,  constructed  by  Napoleon  in 
1805  and  fortified  by  the  Swiss  In  1830.  At  the  end  of  the  tunnel 
the  Fressinone  (or  AlpienbacK)  forms  a  fine  waterfall,  which  is  cross- 
ed by  a  slender  bridge.  On  both  sides  the  rooks  tower  to  a  dizzy 
height  of  2000  ft.  The  dark  entrance  of  the  tunnel  forms  a  striking 
contrast  to  the  white  foam  of  the  falling  torrent.  This  magnificent 
•Alpine  Scene,  especially  when  viewed  at  a  distance  of  40-50  paces, 
surpasses  the  Via  Mala  (p.  37).  Gondo  (2818  ft.)  is  the  last  Swiss 
village }  72^'  beyond  it  is  the  Italian  boundary-column.  S.  MarcOy 
V4  M.  farther,  is  the  first  Italian  village. 

29  M.  IseUe  (2175  ft. ;  Posta)  is  the  seat  of  the  Italian 
custom-house.  The  valley,  although  now  less  wild,  continues  to  be 
extremely  picturesque.    It  unites  with  the  broad  and  fertile  valley 
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Tosa  ( Val  Antigorio)  at  the  bridge  of  Crevola ,  100  ft.  in 
below  which  it  is  called  the  Val  d'Ossola.    The  characte- 
of  the  scenery  are  thoroughly  Italian. 
M.  Domo  d'Ossola  (1000  ft.;  Hdtel  de  la  ViUe  et  Paste,  R.  3, 
;  Htiel  d'Eapagne ;  carriages,  see  p.  27),  a  small  town  with 
ihab. ,  beautifully  situated.    Near  (4  M.J  Villa,  the  Antrona 
opens  on  the  right;  then  (I1/2  M.)  Pallanzeno,  and  (2  M.) 
! ,  opposite  which  opens  the  Anzasca  Valley^  with  the  mag- 
t  *MorUe  Rosa  group  at  its  head.    The  Tosa  is  crossed. 
M .   Vogogna.  (*Corona ,  unpretending) ,    a   small  town ,  at 
e  of  precipitous  rocks.    The  next  villages  are  (l^/g  M.)  Pre- 
(2  M.),   Cuzzago,  and  (1  M.)  Migiandone ,  where  the  Tosa 
ed  by  a  fiye-arched  stone  bridge. 

M.  Omava^so  (Italia;  Groce  Bianca).  The  marble-quarries 
yicinity  belong  to  the  chapter  of  the  cathedral  of  Milan. 
S.  a  road  leads  through  the  valley  of  the  Stnma ,  which 
to  the  Tosa  near  Ora/oeUona,  to  Orta  (p.  174).  —  Near  Ferioio, 
:t  village,  situated  in  a  most  luxuriant  distriot,  covered  with 
roves ,  maize-fl«lds ,  vineyards,  chestnuts,  and  fig-trees,  the 
.sses  an  extensive  granite  quarry,  where  the  columns  of  the 
\  Basilica  S.  Paolo  Fuori  le  Mura  near  R(Hne  were  hewn,  and 
aches  the  S.W.  bank  of  Logo  Maggiore  (B.  26),  from  which  in 
itance  rises  the  Isola  Madre ,  the  most  N.  of  the  Borromean 

• 

^.  Baveno  (^BeUevue;  ^Btau-Rivage ;  Hdtel^PensionJSuisae) 
amboat-station.  Travellers  from  the  Simplon  usually  visit  the 
ean  Islands  from  this  point  (comp.  p.  171).  The  road,  most 
h  rests  on  buttresses  of  granite  and  solid  masonry,  skirts  the 
d  leads  by  Streta  (p.  172),  Bdgirate,  LeMz,  and  Meinay  to  — 
/2  M.  Avo&a,  see  p.  167.  Railway  to  Aftton,  see  p.  167 ;  to 
see  p.  79 ;  to  Turin  by  Novaraj  see  p.  79  and  R.  11. 

From  Lucerne  to  Lugano.  The  St.  Gotthard 

Bailway. 

M.    Railway  in  6^/4-9  hrs.  (fares  29  fr.  80,  20  fr.  50,  14  fr.  65  c.; 

fares  to  Milan,  176  M. ,  36 fr.  65,  25fr.  65,  18 fr.  5c.,  sleeping 
ment  11  fr.  80  c.  extra).  —  A  tal)le-d*h6te  dinner  is  provided  at 
len  for  passengers  by  the  day-express;  those  intending  to  partake 
form  the  guard. 

'-'^St.  Gotthard  Railway,  one  of  the  most  stupendous  engineering 
ses  of  modern  times,  was  formally  inaugarated  on  May  22nd,  1882, 
ined  for  general  traffic  on  Jane  Ist.  The  works  were  begun  in 
•72,  in  ooiAformity  with  a  treaty  concluded  between  Italy  and 
land  in  1S69,  to  which  Germany  also  became  a  party  in  1871.  In 
nee  with  this  agreement  those  three  states  bound  themselves  to 
le  8t.  Gotthard  Bailway  Company  a  subsidy  of  85  million  francs 
K)l.)y  of  which  Italy  oontributed  45  million  francs,  Germany  and 
land  20  millions  each.  This  subvention  was  afterwards  increased 
illlon  francs,  and  the  total  capital  invested  in  the  line  amounted  to 
ion  francs  ((^,600,0001.).    At  firat  the  chief  engineer  of  the  railway 


:»  ,  33  brUg«g,  HTcral  . 
«>.  Oatlbard  RallwBy  shorteu  the 
•f^^nglo-IndlKD  miilroiLle)  by  13011. 
»S  I-uterne  from  Lucerne  to  Plfielen 


,  the  o».iaton  of  that  name ,  with  17,800 
**'  „  efflM  of  the  Bevia  ftom  the  Lake  of 
ftola^  the  Bchveita-hof-Quai  U  strikingly 
rated  •i-ioi*  of  tticerw*,  deBigned  by  Tbor- 
itside  the  Waggis  Gate  and  V4  M,  from  the 
,e  new  Jtfu»«tm  in  the  town-hall  are  the 
tbe  town.  The  so-called  'Glacier  Qardtn', 
f8  also  interoEting.    "Walks  and  escoraians, 

tlie  station  the  train  paaaes  through  a  small 

Che  lines  to  Bern  and  Basel  dlTerge  on  the 

le  ijeuss  by  a  bridge  1?6  J"^^  long,  passes 

il   and   a   cutting,   and  skirts  the  Roth-See 

rigiit.      Between   (5  M.)  Mtikon  and  (9  «■) 

11//  i*^  *'*'^  '"  'he  right. 

•     M,  .«i!*tou.-aTj(j    thejunetion  of  the  lines 

m«rA^  ^^''"l  "^na' hence  to   the   E.,  and  >.t 

«.d  1  -    „i^        *!^"    "»«  picturesque  Lofe  0/  Z«P 

'•tB  fbot^^r??."^  rtaes  the  £D-.6<rs,  with  tie 

Je  ieigit  ah  ^  '"ail-way  shirts  the  N.  slope  of 

'e   Jiin^^l%    V^  '*»«  1'1'e.  passes  AfU>  on  the 

'Sail,   n-/,^     'P^*nt%«i,   beyond  which  lies 

f  rook,     e^fi       '■■'''     Bltnated  in   the  midst  of 

''an  is  als        ''^*»*lte   of  the  diaasttO"*  \w.i.- 

'    'o    tie  le,?   «*ation  on  the  Arth  and  Rigi- 

"hilo  to  tie   i,  "5^    *he  fatms   of  StemfU-erg 

"»««-    a^  AT      «  ****  J*e«  the  I.a*'  "/"  i-"-"*". 

;°  for  Soi,-;-;^^'''??***'  f"  «ricb  fmit-district. 

""  OeOO  i„iX?  rJeOaaii;  jjigfgi  Btdigerl,  the 

-peaked    -ti*?;,' '„^  *»*<*  lies  1  **-  ''''»"^'  " 

..    ^  ^S/tt«(595*oft.)«dofthe 


(fi^e^  ft.)  on  the  lert ,     crosBCB     tlie    Mksotta  ne.r  r 

lea^i^es  —  '^  ^f^mboU   and 

g&«iili,flir«ch;,  the  moat  beautifully  situated  piac!  i**?^'  •^^'^''z 
Lucerne.  The  railway- station  is  at  tlie  baclc  of  thl  Jln^  ^*ke  of 
vTiat  distant  from  the  lake.  ^»«5'e,  aome- 

Tlie railway  i»  now  carried  by  a  tunnel  iSdyda  in  ie„^r 
tlieGutsch  and  the  Axenstrcisse^    which   leads  along  the  P   k  ^®^°^ 
tbelate  from  Gersau  to  FlUelen.    It  then  reaches  the •iTraii  a    *  °^ 
:B.  arm  of  the  Lake  of  Lucerne  ,    along:  the   bank  of- which  'f     '  °'" 
through  a  succession  of  tunnels    and  cattingrs.     On  the  ri>ht    ''*"* 
a  nohle  yiew  of  the  lake ,    on    the  opposite  bank  of  which   aF^^' 
base  of  the  Seelishtrg ,   are    the    Myihenatein   and  the  meado 
KiiUi,  where,  as  the  story   f^oeB,    the  first  Swiss  Jeague  fbetw^  ^^ 
Uri,  Schwyz,  and  Unterwalden)  was  concluded  on  the  niffh*^^* 
7th  Nov.,  1307.    Farther  on   rises   the  douWe-peaked  Dri^^lth 
stock  (9650  ft.),  with  its  glacier.    The  train  now  threads  the^o  a 
ftuh  Tunnel  (638  yds.),  the  St.  J^rancisctju  Tunnel  (2127  yds  1   /„! 
the  Ocl6<rg  Tunnel  (1 1/4 M.),  the  last  of  which  is  the  second  lonffe«# 
on  the  line.    Beyond  (3^  M.)  Sisikon,   at  the  mouth  of  the  na^^ 
BiemeMtalden-Thal,  the  line   crosses  the  Axenstrasae^  and  passe 
through  the  tunnels  of  8tutzeck  (1076  yds.)  and  TeU's  Platte  (185 
yds.).   (The  Chapel  of  TeU,    which   stands  on  Tell's  Platte,   where 
Tell  is  said  to  hare  sprung  out   of  Qessler's  boat  when  OTertake,^ 
by  a  stonn,  is  not  visible  from  the  train.)  The  4xen6er^ (1220  yds.  "^ 
and  the  Sulzeck  (175  yds.)  tunnels  are  then  traversed.  ' 

36  M.  riuelen,  Ital.  F^ora   (1435  ft.;    Vmerhof;  Fluelerhor  ^ 
*Kreuz;  Tell;  8U  Qotthard ;    etc.),   the  port  of  the  canton  of  Uri ' 
Behind  the  church  is  the  small  castle  of  Rudenz^  formerly  the  pro^ 
perty  of  the  Attinghausen  family.  —  The  train  now  ascends  the 
broad  and  level  valley  of  the  Reuss,   the  background  of  which  t^ 
formed  by  the  pyramidal  Bristenstock  (10,090  ft.).     On  the  rigH^. 
rise  the  abrupt  rocky  walls  of  the  (?i<»cAgn (8330 ft.)  and  the  Bocfct^- 
(6810  ft.).  —  38  M.  AltdOTf  (AdUr  or  PoH;  ScUussel),  the  capital 
(3900  inhab.)  of  the  canton  of  Uri,  is  the  place  where  Tell  is  sat^ 
to  have  aimed  his  arrow  at  the  apple  on  his  son's  head.     Above 
Altdorf,  pleasantly  situated  at  the  entrance  to  the  Schachen-Thal^ 
lies  Burglm,  the  traditional  birth-place  and  residence  of  Tell.  Th© 
line  crosses  the  Schdekenbach,  a  little  above  its  junction  with  the 
Reuss,  approaches  the  foot  of  the  mountains,  and  begins  to  ascend. 
Beyond  the  Reuss  is  the  l^amlet  of  Attinnhau«cn,  with  a  r^^^^d 
castle,  in  which  Baron  Werner  of  Attl^^gen,  ^rho  appears  in 
Schiller's  'Wilhelm  Tell%   1b  «*^  V*^*^^  died  i»  ^^07.  -^  43  M 
Erstfeld,  at  the  entrance   to  t^fj^^tfei^^  rj.f,al.    The  railway  and 
the  road  here  run  close  beside  the  nv^r. 

45  M.  Amateg  (1795  ft. ;  Stem  ot  ^      .    ^  small  village  wuh 
substantial- looking  houses,    occupies    ^    ^{eturesque  site  at  the 


^,^i^' 


v^>' 


,j,t.^J:;^^e^ 


From  Ijurev-'9%^ 
Ueft  a/^  M.  fronoi     the 


iiencn,  a  hamlet  "w^itili  a 


ry  TaegiiiB  here.  Immiodi- 
a  rocky  spur   of    tie 
^^Ls-  long,  and  crosses  tie 
o-vv^ing  out  of  the  profound 
p       «k8  "Well  as  of  the  Great 
3c.o.«llent  view  ia  obtained 
f-t.  high).   We  now  pierce 
:£   t^e  two  Bristenlaui  Tun^ 
ctively) ,    and  cross    the 
irxdge  (82  yds.  long;  256  ft. 


XV  xa-v*        ^^^^  i:-%a.icks  along  the  left  side  of  the 


ftv  »b.ariiig  tU.^  sxaxTOW  space  with  the  road, 
cTosaeB  to  i^ei  :riglit  bank.  After  passing 
\ela  (Jntschi,  Z^'rccy^en,  Breiten  and  MeiUch- 


(25*25  ftO-      ^^o-yond  Gurtnellen  the  train 
henen  (seebeXo^^v)  by  means  of  three  curved 
ise  double  l>exi.<jL.    It  crosses  the  Oomeren" 
n-Baeh  (tin.©     -waterfall  on  the  right)  and 
fenaprung  T'^t.n.rhel  (1606  yds.),    near   the 
y  which  the   xoad  re-crosses  to  the  left  bank 
urging  from    t;'lxe  upper  end  of  the  tunnel, 
jbove  the  lo^wer,    the  train  proceeds  through 
,   again  crosses  the  Haegrigen-Bach,  with  a 
*   Ofto??  ^®^^^  ^s  to  the  left,  and  threads  the 
'♦^        ^**     a.l>ove  the  sea-level).    Immedi- 
«  the  dee;p   ^orge  of  the  Maienreusa,  which 
A    \'  penetrate  the  hill  of  Wasen  by  the 
as.j,  and  a.±-ter  passing  to  the  right  bank  of 
»iral  tunael    of  Wattingen  (1199  yds.  long: 

ntof.f^^     *™nel  fell  in  during  its  coni 

carefnii^     I>eculiarly  fissured  nature  of  the 

S   ^    V^ed   with  subataiitlal  masonry. 

^Oyds/*^''!?   orosses  the  Reuss,  penetrates 

ft^     V    ^'^^  reaches  the  station  of 

^rohof^'  "^^^^i^l*«e  of  that  name  r^otei 
i«con«r       ;?     '  *^'«?«h  tl^e  frequent  wind- 

^•>^^'«?^l^lf  *t""^^^^^*^^^«-  The  train 

'-''^-^rTJ^  *^e  AfaienreuBs  again  by  the 

'  ^^'^^^^^^n^         ^,^'-  ^^««'  260  ft,  high), 

'''^y  graded    tf^«»*.1  VVl*"^  ^***^^  ^^  ^^^i«^ 
'^el   the   1^        t^iaxiuei  on  the  entire  line.   On 

i,ne  b.,   crosses  the 


comp.  p. 
the  Goith^ 
^hich  rui 
theiDouud 

Mont  Cenis 
jorks  were' 


ri( 


lis 
the 
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^^^^1^^"^  '..J?^     ^l*^     t^^P-sr   ^aienr^t„a  Bridge 
^^   swl'  ^^**"    t   ^^^Jfi^^  of  the  gorge  belo^ 

»^     ^^r    t^^®***"^  distance  along  the  mountain-side, 
r-^5<  Oi>^         .  ^*^*    ^^    ^^®   line  Just  traversed,  which 

vi^^^  ^:rAwi  ^®^*^  rises  tlie  J2i«9»5s«r  -SfocA;  (9786  ft  ) 
^^^^r^„Z^^  ^^  ^^  ix-on  1>ride:e  (44  yds.  long,  92  ft 
^     ^e  ^^^    ^ZV*y»»»«Z  C^  M:.   long;  entrance  3380  ft., 

^et^^^/^Ac^^^i""^^^®^)'    aiia.   span  the  deep  valley  of  the 
^  -<^!:^^^  ^  ^  V  As  -  Ton  S-,     ±eOft.  liigh)  near  the  village 

^^^^   ^a    ^x^^xated    a*  *Iio    mouth   of  the  Ooschenen- 
^^^WTvA  rises  tlie   a-tsL-t&i  y  X><tmmafim, 
n,  Ital.      iJtzscir%ott€J,    C34r90  ft. ;    *i?ai7.  Restaur.^ 
mediately    l>eyon«i     tlie     station   the   train  crosses 
and.     enters    tlie     gjTreat     *St.  Ootthard  Tnnnel, 
_.  ^ue    S.,     5-6000   rt.     l>elow  the  highest  point  of 

n®*^  ^^;:*,^0  yds.    or  Al>out  9V4  >^-     »«  l«nf"» »**»««  exceeding  the 

^^    25>    l>y    a,boi»t   1V»    ^M:-        Tl*e    lUghest  point  (8786  ft.) 

I'ui^Z^^^.^^^^^^.    wlience    it    falls    away  on  both  sides.    The 

3l  *^  ^      •'^^^posclienei   on  June  4.tl^,    ^^TSl  *"**  **  Airolo  on  July 

'^w  i^  ^^-^t^  ""^  February  29tl.,  l®*^-  ,  ^?q.h*'''?«tq'  '*^'h^K^"'»'» 
^^l^uti  ^^w  *^nnel  of  apoplexy  o«  -f^iy  ^^*^'  *®^^*^  T?»«  boring 
^'^^  i^ '^^^^^^'"^'^^-machines,  driven  by  compressed  air,  on  the 
^^^""^VV/  tT^"^^-  T^'k^e  greatest  number  «/,^*^'-^«^«'la^?Ployed 
V«^    jTT      JV^«     '^^i.^  tunnel    ifl     26    rt.      S    "»-.  ^}de    and  19  ft.  8  in. 

''^'^^^^  ^ O^^'^'*^'^^^?^  SP"*  ^^«^eOTr>erature  in  tlie  interior:  i « 
"^^.&A%p"a-Ci^  ^?/^  ^T^-^OO  ^alir.).    It  1.  Hghte^i  i^ 


S.  ^^  (386^  ^*- '   *^^^'^  '      ^  ^Trt  reh^iii  after  a  fl/e  in 

%^oXO^j^Uverama)  ^"f  ^^^*  J^^,"   A-lpme  character,'^" 

fa  >*  t^c5  ««*''«<'•■<'/""?*' hT^l-  StcU^edro,  a  defile  which 
'«»«**    ind  enters  the  •5'<r«««='^^  yrenotmen  against  3000 
a<^^VC^Vdfof^2hours  by  ^i^  left  bank  of  theTicino. 
»e  *  A^rs.   The  road  runs  o»   *^  ^t».    To  the  right  ri,ea 


^aS  *^  A*  ^TS     ^^^  *"""  luiic   -'—  .    «»-8ottfl-     J^"  •'"^  i^SJik  rises 

^te^^^^tnds'i^^^e^M.J  Am^JrrTo?rUes  <?am^e>.    In  the 

%  e'^'V  i    r9060ft.J,  and   to     *-»^  ^    ^j^e    mountain- terraces. 

,^  ^t_  contracts.  Beyond  C^^  ^'A    *lie     valley  on  the  N. 

4^  '^fjk=:^onte  PiotUno)  projeots    iSrougl^  *^/ .T^^^^^f ^^'  *'»^ 
f//^^L         worn  a  course  for  itself  ^^^^    waterfalls.    The  raiU 
^i^lf  Sr~loomy  gorge  in  a    seri©»  3 

^gV^    t^^^aiyl.  ethEdit. 


^Aiceme 

i,  ^^  l»y  means  of  t^o  <;"*-^»^o^ilai-  or  loop. 

,*daal  ^^^^««Ax^  cioases  tlie'rici.:«-0    ^j^  a  bridge 

*^Dtt%ioGi^^g»^n^^\^^  Arloito  Tur^rm.^^^  (78  yds.),  it 
ix%^'^^^?JSb^V^^0J?;!^^^«1  iX  M.  in  lengr-fciL  5  105  ft.  of 
^  Tutvr^*^  ^"^^^eg^io    T<^^     ^^^  midst  of  tUo  cLefLle  of  I^alo 

^^  vl^^  it  eTae^etl^^o^^««-  "^^^  *'*^'*  agr».-ii»  crosses  the 
>^  ^v^^  i^  ^^^^  Itf^*^  ^^^^^^"^  TunrM5«  C^&O  yds.)  and 

a-rdorea  Tunnel  L^y^'^^scent).  Beyond  tK«  slxoi-t  -B«5ct>- 
Bi(^i  ^.  lotis*,  ii'^  *  >vtai^^  *  ^^®^  ^*  *^®  l>eai:t*ijriil  valley  of 
runnel  (.^0  yd-sO -f®  ^        ^;t»- em  vegetation.      Tl^^     i:x-Ain  again 

B2  M.^raido  C^65ft. ;  Ang^^o  ;  Prince  of  Wales  ,-     Jf^^^^^/  Fe«a), 
capitia  of  the  Leventina,   i^   *  village    of  thoro^jL^lily    Italian 
racier.    To  the  rigUt  of  it©  I'ail'W^y  is  the  pictuar6sque  water* 
of  the  Piumogfia.  —  The  train  now   foUovrs  tho      l^ffc    bank  of 
Ticino,  where  the  travelleir'B  enjoyment  of  the      jftno    scenery 
ough  which  he  passes  is  mucli  interfered  virith  by  «]±6    nnmerong 
mels.    To  the  right  lies  Cfef^£/*<^^**^»  ^*^  ail    old  d:i^iroh.    Near 
»  MOlAYorgo  tho  Cribituca  forms  a  fine  waterfall     ora    *lie  right, 
rther  on  the  Ticino  descends    through  the  picture sqxLO  gorge  of 
aachina  to  a  lower  part  of  the  valley,  the  train   niai,l£:ixx^    the  de- 
)nt  hy  means  of  two  contiguoU-B  spiral  tunnels  on   t^Tn^   left  bank, 
tere  now  follow  in  quick  succession  the  La  I/Ufji«  Tuft^r^^^  (4r82yds.), 
e  Pianotondo  Viad%ict  (113  yds.>    t^®  spiral  JPiaf»o«o^»«^o  Ikinnel 
early  1  M.  long;    130  ft.  of    descent),  the    Tot«rr»^^«^^^  Tunnel 
4  yds."),   the    Travi  Viaduct    (e7  yds.),   and    the      s^^iral  Travi 
unnd  fnearly  1  M.  long-,  118  ft.  of  descent).    The  er«.xn  has  now 
Lbedthelowerzoneofthe  ValleLeventina,    and   ^^orosses  the 

icino  hy  )}^^^i;^\l^\'l,^^^  the  station  lio^   *lie  pictur. 

90  M.Oiorinco.  About  1V4»^^^  a^r^^^  .   Corona), 

squely  situated  village  of  that    n  ^^^\^^^^^  of  fortifto actions  near 
nth  an  andent  Lombard  towex^  The  old  church   of -9.  Niccolb 

ihe  church  of  Sta.  Maria  di  ^^^^     e  style,  is  said  to   »tand  on  thp. 
ia  Mira,  in  the  earliest  Romanesqu 

glte  of  a  heathen  temple. 


98 


of  a  heathen  temple.  -ecroftBes  the  Ticino      \>y  a  bridge 

Beyond  Giornico    the  line  ^    ^^^^     r^^  ^^^  right;    is  the  flne 

^^  yds.  long,  and  skirts  the  lex     ^^^^ (- ^085  f t. ;  Po^toT).  Beyond 

waterfall  of  the  CtamoBina.  ^V^2^^  the  Vol  BUgt^o    fp-  40}  and 

PolUggio  the  Brenno  descends  ^         ^         the  line  across  the  two 

falls  into  the  Ticino.     Two  bn<lg«» 

I,ranchc8  of  this  river  to  —         ^^-- .   Qtand  H6UI  Biasca ,    Unione 
97  M.  Biases  (Bdtel  de  lO'  ^   1^)     The  station  lies  i  M.  to  the 

in  the  village ;  BaUway  BcsW^^^^'qU  Romanesque  church,  sitU" 

S.  of  the  village,  which  contai**^ 


/ 


t 


la  i\ 

Peara  1 

^ben  ! 

Ti, 

of  the  t! 

on  an  i8[ 

the  E. ,    1 

Castellc  t 

Wilden.      I 
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1 0«r    >v  • 


^"^^^'^    "^^  ^J'iobU   i^,'lf'">f  oratories  "~-<i.  ^otha 

jv^^Hio  close  to  tile    base  ot  th^  t  tF  '"^  »"^  du«ty  vaUey  of  the 
^  ,^^*»ftt*ia8.  -  101   M    S.LL  rQfifi  *V"^«^**««*   ^-   slope-  of  the 

r  O   «-ocky  beigbt.       n:„?5?^.<^^^^*0,  at    tl.«   foot  of  .n  abrupt 

<*^^o  waterfeUs.  -_  ^%V J^''".^'*"'"^*^  ieft,   are  several  pictur- 

'  fB^^07  M    CMttone  V    ™*>''»**ery  of  5.  Maria  on  the  hill-aide. 

L  W!^^«*«dino  ronte     1°°..*?^  ^f'*'  '"*«'  oa,  opens  the  ValMeooeeo 

>  cv^'^^a  Iw  the  rail4»_  ■    ^^  ^^^^"^  descends   tlie  Moeaa,  which  is 

V.V  -pas^s  through  t^;    ^"."^^V*"  "««  ^'6'=''°  CP-  ^*>    ^''^  *'"" 

%.  m4^6ent  vlet    **  ^n?^  ^^^  ^^-  *°»«)'  beyond  whlci  we  obtain 

109  M  •RaIUmL        oellmzona. 

la  ViUe  ■  •AnoetoT^**  ('^'^^  '*•  i  *^o#t«  «t  Pen«/of>  £fuia»e  ;  B6UI  de 

of  Ticino    with  ■i^fS"'^*"  ^e^tawairt),  the    capital    of  the  canton 

pearaZ'when  nSPi'!?'*^'  P'^''^"*'  »  strikingly  picturesque  ap- 

o/  tt'^fhrert„&"««<l'J  C""*"  were  o»*e  the  residence  of  ^%»'»"»®> 
Bferaax-di^^flliJi^ona  to  Zocamo,  see  rr*36      1 


From 


Bellin*o«»  acroaa  the 


thefeiglie^*»f  8.  ^^  lower  slopes   of  wMoh  are  «°r^'p*sses  through 
a  tun,rei^^t»'7»  "i-^t  ^nd  chestnut  trees.   Tb«  *"^^  ttove). 

W  M.)  Ombiasco  the  railwav   to  I-o***^"  „it  towards  the 


At   Q± 


verges  to  ti.  "'J  """"""o  »ne  rail^»y  to  *-."""  rfrou"  towards  the 
left,  si»»»^  *"**  "«!»'•  Our  line  descrtijes  »  "^^^^  ilioo,  audascends 
the  slo^^  *«l'e8*l'efootofthe  mount.^HS  n©**  Co»no''»'*  '^  g  4„. 
Lo   ^^«,«>f  Jtfoni*  CeneW.   To  the*?glt,  ^t^HX  Jasse^^^^'^*' 

r97vdL^^*«  of  Costa  (72  yds.),  Pr^^^.Lo  C440'*?V4rl6waof  BeUin- 
iona  aa^  '    .^  ^e  ascend  we  i\>t^l^T^T^^^''°''^L'cLo  ta«>  *^«  .^»^. 

endofii»  J^^OBt  380  ft.    below   tl»^  ^t«**?,*v  ott^f.^^eteguai**, 

which  sooJ?^'  aivsra-Biroaieo.    T^^^,».t«»    et*«*f  ♦ife  ^9«»' *^°?.'^ 
itf«e.  C«^^   unites  with  the  »fed«^^  *',     »   Sall^^u^^^i**"**""^ 

'   ^**»*  Valley  of  wMch  the  t«-^4*»  ^^"S*^ 
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cero  Tunnel  (70  yds.)  we  reach  (124  M.)  Taverne  (1130  ft.),  the 
station  for  the  two  villages  of  Taveme  Superiori  and  Taveme  7f»- 
feriorL  At  Lamone  (1030  ft.)  the  train  quits  the  valley  of  the 
Agno,  and  ascends,  passing  Cadempino  and  Vezia^  to  the  Maasagno 
Tunnel  (1135  ft. ;  1020  yds.  long). 

128  M.  Lugano,  see  p.  161 ;  the  station  lies  high  above  the 
town. 

FromZ/Mj^ono  to  Como  and  Milan,  see  pp.  161-160  and  148-146. 


From  Bellinzona  to  Looabno. 

14  M.  Railway  in  V*  hr.  (fares  2  fr.  30.  1  fr.  60,  1  fr.  15  c.  ^  through- 
fares  from  Lucerne  to  Locarno  26  fr.  80,  18  fr.  75,  13  fr.  40  c). 

From  Bellinzona  to  (2^2  M.)  Oiubiasco,  see  p.  35.  —  5^2  M» 
Cadenazzo  (Rail.  Restaurant). 

At  Cadenazzo  diverges  the  new  railway  from  Bellinzona  to  Luino 
(25  M.).  The  stations  on  this  line  are:  IOV2M.  Magadmo  (p.  168);  I2V2  M. 
S.  Nazzaro;  UVz  M.  Ranzo-Qera;  17  M.  Pino  (p.  169);  21  M.  Maccagno 
(p.  169);  25  M.  Luino  (p.  169).  —  A  prolongation  of  this  railway  to  Sesto- 
Galende  (p.  167)  has  been  planned. 

Below  Cugnasco  the  train  crosses  the  Ticino,  and  beyond  (10  M. ) 
Oordola  the  Verzasca,  which  dashes  forth  from  a  gorge  on  the  right. 
It  then  skirts  the  Lago  Maggiore, 

14  M.  Locarno,  see  p.  168. 

5.  From  Coire  to  Colico  over  the  Spldgen. 

751/2  M.  Diligence  from  Coire  to  Colico  twice  daily  in  summer  in 
16 V4  hrs.  (coup^  32  fr.,  interior  26  fr.).  Extba  Post  from  Coire  to  Colico 
with  two  horses  191  fr.  70  c,  with  three  horses  266  fr.  50  c.  Through- 
tickets  from  Coire  to  Milan,  Gtenoa,  Florence,  etc.  Pbivatb  CUebiaqe 
with  two  horses  160  fr.,  with  three  horses  230  fr, 

Coire,  Ger.  Chur,  Ital.  Coira  (1936  ft. ;  *Steinbock,  outside  the 
town;  Lukmanier,  near  the  station ;  Weisses Kreuz ;  Stem;  Bother 
Lowe,  near  the  post-office),  situated  on  the  Plessur,  1 Y2  M.  from  its 
confluence  with  the  Rhine,  with  8800  inhab.,  is  the  capital  of  the 
Canton  of  the  Grisons,  and  an  episcopal  residence. 

Within  the  '■Episcopal  CourV^  which  is  surrounded  by  walls  and  rises 
above  the  town,  are  the  ^Cathedral  of  St.  Lucius^  the  oldest  part  of  which 
is  said  to  date  from  the  8th  cent,  (choir  1208,  nave  consecrated  in  12B2), 
the  mediteval  Episcopal  Palace  (a  passage  in  the  upper  floor  of  which  is 
decorated  with  a  Dance  of  Death  ascribed  to  Holbein?),  and  a  few  Boman 
remains.    See  Baedeker's  Switzerland. 

The  Diligence  Road  from  Coire  ascends  the  broad  valley  of 
the  Rhine.  The  scenery  is  uninteresting  as  far  as  Reichenau.  On 
the  opposite  bank  of  the  river ,  at  the  base  of  the  Calcmda,  lies  the 
village  of  Felsberg,  which  was  partly  destroyed  by  a  landslip  in 
1850.  The  road  passes  through  the  thriving  village  of  Ems,  neai 
the  ruins  of  the  old  castle  of  Hohenema.  and  crosses  the  Rhine  by  a 
new  iron  bridge,  before  reaching  — 

6  M.  Beiohenan  (1936  ft. ;  *Adler),  a  group  of  houses  at  the 
confluence  of  the  Vorder  and  HinUr-Bhein.     The  chateau  of  M. 
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<^:\'J^efiT±^''^^  ^^^^«  hri£e^^'  l*2.iiippe,    then  i>u*e  of 
y  Miately^etwe  ita  confluence  with  ffc J^''''^*  **«  Vorder^Rhem,  \m^ 
b>v  of  *^^3^?^^^-Bheiii  apoJ^i!^/w     ttflter-Uhein.    Through  the 
ta^^limgoff  to  the  right,  on  tlT^^^L^^''^  i^ros^ii^g  this  bridge,  but 
ri>y.^^enti9,^nd^rtn^^!^°^^y  ofthe  Vbrder-Bhein,  leads 

J'h  *  short  diBtance,^''/^*;^^*t^'»«^  Tlie  road  soon  ascends 

4^^  X>omlesehg  W«^^  ^  *^®  ^^^^^^es  ol' J?o»»«€f««  and  iSAosum. 
^^«*s  Tliusis,   on  tS^'  ^°^rS*^     ^o^^iaseoy    ^rhich    we  foUow  as 
/et^/^H   is  caUed  &ei      "I     ^     -^  ^*"^  ^^  *^®  Kbine  fthe  W.  side  of 
^vT^^i^y  and  its  nui>f**       '^ '   ^'  ^ontepna^,    is  remarkable  for  its 
^\iV^   others  Gerj^*^**^*  castles.  Some  of  the  yrillAgeB  are  quite  Ho- 
^eWeen  the  J^t^'  ^^^  "®  Roman  Catholic,  others  Protestant. 
^\  JuvaUa,  Orten^Z^^  °£  ^thenbrunnen  and  JC<zt3&is  are  the  castles 
on  the  right,  and  t^l?'/^^f}'^  Canova,  RUtberg,    and  FuraUmiu 
C2185  ft^  the  %cJt^   otBealta  on  the  left  hank.      Towards  Katzts 
snow-clad  summit  ^7^**  particularly  fine.     To    the    S.    rises  the 
the  left,  lies  i\i^  j^V^^  ^"^  ^•^«'  (9760  ft.);    1t>eyond  this    to 
Ci0  37±ft\LX^''^y^  -P«*»,  with   the  majeetic  2^  'St,  Micm 

f"'  a    <^n^*i'®  ?:'"°'  *»»«  *"Md  water  of  wMch  tinsfes  the  Khuie 

mi^.  ^«*i?^f  t '"^^'r •    ^'»«  ^w  from   tlxe ^^'^Ift  1 
Bov^itTj     ®  baekground  towers  the  Pi.  Beverin  (QSi^  «J- . 

guarded  On  thrr'A  The  entrance  of  the  '»^««  °Hofc«n-Bfc3tten, 
0i»o<rA-.feL*5''S*''*?'?«oS''^^*  '«in«*  castle  of ^^'^  ^^^ 
the  T'alley  ^;.  ^™5, *o  ^822  the  brlae-patK  &°"^ forest,  and  en- 
tered tl^^^^^tkeNolU  on  the  right  hank  tl^TOUghto^s^^^^      ^^^ 

«»W,    tli  *°'«\''«1»'^  ^«i'««  Csee  belo^:)-   ^^f^^I   ft.  wide,  and 
foUowea^^,  ^^lebrated  ^»»  IWa,    ^.9  tUen  °»^^  *cted  in  1822. 

height    o*-   w^o^!."'*'"''*  '^^^  »^"">8t  T>e>-T.ettdAo*^'*  '^m  *«  entrance 
of  the    ZIS^^  "•    A*  tJ*"  Jf5»«ti.  *^  Utt^«  ^'l^^  IV*  M-  ^T 

Xr^o"^**-«  rook.     Before  Wc^?^f^*  4^VO»d  tu^--  '^r^t 
the  8ide_^_®*?*nging  cliff.    At  the  ^l^^i;,  ^®^-.^cxitat»»^?^l.**w«„..Y. 


gj-t 


cgb" 


.yVom  Coir 


.«\»« 


«aa  iM-f'**"*   Itongellen.  The 
I'^'-iiah   a.   rsL-v^lne   so  narro-w^ 


bridge,  bmilt 


>■« 


VI."'':  , . 


^.s??sri^ 


«  pleaa- 
B.  In  tbe 


tt.y.        A.t>ove  the  old 

first   -vUlsge  in  the 

,ti8  ,      Iton«»ii.   Cir/mn 

t\io    -volley.     On  the 


t). 


^liee 


.f  i»on(il,  sbovt 
the  Tillage 


S'W"-  ""OTtl-  •."£.'"'   CwM<...f «■ 


nOve 


Tfiia-  ,T,e    TTilTis  of  the  Baren- 

Near  the  entrKnce 


olii  bridge  croaaea 

[  Plana),  16  yda.  in 

.  of  tlie  RheiniBald- 

BBSuverH«73ft.); 

Va^^'I  r  ^  "^  *S  *!>«  Ef"'''°»"  (9660  ft.) 


,;B»ea.    ^''l.^ioBed;  totB«  •-jti.eEfn.hofT.taHWft.); 
.  .he  pi*"'  V""'-     i,«»i  tl-^   ^^cTROa  ft.l.  ete. 


y  to  the  "■  '        n.  SyW?»^,  iBaboayplai 


ct  Bodtnium, 


-  w       The  SpWgen  n.u«,  iu,„a 
%   .soends  in  windings ,  psssing 


.     .„-„  "the  Bl't"«  ■. V"    BetTOapect  of  the  barren  Kc 
/unTeTsSyas-  i"  ^^;?f>roaa  then  entera  a  hleak  ya 


lUej 


,  93ydB.  """^^p  roaa  t..— 

l«  o«  the  W.  aide  ^3' ""^iftgen  PM.  Cf°"™  d^'^'O™,- 

,   lying    bctween^^tndthe  S""""*"™  (9925  ft.)  to 

i^JS  «,  J     t„  the  ^1'  *"  the  boundary  heh^een  Syritzw- 

tj^''  larroK  tidge  »"Pi'     g  fenown  to  the  Romana,  wia 

/  if^'j--         Tie  p»««  .  t^'Sv.  rath  only.    The  road  waa  eon- 

he     "e       -A^-netHa"   8"  (6247  ft.),  tlie  It«"»n  "nBtom. 

*li6  ^*^         *'  '^MlikyXy  aurroonaed  hy  lofty  monntalas, 
0»d    ll^^""^     dBBOei'«»    by  nnroberleaa  zlgtaga  along  the  E, 


<il!B,k 

"mtt. 


OHIAVENNA.  s.  BauU.     39 

A?  Co 


^^^SMwr'f.  avalancheB  by  th^ee  long  galleries 
^^\^.^^^^^^^A    dea^ovtaT     ^^^^^^^^^^  ^iew  is  obtained  of  Lto  and 
^«^^^\^^:^^^7  ^©stToyedby  an  inundation  in  1834.       Ti*o  «  ? 

.i^lcl^.-^^^aTvgerou8  Lire  gorge  between  IsVa  ani  C™ XlZ^ 
^^V^^\^^^Wna««o,  neat  tbe  entrance  to  a  sbort  gXry   tbrJ^i" 
^^^^.v^^^^^agnillcent  waterfall,  about  700  ft ^ in  wL^  ^^^^ 

tr.4.^itfn^^^*'^^^^^^^       ^^  the  rtdi'side"^^*'  "'^^'  ^« 
t.^  ^.  <3Mttpo  Dolcino  (3457  ft. ;  Croce  d^Oro  ;  Posta  or  Corona) 

<ioiiaiats  o::^  Wur  large  groups  of  bouses.      Tbe  second  oontains  the 
ebTiTch,  axi^  >f«>unded  by  asb-trees,  and  the  *Campo  Santo'.   TheXiro 
Valley  ia  ^  ^^er^^  witb  fragments  of  rock,    but  the  wildness  of  the 
scene  ia   sc:^  ftened  by  the  luxuriant  foliage   of  the  chestnuts  lower 
down,   fron::*-  wblcb  rises  the  slender  white  campanile  of  the  church 
of  Afadonric^  di  OaUivaggio,  Near  S,  Qiacomo  there  are  whole  forests 
of  chestxixLt^}  which  extend  far  up  the  steep  mountain  slopes.    The 
vineyards    c^f  Chiavenna  soon  begin,   and    the    rich   luxuriance  of 
Ita.lia.Ti  vege  -Ration  unfolds  itself  to  the  view. 

58V2  M.      Chiavenna,  Ger.  CUfen  or  Cldven  QiOQO  ft. ;  *mui 
Cowf«c«tiie«  the  post-office,  R.  3,  D.  5,  S.  31/2,  B.  li^fr.;  Chiave 
cTCJroJ,  tlie  IKoman  Clavenna,  an  ancient  town  with  4100  inhab    is 
charmingly  a-itnated  on  the  Maira,  at  the  mouth  of  the  Vol  Bregagiia 
througli  wMch  the  road  to  the  Maloja  Pass  and  the  Engadine  leads! 
Cipposito  tlXG  post-office,  on  the  road ,  are  the   extensive  ruins  of  a 
castl^   formerXy  the  property  of  the  De  Salts  family.    Picturesque 
vi.©w  from  the  castle-garden  or  'paradiso'  (fee  V2fr0>  'W'hich  extends 
aion^an  isolated  vine-clad  rock.  —  8,  Lorenzo,  the  principal  church, 
ear  the  pos*^offloe,  has  an  elegant  slender  clock- tower  or  campa- 
ca^8  ^Th^  S^^^  ^^^  ^^^  Campo  Santo,  or  burial-ground,  with  its  ar- 
rpj^^  t^^^iUUrio  contains  an  ancient  font  adorned  with  reliefs. 

«^«e©t8  ot^th      -^  Colico  at  first  traverses  vineyards ;   farther  on ,  the 
^bich  Joins  it  ^^nndations  of  the  Malta,  and  its  tributary  the  Liro, 

65  M.   J^$v     ^^elow  Chiavenna,  become  apparent.    Near  — 

^yiieh,    before  *^^^^  the  road  reaches  the  Ijogo  di  Biva,  or  di  Mexxola, 

to  cross  by  boam*^     the  construction  of  the  road,  travellers  were  obliged 

^f  t^e  Lake  of^^-^      This  piece  of  water  originally  formed  the  N.  bay 

^^T?,^  (il  ^^^  Oomo ,    but  the  deposits  of  the  Adda  have  in  the 

ikTct.  ^^ .  _* A  ^*.4-Ii>a1v  AAnArsLtAd  the  two  lakes  .  and  thi^v 


^'^"ry,  In  otb^ 
J^e  TuinB  of  ttm. 


Vm  l"i  5  "*  •^k  castle  ot  FuenUg ,  erected  by  the  Spanlwds  in 
ri^; '  r?*  *'*'t*-<^^ed  by  the  French  in  1796,  are  now  seen  on  the 
W«>i  r?  ^^*^erly  situated  on  an  island,  and  considered  the 
*7*hI£.?„T^«-      Before  reaching  Colico  the  road  is  Joined 

«w/^^*f  '*^°*^%22  ft*''AotoVto,  Angela,  both  in  the  Italian 
me;  ^"torator^^^£^t^^'\^  the  like)  is  situated  at  the  N.E. 


€  6. 


LtJKMAKIER. 


From  Voire 


of  the  Lake  of  Como  (R.  23).    From  Oolico  to  Como,   see 
52. 

From  Coire  to  Biasca  by  the  Lnkmanier. 

iLiGENCK  to  (39  M.)  Disentis  twice  daily  in  8*/4  lirs.  (fare  14  fr. 
18  fr.) ;  from  Disentis  to  (38  M.)  Biasca  once  daily  in  8V4  hrs- 
10  c.  5  coup^  16  fr.  20  c). 

oire  to  (o  M.)  Reichenau^  see  p.  33.    The  road,  one  of  tiie 

isque  in  Switzerland,  ascends  the  valley  of  the  Vorder-Rhein, 

ntifully  sprinkled  with  castles.    Ifumerous  villages  and  bain- 

d.    Above  (2V4  M.)  Trins  rises  the  ruined  castle  of  Hohentrins. 

ms  (3616  ft.),,  a  small  and  ancient  town.  —  The  pensions  of 

I  M.  farther,  are  in  great  request  in  summer.  —  At  Schleuis 

e  chateau  of  Ldwenberg. 

lanz  (2355  ft.  ^    Oberalp;   Lukmanier)  y    prettily    situated    at 

the  Lugnete  Valley.  —  To  the  right,  near  the  village  of 

are  the   ruins   of  JGrgenherg.    The  Rhine  is   crossed  near 

again  near  Zignau  or  Rinkenberg.    The  Rinkenberg  bridge 

of  the  finest  views  in  the  valley. 

f  (2822ft.-,  Krone;  Zum  Todi).  —  At  Somvix  the  valley  of 
opens  on  the  S.  The  road  between  Somvix  and  Disentis 
)r  the  boldness  of  its  construction.    Several  tributaries  of 

ntia  (3773ft.  i  ^Duentisef  Hof;  *H6tel  CondraUi  zw  Post; 

zur  Krone)  ^   a  market-town  with  a  Benedictine  Abbey, 

onfluence  of  the  Medelser^  or  Mittel-Rhem^  and  the  Vor- 

Lukmanier  road  ascends  the  valley  of  the  former,  while 

rmatt  leads  through  the  Yorder-Rhein  valley. 

D  over  the  Lukmanier  Pass  (opened  in  1878)  crosses  the 

above  its  confluence  with  the  Mittel-Rhein,  and  enters 

the  profound   and   wild   ravine  of  the  latter   stream. 

passed  through  before  Curaglia  is  reached,  and  numerous 

are  enjoyed.    At  the  end  of  the  ravine  the  road  crosses 

)f  the  Rhine. 

a  (4370  ft.;  Pb«Q,  at  the  entrance  to  the  Yal  Platta. 

%ft. ;   Post).    Several  hamlets   are  passed.  —  48 V2  U. 

\  group  of  hovels,  at  the  mouth  of  the  Val  Gristallina. 

■  a  long  bend  to  St.  (Hon  (5298  ft.),  and  then  gradually 

oe  of  — 

043ft. ;  ^Inn).    About  IV4  Hi.  farther,  the  road  crosses 

Lukmanier   (6289  ft.),    the   boundary    between   the 

icino,  and,  with  one  exception  (the  Maloja,  5941  ft.), 

ine  passes  from  Switzerland  to  Italy.    The  road  is 

distance,  and  then  leads  high  above  the  Brenno^ 

side  of  the  Val  8.  MaHa^  being  hewn  at  places  in 

The  road  next  descends  to  (4V8  M.)  the  hospice  of 

ere  it  crosses  the  Brenno. 

rft.;  *'H6Ul  Olivone),  the  highest  village  in  the  Val 
ituated.  —  The  road  descends  on  the  left  bank  of 
aaerous  villages.    The  lower  part  of  the  Val  Blegno 

34.    The  station  is  1  M.  to  the  S.  of  the  village. 
ellinzona  by  the  8.  Bernardino  Pass. 

m   Coire   to   Bellinzona  once   daily 


in    summer 
are  changed  at 


once 
coup^  33  fr.  45  c.).      Carriages 

ices  cannot  always  be  secured. 

»,  32V2  M.,  see  pp.  36-38.  —  The  Bebnabdino 
23,  ascends  from  the  village  of  Splugen  (4757ft.) 
^fieinwaldthal^  or  Val  Rhein,  on  the  left  bank  of 


J 


P 

(f 
Si 
let 

8. 
in  the 

ifbeisa, 
'ween  1 

T6I;, 


*»'7  38f;, 


A 


to  CoMco.  ^^««ARDIN0. 


®-   ^^HNARDJ 


^-  Bouu.    41 


slop  of  the  valley,  ^^If  Jading  &S  a  b?a2L^"«i"^^*^f  ''^^P  ^• 

called  the  Vogelberg  down  to  the  Ifith  century  men  fl  L^''™^?''  ^'^^  ^a« 
preached  the  gospel  at  that  period  in  this  rerion  *^h«  ^^^^'^^  of  Siena 
Sn  the  S.  slope  iid  gave  its  name  to  thViIuT''i^lA^^V''l  ^^  erected 


(2  hrs.  from 


.pe  U  gave  its  name  tothep^T''Tke\^Tl  '^^^'e^'ed 
feinter-Rhein:)    lies   on   the  auS^it  S ^he^^i^*'^^^i'^'« 
the  S.  end  of  the  lake  issues  the  Mogsa,  whiS  the  Inl/f^u^'^^h    ^'«™ 
its  confluence  with  the  Ticino  ^ove  ^ZV^^     tITLwIo^  IT^  ^^ 
in  windings,  crossing  lower  down  to  the  right  bank  of  the  M^«-f  •''^"''' 

4  M.  from  the  summit  of  the  pass,  the  highest  viUaee  in  thp  vJi  aF  ^' 
or  Meioleina.  Several  waterfalls  are  observed.  NeSfs  Vi^omo  ^iT^A 
again  crosses  the  river,  and  then  descends  rapidly  to  _"**^"°»o  *^«  'o*^ 

58  M.  Hesocco,  or  (7re»»«o  (2559  ft.:  To^cam;  *'Deste/rani»\   »  *Ko • 

ly  situated  village,  where  walnut-ties,  chwtnuts  vfZ^'  tnJ  Z'°^" 
fields  begin  to  indicate  the  Italian  nature  1?  the  c^imatl '  On  a^ocW 
eminence  to  the  left  of  the  road,  V«  M.  below  Mesoceo-'tanri  *i.f^^ 
posing  ruins  of  the  Ch&teau  of  J^esocco  with  iTs  four  towera  wh  ch  i^' 
destroyed  by  the  inhabitants  of  the  Orisons  in  1526  BeVond  f2  M  ^ 
j9oa«a  ^7  ft)  the  bottom  of  the  valley  is  reached,  and  the  %aS  becomes^ 
level.  Near  the  second  bridge  below  Soazza  the  Butfalora  f orm^  aT^ 
cascade  new  the  road.    Near  Cabbiolo  is  another  waterfall  *  *  ^"^ 

,  **^  ^'CamaiiTSOtt.).    The  next  villages  are  Leggia  and  Orono   the 
latter  at  the  entrance  to  the  Vol  Calanea.  ^rono,  tne 

n  M.  Boveredo  (974  ft.^   *  Angela;   Croee),  the  capital  of  the  lower 
Val  Mesocco,  with  the  ruined  castle  of  the  THvulsio  family  » 

.  *5  X***^^  <§S2ft.)  is  the  last  village  in  the  Orisons,  Lumino  the  first 
in  the  Canton  Ticino.    On  this  side  the  bridge   over  the  mS  the  road 

Mn^.  7'aM^\^-\  ""T"?  rS'"  ^P^  ^^-  »^1«^  the  coJflTenc^of^tJe 
Moesa  a^d  the  Ticino  lies  Arbedo,  where  a  batUe  was  fought  in  1422  be- 

*^®?Si/*^i  >SlS««*  *°*  t^e  Swiss,  in  which  2000  of  the  litter  fell. 

76V2M.  Bellinsona,  a  stetion  on  the  St.  Gotthard  Railway,  see  p.  35, 

6.  From  Innsbrack  to  Verona  by  the  Brenner. 

^^o*!*  ^Ai^^v-'^Y  ia  9-12  hrs. ;  express  fares  39  fr.  56,  29  fr.  30  c  :  ordi- 

r'L.? ''/*?''  ^^'-  ^'  i\^'  ^^-  V*^^«  onthe^j^W  M  Sr  is  the 
summit  of  the  Brenner.  Information  as  to  through-tickets,  which  are 
paid  for  in  Italian  money,  see  Introd.  vii.  ' 

The  Bbbnnsb,  the  lowest  pass  over  the  principal  chain  of  the  Alps  is 
traversed  by  the  oldest  of  the  Alpine  routes,  which  was  used  as  early' as 
the  Roman  period ,  and  rendered  practicable  for  carriages  in  1772.  The 
railway,  opened  in  1867,  one  of  the  grandest  modern  works  of  the  kind, 
aflords  the  most  direct  communication  between  S.  E.  Germany  and  Italy. 
Within  a  distance  of  78  M.  the  line  is  carried  through  22  tunnels,  and 
?"'^An  *  v'^®  *°*  *  number  of  smaller  bridges.  The  greatest  incline, 
1 :  4U ,  is  between  Iniisbruck  and  the  culminating  point. 

Innibniok  (1912  ft.;  *Tiroler  Hof;  *Europdischer  Hof,  both 
near  the  station;  Ooldene  Sonne ,  Qoldener  AdUr,  in  the  town; 
Hirseh,   Wcond-classl ,    see  Baedeker's  Eastern  Alps,    The  train 


tunnel,;   B«V^«S- ri»«?  ^^AA?),   ^^^  -Uey  iecome. 
narrower  .n^    Mj5  M-J^^^^  J2.oU     j^e  SiU  U  crossed  twice. 


BEENNEE.  f'rom  Jnnsbn^^^ 

Wei  (S2^i  ftO,  ^*^  *^e  «^»*^»'^  '/ J**^*TM*^^i^* 
i  A^neisperg,  is  charmingly  situated.  --  14=  M-^      ^j^^ 

.lie  village  lies  on  the  other  side  of  the  "'f^^l^^nne, 
Qschnitzthal.  —  The  train  now  ascends  a  steep  "        ^f 
'chmimer  Thai  in  a  wide  curve  ahove  the  vu  -^^^^e 
5  tunnels),  and  runs  high  ahove  the  P'^^^JJfJt  Lr^e, 
ri9V2  M.)  ones  C4100ft.).    It  then,  In  another  c 
tail  green  Brennerseej  and  reaches  —  ^^ 

tat.  Brenner  (4485  ft.),  on  the  summit  of  the  P*V^\tea. 
rwreen  the  Black  Sea  and  the  Adriatic,   '^i®^ JL^  mn  *, 
h  rises  on  the  N.  side  of  the  pass,  falls  i»*^^^^  train 
ng  on  the  S.  side,    descends  to  the  Adige.    ^^^^n^r- 
irse  of  the  Eisak  and  soon   stops  at  (26  M.J  ^  ^^  tlie» 
♦Logirhaus),  a  popular  hath-estahlishment.  ^       ^^^ 
ly  hy  means  of  a  long  embankment  and  *^^^.-.to  tl***' 
u  SehdUberg  (4065  ft.),    where  it  turns   ^**^^tved 
ttere  it  enters  the  N.  slope  of  the  valley  ^^.^e  di^cec- 
\.  long,  from  which  it  emerges  in  the  opP<>*^..  ^yxaus^? 
hing  (33  M.)  Go8sensa88  (3481  ft. ;     *^^*loet  ^^^' 
ft.  below  Schelleberg.    This  is  one  of  tb®  ^  ^^  tbe 
of  the  line ,   and  is  most  striking  v^liel^  *®®     ^isak, 
1.  —   The  train  now  runs  high  above  ^^^e  T»^^** 
t  through  wild  rocky  scenery  ,  and  ente^^ 

ig  (3107  ft.;  Goldner  Qreif ;  Neuel^ostf  .\^xe^^^^ 

Botel ,    at  the  station) ,    a  clean  and    '^^%yq\t^^  ^^ 

curious  old  buildings  and   arcades,     3-^^^ 

lines  formerly  worked  here.  .^gg  the 

'  crosses  the  Pfttscker  Bach  ;   on  tlie   l^^<j»i8ak  the 

isteiny    and  on  the  liglit  bank  of  th.^       ^OVa  ^' 

irff     and    Beifenatein    are    visible.      jieestke 

rain  crosses  the  Eisak ;  on  tbe  left  "b^,:^*^  ^nd  the 
W^el^nstein  (said  to  be  of  Roman  orlrf-^^^-^'-,teiB  *^^ 
—  Beyond  (45  M.)  Orasstein  tlie  trai:*^  ^  in  180^* 
Itteutyald,  where  the  Frencli  were  def  ea-'*^  near 

of  tlie    defile,   called  tbie  BrixeneT  J^^^ii$iM^t 


3,  is  strongly  fortified  by  tb.e  Fr^-^*^",  route. 
;ted  in.  1833,  and  commands  tlie  Br^^*^**  for  the 
/2  3M:.  from  Innsbruck)  Is  tlie  3uno«^^.wtfrflfi<, 
»r  Oarinthia);  the  station  (^RaU,  >^^A^gtance 
I>.     ±    fl.   20  kr.,   R.  Ifl.)   11^8   ^t   soic»"  ^ 


:ia-      Tlie  vegetation  now  assumes  a  mo*^* 

I   ana.   clieatnuts  gradually  appearing.  ^,,.„inff 

r.     from  the  station),  was  for  nine  ce^^'^'TsOS 
.1     jprincipality,  wbicli   was    dissoWea.    ^^         ' 


to  Vera*>^  ^OTzm.  „  g^fe.     43 


Situated  in  a  dLetle,   as   Its   name   Imparts. 


fe^^row  stTtso",   *o    BXtxiatecl  in  a  defile,   as   Its   name   jmi»»xvB.     --^ 
e^^^edictine  mouastjery  of  ifir«6«n,   on  the  rigHt,    commandfl  a  very 
u^fi^ing  view.    It  ^^^  ^noe  a  Rh»tlan  fortress  ,    then   « j^<"»*"  J^^ 
to^'^e.T  the  name  of  ^ohima,  afterwards  an  episcopal  residence  down 
^Kc>  iOtlicent.,   a-nd  finally  a  baronial  castle.  ^*o«-«umia 

^     -feelow  Klanseix  t;lie  valley  contracts.  The  line  f  1^^?*^X   J^^^^^^^^ 
^V^T^hyry   cliffs.         On  the   heights   above    extend    ^^V;  (\^  ft  • 
'^'^x\nltled  with  aumeroTis  villages.    661/2  M.  ^^jf  ^'^  [eft ,  high 
Sonne),  at  the  mouth  of  the  Qrod^r^T  Thai.      ^^^^enstein. 
a-hove,  rises  the  TrGstburg,  the  property  of  Count  vv  ^'^^.^^  Bisak.  — 
The  train  crosses  the  Grodenerbach ,   and   ^'^^j^t^ferbach.    The 
71  M.  Aizvmng  ^1244  ft,) ,   at  the  mouth  of  the  ^^j^^^^  ty  abrupt 
train  again  crosses  the  Eisak,  in  a  narrov?^  ^*^^^^*Ko    stippcsed  con- 
porphyry  rocks,    called    the  Kunter8weg   after   tn     ^g  ^VI    BUimau, 
structor  of  the  road  (14th  cent.)-    Several  *^**^®-u,*  ViK   »r®  *^®  ^"®" 
at  the  naouth  of  the  Tierser  Thai.     On  the  rigl^*  ^*     passed  through, 
clad  slopes  of  the  Bozener  Leitach;  another  tunnel  x    ^^^^  ^^^  village 
and  the  train  crosses  to  the  right  bank  of  the  *^^^^  train  now  enters 
of  JfTarcLcvun,  at  the  opening  of  the  Eggenthal-    A    ^  ^^iUty. 
the   wi<1e  hasin  of  Botzen,  a  district  of  lnxuri»^*  ^^^.      ^Kaiserkrone, 

Hi   t}x«    Musterplatz,  R.  from  80  kr.,  D.  ^V^o^kr.  ;    ^^n     4ub 
ne^ir  *Ke   station,  R.  IVifl-,  B.  50,  A.  *i5.  ^-    or^i/^;     ^'^fv^Jro^ 

iO,300   x^hab.,  the  most  important  coix^^rtteW^^  ^tackgtou^^^ 
18  bea.,xt;xfully  situated  at  the  confluence  ^^  .^^  T5.     "^^^^uo  dolomite 
fcr,  v^li^ioh   descends  from  the -Sarr^tfutl  o^  ^*     pict^*"!  one  porphyry 
towara.s     t;he  E.  is  formed  by  the    stri^^^^^vaea  t^®  ^  the  Uth  and 
moun^9,±xxs  of  the  Val   diFassa;    to    the  T'k  Cbt*<cH  J^^^^e ,   m   the 
ndge    o^     the  Mendola.     The  GotMc  P^^*!^  of    ^«\J^ V  i&^,\'    9^ 
15th  <^^^,    has  a  portal  with  two   liot^^    cor^V^^'T^enbtTg  (?&  ?^V^A 
LomW^     style.     Beautiful  opeix    to^e^^        ^^K^^^  f.Vl^m 
theE.     8xae  Is  the  new  CemeteTy ,    ^   ^^-^e   ^^^^^  O^ie^  ^^^-/^X 
walk;      l>Gyond  the  Bisak  bridge      ^oe^^^i^otv* wht  ^•'^^ 
commarxas  a  fine  view^  of  the  towrx  a.ix5.  ^^  t>®  ff  VtJ.^*^^^^VvV»-*i  ^'*,: 

Beyoaa  Bouen  the  train  crosa«k»    *^^ 


Route  6.  ARCO.  From  Innsbruck 

'aoh  Tbbmt  to  B.IVA  ON  TH£  Lago  di  Garda  ,  26  H.    Omnibus  once 
in  6  hrs.,  starting  usually  at  9  a.m.,  fare  2  fl.  ^  carriage   with   one 
9,  with  two  horses  15  fl. 
'his  route   is   far  preferable  to  the  direct  railway-journey  to  Verona 
p.  47)  on  account  of  the   charming   scenery  of  the  Lago   di  Garda. 
traveller  from  Botzen,  whose  time  is  limited,  may  shorten  the  route 
king  the  railway  to  Mon  (p.  47),  and  driving  thence  to  (10  M.)  Riva 
).  187).    Omnibus  thrice  daily  in  2V2  brs.,   fare  90  kr.  (coup^  1  fl.). 
'he  road  crosses  the  Adige,  traverses  the  suburb  PU  di  Castello,  and 
round   the  8.  slope  of  the  Dos  Trento  (p.  45).    A  wild  and  rocky 
(Buco  di  Vela)  is  now  entered,   the   upper  end  of  which  (3  M.)   is 
by  a  newly  erected  fort.     Traversing   the  bleak  mountain  ridge, 
•ad  reaches  (IV2  M.)  the  small  village  of  Cadine  (1715  ft.);  to  the 
n  the  valley  lies  the  village  of  Terlago  with  its  small  lake  (1320  ft.), 
base  of  the  precipitous  Monte  Qazza  (6515  ft.).    The  road  now  de- 
to  (I'/aM.)  Yigolo-Baselga  and  (3  M.)  Vexzano  (*Croee^  good  wine), 
ncipal  place   between  Trent   and  Arco.    At    (IV2  M.)  Pademione^ 
mouth  of  the   Val   (Javedine^   where  we   observe  the  first  olive 
ie  Lake  of  Toblino  becomes  visible.     The  road  crosses  the  narrow- 
of  it  by  a  bridge,  and  skirts  the  K.  bank;  to  the  left,  on  a  pro- 
,   rises  the  picturesque  castle  of  Toblino,  the  property  of  Count 
itein  (the  castellan  keeps  good  wine).    Below  (3  M.)    Le  Sarche 
'here  the   Sarca  emerges  from  a  gorge,    and   the  road   to   Giu- 
iverges,  the  Sarca  is  crossed  by  a  bridge.    Next  (IV2  M.)  Pietra 
Near   (4V2  M.)  Drd  is  the  ruined  GasUllo  di  Drena  on  an  emi- 
the  left.   The  road,  which  has  hitherto  led  through  a  bleak  and 
Iderness,    now   traverses  a  more    fertile    district.     (3  M.)  Arco 
Curhaus,  with  80  rooms,  'pension' 3-4 fl.;  *Hdtel  Arco^   *pen8ion' 
;  "Corona;  Olivo;  Reinalter;  Bellevue;  Aurora),  with  a  handsome 
rch   with  metal -clad   domes,  has  of  late  become   a  favourite 
ort  for  invalids,  owing  to  its  sheltered  situation.    New  chateau 
to  Archduke  Albrecht  of  Austria.     To  the  N.,  on  a  precipitous 
't.),  rises  the  Chdteau  of  Arco,  which  during  the  Spanish  War 
on  was   destroyed  by  the   French  (key  kept  by  the  gardener, 
Ulivi  al   Castello;    40-50  kr.).   —  Interesting  excursion  from 
ds  the  W.  to  Tenno,  see  p.  188.  —  The  road  now  leads  through 
beautiful  valley   (to  the  left  the  Monte  Brione,   to  the   right 
^/i  M.)  Riva  (comp.  p.  188). 

BKNT  TO  Bassano  BY  THE  Val  Suqana,  57  M.    Diligence  daily 
.  (fare  4  fl.). 

ect  route  to  Venice  (although  not  the  most  expeditions)  tra- 

3autiful  Venetian  Mountains.     The  road,  which  ascends  imme- 

ad  Trent,   enters  the  narrow  valley  of  the  Fersina,   and  is 

'n  in  the  rocks  or  supported  by  buttresses  of  masonry.     The 

rt  is  defended  by  an  Austrian  fortification. 

'ergine  (1578  ft. ;  Fratelli  Voltolini),  a  considerable  market- 

.nded  by  the  handsome  castle  of  that  name.    The  road  now 

ge  of  hills.    Retrospect  to  the  left    of  the  castle  of  Perglne, 

of  a  small   portion   of  the  Lake  of  Caldonazzo.    The  small 

is  then  skirted  to  (13  H.)  Levico  (Hotel  Bellevue,  Concordia, 

Pension  Svizzera,   all  with  table-d'hdte),   a  watering-place 

baths,  frequented  by  Italians  from  May  to  September.    The 

atered  by  the  Brenta,  begins  at  Levico,  its  capital  being  — 

t  (1230  ft. ;  *Croce),  on  the  N.  side  of  which  rises  the  mined 

ta,    with    the  remains  of  a  second  castle  high  above  it. 

n  is  the  beautiful  chateau  of  Ivano,  belonging  to  Count 

ostburg. 

>  the  valley    of  Tesino  opens  to   the  N.,  watered  by  the 

I  Grigno  the  valley  is  confined  between  lofty  cliffs  which 

)om    for    the    road.     The  Austrian  custom-house   is  at  Le 

a  V«  M.  beyond  it.    In  a  rocky  cavity  beyond  (2V4  M.)  — 

^ano,  is  situated  the  rained  castle  of  Covelo,   a  mediseval 


^uW'^^^K^^^       0»>      '^«»-«*aE<y»a-^        _^f^-**^-  o^  Trent. 


^Ae ^»" '^  «{Jf^*- *^       0»,      ^*^'*'<^ci-fma        .™^fi:       •  *"^  Trent, 


.-o^tie^;:  Val  ^^  rv^'  r}^^  »  waterfall .      On  the  itf^  i  ^ 

^^'"^^^^X^^  ffk  wA.^O,  see  i>.    1S3.  """^  '*"  *«P^ 

V^    .CN^'^^V      V^^tv^^^  intersects    tli«   traces  of  a  vast 
^"^  ni^''^^  W        ^^^^>y^^*  *  town    l»«re  in  S^3,   and  Id 

y^yi^'i^     iy^y^e>  defile,  the  valley  contracts.  '         ^ 

py  ^22^^^^/J     C^l^n^!-  i^^''«/  ^««^-    -«e^tot*ranO,  a  place  < 

^^^  ^   T*i^-  >^7»:rm  3800  mhab.,  possesses  velvet-manufactorip. 

^      i^^TiXJ^  ^    a^     high  reputation  ,    ajia    is    tlie  seat  of  the  ItaH 

,^port»'.^ye^xB- house  authorities,        Tliose    who    have  fort 

^^ce    ?^     "^^^XiX^  ^"^^^  tooifrojn  Italy   should    take   the  prec 

\,xx^^^       y>^  Jot      i*  **  *^®  custom-  boizse     liere.      Halt  of  i /g  j, 

\\M^^^^%it^     \»^^  station  in  the  Austria.!]   dominions.      The  yf 

\o    ^^?a   *^^   t>''^''®^®^  chateau   of    GovtiMt    Oastelbarco,  ]ieg  q, 

A^*^   l%«^^^^r  *lxe  Adige. 

^*^  ^^^^  ine  fi-rst  Italian  atsLtion.      TIxg   ATc^tet  Saldo  (7280  ft 

ri^^^Jri  ^^    ar»^«8  *^®  ^*^®^  *^^  *^®   .ALdi^e  from    the  Lag©  di  Q^ 

^     ^^^\iif^a.    The  train  now    enters    tlie    celebrated  Cktu* 

t\x&  ^     C^ZiodUy  aeflJe  in  which  in   :!  4  ^^   Otho   of  Wittelsbach^ 

i^    rt^O-?    ^n^*  the  V^eronese  the  retreating-  Oerman  army  under  p, 

y^'^d  »^^^^ro^^-   ^"  *"  eaiinence    or\     ^I^g    rig-lit   bank  lies  i?,-^ 

t^^*^  0^''^   0tmDrmed  sereral  times    t>y  time  JFrench  in  1796  and  1' 

^''^f^*  ^t^^^*  ^;  «"^  ^^*®^«rds  ga ve   liim   liis  ducal  title. 

^^^^  ^r^i^  .^>awesi?£>»w^/jara,  Pe^sccvw^tif^^^^   and  J'arona,  crosses  t 

n^^^txe  ^  r^  -^ches  the  Verona  and  »I11»«   li«e  »*  ^-  -^^«a  (p.  iQj 


„t''S*-<3t  -  from  VU'T^-n.a 

^  .  ey>-&«.      a--fc    C164V2  MO  the  «««a/5„, 

,,1,  ^.  ftt®„ftT*0       *sr £*iaione  PoTla  Ve«cor,o. 

■^'^'"'  (  Kru-^k)  *°„.  t5",'L^«      "ZS.*^-  *°'  ^  f'-  3",  ai  f---  2B  c  * 

Twoi  aatilftti  SQ«^"-    "Railway,   crosaes  the  Atur  by 

126M.  St-KioliMltlgriOft  j-KViiJ  "™ence   on  the  left. 
ti„i„i,_  Tftal,  1.  the  Junction  for   St    vltnT"'^'.V,'*^  '"°''"'  »' 
.tTamtle  town,  lie«  .t  the  mo^^^i'^'^/i'^  ^2112  ft.),  «  pretty 

b»ae  of  the  ««(&,,(  ^^  '  "■  -««a'our«nM,  an  ancient  town  at 
^We..  153  M.  Tft„«f,^;'/a  M  ftomtho  railway;  Extendi" 
*(,  a  village  oq  the  ri-k;  ir       ^-    ^'-  '^^orgm.     ]61  M    f;„- 

■>>;  to  theB    u  !?  ""  the  ^^"^^""n  style  of  th»  lil.i:  ■' 

'*«.-Ortw,„ft7' -^tlesor  Jf"ra.r,t:>.      The  m„";  -  "*  ■»«tch-lower. 

'  "leprope  '''«  t!a>-l„thj^„  „"!*'«'  intereBting  of  the 

^"j-ortl^e  KhavenhmK'V,'  ''"""'« 

'^^  fsmily,  Blln«ted 


to  Venice.  ^iLtACB.  jg^     49 

2  M.  to  Ae  S.Vr.,  oi»  f-v*^*''  9i8  ft.  high.  —  Vnm  003  M  1  rt;™. 

dukes  down  to  1519.     a^etown-ialJ  is  embelJished  with  cnrioos 
reliefs.    GotMc  chnicli  of  the  i5th  century.  cunoos 

The  line  csontlnnes  to  ascend  the  pretty  valley  of  the  Glan 
2O8V2  M.  Ftistritz-PuUi.    On  a  height  to  the  right  stands  the  ruin 
of  Liebenf els,  on  the  left  the  ruined  castles  oiKarUbtrg  and  Hardegg, 
213  M.  Qia'Mgg\%  alsp  commanded  by  an  old  castle.   The  train  now 
traverses  a  narrow  wooded  part  of  the  valley,  thep  quits  the  Glan 
crosses  a  low  ridge,  and  enters  the  broad  valley  of  the  Tiehtl, 
219  M.  Feldkirchen  (Ranter),  a  considerable  village.    To  the  left 
the  iron-works  of  Buehachddenj  to  the  right  the  high-lying  church 
of  Tiffen.    The  train  then  approaches  the  Osaiacher  See  (1600  ft.), 
a  lake  6  M.  in  length,  on  the  N.  bank  of  which  it  runs  at  the  base 
of  the  QerUtzen-Alp  (6250  ft.).    Opposite  (224  M.)  Ossiach  is  th? 
monastery  of  the  same  name.    The  extensive  ruin  of  Landskron 
perched  on  a  projecting  buttress  at  the  S.W.  end  of  the  lake,  now 
comes  into  view.   The  train  turns  to  the  S.  and  reaches 

2321/2  M.  Villacli  (1595  ft. ;  *Po8t;  *H6tel  Tarmann,  near  the 
station;  *Rail.  Restaurant),  an  old  town  on  the  Drave,  with 
5000  inhab.,  the  junction  of  the  lines  to  Marburg  and  Franzens- 
feste,  picturesquely  situated  in  a  broad,  fertile  basin  at  the  base  of 
the  DobraUch  (7067  ft.).  The  Gothic  Parish  Church  (16th  cent.) 
contains  numerous  tombstones  of  the  Khevenhuller,  Dietrlchsteln 
and  other  noble  families ;  *View  from  the  tower.  The  Hans  Gasser- 
Platz  is  adorned  wUbT  a  sitatue  of  Oasser,  the  sculptor  (d.  1868). 

The  train  skirts  the  town  toward?  the  S.,  and  crosses  the  Drave 
by  a  handsome  iron  bridge.  On  the  right  bank ,  to  the  S.W.  of 
Villach,  lies  the  large  goods-station  of  the  Rudolf-Bahn.  — ;  235  M. 
Bad  Villach,  with  warm  sulphur  springs  and  a  well-equipped  bath- 
house. The  train  now  crosses  the  Gail  and  reaches  (2371/2  M.) 
Fimitz,  opposite  which  lies  Federaun ,  with  a  ruined  castle  and  a 
lofty  shot-tower.  To  the  left  rises  the  Wurzen  (3515  ft.).  —  243  M. 
Amoldstein,  with  a  suppressed  Benedictine  abbey.  To  the  right  is 
the  long  ridge  of  the  Dobratsch.  Crossing  the  Qailitz  or  Schlitza 
we  next  halt  at  (2461/2  M,)  Thorl-Maglem ,  at  the  entrance  of  the 
fertile  and  populous  Gailthal.  The  train  then  runs  along  the  left 
side  of  the  deeply  furrowed  Qailitz  Valley,  passes  through  two 
tunnels,  and  reaches  — 

250  M.  Tarvig  (2440  ft. ;  *Rail.  Hotel  &  Restauranf),  where  the 
railway  from  Laibach  joins  ours  on  the  lef*-  "l^"^^*'  *^^  chief  place 
in  the  Kanal  ValUy  and  a  P^P^^w  summer-resort,  consists  of  Vnter- 
Tarvis,  la  tj^a  n^  ^^u/vallev  \iM  from  the  the  station,  and 
Ober-Tarvis^\^^f  of  ^^"^  ^.^^^^^^  V2  ^-  'U'Side,  3/,  M.  farther. 
Ober-Tarvis'v^^l^armingly  «^^^^^^^^^  t^^  \,  ^Mch  the  slow  trains 
B.KouK^^  ^^8  a  small  »*?*  f  ^^  Us  own, 

*  ^taly  I     6tb  BJ^it.  * 


7.  PONTAFEL. 

ayond  Ober-TarTis  the  line  giaduaUy  Mcends.  To  the 
he  ZAischariberg  (5880  ft.),  -with  a  much  -  frequented 
church. 

Saifnitz  (2615  ft.),  on  the  watershed  between  the 
d  the  TeUa,  which  is  also  the  watershed  between  the 
Bind  the  Adriatic.  The  train  then  descends  along  the 
ch  rises  a  little  to  the  N.  of  this  point,  and  passes  the 
le  Wolfsbachgrahen.   In  the  background  rises  the  jagged 

258^2  ^'  tJggowiiz,  Near  the  picturesque  Fort  Mal^ 
Fella  is  crossed,  Beyond  (261  M.)  Malborgeth  the  train 
;h  a  rocky  ravine,  at  the  end  of  which  lie  the  small  sul- 

of  (265  M.)  LusshHz' Malborgeth.  Farther  on  the  train 
)s  the  Fella  and  penetrates  the  loose  slopes  of  the  Planja- 
a  yanlted  cutting.  It  then  passes  Leopoldakirchen  on  the 
osses  the  Fickergraben  and  the  Vogelbach. 
^.  Pontafel  (1870  ft. ;  *Bailway  Hotel  and  R€»taurarU\ 
a  frontier-fitation,  where  the  luggage  of  passengers  arriv- 
;aly  is  examined.  Poi^tafel  is  separated  by  the  rushing 
;  from  — 

TQntehhtk  (*Bailway  Restaurant) j  the  first  village  in 
the  Italian  custom-house  (luggage  examined).  The  next 
railway,  traversing  the  wild  ravine  of  the  Fella  (*Canal 
is  remarkable  both  for  the  grandeur  of  the  scenery  and 
uess  displayed  in  the  construction  of  the  line.  The  train 
turbulent  Fella  several  times,  and  passes  through  numer- 
}  (24  between  Pontebba  and  Stazione  per  la  Garnia)  and 
erous  viaducts.  278  M.  Dogna,  at  the  mouth  of  the  valley 
le.  279  M.  Chiusaforte,  at  the  entrance  of  the  picturesque 
Valley,  At  (284  M.)  Resiutta  the  train  crosses  the  Resia, 
>M.)  Moggio  the  valley  of  the  Fella  expands.  The  bottom 
ley  is  covered  with  rubble  and  intersected  by  numerous 
ms.  At  (289  M.)  Stazione  per  la  Camia  the  road  to  the 
Tagliamento  diverges  to  the  right.  A  little  lower  down 
lows  into  the  Tagliamento^  which  here  waters  an  exten- 

The  train  crosses  the  Venzonazza,  and  reaches  — 

Venzone ,  an  ancient  walled  town  on  the  Tagliamento. 
raverses  the  marshy  valley  of  the  Tagliamento  by  an  im- 
!uct,  ^2  ^*  1^  length,  and  then  quits  the  basin  of  that 
ih  flows  towards  the  S.W.  into  the  Adriatic  Sea.  — 
nona-Ospedaletto  i  300  M.  Magnano-Artegna;  302 Y2M. 
305  M.  Tricesimo;  309  M.  Reana  del  Rojale ;  315  M. 
p.  279.  From  Udine  to  (398  M.)  Venice,  see  pp.  279-277. 


to  the  S  -  "^^^- »  on  *  lock  918  ft.    bi^li. 


w  to  the  H  -   ^"^  -  »  on  *  ™c"  "lo  te.    bleb-    Prom  fin<iu,^ 

?   fV»R»il.  Re»  «-ea.uiant)  sl  branch-line   clt^«T-«e8  to  Ki.     ^'^  ^^- 

nanninl*!'-.   w-«.s     the  capital  of  Carintliia   a„d  the  «.-j  ^^  *"»« 
230".lVnto    rtSld.    The  town-hall     is     embelH.LH   ''f "*'*''' *e 

The  line   contimies  to  ascend   tUe    pretty  vaiie,  „#  .v 
on«i;!  M.  fti*<*-«  *^— Putrt.    On  a  helglxt  to    the  rfeht  ?.    ^  **  ^'•n- 
^jthmf^'"^   *»»«  lefttherulnedc»8tle»of  JSr<Xj*"''/«*«n,ta 

,« Jes  a  narro -pw    -wooded  part  of  tUe  -valley    rtl!"  ^''«  «r«in  now 
'™1  .  '«''  rfd«:e,         and  enters   tlxe    r^ro^'^Vlfc  "i**"  ^^  0^ 

5,eiron-'ork»  of  J^ «*o/a.ch«de„,  to  tlxe    right  the  hTh  ,J°  *«  l«ft 
^Tiir«..   The  ti-«.:i.xm   then  approaches    tKe    0««<,A,;«'-'y'nf  church 
iiT6M.lnl«"«"*^'    ontheN.  banlc  of    -wrhich  7»      "  C1600  ft  l 
*f  A  G*«t««-A*j:>    C6'280  ft.).   Opposite    S^u?^  »« the  b^' 
Inwtery  of  the_     ««.me  name.    The    e«e„Ue  ruiL^'r*'*  *»  »* 
"'° Ld  ott  a proj  ec*xng  buttress  at  tlxe   S .  W.  end  If  »v  '^'^'tron 
'      rtnto-fie-w-       Triae  train  turns  to   the   S    «n^     ^*«l»ke    nn- 
.•-on^^ir «.  Tai«.«^  (1595  ft. ;  *F'<.st  T  *^6uiiT''''  - 
.t»tioiv,    8"''^**"?* **'~''""0.   »n    old    town  on  thT*^"' "««' the 
IftMta^'^'  "^^^     Junction  of  the  Unea    to  Marbn«*  ^'^''0,  with 
^^  ^iotute»<i««»^-y    situated  in  a  hroad,   f ertile  h  ^  "'<' Fwnzen. 
^ri)rr«t.cH  e706-r   ft.).    The  Gothic '/ir^VCi'^rt^K; 
„nuto»  ntt^eto^a.   -tombstones  of  the  KheTenhOnrif^^*  cent  { 
r^*W  tvoW«  ««-«J?il.ie8  ;  ^iewfrom  the  tower"";.'' ^ieWchsS^--' 
Piatx  i»  ^i^^'^'^  ^it-h  a^tatue  of  Go,.*,,   the  so' J^«  ^Ws  G.see?.' 

T\ie  tTa\n  »W«-ts  the  town  towards  the  S.,  «„h  P*°'  C^-  1868) 
v,v  a  Y»»n4»°r'  ^I^**'*  ^"^fe.    On  the   right  bant  T*';^**  Drive 
vnlaclv,  Ue»  t^e  Xa.Tge  goods-station  of  the  Budol?  R.h  ""^  ^.W.  of 
Rnd  VUtach,-"^*^  -warm  sulphur  spriaga  and  a  will  ^;  —  235  M. 
f  ;.I     T^e  trsAia   now  crosses  the   Qail  and  ,!   ?'"lPPed  bath- 
^.     !«.  ovpo»^'«  ARThich  lies  Federoun  ,  with  \  '®'^*^«/  C^STi/j  m.1 
f  f «  sio^to^*'-      10  the  left  tises  the  V„r!!^  '  |«««^  ?»B«e  and  2 
Sdstein,  v.itlx  a  suppressed  Benedictine  abbey     To^iT^^'"- 
^^\ong  «*6e    Of   the  Dobratsch.    Crossing  the  G«m^,     **  ^^8^*  ^» 
*^    „«t  halt  at  f -aiet/s  M.)  •mrl-MagUm     at  th«  1..  °*  *«'""«' 

Bide  of  the  deeply  furrowed  Go.l,te  KaZfej,,  p^gges  throvJS^^o 
°   „„el9,  »nd  reaches  —  . 

250  M.  Tarvls  (2440  ft. ;  •Ra«.  How  ^gegf arrant),  Whe.«  ftve 
il^ay  from  Lalhach  Joins  ours  on  the  left.  Tarvis,  the  cblef  puee 
in  the  Kanai  V^Mcu  and  a  popular  summer-resort,  consists  of  Bnter- 
Tarei',  in  the  floor  of  tl>e  '*"*5"  Va  M.  from  the  the  8tati.on,  and 
Qhtr-Tatvi;  charmingly  situated  on  the  hlU-side,    8/4  W.    farther. 
Ober-T«r'is  has  a  small  station  of  its  own,  at  which  the  slo-w  train* 
B»sD«»«.   Italy  I.     Btb  Edit.  4 
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\*'^  a^f^^    :L;>.7'' '*«.„>   „KAnK  ik  also  tlic^      -veatershed  between  the 


^^^hP^B'  ^^^  tlie  Fella,  wWch  ia  also  tli'  ^  ^       i         .k 

^^^e^^  ^^^^  the  Adriatic.    The  tma  ^J^^.^i^  descends  along  the 
&lc^i^    ^^WfeY.  T^aA*  n  little  to  theN.  of  -fcliixs  point,  and  passes  the 


^<?ute. 

T*  ^      A  r.K*.^-TamB  the  line  gr^-^.miaUy  ascends.    To  the 
,     r;..\r"L?Ha;iI"rC58««i^O,  '-**!>  »  much -frequented 

»«^^  ,<^  u'.'^'^SaJniU  Ci615  tt.^.  on  tte       watershed   between  th* 

_^i;J.*  ge*  an4  the  A.driatic 
*«''^»*^       -wMch  tiaes  a  Uttle  .  ,     ^       ,  j  _,        ^v    .        , 

"S-^^^r^*     ^f  thP  Wolz-ziiacftaraJen.   In  the  batolE.|5round  rises  the  jagged 
f  »»t^  "^L     IW/M    &««.   Near  tlxe    picturesque  Fort  Mai- 

"'"*   &-&^'f  i  «  '?   -:«„fa    Bevond  fiei   MO  MMorgtth  the  train 
Wi»<r  A      ^be  Fella  is  crosBed    "eyona '^^  ^^^^^  ^.^   *^ 

«'°'»''*^*T*/;„«^^yJTr«;J^«!.AfX.-«/*tA-  Farther  on  the  train 
ruM  *^»th8  of  C265  MO  ^"''^•'*-fr";he  loose  slopes  of  the  Planjo. 
P^«      o**''^^*^*,^"'"*  Til    « then  passes  Leofoldakirch^  on  the 

^''*\70  V»  M.  Poutafel  C1870  ft  ;    ""''J;^   %.ge  of  passengers  arriv- 
r  4*^I^5T^-S:  t^ate?  \^^feparated  hy  th'e  rushing 

Italy   ^Ith  the  Italian  «»»tom-hou8e  (.l»IE«a««  «"""««i-);,  T,"',*  "e^* 
l^orthe  railway,  trayersing  the  ^Ud  '»^^«f, ^^f''?^  F«"»  ^'Can<U 
dti^eri-o^.  is  remarkable  hoth  for  ihe  grandeur  of  the  scenery  and 
for  the  boldness  displayed  In  the  construotdon  ol  tue  line.    The  train 
crosses  the  turbulent  Fella  several  times,  and  passes  through  numer- 
ous tunnels  (24  between  Pontebba  and  Stazione  per  la  Car'nla)  and 
across  numeroDs  viaducts.  278  M    Dogna,  at  the  mouth  of  the  valley 
of  that  name.  279  M.  Chiutaforte    at  tbe  entrance  of  the  picturesque 
B^Z^^M1%  "^^  C284Sf.fVc8iutta  tbe  train  crosses  the  Re»ia. 
of  thl  ^^i^'l^"^*""  '*«  vaiiey  of  the  Fella  expands.   The  bottom 
^man  «;*rZ. '  ArmTj'l'i  r«bble  and  Intersected  by  numerous 
upper  Val  TagH,ae„to  5^  ««««''>"«  ^^T  1"  ^T**?  the  road  to  the 

'be  FeJU  flows  into  tt^  i^'^^'ges  *<>  t^«  ".8^*V  ^  ^""^  ^*'«'  *»''>» 
*'"*„?'»*"•  Tie  train  Is^^BUam-ento,  ^^rhicb  here  waters  an  exten- 
„    292af.   r«njo«e  "     "^^es  the    VcnaonasM,  and  reaches — 

Cr  *  l***""''  'A  Afi„7'«hy   galley  of  the  T«ghamento  by  an  im- 

V4inT°'    ^^^M-   TrZ.'^i  ^So   M-   Magnano-Artegna ;  3021/,  M 

''^I©  %o  C^*^**-^  ^'""''  *^«  PP.  279-277. 


DOB*  '">/^  IV  S'*»-^*.^.r««*         is        »        ^ 

'."if  zf  r^^^-^^-^^^^  *'**^  'i^«^ 

ifliBp.  '//T   V  i?v^^  ^^^  caBtle  of  .fvc 

XJKwe.    tsow««.o    of      IVeisj 

_        Ss.  ^xo»aoA  "by    a  "W^ooil, 

%¥  *%.  «A  01>e'«'-"WiWc>»»,-     to 

'^-^'*  Vy*  "«i.   LebTinp.     Xo  tl> 

— ■»»-       *viepiacopal   chitoau.     of 

*^^*Ifct«  the  left.    Thetr.ln  „c 

^i\as«=  a«*  approachea  the  Mui 

chSiteaii    of  tbe   Bwne  usme  ,     a 

fSggenbeTg   «Q  a   wooded    belgli 

-vritb  a.  bondaome  cbAtean  of  Co' 

Xba     itue   quits  tlie  Mur    ai 

Tvhloli    separates   the  Mur    from 

tuDnei,    700  j'ds-  ia  leHBTth,     an 

of  QQual  length  are  traversed. 

tS2^.  Jli«-i,ni.yf880ft.  ;  *^ 

iab^^''  ■*'"'"*'■/  •'ffa«.  Bealansram 

Y^^^j^^'njP/cturesqnely  Bititated  on 

<:^^St-olad  Bachtr-Oebirge- 


F^. 


funetinr^T^     "**^  **'  **'®  Baoher  MtB.   on   I 
rerion  ^^O"/'"'^'   '^l*'*    an  old  cliSteaii 

(^■Hftt*^^^'  lo^rer  MUb.     Beyond  (^ii 

;,,t      !"N^*^*'  tunnels.      a03  M.    .PSW*. 

^l?^"^^    O.   *•»  «»«  N.  slope  of  whi 

v^«,  the  CartlxuHian  monastery  < 

^^dt.,  German  langaage  fe   now  r 

^vV-i*  "^^^  train  winda  tlirou^b   a 

>„5^^^e».T6  generally  narrow  and  pic 

.^;    -^  -W^fti  occasional  vJoeyards 

^^■*=^  aftwB  and  roundricfl  are  p»S6 

^%«r«Alial'  »  populoag  and  «7id. 

»  *wit6acii  Alf,  *"  »'  length  suddenly 


stone  cliffs,    "Web  often  barely    ^gord  «P'i(ti-)»^''Va.  g^jelt' 

wey.  245  M,  ffro.tntpp  ,- 24.7  M.  Trif«'f' T  ^'o^  **-,.  oiO*»e*-  ^,  tbe 

Tie  ,.11.,  now  eip.na. ,     ^'^,tt'>'  'X^flil" ■  ,i(k»  l""  i  «" 
err   .till   T.ry  plctureeqno .       r*  ^-ns   '^  une  1"^  ,„-tHl6V 
influx  o£  the  i«,-Jaofc  into     *,      Stoti""  ^^e  ^"^oaili*^  ollWt'''.„^a 

"'"£'J'^a,''$i?-  JS»"  S""*  w"*  «>■»  .  S  «"  »»J«  »l  S*, 


-^        y^  ,#S^**«.     called    tlie    ^:a»«it  (It»l.  CarTO") 

/^>.4hfc.,^5.«»'^-^CP'.    "aSi^.  The    train  C2 hM.  by  e, 

»'_>>mA^*r-«_=«i  "^J    tlssretKlB     its      -wa-y  through  this  wi] 

iil*>^  ttw6i%i-»^«»  C"bra.ncli.-line!      *o      -^P^f"""!)   pasaea  tl 

t^^^^tt  •f  «w»To.e.  «°*;-be  imln   penetrates  r.„,wav  Swt.ok  ,  " 


'•v"b.  "...lit «»■","=« 


tol"  "'  ''^'' 
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—  Sea-baths  at  the  Btiffno  Maria,  opposite  the  Hotel  de  la  Ville;  Boffno 
Buckler.  Ferry  to  the  baths  3  kr.  each  way  (a  single  person  6  kr.).  — 
Boats  I-IV2  fl'  per  hour. 

Theatres.  Ttatro  Gcmtmale  (PI.  21) ,  opposite  the  Tergesteo ;  Teatro 
Filodrammatico  (PI. 23),  French  and  German  plays  sometimes  performed) 
Armonia(^\.  24),  dramas  and  operas^  Politeama  RossettL  on  the  Acquedotto. 

British  Consul,  Capt.  Richard  Burton.  —  American  Oonsul,  Mr.  Thayer. 

English  Ohureh  Service  performed  by  a  resident  chaplain. 

Trieste ,  the  Tergeste  of  the  Romans  y  situated  at  the  N.E. 
extremity  of  the  Adriatic ,  is  the  capital  of  Illyiia  and  the  most 
Important  seaport  of  Austria.  Pop.  of  the  town  proper  72,000,  with 
the  suhurban  villages  133,000,  or  including  the  ^commune'  and 
garrison  144,500. 

Trieste  was  made  a  free  harbour  by  £mp.  Charles  VI.  in  1719,  and 
may  be  termed  the  Hamburg  of  S.  Germany.  About  18,000  vessels,  in- 
cluding 1600  steamers,  annually  enter  and  clear  the  harbour.  The  yearly 
value  of  its  exports  amounts  to  117  million  florins ,  that  of  the  imports 
to  145  million  florins  (14,500,0002.).  Every  Buropean  nation,  and  also  the 
United  States,  has  a  consul  here.  The  population  is  very  heterogeneous, 
but  the  Italian  element  predominates  in  the  city.  About  one-sixth  of  the 
inhabitants  are  Slavs. 

The  Habboitb  is  the  centre  of  business.  The  qnays  have  been 
greatly  extended  within  the  last  few  years  to  meet  the  increasing 
requirements  of  the  shipping  trade.  The  Lighthouse  (Fanale  Marit- 
timo;  PI.  G7)  on  the  S.W.  Molo  Teresa  is  106  ft.  high. 

The  New  Town,  or  Theresienstadt,  adjoining  the  harbour,  is  laid 
out  in  broad,  well-paved  streets  with  handsome  houses,  and  is  in- 
tersected by  the  Canal  Grande  (PI.  5;  D,  3,  4),  360yds.  long 
and  50  ft.  wide,  which  enables  vessels  to  discharge  their  cargoes 
close  to  the  warehouses.  At  the  E.  end  of  the  Canal  is  the  modern 
church  of  S»  Antonio  Nuovo  (PI.  7 ;  D,  3),  in  the  Greek  style. 

Adjacent  to  the  H6tel  de  la  Ville  towards  the  S.  is  the  Greek 
Church  (8.  Niccolb  dei  Oreci,  PI.  10;  E,  4;  divine  service  6-8.30 
a.m.  and  5-7  p.m.),  with  its  two  green  towers,  sumptuously  fitted 
up.  To  the  left  of  the  H6tel  de  la  Ville  is  the  Palazzo  Carciotti^ 
with  a  green  dome. 

A  few  paces  from  the  harbour  is  the  Molo  8,  Carlo,  which  was 
begun  in  1751  on  the  site  of  an  old  Roman  mole.  Adjacent,  in  an 
open  space  opposite  the  Teatro  Comunale(VL  21),  is  the  '^Tbrobstbo 
(PI.  25 ;  E,  4),  an  extensive  pile  of  buildings,  on  the  outside  of  which 
are  shops,  and  in  the  interior  a  glass  gallery  in  the  form  of  a  cross, 
where  the  Exchange  (12-2  o^clock)  is  situated. 

The  Reading  Room  of  the  exchange  is  well  stocked  with  newspapers 
(visitors  admitted).  The  principal  part  of  the  edifice  is  occupied  by  the 
offices  of  the  ^Austrian  Llotfd'^  a  steamboat-company  established  in  1^3, 
by  which  the  postal  service  and  passenger  traffic  between  Austria  and 
the  E.  Mediterranean  and  India  are  undertaken. 

Near  the  Tergesteo  are  the  two  busiest  squares  in  Trieste,  the 
Piazza  della  Borsa  and  the  Piazza  Grande.  In  the  Piazza  dblla 
BoRSA  (PI.  E,  4),  where  the  old  Exchange  is  situated ,  stands  a 
Neptune  group  in  marble ,  and  a  8tatue  of  Leopold  I. ,  erected  in 
1660.  —  The  Piazza  Grandb  contains  the  new  Municipio  (PI.  11  j 
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the  haadtODie  l»«ii  of  the  i 
ig  the  Maria   Thtn 


S.   Bou(«.     B 


n.e  ^tf ^  u  the  M«r^.  ^.™.j^'o«^:.i„v  «;.;;:;■  i\^,^ 

'T^tt^.Xt^  of  u.r«.^»«d«te«,p  ,t,«et»,  not  p«-«bl«  for  o.^,^" 
'*«  J-»*r^  f"  th6»"W  »"  'ne  cthodral  and  tKe  csatle  is  dtu« 
's  the  «aJL*^l  (tewo  by  Suite.  To  the  W.,  a.  Tow  p»cea  hleher  „" 
"■*"  Is  saM  >b»  Ai  BiM-"^.  named  after  ItlcJ»»rd  C™ur  de  Ll«* 
Pileaftne.      v.>o   h*"'  been  imprlBoned   bere    after    his   Feturn   r 


(Pi.  ie': 


lesftne.      V^Ao   h*"'  '**^"  '"PriBoned   bere    after    his   Feturn   ft," 

a  Roman  ~%M,e  ■A'**  **'  ^'"""'do  C^l-  2)  la  belioTod  bj  aoioe  i. 
W'e  n<n»,  >i^^„n»pb»^  ■"'^'  *"**  probably  l»eloi»eod  •»  •"  »quedoM 

\J^  ''•^-  ^eend  M  't-e  Via  della  C».tt«<ii«.l  e  fcowardB  the  p„,"^' 
/f'  ^^*^V„  belo*  tbe  latter,  on  the  rlgb*  Cc""**"*!"  "PPOBitr 
'^•'^tv^Wcin   kiO-    ^*   *^^  entrance    to     tbe     Musbo  Lapi^^  '«. 

led  ft^^  ;^_30KIJ  ■  J  *  «„m«n     *ntJquiMfl.  .*'° 


e  entrance    to     ttoo     Musbo  L^pib^^"' 
collection    of  Ito*ii»n    «»itJquiMee  i^° 


^t^^:?  f'*""*"?^  oart  of  the  substructure  and  Bomo  oftheeoi^      ^ 
«i'Vv^»T»  temple,  pa»  ^^,_      Xbo   present  building "„ 

lmv*^c\x  are  still  «wble  ."  u.6  ^^  ^  UsBiUca,  »  baptjft^*" 

S^'^A  i,.  the  1^*^  ";^tJ,r„f  the  6th  .ontury      To  the  rtgt.'^^j 
^Jfc      '^  Bmall  BJ^*"""  4,  Homm  tomhBtoiiea  fbuata  in  relief),    -j.. 
^^        of  the  portal  M«  at*  ^^"'"l,^^  defaced  with  whlte^a^i     i^ 
^  ^terp^t  of  the  in«ri«X«nr  bishops   1^   b™nz,     n«.,^! 
I^^dft  ^  »*'"^"".ifSS  n.»«W  C7th  -e-tO.     t"*"^  'be  right 

„    V  Cut  In  1880  .nd  '""•"""'.Sb.lU.M''    »•"■  Pl~«.- 

J5i.(.a..  sm..,  w.a.,  .ni  s.t.,  u-iJ- 
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(2nd  floor)  is  the  Municipcd  Museum,  containing  the  smaller  anti* 
quities  (adm.  daily  9-1 ;  fee  30  kr.). 

At  the  corner  of  the  Via  della  Sanit^i  (No.  2)  and  the  Piazza 
Giuseppina^  stands  the  sumptuously  furnished  Palazzo  Rbvoltblla 
(PL  G,  6),  built  in  1857  from  the  plans  of  ffitzlg  of  Berlin,  and 
bequeathed  to  the  town  along  with  its  valuable  contents  of  paintings 
and  sculptures  by  Baron  Revoltella  (adm.  daily,  11-2).  The 
principal  facade  of  the  edifice  is  turned  towards  the  Piazza  Giusbp- 
PiNA ,  which  is  embellished  with  a  ^Monument  to  Ehnperor  Maxi- 
vuUan  of  Mexico  (d.  1867),  in  bronze,  designed  by  Schilling,  and 
erected  in  1875.  The  unfortunate  prince ,  who  was  a  rear-admiral 
in  the  Austrian  navy,  generally  resided  at  Trieste  before  he  under- 
took his  ill-starred  expedition  to  Mexico. 

The  Pcuuggia  di  S.  Andrea^  a  much  frequented  avenue  3  M.  in  length, 
skirting  the  coast  and  commanding  a  succession  of  beautiful  views,  leads 
on  the  E.  side  of  the  town,  past  the  Villa  Murat^  the  Lloyd  Arsenal^  and 
the  OcU'W&rkSy  to  ServSla.  The  extensive  *Whai've9  of  the  Lloyd  Co.^ 
opposite  Servola  (4i/x  M.),  may  be  visited  daily,  except  holidays,  Sundays, 
and  between  11  and  1  o'clock,  by  permission  obtained  at  the  offices  in 
the  Tergesteo  (guide  Va-i  A-)*  —  On  the  road  to  Zaule,  famous  for  its 
oyster-beds,  are  the  handsome  Cemeteries. 

Another  favourite  place  of  resort  is  the  Boschetto,  to  the  E.  of  the 
town,  which  is  most  easily  reached  by  the  tramway  traversing  the  Via 
del  Corso,  Piazza  della  Legna,  and  Corsia  Stadion,  and  passing  the  shady 
Oiardino  Pubblico  (PI.  C,  G,  1  ^  fare  10  kr.).  In  the  Boschetto  is  a  large 
brewery.  A  shady  road  ascends  hence  in  30-40  min.  to  the  Villa  Ferdi- 
nandea  (Rest.  Cacciatore),  situated  upon  a  small  plateau  750  ft.  above 
the  sea.  Adjacent  is  the  Villa  RevoltellOy  now  belonging  to  the  town,  with 
a  park  and  chapel,  commanding  a  charming  view  of  the  town  and  the  sea. 

A  very  pleasant  excursion  (railway  station,  see  p.  55;  boat  8  fl.,  one- 
horse  carr.  2  fl.,  two-horae  3  fl.)  may  be  made  to  the  chateau  of  "^Hiramar, 
formerly  the  property  of  Emp.  Maximilian  of  Mexico  (see  above),  charm- 
ingly situated  to  the  N.W.  near  Griffnano^  and  commanding  a  fine  view 
of  Trieste,  the  sea,  and  the  coast.  The  park  is  open  to  the  public  daily. 
The  sumptuously  furnished  ch&teau  is  shown  to  visitors  (Sundays  and 
holidays  excepted)  on  sending  their  cards  to  the  steward.  To  the  right 
of  the  entrance  to  the  garden  is  a  small  ^Museum^  of  Greek  and  Egyptian 
antiquitiea.  —  Barcola  (restaurant)  is  a  favourite  resort^  halfway  between 
Trieste  and  the  chateau. 

Other  excursions  may  be  made  to  *Optschina  (SVaM.;  Hotel-Pension 
air  Obelisco),  commanding  a  beautiful  view  of  the  town  and  the  sea ;  Servola 
(see  above);  the  grotto  of  Comiale  (800  ft.  long),  9  M.  to  the  E. ;  to  Lipixza 
(imp  erial  stables),  etc.  —  A  very  interesting  excursion,  occupying  one  day 
(starting  early  in  the  morning),  is  by  steamer  (p.  55)  to  Muggia;  over  the 
hill  on  foot  (beautiful  view  from  the  top)  to  Oltre  (1  hr.),  thence  by  boat 
(15  kr.)  to  Oapo  d'latria  {Cittd  diTriette;  Radttzky;  Caffk  in  the  principal 
Piazza).  The  town  itself,  situated  on  an  island,  with  75(X)  inhab.,  is  the 
Jtutinopolis  of  the  Romans,  and  is  connected  with  the  mainland  by  a 
stone  embankment.  The  chief  objects  of  interest  are  the  Cathedral.^  the 
Palazzo  PuM>lico^  occupying  the  site  of  a  temple  of  Cybele,  and  the  ex- 
tensive salt-works.  We  now  proceed  by  the  road  on  the  shore,  passing 
Semedella ,  to  (3  M.)  Isola  (good  Refosco  wine),  and  (6  M.  farther)  Pirano^ 
and  return  to  Trieste  by  steamer  in  the  evening.  —  About  2  M.  from 
Pirano  lies  the  sea-bathing  place  of  B.  Lorenzo  ^  eatabliahed  in  1864,  a 
handsome  building  in  an  extensive  park. 

From  Trieste  to  Venice^  see  R.  41;  to  Pola^  FiumCy  and  Dal- 
nintia^  see  Baedeker' 8  Eastern  Alps. 
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62     Route  9.  TURIN.  Theatres. 

Gorso  Lungo  Po,  and  Corso  Vitt.  Emmanuele  to  the  Piaeta  Sol/ermo.  — 
From  the  Piazza  dello  Statuto  (PI.  0,2)  to  Tetoriera  and  Rivoli.  — 
From  Via  Sagohi  (PI.  E,  5):  1.  To  Afassano  and  on  to  Oiaveno;  2.  To 
Villa  Btupinigi  and  Vinovo.  —  From  the  Piazza  I^izza  to  Carignano  (p.  83) 
and  Carmagnola  (p.  83),  and  to  Baluezo  (p.  118).  —  From  the  PiAZza 
Emmanuele  Filibbsto  (PI.  E,  1):  1.  By  the  Corso  Regina  Margherita, 
Gorso  Maurizio,  Via  Rossini,  Piazza  Carlo  Emmanuele  and  Piazza  Had. 
Gristina  to  the  Corso  del  Valentino  (PI.  F,  5) ;  2.  By  the  Corso  Reg.  Mar- 
gherita.  Piazza  Savoia,  Piazza  Solferino,  Via  Oporto,  and  Via  8.  Secondo 
to  the  Via  Sommeiller. 

Oonsalfl.    British,  Via  di  S.  Filippo  20.    American,  Via  de'  Fiori  19. 

Post  Office,  Via  d'Angennes  10.    Telegraph  Offtee,  Via  d'Angennes  8. 

Bookaellera.  Loescher,  Via  di  Po  19,  wiUi  circulating  library  of  Eng- 
lish, French,  German,  and  other  books;  Casanova,  Via  Accademia  delle 
Scienze.  —  Fine  Arts  Warehouse:  Cerruti,  Galleria  Subalpina  (p.  63). 

Kilitary  Xaaie  in  the  Piazza  Castello  every  afternoon;  on  Sundays 
12-2,  in  summer  in  the  Glardino  Reale ,  in  winter  in  the  Piazza  Vittorio 
Emmanuele;  in  the  Piazza  d^Armi  in  summer  during  the  Corso.  —  The 
chief  promenades  are  the  avenues  of  the  Piazza  d''Armi. 

Baths.  Via  Prowidenza  40;  Bagni  di  S.  Carlo,  Via  Roma  22;  Bagni 
di  8.  Giuseppe,  Via  8.  Teresa  21;  Ba^ni  Gavour,  Via  Lagrange  22.  Bath 
li/4-lV2f'*i  "^^^  ^66  of  20c.  —  Smmming  Bath  (scuola  di  nuoto)  above  the 
old  bridge  over  the  Po  (PI.  G,  3;  60  c.). 

Theatree.  Teatro  Regio  (PI.  52),  in  the  Piazza  Castello,  for  operas 
and  ballets,  with  seats  for  2500,  generally  open  during  Lent  and  the  Gar- 
nival  only  (admission  3fr.,  reserved  seats  6fr.);  Carignano  (PI.  49),  in  the 
Piazza  of  that  name,  for  Italian  comedies,  open  the  greater  part  of  the 
year ;  D'Angennes  (PI.  48),  Via  Borgo  Nuovo,  Bossini  (PI.  53),  Via  di  Po  24, 
these  two  for  plays  in  the  Pledmontese  dialect ;  Scribe  (PI.  54),  Via  Zecca 
29,  French,  etc. 

English  Ohareh  Berviee  performed  in  a  chapel  at  the  back  of  the 
Tempio  Valdese  (PI.  18). 

Principal  Attractions:  Armoury  (p.  64),  Picture  Gallery  (p.  66)  and 
Museum  of  Antiquities  (p.  65) ,  Museo  Civico  (p.  71) ,  monuments  in  the 
cathedral  (p.  68),  view  from  the  Capuchin  monastery  (p.  72). 

Turin  (785  ft.) ,  the  Roman  Augusta  Taurinorum,  founded  by 
the  Taurini,  a  Ligurian  tribe ,  destroyed  by  Hannibal  B.C.  218, 
and  subsequently  re-erected,  was  the  capital  of  the  County  of 
Piedmont  in  the  middle  ages ,  and  in  1418  became  subject  to  the 
Dukes  of  Savoy,  who  frequently  resided  here.  From  1859  to 
1865  it  was  the  capital  of  Italy  and  residence  of  the  king.  Turin, 
the  seat  of  a  university  and  of  a  military  academy;  and  the  head- 
quarters of  the  Ist  Italian  Corps  d'Arm^e,  is  situated  in  an  ex- 
tensive plain  on  the  Po,  which  receives  the  waters  o/the  Dora 
Riparia  below  the  city.  The  plain  of  the  Po  is  bounded  on  the 
W.  by  the  Oraian  and  Cottian  Alps ,  and  on  the  E.  by  a  range 
of  hills  rising  on  the  right  bank,  opposite  the  city  (hill  of  the  Ca- 
puchins, p.  72;  Superga,  p.  73).  Turin  has  always  been  the  focus 
of  the  national  struggles  for  unity,  and  by  the  Industry  and  per- 
severance of  its  citizens  has  recovered  from  the  severe  losses  oonse- 
quent  on  the  removal  of  the  court.  The  population  in  1882,  in- 
cluding surrounding  villages,  was  252,900,  of  thje  town  itself  about 
220,000  (in  1377,  4,200;  in  1631,  36,447;  in  1799,  80,752;  and 
in  1848,  130,849).      ^ 

Turin  is  conspicuous  among  the  principal  cities  of  Italy  for  the  re- 
gularity of  its  construction.    Its  plan  presents  rectangular  blocks  of  houses 
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J,   broAd^  straight  afreeta   {forms^^i^    ^  n    ^ 

ea,  and    numerous    gardens      itaK^^fL^^^^  Oontrad4,  now  I 

o/d  <oi^n,   Tvith  aliglt  ^rfaVioiiJ    ?„^^*0'y    explains  'this.    • 

Ae  coionjrVounded  by  the  fS,,^^  is  agcertained  to  be  tbe  si 

f70  ft.  ii:  length,  ^   22ia  ft^T^'i.l^«"?*"*-    1*  f*>'»»ed  a  : 

le  Via  di  I>ora  G^-oaatT  ^ich  r.J"    breadth,  and   is  now   in 

.    deJla  Console.^.     iV  ^d^uT^T^^^r^f"^  "-Y  ^''^'''' ^^^^ 

«^,    to  tUe  N.   ri«  the  Pafa/"o°  de^iIi""^S^ir^"i4f  stilYfxl 

,a    the    17th   cent        andar    the    princes   of   Savoy ,  T  ayat™ 
^^Ae    ciihr    vras    begun    in    accordance    with    the 'original  p 
.UoiUi  isonatracted  hy  VTa,ncia  I.   in  1686,    and  finally  the  li 
•ed    away    naosi    of    tite  old  buildings,    and  gave  the  town 
araiice.        yiie    foTtxacAtiona    -veere    demolished,  by  the  Frei 
feaaion    of  the  city  and   envij*ons  in  1801,    ax&d  the  citadel  1 
to  the  niJvfrt^yr  i^  18&7.  ' 

cioua   £*xJLz.xJL   Camtmlj^o  (1?l.  JE,  F,  2),    Teitb  the  Ro: 

15  thj0  centra  of  the  to^rn*      From,  this  point  the  busli 

>^^  /    . —    tlkiB   -f^iuz  Comity  tlie    Vta  cli  jOchtot  Orosaa  (or  } 

ATi^tb.0  I>Jroad  and  iTAJidsonie  Vj^  i>i   i*o,  leading  to  t 

^2i^    I>o,     And    flanked    by    arcades  fJ^ortiei),  contain!] 

andsozuGSt  of  TrbJch.  are   near  th&  IM.azza  Castello  (tho 

ion  OJf  */i^  JPo»  tovrartis  tlie  Piazza  Vittorio  Emmanuel 

»-■>        Tliese  A2-OAdes    pree^H*   a    busy    and   brilliant  soei 

^^'      T^Aen  ligb^^d  by   gas.     The  University  in  the  V 

^^'   Xn   *lie  S.B:.   ATi^le  of  tbe  i>xazza  Castello  is  tl 

'    "^"^  ^T^t^    wAicH  deserves  a  visit,   though  inferic 
""""^^l    t       ^e  <^er  ^nd  of  tbe  axcade  isinthePiaz. 

/^jp.    G5'J)-        t  flQ  .   B.   21.   tlie  ancient  castle,  a 

r^  ar»d»«»»  ^fA't^  oV  tie  Plaa^asa  Castello,  U  the 
,    pll»  1«   **^  J^^^    Turin     boaat^  ,     »nd    was  erected  b; 
^»:r«     of    r^^'^^J^erol-  the  town  m  the  latter  half  o 

,.      ,      wl»o    -«  ^^TllfSld  it    i«  1718  Dy  the  addWor 

'"i^^b^  «'«^**    **'>i*if^^n  tV-/^*««'-''     The  two  original 

rfc»  a  ^^^ "  ft^om    •»  ^^^i?*^  -two  others  on  the  W.  side, 

,    -SV^- ^^'*^^%tlXl   «*««f^"^^«    <S>noealed  by  the  facade! 

fi;-     S*^^   *lj   oZ'^^'"^****    ^«  a  tlio   Beat  of  the  Italian  sen- 
r.***^-***?    ^.^n   1VC»<******    ^n*,itlon8-     ■ —  In  front  of  the 

^  J«  or  *^^  ^3?  35»  ^'ln^«  interior.  The  palaoe- 
**^^lac^  C^l;  ^t*^<a  «!»  i'^te,  *l»e  pillars  Of  which  are 
.^^'^'^. ,isXy     ^^^la^a.  l>y  »  f^^lt^rr  and  Pollux,  designed 

v»x-o««^  *>\,*^   ,«ft  in  the  hall  of  the  pa- 
■-■*'     -  ^-»  "  '    "^ 
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lace,  to  which  the  pnhllc  ire  admitted ,  In  a  ntohe  nen  the  staff' 
case,  Is  the  'Cavalto  di  Marmo',  an  equestrian  etiloe  of  Duke 
Victor  Amadeus  I.  (d.  1637);  the  atalue  is  of  bronze,  the  hotaa  in 
marble;  below  the  latter  are  two  slaves.  The  steps  hare  recently 
been  magnificently  embellished;  among  the  statnes  those  of  Em* 
manuelPbillbert,  by  fami,  and  Carlo  Alberto,  by  Vtla,  deaerire 
special  notice.  The  royal  apartments  are  generally  acceeeiMe  in  the 
absence  of  the  king. 

The  long  S.E.  wing  of  the  edifice  (Oalleria  Btaumont)  containe 
(he  *RovAi.  ARHOimT  {Armtrla  Rente;  PI.  4 ;  E,  2;  entered  from 
the  arcade,  first  door  to  the  right  when  approached  from  the  palace), 
opposite  and  to  the  N.E.  of  the  Palazzo  Madama.  It  is  open  to  the 
public  00  Sundays,  11-3  o'clock ,  and  dally  at  the  same  honrs  by 
tickets  (obtained  between  11  and  3  o'clock  al  the  office  of  the  aecie- 
tary  of  the  Armoury,  on  the  ^oand-Door).  The  collection  Is  very 
choice  and  in  admirable  order  (custodian  y^-l  fr.). 

Id  the  centre  of  Kooii  I.  are  a  bronie  slutuette  of  HapolODn  I,,  tke 
sword  he  wore  at  Ibe  balUe  of  Marengo,  a  quadrant  he  uaed  when  m. 
young  offlcer,  two  French  regimental  eagles,  and  two  ketlle-drums  cap- 
tnied   at   the    battle   of   Tnrln    In    1706.    Kumeimu   models    of    modem 

and  Indian  weapons  and  armour.  A  e'abinel  on  the  right  conlaina  gifU 
preBsnied  10  Victor  Emmanuel  by  Italian  towns,  a  sword  presented  bjEome 
In  1869,  a  glided  wreath  of  lanrel  by  Turin  1B80,  and  a  Bwor*  in  1865, 
on  the  occaaion  of  the  Dante  FeativaJi  In  tbe  eentiv,  the  fsrourita  horse 


batlle-aiee,  a  sword eieeuted  by  BeHtenuls  Cell«H(t>,  and  some 
imented  helmets  of  the  16th  and  IBlh  cenluriea.    Tfnder  glaas, 

Lenaa^m  tbe''war'o^f  Hariua' agaiut  Jugnriha.  The  ll'neat 
monr  nre  those  of  the  llreacian  family  Martinengo,  three  on 
id  one  on  the  right.  Adjacent  ia  an  ancient  rostrum  In  the  form 
B  head,  found  in  the  harbour  at  Genna.    At  Ibe  end  of  tbelian 


!  cabinet  F,  at  the  u. 
erth  (d.  1652),  bearin 


'^V  dino  Rente;  Pl.E,F,'i).  entered  from 

"''Wn™  n"  ffc      ^l  -i".:i  -v-«.KO  Madama,  is  open  daily  in  snmmer 

"^«Q^-     ^^Ml-3,    en  Sundays  and  festiTals  11-^1  mU- 

^.  J*-    Fine  -view  of  the  Superga.   Connected  with 

---,  '  "etl  -  Blocked  ZoologiMl  Oardm  (open  to 


.,  see  ?- 


,(*i»I  i^-^".         The     f^"  *^"^  *^^    ^'"< 

^i^      i»-''^^^^^*'  BTected  in    1859  "'"   ' 

»<[.>»•"    ■^^»'    •'"<>''»''    monnmon.    of    Jir(„,   Mori*",' 

/»  ""^  JMtP"''-**^'"     "'   Seoul,!,    sr.nlte  ;       it     the  <»„„.  ?" 

ftl.  *    \"   .t-^tue.  of  S.rdlm.n  .oldlo™  ,     .tow  i""'  l-l. 

V*!* ''*  ;yjW*\«=*l        figures,     represenelng      Martyrdom,    p"V" 

-re  10*^    ,   j60i*'^*s^.ae\ice.    The  Piazza  Carlo   Alberto  Is  I„""o 

*^Vft'g>ti'%„i^^sJ^*"^ftte\\o  b7  the  Qaliorla   S.ibalplna  fp.  633    ""ote 

'i^'t'*rt.*^i^'^'^^^rf)    *^  ^'^^.  *"'""  °^   *-^'^  piazza   Carlp„no'        .. 

«•"'  ^J»  •"*Si"  "■'    "l'  '•  "e   y-I^a-o     dell"  AooM;^™  «, 

'Jj?  *°S"^J?3J,    renuihtag  .   ploture-galler,  .M^ '^•l. 

*^'^'>'  "',  S^"  •'»""«'  »>■  ff«or/»/  in  1678.  To  ,C;£,">« 
of  "*t  Coll''«pl.»OB  are  the  EOTptiao  ,  Kojnan  ,  and  Greek  f-^,,"" 
Jes"*  ot^piy'^t-dtsT  Floob,  thetmaller  antlgultiea;  ou  the  Si,p„  **" 
<«»  "on  '""Jo.  "■"  P»'"'e-g«lleiy.     Xie.a    ooliooilon,  „,  ""o 
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ith  his  lyre,  anfL  a  lion,  goat,  and  ass,  probably  the  animals  listening  to 
im.  —  We  now  enter  the  —  I.  Gallbby  to  the  left.  Statues  of  Jupiter, 
arsyas  and  Olympus,  Youth  (restored  as  Mercury),  Hercules  killing  the 
lakes,  Cupid  asleep,  Amazon  (in  green  basalt;  freely  restored).  Inscriptions. 

The  Skall  Antiquities  are  on  the  Fir»t  Floor,  and  consist  of  mum- 
ies,  papyrus  writings,  scarabees,  trinkets,  vases,  and  porcelain  statu- 
tes and  terracottas,  many  of  which  are  Graeco-Roman.  In  the  centre  of 
ke  second  room  is  the  formerly  celebrated  Tabula  iMiaca^  found  in  the 
mtificate  of  Pope  Paul  III.  (d.  1549)  in  the  Villa  Caffarelli  at  Borne  j  a 
blet  of  bronze  with  hieroglyphics  and  figures  partially  inlaid  with 
Iver.  Attempts  to  decipher  the  characters  elicited  the  most  profound 
id  erudite  explanations  and  eoiqecttires  £rom  the  saTants  of  three  een- 
iries,  but  it  has  been  recently  proved  that  the  tablet  is  spurious,  having 
3en  manufactured  at  Rome  in  the  reign  of  Hadrian.  The  celebrated 
ipyrus  with  fragments  of  the  annals  of  Hanetho  (a  list  of  the  kings  of 
gypt  down  to  the  19th  dynasty),  discovered  by  ChampoUion,  and  the 
look  of  the  Dead*,  edited  by  Lepsius,  are  also  preserved  here.  —  We 
)w  turn  to  the  left  into  a  room  containing  antiquities  from  Cyprus,  at 
le  door  of  which  are  two  Assyrian  reliefs,  the  heads  of  a  king  and  a 
much. 

Beyond,  on  the  le/t,  is  a  room  devoted  to  Soman  Sculptures:  in 
le  middle,  heads  of  poets  and  philosophers;  along  the  window -wall, 
usts  of  emperors ;  in  the  corner  to  the  left ,  colossaJ  head  of  a  goddess, 
>und  at  Alba  in  1839 ,  fine  *Head  of  Venus  (bust  modern) ,  head  of 
ntinous,  etc.  On  the  right  are  the  Greeco-Etrusoan  Vases  and  Terra- 
)tta8  C^Head  of  Medusa,  Mercury  and  a  youth,  Olympus  from  the  group 
Iready  mentioned,  graceful  dancing  nymphs;  by  the  window,  early  Ital- 
in  vessels) ,  and  the  Bronzes,  including  a  tripod  and  a  *Silenus ,  found 
ear  Turin,  head  of  Caligula,  and  *Minerva,  found  in  the  Versa  near 
tradella  in  1829.  A  few  silver  reliefs  are  also  exhibited  here.  —  The 
3om  in  the  middle  contains  terracottas  and  glass. 

The  *Picture  Gallery  (Pinacoteca),  on  the  second  floor,  con- 
ists  of  15  rooms  containing  upwards  of  500  paintings.  This  col- 
iction ,  being  of  recent  date ,  cannot  boast  of  a  very  distinct 
haracter  like  most  of  the  other  Italian  galleries ;  but  it  affords  the 
•aveller  an  excellent  opportunity  of  becoming  better  acquainted 
ith  the  works  of  Qaudenzio  Ferrari  (1484-1549),  in  which  we 
an  distinctly  trace  Leonardo's  inspiration ,  coupled  with  the  in- 
uence  of  the  Umbrian  school  (Nos.  49  and  54).  The  early  Pied- 
lontese  painter,  Macrino  d*Alba  (1460-1510),  and  his  pupil  /)c- 
trrari  da  Chivasso  may  also  be  studied  here.  Sodoma  (Giovanni 
Intonio  Bazziy  1480-1549),  who  originally  belonged  to  the  Lom- 
ard  school,  is  well  represented  by  three  pictures.  Lorenzo  di 
■redVs  (1459-1537)  Madonna,  No.  356,  of  this  master's  best  period, 
hows  that  he  was  influenced  by  Leonardo.  Numerous  and  impor- 
mt  works  of  the  old  Netherlandish  school ,  such  as :  359.  Petrus 
'ristus;  358.  Mending;  340.  Sketch  by  RtiJ>en8i  338,  351,  363, 
84.  by  Van  Dyck.  (Catalogue  1  fr.  25  c). 

I.  Boom.  Princes  of  the  House  of  Savoy  and  battle-pieces.  Beginning 
a  the  right:  ten  of  the  battles  fought  by  Prince  Eugene,  by  Hugkten- 
trg;  thirteen  portraits  of  members  of  tJie  House  of  Savoys  28.  Horace 
'ernet,  King  Charles  Albert-,  29,  31.  Clouet;  26,  30.  Van  Dyek;  4.  Van 
ehvppen^  Prince  Bugene  on  horseback. 

II.  Boom:  De/endente  De/errari^  Madonna  with  SS.  George  and  Bar- 
ara  and  Charles  III.  of  Savoy  (ancient  frame);  *49.  Oaud.  Ferrari,  St. 
eter  and  donor;  50.  Sodoma^  Holy  Family;  50 bis.  Macrino  d'Alba,  Ma- 
onna  and  saints  (1^^);  Oaudenzio  Ferrari,  52.   Madonna  and  St.  Elisa- 
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Ih,  ta.  God  tbe  Fatber,  'U.  DescsDt  rrom   tbe  Cioss  %     "tib,  Sixliima,  H^ 
-     -■-■--     -     '    "  ■     "    -      -----     ^-■-rE*»    from  rte  TemoU, 

a.  yano). 


,    of  Os 

orridorwilh  inferior  «"'^'^i»    '*©*«>l  «!'' 'h)ni 

'  ■n'^""i'i,'SiS;  £"»?.!>^  «.''*««■ 

381.  Sft-Mri,  Homer.  ^^^         '^Ti*'«V»J','''''Ori 

VJ^,  E^UViHs-  •'^". W'«''""j  s^-  "'"'W'*'  *^|;'4l'?i,  ^''^fi' 

of  Englwidi  -340.  »«*«.,  BksMh  oi  bi»  ipothefwia  o'Jr^ioV^-  «,*; 
UfQii;  •3&i:  Fm  D»ct,  PrlncM.  C].r,  BaEeiii  of  Spiln.     *»ifj  iS'>*Ht"i' 
SllI,  EuOB,  conliining  tha  genu  of  the  (  — --  —  "       »' 

fW*,  Madonna;   "SOT.   OiKn*io,  Bfldnnna;   ■ 


wiginalu  Laca  dilla  BoNAi,  Ador*tli 
m.   Fruit  >nd  Qoner-plecee  ^  2%.  toy  ' 

i.  nuun'.   28*.  ft>(*>  reroKKt,  Mary  MaBiJ^ 
fwt;  29fl^eiAio  B^,  Group  of  Cupids^ 237,^^ ■ 

'    XLRJoV    267,  aa. 'aH-o/BToW  ;  Hadonn(L».,_'?V**s 


i.HadDDni; 


B  fine  nDTtnlt-,  361.  J).  Tenitri 
IDE  a  bridgai  368.  H.  Tmier$ 
the  artUt  ud  his  family):  3e 
'3T3.  iiopAarl,  Kadonna  del)i  " 


,  Sandro'SotUii 

celU,  Madonna  1^5. 
■576.  Scdoma,  Lucretia  Killing  heraelf;  'aT!.  Pa 
Ingi  3TJbi«.  /on  ZiBCniiMan  asleep;  378.  Jan 
Bcape  with  accessories  (  m.  fVin]  van  Jffirb,  P 
Brarahet,  Quay  i  "384.  Foo  Dvct,  Holy  Family 
Ibis  master  in  Italy,  painted  under  the  Influem 
(OheraTio  dMe  Solli),  Samson  overcome  by  th 
btiK,  Portrait  of  Erasmus;  369.  /.  Rxysdael,  Li 
Oirl  plucking  Erapesi  393.  Vtlaimtc,  FhiJip  IV 
Holy  Family;  394.  C.  Setulur,  Sclsson-griniler. 
XIV.  RuoN.    398,  aallacH,  proceasioni  ttO. 
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CaihedraU 


Magi:  417.  School  of  Rubens,  Soldier  and  girl;  430.  TToMweman,  Horse - 
market i  435.  Gerard  Dou.  Portrait;  *428.  Tenters,  Younger,  Card-players ; 
441.  B.  Fabritiug,  Domestic  scene;  458.  Schalcken,  Old  woman;  4d4.  dis 
J.  Ruvsdael.  Landscape.  ^„^     „  .  ^^ 

XV.  EooM.    478,  483,  aaude  Lorrain,  Landscapes;  481.  BourgutgnOn, 
Battle;  494.  P.  Mignard,  Louis  XIV.  ^      ^««        ,  a 

The  spacious  Piazza  S.  Carlo  (PI.  E,  3;  587  ft.  long,  and 
264  ft.  wide),  which  adjoins  the  Academy,  is  emhellished  with  the 
equestrian  *Statue  of  Bmmannel  PhiUbert  (PI.  28),  Duke  of  Savoy 
(d.  1580),  surnamed  'THe  de  Fer\  in  bronze,  designed  by  Maroc- 
cftetti  (1838),  and  placed  on  a  pedestal  of  granite,  with  reliefs  at 
the  sides.  On  the  W.  side  the  Battle  of  St.  Quentin,  gained  by  the 
duke  under  PhUip  11.  of  Spain  against  the  French  in  1557;  on  the 
E.  side  the  Peace  of  Oateau-Cambr^sis  (1558),  by  which  the  duchy 
was  restored  to  the  House  of  Savoy.  The  duke  as  'pacem  redditurw 
is  in  the  act  of  sheathing  his  sword  (his  armour  preserved  at  the 
armoury  is  placed  in  the  same  attitude). 

The  Via  Roma  leads  from  the  Piazza  S.  Carlo  to  (N.)  the  Piazza 
Castello  (p.  63),   and  (S.)  to   the  Piazza  Carlo  Felice  (P- ^^J 
and  the  railway-station.  —  To  the  left  in  the  Via  dell'  Ospedale  is 
the  Exchange  (PI.  6 ;  F,  3),  and  adjoining  it,  a  Museo  JndustriaU 
Jtaliano  (PI.  34 ;  F,  3),  with  a  technological  collection.    Farther  on 
is  the  large  Ospedale  8.  Oiovanni  BaUi8ta{¥l.  35;  F,  3).  —  ine 
cross-street  leads  in  a  N.  direction  to  the  Piazza  Carlo  ^MMANUBiiB 
II.  (Pl.  F,  3),  with  a  handsome  *Moiniment  to  Cavour  (PI.  2b),  by 
Dwpre  of  Florence,  erected  in  1873 :  grateful  Italy  presenting  tne 
civic  crown  to  Cavour,  who  holds  a  scroll  in  his  left  hand  witn  the 
famous  words  'libera  chiesa  in  libero  stato' ;  the  pedestal  is  adorned 
with  allegorical  figures  of  Justice,  Duty,  Policy,  and  Independence; 
the  reliefs  represent  the  return  of  the  Sardinian  troops  from  the 
Crimea ,  and  the  Paris  Congress.    For  this  fine  work  the  sculptor 
was  paid  upwards  of  30,000  i.  ^  In  the  Via  Cavour ,  at  the  corner 
of  the  Via  Lagrange ,  is  the  house  (PI.  7)  in  which  Count  Cavoni 
was  born  in  1810  (d.  1861),  with  a  memorial  tablet. 

Adjoining  the  Palazzo  Reale  (p.  63)   on  the  W.  side  rises  the 

Cathedral  of  S.  Oiovanni  Battista  (PI.  10 ;  E  ,  2) ,  erected  on  the 

8ite  of  three  ancient  churches  in  1492-98  by  ^^o  del  Caprino  (of 

Florence,  from  Baccio  Pintelli's  design  ?1  in  the  Renaissance  style, 

^^*^*  ^^fWe  facade. 

-onal  dnm«  *"**'  consists  of  a  nave  and  aisles  ,  a  transept  and  an  octa- 
fincVsVlf/S  ^^^  centre.  Over  the  W.  Portal  is  a  copy  of  Leonardo  da 
^alJ  DicS?r/"^Pe'  (P-  1^)-  Over  the  second  altar  on  the  rigM  are  18 
^*  o^he^^.,.**^*ckened  with  age,  hy  De/errari  Cnot  Alh.  Durer)  Fres- 
•  *^e  higiVjUr "^^  modern.    The%eat8  of  the  royal  family  are  on  the  left 

Pentu?iLf£^»eh-altar  is  situated  the  '"OaPP*"*  ^!i  ^.fi'^v^iZ  ®?,?^^ 
?l»t  of  the  h?^?^*»ing  mass  till  9  o^clock),  approached  hy  37  steps  to  the 
^arini  It  V^^'-^Har,  constructed  in  the  ITth  cent,  by  the  Theatme  monk 
o»gly  with  *>*  lofty  circular  chapel  of  dark  ^r«^"/"*^Slf.'  ^^^^l^^^^^ 
-•"tion,  ai^  *^^  ^hiie  monuments,  separated  froi«  *»^«  ^.^o^.^y  *  g^'"^ 
"'  *«d  covered  witb  a  curiously  shaped  dome.    This  is  the  burial- 
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„   B  S.   ttouU.     flq 

tWci     of  '■^e  Dnkes     of    o«pov     .  j 
W=rt  inl^^«wifli8ta.tueB  In^ijff^"**  eoilielJiBbed    by    King   Cft.„ 

PMibe?l  ta-  IBPO).  'reatita'Or  iLw^'J-'^C'  °^  ^^'  f"»liy-  <'■>  .6V»»aJ°f 
16561,  *qnl  magno  roimo  iWIcsn,  g^™,'.*^  f«^*«' i  P-rince  7it<™«~^^' 
tire  aeBlllU  qoam  vlvere  <  by  o.™ini.  m^_  .  J^^^""  ,  ".".''^'.'".'''■otJ 
contsliiB  tile   mwble   moonniBnt  „f  .h,    i.,.  7;„„„    „,   S.— n-il    i-    '«" 

JllViiS?  """f  Pv ""  ""'PPe'^-  —  The  door  in  Ibo  contra  leads  to  Iha  qppB^ 
eorridora  of  ihe  roysl  p»Uee,  which  are  nsed  »»  a  public  thoroagli&«. 
From  the  Piazza  S,  Gioysnol  wu  proceed  through  the  Via  doIJa 
BaBilica  to  the  Via  Poeta  PiLinNA  which  leads  to  the  F»las,o 
dsUo  Torri  (pi,  44.  g,  2),  one  of  the  old  Roman  gates,  with  two 
medisTBl  towers.  It  Laa  recently  beea  converted  into  a  Lieeo 
Musfcoie,  or  conaetlstorium  of  music.  In  the  same  street,  not  far 
from  the  cathedral,  is  the  church  of  OorpM  Doinini  CPl.  13;  L,  2}, 
erected  in  1607  by  Ktoai,  and  deriving  its  name  from  a  miracle  of 
?"«  Ho=t  in  1453.  _  In  k,  l^^Z  Church  of  S.  5p.r.io  dating 
tom  1610  RouBseau,  when  an  eiile  from  G*"^^",;^'^!  'church  U, 
16  was  admitted  within  the  pale  of  the  Roman  Caholio  Church  U. 
Th«"p  f  *«'^"  P'^f^^'^'i  OalYtnism  at  G^^t^  a«t  of  the  mu- 
,  .Tl^f^alMM  di  Citti  (PI.  37;  E,  2)  ,  *^V^  1659,  The 
nicpality  and  containing  I  library,  was  e'^^^j  to  Amad.u*  VI, 
rp?  Ai"  *™n»  "f  It  ia  adorned  with  a  mon"*"^"^  „  of  the  Turks 
{.fi-iO}    Burnamed  the  'mhte  verde',   the    <«  ,383),  a  bromo 

and  restorer  of  the  imperial  throne  of  Oief  5  Fhe  iMible  bU- 

gtoup  designed   by  P«(S<,;,   ^„i  erected  in  1*  .  (to*n-hall)  of 

n  1  iwr"'t'"'  '^«  P"«'»  of  the  Palaiw   %  X'jvinc*  F^rdin""'* 
fd   18^  T^Y^'  tP-  '3  ;   d.  1736)  «»^.J-^r  Emmanuel,  ««« 


™ai«lom_j85n   ."^*****»einotate      ^jpcardi>  hof  — 

tt.  ,« 'l»  "79   .nd  3.J^   .«1.  ot  «j^„r.  >„,  ^»»»  V»  ^ 


Obu''''''fptaf„"  "1*7*" ''"'''■  "•<*  '»"'«ln«  »  number  of  v.lu.Me 
^^l^^t'^iamlT^'t  ""•*  '"«  edition*  fAldi).    The  Univ^l.y 
■AonS^°-  6  Students. 

'*«J^*««ii  i!*,?*  ^«'"'  ^"  *''*  ^'''  <•«"'  Awademia  Albertiii.,  i.  the 

'<"-es  °»  pZ ■*"'"*'^  **"•  "^»  Arti  CPI.  1;  F,  3;  shown  on  week-. 

"^r-eon  *"'!  /'"*'"  "'  *  ''**)■    "  eontiliiB  a  small  eolleotloii  of  pic- 

a       a**.''  by  V"™^™"*  ^'"*^  engrayingB  and  drawings,  arooog  them  ■ 

^■**l^»    ■t^/^on.  da  Vliici  and  24  fine  e»rt»oii8  by  Gaudenito  Ferrari. 

tl.*''<*«t    **fr>.       Montebello ,   the  neit  crosa-street    leads  to  the  new 

,  .^  Qj(.    fJi '•  (PI.  47;  G,  2),  begTin  by  AntoneUi  la  1863,  but  after- 

^t»^^Con tinned   for  lack  of  funds,  and  now  being  finished  at 

*'q  V^eottbe  city,  as   a  memorial  of  Victor  Emmanuel ;  it  is 

F^  tifOUding  roaembllng  a  tower,  with  a  singular  f89ade  con- 

-'W"**      |5  several  rows  of  oolumna,  and  will  when  finished  be  the 

4^^  *»i2  ^"ri"  C35*  "■^• 

£"•»  ^'^t.CiS  ^ia  di  Gaudenzlo  Femri,  No.  1,  is  situated  the  Mubm 
fw-Ar*t**,*^.  33.  F  21,  containing  the  oMo  collectionB  Cope"  i"*^ 
^f  N?  *i,5»id  Thur's  ,11-3  ;  on  other  days,  fee  1  fr.). 
"^^^*?  '^.?*a  Floor  Karly  sculpt^™,  earij.'n,cdi«™i  relief  ol  U»>  Ma- 
a^<^5'.'  tl^n  or  fhe  pS^lVasno"  (d.  1499)  with  «lUfs  of  Orpheas  and 
K^  ^^*™cottM,  w^^d-cai-vfnga  of  Ibe  16th  cent.,  a  copy  ottheBucea- 
\V*-V^?*^  _  FiisT  Flook.  Modem  paintlnea  and  sculptures.  Marble 
^tv!^>i^TO  by  ^ntaecMoiff  and  Dante  by  Kfla.  Tha  realistic  Ifniieiicy 
^n*     Vr-  I™lian  art  is  welJ   lUualrated  Ik  (he    deslh  igoniea  flepicled  In 

Si^r      ,^ood  water-colours   ^?.  ^?f!^,- ^il^^."    u.tL^"''' ''^ '^-Sl 

^ft'S  ;'tK'irt  SF  strpio  £?„sr:^dU=x^        -  m?' 

*ji„lB«.  ia  wood,  tapestry.   brO"      ^^  „uip,„„  froi  »odern 

'uiiiBd«l««.     RE.  21.  22:    PreH'St*""  "'"' •""'"K^P""*' eoJIeruon 

The  former  Oiardino  del  Bip^rl,  on  the  site  of  the  old  ftrtffl 
.,rioM,  is  now  superseded    >>y  new  streets  and  squares  In  oourgB 
'f  .onitractlon.  The  siiuarea  i»  WI"  new  quarter  are  adorned  with 
^•^eralmonnmants,  b„c1.  as  that  .0  the  Diotator  of  Venice,  z>„"C 
.  ■^^■*:,  Manin  (d.  1867),  beyond   the  Osped.le  S.  GloTannf  Bsttista 
^      ::tere9enting  the  Republic  Venice,   holding  In  her  right  hand   » 
^::^^ni-br»noh,  and  leaning,  with  her  left,  on  the  medallion-portrait 
Va       Jlantn.  Also  statnes  of  Ceiare  Baibo  {S.  1083},  the  minister  and 
"V^^^toiian,  of  Bava,  the   Piedmonteee   general,    and,  nearer  thf, 
ft^  **.m  Maria  Teresa  (PI.  G,  3},  of  General  Ougl.  Fept  (d.  iSSS") 
^  ^*  braie  defender  of  Venice  in  1849.  '^' 

Y  An  a»enne  loads  from  the  Piazza  Vittorlo  Emmanuele,  along  the 

''^^nk  of  the  ri-rer,  to  the  chain-bridge   (K.  G,  4),   coostruoted  i„ 
^^-40.  Ill  the  Via  S.  Lawaro,  diverging:  ^  *"  right,  's  situated  tho 


style  of  a  Roioan  temple  ,  Bomounted  by  a  dome.  The  fa^ide  « 
X„ed  Witt  sutu«.  of  the  Four  Evingeli^ts.  Good  modem  ftes- 
ooes  tn  the  intertot,  md  Beversl  statues  by  Albeitoi.i 

In  the  CoTso  del  Re,  «hieh  laads  tforo  the  iron  btidge  to  the 
Pl«z»  C«lo  Felloe,  on  the  left,  is  the  handsome  P"''<?""f.?,*''"'' 
(Tcmpk,  Vald*« ;  PI.  18,  F  4 ;  see  p.  T3;i,  completed  lu  18o4,  the 
flrat  erected  it  Turin  ainee  the  eetehlishment  of  leligious  toleration 
In  1848. 

A  favourite  promenade,  oBpocially  In  the  evening,  ib  the 
•HuoTo  Giaidino  Pnbblieo  (PI.  0,  4,  5^,  ibove  the  iron  bridRe  on 
the  left  bank  of  the  Po  (C»f^.  It  coropriseB  the  Botanical  Garden, 
"id  eitenda  beyond  the  royal  ohiteau  II  Valentino ,  a  turreted 
bnllding  of  the  17th  eent,,  now  occupied  by  the  Polj/leoAnJe 
i^hool.  In  the  adjaoent  CoMO  MaBaimo  d'Aieelio  is  the  Tiro 
"asioncOe,  a  well  Bt[nlpped  riile-iange. 

p,  "PP"8t<*  the  spacious  Piaiza  Vittorio  Emmanoale  (sea  p.  b3 ; 
.  B  -i^J  thePo,  here  ITSyds,  wide  and  10  ft.  deep,  is  crossed  by 
bfU  *"  "^  ^'^  '"'•ea,  cooBtructod  of  granite  in  1810.  (Above  the 
rishft ""  "'*  »*inimine- baths,  P-  62.1  Beyond  the  bridge,  on  the 
clTua  /        "^-i^^  '^"^  !■  ■  "'el"  "'  32  steps  iscending  to  the  spa- 


laodern 
and  /^r 
interme 


"8 


™^...„„  ..  .„  1814.    The  groups  aculp- 

Htv      'TTi'*'?''?  ""'  ^^^*'  "'  ^'*P'  "*  emblemBtical  of  Faith  and 

i  L^    i.unfl       ^'nnins  of  the  portico  are  monolithi  of  granite. 

.^   J     ''?"'*«  farther  is  the  Villa  delta  Rtgina ,   now  a 

who  have  fallen  in  battle.    To 

■Uoriaa.  Margherita,  command- 


idfirt  hill  n..  _,  ;'*  "> 


rooded  bill  "on-whi't  .^'  Moncalferi  to  the  right,  we  re»ch  the 
PI.  H,  3,  4),  1/  ^";''  rises  tlie  CapMhin  MonaBtei;,  11  MmU 
18  hlil,  the  wider  of'  T,  ''^"'  the  bridge.  Two  paths  naoend 
'd  unp«Tod.  A.  .>._.'"*'''  *o  the  left,  is  preferable,  being  Ehady 
pen  when  tl  is     a   Htition  of  the  Italian  Alpine  Club 

■ey  of  the  g  ;     adm,  25  o.%  which  commands  a  fine 

^^^1  i ''  plain,  and  the  chain  of  the  Alps  Id  the 

nfn  »  i,V      '  rlBl»0  *!■«  wiowy  Bummit  of  Monte  Rota 

Hiohiir^"'  »"   the  Grand.Par.di8  (13,780  ft.\  and 

'2  ft  )     .Tf  :    farther  W.  the  valley  of  Susa  (p.  26), 

t  Cenfi      ^'e  |,  ,7°"  (p.     26J  ,    rising  conapiououaly    on    a   hUl 

is    wo;,""*  ftrtfc  ^  Rocl.«-Melon  (11,660  flj  l«   the  right  ol 
''I    inters   """'•i^hf'®'"*^-     Monte  Vlso  (13,6/0  ftO-     m„,^^ 

a    POW  '""S  tt,    ^  '("^     **•*    ''**''■    '^'■^  <"iib-hoti86   contain. 
'*8foHf-'"Ere^??'-    Tl-i^    W"  »f  ^e  CapuoMna  hae   always 

«8  »ttiaed  dot"  'ttportawoe  *"  '^«  ■°ll"«^  tUtory  ot  Tvrin, 


tiy* 


3fr.  W'-'-^'"^"", 
FroniTiii"  ( 


Cemetery,  TURIN.  9,  RouU.     73 

Tbe  Cemetery  {Campo  Santo ^  open  12-4  o*el.  in  winter  In  fllne 
weather ;  in  March  and  April  1  -  5 ;  In  summer  3-8  •,  In  Sept.  and 
Oct.  2-4  only;  single  cab  fare),  1^2  ^-  N-^-  of  Turin,  and  reached 
f^m  the  Ponte  delle  Benne  by  a  shady  ayenne  (the  road  to  Chl- 
vasso,  see  p.  77),  deserves  a  risit.  The  front  part  is  enclosed  by 
a  wall  with  arches,  while  the  more  interesting  portion  beyond  is 
surrounded  by  arcades  coyered  with  small  domes.  To  the  left  by 
the  wall  in  the  first  section  is  the  tomb  of  Silvio  PeUico  (d.  1854); 
in  the  other  section  we  observe  the  names  of  many  celebrated 
modern  Italians,  such  as  d^AxegUOy  BavOy  Brofferio,  Oiobertiy  Pepe^ 
and  PineUi.     A  separate  space  on  the  N.  side  is  reserved  for  the 

interment  of  non-Romanists. 

The  ^Snperga,  or  Soperga  (2566  ft.),  the  royal  burial-chureh,  a  haad- 
8ome  edifice  with  a  coloimade  in  front,  and  surmounted  by  a  dome,  con- 
spicuously situated  on  a  hill  to  the  E.  of  Turin,  is  well  worthy  of  a  visit, 
and  commands  a  splendid  view  (comp.  the  Hap,  p.  61).  The  building  was 
begim  in  1718,  from  designs  by  Juvaroy  and  was  completed  in  1731  (dosed 
12-2^.  Adjacent  are  a  seminary  for  priests  and  a  trattoria.  —  It  was  near 
the  Superga  that  the  famous  battle  of  Turin  between  the  Italians  and  French 
was  fought,  7th  Sept.  1706,  in  which  the  latter  were  signally  defeated, 
and  by  which  the  House  of  Savoy  regained  the  Duchy,  which  was  created 
a  kingdom  in  the  Peace  of  Utrecht,  1713.  It  is  said  that  Prince  Eugene 
reconnoitred  the  hostile  camp  from  this  height  before  the  commencement 
of  the  battle,  and  that ,  observing  symptoms  of  irresolution  in  their  move- 
ments, he  ODserved  to  Duke  Amadeua  II.  ^/I  me  semble,  que  ee»  gens-Ui 
sont  &  demi  battus\  The  latter,  it  is  said,  on  this  occasion  vowed  to  erect 
a  church  here  in  honour  of  the  Virgin,  in  case  of  his  success  in  the 
battle.  An  annual  thanksgiving  still  takes  place  in  the  church  on  8th  Sept. 

Pedestrians  require  three  good  hours  to  reach  the  Superga.  The 
pleasantest  way  is  to  take  the  tramway  as  far  as  the  Madonna  del  Pilone^ 
about  */4  M.  below  Turin,  where  donkeys  (somarelli^  2-3  fr.)  may  be  en- 
gaged for  the  ascent  of  the  hill.  Two-horse  carriage  from  Turin  and 
back,  25  fr.  (not  recommended,  as  the  road  is  very  rough  at  places). 

Excursion  from  Turin  to  the  Vallsts  of  ths  Waldskseb  (  ValUes  Vau- 
doise8)y  extending  along  the  French  frontier,  about  30  M.  to  the  8.W. 
The  well-known  and  interesting  Protestant  communities  (about  25,000 
souls)  who  have  occupied  these  valleys  for  6(X)  years,  have  steadily  ad- 
hered to  the  faith  for  which  they  were  formerly  so  cruelly  persecuted. 
Their  language  is  French.  Railway  from  Turin  to  Fis:nerol,  Ital.  Pine' 
rolo  (with  a  monument  to  Qen.  Brignone  by  Tabacchi),  in  iV2  hr-  (fares 
3Ar.  46,  2fr.  60,  Ifr.  75c.);  omnibus  thence  once  daily  in  1  hr.  (fare  Ifr. ; 
one-horse  carr.  there  and  back  779  fr.)  to  Xa  Tour,  Ital.  Torre  Pellice^ 
formerly  Torre  Lmema  (VOun;  Lion  d'Ory.  the  chief  of  these  commun- 
ities ,  which  possesses  excellent  schools.  —  From  Pignerol  a  road  ascends 
the  valley  of  the  Chiaone  by  PeroM  and  Fene*ireUe ,  a  strongly  fortified 
place,  to  the  Mont  Qenhfre  and  the  French  fortress  of  Brianfon  in  the  lofty 
valley  of  the  Durance.    At  Cesanne  this  road  unites  with   that  from  Susa. 

10.  From  Turin  to  Aosta. 

.81  M.  Bailwai  to  Ivrea  (39  M.)  in  2y4-2V4  hrs.  (fares  7  fr.  5,  4  fr.  85, 
3fr.  45c.).    DiLiQBNCE  thence  to  Aosta  (42  M.)  in  9  hrs. 

From  Jurin  to  (18  M.)  Chivasso,  see  p.  77.  Between  the  de- 
pressions of  the  lower  monntains  the  snowy  summits  of  the  Graiid- 
Paradis  are  conspicuous;  farther  to  the  E.,   Monte  Rosa  is  visible. 

At  Chivasso  carriages  are  changed.  —  22  M.  MfontanarOy  27  M. 
Calusoy  and  27  M.  Stramhino,  villages  of  some  importance. 


,.--,  From  Turin 

in  tlie  Dora,  promenade ;   Uni- 
^r ^ttV.  7  6^  inlia^  picturesquely 

''7fXo^  ^oire^^  on  tUe  slope  of  a  hiU 
^„^4^^1-pie8erved  ancient  Cootie,  with 
t^^  P^^^^-    Adjacent  is  the  modern 
''J^^wa^B  Testoxed  in  1855.     An  ancient 
^ -TAlTia  :Piazza.   A  monument  was  erected 
^1  aVa  xixlnistex  Ettore  Perrone,  who  fell 
*    ^as    *1*®  ancient  Eporedia ,   which  was 
*0    lOO  ,   1^  order  to  command  the  Alpine 
•ttle  Bti-   Bernard.    Pleasant  walk  to  the 
^^g^ge-cli^^^*'^)  and  the  lake  of  8,  Qiuaeppe 

a  one  of  *»e  b.  gateways  to  the  Alps.  The 
lete  1^/3  ^'  ^^  hreadth,  is  flanked  with 
.   heig^*-      "^^^  ^J^^>    skirts   the  Dora 
»8ta.       ^^  *  height  to  the  right  stands 
ed  castle  of  Montalto  (a  waterfall  near 
fown   tlie  hills  farther  on.       The  vines 
.  careftt^^y  cultivated.     The   road  leads 
timo-Vittone  a,nA  Carema,    At — 
at  St-  l^»rtin  (Rosa  Rossa)    the  road 
5li  descends  from  Monte  Rosa.   The  hold 
rosaes  the  hrook  higher  up  is  a  Roman 
lined  castle  here  are  most  picturesque 
Several  forges  are  situated  on  the  hank 

I  ascends  rapidly  through  a  profound 
nver,  on  the  right  rises  a  precipitous 
by  the  picturesque  *Fort  Bard  (1019 

[  T^fn^V"^  in  a  most  commanding 
sil  J^  ?^  ^'^l^e  Amadeus  of  Savoy 

;  gllilLi''^  ''^  ^ay»  iSOO,  before  the 

rmv  t  *V^  defended  by  400  Austrians, 

the^o^d^'^  for  a  week. 

le  co„A  "^"^f^'  no  longer  leads  by  the 

''^^Zci"^  '^'  Dora,  below  the  fort. 

^omba^g  ^  ^®^®  alternately  occu- 
ian  Eihd'  '  *'*^  l>elonged  for  a  con- 
^oinin^F}^^!  ^^  consequen 


/o 


consequence  of  which 


^  from  Tf  /•"  ^'^^^e  Italian  districts. 
^^^*  exclua*     f  *^  Prericli ,   while  at 

*«e  ruined  castle  of -S'^  Qer- 


\ 


*«©  ins&i    ' 

<>f  ^ontjo  ' 
^e  roa<f  ' 
«f -St.  Ge;,      ' 

As  fioof 
is  entered, 
rtchest  veg 
below),  a)      * 
cent  view. 

Near  « 
spring  and  \ 

27V2M.   ; 

the  capital  o. 
some  hottseg     1 
abridle-pi^Y 
(see  Bacdefcc 

Theioa^  ' 
vines.  The .  j 
of  tbe  best  { 

imposing  retrc 
Monte  Rosa  oi  ' 

t||eIeftthe'bo.j 
above>    Theb 
peaked  Ruitoj, 
T!o  the  left' 
^  Picture8<j«;  ' 
"agmentsofajj 

^^  new  fiojn  ,  ' 
r  ^^0  moat  7  ^^     ' 


I 

J 
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the  long  and  Bteep  ■•«J?***Jaes     into     -vie-w.       The   road  as 
•'s^kAvebeenoriglr^^^r^'^/Si^    of    Afon-ZJov^t.       The  roofc_^^^ds 
jp^on  sis*ss<\s>  *6e  oo^^f^yt,<50rtst;ruct««i  by  tlie  Komans,  th        " 
(ilU  in  its  rugged     ^J^'^'^^V'-  Tb.G   -Z>o/«-«  Jforms  a  enca^^^Sh 

wA ,  oa  the  roofs    ^^jf**m»el    far   b&lo-w.         The  small  ^j?«»on 
appears  to  tUof  ^j^   *   ^^^b-iola.    tbe   tr-a.-veller  looks  dov»^^    '«ge 
Mai/i  is  again  visL\^^^*t^rioxialy     to     time     rooks.      The  „.'??» 
wn  as  the  re^'on  CkiT"  ^  *^oro  several  different  points  of    "fWe 
d   ,  grand  and  E>>X^*^^   valley    in   wlixcJx  Aosta  Is  gj     'e^. 
,!^«&</OT,  ii  </i-^^*'*'"®«q«o     Iandso»i»e  ,     enhanced  ^  ated 

*''^^,v!\^^J^^e^°'^n<i  ravine,    ooxninands  a  ft,  *   Oee 

f  St.  VilWW'  \.^^^*^^tv    *)k?Ox  ^      Ecu.     do     JFranoe^    is  a  ^j 
id  Sa<i-e»t»l|l»~^!^^^^  -        T-h.on  (JL  Va   AT-    JfartlierJ  --,       ej-al 
M  CM.till«« (^''^  ^^^  ft.  ;  Ji6tei  de  Lo'n.dres  ,-  X^zond'Of^ 
al  of  this  district,        I»o»aes8ing  a  nunatoer   of  *"*»'? ***  *«<i  han^''' 
,«<..    TotkeN.    «=»-:e>ens  the   Val  TourT^anch^,    *-?""'«'i  W^iT 
';:^itOtW^^^^eodule  I>ass    0^0,890  ft.^  aud  Zer^^^ch 

'^"'i  ^^2T^^T^  "^^^    Tis"  several   of  *3?t.  ^" Z^l  i"r""»''«  of 
.^,.^^^^^/,^^^      j^^  Castor  and  i>oll«*  <^*^ho^^eP*^'^'  °n 

?^e  d«*lS^  -d  towards  the  W.    1«    forx«««i    by  the  trip,^, 
"^^^°J;     -^t  *>>.*      entrance  of  the  vailed  ^.fT^i^*™/ 'ivL'"»n<»8 

*       *t  \e»a8  f  *<"»  VilUfranche  to  tbe>   ^^^Th^r  side     n   *''« 

;;.rron  the  road  to  Commay^^^      <^^'**^J^A>ine.ns,  „o**t'- 

^Tice  of  the  ^«i«- and  </.e  ^^,V.s,    *>*"     "^    Oeltic  race    Cr 

*^a  tbe  P»88a«-«  "{**,' *««t  and  *^^,  They  fteque  '?; 
j^^^/^^^^tai.t'^XfT^tUy  **>  <^*"  o»«  occasion  pj^«y 
^A^  ^^'^-^^  in  ™f  ™;a;^  "y  a  ort  ^iied  struggles  thl 
,  eonay*  <»  ^c!0S>r i'mejf,     %     »"   pro *«-*«*  s»id  to  h*^« 

^*^   '^^X^  ^^  ""JT^'^olf^^*^  600     *-^^j;2t.ded  Aos?^  !^ 


AOSTA. 

•ads ,  named  it  after  himself,  and  garrisoned  it 
of  the  PrsBtorlan  cohorts. 

which  still  remain  testify  to  its  ancient  impor- 
WallSj  flanked  with  strong  towers,  and  forming 
.  long  by  620  yds.  wide,  are  preserved  in  their 
on  the  S.W.  side  the  ancient  facing  and  cornice 
still  in  situ.  The  walls  of  the  old  Theatre  and 
Amphitheatre  are  visible  above  the  honses  in  the 
it-place. 

reet  leads  to  the  E.,  through  the  ancient  'Pohta 
[1/4  M.)  handsome  ♦Tbiumphal  Arch,  adorned 
1  pilasters.    It  then  crosses  the  Buttier,  which 
icient  channel,  and  reaches  the  beautiful  Arch 
ridge  ,  now  half-buried  in  the  earth.  —  In  the 
rch  of  St.  OurSj  the  choir  of  which  contains  the 
lus  (d.  546)  and  finely  carved  stalls  of  the  15th 
crypt  is  supported  by  Roman  columns.    The 
ntain  early-Romanesque  columns  (12th  cent.), 
pitals.    Near  the  church  rises  a  Tower  ^  con- 
hewn  stones  in  the  12th  cent. ,  opposite  which 
i,nd  two  ancient  columns  at  the  entrance  of  a 
3  square  is  the  Priory  of  St.  Ours,  a  handsome 
h  cent.,  with  terracotta  ornamentation  and  an 
hie  interior  contains   some   interesting  wood- 
5. 

dates  in  its  present  shape  from  the  14th  cent- 
tal  is  a  painted  terracotta  relief,  and  in  the 
of  the  10th  cent,  and  some  early-Renaissance 
1  treasury  contains  two  shrines  of  the  13th 
meo  of  a  Roman  empress  in  a  setting  of  the 
iptychon  of  the  Consul  Probus  (406)  with  a 
Honorius. 

ses  the  tower  of  Bramafam  (12th  cent.),  in 
is  said  to  have  starved  his  wife  to  death  out 
W.  wall  is  the  Tour  du  LepreuXy  rendered 
le  Maistre's  novel ,  in  which  a  leper  named 
his  sister  Angelica  (d.  1791)  dragged  out 
ice. 

(10,354  ft.),  which  rises  to  the  S.  of  Aosta,  com- 
the  Alps.  Good  bridle-path  to  the  summit.  Two- 
he  Alp  Comboi  (simple  fare) ;  on  the  top  is  a  new 

Oreat  St.  Bernard  to  MarUgny  (p.  27),  and  from 
round  Itont  Blanc  to  Chamonix^  and  excursions 

3aedeker^8  Switzerland. 


J 


11. 

_  98;/,  M.  Bail 
J«*»  18  fr.  70,  n 
glanpaes  of  the  Ji 

The  Dora  R 
(0  M.)  Succursa 
y  runs  toward 
^«o    all  tribute 

18  M.  Chiva 
«.  Branch-line 
;«wd,-  Verolan 
from  Mont  Blanc 

on.     ^-  -^an^Ai 
»«d  containing  a  ] 

^f,*'»ta  skirt 

8.  Cafe- 1" 
^audmc  Field,  t 

^  crowed  Jo?,^'^' 
sent  capii^  ^l  ^ 

good  !)»{„;?■    The 

Of  the  ii*'^  ^ante 
Dorics  u  ^^  Mor 
^"^e  p.  «2)    '"""'  <?»< 

^e  train  cross 
>  ^^ich  the 


77 
«?l,  :s,^^-  ftom  Turin  to  MUan  by  Ko-rara. 

r;v  J^^  ^J^ax!"'-  "  «'***°"'/*  .^"^VSl*  .««m  between  station. 
<^^  **-^  ^^^r^"":^  *»  "'"""^.^/im/M^^fm^C^tence.  tram- 
way lu^^  ^f^'*^  A"  rorifXJ  and  (10V»  M.)  •»«"*!7'A  ^h-  jUa^on  and 
Oreo,  ^xi  ^O'wards  the  N  toBivarolo),  and  beyond  it  tlie  Jii««»  »na 

18  J«  *l!'l"««rte8  of  the  Po.  -  15  M.  ^•'««*^^;  orco  into  the 
!•*>•  B-Wcl.^'— O  (^oroj  Ues  near  *»»«  l^^^*  "^I'^m.rM.)  Tor- 
rcu^^di  ^-Iwe  hence  to  /«r«i,  see  p.  73.  B^*"^^^^;  ^descending 
from  Itoftt  R?*""  the  Vara  BalUa  (p.  74)'  *  *»^^^^  B,<^, 
and  Tronl    *'*no ,  is  crossed.  Stations  Saluggia,  ijwomu, 

and  co^,  ^''nWi.-a  possesses  a  church,  restored  with  Uste  In  1862, 

^^S2i*^»  an*;l«'«niX    -    ^^^^  ^^'^^%l*op     possessea  streetB  with 
^jJ^  *id  A  fil'^^tj'ial  town  and  seat  of  a  Wflb^»  P   j^^re  the  epiacop.l 
«.VfJf,L**><iflem{?**^   Cathedral  in  aspaciouB    ^»;*f '  f  the  old  town,  rising 
fd  o^f^^^ejy  oi^'iry  are  So  situa  The  palaces  c^f^'^^j^^^^,    Celebrat- 

?«L^-i^'^aZ^fc^*^«  iSn    are  now  tenanted  by  ***®  Jt  farther  up  the  valley 
Sits-   tll?,^^^^^^^  ?;T^%nify    "tuated  Wopatbic 

Th ''•aento  «,«       On  the  way    to   it  two 

■Jl/a  M  4li^^  Ae  high-road.  —_*?/«  ^'  episcopal  residence 
T*''  ?6f2o6  inh  t**M  rrrei?*,-  ■2^«««* '^'^H^d'  we  fee  the  imposing 
church     ors  it^ltante.     From  the  J^taon^e  ^^^^  ^^^  ^ 

towers  ii^»  ^^n<e  4^4   >1.^^ir;t,rtbe  interior  Uearly- 

^*'''''-  xL  chur'*^  *e  churches  of  N-  E«J»P«  'J.^res  by  G.  Ferrari 
»n<l  B-  t-*nini  K  "^^  Of  S.  CtUtoforo  «°«**^"*/donorB  in  an  orchard. 
8.  Cate.-^^^J'by  ti«  f„„^,  ,  ^Madonna  and^o  ^^^^^^mbrary 
'=°"*»*"«    B^veral'''*'>t»ins  a  work  of  Ferrari.     Tn  ^,  ca»o«r  was 

erected  t,f  "t^e^^^are  .„d  ancient  MSS^  A  b^  „^  y  eUi  lie  the 
Wme   /..•.w^^^'-ket-piaco  In  1864-     To  tn  ^^^^^^  C,mbr.  in 

^Vill-  -  Tk^^^'e  the  yo^/Z/uf^Casale  ana J»ra^^^^  ,^.„, 

cient  ca^iV  —  If^A  ^  -ffiffliano  ,  ^^^^^fS^*'^  ^'^^^i  'afterwards  belonged  to 
the  Gon?**»l  ^^  *^e  X>,?V**«  (^^^^f^Z^to,  ^^^Jf^ft^W  contains  several 
good  paiiJ^f  "•  The  7i?«hy  of  Monferratf^  ,  ^  ^*^*l^Stures  by  Lombard 
masters  *^^;g«  Cby  o.*>^teresting  R^^S^ra),  ^'^^  '^sance^style ,  the  i-a- 
lazzo  di  oJ?^®  churcf-  Ferrari  and  otner  j^^^  ^^"^ither  palaces  are  also 
worthy  or '?*'  ^»th  ita^i  ^'  ^*>^^*''?^nS^a«  '  ^William  of  Montferrat  is 
menuoneo.  }f«P«'^«o,j.'^«  .^andsome  PfjiPf^'U^ince Jf'^^^Lale  j^  the  junction 
of  the  Aati^Lw^i*^    i*i  ^t^   ^^^^^l^^^^  CVII-    13«^^  following  stations  are 

""Ih^T  "^°*'.  "Sr«.SrC«^ee!>-e<»'  ^^""^^^  ^^„  ^,,  ,,e  Alps, 

r'^y^h"  tir^«   the  ..^  CP-   */S^oU" -P  -  -t  consple- 

Jb  .52'A  M.  fio^*«nificent  Monte  *>ot»««»«:  „  ,p„ken 


,  tn  epiacopal  residence  aod 
b.,  VIS  the  scene  of  a  Tictory 
letzky  oTer  the  PledmoDteae 
atles  Albert  abdlo«tea  (p.  60). 
ing. 

a  Blralglit  direction  along  the 
Monument  of  Cavour,  by  Dint, 
urch  of  S.  Oaudksho,  erected 
lely  tower  of  which  risfB  coii- 
iDTch  is  built  irlthont  aisles,  in 
id  contains  seveTal  good  ptnturee 
•n  the  left).  The  tower,  ascend- 
extensive  prospect,  most  pictar- 
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ium  or    entrance-court,  is  a  picturesque  pile.  —  In  front  of 
leatre  1»  a  marble  statue  of  Charles  Emmanuel  JII.,  by  Mar- 

.  Tlie  MercaXo,  or  Com  Exchange,  near  the  Porta  Torino, 

handsome  l>uilding,  surrounded  with  colonnades. —  In  the 
»  di  Porta  Geneva,  near  the  Palazzo  Civico,  is  a  monument  to 
te.%  AXbert. 

:iie  cele\>rated  philosopher  P%irai  Lombardus  (d.  1164  as  Bishop  of 
O,    sumamed   the  'Magister  Sententiaram'  and  a  pupil  of  Abelard,  was 

Tvear  l^ovara  about  1120. 
B^ANCii-lL,iNK  TO  GozzANo,  ^Q'/s  M.,  in  11/4  hr.  (fares  4  fr.  10,  2  fr.  86  c, 
.    o  c).      Stations    Caltignaga^   Momo^  Borgomanero  (a  thriving  town), 
zano  Cn.ear  it  Bolzano^  an  episcopal  chateau  with  a  church  and  sem- 
fy^)  \  omnibus  bence  to  Buceione  on  Lake  Orta  (see  p.  174). 

A  tramway-line  leads  from  No  vara  to  Oalliate,  whence  it  is  to  be  pro- 
nged towards  the  N.E. 

At  "Novara   the  Turin  and  Milan  line  is  crossed  by  that  from 
•ona  to  Genoa  (R.  12).    Frequent  changes  of  carriage. 

69  M.  Trecate.  Near  8.  Martino  the  line  crosses  the  Ticino  by 
"broad  and  handsome  stone  bridge  of  eleven  arches ,  which  the 
-\istTian8  partially  destroyed  before  the  battle  of  Magenta. 

Farther  on,  the  Naviglio  Grande,  a  canal  connecting  Milan  with 

.lie  Ticiuo  and  the  Lago  Maggiore  ,  is  crossed  (comp.  p.  129).    On 

fclve  right ,  before  (77  M.)  Magenta  (tramway  to  Milan,  see  p.  128) 

la  reached,    stands  a  monument  erected  to  Napoleon  III.  in  1862,  to 

commemoTate  the  victory  gained  by  the  French    and  Sardinians 

over  the  Austrians  on  4th  June,  1859,  in  consequence  of  which 

the  latter  were  compelled  to  evacuate  the  whole  of  Lombardy.    A 

number  of  mounds  with  crosses  in  a  low-lying  field  opposite  the 

station  mark  the  graves  of  those  vvho  fell  in  the  struggle.    A  small 

chapel  has  been  erected  on  an    eminence  in  the  burial-ground, 

and  adjoining  it  a  charnel-house. 

The  line  intersects  numerous   fields  of  rice ,   which  are  kept 
under  water  during  two  months  in  the  year.    Stations  Vittuone  and 
Ehb  (p.  165),  where  the  line  unites  with  that  from  Arena. 
931/2  M.  Milan  (see  p.  127). 

12.  From  Arona  to  Genoa. 

illM.  Railway  in6V2-ll  hrs.  (fares  20  fr.  20,  14  fr.  16,  10 fr.  15  c.;  ex- 

ptesB  fare8  21  fr.  55,  15  fr.  10  c).      At  the  Mortara   etation   this   liie  is 

joined  by  another  coming  from  Milan,   on  which  the  through-trains  from 

^^^*^  *«?®^*  '""^^    ^«oM  Milan    to   Genoa,   104 V2  M.,   in  bAV-i  hrs 

(fares  17  fr.  30,  12  fr.  10,  8  fr.  70  c.  ;   express  19  fr.  5,  13  fr'.  35  c  )     (Raul 

way  hy  Yoghera,  see  ft.  28.)  '     ^ 

Arona,  see  p.  167.  6  M.   Borgo-Ticino;  8  M.   Varallo-Pombia ; 
13  M.  Okggio  (to  the  right  a  flne  glimpse  of  the  Monte  Rosa  chain) 
The  line  traverses  a  flat  district.  —  151/2  M.  Bellinzago. 

^M.  Novara(p.  77),  where  the  Arona-Genoa  line  intersects 

that  from  Milan  to  Turin  (H.  U ;  from  Novara  to  Turin,  21/4-4  hrs.). 

31 M.  Vespolati;  33 1/3  M.  Borgo-Lavezzaro.  —  39  M.  Mortara 

a  town  vith  7800  inhabitants.     The  church  of  S.  Lorenzo  contains 


'loule  13. 


TORTONA. 


several  picCurea  by  Crei^i,  Ltnino,  Procicclnf,  and  Oaud.  FeiTail 
(Madonna  witb  SS.  Koehns  and  Bebaadan).  —  To  the  right  and 
left  acD  numGrouB  fields  of  riee ,  which  ate  laid  under  irater  dur- 
ing two  months  in  the  year  ,  Intercepted  hare  and  there  by  maiu 
fields  and  mulberry  trees. 

At  UoiUrt  a  direct  lloe  lo  Mllaii  divergea.  FaoH  Hiub  to  KoaTiBA, 
BH'/i  H.,  [d  1>/.-1</«  br.  (farea  Bit.,  ih.  20,  3[r.  be;  eipiesg  6  fr.  fiU, 
4  ft.  a  e.).  SUtions  CoriUtj,  Gagsiami,  and  AlibtaitsraiK.  Crtusine  the 
If:..-.      ,1.  .....   regches  ^BTano  lAtlirge  lUaiei,  with  li,100  inhab., 

n  inded  by  arcades.   Ihen  (^Vi  HJ  Morlara,  >ee  aboie. 

>o,'    45Y2  M.     KoUc,'    47  M.    Sartitatta;    51   M. 
3  way  to  Pavia,  see  p.  179). 

e  long  chain  of  the  Apamina  Torms  a  blue  line 
I'  The  line  croBeea  the  Po  by  means  of  a  bridge  of 

twenty-one  arohee. 

531/2  M.  Talenzb,  a  town  with  6600  inhab.,  formerly  fortified, 
containing  a  cathedral  ot  the  16th  cent,  (route  to  Fafia,  seep.  178^ 
to  Vercelli,  see  p.  77).  ~-  The  train  ueit  paasea  tbiougli  a  tunnel 
I'/a  M.  in  len^h.  —  ST'/i  M.  Vol  Madonna;  several  pictur- 
esquely situated  small  towns  lie  on  the  chain  of  hills  to  the  right. 
The  Tatvito  is  then  crossed. 

63>/i  M.  Alessandria;  thence  to  Genoa,  see  pp.  83,  83. 

13.    From  Turin  to  Fiaoenza  by  Alesiandria. 

p™«"i ?;. ^"^;^;  %  J;8 1""'  ""-  « ''■  ^'  "f'-  »■  «''■  •»-■  "■ 

he  ,™,°'^"'^"  *°-^'<»"ani(ria,  57M.,  see  K.  14.  Beyond  Alessandria 
"/-KMa  r1v!f'°*  **■*  BalUt-fittd  of  Marengo  (p.  82).  62  M. 
'"  "a(n  Ihen  *"  ""^  *'■'*■  "^  Mirengo.  —  65  M.  8.  Ohdiaao. 
'■"  °'  "wTtwm  rrt!*'  "•*  **■'""'.  ""d  reaches  (70  M.)  the  smill 
^eiV""""^  bv  V?."  ■®'™'MJ  ,  the  ancient  Dertona,  with  a  fo- 
rAr^%Z"''^^h  "^^  "  In  158^,  containing  a  remarttbly 
*■"«    ....  ■   fiO,?;-  fP-  82},   111/,  M.,    by  aUl.  Poiriuilo,  io  aWO 


i  o"^JOq?  f^*^^^"  "  '*'ftlT6*"dlBt'ri!ot,'"anVne'rrVwi.  i^'- 
^''^-^o  th^-V  fL"""^  '^«r™«.  —  81  M.  ToBhir.i'/Wto,- 
o '■  .  Vje  w  I  **"?  ■'^tJi  10,900  inhib.  (perhap"  (he  ■"- 
•*1  -ti^^  "O  '^.^^  *•*■  »he  itaffbra,  was  once  ffrtlfl^J  "y 
*?"*»*-    -J*  rentorf^.T^  old  church  of  5.  Lormw,  founded  In 

*  '^^^*-0^-       "^"^-i  *n  1600. -From  Vogh;™i-«"'" 

'3^V^^l?'v5"",^'»«fcera  to  the  next  station C«W" 

*  ^>:^&    •'""e      1  a^^'^B-tei  MontibtUa,  whew  tie™'' 
-        ^     W  ""i  on  ^V?  COve  days  before  th. bills "f"'' 

"*''«  AuBtrtan^^  *'"''  *^3'  the  fir««;l'"''"' 
^"lage  ontheropra,iiWle'eJ« 


""'Pffto  , 


Coo„ 

ASreanc 
**o   Mr, 

^fotor  E 


^'"^^  -«V^^=.^.A  =V..*'>y  Hannibal,    B.    C.    218,  over  ih 
inV^"***^^'^*''"l?^^f««'i«fe*te<i   near  Somi^,"" 

14.  Fromtuin  to  Oenoa.. 

-'"9  Jr.   »,  a<  Tifc Alsnandria. 

'^'„^  '»■-    "'a^'*''.'T**  '■>  4'/,-71ir».  (Ures  18(r.  BO,     13  fr.  SO,   9  fr,  401..  ., 

The  Hsr^*P'  "  *■■■  W  c). 
onnt  Ca--**"      '  construction  of  which  was  zealously  promoted  by 

Mrin  Ta— ™^  ^"'  ^"  order  to  bring  Genoa  Into   closer   relatfona  wjth 
iBtenw    ^^«"^^  J'*  ^^^3],   «  nm  proceeds  towards  the  S.,    at  soq," 
iBwnCB-^om  the  left  bank  otthePo.  Near  [^5  MO  MancalUri,  whew 
ae  lin'-'=-    ^ms  to  tlio  E.  ,   the  rivet  1b  ciOBsed  "by  ■  bridge  of  gevan 
.ICheB^^^  On"ti,*  *'^*e^t   aboTo   MoDCalleri ,    which    is    ploturesguejy 
'fiisoS^^^'^—.*"*  Mil-aide,  tiles  the  huidBOme  royal  chateau,  where 
^'^j'^ii.  t,i  ^^l"^*'  1-  ^^^^  i"  1823.    A  final   retrospect  ia  now  ob- 
■iMa*^  j3v\*o   „.   y^^  "i  Turin,  and,  to  the  left,  of  the  principal  snowv 
.„-irr  '"*>  -AJpa-     At  (8  M.)  TrofKtello   branch-lines  dlverre 

A<R^^r^^0^-y^^^  Cutwo  (p.  fl8),  and  to  ChUri.   Staliona  CW- 
VUlanooa  ,  VlUafranca  ,  Baldiehieri,   S.  Damtana. 


^l'* 


*  'j^jsaaB  the  Borbont,  and  reaohea  the  valley  of  the 

•^^6  lino  ihaO    "le**  •""^  "'  wUoh  It  tana  to  Alessandria. 

•♦anoi™       it»^«ti  (Lto^  •'■'^^  !  -A«wsro  BeaUJ,   the  ancient  Asta 

a^j  "S .    ^•-  -"■      —d  nnmeiouB  tower*  ,   the   birthplace  of  the 

with  IT  g)jt  )'  1'  famous  for  its  Bparkllng  wine  and  lis 

dtmJ^ '    yl  lo  of  the  Gothic  Cathedral,  erected  In  1348, 

hottWittt**  ^'3  *  Madonna  with  four  satnta  by  a  master 

conltw  (»'*'  *"*  t*"  '^*  ^^*^  chapel)  a  Sposalizio,  pro- 

ot  iW    o'S''''^  "Ba***^*    —    "^^^   '''J*'^^"'  church  of  S.  Qiovanni  (the 

^aW\  ViS  '^^ho   catl's^^l  keeps  the  key)  is  built  above  an  ancient 

**0tiBtIfl  "'  *Uic*i  p»rt  of ''^ii'li  has  again  been  rendered  acceaslble, 

Cli-rt  H,ii  "**>,»  monolithic  columns  with  capitals  bearing  Christian 

»i^\>7,l  f^ot->     "^0  P^»"»  '*  adorned  with  a  Statue  of  At- 

BTmwl»f  M    erected  In  1862.   Neat  Porta  Aleasandria  la  the  small 

fieri   M      f's    Pi'lro  (Uth  cent.),  an  octagonal  structnre  ,  borne 

Bai>ti»""LmmOB  with  Bquare  capitals ,  and  Burtounded  by  a  low, 

ty  Bh"",  „|iary.    On  the  right  and  left,  at  some  diatance  from  the 

uolvg^"'  ^i>i— clad  hUlB  which  yield  the  eioelient  wine  of  Aatl. 


ioute  1^' 


NOVI. 


■^rom  Turin 


axtatatt-otia    Annone,  Cerro,    FeUazano,  Solera.      Thecotintry 
L  and  foitile.   Before  Alesftandiia  is  reached,  tne  line  io  Aron« 
67^  di^etgea  to  the  1^.    '^^^  train  now  crosseB  the  Tariaro  hy  a 
ge  of  15  aTch.©8,  skitta  the  foxtiflcations,  and  reaches  — 
bW^  M.    AleBsaiidria   (H^tel  de  VUnivers;    Europaj  Italia; 
\XtAjoay  Be«tourant>,  a  town  'with  29,000  inhab.,  situated  on  the 
loro  in  a  nxaxshy  district,    and  only  remarkable  as  a  fortified 
ce.  It  -was  founded  in  1168  \>y  the  Lombard  towns  allied  againa* 
»  Emp.  Frederick  BarbarosBa ,  and  named  after  Pope  Alexan* 
f  III.,  with  the  addition  of  della  paglia,  i.e.  of  straV,  x>e^hapa 
cause  the  first  houses  were  thatched  with  straw.  —  Alessandria 
ing  a  junction  of  seYeral  lines,  carriages  aregeneifally  changed  here. 
Railway  to  Vercelli  by  Valenza,  p.  77;  to  Novara  and  Arena,  pp-  79, 
'  ***  ?ii^*^  ^y  Mortara  and  Vigevano,   see  p.  80 :  to  Pavia  by  Valenza, 
»  p.  179}  to  Piacenea,   Parma,   Bologna,  etc.,   see  EB.  13  and  42 ;    to 
vaiiermaggiore,  see  p.  83.  —  Tkamway  from  Alewandria  to  Varallo  and 
aale  (via  Jfarengo). 

r/aS*'«^^'^1n^^'*5'r  ?^  Savona  (vi&  Aoqui),  65  M.,  in  4V«  hrs.  (fares 
rr.  »o,  Hfr.  40  c  6  fr.).  —  As  far  as  Caniali^o  tbe  line  is  the  same 
?rf2^  S  *^^  Cavallermaggiore  (see  p.  83).  —  21  M.  Acqui  (Moro; 
W^«  -^^^rSf.  ?^"^'"*.  ^'^  tl>e  Komans,  an  episcopal  town  on  tbe 
Sbl.  tTn?  ^?^  .*"*?*  P.:  '*  ,^*^»  known  for  its  ineral  waters,  wbich 
'ffVn  J^S^  of  Aix-la-Cbapelle.  The  Cathedral,  with  its  double  aisles, 
e  dftS.*^  ^K*^*l^"*S!L  2^^»'Acqui  the  Austrians  and  Piedmontese 
Sitv  ^^K  ^^  *^^  ^?^\  ^»»  ^m.  Good  wine  is  produced  in  the 
tnnn^  «!  V**®  "^^^^  *^«  valley  of  the  Bormida,  paesing  through 
aTd  wool  ®/**'^^^  Z^^^""'  ^M'ai^nJ;  ronti,  Montechiaro,  Spi^no  (with 
f  i  «?.?  ^*<^*«J.ie«^'.  ^^'•^^a,  Aa^^,  2)«Jo,  Rocchetta,  and  Cairo.  - 
T-T.  ^**'*^^«  *  ^'*^^'  «««  P-  84  !!f '65  M.\8at»o««,  see  p.  102. 
Ane  iine  crosses  the  Borrnida  -vvhlch  a  short  distance  below 
asandna  falls  Into  the  Tanaro.  '^lout  li^M.  to  the  E.  of  the 
^^'a  *^^  ^'®*^  ^**^^  between  ttke  Borrnida  and  the  SaHvia,  is 
ated  the  small  village  of  ilfarcno*? ,  «®*'*  ^^1*^'  **"  i 4th  June, 
1  V4  ^<>«gtt  a  l>attle  which  iirftienoed  the  destinies  of  the 
leofExiTOpe.  The  French  were  commanded  by  Napoleon,  th« 
tTians  by  Melas.    The  battle  lasted  12hrs.,  and  the  French  lost 

V^\J?^^  of  their  best  generals    63  M.  Fvugarolo. 

(^  M.  Hovi  {;*La  Sitena),  sitnai^ed  on  the  hills  to  the  right, 
^/?  K^^  l^y  a  lofty  square  tower,  was  t^e  scene  of  the  victory 
^  V  *^®  Austrians  and  Rn88ia.n6  under  Suvorov  over  the 
ich  on  15th  Aug.,  1799.  Brancli-llne  to  Pavia  and  Milan  vi& 
^^*  ^'^dVoghera,  see  p.  80,  and  ».  28-,  to  Piaoenza,  see  B.  13, 
jt  {^(b  M.)  SerravalU  the  train  enters  a  mountainous  district.  — 
C-  -Ar quota  ^  with  a  mined  castle  on  the  height.  Between  this 
^  and  Genoa  there  are  eleven  tunnels.  The  train  threads  its 
-fclirough  profound  rocky  ravines  (la  Bocchetta),  traversing  lofty 
^^Jr?^*^*®'  and  several  times  crossing  the  mountain-brook  r-Scri- 
The  scenery  is  imposing  and  beautiful.  —  83  M.  hola  del 
to'ff ;  on  the  height  to  the  right  the  ruins  of  an  old  castle. 
^O  V2  J».  ^usalla  (1192  it.'),  t^^e  culminating  point  of  the  line, 
e  watershed  between  the  Adriatic  and  the  Tyrrhenian  Sea. 
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to  Genoa. 

The  Ust  long  tum\p\, 
in  length,  and  descends  ( 
The  landscape  becomes 
vines  and  com,  aie  sprii 

To  the  Tight,  on  1 

(9oV2M.)Pontedecimo| 
donna  ma.  Guardia.  9i 
railway  now  crosses  the 

casionallyfllledwithan- 
J^th9arche8.  On  the  s- 
Mongingtotheforrtiic 
^•^^rd'iwnaisasul 

J^dedwiththrongh-tic! 
ti^e  nght  are  the  Ught 

^<^^M.Ge«oa,8ee 
f^^n^TutintoTra 

^ig^-'^idfZT^^'^^' 

gw,  daUter'^a''*"" 
Charlea  1  *?t°i,^Q^gli<i 

23l/„  u^  'j?">  C, 


VW^«t  VoniS  tuu„el      ft     „  '•'•   •"-""•     «' 

U^^   M^T^    becomes     mora   amij."-    ^ ^J;"  several  sTiott  cuttings 

e   rtAt  .    'Ts'-''*e,l'°'"'"CP-  993,    where   .r.idi./.',„J 

.ten  the  J.     '\°  "b'>»"u.,     "i  "?»■  "'"o  "■.•ngo   o.rrl.j...  'o„ 

103  M."^,''"»»"'°"  '"'■"•     ■■•"<>■"    whloi    tt.  „.l„ 

••-.S;f  *  XSa  «■'■«•  P«-  — 12  VaM".  VMJo.i.ita,. 


y    cs-llod    Cou.nt.    t>f  Chrax&t, 
Con-bardy    for    ^J^^^^^^^PPo 

Lcil    of    T€=i»,    and   be  was  ba- 
j;z6tt&      Cf-    5^415    pn  Bit  May 


''■.f^i.d     part,    l»Wout  in 
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MONDOVI. 


whence  a  pleasant  excursion  may  be  made  to  the  royal  palace  of  Pollemo^ 
with  the  remains  of  the  Roman  town  of  Pollentia.  —  19V2  M.  Alba,  with 
7000  inhabitants.  The  cathedral  of  8.  Lorenzo  dates  from  the  15th  cen- 
tury. —  Next  stations  Neive^  Ccutagnole  (p.  81),  CostifflioU,  8.  Bte/ano  Belbo^ 
on  the  Belbo ,  the  valley  of  which  the  train  traverses  for  some  distance ; 
Canelli^  Calamandrana,  and  Mzza  di  Afon/errato,  whence  a  good  road  leads 
to  Acqui  (p.  82).  Stat.  Incita^  situated  on  the  Belbo,  a  considerable  dis- 
tance fromi  the  railway.  Then  Castelnuovo^  Bruno  ^  BerganuucOy  Oviglio^ 
Cantalupo,  and  (61  M.)  AlessandfiUy  see  p.  82. 

41 M.  Cherasco ,  not  visible  from  the  line  ,  lies  at  the  confluence 
of  the  Tanaro  and  the  8tura.  The  train  ascends  the  course  of  the 
former.    Stations  Narzole,  Monehiero,  Farigliano.   —  89  M.  CarHi. 

Bbanch-Line  to  MoNDOvl,  9  M.,  in  40  min.  (fares  1  fr.  65,  1  fr.  15, 
86c.).  —  VLonAoY\  ( Croce  di  Malta;  Tre  Limoni  d^Oro)^  a  town  with  17,000 
inhab.,  on  the  EUero,  with  a  cathedral  of  the  15th  cent.,  and  a  loftily 
situated  old  tower,  is  the  best  starting-point  for  a  visit  to  the  imposing 
"  Cavern  of  Bostia ,  in  the  Valle  di  Corsaglia.  A  carriage  may  be  hired 
at  one  of  the  inns  at  Mondovi  for  Frabosa ,  9V2  M.  to  the  S.  of  Hondovi, 
whence  a  lighter  'calessa'  conveys  travellers  to  the  cavern  (each  member 
of  a  party  7-8  fr.  for  the  whole  drive).  The  cavern  is  shown  from  the 
beginning  of  June  to  the  end  of  October  (admission  2V4  fr. ;  no  gratuities). 

About  12  M.  to  the  S.W.  of  Mondovi,  In  the  romantic  and  beautiful 
Val  Pftsio,  is  the  ^Oertosa  di  YalP^aio,  with  its  extensive  cloisters, 
now  a  hydropathic  establishment  and  summer-resort  (200  rooms,  open 
from  June  Ist  to  Sept.  dOth  ^  'pension*  from  8  fr.).  Gavour  and  Massimo 
d^Azeglio  frequently  sought  retirement  and  repose  in  this  pleasant  spot. 
A  good  trout-stream  washes  the  walls  of  the  Certosa. 

62  M.  Niella,  —  68  M.  Ceva,  on  the  Tanaro,  an  industrial  place 
(5000  inhab.)  with  an  old  castle  under  which  the  train  passes  by 
a  tunnel. 

The  train  now  begins  to  cross  the  Maritime  Alps,  and  reaches  the 
most  imposing  part  of  the  line.  Between  this  point  and  Savona  are 
numerous  viaducts  and  no  fewer  than  28  tunnels.  The  train  quits 
the  valley  of  the  Tanaro  and  ascends.  Beyond  (72  M.)  Sale  it 
passes  through  the  Oalleria  del  Belbo,  a  tunnel  upwards  of  3  M.  in 
length,  and  the  longest  on  the  line.  —  79  M.  Cengio,  in  the  valley 
of  the  Bormida  di  Millesimo. 

841/2  M.  8.  Giuseppe  di  Cairo ,  on  the  Bormida  di  Spigno^ 
through  the  valley  of  which  the  train  descends  to  Acqui  (p.  82). 

Tunnels  and  viaducts  now  follow  each  other  in  rapid  succession , 
the  loftiest  of  the  latter  being  137  ft.  high.  —  93  M.  SarUuario  di 
Savona,  a  pilgrimage-church  with  a  large  hospice  for  poor  devotees, 
founded  in  1536. 

97  M.  Savona,  and  thence  to  (1241/2  M.)  Genoa,  see  p.  102. 


/ 


bo 
slo 

CO 

Bi 
Tl 

11. 
at 
tl 
fa 
2£ 
ai 


If 

to 

111 

\a 

ill 

io 

n. 

c 

to 

I 


86    Route  16.  ^ENOA.  ttotets, 

became  the  mistress  of  the  W.  part  of  the  Hediterranean,  and  afterwards 
fought  against  Venice  for  the  supremacy  in  the  Levant.  Genoa^s  greatness 
was  founded  on  the  ruin  of  Pisa.  The  Tuscan  hatred  of  the  Genoese  was 
embodied  in  the  saying  —  'Mare  senza  pesce,  montagne  senza  alberi, 
uomini  senza  fede,  e  donne  senza  vergogna\  and  Dante  (Inf.  xxxiii.  151-53} 
addresses  them  with  the  words  — 

*Ahi,  Genovesi,  uomini  diversi 

D'ogni  costume,  e  pien  d''ogni  magagna; 

Perche  non  siete  voi  del  mondo  spcrsi?^ 

Modern  historians  describe  the  character  of  the  Genoese  in  the  middle- 
ages  in  a  similar  strain.  The  whole  energy  of  the  Genoese  seems  indeed 
to  have  been  concentrated  on  commerce  and  the  pursuit  of  gain.  Xotwith> 
standing  their  proud  naval  supremacy,  they  participated  little  in  the 
intellectual  development  of  Italy,  and  neither  possessed  a  school  of  art^ 
nor  produced  any  scholars  of  eminence.  When  at  length  the  effete  re>- 
public  was  incorporated  with.  Piedmont,  it  becam,e  the  representative  of 
radical  principles  as  contrasted  with  the  conservatism  of  the  royalist  terri- 
tory. Giuseppe  Mazzini^  the  chief  leader  of  the  national  revolutionary 
party,  was  born  at  Genoa  in  1806,  and  Oaribaldi,  though  born  at  Kice 
(1807),  was  the  son  of  a  Genoese  of  Chiavari.  The  rivalry  of  the  once 
far-famed  republic  with  the  upstart  Turin ,  and  of  the  restless  harbour 
population  with  the  stolid  Piedmontese,  have  of  recent  years  been  pro- 
ductive of  very  notable  results.  Modem  Genoa  has,  moreover,  regained  its 
ancient  mercantile  importance,  and  it  is  in  the  possession  of  the  Ligurian 
coast  that  the  maritime  power  of  Italy  chiefly  lies. 

15.  Genoa^  Italian  Genova,  French  GSnes, 

Arrival.  There  are  two  stations  at  Genoa.  The  Staeione  Piazza  IMneipe 
(Restaurant) ,  or  principal  station  (for  Alessandria ,  Turin,  Spezia,  Pisa, 
and  for  Savona  and  Nice),  is  in  the  Piazza  Acquaverde  (PL  D,  1,  2;  the 
goods-station  only  is  in  the  Piazza  del  Principe).  The  arrangements  are 
admirable.  A  long  row  of  omnibuses  in  the  covered  hall  awaits  the  arri- 
val of  the  trains.  —  The  second  station,  called  Stazione  Piazza  BiHgnole 
(PI.  H,  4) ,  at  the  end  of  the  Via  Serra,  and  connected  with  the  first  by 
means  of  a  tunnel  below  the  higher  parts  of  the  town,  is  the  first  place 
where  the  Spezia  and  Pisa  trains  stop.  —  Travellers  arriving  at  G«noa  by 
se9,  and  wishing  to  continue  their  journey  by  rail  without  delay,  may 
immediately  after  the  custom-house  examination,  which  takes  place  on 
the  quay,  book  their  luggage  there  for  their  destination  (taking  care  to 
entrust  it  to  a  facchino  of  the  dogana,  fee  00  c,  and  not  to  an  un- 
authorised bystander),  and  thus  save  much  trouble. 

Hotels.  Gband  Hotbl  Ibotta,  Via  Roma  7  (PI.  F,  4),  pleasantly 
situated,  with  an  elevator,  D.  incl.  wine  5  fr. ;  HdTEi.  Trohbetta  (PI.  a; 
J,  3),  once  the  Palace  of  the  Admiralty,  entrance  Via  Bogino  9;  *HdTKL 
DE  LA  ViLLE  (PI.  c  ;  E,  3) ;  HoTBL  d'Italie  &  Ceoix  de  Maltb  (PI.  b  ;  E,8)^ 
Hotel  des  Qdatrb  Nations  (PI.  d;  E,  3).  Average  churges  at  these: 
R.  from  3,  D.  5,  B.  I1/2,  L.  and  A.  2-3,  omnibus  1-lVs  fr.  —  Alhbbgo  di 
Gbnova  (PI.  h^  F,  4),  near  the  Teatro  Carlo  Felice,  R.  3,  B.  IV2,  A.  1, 
D.  5,  L.  V2,  omnibus  1  fr.  ^  Hotel  de  Fbakcb  (PI.  g;  E,  8),  R.  from  2-3, 
D.  incl.  wine  41/2,  B.  IVz,  omnibus  1  fr.,  A.  76,  L.  75  c.-,  HStbl  de  Lon- 
DRES,  near  the  principal  station,  R.  from  2V2i  n.  4,  A.  and  L.  IVs?  B.  IVz) 
omn.  V2fi'-;  Alberoo  di  Milano,  Via  Balbi  34,  near  the  Palazzo  Reale; 
ViTTORiA  (PI.  k;  E,  2),  Piazza  dell'  Annunziata  16  •,  Rebecchino,  Via  Nuo- 
vissima,  well  spoken  of,  with  trattoria;  Albeeoo  6  Trattoria  della 
NuoVA  Confidenza  ,  Via  S.  Sebastiano  13  \  'HfiTEL  Shith  (English  land- 
lord), near  the  exchange,  Via  Ponte  Reale,  unpretending,  R.  l*/4-2V25  L.  V21 
A.  1/2,  B.  1  fr. 

Oafes.  "Ctn/i  Roma ,  by  the  Teatro  Carlo  Felice,  at  the  comer  of  the 
new  Via  Roma;  "Stabilimento  delle  Nazioni,  Via  Roma  and  Galleria  Mazzini; 
*C<mcordia,  Via  Nuova,  opposite  the  Palazzo  Rosso  (PI.  26;  p.  96),  hand- 
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wUlf^I  hinw?v*Mf  cool  music  frequently  in  the  evening;  ^Ca/^  dWtalie, 
oi  9qf .  ^«  il  L'"''°*'?7**^?,SY^IiP'  ^'P^'^  ^"^  snmmer  only  at  Acqua  Soli 
L^^\L  -^  ♦"*'  ^7**^*'  Y'*  ^*'*°  *«"<^e,  and  others.  _  The  larger  cafds 
fsLiSiH  '^f **?'S'*"ir  *?^  ^"^^  °^  *^«'°   give  dinners  at  a  fixed  charge 

Sn,.*^*^^^"*? '  ^'**?"^'  ^^^^f°-  Campetto  9;  in  the  Teatro  Carlo  Felice; 
M«^?«VY^^  I^*^?'  "^expensive.  —    Beer:    Monsch,  Via   8.  Sebastiano 

l^ra1^a''^i:L^T^Z\o^r^^^  ^''^  '^^^^'^  ^'^'^^  ^^^*^^'  ^^^^  ^-'^ 
Gabs  (a  tariff  io  each)  in  the  lown : 

Per  drive 

Per  hour 

Bach  additional  half-hour  ....**        —  ou  i  — 

o^dVrn™'fL°^^"^*l*  "^^J'^-^  trunk  20 'c.  -  The  night-farea  are  reck 

^^°™  "^^  *^™®  wJien  the  street-lamps  are  lit. 
>»tr  2^"^TI*1^k"  &°"'P-  *^»ePlan)  "in  from  the  Piazza  dell'  Annunziata 
th«  P^i  JJ  ??  .*'  ^t**i^  Acquaverde,  and  Via  Milano  (halting-places  at 
^    wil  J'?     ''"*  *?^  ^*  *^«  '^'^'^el  under  the  Caserma  di  8.  Benigno)  to  1 

»»«^/»  iTT^'  *°^  ^^^^^'^  *»  t^e  one  direction  to  Cornigliano,  SestH 
S^2  1'n^K    f'''  *'\^.^^^"'  ""^  *»  *^«  <>*'*«'•  *«  -R*>«roic».    Fare  to  station  I 

«,Sr.%    '  *^?  ^'ili"®^  ^'  ®-  ^«'  d'Arena  25,  Sestri  40,  Pegli  55  c.  -  Om- 

%tJ^«w?  ^^^^?  ^*^^°  ^«li«^  *o  the  two  stations,  20  c,  etc.  ; 

t«    ww,®!5?.,    V  *£,/«^''<^»  every  week-day;  to  aviUt  Vecchia,  to  JTa/^lM,  1 

vJ^T^tVlt'  i^  ^*1*'  *"*  *«  Sardinia  by  Leghorn  several  times  weekly  1 

miftt.    ;*  fK^*.*J  ,^**«  ^  ''•  fo'-  ««^^  Pewoli,  including  luggage.  ^ 

«i«»f^   -hAr.   V**®/^**'**^**'  -Sjwiofa,  Salita  S.  Caterina,  adjoining  Bossola's 

S«  pL*  f^  *K    qT  ^^^  ^^^°«  ^;r    *l^e  Molo  Vecchio  (PI.  D,E,4J:  by  1 

JitnUraa.  W  A\f*K«f  .^^i-  f'  ^'  ^>'  ^^'^^^^  «••'  »^««  ^y  ^^^  lighthouse 
me«  a^  i:efnmt: A  ^''**  * V^^^  """^  ^^^ust  only,  poorly  fitted  up  Swim- 
Srv7e;S;%re'pri(»  :Jd1^  ^^^  *  ^^'•*-    Se^-bathmg  pla/es  on  the  . 

—  T^llt^S*<v£^"  ^?'  ?!!*^'  *«»  **»«  Galleria  Mazzini,  open  8  a.m.  to  8  p.m.  j 

Vi!5?^    ^®f  *"  '^«  Palazzo  Ducale  (PI.  22).  -1 

li^iJ  VS^^'  '"''?  -'Stef  ^1-  36),  bnilt  in  1826-28,  one  of  the  largest  in 
th^^carnilal^LT*'^^  ^^  P«'^^"« '  parterre  3,  fautiuil  5  fr.;  open  during  i 

Caffai^Vo         5  f)   ''P^'?^  performed    here.   -  Paganini  (PL  6),    StradS  i 

5rn«fl,r» '''■'*'**^  (^^-  -^D'  *>y  *ti«  Villa  Negro.  • 

TR^wT  .«4  a*  'i*  **^®  P^'k  of  ^cgwa  -Soto  (p.  99),  daily  in  summer, 
v^rRi^"'A^lTP^!'''^^''  at  2  p.m.  aiflo,  except  during  the  great  heat.  In 
Di/er^ari(^is}  ^^^^^»^  the  band  plays  occasionally  in  the  Piazza 

the  Sth^SL?^"fi  ^t'"^^*^  ^'^''*'  V**^'*  ^«^  ^*^^  1'  upstairs,  not  far  from 
Vil  T?»nt?J^  ^  ^o  ^^'^^^^o '  Kood  selection  of  views  of  N.  Italy ;  ^r««y, 
Via  Nuovissima  12;  Degoix,  Via  Kuoviasima  7.  ' 

««^^««f*!li^^!v  ^«t'««'^r  Salita  di  S.  C5aterina;  American,  Salita  de'  Cap- 
puccini,  near  the  Acqua  Sola. 

rPi    r  5"*5*""n  ^C*  ^*'*^»ff^  corner  of  the  Salita  Sta.  Maria  della  SanitJk 
»   •  i!:\.^K^''  '2^«««'«»»,   Via  Assarotti  4.   —  Dentiat:    Mr.    Charlet   S 
BrtgM,  Via  Assarotti  14,  2nd  fioor.  —  Chemist:  Pharmacie  dee  JStranaers 
Via  Nuovissima  10.    There  is  also    a  good  Protestant  Hospital  in  oJinoi' 

JSOOMailerii :  Hermann  Steneber^j  Via  Roma  4;  Luigi  Beuf.  Via  Nuo- 
visflima  2  --  Goodt-Agent. :  C.  JunghcoM,  Salita  S.  Matteo  19;  C.  Rum^ 
precht,  at  the  back  of  the  church  of  S.  Luca.  '  ^ 

Orystallised  Pruits  at  PUtro  Ronumengo't^  Strada  Soaiglia. 
1     .  *•"?-■?  Church  Service  in  the  church  in  the  Via  Goito  (Rev   E    Bav 
ley).     Presbyterian  Church,  Via  Peschiera,  off  the  Via  Assarotti    *  ^ 

r«  cST*"**^»  Attractions.  Walk  in  the  morning  on  the  Grin  Terrazzo 
(p.  90)i  waUt  through  the  Via  S.  Lorenzo  past  the  Cathedr^ipmZ 
V^%^^^^^  ^^i?^*'  *«««°*  ♦«  *^«  Madorma  di  Carignano  (p.  92)  and  return 
to  the  Piazza  Fontane  Morose.  Then  through  the  Via  Garibaldi  (p  94)!  and 
viBit   the  Palazzi  Rosso  (p.  96),   I>uraszo  (p.  96),   and  J5a««  (p    OT-  *he 


hich  Ibe  titaing  m^  be  ipent  in  the  PKrk 
1,  rising  »boTe  the  Be»  ia  a  wide  semt- 
i\i<x»,  Justly  eatlCle  it  to  the  eptthet  of 
surrounded  by  exteuBive  foitlQ cation ■ 
of  the  17th  oent.,  which  bave  recently 
tie  lighthouse  on  the  W.  aide,  where  the 
K)  affords  quartera  for  10,000  men  & 
ime  distance  from  the  tovn  up  the  hill 
ft.)  to  the  Fortt  iello  SptTOne  f  1693  ft.)' 
the  higbeit  nd  then  deBCBuds  past  the  Forts   CaaUUaceio 

(1263  ft.)  t  lutb  of  the  Biiagrto,  which  falls  into  the  sea  to 

the  E.  of  bciiui,  a  circnit  of  aboat  d'/s  ^-  <"  ^^l-     ^^^  heights 
around  the  town  are  crowned  with  ten  detached  forts. 

Genoa  ta  the  obief  commercial  town  l.n  Italy,  and  nontaina 
140,000  inhab.,  or  with  the  neighbouring  suhurbs  179,500.  The 
annual  imports  are  valued  at  330  million  franca  (13,200,000  ;.), 
the  eiporta  at  70  million  franca  (2,800,000  (.).  Of  the  imports 
about  one-third  is  from  England,  and  the  rest  chiefly  from  France 
and  North  America. 
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>    ««    ^^e.    ^^^\^^^:^*-    Andrea 

^^V^^-oS^  i^'i^^^' "Cn?"*-'^'-. 

,  ^o«t    iio\^    tlirew 
^^^^^^Z7  J£Z^^3^1^^^^      ****^    newly    electc 

^  >>«S^T^*^<^«    ClTeS)    obliere**    to    cede  the^ 

^"^f  ^^^^  *o   tUe   Kingdom    of  6»3ndlni».  *^ 

«a    alt\iatioii  ,  and     till.©     interesting  rej 
->5jy^%TlX^<i^Yice.  Tender    a,    visit   to   Oenoa 


*^--*^^t\  ■■^e       'WA0        *.  ^r  -npt 


NXvfc  \.xwe\\ex    who  is 


Very 


visit! xi£r    Xt«tly   for  t^g 

'"^va  ol   art  the    RenstissAnoe     jpalaces   of  ^^^ 

•Objects  of  extreme  interest,    surpassing  i,  ^^ 

'  those  of  any  other  citx  i-w  X*a.ly.      JUaaiy  q^.  ^. 

Of  very  ancient  ori^n,     tlioiz/r^   usuaZJy  ^/t^^ 


tlxe  Genoese  palaces  were   erected    by  ^^/^<w:r<,^. 

A.nge\o,  born   at  Perugia    1500,     d.    ^oTZ^ ,     whoje  «?/' 

-^Uowed  by  subsequent   architects.       in    -spjte  of  Q^^n. 

►  Tchitecture  of  the  city  is   of     an    imposmgr    and  an,7«i( 

^reat  ingenuity  has  been  displa-yed    \t^      employing    ^o,.^ 

:«mited  site  to  the  best  advantage.        T^e    P^J&cea  morJ''^ 

^^derable  number  of  works  of  art,    wliJle  nubena,  wioT^ 

JB06-8,    and   Fan  Dye*    at    a    later    period,     have   co/,(.fj«i 

t^e  memory  of  many   memhera     oF     the    nohleaae.    Tu^^t 

c-t,  however,  never  rose  to  ImpartAnce,  and  was  far  a!:®   « 

'■y  the  zeal  of  its  artists  in  painting   Tajrade^.      The  chief  ^  ' 

_    Cambiaso  (1527-85),  Bernardo    Strazzi^   anrn&med   u  ^r' Paij 

^yef^ovese  fl681-1644),  G't'ot^.   ^««.    J^ctffisri-,   and  Benedetto  Caffi^"^ 

4<^aTboiir  (Potto)  consists  of  a  semicircular  bay,  about^^' 

^ter,  which  ia  protected  from  the  open  sea  hy  t^'o  Jonp. 

;.^al  piers.    That  on  the   E.    is   the    Molo    Vecahio  ^  y.^^^ 

^d  lighthouse  and  the  Pbrta   del  Molo ,  ereoted  by  Gaif  * 

^^  1550;   that  on  the  W.  the  Molo  Nuovo ,  adjoining  ^^f 

.r^g  new  lighthouse  ,  or  Lantema  ,    with  its  dtizzling  reflecb,^ 

-hflVe  th^  aea-level.     The   sjimiAit,  reached   by  375  8t/|f' 

-^^r^H.^Aue  ▼i^^^  especially  by  evening-Jlght  (fee  i  fr.)  ^^a 

^^v^^fi*^-^J'<*S  a  W^  ^^^^^  interior   may  aldo  be  inspected.  ^^<^ 

'^^'^^eme^^f  Oalliera   C^-  1^*^^)  having  presented  20  ^^^ 

ttaxici^  ^  XiTiTie  .juprovement   of  the  harbour,  on   condition  that  tK 

«^^^^^Xto^   *^^d  the  city   would   advance  the  remainder  of  tb^  *^€ 

qtiire^7^^t  J^^g^gi^^  alterations  have  begun  to  take  plao^  j^^^^-- 
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Oft  ihe  Ca^a,  \>©lov  Oarign^^o  (;pi.  F,  5,  6),  a  large  newMolo  is  to 
^e  conatiucted,  ^Mle  tlie  -present  Molo  Nuovo  is  to  be  so  lengthened 
t\\at  it  mW  continue  to  be  tlie  outer  pier.      Extensive  quays  con- 
nected bv  taila  "witb  tlie  main  line  are  also  piojeeted,  with  a  view 
to  enable  the  largest  Teasels  to  nnload  witbout  lighters. 

On  tbe  ^.  side  of  tbe  present  harbour,  near  the  Piazza  Cavoui 
and  tbe  Via  Vittorio  Emmannele  (PI.  E,4),  lies  the  enclosed  Porto 
Franco  ^itb  its  extensile  bonded  warehouses  ^visitors  admitted). 
The  Dogana  {V\.  3 ;  E,  3)  occupies  the  building  of  the  former  Banco 
di  S.  Giorgio  (p.  88).  The  large  hall  is  embellished  with  statues  of 
men  who  have  deserved  well  of  the  town,  some  of  them  of  the  15th 
century.    On  the  upper  floor  are  the  Aiohives. 

The  central  part  of  the  harbour  is  bordered  by  a  lofty  wall  with 

arcades ,  the  marble  platform  of  which ,  called  the  *Terrazzo  di 

Marmo,  20  paces  in  width,  affords  an  excellent  promenade,  especially 

early  In  the  morning.      There  are  two  approaches   to  the  terrace, 

one  opposite  the  H6tel  de  UVlIle  fPl.  c;  E,3;  known  as  the  'Soala 

aellaRotonda),  and  another  to  the  N.,  opposite  theH6tel  des  Quatre 

Nations  (PI   d;  E,  2,  3),  both  of  which  are  closed  at  dusk.  —  A 

row  m  the  harbour ,   for  which  numerous  boatmen  offer  their  ser- 

w!!^  ^^  also  recommended  (2  ft.  per  hour  for  1-4  persons ,  but  a 
Dargam  should  be  made).      "•  ^  *-  » 

cHurcW^^  l^it^'V^l  ^*  Vittorio  Emanuele,  on  the  E.   side,  is  the 

^^othersJ:UerZ^lJtI?ulT..  '^^^^tuT^  with  k  dome.     Adjoining.lt     a 

also  fine      A   iffH    f   ^f;      ^^^^^^ch,  Vitb  rococo  details;   the  interior  is 

palace  of  tdt  « "^  ^^'^^^J""^  *«  the    small  Piazza  Cattaneo  ,  with  the 

Tlie  Via  de«.r^  f  l^^  '°  ^^ich  contains  eight  pictures  by  Van  Dyct. 

contains  a  Fln?/^*"'^  ^ttL^^''''''  to  the  Gothic  church  of  8.  cJsmo,  which 

altar)    --Conr®"*'"^***o'*'''*5  «f  the    1 4th  cent,  (to  the  left  of  the  high- 

Sta.  Haria  ^*rJ'?f/''rPi'?«*  ^^Yond^S-  Cosmo,  we  reach  the  church  of 

Roman  cl?ti«   ^Vu*®^^"*  A^**  ^^>  ^>  4)       occupying  the  site  of  an  ancient 

^l^ts  of Thi  •    ^^^^'^^  the  portal  ig  i'     a-ncient  architrave,  and  ten  of  the 

first  chaDe?*.''^*^'""'.  ^°  *?«.  interior    a.re   al*o  of  very  early  date.    The 

i  i^lr   and  ♦i!*'  ?^^  ^®"  contains  a  Rott^^n   sarcophagus ,  now  used  as  an 

f.Vre''     Thi^V*/*  chapel  contains  a  S»rble  dobr  with  Renaissance  sculp- 

iSi^onn*:  K    ^?^*'  ^*s  added  in  the  jfeth  century.    In  the  transept  is  a 

^       Wo  I  '^i*"*^  ^^^^^'^9^<*.  ifel  Cinder  glass). 

-ausiead  of  walking  through  the  noisy  and  bustling  streets  near 
tl»e  lerrazzo  di  Marmo,  the  travellor  is  recommended  to  take  the 
follo^^'^g  route.  Leaving  the  piazza,  of  the  station,  we  descend  by 
*  ^^'n  ^EP***^*«  the  corner  of  the  H&tel  de  Londres  to  the  Via  di  Prh 
fl*  ^»  ^y  2),  which  we  follow.  A.t  the  corner  to  the  right  stands 
tlie  *°^*11  ^onianesque  church  of  5^.  Oiovanni  Battista,  which  in 
Qon^^^^^^^^  of  a  change  of  front  novr  possesses  two  apses  (morning 
ligli*  ^^^*  favourable).  Adjacent  is  the  Piazza  della  Commenda, 
witl*  *^  Oratory  of  the  same  name,  a  decayed  Renaissance  struc- 
ture '  ®  *^®»*  cross  the  Piazza  deUa  Darsena,  from  which  the  Via 
dell*  Montana  leads,  to  the  left,  to  tbe  Annunziata  (p.  96),  and  pass 
lata  **^^  ^^"^  *^«^  Campo  (PI.  E,  %  3)  through  the  fine  Gothic  Porta 
de'  '^^^^ '  ^hich  is  embellished  with  mediaByal  scuptures  and 
tow^r^  ^^  *he  16th  century.    F^^m  the  Piazza  Fosaatello  (PI.  E,  3) 


the  Via  Lomelllnl  lead.s  ^^   t|,„     w^f,  ,„  ,.„  , 

«.«edln  1S16,  moaerjmiaod  ,„  ygaa,  »»<./»i«r.o<..,  »y^ ?■ 
<Uo,  and  ffescoeB  by     e^foi,.   ^^^^    Carif^nt,    -  we  nent  reach  fif' 
PliziA  Bamohi,  in    wl»t«5li   ig   eituated  the  Bxehtuig,  (Loggu.  ^ 
BatlcM,  Borao,   PL  ?  ;    IS  ,     31    ^reoted   at  the  end  er  the  iSth  cent 
from  plana  by  Attsst        a.at3  adorned  '>fith  a  sitting  hgete  ef  Ca,y^; 
Inmaible  by  Vine.    t^eict_       ^   ^h^  antiotr  huthtndaome  'Via  degli 
0«/iei(Pl.  E,  F,3;  at  *h^   h„<J„„fn«   et  ^hieh ,  enthetight,   («  , 
door  i-lth  an  intereBtlna^      >»j  ^f/„n    of  the  Magi  In  relief,  of  the 
middle  of  the   15tl>  cent    ^      7^t^i,t>  the   Fto  LneeeU,   lead  lo  flie 
PiaziB  delle  Fontane  Mo^o  '  "?*  qjT      A  Httle  to  the  N.  of  the  Via 
degli  Orellci  Ilea  the    cla„  ^\tP-,    a^' Maria  dalle  Vigne,   originally 
founded  In  Ih.  13lh  o.^t      *  °'h,    M   .Irnotuie    how...,,   ih.™ 
,.,„malnonly.towe,';   .    of  •'•    "  „,„i„or.  -  To  the  S    of  th. 
JJiehuige  tte  tt.a.r.e    «,*"*."  "'"p,otro   dell.  PoUa,   pa.nnj  the 
.„l..,'lm,.h  of  S.  «.«,-"'   ^';  S-  "fY 683),  to  the  Ho  «•  i;'™. 
and  Ih.  Piaiu  S.  Lois^"  ;?«  """l^,!,  rl..  th.  -••-  U"~o  """»- 
„„  tPl.  5),  and  ,h.  c..U~S°.    ■"  »•"'"' 

•8.  Lotemo  (PI.  9  ,  j,      "  "'  —       „  j  )„  liOO  on  the  .»  of  an 

p,.„nu  tlitee  dlatinet  ^t'ilumtly  ">  "°„oo.  t""  »""*  """"I; 
„d  th.  B.n.i„an».     J&lo",  th.  B'""*;'^'".!!"''.  -M*  ".""■': 

th.  13lh  »nt.  in  tt.  .i"''  .nd  wW««  » J',  Ftiool  .hn,.h..i  he 
l«oloTOof(h.,.en„^>»  peenll.1  "  '„„fc  it  i.  adotned  on  t«. 
nthtrndlefteftbrS?"'  """■  "'"'  ^?LV  .ottlpl"""'""  P""' 
eipalpon.ld.tl  to  "t?"'  ".  modem.  J^'Urf-  TL  .nltano;  » 
,h.alK,,.,,rt.i\™*»et.dotlhe4a«J>o"n'  o  .onlpto...  of  t». 
12lh.ent. ;  LVfil  *"»'«tea  Mth  Bo»-";"en»l>>""~  ■"''?*- 
t.l,,n>h.hl,  ..m"?"  "".mentation  of  •"^".o.all  od.l  o  TO, 
lotmetl,  heloittS,.'.""  0>»  "U..  obu.ol..  *  ,  „,  h..n  hu.lt  into 
the  nghl  ai,le        «  >»  «>«  H.,,it.I  of  S<.  J"""' 

Tlialatawoa^    .  ■     boro~    b*  the  .  _^.^^ 

fonnB.kiBdof  at    J;Son.  the  mawive  aubBlropt"^  ,jj 

bora,  by  aiataen  r5^e    J„hich  lut  ««  eooetr"^  „  ,., 

saK'„?5.f^"?bi         £'1-,'  ;« 


^^' 
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and  QugUelmo  della  Porta  (d.  1633).  The  external  decoration  of  the  chapel 
is  in  the  Gothic  style,  with  admirable  reliefis  above  (not  easily  seen  ^  best 
light  in  the  afternoon).  —  In  the  sacristy  is  the  Cathedral  Tbeasurt,  to 
visit  which  it  is  necessary  to  procure  a  permesso  at  the  Hunicipio  (first 
floor,  to  the  right).  Here  is  preserved  the  8acro  CaMito,  the  vessel  oat  of 
which  the  Saviour  and  his  disciples  are  said  to  have  partaken  of  the 
paschal  lamb ,  and  in  which  Joseph  of  Arimathea  is  said  to  have  caught 
some  drops  of  the  blood  of  the  Crucified  (a  fine  glass  vessel,  captured  by  the 
Genoese  at  Cesarea  in  1101  and  supposed  to  be  made  of  a  large  emerald, 
until  it  was  broken  at  Paris,  whither  it  had  been  carried  by  Napoleon  I.). 
The  most  valuable  of  the  other  relics  are  a  cross  from  Ephesus,  captured 
at  Phoceea  in  1306,  and  a  silver  shrine  for  the  Procession  on  Ash  Wed- 
nesday, executed  by  Ttramo  cli  Daniele  (1438). 

Farther  on,  in  the  Piazza  Nuova,  is  8.  Ambroglo  (PI.  12 ;  F.  4), 
a  church  of  the  Jesuits  founded  by  Genoese  nobles ,  and  overladen 
with  showy  decorations  of  the  close  of  the  16th  century. 

3rd  Altar  on  the  right :  Assumption  by  OtUdo  Rent.  High-altar-piece, 
the  Circumcision,  by  Rtibens.  The  four  black  monolith  columns  are  from 
Porto  Venere  (p.  132).  First  chapel  on  the  left,  Martyrdom  of  St.  Andrew, 
by  Bemino  the  Elder.  2nd  Altar  on  the  left:  Rubent^  8t.  Ignatiua  h«aUng 
a  man  possessed  of  an  evil  spirit. 

To  the  right  of  the  church,  Vico  dei  Notari  2,  is  a  house  with 
a  fine  Renaissance  portal.  In  the  Piazza  Nuova  Is  also  situated  the 
Palazzo  Ducale  (PI.  22 ;  F,4),  now  Palazzo  delta  Prefettura ;  on  the 
upper  part  of  the  facade  are  six  statues  of  captives,  above  which 
are  trophies.  This  edifice,  the  ancient  residence  of  the  doges,  was 
founded  at  the  close  of  the  13th  cent.,  but  was  entirely  remodelled 
in  the  16th,  and  modernised  in  1777  after  a  great  fire.  The  hand- 
some flight  of  steps  is  by  Roeeo  Pennone  (1550). 

This  is  the  best  starting-point  for  a  visit  to  the  church  of  S. 
Maria  in  Garignano,  situated  on  one  of  the  highest  points  at  the  S.£. 
end  of  the  city,  and  affording  the  best  general  survey  of  Genoa. 
Opposite  the  Palazzo  Ducale  we  follow  the  Salita  Pollajaoli,  which 
leads  to  the  Piazza  Ferretto  and  the  very  ancient  church  of  8,  Do- 
natOj  the  portal  of  which  Is  adorned  with  antique  entablature  and 
column  forms,  resembling  those  of  the  Cathedral.  The  campanile 
is  also  Romanesque.  The  interior  contains  a  few  ancient  columns 
and  an  Adoration  of  the  Magi  by  Jan  Joest  of  Calcar  (to  the  left  of 
the  entrance).  We  then  ascend  the  Stradone  Agostino  to  the  right 
(passing  the  church  of  8.  Agostino,  with  its  ruined  facade  of  the 
14th  cent.),  cross  the  Piazza  Sarzano  to  the  left,  and  proceed  to  the 
right  through  the  Via  al  Ponte  Oarignano  to  the  Ponte  CarignanOj  a 
bridge  across  a  street  nearly  100  ft.  below,  leading  direct  to  the 
church. 

*B.  Maria  in  Garignano  (PI.  13 ;  F,  5 ;  174  ft.  above  the  sea- 
level),  begun  in  accordance  with  designs  by  Oaleazzo  Alesai  in 
1555,  but  not  completed  till  1603  (principal  portal  of  the  18th 
cent.),  is  an  imitation  of  Bramante's  original  plan  of  St.  Peter's  at 
Rome,  and  is  remarkable  for  its  harmonious  proportions.  The  baroque 
statues  below  the  dome  are  by  Pugetj  Parodi,  and  David:  the 
paintingB  by  Piokij  MairaUay  Ouereino,  Pfocaccini,  and  Cambia»o, 
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lanesqne  tower.  The  interior  has  been  completely  modernised. 
?he  ^cantoria'  or  choir-gallery  on  the  entrance-wall  dates  from 
499.  Above  the  high>altar  the  *Stoning  of  Stephen  by  Qiulio 
lomano,  one  of  his  best  works  (1530).  From  the  back  of  the  church 
vo  may  proceed  to  the  left  to  the  Aoquasola(p.  99),  or  to  Cargnano 
0  the  right  (p.  92).  —  Not  far  from  this  point,  in  th«  Via  Bosoo, 
lear  the  Porta  S.  Gaferina,  is  the  chnrch  of  8,  Annvmxiata  di  Pot- 
oritty  with  a  fine  portal  by  Pier  Ant.  Piuma  (1521). 

Two  broad  streets  lead  towards  the  N.E.  from  the  Piazza  Defer- 
ari :  to  the  right  the  new  Via  Roma,  and  to  the  left  the  Via  Carlo 
Telice.  The  Via  Roma  (PI.  F,  4)  soon  reaches  the  Piazza  Oorvetto, 
sontaining  the  principal  entrance  to  the  Oalleria  Mazzini  (PI.  43), 
ind  embellished  with  a  statue  of  the  great  agitator  of  that  name 
p.  86),  by  Costa,  erected  in  1882.  The  Salita  S.  Caterina  ascends 
lence  to  the  right  to  the  Acquasola  Promenade  (see  p.  99),  while 
;he  Via  Roma  is  carried  through  the  promenade ,  unfortunately 
Jutting  oflP  an  angle  of  the  interesting  old  Palazzo  Spinola  (Via 
[yaterina.  No.  14) ,  and  is  continued  by  the  Via  Asaarotti ,  which 
leads  to  the  loftily-situated  Piazza  Manin  (p.  99). 

On  the  left  side  of  the  Via  Carlo  Felice,  No.  12,  is  the  Palazzo 
PaUavieini  (PI.  26 ;  F,  3),  now  the  property  of  the  Durazzo  family 
^p.  96).  —  We  next  come  to  the  Piazza  dbllb  Fontanb  Mokosb 
^Pl.  F,  3).  No.  17  in  the  piazza  is  the  Pal.  ddla  Casa,  originally 
Spinola,  adorned  with  five  honorary  statues  in  niches,  of  the  15th 
cent. ;  No.  27  is  Pal.  Lud.  8tef.  Pallavicinif  sumptuously  fitted  up. 

Near  the  Piazza  Fontane  Morose  begins  a  broad  line  of  streets 
built  in  the  16th  cent.,  extending  to  the  Piazza  deir  Acquaverde 
aear  the  railway-station,  under  the  names  of  Via  Nuova^  Via  Nuo- 
vissima,  and  Via  Balbi ,  and  forming  one  of  the  chief  arteries  of 
modern  traffic.  In  these  streets  are  situated  the  most  important 
palaces  and  several  churches ;  some  of  the  former  should  be  visited 
for  the  sake  of  their  magnificent  staircases ,  which  are  among  the 
most  remarkable  objects  in  Genoa.  —  On  each  side  of  these  loftily 
situated  streets  a  complete  labyrinth  of  narrow  lanes ,  occupied  by 
the  lower  classes,  descend  to  the  left  to  the  harbour ,  and  ascend 
the  hill  on  the  right ;  here,  too,  the  traveller  will  observe  many 
interesting  buildings. 

The  first  of  these  main  streets  is  the  ^Yia  Garibaldi,  formerly 
Via  Nuova  (PI.  F,  3),  which  is  flanked  by  a  succession  of  palaces. 
On  the  right,  No.  1,  is  the  Palazzo  Ces.  Cambiaso.  On  the  left.  No.  2, 
PaZosso  Gam&aro,  formerly  Cambiaso.  Right,  No.  3,  Palazzo  Par odi^ 
erected  in  1567-81  by  Gal.  Alessi  for  Franco  Lercaro,  containing 
frescoes  by  Luca  Cambiaso,  and  others.  Left,  No.  4,  *Palazzo  Cataldi, 
formerly  Carega,  erected  about  1560  for  Tobia  PaUavieini.  Right, 
No.  5,  *  Palazzo  Spinola,  by  Gal.  Alessi,  containing  a  few  pictures, 
chiefly  of  the  Genoese  school,  a  Madonna  by  Luini,  an  equestrian 
portrait,  and  a  Madonna  by  Van  Dyck.  Left,  No.  6,  Palaao  Oiorgio 
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Doria  (not  always  open  to  visitors),  containing  several  frescoes  by 
Luca  Cambiaso  and  other  pictures  (Castiglione ,  Shepherd  and 
shepherdess ;  Van  Dyck,  Portrait  of  a  lady). 

Left,  No.  10,  Palazzo  Adomo^  also  by  Gal.  Alessif?),  contains 
several  good  pictures  by  Rubens,  Palma  Vecchio,  Bassano,  Bordone, 
Seb.  del  Piombo,  and  others,  but  is  not  always  shown  to  visitors. 

Left,  No.  12,  Palazzo  Serra,  by  Alessi,  remodelled  in  the  interior 
by  De  Wailly  (d.  1798)  and  Tagliaflco,  contains  a  fine  hall. 

Right,  No.  9,  Palazzo  del  Kunicipio  (PI.  23),  formerly  Doria 

Tursiy   erected  by  Roceo  Lurago  (16th  cent.),  has  a  handsome 

staircase  and  court,  ingeniously  adapted  to  the  rising  ground  on 

which  it  stands. 

The  Vestibule  is  adorned  with  five  frescoes  from  the  life  of  the  Doge 
Qrimaldi,  the  court  with  a  statue  of  Mazzini  in  marble,  and  the  stair- 
case with  a  statue  of  Cataneo  Pinelli.  —  In  the  large  Council  Chahbeb 
on  the  upper  floor  are  portraits  of  Columbus  and  Marco  Polo  in  mosaic. 
In  the  adjacent  room  a  Madonna  between  two  saints,  by  Oercwd  David  of 
Bruges  (not  Van  Eyck),  and  a  Crucifixion  with  8S.  Mary  and  John,  by 
a  good  early  Netherlands  master  (not  Diirer)  j  two  other  pictures  inferior. 
Two  letters  of  Columbus  i  large  bronze  tablet  of  A.D.  117,  recording  the 
judgment  of  Roman  arbiters  in  a  dispute  between  Genoa  and  a  neigh- 
bouring castle.  A  cabinet  to  the  left  contains  the  violin  of  Paganini.  In 
the  loggia  to  the  left  is  a  Bacchic  sarcophagus-relief  from  the  tomb  of 
Franc.  Spinola.  (Permessi  for  the  cathedral-treasury  are  procured  in  the 
loggia  to  the  right.) 

Left,  No.  18,  *PalaBzo  BoMO  (PI.  25),  so  named  from  its  red 

colour,  of  the  17th  cent.,  formerly  the  property  of  the  BrignoU- 

Sole  family,  with  its  valuable  contents,  a  library,  and  ^Picture 

Gallery  (open  10-3,  Mon.  and  Thurs.  free ,  other  days  1  fr.),  was 

presented  to  the  city  of  Genoa  in  1874  by  the  Marchesa  Maria 

Brignole-Sale ,  wife  of  the  Marchesa  Deferrari,  Duke  of  Galliera 

(p.  93),  and  by  their  son  Filippo. 

Ascending  the  handsome  staircase,  we  pass  through  an  Antisala^  or 
ante-chamber,  into  the  Cambba  dbllb  Abti  Libebali,  which,  like  the 
following  rooms,  derives  its  name  from  the  subject  of  the  ceiling-paint- 
ings (by  Carlone,  ParOdi^  Deferrari,  and  others),  and  contains  three 
portraits  of  Doges  of  the  Brignole  family,  of  the  17th  and  18th  centuries. 
The  ceiling-paintings  are  sometimes  continued  by  the  relief-work  of  the 
cornices.  —  Traversing  a  small  room  iAlcova)^  we  enter  the  principal 
saloons.  I.  Stanza  della  Giovent5  :  *<7Mercino,  Cleopatra  j  Sirozzi^  Caritii, 
Cook ;  Andrea  del  Sario^  Holy  Family,  a  replica  of  the  picture  in  the 
Palazzo  Pitti  at  Florence  (^o.  81  *,  p.  435).  —  II.  Salons,  the  ceiling  adorned 
with  family  armorial  bearings ;  pictures  by  Genoese  masters.  —  lU.  Stanza 
DELLA  Pbimavkba  :  Paris  Bordone^  Portrait  of  a  Venetian  lady;  Titian.,  Por- 
trait of  an  old  man ;  Diirer .,  Portrait  of  a  young  German ,  painted  at  Ve- 
nice in  1606,  but  unfortunately  much  damaged;  *Jforetto^  Portrait  of  a 
botanist  (1533),  an  effective  work,  recalling  Sebastian  del  Piombo  by  the 
dark-green  shading  of  the  flesh-tints  and  its  breadth  of  execution:  *Van 
Dyck,  Marchese  Giulio  Brignole-Sale  on  horseback;  "VanDyck^  Pnnce  of 
Orange;  Strozzi,  Man  with  a  reed-pipe;  ^VanDyck^  Marchesa  PaolaBrignole- 
Sale ;  Van  Dyek^  Bearing  of  the  Cross ;  above  the  door,  '*Paris  Bordone^ 
Portrait  of  a  man.  —  IV.  Stanza  d'Estatb:  Luca  OiordanOy  Chlorinda 
liberating  Olyntho  and  Sophronia  (from  Tasso);  Brueghel j  Two  winter 
scenes ;  Barly  German  School ,  Portrait ;  Caravaggio ,  Raising  of  Lasarus ; 
'*Ouido  Reni^  St.  Sebastian.  —  V.  Stanza  d'Autdnno:  Leandro  Bcusano, 
Portrait;  Bonifacio^  Adoration  of  the  Magi;  Ouido  Reni,  Madonna;  Ouer- 
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etno,  Madonna  enthroned;  Strozzi,  St.  Francis;  Bernardino  JUcinio  da 
Pordenone,  Portrait  ofFranciscus  Philetus. —  VI.  Stanza  dell'  Invebno: 
Paolo  Veronese,  Jttdifh ;  Murillo  (?),  Madonna  \  above  the  door.  *^tt6en*, 
Portrait  of  an  old  man ;  Procaedni,  'Santa  Conversazione";  ParU  Bordone 
Holy  Family ;  Pellegro  Piola,  Holy  Family.  —  VII.  Stanza  sella  Vita 
dell'  Uomo:  *Van  Dyck,  Portrait;  *Van  Dpck,  The  Marchesa  Geronima 
Brignole-Sale  with  her  daughter ;  Paolo  Veronese ,  Portrait  of  a  Venetian 
lady;  Sacehi,  Dsedaliis  and  Icarus;  Perino  del  Vaga,  Madonna.  —  Cata- 
logues for  the  use  of  visitors. 

No.  13,  opposite  the  Palazzo  Bosso,  is  the  Palazzo  Bianco, 
erected  in  1565-69,  which  was  also  for  a  long  period  the  property 
of  the  Brignole^Sale  family,  but  was  afterwards  inherited  by  the 
Marckese  Deferrari.  The  name  has  been  given  to  it  by  way  of 
contrast  to  the  'red  palace'  opposite. 

Crossing  the  small  piazza  in  front  of  these  palaces,  we  enter  the 
Via  Nuovissima  (PI.  E,  3).  At  the  end  of  this  street  to  the  left, 
No.  13,  is  the  *Palazzo  Balbij  by  Gregorio  Petondi  (18th  cent.), 
through  which  a  fine  view  is  obtained  of  the  lower-lying  Via  Lo- 
mellini.  —  In  the  Piaasa  dei  Fomiy  obliquely  opposite,  is  the 
Palazzo  Centurionij  richly  embellished  with  marble,  and  con- 
taining several  pictures. 

In  the  Piazza  dell'  Auuunziata  (PI.  E,  2)  is  the  Capuchin 
church  of  *S.  AxuLimziata  (PI.  10),  erected  in  1587,  with  a  portal 
borne  by  marble  columns,  the  brick  facade  being  otherwise  un- 
finished. It  is  a  cruciform  structure  with  a  dome,  the  vaulting 
being  supported  by  twelve  fluted  and  inlaid  columns  of  white  marble, 
richly  gilded  and  painted.  This  is  the  most  sumptuous  church  at 
Genoa. 

In  the  broad  and  handsome  Via  Balbi  (PI.  E,  3),  on  the  right, 
No.  1,  is  the  ^Palazzo  Mareello  Burazzo  (PI.  20),  forijierly  Filippo 
Durazzo^  or  della  Scala^  erected  in  the  17th  cent,  by  Bartolommeo 
Bianco  of  Como  for  the  Balbi  family.  This  edifice  is  remarkable 
for  its  handsome  facade,  its  fine  vestibule,  and  the  superb  stair- 
case (on  the  left) ,  added  by  Andrea  Tagliafico  at  the  close  of  the 
18th  century.  On  the  first  floor  is  the  *GalleriaDurazzO'Pallavicini, 
formed  by  uniting  a  collection  formerly  here  vdth  another  from  the 
Palazzo  Pallavicini  (p.  94),  and  shown  daily,  11-4. 

Crossing  the  Antisala,  which  contains  modern  husts  of  the  Durazzo- 
Pallavicini  family,  we  first  enter  the  Salomb,  a  hall  with  Bolognese  works 
nf  the  18th  cent,  representing  scenes  from  the  life  of  Achilles.  The 
gallery  also  possesses  numerous  paintings  of  the  17th  cent,  by  the  Garraeei^ 
Outdo  Reni,  bomenichino,  and  other  masters  of  the  Bologna  school,  of  which 
we  enumerate  the  most  interesting  only.  We  proceed  to  the  right,  W. 
wing.  I.  RooH :  Domeniehino,  Christ  appearing  to  the  Virgin ;  Van  Dyck, 
Two  portraits  of  children;  ^Rubens,  Philip  IV.  of  Spain;  Van  Dyek^  Lady 
and  children  ;  Caravaggio ,  Cupid  and  Psyche.  —  II.  B<>om  :  Genoese  works 
of  inferior  value.  —  in.  Booh:  Bern.  Strozzi,  Mater  Dolorosa;  Lucas  of 
Leyden,  Entombment,  and  Virgin  with  saints  and  the  donor  and  his  wife, 
a  winged  picture;  A.  DUrer,  Repose  on  the  Flight  to  Egypt;  Jae.  Ruysdael, 
Landscape,  with  figures  by  Wowoerman.  —  IV.  Boom:  Andrea  del  Sarto, 
The  Magi;  Perino  del  Vaga,  Caritas;  Rubens,  Portrait  of  Ambrogio  Spinola. 
We  next  visit  the  rooms  in  the  E.  wing.  V.  Boom:  School  ot Andrea  del 
Sarto,  Madonna  and  Child;  Paolo  Veronese,  Betrothal  of  St.  Catharine^ 
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Ferino  del  Yaga,  Holy  Family;  Van  Dyck^  Portrait;  Tintoretio,  Portrait 
of  the  Marchese  Agostino  Durazzo;  Rubens^  Portrait.  —  YI.  Boom:  Ge- 
noese masters,  such  as:  Strozzi^  Portrait  of  a  prelate;  also,  Titian^  Mary 
Magdalene,  a  genuine  replica  of  an  oft-recurring  subject,  the  landscape  only 
free  from  retouching;  Chtercino,  The  tribute  money.  —  VII.  Room:  Ouer- 
cino,  Mucins  Sceevola;  Lucas  of  Lepden^  Descent  from  the  Gross;  DUrer(y)^ 
Holy  Family;  VanDyek^  James  I.  of  England  with  his  family.  —  VIII.  Room: 
Sehidone ,  Madonna;  After  Raphael,  Madonna  (original  in  Naples).  —  The 
other  roomj},  which  also  contain  several  pictures,  are  generally  closed. 
Two  silver  vases  ascribed  to  Benv.  Cellini  likewise  repay  inspection.  —  The 
library  contains  7000  vols.,  including  many  specimens  of  early  printing. 

On  the  left  side,  No.  4,  is  the 'Palazzo  BaIbi-8enarega(Pl.  19), 
begun  early  in  the  17th  cent,  hy  Bart.  BiancOj  and  afterwards  en- 
larged by  Pier  Ant.  Corradi.  It  still  belongs  to  the  family  who 
built  it,  and  after  whom  the  street  is  named.  The  superb  court, 
surrounded  by  Doric  colonnades,  affords  a  beautiful  glimpse  of  the 
orangery.  The  Picture  Gallery  on  the  first  floor  is  worthy  of  a 
visit ;  admission  daily,  2-4. 

I.  Room,  adorned  like  the  others  with  ceiling-paintings  by  Genoese 
artists.  Van  Dyeky  Francesco  Maria  Balbi  on  horseback;  Bern.  Strozzi, 
Joseph  explaining  the  dream.  —  II.  Room.  *Rnben8y  Christ  and  St.  John  as 
children.  *  Titian,  Madonna  with  St.  Catharine,  St.  Dominicus,  and  the  donors. 

^ThiB  charming  picture  of  the  time  of  the  bacchanals  (about  1520)  is 
thrown  out  of  focus  by  abrasion ,  washing ,  and  repainting ;  but  is  still 
pleasing  on  account  of  the  grace  of  the  attitudes  and  the  beauty  of  the  land- 
9cape\  —  Crowe  and  Cavaleaselle. 

Oaud.  Ferrari y  Holy  Fatmily;  A.  Carraeci,  St.  Catharine;  Michael 
Anffeloil),  Gethsemane;  Van  Dycky  Madonna  with  the  pomegranate  (della 
Melagrana).  —  III.  Room.  Three  ^Portraits  of  the  Balbi  family  by  Van 
Dyck  (the  head  of  Philip  IV.  in  the  equestrian  piece  is  said  to  have 
been  substituted  by  Velazquez  for  that  of  the  Balbi,  who  bad  meanwhile 
been  banished).  —  IV.  Room.  CaravaggiOy  Conversion  of  St.  Paul;  portraits 
by  Tintoretto  y  Alloriy  Van  Dycky  and  Carracci;  then,  Quido  Reniy  St.  Je- 
rome. —  V.  Room.  Four  children,  sketches  by  Perino  del  Vaga;  small 
pictures  by  Schiavone ;  market-place,  by  one  of  the  Bassanos.  —  VI.  Gal- 
LKKY.  P.  del  Vagay  Holy  Family ;  Van  Dyek.  Holy  Family ;  Flemish  Master^ 
Crucifixion;   Fra  Fil.  Lippi,  Communion  of  St.  Jerome;  *J'i<»an,  Portrait. 

On  the  right  side  of  the  street.  No.  5,  is  the  *Falakio  dell* 
Universiti  (PI.  54),  begun  as  a  Jesuit  college  by  Bart.  Bianco  in 
1623,  and  erected  into  a  university  in  1812.  The  rich  court  and 
staircase  are  probably  the  finest  structures  of  the  kind  at  Genoa. 
The  latter  is  adorned  with  a  statue  of  Boccanegra,  the  first  Doge  of 
Genoa  (14th  cent.).  The  building  contains  a  library,  a  natural 
history  museum,  a  small  botanical  garden,  and  six  bronze  statues, 
with  'putti'  and  reliefs,  by  Giovanni  da  Bologna, 

Next,  on  the  left,  No.  6,  Pal,  DurazsOy  with  a  colonnaded  court. 

Left,  No.  10,  Palazzo  Eeale  (PI.  21 ;  E,2),  erected  in  the  17th 
cent,  by  the  Lombard  architects  Frane.  Cantone  and  Giov,  Ang, 
Falcone  for  the  Durazzo  family,  and  extended  by  Carlo  Fontatha  of 
Rome  at  the  beginning  of  the  18th  cent. ;  it  was  purchased  in  1815 
by  the  royal  family,  and  restored  by  Carlo  Alberto  in  1842.  It  con- 
tains handsome  staircases  and  balconies  and  sumptuously  furnished 
apartments  (shown  daily ,  except  when  the  royal  family  is  in  resi- 
dence).  The  pictures  and  antiquities  are  of  no  great  value. 
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"^^^SsV  >^^  ^v      ^^1^  pleasant   walks  in    the  w^ooded  valleys  and  on 
^v«6».  Vj^^   ^1^7  *  charm  to  Pegli  not  possessed  by  the  warmer 
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SAVONA.  From  Genoa 

Voragifusy    a   town  with  9800inhab.,   Is  a 
^^r^g  place.     The    coast  on  both  sides  of  it  Is 
vie^^*         j^   ^    -^^ Onerous  cuttings  and  tunnels. 

f  *<».*'v^:^-'^I-<»"*^^i^**'®'^'   **  *^®   mouth  of  the  Sansobbia, 


C«!^^  ^"^      {^ ^Xli<^^'  *  *^^"  "^^^^  16,000  inhab.,  the   capi- 
ii^^^^^/sS^^      ^^^^attment  under  Napoleon  I.,  is  charmingly 
^•^^^o^'^         ^^riid  oiange   gardens.     The  harbour,   com- 
v\  *S?^^^^^^  ^ta  a  busy  scene.      The  CaiK^ral  of  1604 

^®^V^s»'^^^^-c^^?«tuies.    The  handsome  theatre,  erected  in 
^  ^r*^*'^^^  ^a  :^\;©  poet  CWaftrera  (;1552-1637),   a  native  of 
L^©^»^    A  tiO  *    f  jiffldorma  dcgrli  A«gc«  affords  a  fine  vieuv 
ta  de<^^<^*^wrc^  ^/i£  ^otjona,  see  p.  84. 
ce      '^^a  ^Vut^*"*"^    aec  P-  ^^^  *«>  -ll««««drt«,  .ec  p.  82. 
\o^^-    ^  <o  :r«»*'*7'  aide  of  the  extensive  Ca^o  Bergeggi  a  fine 
^  ;g^<?^«»    ^^  *^  -«ra  »s  fei   as   Genoa  Is  enjoyed.     Then   a 
M.  ^^'^f 'the  ^^^^roiig^  ^^®  arches  of  which  the  sea  and  the 
ospeot  ^   -i^eH®^'       i  at©  s^'^-     The    construction  of  the  line 
3l  and  g**   ^efP^^^Vv  diffi®^^*^  here,  and  several  long  tunnels 

i  isla^^^^L^iti*  ^^a^oior*^'  ^'^  ^"   ^^"»  a  small  town  shaded 
attended        ^^  ^.  »P       ^^^^  iiiins  of  a  castle. 

traversed,  ^^^^es,  T^^^^ol  Oarlbaldi,  Indifferent)  is  the  seaport 

fJ"^  *']^i^i^»^«'*^?)he  to^»  of  FinaZc,  which  consists  of  three 
42  M.  l'***^       3^t  of  *".    -OS  a  cathedral,   by  Bernini,  with  double 
er^enrv-^fLee  ;   ^*  ^^e      a  dome,  and  rich  gilding.    To  the  left 
amns  of^^^^^^ldeit  P-^*'  I^*^  ^  ^-^^^  ^  and  farther  to  the 
s  Fina^^T0O  ,     *^!v,rneig^^<^^''^^^^  *'®  interesting  caverns,  with 
is  J^ai%c^'      ^^  *^I_  43  M.  S^^^»°  ^*^^**«  >•  451/2  M.  Pietraligure  ; 
eiistorio  rei»^^^'     rttine*  castle;  to  the  right  of  the  line  are  two 
'  ^-  J-oar^o     ^^^^^  ^es  of  ^^^*^^  ^^**  Carmelo,  the  higher,  erected 
oppressed  rrmoxi^-^^IS^Q  '  comDaands  a  fine  view.     The  large  twelve- 
•^  ^*®  ^ort^s     ^'^  -.^^  village  "vtras  also  erected  by  the  Dorias.   Beyond 
ki^^  ^^nt^tm.    of  *^  4th  its  market-gardens,  the  mountains  recede. 
■^^0Ce^^4^Z^y    ^«.  /Al&e^-^o  Reale;   Viitoria;   Italia),    the  ^I6ln- 
9au^    ^'  .^J^^^'^^inans,    an  ancient  town  and  episcopal  residence, 
ibon!"?  Of  ^^^         ^e  E.    of  the  town  are  extensive  remains   of  the 
^on/!  r%  3^  -      ^^-ff^man  bridge.  Sejeral  chateaux  of  the  old  noblesse 
TTztA  t  f  «* V^  ^      ^^^y    cathedral  with  towers  and   elegant  facade,    all 
""f  hri^^  Ur^T^^S    *i^e  left,  from  the  sea,  rises   the   rocky  island  of 

^«^W. ^^^;^-^ed  with  a  tower. 

Xh^  'f't    ^^^"^^^^ttT^^     quits  the  coast  and  traverses  olive  groves,    ^ne- 


yards      ^'^e»        ^"^"ii.^i.ras.     The  train  crosses  the  Centa    and   skirts   the 
Promo  ^^^  0^*^^^^^y        C^roce,    Several  tunnels. 

57  il?^  ^^^^^  r^io  ('6?mnd  Hfifet  dMldsaio,  *pens.'  10-12  fr.  -  ^5tel 
de  ij '3  A.  ^^!r^^  ^strge  orangery,  D.  41/4,  B.  11/2,  'pens.'  7-8  fr.,  both 
on  the  b'  ^i-*^^*^     ^^iT^^e^  d«  Ix>n(irea,  nearer  the  station),  a  seaport  and 


^*ct». 


to 


^i. 


ONEGI^IA. 


2e.     Rotdtt:. 


«»«^^^?o>»^  ^O^L^-..^^'  .?'«*^!!S-iv/"-*«?  -  t 


coast? 
6 


>^ 


•^  J^-^^^iiiot  A     ^^  The  train  enters  a  more  extanalv 


qualify*   ^^  "^^b }^^-4^i'    *   beantifa 


,  JST^te^  Victoria,  well  spokei 

^®»^*lfally  Bitnated  town,    wltli  800( 

\ido^^/i/0  ^'^Vtv^vi^'^^  '   ^*'**^^I-     ^«*i^e  trade  In  oUve-oll,  the  flnegi 

mo^£f        \^  ^^tx  t5^  produced  here   and   at  Porto  ManrUio  (gee 

wv.aT#^^  f  v^v^^^^fi?'  ^^  station  somewliat  resembles  a  church. 

^    1^      ^  ^^t  r^  xlJ^^  broad  stony  bed  of  tlie  Impero,  which  the 

^^L^    ^  ^W^   <*«  S  ^^  *  '^®**  suspen8lon-l>rldge.— 71  M.  Porto 

Is  tbe^^a^     2^^a^!^^^esquely   situated  in  tlie  midst  of  dense  olive- 
impoTt^t^  Of  Jk^  ^*ited   of  late   as  a  winter-re sidenoe.     This  town 
74  M    >  Xw  J     ;  authorities  of  the  district,     and  also  carries  on  an 
lnteri^»/4  \     •  ^WX^  in  Olive-oil. 

iare  A^A  V     ^^  JjOtew^-  The  low,  massive  towers   which  now  rise  at 

defence  \  %J*    ^^^  *^®  ^'^^^^  ^  '^^  right  of  tlie  line  ,   some  of  which 

iOth  eej^  ei^  converted  into   dwelling-houses  ,     were  erected  for  the 

the  hlU^^^     ^€%^  the  country  against  Saracen    ma-ra-uders  in  the  9th  and 

TL!.i.\.^^^<iriefl.     78V2  M.    8.  Stefano-JRitHzlifft^Te.     To  the  right  on 

rTQU   la^^^^nds  the  fortified  S.  SUfano,  beyond  which  the  broad  Val 

^7_/2«l^^^       entered.      The    train    crosses    tlie    Ta^gia  and  stops  at 

v*77a,.i         -^      ^l^e   station  of  that  name  C*^^e  vlllagre  lies  3  M.  up  the 

^^^^eyond  the  next  tnnnel  a  valley   opens  on  the  right  com- 

V^^liarming  view  otBuasana,  romantically  perched  on  a  rock. 


valJey). 
nianding 
The  Till 
now  pass 

Town;   Gb 
»tion  Cw 
'pens.'  12 
situated  \  .  ^ 

garden;  G 
P«rt  of  the 


noBOslte  Is  Poggto,  which  first  becomes  -rtslWe.  The  train 
tbwngh  the  Capo  Verde  by  »  tunnel  and  reaches  — 


)ioit 
fr. 


handaoxne   new  ouiiaing,  a^^j' 
'^  witli   elevator  and  garden ; 


.isAirA,   »4?*««nt,    with    garden^     ^K-rmi^     »»»  Anglais,    ^fJv 
blP^^'^^ow,    moderate    cHarge* ;     H^JJ^     _    m    the   prU^iDi 

y^ver  town;  *H6tjbi.  i>i  Sjlk  K'*?**^Vro«»   7  fr. ,    well   -polc^^  ^^ 
^^N^^^v,^ -.  :HaTEL  MoLiMABi,  -moderate  p^ce«  J^^^     —  ttSte^'df  i*«^« 

station:  b^       ^f ,   'penaion'  iO-15  fr.  ;     *  ?^^f ve   g»«-*^«"f^:Sw  «'AxSr.t?^» 
the  sea .  SflW    "*^«»  S-  "Pect  5    both  these  J^/J^^ttion  5    ^^^f^-^ox  B«^*=M 
^688  pretenS^*>«^  '^^  ^^^«'  in  a  s^^^f^f,    B«e^^^'    *I»«ararox  Bo^^^^^ 
^'*-^^^,  well  spoken  of?    H^x^x.  J*« 


GENOA.  Statue  of  Cotumbw. 

Battle-pieces  by  Burratca.  Boom  on  the  right:  Van 
the  Marchesa  Durazzo ;    good   portrait  of  the  Lombard 

0  Leon,  da  Vinci;  Perino  del  Vaga^  Holy  Family.  To 
me  gallery  with  rococo-painting  and  a  few  ancient  and 

the  right,  Apollo  and  ApoUino,  on  the  left,  Mercury  j 
f  Proserpine  by  Sehiaffino.  On  the  left.  Crucifixion  by 
tss  by  Moretto :  St.  Agnes  by  Stuerbout;  Sibyl  by  Overeino. 

1  adorned  with  two  large  pictures  by  Luca  Qiordcmo. 
)mmands  a  fine  view  of  the  city  and  harbour. 

^.  AoQUAYB&DB  (PI.  47;  D',  1)  rises  the  marble 
bus,  who  is  said  to  have  been  born  at  Cogoleto 
It  was  erected  in  1862,  and  stands  on  a  pedestal 
ps'  prows.  At  the  feet  of  the  statue,  which  rests 
sels  the  figure  of  America.  The  monument  is  sur- 
;orical  figures  in  a  sitting  posture,  representing 
)hy,  Strength,  and  Wisdom. 

'e  reliefs  of  scenes  from  the  history  of  Golumbns ,  with 
ledication:  ^A  Crietoforo  Colombo  la  Pairia\  and  *<firt- 
iwinse  di  perenni  benifizi  alV  antico\  —  [On  the  house 
.Iberto,  near  the  Piazsa  della  Darsena  (p.  90)  PI.  E,  2), 
small  Statue  of  CoiumbtUy  with  the  inscription,  *Z)um', 
secondo  sorger  nuovo  dalV  onde  ignote  mondo''.\ 

monument  are  grounds  containing  date-palms, 
L  other  specimens  of  tropical  vegetation.  Opposite 
raggiana^  with  a.  marble  frieze  representing  scenes 
/olumbus,  and  an  inscription. 
)BL  Peincipb  (PI.  C,  D,  1,  2),  to  the  W.  of  the 
ds  a  good  view  of  part  of  the  old  fortifications  and 
of  8.  Tommaso,  No.  4  in  the  piazza  is  the  long 
PI.  24),  presented  in  1522  to  Andrea  Doria^  the 
la'  (d.  1560,  at  the  age  of  95).  It  was  remodelled 
igns  by  Qiov.  Ang.  Montoraoli,  and  adorned  with 

0  del  Vaga,  a  pupil  of  Raphael. 

1  inscription  on  the  side  next  the  street  records  that 
airal  of  the  Papal,  Imperial,  French,  and  native  fleets, 
his  eventful  career  in  honoimble  repose,  cansed  the 
lilt  for  the  use  of  himself  and  his  succesaorB.  His 
sung  by  Ariosto  —  ^questo  h  quel  Doria,  che  fa  dai 
itro  mar  per  tutti  i  lati\  —  The  finest  of  the  Fbbscoes 

(restored  in  1846)),  which  in  many  respects  recall  the 
el,  are  those  on  the  ceiling,  vaulting,  and  lunettes  of 
■hall,  representing  scenes  from  Roman  history;  a  cor- 
)rtraits  of  the  Doria  family,  a  saloon  with  a  large  ceil- 
enting  Jupiter  overthrowing  the  Titans,  and  a  room 
entures  of  Jupiter.  The  great  hall  is  further  adorned 
rUorioli  and  the  Titan  saloon  also  contains  a  portrait 
i  with  his  favourite  cat,  and  a  superb  chimney-piece. 
3f  the  Doria  family,  to  whom  the  palace  now  belongs, 
t  Rome. 

[)f  the  palace,    extending  towards  the  harbour, 
nsive  Loggia  with  arcades.     The  gardens  on  the 
th  a  statue  of  Hercules  (^11  Oiganie'j  in  a  niche, 
)  estate, 
n  the  direction  of  the  Molo  Nuovo,  stretches  the 


'^-'"'..J.      "'"">* 


also  coir»»K»«.»a<(,%Q.  r/i/,/V  ^^^'    ^^«  (sT?""'"  «  j)«f I^  '« 
i  .i,  "  "■  'te..  ,;■-"•  '•  «•  ."  *'••"." 

at  the  back  of   tli^^Oi^w  MiaKni*"^"'  route  on  the  hill. 

slope,  "'^^"^..f^^atlj'^Ve  the  Bea-le''*''?'a7o««i  ^"^"  "rioue  names 
d(j  Pof«rs  C*^'-  E,  ^^Oi-a*  „i„  ' ,/  Co'-l"'^^  BOia).  ahoaplul  founded 
r.he  iTtt  f'- ,  •  1  *5^S™"';60»=  ;^3B,  .oeom.o4a.lng  IMO 
mine  Thenoi  •■»>a',^i'""-,,dH>  * *f.  inn-n-ioio CH.  E,  1 , 

,,t»0ns-  'Jl^   J  l„,„ten4e* '„,„«»»  /"^otH  hue  , nee    in 

■"*  *  to  the  MO"'''  '' 


::^B^;s^^i^^:^5sSs^ 


r<>-°;< 
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PEGLI.  16,  BovU.     101 

j^^t^^^otel  Villa  Rachel;  Albergo  della  Confldenza,  on 

9l*®~^\^^^0^^^"^igliano  to  Sestri),  with  numerous  villas,  well 

I  Ta  <at  *  ^'^longed  stay  in  the  months  of  April  and  May. 

Tu  S«**^*  ^OT»«i»te  (*Grand  H6tel  de  Sestrl,   with  sea-haths), 

t^  iO  &^  ^^*^8LTa.  ,   also  possesses  a  number  of  villas,  a  church 

A      ftiv'-wit^  ^^^scoes,  and  several  manufactories  and  wharves  (tram- 

aeex).  ^^^      '^^^  ^^^^*  ^**"*  ^^  *  beautiful  garden.     The 

'  Ti^^fn'  fti*Bc>*^^  ^*^  ^®®"  known  for  two  centuries.    The  hotel  is 

meiideA  foif  a  visit  of  some  duration  (^pension'  8  fr.). 

tecomm      ^^  ^Qra^  Hdtel  de  Ptgli,  formerly  Palazzo  Lomellini, 

with  Katdeii ,  1>.  5,  B.  i%,  L.  1,  A.  1,  ^pension'  9-16  fr. ;  *mui 

G    <^i '   these    two   on   the  coast ;  *H6Ul  d'AngUterre,  near  the 

t  Uon**  Caf^  -  ^"*<***''<*»**  Borrini,  *  pension'  6-7  fr.),  a  small  sea- 

b  thing  pl»<^6j  with  7300  inhab.,   which  attracts  numerous  visitors 

from  Genoa,  iB  adapted,  like  Comigliano  and  Sestri,  for  a  resting- 

Dlace  on  the  way  to  the  favourite  wintering-places  on  the  Riviera. 

Numerous  cool  and  pleasant  walks  in  the  wooded  valleys  and  on 

the  hill-slopes  lend  a  charm  to  Pegli  not  possessed  by  the  warmer 

Dlaces  in  the   Riviera.     A   number   of  pleasant  villas   are   also 

situated  here,    such  as  the  Villa   Rostan,  with  grounds  in  the 

Enslisli  style.  Villa  Elena  Doria,  and  particularly  the  beautiful 

*  Villa  Pallavicinij  which  forms  a  favourite  object  for  an  excursion 

from  Genoa  (comp.  p.  100;  visitors  are  admitted  between  10  and 

3  on  entering  their  names  in  the  visitors'  book). 

The  villa  is  immediately  to  the  left  on  leaving  the  station.     The 
visit   takes  about  2  hours.    An  attendant  (1   fr.,  for  a  party  2  fr.)  con- 
'  ducts   visitors   through   the   grounds  and  park,   which   extend  to  a  con- 

siderable height  on  the  slopes  rising  from  the  coast,  and  display  a 
rich  profusion  of  oleanders,  azaleas,  camellias,  etc.  Several  points  of 
view  afford  delightful  prospects  of  Genoa,  the  sea,  coast,  and  mountains. 
On  the  highest  of  these  points  stands  a  castle  in  the  mediseval  style 
with  a  tower,  which  affords  an  extensive  and  magnificent  panorama. 
Around  it  are  indications  of  a  simulated  siege,  the  mausoleum  of  the 
fallen  commandant,  and  the  ruin-strewn  burial-place  of  his  heroes.  Far- 
ther on  is  a  stalactite  grotto  with  a  subterranean  piece  of  water ,  over 
which  visitors  are  ferried,  and  a  striking  glimpse  under  the  bridge 
of  the  lighthouse  of  Genoa  and  the  sea^  kiosques  in  the  Pompeian, 
Turkish  and  Chinese  style,  obelisk,  fountains,  etc.  may  also  be  inspected. 
The  gardens  also  contain  examples  of  the  coffee,  vanilla,  cinnamon, 
pepper,  sugar-cane,  camphor,  and  other  tropical  plants,  some  of  them 
remarkably  fine* 
,  8  M.  Pr^i  another  small  ship-building  place ;  9  M.  VoUri  (Al- 

bergo Svizzero),  with  6000  inhab.,  situated  at  the  mouth  of  the 
1  Ceruso  in  a  fertile  plain  sprinkled  with  villas. 

Beyond  Voltri  numerous  tunnels  and  bridges.    ISVa  M.  Aren- 

I  jg^no  (♦H6tel  d'Angleterre,  'pens.'  with  wine  from  6V2  ^'O?  lt>eau- 

i  tiful  retrospect  of  the  coast  as  far  as  Genoa.    16  M.  Cogoleto,  the 

I  supposed  birthplace  of  Columbus  (p.  98).  The  house  in  which  he  is 

said  to  have  been  born,  now  a  poor  tavern,  bears  the  inscription :  — 

ffoipes^  tiste  ffradum.    Fuit  hie  lux  prima  Columbo ; 

Orbe  viro  majori  heu  ninUs  arcta  domtui 
Unus  erat  mundut,    ^Duo  $ttnt\  ait  isle.    Fuere. 


Route  16.  SAVONA.  From  Genoa 

'Y2  M.  Varazzej  or  Votagine,  a  town  with  9800  Inhab.,  is  a 
leraMe  ship-building  place.    The  coast  on  both  sides  of  it  is 

and  there  are  numerous  cuttings  and  tunnels. 
>  M.  CeUei  ^  ^-  AlbUaola,  at  the  mouth  of  the  Satwohbiaj 

pottery  is  largely  manufactured. 

1/2  M.  Savona  (Rail.  Restaurant;  Albergo  Svisaero^  Roma, 
7ell  spoken  of;  Italia)^  a  town  with  16,000  inhab.,  the  capi- 

the  Montenotte  department  under  Napoleon  I. ,  is  charmingly 
sd  amidst  lemon  and  orange  gardens.  The  harbour,  corn- 
id  by  a  fort,  presents  a  busy  scene.  The  Cathedral  of  1604 
ns  seTeral  good  pictures.     The  handsome  theatre,  erected  in 

is  dedicated  to  the  poet  Chiabrera  (1552-1637),  a  native  of 
ace.   The  church  of  Madonna  degli  AngeLi  affords  a  fine  view 
;  town.    8antuario  di  Savona,  see  p.  84. 
om  Savona  to  Twin,  see  p.  81;  to  AlMsandria,  see  p.  82. 

M.  Vado.  On  this  side  of  the  extensive  Capo  Bergeggi  a  fine 
)spect  of  the  Riviera  as  far  as  Genoa  is  enjoyed.  Then  a 
1  and  galleries,  through  the  arches  of  which  the  sea  and  the 

island  of  Bergeggi  are  seen.  The  construction  of  the  line 
ttended  with  much  difficulty  here,  and  several  long  tunnels 
aversed.  35  M.  8potomo;  37  M.  Noliy  a -small  town  shaded 
[ise  olive-groves,  with  the  ruins  of  a  castle. 
1  M.  Finalmarina  (H6tel  Garibaldi,  indifferent)  is  the  seaport 
rincipal  part  of  the  town  of  Finale ,  which  consists  of  three 
mt  villages;  it  contains  a  cathedral,  by  Bernini,  with  double 
ns  of  white  marble ,  a  dome ,  and  rich  gilding.  To  the  left 
inalborgo ,  the  oldest  part ,  with  a  castle ;  and  farther  to  the 
Finalpia,  In  the  neighbourhood  are  interesting  caverns,  with 
toric  remains.  —  43  M.  Borgio  Verezzi;  45V2  M.  Pietraligure ; 

Loano.  with  a  ruined  castle ;  to  the  right  of  the  line  are  two 
jssed  monasteries,  of  which  Monte  Carmelo,  the  higher,  erected 
!  Dorias  in  1609,  commands  a  fine  view.  The  large  twelve- 
church  of  the  village  was  also  erected  by  the  Dorias.  Beyond 
.)  CeriaUj  with  its  market-gardens,  the  mountains  recede. 

M.  Albenga  (Albergo  Reale;  Vittoria;  Italia) ,  the  Albin- 
m  of  the  Romans,   an  ancient  town  and  episcopal  residence. 

74  M.  to  the  E.  of  the  town  are  extensive  remains  of  the 
LungOj  a  Roman  bridge.  Several  chliteaux  of  the  old  noblesse 
ofty  towers;  cathedral  with  towers  and  elegant  facade,  all 
ck.  —  To  the  left ,  from  the  sea,  rises  the  rocky  island  of 
\ariaj  crowned  with  a  tower. 
le  line  now  quits  the  coast  and  traverses  olive  groves,  vine- 

and  orchards.  The  train  crosses  the  Centa  and  skirts  the 
ntory  of  S.  Croce.    Several  tunnels. 

M.  Alassio  (Orand  H6tel  d'Alassio,  *pens.'  10-12  fr. ;  Hdtel 
me,  with  large  orangery,  D.  41/4,  B.  1^2^  'pens.'  7-8  fr.,  both 
i  beach  ^  Hdtel  de  LondreSy  nearer  th«  station),  a  seaport  and 


(oNiet. 
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to™,  «illi  4SOO  Inhab.  inj    ftsfloen'si*  '^  winter  1 

Croce.  The  »;?!*"'**"'  'e«ntfftil  retroapoot  of  the  • 
taTmel,»adet;r       P^",, '««"  the  Capo  <UIU  Mcle  by  i 
Marten;   the  ^''^  '  '*"*'  thfolUyplinted  with  oli-reB. 
seTeiil  tnnnpi      ^f  /"'Andan  lies  on  the    hill  to  ti 
slope ;  then  ffio'     ^'/j  M.   CervO,   plctureaqTiely    all 
Jnlana     o^l^        '^  ^'"^  Marina,  in  a  farttle  plain  ; 
coast  diit^T^   CatMlo.     _    Tha  train   enten    a   mo 
691/   f^  '  1°  which  OnegUa  and  Porto  Maiirlrio  »n 
o/;   4tte^"  ""•ffli*  ("-fioiJ.  Be»laufa»» ;  H6tcl  Victoria, 
iahAh.  iJr  "^   yapm^J ,   a  be«ntifally   sltnated  town, 
qnalitig       •  ""'low  harbour.      AcHyb  trade  In  olive-oil 
below)     J}  ^li'cli  are  pioauced  hete  and    at  Porto  M» 
Tile  tr  I    '"'""'  °«"'  '!■«   Btatlon  somewlt&t  Tesemblei 
""^  oroa  erosses  the  broad  atoDy  bed  of  the  Impero, 

HfcTttW'*!,'*'  "">  left  by  a  neat  suapenBioa-bridge.  —  71 
tarboiif  '^^'*'  '^  PrrmetJ  ,  >  town  wltb  7300  Inhab.  a 
grovoa  '  ""B'  picturesquely  sltnated  In  the  midst  of  del 
1»  the  ae*?  '*«qn««»«>d  of  la.4;e  ai  a  winter-reside nco.  3 
import.  "  "'  *''*'  'MthorttioB   of  the  district,    and  »1bo  oarrl 

Intervaff-  f'  ^-"f**-  The  lo-w,  massive  towera  whlob  noi 
•""«  bfi!„  "*  ^""'  *°  ***«  right  of  the  line  ,  Mine  w 
dflfence  „,  f?'"«''*«3  into  aweUlng-howaes ,  were  erected 
*tW>  C6«*  J  '^q'.'*'^  "ga-ina,  Saraoen  marandera  In  the  t 
*''eMll.:r";v  ,'!."■  ■»-  JStcfUno-Rivattgure.  To  tho  rt 
I'mla    1^"*!  **^  ""^^*  «-    tfte/ano,  beyond  which  tha  bro. 

valley-,  1'^*^'^"°"  "'  t»»»«  name  (the  village  lies  3  M.  « 
■«"ndii„  ^fy°°^.  the  next  tunnel  a  valley  opens  on  the  right 
Th..i^*'='"™*"«^*«J'"fe«,,„„„  -em.ntioallvDetohedo«: 


""    Qb«mb  Uutel  Da  LA  p^j    "***   *°'*  Pwwtniiii.      On  4At   W.    Sid,    „j 


HfiTBt  Mid',  ''H8Tiii-  '     Seibbb  ,    'from  7  fr. ,    well     s^coveo  o 

"ell  eooken  nf     'D  dSpendei.ee    of    Uie    HMel      «».«>    la  Pw 
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7-11  fr.,  Villa  Lindenhof,  well  spoken  of.  these  two  open  in  summer 
also;  Pension  Goltz,  for  young  ladies  and  children,  from  I5th  Oct.  to 
15th  April  1600  fr.  —  The  charges  at  San  Bemo  are  now  nearly  as  high 
as  at  Hentone.    A  room  in  a  hotel  costs  3-6  fr.  daily,  full  'pension^  7-15  fr. 

Apartments.  The  choice  of  small  suites  of  private  apartments  is  an- 
nually increasing.  They  are  to  be  found  in  the  Via  Gioberti,  Vittorio 
Emmanuele  (Casa  Escoffler,  in  the  former  Hotel  Royal),  in  the  ViaFeraldi, 
in  the  Corso  Garibaldi  (Villa  Corradi ,  Villa  Luigia ,  Villa  de  Carli) ,  and 
in  the  new  street  running  parallel  with  the  railway.  Others  may  be  hired 
in  the  interior  of  the  town,  but  these  are  less  desirable,  owing  to  the 
coldness  of  the  street.  Villas  abound  \  rent  for  the  winter  2000-10,000  fr. 
(list  at  Mr.  W.  Congreve's,  the  English  vice-consul,  Via  Privata,  and  at 
the  Agence  Ligurienne),  including  furniture  and  the  other  requisites  for 
housekeeping  (distinct  bargain  necessary).  A  more  moderate  rent  thpin 
that  advertised  is  generally  taken.  Situation  should  be  carefully  con- 
sidered where  invalids  are  concerned,  and  a  S.  aspect  is  essential. 

BestaurantB.  Brianzi,  d6j.  and  D.  with  wine  1<X)  fr.  per  month  \  Maison 
Dorie;  RigolUt^  all  in  the  Via  Vitt.  Emmanuele.  —  Oaf6s.  *Europ4en^  Via 
Vitt.  Emmanuele,  cup  of  coflFee  20  c.,  Vienna  beer  30  c.,  Nuremberg  beer 
35c.  i  International^  also  in  the  Via  Vitt.  Emmanuele^  Oai'ibaldi. 

Reading  Room  at  the  Oircolo  Jntemazionaley  where  balls  and  concerts 
are  also  given ;  subscription  for  the  winter  50,  per  quarter  30,  per  month  12  fr. 

Phjrtieians.  English,  Drs.  Daubeny,  Freeman^  Turner^  and  ffassall; 
Grerman,  Drs.  v.  Brunn^  Ooltz,  and  Biermann;  Italian,  Drs,  AJoardi,  Ame- 
glio,  Onetti,  and  Panizzi.  —  English  Chemist :  Squire,  Via  Vittorio  Emma- 
nuele; Pharmade  Internationale,  at  the  corner  of  the  Via  Vitt.  Emmanuele 
and  Via  Feraldi;  Italian,  CaZrt,  Via  Vittorio  Emmanuele;  Panizzi  (a  good 
botanist).  Via  Palazzo.  —  Baths :  at  Dr.  Charreton's  Etablissement  Hydro- 
th^rapique,  10  min.  to  the  E.  of  the  Hotel  Victoria,  and  in  the  StabUi- 
mento  Bagni.  Via  Privata. 

Post  Of&ce  in  the  Via  Vitt.  Emmanuele  9,  in  the  Pension  Suisse. 
Telagraph  Ofllee,  Corso  Garibaldi  7,  at  the  E.  end  of  the  town. 

Bankers.    Asqutuciati,  RubinOy  both  in  the  Via  Vitt.  Emmanuele. 

Shops.  Oandol/o.  bookseller ,  Via  Vittorio  Emmanuele.  In  the  Via 
Palazzo,  the  old  main  street  of  the  town,  the  shops  are  often  better  and 
less  expensive,  although  less  showy,  than  those  in  the  Via  Vitt.  Emma- 
nuele, the  new  main  street.  Among  the  specialties  of  the  place  are  inlaid 
wood  (depot  of  Mile.  Nicolas)  and  the  perfumes  manufactured  by  AJoardi. 

English  Viee-Oonsul.    Mr.  Walter  Gongreve,  Via  Privata. 

Kusio :  in  the  Giardino  Pnbblico  thrice  weekly.  —  Tsatbo  Amedko. 
Operas  are  performed  from  Ist  Jan.  to  Easter. 

Carriages.  Per  drive  in  the  town ,  with  one  horse  1  fr. ,  with  two 
horses  IVs  fr.;  per  hour  2  or  3  fr. ;  if  luggage  over  40 lbs.,  each  box  V^^'-i 
one-horse  carr.  to  Mentone  30 fr.  —  Donkey  per  day  5,  half-day  3fr.,  and 
gratuity.  —  Boat  per  hour  for  1  person  1  fr.,  for  several  2  fr.  and  fee. 

Climate.  San  Bemo  is  surrounded  by  an  unbroken  semicircular 
hill  sloping  upwards  from  the  Capo  Nero  by  La  Colla  to  its  culminating 
point  in  the  Piano  Carparo  and  Monte  Bignone,  which  attain  a  height  of 
nearly  4(XX)  ft.,  and  descending  thence  to  the  Capo  Verde,  the  summit  of 
this  barrier  being  nowhere  more  than  4M.  distant  in  a  straight  line. 
The  N.  winds  are  therefore  entirely  excluded  from  this  favoured  spot, 
especially  as  a  double  range  of  Alps  rises  behind  the  town  a  little  farther 
back,  while  at  the  same  time  the  violence  of  the  E.  and  W.  winds  is 
much  broken.  Violent  E.  winds,  however,  frequently  occur  at  the  end 
of  February  and  the  beginning  of  March,  and  the  ^Mistral*  and  ^Brise*  are 
also  unwelcome  visitors  at  this  season.  Bain  is  not  unfrequent  in  the 
latter  half  of  October  and  the  first  half  of  November,  but  December  and 
January  are  usually  calm  and  sunny.  —  Consumptive  and  bronchial 
patients  are  recommended  to  reside  in  the  E.  bay  on  account  of  its  more 
sheltered  situation  and  more  humid  atmosphere,  while  sufferers  from 
liver  and  similar  complaints  will  find  the  dry  and  stimulating  air  of  the 
W.  bay  more  beneficial. 

English  Ohvroh,  Via  Carli,  service  daring  the  season. 
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Tramway    through   the  town   daring   the    season  from    the  Qaartier 
Garavent  to  the  Quartier  Madonna,  every  Vzhr.,  1040  c. 

Carriages.  Drive  in  the  town,  with  one  horse,  IV4  fr.,  with  two 
horses  IV4  fr.  j  per  hour  2V2  or  872  fr.  \  for  half-a-day  one-horse  8-10,  per 
day  12-15  fr.,  two-horse  25  fr.  ^  to  Monte  Carlo  with  one  horse  12,  'with. 
two  horses  15  fr.  and  fee ;  to  Roquebrune ,  Valine  de  Gorbio,  Valine  de 
Menton,  and  Cape  Martin  8  fr. ;  to  Monti  (Valine  de  Turin)  10  fr.  —  Don- 
keys 5  fr.  per  day,  2^/2  fr.  for  half-a-day,  and  gratuity. 

English  Church  Service  during  the  season. 

Climate.  Mentone  is  protected  on  the  N.  by  a  girdle  of  rocky  moun- 
tains ,  and  is  considered  one  of  the  most  favourable  spots  for  a  winter- 
residence  on  the  Riviera.  The  E.  bay  in  particular  is  thoroughly  shelter- 
ed, and  has  a  mean  temperature  in  winter  of  50°  Fahr.  A  cool  and  re- 
freshing breeze,  however,  generally  springs  up  about  noon,  and  the  cold 
'Brise'  is  also  an  occasional  visitor.  Between  Nov.  1st  and  the  end  of 
April  the  average  number  of  rainy  days  is  40,  while  snow  scarcely  ever 
falls.  Fogs  are  unknown,  but  heavy  dews  are  frequent.  The  W.  bay  is 
cooler  than  the  E.  bay,  but  has  a  greater  choice  of  houses  at  a  distance 
from  the  sea,  and  also  affords  pleasanter  walks.  About  2000  English, 
American,  and  German  families  regularly   spend  the  winter  in  Mentone. 

Mentone,  a  small  town  with  5600  inhab.,  formerly  belonging 
to  the  principality  of  Monaco,  and  afterwards  under  the  Sardinian 
supremacy,  was  annexed  to  France  in  1860.  It  is  charmingly 
situated  on  the  Bay  of  Mentone,  which  is  divided  into  the  Bale  de 
VEst  and  the  Bate  de  V Quest  by  a  rocky  promontory.  Several  small 
brooks  empty  themselyes  into  the  W.  bay.  The  vegetation  is  luxu- 
riant, consisting  chiefly  of  orange  and  lemon  groves  interspersed  with 
gnarled  carob-trees  (ceratoria  siliqua),  figs,  olives,  etc.  The  Pro- 
menade  du  Midi  and  the  Jardin  Fiiblic  are  favourite  walks  in  the 
afternoon.  The  ruined  castle  on  the  above-mentioned  rocky  pro- 
montory, which  has  been  converted  into  a  burial-ground,  affords  a 
fine  view,  embracing  S.  Agnese  on  a  lofty  hill,  erected  for  defence 
against  the  Saracens.  Another  picturesque  point  is  the  monastery 
of  *8,  Annunziata ,  to  which  a  tolerable  path  ascends  (in  1/2  hr.) 
from  the  Turin  road  (to  the  left  immediately  beyond  the  railway). 
Pleasant  and  sheltered  walks  may  also  be  taken  to  the  Vallee  de  Gor- 
bio (practicable  for  driving),  Vallie  Cahrole,  and  ValUe  de  Menton, 
and  to  the  Cap  Martin ,  which  bounds  the  Bay  of  Mentone  on  the 
W. ;  another  to  Grimaldi  (p.  107),  to  the  E.,  immediately  beyond 
the  frontier  bridge,  where  a  tower  in  Dr.  Bennetts  garden  commands 
a  fine  view ;  another  to  Mortola  (p.  106),  where  admission  is  granted 
to  Mr.  Hanbury's  beautiful  garden.  Queen  Victoria  spent  a  few 
weeks  at  Mentone  in  the  spring  of  1882,  in  a  villa  belonging  to 
Mr.  Henfrey. 

ExcDRSioNs.  A  very  attractive  walk  or  drive  may  be  made  by  the 
new  road  to  Sospello,  following  'the  right  bank  of  the  Torrente  Carrei^ 
which  flows  into  the  Bale  de  TOuest.  ^ear  (4  M.)  Monti  the  road  begins 
to  ascend.  About  V4  ^-  farther  on,  a  little  to  the  right  of  the  road,  is 
the  Oourg  de  VOra,  a  grotto  with  a  waterfall.  The  road  then  ascends  the 
Col  de  Ouardia ,  in  wide  curves,  penetrating  the  upper  part  of  the  hill 
by  a  tunnel  260  ft.  in  length.  At  the  other  end  of  the  tunnel  lies  the 
rocky  nest  of  Castillon  (2530  ft.) ,  OVa  M.  from  Mentone  and  4V2  M.  from 
Sospello  (p.  117).  —  Also  by  (4  M.)  Castellar  to  the  summit  oftheBereeau 
(3600  ft.;  3-4  hrs.);  magnificent  prospect,  embracing  the  mountains  of  the 
coast,  the  blue  expanse  of  the  Mediterranean,  and  Corsica  in  the  distance 
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K  Jouan  of  Mentone,  donkey-hirer,  recommended  \ 
accomplished  on  foot).  —  To  8,  Affnese  (Inn,  poor), 
l^dge  of  rock  (2510  ft.),  2  hrs.j  returning  by(2hrs.) 
■t-o  Mentone  (in  4-5  hrs.  more).  From  8.  Agnese  the 
be  ascended  in  2-2V8  hrs.,  also  commanding  a  fine 
o .,  situated  3V2  H.,  and  Dolce  Acqua,  7  H.  inland 

, .  also  p.  116. 

SNTOKE  TO  i?^iCE,  19  M.  (by  carr.  in  8  hrs.  •,  25-90 fr., 

o-called  *■  Route  de  la  Comieht\   traverses  the  most 

viera,  and  is  far  preferable  to  the  railway.  It  ascends 

riant  vegetation ,  and  commands  a  charming  retro- 

~9;he  coast  as  far  as  Bordighera.    Then,  as  the  top  of 

^  a  view  of  Monaco  (see  below),  to  which  a  road  de- 

^^ne  right  of  the  road,  higher  up,  Roeaj^HtMa  (see  below) 

E«3  with  its  huge  Boman  tower,  now  a  mere  shell,  the 

^<3  J.u£rtM<t  (whence  the  name  *Turbia'),  erected  to  com- 

^^ion  of  the  Ligurian  tribes  (A.D.  13).    Another  very 

3  oyed  here.    To  the  £.  the  wild  mountains  and  the 

^timiglia  to  Bordighera  •,  W.  (view  in  this  direction 

"teps  above  the  tower)  the  Mediterranean,  the  French 

tlie  island  of  Bt.  Marguerite ,   the  Montagnes  de  TEs- 

sBLxit  coast-hills.    The  road  now  enters  a  bleak  moun- 

left  is^^a  (p.  110),   a  group  of  grey  and  venerable 

^ampanile,  perched  on  an  isolated  rock  rising  abruptly 

"  lie   culminating   point  of  the  road   is   now   reached, 

^^nontory  of  St.  Jean  (p.  116) ,   BeauUeu  (p.  116) ,  and 

become  visible.    Beyond  these  a  view  is  obtained  of 

^f  Nice  (p.  110),  with  its  villas,  monasteries,  villages, 

from  Mentone  to  Nice  skirts  the  coast  the  whole 

very  inferior  views  to  the  magnificent  and  lofty 

crosses  the  Borigli,  penetrates  Capo  Martino 

^^liaeans  of  a   tunnel,    and   stops  at  stat.   CabbC' 

village  (Ital.  Roccabruna)  lies  on  the  hill  to 

"^naidst  of  orange  and  lemon  groves,  commanded  by 

X05V2  ^<  Monte  Carlo,  station  for  the  Casino  of 

^O.  —  Hotel*.    *  Hotel  de  Pabis,   on  a  grand  scale, 

^Ho;  adjacent,  Hotels  Beau-Rivaoe  and  de  Bussib; 

near  the  Casino,  suitable  for  a  prolonged  stay;   Ho- 


^  ^/J^  ly  V 'Q^  p*^--w«a,  — ,^~'^^  near  lue  v^asiuu,  suiiauxe  lor  »  pxwiuiigcu  duty;  jxo- 
Jj^*"^  fA^  ^^A^^*^^  ^^^^^  CoND AMINE,  in  the  quarter  La  Condamine,  near  the 
y      ^P^^^^^M^"^^^     X:^Z^''^  Angletebee,  Avenue  du  Monte  Carlo;  Victobia,  on 


^^'^^^ 'tie  station  to  the  town  IV2, 


station;  Hotel  des  Anglais;  Hotel  des  Etbanoebs, 
/a,  D.  with  wine  3  fr. 

per  hr.  3fr. ;  two-horse 


*'^  ((^^/*  ^^<5turesquely  situated  on  a  hold  and  prominent  rock, 
^^  C>V^^*^  C1500  inhah.)  of  the  diminutive  principality  of  that 
,^e     ^'^Ailct  Mentone  and  Roccahruna  also  helonged  down  to 


J^^<^ 


e  1    t^V^  "P'^i^nces,  who  were  anciently  renowned  for  their  naval 


esetclse  sovereign  rights,  hut  the  customs  and  post-office 


"^^^iX^^^W^  ^*i^d8  of  France.    The  palace  (shown  on  Tues.,  2-4 

^  ^"9  Y^V    -tf^\ch  is  adorned  with  frescoes,  contains  a  suite  of  sumptu- 

^  -(^^^."^i    -.^ghed  apartments,  and  possesses  a  fine  garden.   Pleasant 

-^      W  ^^^aa8  ex*®^^  round  the  rocky  point,  which  commands  a 

(j<V^     0ti*^g^of  the  sea-coast  to  the  E.,  particularly  striking  by 
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evening-light.  Yieitors  are  attracted  to  Monaco  by  the  mildness 
of  the  climate  in  winter ,  and  by  the  sea-bathing  in  summer ,  but 
the  chief  inducement  to  many  is  the  'tapis  vert'  at  the  Casino, 
which  stands  on  a  promontory  to  the  E.  of  the  town,  surrounded  by 
beautiful  grounds  (caf^ ,  music  twice  daily ;  classical  concerts  on 
Thursdays),  and  commanding  a  fine  view  (Casino  station,  see 
above).  The  garden  of  the  Villa  Walewskay  open  in  winter  on 
Thursdays  from  1  to  5,  is  worthy  of  a  visit. 

Beyond  Monaco  the  train  passes  through  three  long  and  several 
shorter  tunnels.  Ill  M.  Stat.  Exa;  the  village,  situated  on  an 
isolated  rock  on  the  right,  high  above  the  line,  was  once  a 
stronghold  of  Saracen  freebooters,  who  levied  contributions  on  the 
surrounding  district.  1121/2  M.  Beaulieu  (p.  116).  —  1 131/2  M. 
Villafranca  (p.  116).  The  train  now  enters  the  valley  of  the  Pag- 
lione  by  means  of  a  tunnel  nearly  1  M.  in  length,  crosses  the 
stream ,  passes  through  another  tunnel ,  and  reaches  the  station  of 
(116  M.)  Vice  on  the  right  bank  of  the  river. 

17.  Ifice  and  its  Enviroiui. 

Comp.  Map,  p.  224. 

Hotels.  In  the  Promenade  des  Anglais  (PI.  A-D,  6,  4) :  ^Hotel  des 
Anglais  ,  ^du  Luxemboubg  ,  db  la  M&dit£&ran£e  ,  Westminster  ,  de 
Bomb,  all  first  class.  —  By  the  Jardin  Public  (PI.  D,  4)  :  ^Gbandb  Bbetagnb; 
Angletbobb,  B.  Arom  4,  D.  6,  B.  iVs^  L.  1,  A.  1  fr.  —  On  the  Quai  Mass^na 
or  Quai  des  Palmiers  (PI.  D,  E,  4)  :  "^Hotel  de  Fbance,  D.  6,  B.  2V4,  A.  and 
L.  2,  omnibus  V/2  fr.  —  Quai  St.  Jean  Baptiste  or  Quai  Place  d^Armes 
(PI.  E,  F,  (J,  4,  5,  6) :  *H6tel  Cosmopolitain  (Chavvain),  B.  5,  L.  &  A.  2, 
D.  6,  omnibus  2fr.  -,  Hotkl  ob  la  Paix  •,  ^Gband  HCtbl.  —  In  the  Boulevard 
Carabacel:  Hotel  db  Pabis  ^  Eubopb  bt  AMftBiQUB;  ^'Hotbl  Bbistol^ 
*H6tel  db  !Nice,  well  situated,  B.  5,  D.  4V2r  B.  IV2,  A.  1,  L.  V4»  omn.  */*  fr.  \ 
Hotel  Cababacbl.  —  In  the  Boulevard  Dubouehage  (PI.  B,  F,  3,  4) :  Hotel 
WiNDSoB^  Hotel  Julien^  Hotel  d' Albion,  ^pens\  10 fr.;  Hot.  du  Litto- 
bal;  Hot.  dbs  Empebbubs.  —  In  the  Boulevard  Longchamp  (PI.  D,  3): 
•Iles  Bbitanniques  j  *H6tel  Pabadis.  —  In  the  Boulevard  de  la  Buffa 
(PI.  C,  D,  3):  H6tel  Victobia;  H6tbl  du  Louvbe:  Hotel  et  Pension  des 
Palmiebs;  *Splendid  Hotel.  —  In  the  Bue  St.  Etienne  (PI.  C,  D,  2,  3): 
*H6tel  Baissan',  H6tel-Pbnsion  Millet;  Hotel  Botal.  —  In  the  Avenue 
de  la  Gare  (PI.  D,  E,  2,  3) :  Hotel  Pbincb  db  Gallbs  \  Hotel  des  Deux 
Mondes;  *HdTBL  DB  l'TJnivbbs  ;  HCtel  DBS  Alpes;  Haison  DobAe.  — 
Avenue  Delphine  (PI.  D,  2) :  *H6tel  et  Bbstaubakt  du  Midi  ,  near  the 
station,  well  spoke<i  of,  B.  272,  B.  i'/i,  L.  V4,  A.  V«  f*'-  5  Beau-Site  ;  'db 
BussiB.  —  Place  Mass^na  (PI.  £,  4) :  Hotel  MbublA.  —  Bue  des  Ponchettes 
(PI.  F,  4):  HdTBL  ET  Pbmsion  Suisse,  on  the  sea,  B.  6  A.  3,  B.  lV2fr. ; 
adjacent,  ** Hotel  des  Pbinceb.  —  In  the  Boulevard  du  Midi  (PI.  E,  F,  4): 
MASsfiNA  5  H8tel  Bbaubivage,  with  a  beautiful  view.  —  In  the  old  town 
(PI.  E,  F,  4) :  HdTBL  d' YoBK,  Place  St.  Dominique  \  *HdTBL  des  Etramqebs, 
Bue  du  Pontneuf,  frequented  by  passing  travellers.  —  In  the  Bue  de 
France  (PI.  A-D,  5,  4) :  HStbl  et  Pension  Tabblli,  Hotel  du  Pavillon  bt 
Cboix  de  Mabbbe.  —  On  a  hill  to  the  N.  of  the  town,  in  a  beautiful  garden, 
stands  the  HdTSL  St.  BabthSlbmi,  which  commands  a  magnificent  view 
and  is  much  frequented  by  English  visitors.  —  Most  of  the  hotels  are 
closed  from  the  beginning  of  summer  till  the  end  of  September.  The 
Grand  Hdtel  and  Hotels  Cosmopolitain,  de  TUnivers ,  des  Etrangers,  and 
Tarelli  remain  open  throughout  the  whole  year.  —  In  resisting  the 
exorbitant  demands  sometimes  made  by  the  innkeepers  on  the  death  of 
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'fcraveller  will  xeceive  efficient  aid  from  tbe  local 

pomenade  des  Anglais:    *PtnHon  Sivoir,    Pension 
nee :  F.  de  la  MHropole^  *P.  Marret.  Eue  Long- 
Petite  Rue  St.  Etienne:  *  Pension  Internationale, 
tfe.  At  Gimiez :  P.  Anglaise  (Villa  Oarin),  *P.  Oimiet. 
these  houses  is  7-12  fr.  per  day. 
e  Avenue  de  la  Qare :  Restaurant  Francois ;    Res- 
•^s;  *Ji£aison  Dorie;  '*RMtaurant  Suisse^  *Ainirica»n^ 
London  Mouse.    Bue  Macarani:    Trois  Suisses.    In 
^u  Cours .  du  Commerce^  Place  Mass^na :  Restaurant 
of.  —  Oafea.  De  la  Vietoire,  Place  Mass^na^;  Grand 
teli   Cafi  Amirieain^  in  the  Oorso.    Jees:  the  best 
«  Mass^na  12.  —  Preserved  Fruits:  MUller^   Place 
Avenue  de  la  Gare;   Escoffiw  ^  Hace  Hass^na.   — 
rood)  best  at  the  Brcusserie  Centrale,  and  in  the 
,  both  in  the  Bue  du  Temple.    Also  in  most  of  the 
»      glass  30-40  c. 

^   Paradis,  German.  Diedrieh^  Place  Grimaldi,  Bussian. 
■^<i   in   the 
^E^lace  Mas- 
'Otit  Vieux, 
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"t^lie  Place  Mass^na  to  the  railway-station  and  the  har- 
-  ^    to  the  Magnan  Bridge,  St.  Maurice,  and  the  Abattoir 

_        the  town  in  several  directions  (25  c);  from  the  station 

^5;  ^    "i^       "trunk  25,  hat-box  10  c.  \  to  Villafranca  and  Beaulieu 

^^   starting  from  the  Pont  Vieux,  left  bank  of  the  Paillon ; 

-  ^^^©ral  times  daily,  interior  !•/*  f'-»  imp^riale  1  fr.,  start- 


Charles  Albert* 

^  "hired  of  Nigio^  Boulevard  Charles-Albert  2,  and  Bue 

0^^,S^  ^iiv^^*^^^^®*  ^outon^  Rue  Pastorelli,  etc.;  6-10  fr.  for  a  ride  of 

.^   ^"^  ^  ^^x-   a  horse  may  be  hired  by  the  month  for  250-350  fr.,  in 

iot^r^  ~* Bonkeys  generally  4  fr.  (but  in  the  height  of  the  season 


^<  e^    e*  *P?^'  <^*y»  *^<^  1^'-  ^or  the  attendant;  half-day  2fr. 

^^^;.  ^^V^V^^^^e'^**    .    "^^  principal  market  is  held  in  winter  in  the  Coi 

^^^^^T*^* ~     '  "  ■"  '    '^ 
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Cours  (till 

"Ma.    summer  in  the  Boul.  du  Pont-Neuf ;   another  market  is 

wO*'    \3X*^  town,  in  front  of  the  cathedral.  —  Fish-market  on  the 

^^^  ^  tb^  ^ack  of  the  Boul.  du  Midi. 

<y    r©*  ^"d^^**  •^»'«»'^**  O'oWsrnant,  Quai  des  Pa]miersl5  (branch-establish- 

^"^  Vkfe  well-known  Paris  firm  \  English  and  French  books),  with  cir 
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^c^  ^\-ary  and  reading-room ;   Lil 

*  -^g^  utiBg  library,  Jardin  Publ 

.U^-?*6Vll*_uh  warden:   Jouala.   Bu 


Librairie  Etranghre  of  Barbery  lYireSy 

V    -«»     iftwwD  '  '  ablic  5.      Viscontfs  reading-room,  Rue 

^^^^V^'JJfC^^^^itb  garden;   Jougla^  Bue  GioflFredo  55;    Cauvin^  Bue  de  la 
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FnUie  Library  (PI.  9;  B,  4),  Bue  St.  Francois  de  Paale  2,  open  on 
week-days  9-4;  it  contains  a  small  collection  of  Roman  antiquities. 

Natural  History  Kuseum,  Place  Garibaldi  6;  adm.  on  Tues.,  Thurs., 
and  Sat.,  12^. 

Post  Ofaoe,  Bue  St.  Francois  de  Panle  20  (PI.  D,  4),  7  a.m.  to  6,  in 
summer  to  7  p.m. ;  Sun.  7-12,  4-6  only.  —  Telegraph  0£&ce,  Bue  du  Pont- 
Neuf  14,  adjoining  the  Prefecture;  another  office,  Place  Grimaldi  9. 

Fhysieiaiu.  Drs.  Qumey  ^  Mctd^  Croihy^  and  We9t^  English.  Dra. 
Zureher^  Lippert^  Ca»i«r0r,  and  Meyrhofer;  Drs.  Jantzon^  and  Prdll^  homoeo- 
pathists,  all  German.  —  Dentists:  Ball  (American),  Preterre,  both  in  the 
Place  Mass^na ;  Fieux,  Quai  Mass^na ;  iVtncit,  Rue  Mass^na  90.  —  Chemists : 
Pharmacie  Anglaise,  Quai  Hass^na ;  Draahi ,  Rue  de  France ;  Fouque^  Bou- 
levard du  Pont  Vieux  \  Leoneini,  Place  St.  Etienne ;  Viffon,  Rue  Gioffredo : 
Pharmacie  Altacienne,  Rue  Gioffredo  1 ;  Sue,  Avenue  de  la  Gare.  —  Kinerai 
Waters :  Claude  Rue  Mass^na  26. 

American  Consul :  Mr.  W.  U.  Vesep. 

Bankers.  Oridit  Lyonnai* ,  Rue  Gioffredo;  Laeroix,  Rue  du  Cours; 
Cause  de  Cridit,  Rue  Gubematis. 

Baths.  Warm  Baths:  Bains  Polythermes,  Rue  St.  Francois  de  Paule  8; 
Bains  des  Quatre  Saisons,  Place  du  Jardin  Public  8;  Bains  Macarani,  Bains 
Mcusina,  Rue  Massdna.  Turkish  Baths:  Hammam  de  Nice,  Rue  de  la 
Buffa  2.  Sea-baths  opposite  the  Promenade  des  Anglais  and  at  the  Quai 
du  Midi,  1  fr.  (including  attendant). 

Shops.  The  best  are  on  the  Quai  St.  Jean  Baptiste  and  the  Quai  Mas- 
s^na.  ^Marqueterie'  (inlaid  wood -work):  aimslU  Fils^  A  Co.,  Quai  St. 
Jean  Baptiste  9 ;  Rueger,  Rue  du  Pont  Neuf  3,  and  others.  Photographers : 
Numa  Blanc,  Promenade  des  Anglais;  Ferret,  Rue  (Moffredo. 

Ceroles.  Cercle  Massina,  Place  Hass^na ;  Cerele  Miditerranie,  formerly 
the  Casino,  Promenade  des  Anglais,  embellished  with  the  armorial  bear- 
ings of  different  states;  Cerele  Pkilharmonique,  Rue  du  Pont-Neuf.  Concerts, 
lectures,  and  other  entertainments  are  given  during  the  season  at  the 
Athin^e,  Boul.  de  la  Bouffa.  —  The  Casino  Municipal,  an  extensive  new 
establishment  on  the  Paillon,  opposite  the  Hotel  Cosmopolitain,  is  finely 
fitted  up  and  will  contain  a  large  restaurant,  concert-rooms,  etc.  The 
Jetde  Promenade,  also  in  progress,  is  a  long  timber-built  pier,  resembling 
those  at  English  watering-places,  with  a  restaurant,  etc. 

Theatres.  Thidtre  Frangais,  Rue  St.  Michel,  operas,  comedies,  etc. 
Opira  Comiquey  in  the  same  street.  A  large  new  theatre,  in  place  of  the  Th^&tre 
l^tional  burned  down  in  1881,  is  to  be  erected  in  the  Boul.  du  Midi. 

Xilitary  Xusic  daily  in  the  Jardin  Public,  2-4  o'clock. 

Steamboats  (companies:  Fraissinet,  Place  Bellevue  6,  on  the  quay; 
Florio;  Valery  Frires  et  Fits,  Quai  Lunel  14)  to  Genoa,  Marseilles],  and 
Corsica  (Bastia,  see  p.  459). 

House  Agents ,  Samaritani ,  Latins ,  Dalgoutte ,  and  Jougla ,  to  whom 
a  percentage  is  paid  by  the  proprietors.  A  more  advantageous  bargain 
may  therefore  be  made  without  their  intervention.  Houses  and  apartments 
to  let  are  indicated  by  tickets.  A  single  visitor  may  procure  1-2  furnished 
rooms  for  the  winter  in  the  town  for  !£0-700  fr. ;  suites  of  apartments 
are  let  for  lOOO^KXX)  fr. ,  villas  for  3000-8000  fr.  and  upwards. 

The  hirer  should  not  take  possession  until  a  contract  on  stamped  paper 
has  been  signed  by  both  parties,  containing  stipulations  with  regard  to 
damage  done  to  furniture  and  linen,  compensation  for  breakages,  etc. 
This  is  the  only  way  to  avoid  the  disputes  which  are  apt  to  arise  on  the 
termination  of  the  contract.  ISTice  has  the  reputation  of  being  an  expensive 
place ,  but  it  is  at  the  same  time  possible  to  live  here,  as  in  other  large 
towns,  more  economically  than  in  places  like  Cannes  or  Mentone.  At  the 
pensions  situated  at  a  distance  from  the  sea,  but  in  well-sheltered  spots, 
the  charges  are  comparatively  moderate. 

English  Churches  in  the  Rue  de  France,  and  in  the  Rue  St.  Michel; 
service  also  at  Carabacel.  Scotch  Church,  corner  of  Boul.  de  Longchamp 
and  Rue  St.  Etienne. 

Climate.  The  bay  of  Nice  is  sheltered  from  the  N.,  X.E.,  and  N.W. 
winds  by  the  lower  terraces  of  the  Maritime  Alps  (culminating  in  Mont 
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the  Rue  de  France,  commemorating  the  meeting  of  Charles  Y.  and 
Francis  1.  in  1538,  which  was  effected  through  the  intervention 
of  Pope  Paul  III.,  has  given  its  name  (Croix  de  Marhre)  to  this 
quarter  of  the  town.  Opposite  rises  a  Pius  Column^  or  monument 
erected  in  honour  of  the  promulgation  of  the  doctrine  of  the  Im- 
maculate Conception  hy  Pope  Pius  IX.  —  The  Square  Massi^na 
(PI.  E,  F,  4),  a  broad  space  formed  hy  covering  in  the  Paillon 
between  the  Pont  Vieux  and  Pont  Neuf,  is  embellished  by  a  Statue 
of  Massena  (p.  113)  in  bronze,  erected  in  1867;  in  front  Clio  is 
represented  on  the  pedestal  writing  his  name  on  the  page  of  history ; 
at  the  sides  are  reliefs. 

The  Jardin  Pnblic  (PI.  D,  4 ;  military  music,  see  p.  112)  at  the 
embouchure  of  the  Paillon ,  and  the  *Fro]U6nade  des  Anglais  ad- 
joining it  on  the  W.,  which  was  laid  out  by  English  residents  in 
1822-24,  and  greatly  extended  in  1862,  are  the  principal  resorts  of 
visitors.  These  grounds  stretch  along  the  coast  for  IY2  M-,  as  far 
as  the  brook  Magnan^  and  are  bordered  with  handsome  hotels  and 
villas  (at  the  beginning  of  the  promenades  is  the  Cercle  M^di- 
terran^e,  mentioned  p.  112).  On  the  left  bank  of  the  Paillon,  which 
is  crossed  here  by  the  Pont  Napoleon ,  they  are  continued  by  the 
Boulevard  du  Midi,  which  is  planted  with  palms. 

To  theE.  of  the  town  rises  the  Castle  Hill,  320  ft.  in  height  (PI. 
F,  G,  4;  ascent  from  the  N.  orE.  side,  20min.),  crowned  by  the  ruins 
of  a  castle  destroyed  by  the  Duke  of  Berwick  under  Louis  XIV.  in 
1706,  now  converted  into  beautiful  grounds,  where  palms,  oranges, 
cypresses,  and  aloes  flourish  in  profusion.  The  platform  on  the 
summit,  erected  in  honour  of  Napoleon  III.,  commands  an  admirable 
view  in  every  direction :  S.  the  Mediterranean;  "W.  the  coast,  the 
promontory  of  Antibes ,  the  two  lies  de  L^rins ,  the  mouth  of  the 
Var  (which  down  to  1860  formed  the  boundary  between  France  and 
Sardinia),  below  the  spectator  Nice  itself;  N.  the  valley  of  the 
Paglione,  the  monasteries  of  Cimiez  and  St.  Pons,  in  the  distance 
the  castle  of  S.  Andr^,  Mont  Chauve,  the  Aspremont,  and  the  Alps ; 
E.,  the  mountains,  Fort  Montalban ,  and  the  promontory  of  Mont- 
boron  (p.  116).  The  S.  slope  of  the  castle-hill,  which  descends 
precipitously  towards  the  sea,  is  called  the  Rauha  Capeu  ('hat- 
robber',  owing  to  the  prevalence  of  sudden  gusts).  —  The  Ceme- 
teries, with  the  exception  of  the  English ,  are  on  the  N.  side  of  the 
castle-hill. 

At  the  base  of  the  castle-hill  on  the  E.,  where  a  house  opposite 
the  dogana  was  destroyed  by  a  landslip  in  the  winter  of  1871,  lies 
the  small  Harbour  (PI.  F,  4),  called  Limpia  from  an  excellent  spring 
(limpida)  which  rises  near  the  E.  pier.  It  is  accessible  to  small 
vessels  only ;  those  of  large  tonnage  cast  anchor  in  the  bay  of  Villa- 
franca  (p.  116).  The  harbour  is  now  being  enlarged.  The  Place 
Bellevue,  adjoining  the  harbour ,  is  embellished  with  a  Statue  of 
Charles  Felix,  King  of  Sardinia,  in  marble,  erected  in  1830. 
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To  the  N.  of  the  town  are  the  villas  Chateau  Ncuf  and  Oranginiy 
both  in  the  Quartier  Brancolar.  In  the  Quartier  St.  Philippe  is  the 
Villa  Bermond,  where  Nicholas,  heir -apparent  to  the  crown  of 
Russia,  died  in  1865.  The  site  of  the  room  in  which  he  died  is 
now  occupied  by  a  tasteful  chapel  (PI.  B,  2).  The  garden  contains 
about  10,000  orange-trees. 

The  Enyibons  of  Nice ,  with  their  attractive  villas  and  luxur- 
iant vegetation,  afford  a  variety  of  beautiful  excursions. 

The  Franciscan  monastery  of  Cimiesy  Ital.  Cimella,  is  situated 
3  M.  to  the  N.  of  Nice.  The  best  route  to  It  is  by  the  road  passing 
St.  Pons  (see  below).  The  monastery  (two  pictures  by  Br^a  In 
the  chapel;  ladies  admitted  to  the  chapel  only),  erected  in  1450, 
stands  on  the  foundations  of  an  ancient  temple  of  Diana  in  the 
Roman  town  of  Cemenelium,  of  which  part  of  an  amphitheatre 
(210  ft.  long,  175  ft,  wide),  and  a  quadrangular  structure,  com- 
monly called  a  ^Temple  of  ApoUo\  still  remain.  Traces  of  baths  and 
other  buildings  have  also  been  discovered.  We  may  return  by  a 
footpath,  which  on  the  top  of  the  hill  intersects  the  ruins  of  the 
above-mentioned  amphitheatre. 

The  Villa  Claryy  to  which  the  public  are  admitted,  below  01' 
mlez ,  on  the  road  to  St.  Andr^,  possesses  the  finest  orange  and 
lemon- trees  at  Nice  and  many  rare  plants. 

A  good  carriage-road  ascends  on  the  right  bank  of  the  Paglione 
to  the  (40  mln.)  monastery  of  St.  FonSy  founded  in  775  on  the  spot 
where  St.  Pontius,  a  Roman  senator,  suffered  martyrdom  in  261 . 
It  was  destroyed  by  the  Saracens  in  970,  and  the  present  edifice 
erected  in  999.  The  treaty  by  which  the  CJounty  of  Nice  was  an- 
nexed to  the  Duchy  of  Savoy  was  concluded  here  in  1388.  [This 
excursion  may  be  combined  with  a  visit  to  Cimiez  (see  above)  by 
returning  by  the  road  which  leads  from  St.  Pons  to  Gimicz  through 
the  olive-plantations  on  the  hill.]  —  The  chateau  of  St.  Andr^ 
(restaurant,  closed  in  summer),  which  is  reached  in  1/2  ^^-  niore, 
built  in  1687,  is  now  unoccupied.  About  1/4  ^'  farther  up  the  valley 
is  the  insignificant  grotto  Lica  Cluaes  de  St.  Andri  (adm.  50  c),  or 
rather  a  natural  bridge  over  a  brook,  crossed  by  the  road.  An 
avenue  of  cypresses  leads  from  the  chateau  to  the  grotto. 

The  excursion  may  be  extended  still  farther  in  this  direction. 
From  the  Grotto  of  St.  Andr^  we  follow  the  Torretta  road  in  the  de- 
solate rocky  ravine  a  little  farther ,  and  then  ascend  to  the  left  by 
the  new  road  In  several  windings  to  the  village  of  Falicon ,  the 
highest  point  of  which  affords  an  admirable  view.  —  From  Falicon 
we  may  return  by  the  road  to  the  S.  to  Nice  (or  by  the  less  beauti- 
ful and  very  steep,  but  shorter  path  vii  Cimiez),  or  proceed  farther 
towards  the  N.  to  *A8pre]iLont,  972^-  ^^^  Nice.  The  road  is  good 
the  whole  way,  and  commands  a  fine  view.  Near  Aspremont  we  obtain 
an  excellent  survey  of  the  valley  of  the  Yar  and  of  the  Alps. 

Farther  up  the  valley  of  St.  Andrtf ,  7  M.  from  Nice,  lies  the 

8* 
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antiquated  village  of  Torretta ,  with  the  picturesque  ruin  of  that 
name  (Fr.  La  Tourette).  The  tower  of  the  castle  commands  a  very 
singular  survey  of  the  sterile  mountain  scene ,  especially  of  Mont 
Chauve,  the  Aspremont,  and  the  deserted  village  of  Chateau  Neuf, 
perched  on  a  barren  ridge  of  rock ;  to  the  S.  Montalban  and  the  sea. 

Ahout  1^2  M.  farther  is  the  dilapidated  Tillage  of  Ch&teau 
Keuf,  founded  on  the  ruins  of  old  fortifications,  and  probably  used 
ill  the  15th  and  16th  cent,  by  the  inhabitants  of  Nice  as  a  refuge 
from  Turkish  invaders.  It  has  recently  been  abandoned  by  most 
of  its  Inhabitants  on  account  of  the  want  of  water,  and  affords  an- 
other fine  view. 

To  the  E.  of  the  harbour  La  Limpia  rises  the  Montboron,  a 
promontory  890  ft.  high,  which  separates  Nice  from  Villaf ran ca.  The 
summit,  reached  in  V/2  hr.,  commands  an  extensive  prospect.  The 
mountains  of  Corsica  are  visible  towards  the  S.  in  clear  weather. 

The  Road  to  Villafranca  (2  M.;  comp.  PI.  H,  4),  constructed 
by  the  French  government ,  leads  round  the  promontory  of  Mont- 
boron  and  passes  a  number  of  villas,  the  most  conspicuous  of  which 
is  the  ViUa  Smithy  a  palatial  red  building  in  the  Oriental  style.  Near 
this  village  the  new  '*Route  Forestiftre  de  Montboron'  ascends  to  the 
left ,  commanding  a  superb  view  of  Nice  and  the  numerous  villas 
of  the  environs ;  it  traverses  the  whole  of  the  hill  of  Montboron, 
leads  round  the  Fort  Montalban ,  and  at  length  unites  with  the  old 
road  to  Villafranca.  —  *Villafranca ,  Fr.  Villefranche  (carr.  from 
Nice,  see  p.  Ill ;  rowing-boat  10  fr.),  very  beautifully  situated  on 
the  Bay  of  Villafranca ,  which  is  enclosed  by  olive-clad  heights, 
founded  in  1295  by  Charles  II.  of  Anjou ,  king  of  Sicily,  is  now 
a  station  of  the  Mediterranean  squadron  of  the  French  fleet.  The 
railway-station  (see  p.  110)  lies  below  the  village,  close  to  the  sea. 

If  we  follow  the  road  for  IY2  M.  farther,  a  road  to  the  right, 
crossing  the  railway  by  a  stone  bridge ,  will  lead  us  to  (8/4  M.) 
Beanliea  (rail.  stat.  to  the  left  of  the  bridge ,  see  p.  110),  an  in- 
significant village  situated  in  the  midst  of  rich  plantations  of  olives, 
flgs,  carob-trees  (p.  108),  lemons,  and  oranges.  Many  of  the  olive- 
trees  are  remarkably  large,  one  of  them  measuring  22  ft.  in  circum- 
ference. Beaulieu  is  much  better  sheltered  from  wind  than  is 
Nice,  and  is  becoming  a  favourite  winter-resort.  It  lies  in  a  wide 
bay,  bounded  on  the  S.  by  the  long  peninsula  of  St.  Jean.  At  the 
foot  of  the  latter  lies  the  village  of  S.  Giovanni ,  or  8t.  Jean  (dear 
inn) ,  1^4  M.  from  Beaulieu ,  a  favourite  resort  of  excursionists 
from  Nice.  Tunny  fishing  is  successfully  carried  on  here  in  February, 
March,  and  April.  At  the  extremity  of  the  peninsula  are  the  ruins  of 
an  old  Saracenic  castle,  destroyed  in  1706  in  the  reign  of  Louis  XIV. 
(see  p.  114),  and  the  ruined  chapel  of  St.  Hospice.  Instead  of  pro- 
ceeding to  St.  Jean  by  the  above  route,  the  traveller  may  be  ferried 
across  the  bay  to  the  creek  of  Passable  (60  c),  and  thence  cross  the 
peninsula  on  foot  to  St.  Jean. 
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On  the  W.  Side  of  Nice  pleasant  walks  may  be  taken  in  the 
valley  of  the  Kagnan  (p.  113),  in  which  a  road  ascends  to  (2  M.) 
the  church  of  La  Madeleine.  The  beautiful ,  sheltered  banks  of 
the  Var,  which  falls  into  the  Bale  des  Anges,  33/4  M.  to  the  W.  of 
Nice,  are  also  worthy  of  a  visit  (one  day;  carr.  with  two  horses, 
'OJ'ZO  fr.;  also  a  railway-station,  comp.  p.  23). 

18.  From  Nice  to  Turin  by  the  Col  di  Tenda. 

^r.A  ^^y\^'-n~  M«88^0EHiE8  to  Cuneo  (861/2  M.)  in  18-22  bra.  (fares  25 
2?«  7V"^*R?^.'''^^^X'®™  ^"^^^^  *o  Turin  (54  M.)  in  Shrg.  (fares  9fr. 
y  J  '1^^"^-  ~  ^^^^  <»'  ^^  in  *lie  Hotel  de  rUnivers  (p.  110),  not 
far  from  the  French  theatre ;  at  Turin,  in  the  Via  Cavour. 

ihis  M  a  very  attractive  rente,  especially  for  those  coming  from  Tnrin. 
The  views  during  the  descent  from  the  Col  di  Tenda  to  the  Mediterranean 
are  strikingly  beautiful.  In  winter  the  road  is  often  impassable  for  a 
considerable  time. 

The  road  leads  from  Nice,  on  the  bank  of  the  Paglione,  through 
the  vUlages  of  ha  Triniti-Vittoria  and  Drappo,  beyond  which  it 
crosses  and  quits  the  river. 

12  M.  (from  Nice)  Searena,  Fr.  Esearhne.  The  road  hence  to 
Sospello  traverses  a  sterile  and  unattractive  district.  The  barren 
rocks  wbich  enclose  the  bleak  valley  are  curiously  stratified  at 
places.  The  road  ascends  to  the  Col  di  Braus  (4232  ft.).  To 
the  S.,  on  a  lofty  rock  to  the  right,  is  seen  the  castle  of  CastUlon, 
or  Castigliohe.    At  the  foot  of  the  pass  on  the  E.  lies  — 

251/2  M.  Sospello,  French  Sotpel  (1174  ft.;  HdUl  Carenco),  sit- 
uated in  the  valley  of  the  Bevera  (affluent  of  the  Roja,  see  below), 
in  the  midst  of  olive-plantations,  and  surrounded  by  lofty  moun- 
tains. [From  Sospello  to  (14  M.)  Mentone,  see  p.  108.]  The  road 
now  ascends  to  the  Col  di  Brouis  (2871  ft.).  Near  the  summit  of 
the  pass  a  final  view  is  obtained  of  the  Mediterranean.  Scenery 
unattractive,  mountains  Weak  and  barren.    Then  a  descent  to  — 

38  m.  G'iandoto  (1250  ft. ;  Hdtel  des  Etrangers ;  Poste),  in  a 
grand  situation  at  the  base  of  lofty  ro<&s.  Breglio,  a  town  with  2500 
inh.  and  the  ruined  castle  of  TriveMo,  lies  lower  down  on  the  right. 
The  road  now  ascends  the  narrow  valley  of  the  Roja,  which 
falls  Into  the  sea  near  Ventimiglla  (p.  106).  Saorgio,  rising  in  ter- 
races on  a  lofty  rock  on  the  ri^ht,  with  tbe  ruins  of  a  castle  in  the 
Oriental  style ,  destroyed  by  the  French  in  1792,  commands  the 
road.  On  the  opposite  side  is  a  monastery  of  considerable  extent. 
The  valley  contracts ,  so  as  barely  to  leave  room  for  the  river  and 
the  road  between  the  perpendicular  rocks.  Several  small  villages 
are  situated  at  the  points  where  the  valley  expands.  Beyond 
(43  M.)  Fontana  the  road  crosses  the  Italian  frontier.  The  southern 
character  of  the  vegetation  now  disappears.  48  M.  8.  Dalmazzo, 
where  an  old  abbey  is  fitted  up  as  a  hydropathic  establishment, 
frequented  in  summer  by  some  of  the  winter  residents  of  Nice. 
5078 M.  ^Tcnda (Hotel  Royal;  H6tel  Imperial)  lies  ftt the  S.base 
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!v     ^rL^    Ik.  {^"^  Madeleine,      The   beautiful,    s/ie/tered  »««*«  *^^ 
the  VaJr,  which  falls  into  the  Bale  des  Ang-es,  3%  M.  ^  the  ^  ^^ 
OA  o^   ^       *'*^  worthy  of  a   visit   (one  day ,-     car/,  with  two  horses, 
-iU->2o  xr.;  also  a  railway-station,  comp.  p.  23). 

IS.  Prom  Jiice  to  Turin  by  the  Col  di  ^«^^;,ea  25 

.  ^  ^.i^y*  ^*   -  Mkssagbbjkb    to     Cixneo  (861/2  M.)   in  .l8-?*,rt!V»'e6  9fr 
and  22frO.  ^  Kailway    from    Cnneo    to   Turin   (54  K.)    »«   ^J^/^rp.  llO),  "^o* 
95  c      7fr      6fr.).  _   o//fc«    at    JSTic^    in  the  Hotel  de  l'U»i^f*  ^*^ 

^2?*  .*^^  ^'e'lch  theatre  %    »t    ^'tirtn.  In  the  Via  C»^o^;      froiA  Tj-r'^i 
This  IS  a  very  attractive  roiite,    especially  for  those  oo^^editerr^**" 
The  viewa  during  the  descent  froW  the  Col  di  Tend*  to  ^^JJssaWe  for  a 
are  s^ikingiy   beautiful.      In     winter    the  road  is  often     »»**'  .  ^^^_v 

considerable  time  -i>    «rllone,  thtoi»g» 

The  road  leads  from  Nice,   on  the  bank  of  the  -^fj;^  ^^d  ijehich  U 
the  villages   of  La  TrinitS-  Vittoria  and  Drappo,      »*='» 
^'''^f^s  and  qriits  the  river.  ^  -.^^    toad  hence  to 

Sospello  traverses  a  sterile  at^f  ^njUjacti^e  *Vf^^%x7  Bttatifted  at 
rocks  whicli  enclose  the  't>l«*^^7*ii^y  »'^  xf "^u^  C -^^32  ft.)-  ^o 
places.     The  road  asoenaa    *^    *$^  ^o;' cli   ^^^^'^tXe  of  CastiWon, 

the  S     on  a  lofty  rock  to  ^^%^^^\  h  seen  ^^^'tte^  - 

''  omJ^^^?^^-   At  the  foot  0/  ^^  Pa^^  '^n  t^J  \l\tT  Carenco),  ^H- 

tains.  [From  SoBDeilo  to  fl"*  ^•-' J^Tft^  ^  Ji  see  P-  108.]  The  road 
now  a.UdB  toZ  Co*  a.- ^'•<!«" XS^i^f'^f'S.  Near  the  summit  of 
tke  pass  a  fln»l  view  i»  obta-iaH  ^71  *'-ifedltetra.neaii.  Scenery 
nnatttdctive,  mountains  We*''  *»<i  x^  «***       T*®"  *  "descent  to  — 

grand  altuation  at  the  1>»8«  "'i^^  >i  ^e*  ^^Zio,  a  town  with  2500 
inh  and  the  ruined  castle  otTrS„*o^0.^^^et  dow^n  on  the  riirht 
..The  road  now  ascend,  the  j^^^^,  l^^jJl^Y^  "i  *>«  «oja,  which 
WU  into  the  sea  near  Venttaigl>»,oV  ^J-^.  ^^^i'^^,  rUi„g'  j™ 
J?«»  on  a  lofty  rock  on  the  ri<rl,t^  (p.  i^^^  «^'i^fl2  *  »'««e  in  the 
Onemal  atylel  destroyed  by  tQ  i^tJ*  ^'^ia^^^nsUr'T""'"!'  t^e 
^•f  •     On  the  opposite  side  is  ^^^  Pran*'*  ^  of  ^"t^^^^^o  extent. 

*>^^  *^^^ated  at  the  points  ^kVw  lO*^^*^^f^ntiet.  tL   ^T"* 

V^^^.:)  Fonta^  the  road  c^Sie"  tl^^^it^^  ^'^  M.  1^1,*:^ 

tWiCter  of  the  vegetation  ^  %  ^j.^  ^*^e*'?^-p»*^\°  ?'^'^*»««^'"«»t', 

^lieie  an  old  abbey  is  fltte^  ''V  74fl»?^v^*^  re»^^f' '*«  <>'  Nice.     ' 

*i«ented  in  sommer  by  g^l^C  *f  » Jj^^^'ri**^         **  *''•'  ^•^■'^ 
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"-  S3  Aff       ^r^  o  Twr      i^o    tlie  left  is  the  village  of 

/^e^„3       -     <?«*«rc««a '    5L^"    sort,  with  marble-quarries. 
^^^^^t?^^  *  ^^^^7J«^>>,  a  small  town  wifh  ancient 
'^^^ny^ZT'J^'^^lJ^^^         slopes,  was  besieged  and 

'^Snn  ±n    -tlx^^^Jh^ut       witlx  additions  extending  down 
^  ^e/i^.  ^     <5on*«.lns  a  pulpit  aixd  sculptures  by  ^taj^io  5tayi. 

^/?^*^^'      n^ oxxzes  by />^^«*^«^    i'^  the  Battisterio     Cam- 

^orLo;   aix    xxTiftnished  Gothic  church  of  the 

..    T>ainting  l>y   Taddeo  Zacchia,  of  1519.    Ihe 
is  situated  in  tlie  Piazza,    between  these  two 
Lx^lty  of  Pietrasanta  are  quicksilver  mines. 
C^mtelde  JRussie,    'pens.'    5-6  fr.;  Corona 
Ji/6.  d  Italia,'    Albergo   del    ConmeirciOj  gooa 
^£.c>'AfnSric€zittif,    well  spoken  of;  Grande  isre-- 
e>    eea,  and  tlie  nearest  to  tlxe  station),  a  sniaii 
a,  aea-batliingr  place,  lias  lately  come  i^^^^JJ*" 
^^^.    The  climate  resembles  tbat  of  Pisa.  /^® 
^■pinQtaT),  which  torma  a  talf-circle  round  tue 
N^.,  affords  ail   admirable  shelter  against  tue 
^  xiters  the  marshy  plain  of  the  Serchio,  crosses 
fc^-)  Torre  di  Lago,  and.  rea.ches  —  ., 

34:1).  To  th«  left  at  the  €>ia.*rance  are  seen  t^e 
^^yy,  and  th«  campanile.     Tlie  station  is  on  the 
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The  name  of  the  Germanic  tribe  that  invaded  Italy  in  568  is  now 
applied  to  the  country  between  the  Alps  and  the  Po,  which  is  separated 
from  Piedmont  by  the  Ticino,  and  from  Venetia  by  the  Mincio.  It  is 
divided  into  the  eight  provinces  of  (hmo^  Milano^  Pavia^  Sondrio^  Ber- 
gamo, Gremona,  Breteia^  and  Mantova,  covering  an  area  of  about  9000  sq. 
M.,  and  containing  3,628,000  inhabitants.  The  name  was  once  applied  to  a 
much  larger  tract.  Lombardy  has  not  inaptly  been  likened  to  an 
artichoke,  the  leaves  of  which  were  eaten  off  in  succession  by  the  lords 
of  Piedmont;  thus  in  1427  they  appropriated  Vercelli,  in  1581  Asti,  in 
1703  Val  Setia,  in  1736  Alessandria,  Tortona,  and  Novara,  and  in  1743 
Domo  d^OsaoIa.  The  heart  of  the  country,  if  we  continue  to  use  the 
simile,  would  then  be  the  Distkict  of  Milan,  or  the  tract  lying  between 
the  Ticino,  Po,  and  Adda.  The  three  zones  of  cultivation  are  the  same 
as  in  Piedmottt,  viz.  the  region  of  pastures  among  the  mountains,  that 


t26  LOMBARDY. 

of  the  vine ,  f^uit-trees ,  and  the  silk-culture  on  the  lower  undulating 
country  and  the  slopes  adjoining  the  lakea,  and  that  of  wheat,  maize, 
and  meadows  in  the  plains,  the  yield  of  these  last  being,  however,  far 
more  abundant  than  in  Piedmont.  The  summers  are  hot  and  dry,  rain 
being  rare  beyond  the  lower  Alps ,  and  falling  more  frequently  when 
the  wind  is  from  the  E.  than  from  the  W.,  as  the  moisture  of  the  latter 
is  absorbed  by  the  Maritime  Alps  and  the  Apennines.  The  land,  however, 
is  more  thoroughly  irrigated  than  that  of  any  other  district  in  Europe, 
and  the  servitude  of  aquae  ductus^  or  right  to  conduct  water  across  the 
property  of  others,  has  been  very  prevalent  here  for  centuries.  A  failure 
of  the  crops  indeed  is  hardly  possible,  except  when  the  summer  is 
unusually  cold.  Meadows  yield  as  many  as  twelve  crops  in  the  year, 
their  growth  being  unretarded  by  the  winter.  The  so-called  Parmesan 
cheese  is  one  of  the  well-known  products  of  Lombardy.  In  the  middle 
ages  the  importance  of  Milan  was  due  to  its  woollen  industries,  but  sheep- 
breeding  has  in  modern  times  been  superseded  by  the  silk-oolture,  an 
industry  which  has  so  materially  increased  the  wealth  of  the  country, 
that  it  used  to  be  said  during  the  Austrian  regime,  that  the  army  and  the 
officers  lived  on  mulberry  leaves,  as  their  produce  alone  sufficed  to  pay 
the  land  taxes.  Under  these  circumstances  the  population  is  unusually 
dense ,  being  about  380  persons  to  the  sq.  mile,  exclusive  of  the  capital. 
The  central  situation,  and  the  wealth  of  the  country,  have  ever  ren- 
dered it  an  apple  of  discord  to  the  different  European  nations.  In  the 
earliest  period  known  to  us,  it  was  occupied  by  the  Struseatu^  an  Italian 
race,  which  about  the  6th  cent.  B.C.  was  subjugated  or  expelled  by 
Celt*  from  the  W.  These  immigrants  founded  Ifediolanum  (Milan),  and 
traces  of  their  language  still  survive  in  the  modern  dialect  of  the  coun- 
try. It- was  but  slowly  that  the  Italians  subdued  or  assimilated  these 
foreigners,  and  it  was  not  till  B.G*  320  that  the  Ronutus  extended  their 
supremacy  to  the  banks  of  the  Po.  In  the  following  century  they  consti- 
tuted Gallia  CVfafptna  a  province,  on  which  Geesar  conferred  the  rights 
of  citizenship  in  B.G.  46.  Throughout  the  whole  of  the  imperial  epoch 
these  regions  of  Northern  Italy  formed  the  chief  buttress  of  the  power  of 
Rome.  Since  the  4th  cent.  Milan  has  surpassed  Rome  in  extent,  and, 
in  many  respects,  in  importance  also.  It  became  an  imperial  residence, 
and  the  church  founded  here  by  St.  Ambrosius  (who  became  bishop  in 
S74),  long  maintained,  its  independence  of  the  popes.  The  GothSy  and 
afterwards  the  Lombardi^  made  Pavia  their  capital,  but  their  domination, 
after  lasting  for  two  centuries,  was  overthrown  by  Charlemagne  in  774.  The 
Lombard  dialect  also  contains  a  good  many  words  derived  from  the  German 
(thus,  hron^  9<^lt  tff^i  pi^t  tmetsor,  <tord,  and  «to«d,  from  the  German  Brun- 
nen,  Gast,  Greis,  Pflug,  Messer,  storen,  and  stossen).  The  crown  of 
Lombardy  was  worn  successively  by  the  Franeontan  and  by  the  Oertnan 
King*,  the  latter  of  whom,  particularly  the  Othos ,  did  much  to  promote 
the  prosperity  of  the  towna.  When  the  rupture  between  the  emperor 
and  the'  pope  converted  the  whole  of  Italy  into  a  Guelph  and  Ghibelline 
camp,  Milan  formed  the  headquarters  of  the  former,  and  Cremona  those 
of  the  latter  party,  and  the  power  of  the  Hohenstaufen  proved  to  be  no 
match  for  the  Lombard  walls.  The  internal  dissensions  between  the 
nobles  and  the  townspeople,  however,  led  to  the  creation  of  several  new 
principalities.  In  1287  Mattso  degli  Vueonti  of  Milan  (whose  family 
was  so  called  from  their  former  office  of  Wicecomites\  or  archiepiscopal 
judges)  was  nominated  ^Capitano  del  Popolo\  uid  in  1294  appointed  gov- 
ernor of  Lombardy  by  the  German  King.  Although  banished  for  a  time 
by  the  Guelph  fandly  Delia  Torre,  both  he  and  his  sons  and  their  poster- 
rity  contrived  to  assert  their  right  to  the  Signoria.  The  greatest  of  this 
family  was  Qiowmni  Oaleatto^  who  wrested  the  reins  of  government  from 
his  uncle  in  1385,  and  extended  his  duchy  to  Pisa  and  Bologna,  and  even 
as  far  as  Perugia  and  Spoleto.  Just,  however,  as  he  was  preparing  at 
Florence  to  be  crowned  king  of  Italy ,  he  died  of  the  plague  in  1402, 
in  the  66th  year  of  his  age.  On  the  extinction  of  the  Visconti  family  in 
1447,  the  condottiere  Franee»co  SiforMa  ascended  the  throne,  and  under  his 
descendants  was  developed  to  the  utmost  that  despotism,  which  Leo  de- 
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B«kMlT.r    '  SPPo'ite  ""^  aho"  tif  tile  csHuidra).  '  '■  ^'  ">■ 

The  ^«,  I  we  in  the  Cor*,  and  tlie  G^lerU  V  ""^  n"*  ^^  *  «0. 

i«  M  8»  «0,   Vi»    C»rlo  AlbcrU,  new  Iha  PiiJi;^","?''"*'*- 

/**««„  in  ae  style  "f  ^e  J^g*  ""gMins  .1  P.rls      Tie"S 

«*«6i*,    ii  »„ :"■   'n  Hhioh    upwards  o/aCO  ooMiderable  fl™  ** 

""«'.  CoMoViTi^P""»o''     Tte    foJiowing  Me  noted   «lai]-d<..i.    "  .?"■ 

\  Vl,  s.  iiies  :  Strtini,  Via  S.  DamisBO  40.  -  doli^-      '  ^'"- 

(  „     PI  Fancy  Goods;  ,9ii6epJ.'oiHj,  CorioVIU  K„'*"-  'V'"'' 

^'■S,  h;    A-,   j;ra»™  C««-,  Via  Monforle  sf^^'j;;^^**- 

j  «..„<S  VitT.'Bnim«n™"pf.  F;4r6).   '™"''   ■^■*™^«'<«,' 

;  Vitta]  io  Mormale,   or  eaTeramsnt  shop,  ig  i-  .l,  p„ 

**''e'8  I  J  corner  of  Via  Pmqolriilo,  bj  the  Hotel  fl!rit  i^.?° 

_      '•'-.n.Bt  4«-;~  »«  ""o  "'''  (PI-  P.  *^  5>-  ' 

■o»r  tie  Vi«  d,7V  "*I»iHtioil,    In    the  Patiuia  del  Btnalo,  via  s    P-i™ 

r^  8.         ■"*  BsnrtoB,  Via  Morigi  11 ,  chaplain.  Set.  a.  j,  ^^j    y;^ 

Kmffla„uX/B™??^'"'«  ■■  CatbedraJ,  ucend  to  the  r«ol,  Oaii^rt^  yiiu  j! 

™Jna'iB,  B-hfgh  ;J'  Buiuig,ed  'laarande',  tf*e  Mtdiolattum  ot  the 
UteEmp.Fredcri,.!,^  rebuilt  after  fta  total  desfruotioii  in  1162  bv 
*»'  "I  archbishop  H,  . '"'•*™«".  is  tbi  fiapXWl  of  Lomb.rdy,  tha  seat 
"■^''thiest  manufJI?  ^""dquarters  of  »"  awny'o'P;.  and  one  of  the 
)?}"^  'he  Maple  oi""*"g  ««*"«  1"   Italy-    ef"   ""d^^ooHeD  g 
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-K  ^  the  kingdoin-^J'^^*^  special  industry.     The  MUajieBC 

^«.ve  become    J^^^J^^ir     technical  skill,    and  m  effective 

^     ei-eat    pride     in      *^VkTiown  sculptors  are  i/^«flrm,  P^^^'^^li 

l^^^.     Among  tHe  ^^*  f  """and    5«?c«l^Ka.    -   ^'''T'^.L^^ 

r^*-.  ^ape^,  ^^^^"'^l^lfi^^te  the  modero  Paris  an  style,  and 
'«€i   artists  ieena  to  ^^±T^^s  „id  national  traditions. 
>>livious  of  their   ^^^^^^foii  of  which  consists  df  narrow 
^-^t  of  the  town,     a  P?V  canals    heyond  which  suhurl^s 
streets,  is  -^^'^^^f^^l^^^^^^^  Oomasina 

^a  after  the  daffereni^        ^iX^nViff  im 

^of  the  commero.^l  ^«d    P  ^^^   formerly   cooped    up 
nnomo  (PI.  ^'-p-V'^^^  rf^cently  heen  much  extended, 

brated  ••CatHearia    C^l-   E,  F,   5),   dedicate d^MaWae 
^t^rinsTrtDtioii   on  tlie  facade  announces,  and  as  the 
on  thTtow^^^^^^^        tl.e  dooxe  also  -f^-te^    erecU^^^^^^ 
i^^^   is  reearded  l>y  tlie  Milanese  as  the  eighth  ^onaet 
^  and  is    iie^t  to  St.  Peter's  at  Rome  and  the  cathedral 
i.:trX.^r^ro^    in  Europe       The  interior  is  159 jds^ 
il   yds.  in  bteadtli  ;    nave    155  ft.  ^n  l^eig^* »  H  ^  t  ^ 
^^e  dome  is  220  ft.    in  Keiglit ,    tlie  tower  360  ft.  above 
xit;      The  roof  is   adorned   witli   98  Gothic  turrets,  and 
-  -«^th  upwards  of  2000  statues  in  marljle.  The  structure, 
Connded  by  tlie  splendour-loving   Oian  Galeazfso  Visconti 
ci-rliaps  after  tlie  model  of  the  Cologne   cathedral,  P™- 
t    slowly  owing  to  the  dissensions  and  jealousies  of  the 
X^ortherii  architects,  wherehy  It  'was  impossible  to  attain 
in  the    execution.      In    1391     Havka    von    Femaeh.   and 
:>»»    Qmund    are    named   as    the     architects   of  the  cath- 
clomtt  was  added  towards  the  close  of  the   15th  cen*^^ 
5o    di  Giorgio  of  Siena,   with  whom     Giov    Ant.  Ofi^i^i^^ 
have   been    associated  in   the    supt  xintendence  oi  ^^ 
Ch^e  Renaissance  ornamentation   of  the  facade  fdoois  ^^ 
-a.8  executed  partly  by  PelUgrii%o   Tibaldi  in  the  m^^^^® 
<5eiit.,  and  partly  at  a  still  later  date.    In  1805  KaP**^^^" 
vv-orks  to   he  resumed,    and  the  tower  over  the  ^of^^^ 
u  nd  at  the  present  day  additions  and  repairs  are  con&**"*^y 

L^rch  is  cruciform  in  shape  ,    witli  double  aisles     »"d  » 
^o    flanked  with  aisles.    The    li^xBB.xoa  is  supported  l>y 


ui 


L 


Ca^aral,  ^^^^N.  ^^^^^^      ^^^ 

payemli?^  ^''^^^'^  .'''*'  •  in  iwv^^  ^^«*^*d  of  capitals.  The 
vaulting  Is  skilfully  painted  In  i^^itatlon  of  perforated  stone-work, 
umns  ^f""^*-  .?y  *^*  principal  j^''^'  ^rtal  are  two  huge  monolith  col- 
b^sl  in  fLV^^^  from  the  ^uarriea  of  Baveno  Csee  p.  29).  The  band  of 
meridii«  ^  pavement  close  to  t^e  entrance  indicates  the  line  of  the 
aboie  wi\-  ^^?^'^  ^""-  S»«oph8gUfl  of  Archbishop  Aribert  (1018-1045), 
Vi^contT^*?*".?!;.*  e*l^®^  crucifix  of  the  11th  century.  Mou^ment  of  Otto 
MifaS  iJv.^295)  and  Johannes  Visconti  (d.  1364),  both  archbishops  of 
Vim^;«.??^*^*^  monument  of  Marco  Carelli  (d.  1394).  Tomb  of  Canon 
brothfS-  A.^y  ^«'»*<V«.  BiOHT  Tbawbept  (W.  Wall):  Monument  of  the 
Por:«  i?  ^lacomo  and  Gabriele  de'  Medici,  erected  by  their  brother 
TiJitoJ^'i*  IV.  (1564),  the  three  brome  statues  by  Leone  Z^oni  (Aretino). 
th*^  fl*  •  *^®  roof  (25  c.,    see  below)  are  obtained  near  tliia  monument; 

*V*L  »*aircase  leading  to  the  dome  is  in  the  corner  of  the  side-wall     The 


^yrau    (end   of  16th  cent.),    anatomically    remarkable,   as    tbe    saint    u 
IrPJ^^f^te^   flayed,    with    his   skin   on    his   shoulder,     and     bearing  the 

mv  *^scription  *non  me  Praxiteles  sed  Marcus  flnxit  A  grates'* 
ft^  7i^^  door  of  the  S.  Sacristy  (to  the  right,  in  the  choir)  is  remarkable 
lor  Its  richly  sculptured  Gothic  decorations.  The  *2V«a»t«ry  bere  fadm. 
A  ir.)  contains  silver  statues  and  candelabra  of  the  17th  cent.-  the 
enamelled  Evangelium  of  Abp.  Aribert  s  a  diptych  of  the  6th  cent,  t  book- 
covers  adorned  with  Italian  and  Byzantine  carving  of  the  early  middle 
ages  s  ivory  vessel  belonging  to  Bishop  Godfrey;  a  golden  Pax ;  and  lastly 
a  statue  of  Christ  by  Cristofano  Solari.  .  z.       «  * 

,       In  the  ambulatory,  a  little  farther  on,  is  a  sitting  figure  of  Martin  V. 
»y  /aeopino   da    Tradate   (1421).     Then    the   black   marble   Monument   of 
Cardinal  Marino   Carracciolo  (d.  1538),   by  whom  Bmp.  Charles  V.  was 
crowned   at  Aix-la-Chapelle    in  1520,    by  Bambaja.    The    fonrth   of  the 
nandsonae  new  Gothic  confessionals  is  for  the  German,  French,  and  English 
languages.    The  stained  glass  in  the  three  vast  choir  windows,  comprising 
^    'epresentations   of  scriptural  subjects,    were  executed  by  ^loU   and 
^•ou.  BerUni  of  Guastalla  during  the    present  century;   most  of    them  are 
<^opies  from  old  pictures.     Before  the  N.   Sacristy  is  reached  ,     tbe  Statue 
of  Pius  IV.  is  seen    above,   in  a  sitting  posture,  by  Angela  SiciHano.    The 
<loor  of  this  sacristy  is  also  adorned  witli  fine  sculptures  in  marble. 
.       In  the  centre  of  the  N.  Tsansbft  is  »  ^*f^*^\«  bronje^Candelabrum, 
^n  the   form  of  a  tree,    executed  in  the    13*^.^5*»    »»*  decorated  with 
jewels,  presented  by  Oiov.  Batt.  Triimlfio,inl^^. 

Lkft  Aislb:  Altar-piece,  painted  ^^  ^^zLl1^:^^^^.^\  '^present- 
^^S  8.  Ambroeio  releasing  Emp^  TheodosMis  fro^n.  ecclesiastical  penalties. 
Upon  th^adj^SiS  «Star%f  St^osepb,  the  Nuptials  of  Mary,  by  jr.  Zuc 
chero.     TheTl?ow!ng   chapel  contains  ^he  old  wooden  ^^^  which  8. 

Cwlo  Borromeo  bore  in  1676,   when  e»e?^®Mnnumin?  n?'AK..*^l®   naissions 

?/  '^fl^'X  <i«ring  the  plague.    Adjacent,   *?tiSh? ZoJtles  ria^h*.^'?^"^^^^? 

Jca.  1550),  and  by  the  wall  ihQ  tt&tuea  of  tJfStinf  of  fi-?.^  ^ent.).    Not 

^.'  from^'the  N    side  door  is  the  Font  ,     ^^r'i*e  \f  g    Car?i?^S^^«  °^  ^• 

I>'onvsiua     but  appropriated  to  its    P**^^!*    iS  the  8ubte«in«^  ^^'^^"*^?- 

,     In  froLt  of  thSchoir,  below  the  ^oDje  »   "f^f  J JJf  *«"«^^^^^^      GappeUo 

f^  Carlo  Borromeo  (p.  167),  with  the  tomg  «j/the  chS  ^  ??pln  ?«    opposite 

^he  doors  to  the  sacrfsty,  to  the  N.  and   S.   o^         showing  tbl      ^^^"^Z 

the  '    •"  ^^^^^  "^-^^  *'™-'   •*  **'^®*'  times  1  «'•'  Buowing  tbe     »«iics  of 

.    Th^*trav;iler    should  not  omit    to    tf/enllm'tlT^^^'  *"^. 
T^^Ba  Of  the  Cathedral.    The  staircase  ^^^^'^^^^^^^  <^OTner  of 

^^^  right  transept  (ticket  25  c.  ;    map  of  town  and  environs   1 1/^  fr. ;  ^ 


^2     Route   ^^^  x^jL^.        Qallefia  vat.  Emman. 

'«fn«lde^*  '^^^  onceTthe  b*«^/AwS  A  watchman,  genetally 
onedatt^f^^V^  3oS  outside  t»^««^^^Teicope.  The  finest  views  of 
iJp«  aret    »^^  *«P,  possesses  »  &*»"  (^  ta 

■|'"i       ^^^**iued  early.  „     .g  w),  ""P**  ^^^  wrn«°T^-" 
Diane,   «"r^/^^^^     thMA  tvro ->    ttxe     **_    Ifcosa,  the  moBi  i'"««»i'  ^^  ji^^x, 

'om^       ^J^^^   last  the  P^^Jf  ?S^    til©    ^Sf*^c;V^  GotthMd  and  Spluge^, 

^    distance  the  peaKOi^^^g    and  domes  ot 

^l3le,    farther    K.    tlie     i^  ^TJa-lefPl. 

•a.    tli'e  Apemiia«»-  standB  tllePaIaaaoBeaa«Lf;*- 

,     opposite  tHe  native  a raJ,Btana     ^^^  ^  ^    ^^  ,2 

lo^llt  on  the  site    «^  f^^^^Y,    B.  Lnini,   and  Hayez    and 
^     frescoes  by  A.-    tS^oiTs.       In  the  street  to  f  ^^^^; 


is 

tlx 

) 


> 


E^^l:v     frescoes  oy  ^-    "-^f,^o„a.       In  the  street  w  -^  - 

e^^^exal  handBome  ^f^^^'^rC^^^Q}  and  apse  of  the  flne 
^a.\ace,  ate  visiWe  *^«  ^^^  formerly  the  chapel  of  the 
^«s<iTxe  chuTcH  of  fi^.    ^^^^r^'^Ve  large  ArcWepiscop^l^a- 

A-djacent,   on  t^e  P" 'p^^^negrlnUlSeS),  containing  a 

^^ooWo,-  ^\*^vf2'colon^ade\nd  marble  statnes (Moses 

<=,o^Tt  ^ith  a  double  ^^^^^^^V^"^       i^  the  interior  court ,  on 

^^^y  Tandardini   *«^^^*^*"    Several  Corinthian  columns 

^t,  tbe  Pi-^'^*  Jf/^^*^^  Vide    of   the    Piazza  del  Duomo  is 

^  ^^:'yJ!'c7rlo''IlZ^^^^^^  1393     beyond  .hich,  to 

-^:  t^  P.a.- ^;^^^^^^^         ?:i:5alTie  Which  forms 

<i«    to  the   **»f^^"*    \^^^^  the  Piazza  della  Scaia.   This 
*l.e  Piazza  del  Duo^^^^^  ^^^^^  kind  in  Europe 

S^t^ld  o?mode^n^talian    --;!^it--*«>    -^2?»^^^^ 
^     T>y  falling   from  the  portal  Cfl«-«^ed  In  1878^1^^^^^ 

y ,    A^hich  is    said  to  have    cost  8    ^^^^^^^S/^;/  •«  Wt 
:       iTilengtb,    16  yds.   in  breadth,    and   94  ft.   in  heigw- 
^s    that  of  a  l^atin  cross,   with  an  octagon  in  the  cew^  ^ 
■  I.     rises  a  cupola   180  ft.  in  height.      The   decoratioT^s  YJ' 
^ed  and  bear  testimony  to  the  good  taste  of  the  MiU^*'*  ' 
>-n  is  adorned  vvith  frescoes,    representing  Enrope,  ^*   ' 
.  «3.  America  ,    while  the  frescoes    on  the   entrance-»^*L 

^^.^-^^■tii*  t\f  Kn^^-iAYk^A      T-ii<1iitt+.rv,      A-rii-    sk.-nd     A^firriftiiliiTiTft.     '' 


o-n  is  adorned  with  frescoes,    represeni;ing  ji-urope,   -     ■ 
n.  «3.  America  ,    while  the  frescoes    on  the   entrance-»^*L 
kX^K^atic  of  Science,  Industry,    Art,    and   Agriculture.    ^J 
»-^  -«;aln8  handsome  shops,  and  is  lighted  in  the  eveit^^S  "' 
, -J  ^ts.    The    circle   of  gas-jets  in  the  dome  is  lighted  ^Y* 
-%^-gr%G  set  in   motion  by  clock^worlL,    'which  does  itsW^^^^" 
^p^Tid  attracts  nnmerous  spectators. 


/ 


J 
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"out.;  »t  the  entranee  from  Ae  So»'»,  Savonarola  sod  Ugo  Foscolo. 

The  PiAiiA  nBLLA  ScALA  C^'-  E,  41  is  embellished  with  the 
r"?"™i«»totLwma.xdttd»Tiiii)t(1452-I519J  by  Mapni,  eretted 
inlB72.  The  stitueof themasterlnCarraraniarble,  over  Ufe-slie, 
stands  on  a  lofty  pedestal,  surrounded  by  Marco  da  Oggionno,  Cesare 
oaSesto,  SaUtiio  ,  and  Boltraf flo  ,  four  of  Me  pnpila  ,  and  adorned 
^th  copies  of  his  principal  works  in  relief.  —  In  the  piazza,  to  the 
".  of  the  atawe,  1b  the  Teatro  delta  Seala  C?  ■  i^^ ;  to  the  E.  la  the 
^^'gePalaxto del  Marino,  in  which  the  Jlfunieij)io(Pl.  E,  4)  has  been 
eatablished  gince  1861  ,  erected  in  1555  from  designs  by  Oaleazio 
Alessi,  with  a  massive  ra<;ade  and  interesting  court. 

Beyond  It  is  the  Jesuit  church  of  S.  FtdeU  [PI.  E,  P,  4)  in  the 
Piazza  of  that  name,  erected  by  3.  Carlo  Borromeo  in  1669  from 
designs  by  Pellegrini,  containing  a  sumptuous  hieh-altar.  The  ad- 
joining Paia%to  del  Cenio  ed  Archivio,  formerly  the  Jesuit  college, 
oontaina  part  of  the  government  archlieB,  chiefly  donumentB  relat- 
ing t«  the  history  of  Milan.  —  To  the  N.  of  this  point  la  the  Via 
degli  Omenoni  with  the  palace  of  the  seine  name,  erected  by  Leone 
Leoni  and  adorned  with  Caryaddes.  The  Via  degli  Omei»onl  ends 
In  the  Piaiza  Belgiojoso,  which  contains  the  Fnta%ao  Bet^iojoso 
and  Manionl's  house  fNo.  3).  „         ,    „ 

Adjacent   at  Via  Morone,  No.  lOtPl.  F,  *).  Is'^e  Kn.«oPoidi. 
^eiBoU,  bequeathed  to  the  town  hy  Cavallere  Poldi-PeiioH  in  1879     . 
»nd  eihlbited  In  the  taatefnlly-furnlBbea  house  formerly  occupied 
by  the  founder.    The  collections  are  open  to  the  public  a.-:,.,  if,  « 


I    R(mU20,  yOLAJS,  Brera. 

\eonardo  da  Ftnct,  Madonna;   139.  Fra  Bartolommeo.  Triptych  (1500) 4 
Moreito^  Madonna;  150.  Pei'vginOy  Madonna;    146.  darpaccio^  Samson. 
Ne  now  return  and  enter  the  Ashouby  to  the  right. 

The  Via  Alessandro  Manzoni  leads  hence  to  the  right  to  the 
Bigli,  in  which  stands  the  Casa  Tavema  or  Ponti,  with  a  fine 
tal  and  an  admirably  restored  court  of  the  16th  century. 
We  next  proceed  from  the  Piazza  della  Scala  to  the  N,  by  the 
S.  Giuseppe  (PL  E,  4)  and  Via  di  Brera  to  the  Brera.  In  the 
del  Monte  di  Piet% ,  the  second  side-street  on  the  left ,  is  the 
dsome  new  Cassa  di  RisparmiOj  or  savings-bank,  by  Balzaretti. 
The  *Brera  (PL  E,  3;  Via  di  Brera  28),  or  Palazzo  delU 
nze  ed  Arti ,  formerly  a  Jesuits'  College ,  contains  the  Picture 
lery^  tlte  Library  of  the  Academy  founded  in  1170  (200,000  vols., 
1  daily),  a  Collection  of  Coirhs  (50,000),  the  Observatory ^  a  col- 
ion  of  Casts  from  the  antique,  and  an  Archaeological  Museum. 
[n  the  centre  of  the  handsome  Court  by  Richini  is  a  bronze 
ae  of  *  Napoleon  /.,  as  a  Roman  emperor,  by  Canoveiy  considered 
of  his  finest  works.  By  the  staircase,  to  the  left,  the  statue 
he  celebrated  jurist  Beccaria  (d.  1794),  who  was  the  first  to 
in  question  the  justice  of  capital  punishment.  The  court  is  also 
ned  with  several  other  statues. 

The  *PiCTURB  Gallery  (Pinacoteca)^  which  contains  about  600 
ks,  is  open  daily  from  9  a. m.  to  4  p.m.  (on  holidays  from  12, 
dnter  and  on  Sundays  till  3);  admission  1  fr.,  Sundays  and 
rsdays  gratis  (catalogue  I1/4  fr.). 

The  gem  of  the  collection  is  Raphael's  Sposalizio  (No.  270), 
chief  work  of  his  first  or  Umbrian  period.  The  numerous 
ures  of  the  Lombard  school,  and  particularly  the  frescoes  sawn 
of  churches,  are  also  very  valuable.  The  drawing  of  the  head 
hrist  for  the  Last  Supper  (No.  267)  shows  with  what  beauty 
nardo  could  invest  his  figures.  Among  the  oil-paintings, 
265  by  Bernardino  Luini  is  a  very  meritorious  work,  and  among 
frescoes,  Nos.  47  and  52,  by  the  same  master.  The  most  in- 
sting  works  of  the  early  Italian  school  are  No.  159  by  Gentile 
''abriano,  and  No.  264  by  Mantegna.  The  collection  also  affords 
nstructive  survey  of  the  progress  of  Carlo  Crivelli  (who  flourish- 
in  1468-93;  2nd  room),  a  master  who  connects  the  Paduan 
»ol  with  that  of  Venice.  The  most  notable  works  of  the  latter 
>ol  are  No.  166  by  Gentile  Bellini,  Nos.  284  and  261  by  Gio- 
rii  Bellinij  and  No.  300  by  Cima  da  Conegliano ;  and  of  a  later 
od  No.  209  by  Bonifacio ,  No.  248  by  Titian,  and  Nos.  253, 
,  255  by  Lorenzo  Lotto.  No.  456  by  Domenichino,  and  No.  331 
ruercino ,  represent  the  Italian  masters  of  the  17th  century, 
most  important  works  of  foreign  schools  are  No.  447  by  Rubens, 
.  442  and  446  by  Van  Dyck,  and  No.  449  by  Rembrandt.  Each 
ure  bears  the  name  of  the  painter. 

[.  and  II.  Antb-Ohamberb  :  1-70.  Frescoes  by  Ferrari,  Bra>^ 
Uino,  Foppa,  Marco  da  Oggionno.  and  particularly  by  Bemarf 


dino  L^in^,  some  of  them  apptp^^^^g  the 
l^y  scenes  from  the  life  of  ^*  i 

Madonna  wUIl  St.  Anthony  an^J^ . *.  1,  ^ngeis  1 1^  -<.« 

f^  f  V.^o^'  ^^^^  ^^^  •»*•  Catl^*^^?,  placed  i'„  h-^rtaTopVagus  b^ 
angels  (52;  with  the  inscription  *:^-  Vs.  Ch.,  Le,  'Catharina  Virgo 
»Ponsa  Christi') ;  Bramantino  C*J  5  Afarco  rfa  Oggianno  (15,  ^0, 
f^J ;  Foppa,  St.  Sebastian  (71^ ;  ^audenzio  FerrarL  Adoration  of 
the  Magi  (25). 

Room  I. :  75.  Borgognone,  Coronation  of  the  Virgin;  •87.  Zenale, 
Madonna,  Mth  the  four  great  church-fathers,  SS.  Jerome,  Gre- 
gory, Augustine,  and  Ambrose,  and  the  donors,  Lodovlco  More, 
his  wife  Beatrice,  and  their  two  children  (excellent  portraits,  show- 
ing the  influence  of  Leonardo  da  Vir.ci,  who  made  a  drawing  for 
one  of  the  children's  heads,  now  in  the  Ambrosiana,  p.  140);  88. 
Salaino,  Madonna  with  saints ;  96.  Marco  da  Oggionno^  Fall  of 
Lucifer;  98.  b.  Luini,  Madonna  with  saints;  •106.  Andrea 
Solario,  surnamed  daMilar^o,  Madonna  with  Joseph  and  St.  Je- 
.rome,  painted  at  Venice  in  1495;  107.  Gaudenzio  Ferrari,  Martyr- 
dom of  St.  Catharine;  116.  Ben,  Crespi  (17th  cent.),  Circumcision 
of  Christ;  139.  Nuvolone  (17th  cent.),  The  artist's  family. 

Room  II. :  *159.  Gentiie  da  Faftriano,  Madonna  enthroned ;  162. 
Antonio  and  Giovanni  da  Murano ,  Madonna,  with  the  Child  and 
saints  ;  *165  Carlo  Crivelli,  SS.  Jerome  and  Augustine  ;  *163. 
Bart.  Montagna  Madonna  enthroned,  with  angels  playing  on  in- 
struments and  skints,  one  of  the  artist's  masterpieces 

*168.  Gentile  BeUini,  Preaching  of  St.  ^f  ^  **  ^J^^^^n^ria. 

In  this  Piece  we  'perceive  that  the  art  of  Gentile  fbrother  of  Oiovannl) 
on  the  ev^  Si  K®-^t^th  was  hetter  than  it  had  ever  heen  before.  .  .  .  The 

^nd^the  whole  scene  is  full  of  stern  and  solid  power.  -  *m*/ory  o/" Pami- 
*ng  in  ITorth  Italy\  by   Crou,e  and  Cavalcaselie. 

172.  PalmaVecchio,  Adoration  of  the  Magi  (spoiled);  173.  Gio- 
vanni da  Udine,  St.  Ursula  and  her  virgin  attendants;  175,  181. 
Oiacomo  Raibolini,  Madonna  with  saints  ;  179.  Stefanoda  Ferrara, 
Madonna-  182  FU-  Mazzola,  Portrsiit ;  i^O.  Marco  Palmezzano, 
Madonna;'  186.  Garofalo,  Descent  ^^%*^1^'?';  ,1^\-  ^^"^  ^^''' 
ne.a^e,  l^adonna ;  188.  Gio.,  Santi  W'^' f^'^^^^ 
elation;  189.  C.  Crivelti,  Cruciflxionj  491  C.ma  da  C^^ 
SS.  Peter  Martyr    Augnstine,  and  Nicholas  of  Bari;  192.  Afo^tayna, 

Madonna  wKlnts  f  *193.  C.  ^-^'-^^ike^atrt  a^^^^^^  '  l^^' 

Tinwteo  Viti,  Annunciation,  with  JoUn  the  Baptist  and  St .  Se^^tian. 

■"^KooMlII.:   *206.  Moretto,  Madonna  ^^orko?  Hvfw^T  ' 
^thonyAhhas,    and  Francis  of  Assise  .*T"^J^^^^ 
^"ectukl  expreUion  and  yigoroiis  «^^^t  K?     ^    lll^^ 

212  ""^J^"'''  '"^  *^^  ?f^  '/  H^^^i!rist ;  214.  Morom,  NaJSo' 


^    V^^^V^^^**    a^f  *C  ifi,^"**"'  -it",  fine 
?'    I    "ai^^T""^    oV*J-«t,:.^'''««^«"-    In  the 


«©t  on  the  left ,  Is  the 


Re 
lei 

B 


f  ^.  »  %.  Jesuits'  ^\'a*^'*|,«-'"'nk,byBaUaretti. 
<?^      >Sl.y    Acof'emj,  fo,'*^! «»■«•''  "'  -Pa^^M    rfe/fe 

'  ^^A^^  ^o»»M  f5n^**<iert  •'  i^ntslns  the  Pectef* 
^/^^^/;*l<iue,  T,?^OOo5^  »«  iirO  (200,000vol.: 

;*^^    ^JtUest.S'^^'-Or    ^y  *'«^'»*  i«  a  bronze 

-';/0'       ^    <^*  tT,       J'^»»l«f{'    ^'"*  ""  *e  first  to 
'''^^^\^^   ^*^CL-  ^^'"«"'-  The  Courtis  also 

'^^f*''^    *i*A.^'i-  ^°"  ^^^  Sundays  and 

'^ft^V^^*''^^   Umbru««';«  «po,a/,«o  (No.  270), 

»^v^V^^«*    ^1,   *''*  P^^tio*?"*""*-     The  numerous 

%W  ^*tto^^  V^^'^'^^le-      ^^^"ly  *e  frescoes  sawn 

t.-^^^*Jef^    /-JSO.  ^Q-Tv   „^l»e  drawing  of  the  head 

:»L»»'S*?^     ^^vety  trvt5V'°8  '''^  o"  -  paintings; 
f  ^ve»*  ^^«i  *Cy   tlieTato  **"*""« '"'"'''"d  among 

^id^«oI^ta      ^4ft*»  «<iCS^  ""«'«'•    The  most  in! 
««' 47  »ud  ^^it^l^t^ffna^'^Sl  «re  No.  169  by  (?e«t«e 

„'f  *e  efttW  V^  ^.08  of  0„  J^*  collection  also  affords 

fya^o®^'  ^>^,tlmi.  No  ''J?u?"'''"J?^*«'»tter 
wlt^^«^^"=*-.fe  ^^<»  da  c„^-  ^^  and  261  by  Gio- 
"466  M  ««?'''  ^i*^    r^^°negliano ;  and  of  a  later 

,    .Lo  I-otlo-  ^O'li***  .7k^*?''»  of  the  17th  century. 
'''"   «sent  t\»e  W»^;  gf»  *"'^'»°>  are  No.  447  by  fiuie^ 

^  *f,fe  Ja»e  of  tbe  1»»\.70.  F.^scoes  by  Ferrari,  Bra, 

•  ^"^Znteo  da.  Ogg*'>' 


ppa.  M»'«° 
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eenius  of  ^h.?  ^*»P08itioa  of  tbe  grouping  reveal  the  oriein&i  a«ii 

^on  >8pWnVer     ^^^''^^er  artist'.  —  ^Jic,:^ael  imd  ific*^te»Pefo%  by   i£«?"'l*' 

^hich  the  win!.'   ^*^«"^* '    *^®   *'^''*'*^  par*  of  an  altar-piece  of 
♦070  V      g^  are  at  Bologna.  P^®^®  <^^ 

CT*  ,  •  ^^ntegna.  PiA*a     r^i^inted  about  117A 


angels;    Vitt    ^  •     -PVanc.    F«r/ff,    Madonna    with   saints   and 

Betrothal  0/  thp  v?''^*^*^^  ^^'^'  Presentation  in  the  Temple,  309. 
^♦•^nc.  rfaPoJ..  Y^Sm  ,•  315.  Liberale  da  Verona,  St.  Sebastian: 
^^^-  Autumn   323  ^^'^ed^awano,  ^^^-  I>«^^^''*  ^'^'^  ^^e  Cross, 

Koojf  Vlll-  ^9J         filter, 
»M«eof  Oupidg.  3oq''»«'<io  Rtni,  8S.  Panl  »nd  Peter;  S^.Albani, 
«"»o,  Abraham  and  »"  ^a^Z-ato,  Madonna  and  Chi  d;  '331   g„^ 
^'««<»«,  Annan' u«^»ea»;   333: /)aw/,    St-    Sebastian ;  ^^Si.  f,. 

^""tlo  rCanate«o *°**«».a,  Monntain-l»nd8C-P^ jJ^Y^.  B«„,. 

™7.  Jan  Brueghel    '  J^^-ndsc^pes :    362.  Tom.  ^W,' /^«''«'n>" ; 
Room  x'    Uqn^-  ^<"*mLT^''L..^-  Snydtrt,  Stag-hunt 
«WW;  402  ^?'"*'5    4o7  «*'  »«»*  monk ,  ^  g     ,        <', 

^'^le^rTm   :°.'^  Oo"  •''««»'«"•  Pc««»»»»J°^hild,  and  saints' 
Madonn?:    ?qo  ^'- JeroaTe  *^V.Madonna ,    *««  •   415.  5a«.o/-errato 
Po«,.i**'-..4§2.    i2oa,A^T,*'.407.  OrUCiflXlO»'.7^        Van    K«txl««.' 


ttDo«  XXIV.  contain*  a  coj^  ot  Leonordo  *"  ""l^oxa  «i«»  ™<^ 
^>  ««oo  -ia  O9flio»no.  — Tie  last  but  one  "^/^vlX  «e  tltose  of 

NiccoC,  by  VmI,  Cavorr  .xd  M.nzoni  by  H«V".  ""^.L  yS 
by  ««fa.  _  Ketumlng  hence  to  tte  «n*«-'>J'""?'"iVor^»„,iiy  ■ 
enters  ite  Oallbbia  Qoconi  to  the  right:  L«m',  HolyCMimy, 
Ofo««(     CoronntlOBOf  Mary  tl493).  ,.     ■     ■        j.iiv 

The  IMInaeo  iroliooloKioo  on  the  arouad-floot  (admission  aaiiy 
12-3,  50  <=_  ;  Sundays  free  ;  entr»n«6  in  the  emaU  Piaiiadi  Bters, 
or  thtougla  a.  paeeagB  to  the  right  on  the  ground-floor)  contains 
a  rich  buc  imperfectly  attanged  collection  ot  antique,  medire- 
^al,  and  ijatjdeni  works  of  art  including  Bonie  fine  KeuaiBsance 
Houlpture  ^  .  ' 

...  .'-  B»omx  ._     W«U  ot  the  door  (ri^hi)  :  Sculptures  from  Ibe  Porta  Tosa 


.  In  the  eomcr,  C.  rionumont  of 
-  By  the  pillars  to  the  right,  and 
tu»i  X.  Roman  clppui.  LaslpiHart 
K  on  s  staff  (OreeVli  to  the  left, 
lent    of  Segina  della  9caU,  "rite 

gilded  ;  on  the  sarcupbacus  are 
tbe  back  the  toronalion  ofMarji 
i  above  ,  the  equeBlrian  ililue  of 
aoor  ,  Staluettm  from  the  Porta 
and  bronis  imnlement*  from  the 
Calende  in  ISST;  in  Ihe  cabinets, 
■o  Olardino  Pubblico  terracottas, 
ling  a  bead  by  Michael  Angelo-, 
a;     mediBTBl   eollsmith'i  work) 


''«if.  ;r"'lsert'^*'*"^    aJ"  ""'Pi«^z«    del    Carmine ,  la  the  Gothic 
""-         *  '•  ^-        -  snlai   r*™^»  CPl-    I>.    3,  43  of  the  15th  cent., 

oil    ^i     *   a  Madonxia    In  fresco  by  Luini.  —  To 

o,^    "'"8  a  tnnmphal   arch  adorned  with  'putti' 

«n      I         "^  **'^   "Viiglii    by  Borffoanone  (in  the 

•i    In  the  direction    of   the  Porta  Garibaldi,  Is 


.;.5««.-.  :■"?" 


"-'^.^-sr^^-^y^^ 


BiM.  Ambroiiaa^ '  MILAN.  ^^      Houte 

built  by  Fra,.««.«>  «^^  ^If '"^'rA'?^"-     '^^^  C^po^rBofsi  J 
the  tombB  of  (Hoy.    -^o^^-at^^oClSlT)  ,nd  A.xolxtWo%   Oabr 


CO! 


cenN^S  ^^K^^^C^I^^    TixediajvaJ  city,    and    formoxly    provided 
Ave  gates.      ^tv  ^Ovv,^     eentre   of  the  Piazza,    is     tlie    fcuildiDg 
^X^^''^^^^^^  >,V^  ^aia«»o  rfe/te  Hagione  ^      a    large    hall   erect 
l-^^^-^^  ^^  ^et^^  ^4:>ae8ta  (or  mayor)  Tresseno  ,     to  ^^liom  an  e 
trian   statue   was.  ^xected  on  the  S.  side  witli   tlie    inscription 
solium  struxit,  CatharoB  nt  debult  nxit'    (tlxe  Catliari   were  a  I 
leal  sect)     Tlie  ground-floor  is  now  the  coxrx- ex  change,  above  i 
IS  tlie  A.Tchi^fio  Notarile.  On  the  N.  side  of  the  piazza  is  the  an 
^ala,%%o  delta  CitUi  with  a  tower,  erected  ixi   tlie  16th  century 
the    exchange    and   telegraph-offlce  on  tlie  s'ound-floor ;    on  t] 
aide  are  the  Loggia  degli  Osii,  erected  in  131S,    and  the  CoUtai 
Nobili  C16t25).  '  ^' 

^We  proceed    hence  to  the  S.W.,     throxisli.  tlie  archway  ana 
Via  d.ei  ISatti,  to  the  Via  and  Piazza  della.    Xtosa. 

The  eelehrated  *Biblioteoa  AmbroKiAZUi.  C^^-  ^  »  ^  9  ^) ,  \ 
on  w^eek-day  s  10-3  o'clock  (fee  1  fr. ;  piotixre— gallery,  or  Pinaeot 
o-pen.  to  the  pnhlic  on  Wed. ,  10-21/2  ;  ei* trance  from  the  read 
room  to  the  right  in  the  court),  contains  160,000  vols,  ofpri, 
hooka,  and  8, GOO  MSS.  and  palimpsests^  or  cociieea  reseripti,  s^ 
of  them  very  valuable.  Director:  C«v-  JScLCcrtiote  Ceriani^ 
Orientalist.  The  library  was  founded  iii.  1609  hy  the  archbis 
Cardinal  JF^ederigo  Borromeo,  to  whom  a  statno  "s^as  erected  in  ft 
of  the  huilding  in  1866. 

In    the  Cou»T,   adjoining  the  porter's  lodge,    ia    «•   fresco  of  the  Mock 
of   ChT-ist,      l>y   Luitti. 

The  Bihlioteca  contains  among  other  treasuT-es  the  Codice  Atlani 
being  a  collection  of  original  drawings  and  BdSS.  ctt  Leonardo  da  v^ 
Virgil  -with  marginal  notes  by  Petrarch  \  f  ratgrnents  of  a  MS.  of  Hoi 
illninina.tea ,  of  the  end  of  the  4th  cent.  5  a  xm^mber  of  miniatui 
letters  of  S.  Cai-Io  «orromeo,  Tasso,  Galileo,  I^i &«ori,  etc.  Then,  Ch 
crowTMed  jvitb  tliorn^g,  al  fresco,  Bemaraino  Xr«i»»«.-  *^^P***  ^^  marble  , 
Schadow  ;  several  "-e^i^fmi  bust  of  Byron  by  arAor-«^<»«<*««»f  ™<>8aiC8,  co 
oia  woodcu-ts,  and  ^^rawiogs  ^^  celebrated  maa tears.  —  I'trst  Floor.  ^ 
door  on  the  left  —  ^   m*.^      .0 

Cabinet  of  Bron^ek    containing  busts    of    Canova    and   Xhorv^daea^ 
latter  hy   the  master    K,'^elf,   and  pictures   of  «o  great  value:  46.  Raj,, 
2r^u£rs,F€>pe    Clexnont^^f' Ai.    Venetian    ATetst^r,     St.   Sebastian;    24. 
fer^^o    "j^^fo,   Jiradonna .  ^' gecond  door  to   tbe    1®"  =   ^^*5*?^®  *°  ^^^  — 

Ptoa«otee».   I.  »n«t     77  Boom,  Engraving*.   m*    »oom :  in  the  n^i, 

of    tlae    ^^^^-^^i^„  ^^^Jaio  Birgognone  ^     Madonna  enthroned  and  s^ 

y^ith  angels i   ^8^^«^f^J^^i^*r'ink  and  Cliild  5    X>ossa    l>os9%  ,    Washing    of 
feot.     TI«>    raom    a.J^^     J*^*  *„i„fl   Peruvian    and     Japanese    antiquities , 
v^orKa    in    metal ,    e^^      ^'^^fe   small    IV.    ItooM ,    to   the  right,  is  ado, 

yviih  landscapes  ^.^-    "^  £?  and  other  masters-    V-   Room,  to  tlie 

BorffOijmone  ^    ^^*   ^^' 5^^*«^^'*^  «T^ancist    opposite,    Borgognone^  %^ ,    j» 
jfiu-OnTand  Chri/»top:^^^betb^;^^,^Xft^*,   ^^       "*    his  daughters. 
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now  return  through  the  HI.  Room  to  the  VI.  Room:  to  the  l*^**' *^'^llr 
ings  of  the  School  of  Leonardo  da  Vinci;  0.  Fen'mH,  Marriage  of  ine^»r 
gin.  Then  **Rapha€Vs  Cartoon  of  the  'School  of  Athens',  which  shouiaoe 
carefully  studied.  The  dilapidated  condition  of  the  fresco  in  the  v  aucim 
makes  this  cartoon  of  great  interest  and  value,  since  l^ere  only  f®  J;^ 
gain  the  full  key  to  the  artistic  motWes  of  the  painter.  The  deviations 
of  the  fresco  from  the  cartoon ,  with  the  exception  of  the  sitting  ng^ro 
added  at  the  foot  of  the  staircase,  are  unimportont.  .  j«,„4;««  of 

On  the  next  wall:   BramanUno,  Madonna  with  saints,   -^^^oration  oi  ^^ 

the  Holy  Child;   M.   da   Oggionno,  Madonna;  above  the  door,  i3ia«cfti, 
Last  Supper;  Boltraffio,  Portrait;  School  of  Leonardo  da  Ftnci,   «JJJ\  "*. 
leazzo  Visconti;   */,t*W,   Youthfil   Ohriat  in   an   attitude  of  benediction^ 
-^Leonardo  da  Vinci.  Isabella  of  Aragon;  Luini,   John  the  B»P"»*'  *J"l^ 
Family  (after  Raphael).     By  the  window-wall ,   t)rawings  by  Leonardo  tf a 
Vmd  and  other  masters;  above,    Carracci,  Madonna  (after  Correggio). 
VIX.  Room:   to  the  left,   high  up,  Maphael,  Cartoon;  by  the  next  wan, 
BUrery  *Pen-and-ink  sketches  {landscape,  the  Paasion)  and  »  w»*®'-^®i^^ 
(woman  of  Nuremberg) ;  drawings  by  Leonardo  da  Find,  including  a  neaa 
of  Maximilian  Sforza  when  a  boy  and  a  profile  o"f  Maria  Sforza. 

At  the  back  of  the  library  is  the  venerable  church  of  S.  Sepolero 
(PI.  D,  5),  dating  from  the  11th  centnry.  The  Via  del  Bollo  leads 
hence  to  the  W.  to  the  Piazza  S.  Borromeo  ,  In  whicli  are  situated 
the  Palazzo  Borromeo,  the  small  church  of  S.  Maria  Podone,  and  a 
statue  of  S.  Carlo  Borromeo.  —  The  Via  8.  Borromeo  and  the  Via 
S.  Maria  alia  Porta  ne:it  lead  to  the  Cobso  Magenta,  on  the  left 
side  of  which  rises  the  small  church  of  8.  Manrisrio  (PI.  0,  oj, 
or  Monastero  Maggiore,  erected  in  1503-1519  "by  Oh>v.  DoUsebuono,  , 

a  pupil  of  Bramante ,  oontaining  ♦Frescoes  toy  iMim ,  the  best  of 
which  are  near  the  Mgh-altor.  -  Opposite  ,  to  the  right,  is  the 
Pfda^zo  LiUa  (PI.  C,  5),  v^ltb  a  handsome  cotirt,  now  occupied  by 
the  Amministrazione  delle  Ferrovie  dell'  Alta.  !<»"*• 

Farther  on  in  the  Corso  Magenta,  not  far  from  the  Porta  Magenta, 

on  tlie  right,  is  situated  the  church  of  —  i.    #  *v    4  f;+i, 

*8.  Maria  deUe  Gra.ie  (PI.  B,  5),  an  ^bbey-church  of  the  15th 

cent. ,  the  Gothic  nave  of  which  alone  ^^l^^^S^  ^„*^/,  ^^^^^  * 
structure.    The  choir,  transept,  and  dome  are  attributed  to  Bra- 

"*^hP  Ath  Pi^.nPl  on  the  right  contains  frescoes  by  Oaudenzio  FerraH 
f^  A.«%.tI^*  ?^rr™ifl"ion,  on  the  left  Christ  crowned  with  thorns, 
Christ  scou^ced?  ex^eufed  in  1542,  his  last  works,  and  an  altai-piece 
t^lltT^Z^%,''cro..^  by  C^avaggio.    In  the  6th    chapel  frescoes  by 

in^-  motumen?s  lu^  d^ve  n'oticT  The  sacristy  contains  two  frescoes 

is  the  entrance  to  the  refectory  of  the  suppressed  monastery  of 
Sta.  Maria  delU  Oratie  (now  a  cavalry-barraclc) »  containing  the 
celehrated  **LAgT  StJPPBk  op  Lbonakdo  da  VipfOi,  P^^^tea  oeiore 
1499  (shown  daily  9-4,  admission  1  fr. ;  on  Si^w^ays,  12-d,  and 
Thursdays  gratis  •  visitors  knock  at  the  door  to  the  Tight ;  the 
*cu8tode  del  cenl^lo'  is  generally  to  be  found  iix  the  refectory^  The 
picture  is  uXtu«at«ly  i»  bad  preservation,    ohiefly  ^^o^^^^^^^f 


the  work  hM  ^6=  ^  —       <'^»»^*- 

bMn  produced  by-    *^— rf  j    ^*«i 

bowB  Mb  l.eid  w-Jt*»        «»,    tea. 
bl<  inn.  >nd  Hind*?"  J-      ^'^    ae^ 
blx  silence  to  «,nfl*-x^»     (1,^ 
One  or  you  (Hall  toe  *»:'*^  ^Oo  /  ■ 
The  Vi»  delle    OcAo  ^^^^ 

cent,  on  the  lolna  or  a.  temple  of  Baochu,  'i  A«6rMe  („  .x  , 
RomaneBque  form,  with  its  peculiar  g.liBrf  "  '*»""«  in  (/=  „  ^ 
The  flne  .trium  ill  rroi.t  of  the  ohuroh  m„,  .  "  *''e  i2ihcm«.!!' 
Btonea,  Inscriptions  ,  and  Jiolf-obliteratej  i>p  """S  «ncie„[  [l;^^*- 
nale),  seemB,  lite  tIm«fa^jado,  to  have  „„'^™**  (probably  by  Ze" 
forms  of  the  original  fcuildiiig.  The  gates  n/ tM  .."'"  ""'■■'aciur.I 
be  thoBo  which  St.  ./Vmbroae  cloaed  agaiiig,  th  p"'"''  ""  8"'d  to 
after  the  cruel  msasaoj-e  of  TlioBsaloiiica  (-3891  ^f^"?-  ""eodoBius 
of  the  Bsint  on  the  l^ft  aide  of  tU  prtncipal  e„.ra„^  ■^f^Z 
bard  tIngB  and  Qoriaa.n  emperora  formerly  cauaed  themaelvos  to  be 
crowned  here  with  tlxe  iron  crown  ,  which  since  the  time  ot  Fre- 
derick B.ibaioBsa  iaa   boon  pi-*'aer»edMMonza(p.  147> 


4ib 


IHTEWOB.    Oo  the    right    »r.d    1 
nnplU  delle  Dmoi..^  _  ^-*''^'""'}',/I2' 


(CappelU  delle  IlMnel 
-,   fchapelon  tbo  ri^ 


>     ,,,     -.„iw™.    -*«b.t*    .i,6gena   ofSt.  Georg. 
l<ii.<B(.    In  Iho  ™trBL-Q  t,^e     aacrlsty    it  [hi 

mosaics  of  ;i>=  5tl,    ^  J"  gtb    Chapel;    Hiu 

Twie  II.  (d.  Sr&iS  -\l  f^''^,    con**!"  «  am- 


I^>''Xr^>;^'/t?^vV*«'^»^    Vl.eo«ti 


o»*^^ 


WcwvK\BiiV»CoUJ««M>*\-'^'- "?,';„,   .lie  most  imp"'  \ 

like  S.VM.  UlUvmn.,  l.»ne.,»ln.    U"";  j,,,,  l„  tk.  IWll 

at  le»Bt  thiee  tltoea  ,  the  last  time  by  """         i  with  a  dome.    On 

oeiitury.    It  is  octagonal  In  fOim,   and  "'^"^    -aes  in  two  atorioa,  i 

tlie  four  ptinolpai  aidea  aro  large  8emtoi'0'^*^"f  ,  ^^  ^^^,^    and  ( 

eacii  iMnie  by  four  oolanma  alternately  ootagv  ^^^  of  the 

the  whole  atrncture  ia  simple  and  dignifled-     «-  ^  ^^^^ 

high  alta,  1.  the  C.ppell.  S.  Ippollto,  """"'"Vll.Vof  SI.  ''l"'- 

Vlooontl.     To  th,  ,lSt  of  then hnteh   «  *'/»«?'  %Im  ■"« 

finiia,    containing  moaaica  of  the  etb  and  ^'^  " ,    "  Uaod  to  be 

the  apoatlea),  and  an  ancient  Ohri.tl.n  ••'">t'','*"",S5"l6>    ""  i 

tl.t   of  the   ibnnde,,    th,   Q.thlc  Xing  """''   ''iie  coiwg.   .  ' 

ontranc.  to  the  ehap.l  1,  .j„„„j  ,„h  an  "<"""?";;,  intended 

Fanhe,  Si.  tj,  p,^  „2.«.  •M*7»',W  ,e.ei«d  th.  ! 

to  commemorate  the  Battle  of  M.rftnffO  and  m  l»i*      ,     andent 

irrb;;Lte'^.-4^^2^;S,r"5 "-«  -'"      ' 


or  which    ,h,   .„;?„"""">    ••«»»"*  "S  fy'^o."  "'"■■■     °" 


^'^i^-sSs,?-^- 


i'L'*?'.'."'>i» 

ebtrrcsl,      is  g.   £;«fao.    »  **" 
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partly  remoyed  in  1826  and  now  possessing  few  remains  of  the  ori- 
ginal struotiire. 

The  CoBSO  S.  Cblso  (PI,  E,  7,  8)  leads  back  from  this  point 
to  the  interior  of  the  dty.  To  the  right  in  the  Piatza  8.  Eufemia 
is  the  church  of  that  name  (PI.  E,  7),  dating  from  the  5th  cent., 
but  entirely  modernised.    Farther  towards  the  N.  is  situated  — 

8.  Alessandro  (PI.  E,  6 ;  in  the  Via  Amedei,  to  the  right),  erect- 
ed in  1602;  it  is  a  reduced  and  in  the  interior  successful  copy  of  St. 
Peter's  at  Rome,  with  two  W.  towers.  It  is  the  most  sumptuously 
decorated  church  in  Milan,  but  destitute  of  works  of  art.  High- 
altar  adorned  with  precious  stones.  < —  Adjacent  is  the  Palazzo 
Triyulzio »  containing  an  art-coUectioii  in  whioh  the  most  note- 
worthy objects  are  a  portrait  by  Antonello  da  Messina ,  a  Madonna 
by  Mantegna,  and  the  tomb  of  Azzo  Yisconti  (d.  1329)  from  S. 
Gottardo. 

We  return  by  the  Via  Lupetta  and  the  Yia  Torino  to  the  Piazza 
del  Duomo.  To  the  right  in  the  Yia  Torino  is  the  small  church  of 
S.  Satiro  (PI.  E,  5,  6),  founded  in  the  9th  cent.,  and  re-ereoted 
by  Bramante  and  his  pupil  Suardi  in  the  15th  century.  The  ap- 
parent choir  is  only  painted  in  perspective.  The  octagonal  *Sacristy 
with  a  handsome  frieze  by  Caradosso,  halfway  up  the  wall,  is  also 
by  Bramante.  At  the  end  of  the  left  transept  is  a  curious  little 
building  with  a  cupola,  belonging,  like  the  belfry,  to  the  original 
structure ;  it  contains  a  Descent  from  the  Gross,  in  terracotta,  by 
Caradoaso, 

The  church  of  B.  Giorgio  al  Palano  (PI.  D,  6),  in  the  Yia 
Torino,  contains  an  ♦Entombment  by  Ltitni.  —  Farther  to  the  N., 
in  the  Piazza  S.  Marta,  is  a  Monument  by  Luigi  Belli,  erected  in 
1881  in  memory  of  the  Italians  who  fell  at  Mentana. 

To  the  S.  in  the  Piazza  del  Duomo,  opposite  the  cathedral,  are 
the  Palazzo  Beale  and  the  Archiepiscopal  Palace,  both  already  men- 
tioned (p.  132).  The  Piazza  Fontana  (PI.  F,  5),  to  the  E.  of  the 
Pal.  Arcivescovile,  is  adorned  with  a  statue  of  Beecaria  (d.  1794  ; 
comp.  p.  134)  by  Grandi,  erected  in  1871.  Adjacent  is  the  Pa- 
lazzo di  Oiuatizia  (PI.  F,  5),  built  by  Yinc.  Seregnl;  on  the  portal 
is  a  tablet  commemorating  the  Italian  patriots  committed  by  the 
Anstrians  to  the  fortress  of  Spielberg  in  1821. 

The  Yia  Brolo  leads  hence  to  the  S.  to  the  Piazza  8,  8tefan0y 
with  the  simple  Renaissance  church  of  that  name  (PL  F,  6).  The 
Yia  deir  Ospedale  leads  S.W.  to  the  Corso  di  Porta  Romana. 

The  ♦Ospedale  Maggiore  (PI.  F,  6),  a  vast  and  remaikably  fine 
brick  structure ,  half  Gothic  and  half  Renaissance  in  style,  begun 
in  1457  by  Antonio  Filarete  of  Florence,  is  one  of  the  largest 
hospitals  in  existence,  and  contains  no  fewer  than  nine  courts. 
The  extensive  principal  court,  surrounded  by  arcades,  is  by  Bichini 
(17th  cent.);  the  court  to  the  right  of  it  is  ascribed  to  Bramante. 
The  edifice  is  entirely  covered  externally  with  terracotta,  in  a  style 


1711.  ci,.        It    •»"«»•  .•:f°WaMSJ'>I  «ll.ev?' 


Miuto  avieo,  MILAN.  20.  Route.     t45 

of  tbe  Milanese,  espeoially  on  Sunday  aftemoons.  The  bioad  diest* 
nut  avenue  On  the  N.  side,  extending  between  these  two  gates,  and 
planted  on  the  old  lampaits  (BasUone)y  is  a  fashionable  drive  to- 
wards sunset.  A  broad  flight  of  steps  asoends  to  the  older  part  of 
the  gardens,  opened  in  1785,  in  the  centre  of  whieh  is  the  SaJUme 
(PI.  F,  G,  4),  a  square  building  containing  the  new  municipal  Afti- 
960  AftUiico  (open  daily  1-4,  adm.  1  fr.,  Sundays  20c.). 

Gallery  and  Boom  I. :  Drawings  by  early  and  modem  mastert.  — 
Boom  II. :  Works  of  ibe  Milan  sehool  of  th«  i7th  cent.  •,  the  large  town 
banner  of  St.  Ambrose;  coins ^  chiefly  Milanese  from  the  Boman  period 
onwards ;  fine  medals.  —  Rooms  III.  and  IV. :  Modern  paintings ;  bust  of 
Manzoni  .  by  Straeta.  —  Boom  V. :  Oeraanic  collection .  old  and  modem 
Fayenee,  porcelain,  glass,  wood-carvings,  woven  fabrics.  •—  Boom  VI. t 
Old  paintings,  among  which  is  a  youthftil  work  of  Correi;gio  —  Room  VII. : 
Models  by  Pompto  Marchesi,  Canova  (Hebe),  &nd  others. 

The  New  Oiabdino  Pubblioo,  between  the  Via  Palestro  and 
Via  Manin ,  is  adorned  with  a  statue  of  the  Milanese  poet  Carlo 
Porta  and  an  Italia  by  Puttinati.  —  In  the  Piazza  Cavour,  outside 
the  S."W.  entrance,  rises  a  bronze  statue  of  Cavour  by  Tabacchi  on 
a  lofty  pedestal  of  granite  •,  the  figure  of  Clio  in  front  is  by  Tan- 
tardini  (1865>  —  The  Villa  ReaU  (PI.  G,  3;),  a  plain  modern  build- 
ing in  the  Via  Palestro,  contains  a  few  works  of  art. 

In  the  Via  Manin,  to  the  W.,  is  the  Uiueo  Civico  (PI.  F,  2; 
admission  on  Tues.,  Wed.,  and  Sat.,  11-3  o'clock,  Va^'-*  ^^  Thurs. 
gratis),  containing  natural  history  collections:  on  the  1st  floor 
palaeontology  and  ethnography  (also  a  phrenological  collection) ;  on 
the  2nd  floor  zoology,  comprising  one  of  the  flnest  collections  of 
reptiles  in  Europe,  founded  by  Jan  (d.  1866).  At  the  entrance  are 
busts  of  Jan  and  CristoforU^  former  directors.  —  Opposite  stands 
the  Palazzo  Melzi^  containing  a  few  paintings. 


At  the  N.W.  angle  of  the  city  lies  the  spacious  Piazza  d'Abmi 
(PI.  B,  C,  3),  or  drilling-ground,  783  yds.  long  and  748  yds.  wide, 
with  the  Castello,  once  the  seat  of  the  Yisconti  and  the  Sforza,  and 
now  a  barrack.  The  corner-towers  and  part  of  the  walls  connecting 
them  on  the  S.W.  side  are  the  sole  remains  of  the  original  build- 
ing. On  the  N.E.  side  of  the  piazza  is  the  Arena  (PI.  G,  2) ,  a 
kind  of  circus  for  races.,  etc.,  which  was  constructed  under  Na- 
poleon I.,  and  can  accommodate  30,000  spectators  (fee  ^2  ''O- 

Opposite  the  oastle ,  on  the  N.W.  side  of  the  Piazza  is  the 
^Arco  del  Sempxonei  or  Arco  delta  Paoe  (PI.  B,  2;  ascent  50  c),  a 
triumphal  arch  in  the  Roman  style  constructed  entirely  of  white  marble 
from  designs  by  L.  CaynoHi,  be^un  in  1804  by  Napoleon  as  a  ter- 
mination to  the  Simplon  route  (p.  27),  and  completed  by  the  Emp. 
Francis  in  1838.    Most  of  the  sculptures  are  by  Pompeo  Marekesi, 

To  the  N.W.  of  the  city  lies  the  new  ^Gemetcary  (Cimitiro 
MonumentaU),  designed  by  C.  MaeeiaohirUy  500  acres  in  area,  en- 
closed by  colonnades,  and  one  of  the  flnest  'campi  santi  m  Italy. 
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The  uuiueiouB  and  handsome  monuments,  among  which  those  of 
the  Son%ogno,  Turatiy  BramviUay  and  Cicogna  families  deserve 
special  mention ,  form  an  admirable  museam  of  modern  Milanese 
sculpture.  In  the  last  section  is  situated  the  ^Tempio  di  Crema- 
zione\  for  the  burning  of  dead  bodies,  presented  to  the  town  in 
1876.   Fine  view  of  the  Alps. 

21.    From  Milan  to  Como  and  Lecce. 

A.  Stbam  Tbahway  tbom  Milan  to  Como. 

The  cars  start  from  the  Stazione  Erba,  Foro  Bonaparte  (PI.  C,  4),  to  ■ 

which  another  line  runs  from  the  Piazza  del  Duomo.    Seven  trains  (en-  f 

gine  and  two  carriages)  daily  in  2  hra.;  fares  S  fr.  75,  Q  fr.  90  c.,  retam  ' 

tickets  (andata  e  ritomo)  5  fr.  00,  4  fr.  46  c.    Tickets  (single  or  return)  , 

may  also  be  obtained  at  Milan  or.Saronno  for  the  principal  places  on 
Lake  Como.  .        .  . 

The  principal  station  on  this  route  is  (Vs  ^'0  Saronno  (Albergo 
Madonna) J  a  large  village  on  the  Lura^  with  5000  inhabitants. 
The  *Santuabio  dblla  Bbata  Ybbgine  ,  a  celebrated  pilgrimage- 
church  here,  was  built  at  different  times  between  the  end  of  the 
15th  and  the  end  of  the  17th  cent.^  chiefly  in  a  pompous  rococo 

style.   It  contains  a  series  of  admirable  frescoes. 

The  paintings  in  the  interior  of  the  dome  represent  a  concert  of 
angels,  and  are  by  Oaudenzio  Ferrari.  Bound  the  drum  are  several  wooden 
statues  by  Andrea  Fusina  Milanese.  The  frescoes  immediately  below  the 
drum  are  by  Lanini^  those  in  the  next  section  by  Cesare  da  Sesto  and 
Bernard.  Luini  (88.  Bnchus  and  Sebastian).  The  remaining  frescoes  are 
all  by  Luini,  who,  as  the  story  goes,  sought  an  asylum  in  the  sanctuary 
of  Saronno  after  killing  a  man  in  self-  defence ,  and  had  to  work  at  the 
bidding  of  the  monks.  In  the  passage  leading  to  the  choir  are  depicted 
the  Marriage  of  the  Virgin  and  Christ  among  the  doctors ;  in  the  choir 
itself,  the  'Adoration  of  the  Magi  and  the  Presentation  in  the  Temple. 
Above,  in  the  panels  and  lunettes,  are  Sibyls,  Evangelists,  and  Ghurcli 
Fathers.  A  small  apse  built  out  from  the  choir  contains  paintings  of  ^S. 
Apollonia  to  the  right,  and  *S.  Catharine  to  the  left,  each  with  an  angel. 

Saronno  is  also  connected  with  Milan  by  a  short  Railway  (13V2  M., 
in  40  min.^  fares  1  fr.  90,  1  fr.  5,  60  c.  return  -  tickets  2  fir.  85,  1  fr.  60, 
90  c).  The  intermediate  stations  are  CSaronno,  Qarhagnate^  Bollate^  Novatey 
and  Bovita  (p.  149).  —  A  Teamwat  also  runs  from  Saronno  to  Tradate 
(p.  166).  ^       , 

At  Como  (p.  146),  the  terminus  of  the  tramway  line  is  in  the 

Boigo  S.  Agostino,  on  the  bank  of  the  lake. 

B.  Railway  fbom  Milan  to  Como  Airi>  Lroco. 

Railway  fbom  Milan  to  Como,  30  M.,  in  IV4  hr.  (fares  6  ft.  50,  3  fr.  ^ 
2fr.  56  c.).    Through-tickets  may  be  obtained  at  the  railway-station  ^\ 
Milan  for  Como,  Tremeizina,  Cadenabbia,  Bellagio,  Menaggio,  and  Co\\^ 
—  Fbom  Milan  to  Lkoco,  32  M.,   railway  in  l»/4-2  hrs.  (fares  5  f^^  oj.* 
4  fr.  10,  2  fr.  95  c).  .  ^» 

The  lines  to  Como  and  Lecco  follow  the  same  direction  a&  f^^  ^ 

Monza,  traversing  a  fertile  plain,  luxuriantly  clothed  with  Yia^^^^>* 
mulberry  -  platitotions ,  and  fields  of  maize,  and  inters%^^^^  "^> 
innumerable  canals  and  cuttings  for  purposes  of  irrigation,  4^.  ^ 
Stito'-S.  QiwannL  '^  ^• 


/ 


"  ■'WO.  „ 


5"»  WlhSsiifft'^^i;  *>*■  <!«'  C™"'to,  i>«»Hl'«  ".lien)!,  , 
Pna  on  ft,  „  j'"'  "Bi»,  'ep...  the  oHnroli  of  S  Mjrto  (i.  /.I,aa„ 
«»ch  the  •r.lv!2'  *  Sothin  brink  fa^a^e    ■>*  *^^''  *'»'l  soon 

In  lie  Un  et'f?""^'  ,"'•  =W»'  oW»"«  "'  Interojt.    It  ™  e„ot,a 

ra«rf„//'^  '  ",  """r",  ""■«»<■  '»  69S  ">'  ""■  t-?"    ?  '>■•" 

"tapefe  „„  f'f^'^  contslna  j^^j^j^  ^1^1^^  ^„a  transept,  flanked  with 
'«p™w»H»^  '""  ii  "''<'™  the  portal  1"  •  »erj.  a.t.on,  „||„ 
B.S.fchS't^''      '~''°"M>  •»"    '""    «~.u~'l  Wo»,  th. 

''"Wwere  lied  """',,    ^JI    -*     '    -— >•  -f  .k.  .. ..__ 

o£J,lwEinD  [Table  ."V^^r      «.^ 


.Id  'adorned.   • 


T*»  S^DleUo, 


-leheo  "ItidowB  and  tower,  Is  bellP^'^'*  ,  _„  Tbe  roy»l  Sxtmm^ 
tbe  Bl'^^P-^tedeiicV  I.  and.  the  Lombard  ""'f,^  ^„  exten»i-v^e  »n« 
ra^"*    "6.1  Monw  is   &   Urge  bolldinB    ""   rj-be     chmel*       o(  ihe 


•■  IB    a    large    ■""  il-n  Tbe     cjiumim.        iji    •■— 

tft^-^wa  di  Ti^a„o  contains  freseoea  by   L^i"^  ' 

t„  K.^-  «d_*o  ^--'T^,^,,     The  ftr«««W?' 


^n*^^"  '*■"«  W  Co*o  .ndLe«ee  dl^*« Jfli!*    to    the  right  ,       •!  *' 
^'■^i'*^*''^"*'  ""■'*"«  pleasant  'Jr^i„try-re8lde™««».  Th 

"■y^^mo     a  town  with  7300  iT>i.abit»i.t^     ^^eyotid  (Aai«-->  '■"" 
C^^"^  "''^"^B  through  a  mboil  »^«°t-*^t  th«  *^°'*^ 


fo  rfa  rlKlit  of  tint  iBAdloe  ItTiighl  tnrtu  ^»>«.S"5?^ 

by  tti,  GWari*4no  F«6t.Uco,  lo  Uie  left,  oattiSe  tbfi  P^"-  ,j^  tl  OOO  itthab. 

«"«  «„d  ,ou«Ber  PU„,..Mo»tl,e  electrician  ^"l^^^'^'^f^^  of  rtt 
town  near  the  quay),  lleB  it  the  S.  end  oI  fliQ  S.W.  «m  or«e 
Like  of  Como,  md  U  enclosed  by  ftn  ampliltbeatie  of  monnuiM. 
The  — CATHBnaAi,,  begun  In  the  Lombard -Gothic  style  ™  "^> 
and  sltcired  in  the  RenilBaanco  style  by  Tommaio  Rodari  Qchoir, 
ttsnsepfc,  oiiWldB  of  nsvo)  In  1513-21 ,  ts  bnllt  entirely  of  marble, 
■nd  Ib  oTie  ot  the  tiegt  in  N.  Italy.  The  dome  is  modecn.  The 
grestec  je»^»'*  "f  fhe  heaotifal  plastic  omamontatton  is  by  Bodaii 
and  other  contemporary  Lombard  artiBtB.  Over  the  fine  N.  portal 
are  relists  C»dofation  of  the  MaglT  snd  Btatuettes  (Mary  with  S.  Ab- 
S",'o?thf":,'r  "''■>■  A;^i«"de8  of  the  Lm  entT»noo«e 
.tatuM  or  tlie  elder  and  the  younger  Pliny,  erected  in  1498. 

"    eaudy   ..uitiog,     restored    in    1838    at    a    CMl    of 

^  ">e   effect  of  tba  line  pFapoTtions      which  nMinble 

„,„,  jj^  .^n  Ji^"^^*    (P-    *'™>-       The    windows    of    the    portal 

1«5?  ^srtW  on,  10  tUo  riglit,  hri 
>e  wood-carrlne,  and  loene!  from  the 
tion  of  the  Maid .  br  Strt-  i«(n(,  ana 
-■raw.  0«r  tie  altar  of  91-  Jerome 
S&HBBPT  the  Altsre  del  CroMflMO  of 
1  »D.      In   the  Chdih  lie  A_po«tle«  ,  by 

6  Bina     pictnrei  by  Ovido  Stat,    I'aota 

lb.  8),      .A.t   tba  Altaie  *i  8-  01™PP*i 

''en  atyla  raaembllDg  Bapbaal  i  B.  LutHi, 

•    3£archesi,    »nd  ■  bM"''"  below, 
le    sntrsnce  the  bosH  of  Pope  Inno- 
lli,    biBbop  Of  Como. 
"  Of  rfT  "  "*"  ^'«»*f»»  -CTaii  (BroMta),  eoMlructed 
ca.i.    *"'«'"-«>l*>"«-e*  stonai,   and  <ionipl««ftd  In 
— u«.  -    *-«-.         ~.   o???^ '"*'«   a-A*«to.*,  oreowd  in  1813.    Tk« 
On  ?'*  Of   ZT    ^     dez   i  "  ^""^  cent. ,     la  in  a  lonwta  part  of  the 
'^lo       *  T»:r-  *«-  ■'^"^e,    »  mBuaat-ve    flve-storied  sUactnie,  1« 

OIA  »■  'itftV-^       "i^nsiit^f  *«Wde   til©    town    is  the  chnreli  Dtl  Cro- 
~       **>    fclaf^*  *''1>   Mar-ble  miwi  gold,  of  the  ITth  <» 

J^     >     ^^*^   'oft,    O^    *1«A     a1«--..»       ^*    «!.»    .vinartlBin       Id    «!.> 


oxoril!»(^'  ^*'^'  reMbea  by  a  toleraMe  fsotpsth  In  "/a  hr.,    1b  »i> 


-w'  r?.,';  "rvK'rt  »"™-"""  ''"''"rti. 

Tj,6    ',*"'**  '.^carriage  to  Merote;   line  TiewB~> 

»•  -iiifll  W*  ■  pi»«  ™-  "'  ""Jf  •' °r 

^- 1.32  B.J  i"""'"*^ 
««?■  *"»>  Jts>      .»  K«UaKio.    Tie  Bri««»«- 

r'  "ttmu.  ?"  »«£  '""  »''""  r.ladnl,  P""'  P"«»'l'  "Md.a  ■ 
"■  r.  tt,  A"""  tl,;  »»..t,  12  M- '"  Sf  and  .OalcU.g  «  "Jr 
r.""»iln';""  »,R?»'"""  «'"ie  wi".  dl.«....«dd.dwlS 

l£'f5^r:„5-S»TSi.°"'.«"  '"^  """"""■  ""'-°' 

"..Uj"  «nd  w««-^»'M<-'«,  ™'  r;  far   ..  OTs  M.)  Sow.a  U 

»  ft'j  a""*  ""'   ;»•?''  1:,f  ST..;    .1."  '"••«  and  r.a.l«. 
i,""S,.°»W<>-    nS"'"    ■»•'»  S'^-     F"""  (.14M18W.."- 

&  V  «"  «''»«•-  oll5"'  ^(iway    4moI.  «nt  \tZ  Za»  »•'■ 
■^^.-^d..   IBM,  £'?»°"'J7E'm    »"'•'»'■   "««(18V«1»> 
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autly  BUuated  amid  Tixie-clad  hills,  some  of  which  are  crowned  with 
TiWagea  and  countty-^oiises.  21 M.  Inverigo,  a  pretty  viU»gr«»  in  *"® 
valley  of  the  Larnhro.      On  an  eminence  rises  the  *Boton^i  ^^^  ^^ 
the  finest  TiWaa  in  tlie  Brianza,  with  a  park  and  admirahly-kfP 
garden,  and  commanding  an  extensive  view.     The  Villa  ^^^^^^I^q 
tamons  tot  its  cyptesses.    The  train  now  ascends  the  valley  oi 
Lambxo.    Beyond  (?3  M.)  Lamhrugo,  the  Lago  d^Alserio  Jf  P*^?r  ■^ 
^  the  left  and  the  Lago  di  Pusiano  on  the  right.    At  (2o  /2  ^"^ 
^ontc  Z^uoDo  the  tiain  enters  the  charming  plain  of  Erba  f 
^Erba),  Then—  ..^on 

27  M.  IncinO'Erba,  the  terminus  of  the  railway,  and  *^®  ^*  ^|^e 
*or  the  village  of  Incino  and  the  small  town  of  Erha.  ^^^^^^^^ 
r?non*^*<^*«yo"*»*»  contains  a  lofty  Lombard  ««aP*^^*®^^^o  to 
11020  ft. ;  Albergo)  lies  a  little  to  the  N.,  on  the  road  from  ^om  ^ 
"^^jo,  which  here  tiaverses  the  fertile  and  terraced  sl^l??'^!,  is 
th^*i/.^*"-  I*  contains  several  handsome  villas,  among  ^^  ^^^ 
«e  Ki^^  Ary^^li     on  the  N.W.  side,  commanding  a  chan»i"» 

^*  the  Brianza.  ^rses  tbe 

Pian  ?,^*f  :£:&£▲  TO  CoMO,   about  7Va  M.    The   road    at    first  tra-^®  ascend. 

^ear  ^S**^*  («©«  above)  for  a  abort  distance,  and  then  begins    '^^  i»ite8 

Of  Alaf-**^  *   striking  retrospect   is   obtained  of  tlie  plain  a^JJ      Co<'»*   . 

Ca»^o  rSSr^^iwiano,  and  Annone,   commanded   on  tike  B5.  by  tJ»^-„at>o^8 

»  cmS/^^2  ^tO    anA  the  Reseffone  di  Leeco  (6161  ft.).      Beyond    *^*J    is  the 

siaro  "?«   leaning  campanile.     Farther  on,    to   the   8.   of   the  ^y  (jam^a^^l. 

a  Yifiu^^^    o*"   Montorfano,  near  a  small  lake.     Tlie  cliurch  o»t        ^jeW  ot 

the  Lap    *o     *l»e  N.,  contains   the  tomb  of  Volta  (p.  147).  -  Tn*  ^  jfa«- 

rieif,    t'u    ^^   <^OMno  is  concealed  by  the  beautifully  ivooded  J^o'**^^  enters 

^ojoo  h      *^^    end  of  the  route.    The  road  now  descends  gently    *'' 

f'jini  *t£^    i*orta  Milanese.     Como.  see  p.  148.  -firba  t^® 

the  roau?  -K.:a:B-A.     to   Lecco  ,    about  9V2  M.      Soon   after    leaving        »rtifici'". 

tJJianne)  .  cr-osses    the  Lamhro ,   which  is  here  conducted   by  ar*        ^io^o  di 

^'iann  4        tlae    Z^ago  di  Pusiano.     Penzano  on  the  N.  bank  of  tJ^^^nutitul 

^^^Da^         iae:3Kt    reached,    and   then  Punano  itself.      To  the  IJ.  ^       -.nd,  *<> 

the  ^      J'    tlae     l^a^r  Assina  (see  below)  and  the  Corn!  di  Canao  9     T^,  risea 

*^®  fiesp      *^e     brianza.    Near  Oivate  is  the  double  Lctgo  d^Annon^     follows, 

^^^*  thp?***^     ***  I-ecco),  connected  by  the  Ritorto,  wbicli  the  roa^^-r    bank, 

*  P^*ce  tJj*^^   ^^  I-ecco.  The  latter  is  reached  at  Malgrate^  on  the   ^  '    169). 


_Pjj  ^^*^    »a«Maerous  silk-factories.    Opposite  to  it  lies  'Zecoo  ^*^^  Jesting 
excufgi       -^^^"^^    'o  Bbi^i^aoio  ,  about  15  M. ;   a  highly  in^^^^^juch 

before  ^W'e  at  first  follow  the  load  to  Lecco  (see  abov^>'    ^^-n 

^'Jd  Bftn^**^"^^**^  theLambro  crosses  the  road  from  Seregno  C'P'      ^f 

the  LftttiK^*^*  ^*®  ^*"®'  ^^*^*  *^  *^®  ^^  following  the  ^^^^j^^ty 
become  ^■^^-  ^*  soon  enters  a  mountainous  district,  and  the  ^^  .|j^_ 
factorie*  ™^^^     attractive.      CasUno^  possessing  considerately 

4  jtr®  C^i-^oi^^QjeJ,  rises  picturesquely  on  the  slope  of  the  h*»*^..  j^ 
pleasant  1-^"*^*^    C<^»"occ   rfi    JlfcUta,    the  first  house  on  the    *®*  '1 
^ost  coL- ^'^^^'^   called  Kcapctro,  is  manufactured  at  CanzoJ  »* 
the  entl    ^*^^^^*  ***  "^^^^^  numbering  together  3200  inhabitauts-  a* 

Thr^*^^^    o^  ^»»o  is  a  laige  silk- manufactory  (Ca^a  V€r8<^J' 
tl^e  pfctn""**^    '^^^  gradually   ascends  for  a  considerable  distance  m 
of  which '"^^^^^^T*"^^''*  *^®  X-am6ro,  theVi.i.1-'  Assina,  the  slopeB 
^^cu  ar«    -wreill  wooded  ;  It  passes  through  several  villages,  C^^*^ 


en 


r 


/ 


1-.a.ic:b  of  como. 


»-3.    Roule. 


£«»(jw,0».^B«ml,  »J»^  ^f^P^eirt'o  where  the  i^B<5ent  be™ 
eminence  near  toe  (1 -;^     '-    ^i,„   nnn™  p       _    ^      ^ 

brow  of  t-ba  ■>«,4w«.s>»  '  :^^-'f^  eitendi  into  the  lake  at  BelUgi 
\.t-ion.d  Aa  tlia^al  et,»  ^O'lowing  striking  views  are  obtained  :  t 
"W ,  «ia  ^1  ■CRa  \kV«  ^■€-  Como),  the  Tremezzlna  -with  the  Villa  C( 
lottA  and  Ca&aw»X.\i\»,^  the  E.  arm  (Lake  of  Lecco^,  a  large  portl 
of  the  road  on  the  K.  tant,  the  entire  lake  from  the  promontoty 
Bellagio  to  DomaBO  (^p.  157),  »nd  the  rlaiae  encound  -with  the  St 
belloni  paxlL. 

The  nvtd  winds  donnvaida  for  about  3  M. ,  pasBing  the  Vii 
aiulia  (p.  1  56;)  on  the  right,  and,  f/j  M.  from  Bellagio,  the  chnw] 
yard  of  that  place,  contuniiig  the  monument  of  the  paiiilar  Car 
Betloaio,  several  of  whose  pictnreg  are  to  ho  aeon  at  BoUagio.  Pio 
Civenna  to  the  hotels  at  BcUagio  on  tho  Ia.lce   (p,   154)  2  hrs.  wbH 

a.  Friiaa  (6083  ft.).'  Ascent  rrom  Caoio  wUh^^  f^lde^Tn  VS  hrs.,  dea^J 
to  Bella«>a  3  brs.  (fatieulng ,  over  debrLs).  saagniacsnt  pBnoramt  fro, 
the  SDmiDit,  comprtstng  the  Brlania  u  far  ks  Mila-n  ,  and  tbe  Lake  , 
Como    to   the   N.    as   far  as  ths  Alps  (rom  Monte    "SLaa^.     to    the  8pl«lgen. 

23.  Lake  of  Como. 

plan    of  Excmraion.     The  mMl  beaulitul    point    rtn    the  Lake  of  Como  i, 


.""^'Vroi.     r.oEano   dlligen 
U    from_I-V?'"*J",A'Z?''r  '' 


prep 


lurslon  are   e( 


TiK,l,e„  in  a  «v*Me   direoti™      *!;*"J|^oi^    n 


Ce^ 


50,  2  fr-   <  fiT™.  h^tw^exi    Como  and  Colico 


fen     Cadknabbi, 

espest  convey  a 

^t     Intermedta 


152    RouU23,  CERNOBBIO.  Lake 

between  Gomo  and  Colico  must  proenre  a  ticket  at  the  pter;  oiherwiie 
they  are  liable  to  be  charged  for  the  whole  distance  from  Como  or  Colico. 

Tickets  are  issued  on  board  the  steamers  for  the  Como  and  Milan 
railway  and  for  the  corresponding  diligences,  which  gire  the  passenger  the 
advantage,  e.g.  on  arriving  at  CoHco,  of  having  the  first  claim  to  seats. 
The  mails  are  carried  by  handsome  Saloon  SUemtr*^  with  good  restaurants. 

Bowinf-boats  (harea).  First  hour  !»/«  fr.  for  each  rower,  3  fr.  for 
two,  and  ii/t  fr.  for  three,  each  additional  hour  1  fr.  •  each  rower.  From 
Bellaglo  to  Cadenabbia  and  back  (or  vice-versa)  3,  with  2  rowers  4  fr. ; 
Bellagio-Menaggio  and  back  4  fr.  \  Bellagio-Varenna  and  back  4  fr. ;  Bel- 
lagio- Villa  Carlotta  and  back  2V2  fr. ;  Bellagio,  Villa  Melzl,  Villa  Carlotta, 
and  back  4  fr.  —  One  rower  suffices ,  unless  the  traveller  is  pressed  for 
tirne^  a  second  may  be  dismissed  with  the  words  *basta  uno !'  When 
travellers  are  not  numerous,  the  boatmen  readily  reduce  their  demands. 
In  addition  to  the  fare,  it  Is  usual  to  give  a  ^Imonamano*  of  i/s  fr*  or  1  fr. 
according  to  the  length  of  the  excursion. 

The  *Lake  of  Como  (699  ft.),  Italian  Lago  di  Como  or  II  Latio, 
the  Laeu8  Larhu  of  the  Romans ,  is  extolled  by  Virgil  (Georg.  11. 
159),  &nd  is  in  ibe  estimation  of  many  the  most  beautiful  lake  in 
N.  Italy.  Length  from  Gomo  to  the  N.  extremity  30  M.,  from  the 
Punta  di  Bellagio  (p.  156)  to  Leooo  12^/3  M.;  greatest  widtb  be- 
tween Menaggio  andYarenna  nearly  2^^^. ;  greatest  depth  1929 ft« 

Numerous  gay  villas  of  the  Milanese  aristocracy,  sunraunded  by  luxuri- 
ant gardens  and  vineyards,  are  scattered  along  the  banks  of  the  lake.  In 
the  forests  above,  the  brilliant  green  of  the  chestnut  and  walnut  contrasts 
strongly  with  the .  greyish  tints  of  the  olive,  which  to  the  unaccustomed 
eye  bears  a  strong  resemblance  to  the  willow.  The  mountains  rise  to  a 
height  of  7000  ft.  The  scenery  of  the  lake,  as  seen  from  the  deck  of  the 
steamboat,  though  on  a  far  grander  scale,  faintly  resembles  that  of  the 
Rhine,  the  banks  on  both  sides  being  perfectly  distinguishable  by  the 
traveller.  At  Bellagio  (p.  154)  the  lake  divides  into  two  branches, 
called  respectively  the  Lakes  of  Como  (W.)  and  Leeeo  (E.).  The  Adda 
enters  at  the  upper  extremity  and  makes  its  egress  near  Lbcco.  The  W. 
arm  has  no  outlet.  —  The  industrious  inhabitants  of  the  banks  of  the  lake 
are  much  occupied  in  the  production  and  manufacture  of  silk.  Many 
young  artisans  (masons  and  carpenters  chiefly)  emigrate  from  this  district 
to  Cuba  and  the  Spanish-American  islands,  whence  they  return  to  their 
native  land  as  soon  as  they  have  accumulated  enough  to  enable  them  to 

Surchase  a  small  property.  —  The  lake  abounds  in  fish,  and  trout  of 
)  lbs.    weight    are    occasionally  captured.     The  *Agoni^  are  small ,  but 
palatable. 

The  prospect  from  the  quay  at  Gomo  is  limited ,  but  as  soon  as 

the  steamer  has  passed  the  first  promontory  on  the  £.  the  beauty 

of  the  lake  is  disclosed  to  view. 

Lake  of  Como. 


W.  Bank. 
Borgo  Vieo,  the  N.W.  suburb 
of  Como,   with  the  Villas    Sa- 
poritij  Sakuar,   and  Mondolfo 
At  the  N.  end  of  the  Bor^o  rises 


E.  Bans. 

Bor^o  8,  AgostinOf  the  N.E. 
suburb  of  Gomo.  On  tho  hill 
above  is  the  village  of  Brunato, 
comm&nding  a  line  view. 


the  largo  Villa  Saimondi,  Beyond  the  promontory  (wiih 

ViUa  Tavemoloj   beyond    the  tbe  VilUx  Cofnaggia)  we  obtain  a 

month   of  the  Breggia.        Villa  vlevvofBlevlO,NTlth  its  numerous 

Ciwia,  in  a  beautiful  park  villas,  including  those  of  Mylius, 

Cemobbio  (Alb.   del   Cen«ro,  Ricordi,  »ft*  Toglloni,  irith  a 


of  Como. 

B«lin»a9Ki,  Batog^^ 

1876  M  fc  •Eo^el 
scale,  csoimecte^  'wltlB^ 


^^"l 


^^t 


the  formei  E6tel   de     JL^lJ^^t>}^ 
d'AngleteiTeCpenaion*  ^       ^tr,  )® 
A  pleasant  park  extendi     ^p  f\^' 
Mil.   —    High  ahoT0    ^^^^    tAT 
church    of   Bovenna. r^y/zT 

numerous  windows,  resembles  1 
manufactory 

with  the  JIfontij  Bwftfno  (4390  ft\ 
in  tlxe  background.  —  Yilla  Co- 
S?^*^J*°»  a  green  and  red  building, 
ine  lofty  pyramid  was  erected  to 

fefi^^^^'^^'y  «^^^-  Frank,  a  pro- 


/^^ 


Tomo  Is  surrounded  by  ^llas. 


narrow  ffor^  ^  entrance  of  a 
ft4Hfl««  f«^*^  *  gloomy  squaTe 
W.??'  ^'®^*«d  i«  1570  by  Count 
Anguissola,   one  of  the  four  coi^- 

fessor  of^plv 7  7^  7ft5(r-^  "  wiVk  I  'P^'^*^'»  ^^o  ^assassinated  I>^lce 
money  iLf\^'\(<*-i^^f)'  with  Farnese  at  Piacenza,  is  now  i;l^e 
nos^^  ^^?  ^y  J^l"^  f«^.*?f  P?'-    P^^P^^ty  of  the   princess  Bel«lo- 

nlfff-     '*     iorives    its    naxxxe^     ot 
rliniana    frona     a     neighl>o«i^^Tf^S 
spring   wMcb.    dally   chan«^»     '^^^ 
level,    a  peenliarity   meiA*io**^®5^ 
by   Plliiv.        ^.^4^-^^  ^4.^    «u^^-rm       Ta.T.» 


£^^:  ^  Laglio,  with  n/ia  An- 
tbenT^^**^"'  ^*^'y  painted; 
laur  1  *'  ^'''^'*"^»  embosomed  in 


^fQignOj  »t  the  month  of  the 
ifUeit^i  Ka/ipy,  in  whicb  Uea  the 
l^ydropathifl  aitablisbmentof  Pa- 
^(voiso  CpeoMion'  7  fr.)- 

^to,  with  the  small  island  of 
S,  Gmanni^  or  Comaeiafui ,  fre- 
quently mentioned  in  the  anuala 
of  mediaval  warfare,   n^w  occu^ 


by   Pliny.        Sxtraots    tto 
works  CEpist.  iv,  30;  HistJ- 
ii.  2Q63     are    inscribed   o 
walls  of  tbe  co\Mrt. 

QtJuiTsaamot  amd  Car€'no. 

Nesso^  at  tlie  foot  of  the   ^ 
<^{  TtiMzno  (3742  ft.;),  N<«.^^^ 
pra,    axid   Neaao  Sotto  ,*    ne»'^*' 
latter  In  a  rooky  gorge  is  a  v^^ 
fall    of  ©OTiBldexable  b^ightrr 
quently  dry  in  summer. 

;(fe8tT     IjCJMteno   i«"   one  o:K 
deepest  parts  of  the  lalte. 

yilUx,    J3csana, 

^.    <3^«ooa<nm,   with   the 

^"^V^lUt  T^oldi,  bearing  the  f« 
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:.»na.j, 


tore  p..j.-»  I"  ,'°"     t£=    '»""'> 

VIII.  C^MU,  •"  W""  ^,. 

^„    ■pens,  rwm  ^ ": '  —    "  - 

^  .  /■„«  r.nneswn), 


^ZVe- 


St,. 


l-,,5<loe  t.,p|.  '  ■  "W  Ht 


nia.   "pens,   ikv"  ■  -    ■  -?  — o  <i-, 

between  Como  .lid  C»»^^^    bIoj.^ 

eelebiited  ^lU*  oo**"*  Or 

that  nsme  to  w^  ^^^  r,«.w>e  Into 
belongea.  In  „r^rtn<ieso  A-lbufj 
the  posBBSBion  oi  ^obb  aafghte- 
of  Prussia,  fto"'-^-rvt  aerlves  ij 

CIWriDfte  t^„ ^r,„n  '^l'^  ^^Owr' 
pres.nt.pp«U-ti-n^^^   ^^^^^   ^r 

of  fhH  l»ttec  ,  .     the  preBe,.. 

proprietor.    >'"         „rden     ."^ 

-i™  ,1,.,  TO    nxtt'd  by  <   ^jf-'-W  the  «.„•■«",:"■; 
iKTniot,   m««»,  ».       .Hit.  \  01  the  TiUii-fl  i-  - 


^'h  3000  i„h»b    -''""'"?«  town 
"»te>  the  two  „^   "''*'"'   *ep- 


;fffl,ii  town 


Upper 
tie  S. 


r^y  W»"'<'W»en,  rt    f"  Count  M.iM  ^.j^!^  .."'-l^, 


a."*  '■iumpl'   "',-*-l«XB,„.  \  vlcB-prBsWent  of  .i,  7J  *'">  ws 
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lene,  Palamedes,  Venus);  Paris  by 
foniana ;  bust  of  Count  Sommariva ; 
Mars  and  Venus,  by  AcquuH;  Cupid 
giving  water  to  pigeons,  by  Bien- 
aimi^  etc.  The  Billiasd  Room 
contains  casts,  and  a  small  frieze 
in  marble  on  the  chimney-piece 
representing  a  Bacchanalian  pro- 
cession, said  to  be  an  early  work 
of  Thorvaldsen.  —  In  the  Gardsk 
Saloon  several  modern  pictures  (J7a- 
peg^  Bomeo  and  Juliet;  LordoUy 
Athalie),  and  a  marble  relief  of  Na- 
poleon when  consul,  by  Lazxarini. 

The  ^Gahdbn,  which  stretches  to 
the  S.  to  Tremezzo,  and  to  the  N. 
towards  the  Hdtel  de  Beilevue,  eon- 
tains  the  most  luxuriant  vegetation; 
on  the  S.  side  of  the  Villa  is  a 
splendid  magnolia ;  pleasant  view 
towards  Bellagio  (attendant  Vt  fr.)> 

Behind  the  ^  Milan'  hotel  rises 
II  8<U80  8,  MartinOy  a  rock  on 
which  stands  the  Madonna  di  8, 
MarUno,  a  small  chnreh,  com- 
manding a  beautiful  view;  ascent 
11/2  hr. ,  path  destroyed  by  tor- 
rents at  places. 

The  Monte  Ootaiga  or  Croeione,  a 
more  lofty  mountain  to  the  W., 
commands  a  striking  view  oT  the 
Monte  Rosa  chain,  the  Bernese  Alps 
and  Mont  Blanc,  the  lakes  and  the 
plain  of  Lombardy  (a  fatiguing  as- 
cent of  6-7  hrs. ;  guide  5  fr. ;  in  order 
to  avoid  the  heat  the  traveller  should 
start  at  2  or  3  a.m.). 


£.  Bans. 
grandson  the  Duca  di  Melzi(open 
on  Thursdays  and  Sundays,  cards 
of  admission  1  fr.). 

Interior.  In  the  vestibule,  co- 
pies of  ancient  busts  in  marbl«  by 
Canova;  bust  of  the  present  pro- 
prietor by  Velat  other  portrait-busts; 
statue  of  the  son  of  the  duca,  by 
Pesgina;  David,  by  ^raccarolt;  Inno- 
cence, by  Pandianij  etc.  The  walls 
of  the  following  rooms  are  embellish- 
ed with  appropriate  frescoes.  In  the 
2nd  Room  a  bust  of  Michael  Angelo 
by  Canova.  3rd  R. :  Bust  of  Mi- 
chael Angelo  by  himself  (?) ;  Ma- 
donna by  Bern.  Luini.  4th  R. :  Co- 
molliy  Bugene  Beauharnais,  vice- 
roy of  Italy;  *Appiani,  Napoleon  I. 
as  president  of  the  Italian  Republic. 
5th  R.:  Ceiling  -  frescoes  by  Bossi, 
representing  Parnassus ;  statuettes 
by  Marches*;  chimney-piece  by  Thor- 
valdsen with  medallion-portraits  of 
celebrated  Italians.  5th  R.  (Flower- 
Room):  Canova^  Bacchante. 

The  ^Garden  (attendant  Vs  ^^-^ 
exhibits  all  the  luxuriance  and  fra- 
grance of  southern  vegetation  (magni- 
ficent magnolias,  camellias,  cedars, 
Chinese  pines,  gigantic  aloes,  etc.). 
The  Chapel  contains  monuments 
in  marble  to  the  two  former  pro- 
prietors, and  to  the  mother  of  the 
present  duke,  by  Nesai.  In  another 
part  of  the  garden ,  Dante  and  Bea- 
trice, by  (^molU;  colossal  busts  of 
Madame  Lsetitia ,  mother  of  Napo- 
leon I.,  and  the  empress  Josephine, 
by  Canova. 

Higher  up  stands  the  ^Tilla 
Serbelloni  (now  H6ttl  and  Pen- 
sion), the  park  of  which  com- 
mands an  exquisite  Vibw,  es- 
pecially of  the  Lake  of  Lecco, 
probably  the  finest  on  the  lake 
(admission  for  those  not  residing 
in  the  hotel  ^2  fr.).  The  path 
ascends  by  the  H6tel  Genazzini 
and  reaches  the  top  in  25  min- 
utes. Charming  glimpses  of  Va- 
renna,  Villa  Balhianello,  Carlot- 
ta,  etc.  Beautiful  flowers  and 
plants  in  the  garden  of  the  hotel, 
and  a  grove  of  palm-trees.  —  The 
belvedere  of  the  ViUa  BelmonUy 
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tlie  property  of  an  Englishman, 
commands  another  fine  view  (ad- 
mission Y2  ^O-  —  ^  1^**^6  *^ 
the  S.,  in  the  direction  of  the 
Lake  of  Leooo,  is  the  Villa  Qit^ 
liOj  the  property  of  Count  Blome 
(visitors  admitted).  —  Excursion 
to  the  Monte  8.  PrimOj  an  ascent 
of  4  hrs.,  see  p.  151. 

Here,  at  the  Punta  di  BeUagio,  the  two  arms  of  the  lake,  the 
Logo  di  Como  and  the  Lago  di  Leceo  (p.  159),  unite. 


MeiLaggio  (*Grand  Hotel  Va- 
torta,  beautifully  situated ,  R. 
3  fr.,  pleasant  Italian  hotel,  with 
a  special  steamboat  station ;  Co^ 
rona)  possesses  an  extensive  sUk 
manufactory,  to  which  visitors 
are  admitted.  On  the  lake ,  S. 
of  the  village,  Is  the  handsome 
Villa  Mylius.  A  road  leads  hence 
to  Porlezza  on  the  Lake  of  Luga- 
no (9M.;  omnibus  daily,  11  a.m., 
see  p.  164). 

On  an  eminence  (V2  ^f*)) 
near  the  church  of  Loveno  (*InnJ, 
stands  the  Villa  Vigoni,  former- 
ly MyliuSy  commanding  a  mag- 
nificent *ViBW  of  Beilagio,  Me- 
naggio,  and  of  the  three  arms  of 
the  lake. 

The  villa  contains  some  admirable 
works  in  marble  by  modern  Italian 
sculptors,  reliefis  by  7%orvakhen  (Ne- 
mesis) and  Marchui;  in  the  garden- 
saloon  a  'Group  by  Argenti,  the  pro- 
prietress with  her  children. 

The  steamer  next  passes  a 
wild,  yellowish-brown  cliff,  II 
Saaao  Raneio  (*the  orange-rock'), 
which  Is  traversed  by  a  danger- 
ous footpath.  This  route  was  un- 
dertaken in  1799  by  the  Rus- 
sians under  General  Bellegarde, 
on  which  occasion  many  lives 
were  lost. 

8,  Abbondio  is  the  next  village. 

^eztonico  with  Villa  Litta^  and 


Varenna  (*Albergo  ReaUf  Ho^ 
tel  Mareioni)j  is  charmingly  sit- 
uated on  a  promontory,  sur- 
rounded by  gardens  (Isimbardi , 
Leila,  Yenini),  at  the  mouth  of 
the  Vol  d^EsinOy  commanded  by 
the  lofty  ruins  of  the  Torre  di 
VeaiOj  with  a  small  village  and  a 
beautiful  view.  In  the  vicinity, 
especially  towarls  the  N.,  some 
remarkable  galleries  have  been 
hewn  in  the  rock  for  the  passage 
of  the  Stelvio  road.  Most  of  the 
marble  quarried  in  the  neigh- 
bourhood is  cut  and  polished  in 
the  town. 

About  8/4  M.  to  the  8.  of  Va- 
renna the  Ftume  Latte  ('milk 
brook',  from  its  colour)  is  preci- 
pitated in  several  leaps  from  a 
height  of  1000  ft. ,  forming  an 
imposing  cascade  in  spring,  but 
generally  dried  up  at  other  sea- 
sons. 

Oittana  is  the  station  for  the 
hydropathic  establishment  of 
RegoledOj  situated  500  ft.  above 
the  lake. 


Bellaao  (Roma)  lies    at  the 
base  of  Monte  Origna  (7254  ft.), 


less 


o{  the  ^  3*1  century. 


of  Como  .  OOIiIOO. 

the  p\ctUTe»»q«e  rains  of  a  fort-  /at  thf*  ^-  ^^J«^. 

-.t..   ^  *,*-!>  ___. whicv  ^^"^J!*  of  the   ValSassina, 

path    *  ^®  traversed  by  a  brid/e- 
Leo  ^actfi»o   (^thence  road  to 

vc*-         via  Introbbio^.     The  /^o- 
be?*^  forms  a  waterfall  (iQ7  ft.) 

^  -^ellano ;  50  c).  A  monument 
^  ^om,  Orossij  tlie  poet,  who 
j^^  born  at  Bellano  in  1790  (d. 
x»  ^3)»  by  Tandardini,  was  un- 
""^Ued  here  in  1876. 

-^ervio,  at  the  mouth  of  the 


Cremia  with.  the  handsome 
church  of  8.  MicHele  (altar-piece 
♦St.  Michael,  "by  Paolo  Vero- 
nese) ^  then  Puxti^^^o.  ^ 

■^  ~    "t8   spur  Afonto 

above    AfuMO     are   situated    the  (  ^^^^noncino  (4951  ft.)- 

ruins  of  three  oastles,   Rocca  rf|  L     ^orenno,  Doric,   s.ndOgf'iaaea 


^^rone,  is  situated  at  the  base 
?£    the     abrupt    Monte  Legnone 


MfA88o ,    the  residence  of  Giov 

Giac.    de'  Medici    in    1625-31, 

Hlie  castellan  of  Musso*,  who  fron^ 

this  castle  ruled   over  the  entire 

Lake  of  Como.  TJienDongo,  with 

a  monastery.    Above  it,  on  the 

\ie\g^t  to  the  rigbt,  lies  Oaneno^ 

whence    a  somewhat   neglected 

patli  crosses  the  Passo  di  S.  Jorio 

to  (9  hrs.)  Bellinzona. 

Gravedona  (H6tel   del  Sas80"\ 
is  picturesquely  situated  at  tK 
mouth  of  a  gorge  (1600  inhab  ^ 
The  handsome  Palazzo  del  P 
with  four  towers,  at  the  un***^ 


^^^  the  following  Tillages. 


end,  was  built  by  the  MiU^^^  I  hJ?^^n^'^^^t^^'''^f^^ 
Cardinal  GaUio.    AdJoinin7^^^     e^V^*  ^f/%<^t.ded  hence 
venerable  church  of  flf.  yiZ  ^^^    4?^^    T^o'f^^  ^   1^     Anlf-^^^' 
rises  the  5ap«,termm,  an ^•'^^o*^^-    ^    -^^^     '^*^  ^ 


esting  building  of  the  12tK  o  ^^'^ 
(MWitaining  two  Christian  ina  *^^'  > 
tions  of  the  6th  century.      ^^P^ 

DomasOf  charmingly  gj^ 
possesses  several  handsoi».  ^^^^ 
las,  particularly  the  ViliJ^  ^ixl 
rara  and  Villa  Velazquez      ^^^e^ 

Fbom  Colico  to  CaiA^  J  ^   .  -  -^ 

twice  daily  in  8  brs,^  thtn^^^^  a  '  £>^  ^ 

to  Coia.  (B.  6)  in  13V.  ,?r^^<^  ^M?>^ia^   ^0^^^^ 


^Vji? 
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Fbom  Coutco  TO  BoBMio,  67  H.  Diligence  in  summer  (Tune  to  Sept.) 
daily  in  16Vs  hrs. ;  fares  17  fr.  30  c.  (to  Sondrio  thiiee,  to  Tirano  twice 
daily).  ExtrchPosty  with  two  horses,  102  fr.  The  road  ascends  the  Ved 
TelUna,  which  belonged  to  the  Grisons  down  to  1797,  then  to  Anstria, 
and  since  1869  has  been  nnited  to  Italy.  The  broad  valley  is  watered  by 
the  Jidda,  the  inundations  of  which  often  cause  considerable  damage,  and 
make  the  lower  part  of  the  valley  marshy  and  unhealthy.  —  A  little  way 
from  Golico  the  Spliigen  road  (p.  40)  joins  ours  on  the  left.  lOVz  H. 
Morbegno  (800  ft.  \  Regina  tTIngftUterra  or  Posta)  is  noted  for  its  silk-cul- 
ture. About  IV9  M.  beyond  Morbegno  the  road  crosses  the  Adda,  and  the 
Val  Masino  opens  on  the  left.  The  road  again  crosses  and  recrosses  the 
river,  and  afterwards  follows  the  right  bank.  On  a  rocky  eminence  farther 
on,  to  the  W.,  rises  the  church  of  Stusella,  erected  on  galleries. 

261/2  M.  Sondrio  (1140  ft.;  *Pottai  Maddalena),  the  capital  of  the  Val 
Tellina,  is  situated  on  the  Malero^  an  impetuous  torrent,  at  the  mouth 
of  the  picturesque  Val  Malenco.  A  Iftrge  building  outride  the  town,  once 
a  nunnery,  is  now  private  property.  The  old  residence  of  the  bailiffs  is 
now  a  barrack. 

Beyond  Sondrio  the  churches  of  Montagna  and  Pendola$co  rise  on  the 
left.  Between  8.  Oiaeomo  and  Tresenda^  about  halfway  up  the  N.  slope 
of  the  valley,  rises  the  ancient  watch-tower  of  Teglio^  wbich  gives  its  name 
to  the  valley  (  Val  TegUno),  At  Treaenda  Ihe  road  over  the  Paseo  d^Aprica 
diverges  to  the  right  (B.  34).  The  road  next  crosses  the  PoicMavino^  which 
descends  from  the  Bemina  glaciers,  and  soon  reaches  Kadonna  di  Tirano 
(*S.  Michele)y  a  small  village  with  a  large  and  handsome  pilgrimage- 
church  of  the  17th  century.  Interesting  fairs ,  lasting  3  days ,  are  held 
here  at  Whitsuntide  and  at  the  end  of  October.  The  mountain-road  which 
here  diverges  to  the  right  leads  to  Poschiavo^  and  across  the  Bemina  to 
the  Upper  Engadine;  see  Baedeker^ »  Btoitzerland.  The  '•Confine  Bnitzero* 
is  >/<  M.  to  the  N.W.  of  Madonna  di  Tirano.  About  1/4  hr.  after  leaving 
Madonna  di  Tirano  we  reach  — 

43  m.  Tirano  (1606  ft. ;  /\>«to,  or  Angela;  Due  Torri,  by  the  post-office; 
atelvio ,  by  the  lower  bridge) ,  a  small  town  with  old  mansions  of  the 
Visconti,  Pallavicini,  and  Sails  families,  where  inundations  of  the  Adda 
have  also  frequently  occasioned  serious  damage. 

The  road  now  ascends  more  rapidly  along  the  vine-clad  slopes,  pass- 
ing Semioy  Lovero,  and  Tovo.    To  the  8.W.  rises  the  precipitous  Pit  Ma^ 
succio  (9246  ft.),   a  landslip  from  which  in  1807  .blocked  up  the  narrow 
channel  of  the  Adda,  and  converted  the  populous  and  fertile  valley  into 
a  vast  lake.    At  Maxto  the  road  crosses  to  the  right  bank  of  the  Adda, 
and  at  the  large  village  of  (IV2  M.)  Oroasotto  (Leone  d'Oro)  it  crosses  the 
BocucOy  which  here  issues  from  the  Val  Orosina,  To  the  right,  at  the  mouth 
of  the  latter,  is  the  imposing  ruined  castle  of  Venotta.    Beyond  (IVs  M.) 
Orosio  the  road  recrosses  to  the  left  bank.    In  IV*  hr.  more  we  reach  — 
65  M.  BoUadore  (2840  ft. ;  Potta  or  Angelo).    On  the  hill  on  the  other 
side  of  the  river  rises  the  picturesque  church  of  £loiulalo.    Beyond  Man- 
dadizzo  we  again  cross  the  Adda.    The  valley  now  contracts*,  to  the  B. 
lies  Le  Prese^  at  the  mouth  of  tho  Val  di  Rezzo.    We  xkow  enter  the  de- 
file of  JSerra  4i  Morignona,  about  1  M.  in  length,  which  separates  the  Val 
TelJina  from  the  '•Paeze  Pr«4do\  or  *cold  region',  of  Bormlo.    We  er04l» 
tbe  Adda  for  the  last  time  by  the  Ponte  del  Diavolo.    The  road  enters  the 
green   Valle  di  Sotto,  passed  the  hamletfi  of  Morignone  and  8.  Antonio^  and 
at  Ceppino  reaches  the  level,  green  valley  (Piano)  of  Bormlo,  enclosed  by 
Jofty  mountains,   the  lower  slopes  of  which  are  clothed  with  pinea,  and 
■J\^PPer  in  part  with  snow.      The   road  ttavetaos  the  valley,  crosses  at 
A.»?'^  ^'  ^^^  tile  muddy  -FV-odol/o,    i^ist  above  ita  confluence  with  the 

fc  «   «°  ^  ™''»-  more  re&ches  -- 

07  M.  Bormio,  Ger.  Wortns  fAni2  ft.  \  Postaj  CUla^  In  the  market),  an 
antiquated  little  Italian  town,  4ui  niimerous  dilapidated  towers,  pictur- 
esquely situated  at  the  entrance  to  tl*e    Val  Fwna.  -  The  diligence  goes 

n«   .  *       *'*^  **-^  ^«"«*>  or  ^aani  Ifwnti  (4396  ft.).  a  handsome  building 
on  a  terrace  commanding   a     fl.xie  survey  of  the  taUey  of  Bormio  aad  the 
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surrounding  ]no«Lnt»ias,  destroyed  by  the  Garibaldiana  in  1869,  but  after- 
wards rebuilt.  The  Bagni  Veechi,  or  old  Batbs  of  Bormio,  are  a  little 
higher  up,  perched  on  the  rocks  below  the  road^  a  picturesque  footpath, 
shorter  than  the  road,  ascends  to  them  in  V*  hr.  Both  baths  are  much 
frequented  in  July  and  August,  and  are  closed  in  the  middle  of  October 
(B.  21/2-4,  B.  1V2«  L.  &  A.  11/2,  D.  5  fr.)-  The  springs,  containing  salt 
and  sulphur  (92-100°  Fahr.)  rise  in  the  Dolomite  cliffs  near  the  old  baths, 
whence  the  water  is  conducted  to  the  new  baths  in  pipes.  They  are  men- 
tioned by  Pliny  as  known  to  the  Romans.  The  old  Roman  baths  hewn  in 
the  rock  are  interesting.  —  From  Bormio  oyer  the  Stelvio  to  Landeck  and 
Innsbruck,  see  Baedeker""*  Eastern  Alps. 

Lake  of  Leoco. 

FsoM  CoMO  TO  Lscco  by  Bellagio  steamboat  twice  daily  ^  vstou  Colico 
TO  Legco,  once  daily,  see  p.  151. 

The  o.E.  arm  of  the  Lake  of  Como  is  wovthy  of  a  visit,  although 
inferior  in  attraction  to  the  other  parts.  Lecco  is  charmingly  situated. 
The  precipitous  and  formerly  almost  inaccessible  E.  bank  of  the  lake  is 
traversed  by  a  road  constructed  in  1832  and  carried  along  the  rocks  at 
places  with  the  aid  of  embankments,  tunnels,  and  galleries.  Three  of  the 
latter  near  Olcio  are  together  1000  yds.  in  length.  It  affords  admirable 
views  of  the  lake. 

The  steamboat  rounds  the  Punta  di  BeUagioj  on  the  height 
aboTe  is  sitaated  the  garden  of  the  Villa  SerbellorU,  and  adjoining 
it  are  the  Villa  Oiulia^.  156)  and  the  village  of  Visignola.  Then 
LimorUa,  and  opposite  to  it  (left)  Liema  and  SomieOy  (right)  Veusena 
Ofmo,  (left)  Olcio  f  and  Mandello  on  a  flat  promontory.  On  the  op- 
posite bank  (right)  lies  the  small  town  of  Pari ,  separated  from 
Malgrate  by  the  promontory  of  S.  Dionigio,  Malgrate  itself  lies  at 
the  entrance  of  the  Val  Madrtra^  through  which  a  road  to  Como 
leads  by  Erba  (p.  150).  The  lake  gradually  contracts  into  the  river 
AdcUzy  by  which  it  is  drained,  and  is  crossed  by  the  Ponte  Grande, 
a  stone  bridge  often  arches,  constructed  in  1335  by  Azzone  Yisconti, 
and  furnished  with  fortified  towers  at  the  extremities. 

Lecco  {^Alhergo  d^ Italia;  *Croce  di  Malta,  both  in  the  Italian 
style;  Due  Torri,  well  spoken  of;  Leon  d'Oro ;  Corona;  omn.  be- 
tween the  station  and  the  pier  50  c.) ,  an  industrial  town  with 
7500inhab.  and  silk,  cotton,  and  iron  manufactories,  at  the  S.  end 
of  the  E.  arm  of  the  Lake  of  Como,  is  admirably  described  in  Man- 
zoni's  *I  Promessl  Sposi'.  Pleasant  walks  to  the  hiU  of  Castello  and 
the  pilgrimage-church  on  the  Monte  Baro. 

A  little  below  Lecco  the  Adda  again  expands  into  the  Loffo  di  Chirlcttey 
and  further  down,  into  the  small  iMgo  di  Olginate,  A  navigable  canal  con- 
nects Trezxo  with  Milan.  —  Railway  from  Lbcco  toHilak,  see  pp.  149-146. 

Fkom  Lecco  to  Beboamo,  2O1/3  M.,  railway  in  11/4  hr.  (fares  3  ft.'Tb, 
2fr.  66,  Ifr.  90  c.),  see  p.  185. 
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The  train  now  skirts  tHe  lake,  at  first  on  tlie  E.  bank,  aflPoi 
charming  views.       Beyond    C^^V2   ^O  ^aroggia  two   tunnels 
traversed.       Near  Bisaone    tlie    lake   is   crossed  from  E.  to  ^ 
means  of  an  unsightly  stone  dyke,  V2  M.  in  length,  26  ft.  in  w 
completed  in    1846,    alon^    which   the  line  is  constructed;    at 
end  is   an   arch   for  the   passage   of  y^eaaels.  —  I6V2  M.  Meli 
situated  on  a  promontory  on   the  W.  hank  of  the  lake.    The  y 
dolomite,  of  which  the  mountains  chiefly  consist  here,  changes 
Melide  to  dark  porphyry,  and  as  S.  Martino  is  approached,  the 
a  gradual  transition   to  shell-limestone.      The  line  penetrates 
N.E.  spur  of  the  Monte  S.  Salvatore   by  a  short  and  a  long  tui 
and  crosses  the   valley  of  the  Taasino   hy  a  viaduct,  ^^"fj.  h 
Fine  view  to  the  right  of  the  town  and  lake  of  Lugano.  —  20i/ 
lAigano.    The  station  is  heautifally  situated  above  tne  town. 

lUganO.  —  Hotel,.  *H6tki.  j>v  Pabc,  in  *^«^  ^I^^^^Tith  TT 
of  J3.  Maria  degli  Angioli,  on  the  8.  side  of  tlie  *^Si-^"o«*  P|f« 
garden  and  several  dependencies  C^ellevue,  f^'^litfSi^.B,  D.  5  ®, 
fitted  np  for  winter-guests),  B.  from  3,  L>.  i,  „Uwariis  ,  in  winter  r 
omnibus  IVa  ^r.,  'pension'  in  summer  9ir.  »S7.^£twoxon;  HdTEi.  Sm 
to  Mar.)  e-YiA  fk  5  *H6tki.  Bbocoaj  -HdTKi.  ^^^f^^^^lij^i  J>v  Panob, 
HdTBi.  i>K  i^  CoHBONNB  ,  cbcaper,   well  spoken    ox  »  *' 

»/4  M.  to  the  S.,  witb  view,  moderate,  ».^^^ia     ^ftf'^o*^  -4merfc, 

BMtaurants.     ^Brocca,  with  garden  r»ee   al>ove^ ,  ^rtei 

on  the  lake;  Birraria   ConH;  Railway  Restat^raint^  Hotel  Bell evue 

rake  Batha  of  the  Soeietd,  JSalvatore  »^«*°»5l^i^erfl,   1  fr-  with  tow< 
Bagni  OaUeggianH  by    the  Hotel  da  Pare  (foT  ^^^^  del   Grano. 
Physician:  I>r.   Oomtls.  Casa  Pnmavesi,  i''*^**;^^^. 
FoSt  and  Telefrraph  Offlce*.  near  the  Hatel    »«       ^^at-ticketa  f^^.  ^ 
Diliffenee  to  /^i»»<>  once   daily  m  SVsr  hrs.  5    d»e«* 
Maereiore  are  also  issued  at  the  office.  ^^VfcotP**'*    shorter  than 

SaUway   Station,   »/*  M.    above  the   town    C^c^o^^ 
.^«^^-k  ^  ^       -    *o    I*onU  Tresa  (p.  1 

Steamboat  to  /'^/^^ra  t.^i*'^^**^^.  2V«i>'^if%Jea.i»l>o**  ^S^***®  on 
Q  r.,.  i  1/9  fr  —  Tickets  are  issued  on  board  tl^f^  *Scra.re»e,  »«»*  ^'Om  Pq 
S„",e.  i4om  PorIe^«a  to  Me«.ggxo.  from  Porto   *"    ^  ^^„  ^^^ 

^"*5-i2.  to"  Porlezzn  (P-  164>  with  one  to^^^  '^^4'  hotel.,  one  ro 
<«./^r^to  Osteno  6,  idf  or  12fr.,  Ind.  fee.  f;|aitloi>»l  kour,  ly° 
^*J^*^t^o  rower.  8  f^.  for  the  flm  hour,    e»cl»   »*  ' 

^^•oiSS^^r'^o  I-umo  wltl.  oneho„e  12,  t^o  »'""'"'  *"'  ^"" 
<"  ^U^A  5h«r«h  S^^^'t  ««  H8tel  d«^5j%,t    *0^  1"  the   S^ 

SS^^  (932  ft) ,  «»« i"««»vs    ^  6fc»««»*»?^y  »\*'^»*«^ 

r^^f   'Tieino.    with   6000  inhah.,    **.^''"  _  it»ll»nelimate 

****  MnomlMT  here  In  the  open  .Ir)-  **  **  «  1»  somewhat  k 
agave  T^*'*?"''*,  gtay.   The  winter  temper»*«»®  <,  jg  ,i^  ^^ 

for  a  length/ne* /^J;_  ,^^^  '^'**.*'^^^e  the  ae^ 

than  that  o'Montreuxj^^^^^^^  low  elev.txo^    *^«^eptil>le  co^, 

gnished  hy  «•  «;»P  „  stimulating,  »«*  '°^e  ^ay  '"*er  , 
ellmate  xs  ^e"^^*  ,^  transition-stage  o»  t^  ^^^om  po^w 
tionB  'o'«"L » f "llrt,  19  seldom  excessive,  ^f^^erous  riU^^e 
The  heat  of  ^'""f/^*''  fountain  gcenexy ;    »«"*  ^        «« 

the  charms  of^^^^       g^^. 
Bakd^kbr.    Italy  X. 
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country-Boats  are  scattered  along  the  maigin  of  the  lake ,  and  the 
lower  hills  are  oovered  with  vineyards  and  gardens,  contrasting 
beautifully  with  the  dark  foliage  of  the  chestnuts  and  walnuts  in  the 
background.  To  the  S. ,  immediately  above  the  town,  rises  the  Monte 
8,  Salvatorej  wooded  to  its  summit ;  among  the  mountains  towards  the 
N.  the  double  peak  of  the  Monte  Camoghk  (7303  ft.)  is  conspicuous. 
The  interior  of  the  town  with  its  arcades,  workshops  in  the 
open  air ,  and  granite-paved  streets,  is  also  thoroughly  Italian  in 
character.  On  market-day  (Tuesday)  a  variety  of  picturesque 
Italian  costumes  and  characteristic  scenes  may  be  observed  here. 

The  once  numerous  monasteries  of  Lugano  have  been  suppress- 
ed with  the  exception  of  two.  The  most  important  was  that  of  S, 
Maria  degli  Angioli ,  now  the  H6tel  du  Pare.  The  adjacent  church 
contains  beautiful  ^Frescoes  by  Bern.  Luini, 

The  painting  on  the  wall  of  the  screen,  one  of  the  largest  and  finest 
ever  executed  by  Luini ,  represents  the  *Pasnon  of  Christ ,  and  contains 
several  hundred  figures,  arranged  according  to  the  antiquated  style  in 
two  rows.  In  the  foreground,  occupying  the  upper  part  of  the  wall, 
stand  three  huge  crosses,  at  the  foot  of  which  we  perceive  Boman  war- 
riors, the  groups  of  the  holy  women,  and  St.  John,  and  the  executioners 
casting  lots  for  the  garments.  Above,  on  a  diminished  scale,  from  left  to 
right,  are  Christ  on  the  Mount  of  Olives,  Christ  taken  prisoner,  the 
Scourging,  the  Bearing  of  the  Cross,  the  Entombment,  and  the  Asceosion, 
all  immediately  adjacent.  Although  the  style  of  the  composition  strikei 
one  as  old-fashioned ,  especially  after  seeing  Leonardo's  works ,  the  eye 
cannot  fail  to  be  gratified  by  the  numerous  beautiful  details.  The  St. 
Sebastian  and  St.  Bochus,  below,  between  the  arches,  are  particularly 
fine.  To  the  left,  on  the  wall  of  the  church,  is  the  Last  Supptr,  a  picture 
in  three  sections,  formerly  in  the  Lyceum,  and  in  the  Ist  Chapel  on  the 
right  is  a  Madonna^  both  also  by  Luini. 

S.  Lorenzo  J  the  principal  church,  on  an  eminence  (fine  view 
from  the  terrace),  probably  erected  by  Tomm<MO  Rodari  at  the 
end  of  the  15th  cent.,  has  a  tastefully  adorned  marble  facade. 

Adjoining  the  Theatre  are  the  old  government-buildings  (now 
the  Hdtel  Waahington')^  with  a  cool  and  pleasant  colonnaded  court. 
The  hall  contains  a  monument  to  the  architect  Canonico  di  Tee- 
serete,  and  a  marble  bust  of  General  Dufour, 

A  small  temple  at  the  VUla  Tanzina ,  where  suites  of  apart- 
ments may  be  hired,  ^^  M.  to  the  S.  of  the  H6tel  du  Pare,  contains 
a  bust  of  Washington,  ^magnum  saeeulorum  deeus\  —  The  Villa 
Beausijour,  charmingly  situated  near  the  H6tel  du  Pare,  of  which 
it  is  now  a  dtfpendance,  has  a  beautiful  and  very  extensive  garden, 
containing  fine  cedars ,  magnolias,  cameUlas,  etc.  —  Superb  view 
from  the  tower  in  the  garden  of  the  Villa  Enderlin,  to  which  access 
is  permitted  by  the  proprietor. 

The  beautiful  *jPiark  of  M,  Cianij  extending  along  the  N.  bay  of 
the  lake  about  i/g  M.  ttom  the  H.6te\  duTatc,  Is  always  open  «o 
visitors  (gardener  1  fr.). 

On  the  broad  quay  opposite  tfe©  H6te\  du  Pare  is  a  Fountain 
with  a  Statue  of  WUliam  Tell  8  ft.  in  height,  in  white  sandstone, 
designed  by  Vine.  Vela,  and  ^recteA  in  1856. 
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coolness   may   be  obtained  here  (^Asti^  recommended))  twd  theret  is  also 
a  brewery. 

Excursion  to  the  *Gr&tto  of  Osteno^  see  below. 

Beyond  Lugano  tlie  ipad  gradually  winds  upwards  to  the  W.^ 
turns  S.  past  the  small  Lake  ofMuztano  (1100  ft.),  crosses  the  Agno, 
leads  through  the  (3  M.)  Tillage  of  that  name  (967  ft.) ,  and  a  short 
distance  farther  reaches  the  W.  arm  of  the  Lake  of  Lugano.  Near 
Mctglkuo  the  lake  is  quitted,  hut  another  of  its  hays  is  touched  near 
(3  M.)  Ponte  Tresa.  This  hay,  which  is  so  completely  enclosed  by 
mountains  as  apparently  to  form  a  distinct  lake ;  is  connected  with 
the  Lake  of  Lugano  by  a  narrow  channel  only.  The  Tresa y  which 
here  emerges  from  the  lake  and  foims  the  frontier  between  Switzer- 
land and  Italy,  falls  into  the  Lago  Maggiore,  3/4  M.  to  the  jS.W.  of 
Luino.   It  is  crossed  by  a  bridge  at  Poate  Tresa. 

Stbamboat  fbok  Lugano  to  Fonts  Tbbsa  in  i^/4  hr.,  a  pleasant  trip 
round  the  Monte  S.  Salvatore.  The  stations  are  Otmpione  Oh  J^<<^« 
(l.i  p.  161),  Melide  (r.;  p.  161),  BruHn-Arsizio  0),  Moreoie  (r.;  p.  163), 
Porto-Ceretio  (1. 5  omnibus  in  H/j  hr.  to  Varese,  p.  165),  Bituin-Piano  (!.)» 
and  lastly  JPonte  Treaa. 

The  road  follows  the  course  of  the  Tresa  as  far  as  the  Italian 
frontier  at  Fomace  and  Fomaseite ,  where  luggage  is  examined ; 
it  then  descends,  and  soon  affords  a  view  of  the  Lago  Maggiore. 

15  M.  Luino,  see  p.  169. 


2.    From  Mbnaggio  by  Poiilbzza  to  Lttoano. 

Oknibus  from  Menaggio  to  Porlezza  in  2  hrs.  (fare  3fr.  60c.);  onc^ 
horse  carriage  6-8  fr. ;  two -horse  12-14  fr.  From  Porlezza  to  Lugano 
Stbamboat  (twice  daily  there  and  back;  Tuesdays  three  times)  in  one 
hour  (fare  2Va  or  Ifr.  in  silver)-,  boat  with  one  rower  7,  wilh  two  12, 
with  three  16V2fr.;  bargaining  necessary. 

The  journey  from  Menaggio  to  Porlezza  (9  M.)  is  also  recom- 
mended to  pedestrians ,  as  the  road  leads  through  a  succession  of 
imposing  and  attractive  mountain-scenes.  The  Villa  Vigoni(p.  156) 
lies  to  the  right  of  the  road  (N.).  The  retrospect  firom  the  height 
near  Croee,  2  M.  from  Menaggio ,  is  delightful.  Towards  the  W. , 
on  the  left  the  Monte  Croeione ,  and  opposite  to  us  the  Monte  Qal- 
higa  (5630  ft.)  rise  precipitously  from  the  lake.  The  road  then  de- 
scends to  the  small  Lago  del  Pkmc  and  the  village  of  Tavordo. 
Thence  to  Porlezza  V/4  M.  more. 

Forleua  (Albergo  del  Lago),  with  1200  inhab.,  is  situated  at 
the  N.  end  of  the  Lake  of  Lugano.  Attempts  at  extortion  are 
frequently  made  here  by  the  fraternity  who  prey  upon  travellers. 

Soon  after  Porlezza  is  quitted ,  the  Monte  S.  Salvatore  (p.  163) 
becomes  oonspicnous  to  the  S.W.  The  steamer  touches  at  Oiteno 
(Inn  on  the  lake},  on  the  left. 

•*!.  .V  ^°*«'««"ng  *Qxotto  of  Osteno  may  easily  be  visited  from  Lugano 
witft  the  aid  of  the  steaxik1[>o&t  boixad  for  Porleiza  (disembarking  at 
Osteno,  and  returning  by  tlie  ne»t  boa«.  The  grotto  is  7  min.  from  the 
landing-place;  the  boatmanT  uio  ^e  found  in  the  village.  The  mouth 
or  tfte  gorge,  in  which  tliex-A  are  tv^o  small  waterfalU ,  is  near  a  pro- 
jecting rock.    Visitors   eizil>a.Tk    in      »•    8"^»^^  ^^'^^  ^^^  ®^^'  *^®  grotto, 


SS.  Jtouu.    161 

rt-ii.,  Oiw^VEh    which   the    bo»t    now    (irwi*"^,   broofc.       tSb  „„„^ 

tt^tf^-"'  "I^n"!*"'-  ""p^^s  riiboneh  -^^t;:;.  "■  """"'" 

anfl^Ci  !  "'»»»"'"■  '►■Wt,  .W  the  vHUges  of  Ctr»^,  Cr^^gno, 
uonOTta,  boMtifuUy  Bitu»ted,  with  hanging  gardens,  lofty  woidee, 
TiiiB-t6rT«o«,_  etc.  The  S.  grm  of  the  I»ko  now  opens  ;  to  the  left 
™Jr°?  f^aprino  with  its  wine-CelUis ;  the  steamer  rounda  ihe 
pxomoMopy  or  Cortajnota  »nd  reacbeB  i«i?«"o  Cp-  161). 

26-   Prom  Hilan  to  Varese  and  Arona. 

th.*"°"v'  ■«■"■  "27'S/Jm^jS«S.~,"9  M.  BM  (p,79),  will 
ky  fhe  mT,  '"  "■  '■'mm,  .h.r.  Fredrick  B.r»,.«.».  ...  d.I...ed 

"Si '.'  .r    ,  "■  •   ."" ViSt.  T«.»»i='  •  <~'»i?'i  ■*«>i  »a 

371/2  M.  Tu«a«;  _  .n„„D  HarEi.  V*B«.«  (ii^li.or),  . 

■  aBaSio  (p.  be  Jmj,rc"o  ForeMnn  (.n  .■'•"•y^?^  a°JiiTin?i/,°!r 

•„„  mjjj  loTria...  (f„„  o..iM.lol.'»''"  """"'  '""■ 

InfU.Il  'iia  in   tlie  Hfltel  V.tcse.  _,^„a  nluu.  with 

SSOOlnk.l'-  C»mmi.n.  14,000]  .„d  .lH.Vp.r,  '""J'S.'i"*., 
<!m  MOW"' .'■"'',";  "io  p...eB,  Tttluh."  ""„,ZiS« 
W^*  *itti  «  «""  246  ft.  In  telEM,  cont&li.  ^  9'-  m.y  te  loen- 

5  '  S""»  "'"*'•  J'"'"™  •■  i-o  Co,;,  »»  *• .  yiu.  Ml, 
St>'iJai' '■"''•  °°  '^'  ""•  "  ""»■»=  8»p>rf°"' 
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to  the  N.E.,  on  the  road  to  Biume  Infeiiore ;  then,  near  the  latter 
yillage,  Villa  Litta  Modignani,  whieh  still  bears  traces  of  a  skirmish 
fonght  here  on  26th  May,  1859 ;  Villa  Taccioli,  Poggi,  and  others. 

WAI.K8.  To  the  Colle  Oampifflio,  i>/2  M.  to  the  S. ,  on  the  road  to 
Masnago  and  Laveno,  commanding  a  fine  view^  to  8.  Albino^  1*/^  If.  to 
the  S.  of  Vareae,  with  a  view  of  the  lake  \  to  the  LoffO  di  Vare»e  (Osteria 
della  Schiranna),  21/3  H. ;  then ,  skirting  the  lake,  to  Oropello ,  Oltrona, 
YoUorre  (where  there  is  an  old  monastery  of  the  Canonici  Lateranensi  con- 
taining interesting  Bomanesqne  cloisters),  and  OaviraU^  71/2  M.  (see  below). 

The  most  interesting  excursion,  however,  is  by  8.  Athbroffio  and  Fo- 
gUardi  to  the  ^Kadoima  del  Monte,  a  celebrated  resort  of  pilgrims,  8Vs  M. 
to  the  N.W.  (carriage-road  to  Fogliardi,  then  a  bridle-path).  Fourteen 
chapels  or  stations  of  various  forms,  adorned  with  frescoes  and  groups  in 
stucco,  have  been  erected  along  the  broad  path ,  by  which  the  monastery 
and  church  on  the  mountain  (2841  ft.)  are  attained.  The  view  hence  is 
not  less  celehrated  than  the  peculiar  sanetity  of  the  spot.  The  small 
lakes  of  Comabbio,  Biandrone,  and  Monate,  that  of  Varese,  two  arms  of 
the  Lago  Haggiore ,  part  of  the  Lake  of  Como ,  and  the  expansive  and 
fruitful  plain  as  far  as  Milan  are  visible.  —  A  far  more  comprehensive 
view,  including  the  glacier-world  also,  is  obtained  (best  by  morning-light) 
from  the  Tre  Orod  (3966  ft.),  1  hr.  to  the  N.W.  of  the  Madonna.  Several 
taverns  adjoin  the  monastery.  Donkeys  and  guides  (unnecessary)  are  to 
be  found  at  the  foot  of  the  mountain.    Gomp.  the  Map. 

About  6Vs  M.  to  the  S.E.  of  Varese,  not  far  from  the  road  to  Bitzo- 
xero  and  TradaU  (diligence,  see  p.  165;  from  Tradate  to  Milan,  23  M., 
steam  -  tramway  in  2V4  hrs.,  fares  1  fr.  65,  1  fr.  10  c),  lies  Oastiglioae 
d'Olona,  with  1500  inhab.  (no  tolerable  inn).  The  Collegiate  church 
and  the  adjacent  Baptistery  contain  frescoes  by  MasoUno  (1428);  those 
in  the  former  represent  scenes  from  the  lives  of  Mary  and  SS.  Stephen 
and  Laurence ;  those  in  the  latter,  from  the  life  of  John  the  Baptist.  These 
frescoes  are  interesting  in  the  history  of  art,  as  several  frescoes  in  the  CSap- 
pella  Brancacci  at  Florence  (p.  429)  were  formerlv  ascribed  to  Masolino. 

Fbom  Vabesb  to  Como,  I8V2  M.,  diligence  twice  daily  in  8  hrs.  (fares 
4  or  dV2  fr.).  —  The  road  crosses  the  Olona  and  then  the  Lanxa^  near  it« 
influx  into  the  Olona,  and  ascends  rapidly  to  Mainate,  Fiarther  on  it 
passes  Binago  and  8oU>iate^  and  attains  its  culminating  point  (9(]0  ft.  above 
the  Lake  of  Como)  at  Otgiate.  It  then  turns  E.  to  lAtraU  Ahbaie^  Lucinoy 
and  Rebbw^  traversing  a  luxuriantly  fertile  district  with  numerous  villas. 
Beyond  Camerlata  (p.  147)  it  skirts  the  base  of  an  eminence  surmounted 
by  the  ruins  of  the  Castello  Baradello^  and  descends  through  the  long  8. 
suburb  of  8.  Bartolommeo  to  Como  (p.  148). 

Fbom  Vabbsb  tq  Laveno,  12y2  M.,  diligence  twice  daily  in  21/2  hrs. 
(fares  4  or  31/2  fr.).  The  road  leads  by  Matnago  and  CeudagOy  and  ascends 
to  Luinafe,  whence  a  beautiful  view  S.W.  is  obtained  of  the  Lake  of  Varese 
and  the  small  adjacent  Lake  of  Biandrone,  and  also  of  the  farther  distant 
lakes  of  Monate  and  Comcibibio.  The  next  villages  are  Barrasso  and  Comerio, 
the  latter  with  a  number  of  pleasant  villas,  whence  the  road,  passing  near 
the  N.W.  extremity  of  the  Lago  di  Varese,  gradually  descends  to  Oavirate. 
In  the  vicinity  of  the  latter  are  quarries  of  the  ^marmo  mi^olica\  a  kind 
of  marble  used  for  decorative  purposes.  For  a  short  distance  the  road 
commands  a  view  of  Monte  Rosa.  Cocquio  and  Oemonio  are  situated  to 
the  right  of  the  road.  Farther  on,  the  Boeeio ,  which  flows  through  the 
Val  Cuvio^  is  crossed,  and,  beyond  OittigUo,  its  right  bank  skirted.  The 
road  then  leads  past  the  S.  base  of  the  Sasso  del  Ferro  to  Laveno  (p.  170), 
a  steamboat-station.  —  Boat  to  the  Borromean  Islands  and  Pallanca  with 
3  rowers  10-12  fr.  \  to  Isola  Bella  IV2  hr.,  thence  to  Isola  Madre  in  20min., 
to  Pallanza  in  20  min.  more. 

From  Vabesb  to  Pobto  Cebesio  ,  7V3  M.,  diligence  twice  daily  in 
lV4hr.  (fares  3Va  or  3fr.;  one-horse  carr.  10,  two-horse  20  fr.).  This  is  a 
very  picturesque  drive.  The  road  leads  by  Biwne  Inferiors^  /mitmo  (with 
t^e  yillf^  Medici)  and  ^matp  to  BifvfcftiOy  w)iere  t|ie  yilla  Cicogna,  with 
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a  large  park  in  <he  Italian  style,  commands  a  splendid  view  of  the  Lake 
of  Lugano.  It  then  crosses  the  Brivio^  passes  B€§ano^  and  soon  reaches 
Porto  Ceretio  on  the  Lake  of  Lugano  (p.  164). 

2,  From  Milan  to  Abona.  { 

41  V«  M.   Bailwat  In  lV«-3V«liM.  (f»wsfl  7  fr.  65,  5  fr.  35,  3  fr.  85  c).  \ 

From  Milan  to  Oallaratej  see  p.  165.  30  M.  Somma-Lombardo, 
where  Hannibal  oyerthrew  P.  ComeliuB  Sciplo  In  B.  C.  218.  32  M.  > 

Vefgiate,    36  M.  SesiO'-Calende  (Post ti) ,  at  the  S.E.  end  of  Lago  i 

Maggiore ,  near  the  outflow  of  the  Ticino,  The  train  now  crosses 
the  Tlcino,  the  boundary  between  Piedmont  and  Lombardy,  and 
down  to  1859,  also  that  between  Sardinia  and  Anstria.  It  then 
skirts  the  S.  bank  of  the  lake  and  reaches  — 

411/2  M.  Arena  (740  ft.;  *ItaUay  diligence  -  office ;  *Albtrgo 
RedU ;  Alb,  8anOottardo,  all  three  on  the  quay ;  Cafi  adjoining  the 
Albergo  Reale ;  Cafi  du  Lac ,  near  the  quay) ,  an  ancient  town  on 
the  W.  bank,  about  3  M.  from  its  S.  extremity,  with  3600  inhab., 
extends  upwards  on  the  slope  of  the  hill.  In  the  principal  church 
of  S.  Maria ,  the  chapel  of  the  Borromean  family ,  to  the  right  of 
the  high  altar,  contains  the  'Holy  Family  as  an  altar-piece,  by 
Qaudenzio  Vinci  (1511),  a  master  rarely  met  with  (or  Gaud.  Fer- 
rari?); It  is  surrounded  by  five  smaller  pictures,  the  upper  re- 
presenting God  the  Father,  at  the  sides  eight  saints  and  the  donatrix. 
On  a  height  overlooking  the  entire  district,  1/2  ^r.  to  the  N. 
of  the  station  and  pier,  is  a  colossal  Statue  of  8.  CarlOj  70  ft.  in 
height,  resting  on  a  pedestal  42  ft.  high,  erected  in  1697  in  honour 
of  the  celebrated  Cardinal ,  Count  Carlo  Borromeo,  Archbishop  of 
^ilan  (born  here  in  1538,  died  1584,  canonised  1610). 

The  head,  hands,  and  feet  of  the  statue  are  of  bronze,  the  robe  of 

wrought  copper.    Notwithstanding  its  enormous  dimensions,  the  statue  is 

'"ot  devoid  of  artistic  merit.    The  various  part*  are  held  together  by  Ircm 

crampa  attached  to  a  pillar  of  masonry  in  the  interior.    By  means  of  lad- 

^^^>  ^ent  in  readiness  in  the  neighbourhood  (fee),  the  lower  part  of  the 

Jn?®  Can  be  reached  on  the  W.  side,    and  the  interior  entered.     The 

bni^'^H^ine  risitor  may  now  climb  to  the  bead  of  the  statue,  which  wUl 

r^^S    t^fle   persons;   but  the  suffocating  heat  and  the  number  of  bats 

^J^f  f he  accent  far  from  pleasant.  -, 

.      ^ft   adfacent  church  contains  a  few  relics  of  S.  Carlo.     The 

'l^ve  building  in  the  vicinity  is  a«  EccUsiasiicalS^^ry^ 
in  ^  ^t*        J^^  from  Arona  over  the  Simolon  to  Brte9  C».  *)  once  aa   , 
^t,^jrcfare  Sfr.  70  c.,  coup^  ^fr.^Jo. 
^^        Arona.  to  Osnoaj  see  R.  12. 
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in  a  \aTge  ^piazza'  and  public  garden.  The  pUgrimage-cliurch  of 
*Madonna  del  8a»9o  (1168  ft.),  on  a  wooded  eminence  abo^e  the 
town,  commands  a  remarkably  fine  view.  The  busy  market  held  at 
Locarno  ©very  alternate  Thursday  affords  the  yisitor  an  opportunity 
of  observing  a  variety  of  costumes  of  the  peasantry  of  the  neigh- 
\>ouTbood.  Great  national  festival  on  8th  Sept.,  the  Nativity  of 
the  Virgin. 

The  W.    bank  of  the  lake,  to  the  S.  of  Locarno,  is  studded 

N»VibL  country-houses,  villages,  and  campanili.    On  the  bank  of 

the  lake  runs  the  new  carriage>road  from  Locarno  to  Pallanza ;  in 

the  angle  lies  Ascona  with  its  castle  and  seminary ;  higher  up ,   on 

t\ie  slope  ,  Ronco.    Passing  two  small  Islands ,  we  next  reach  Bris- 

sago  (*Albergo  Antico;  Alb.  Brissago),  a  delightful  spot,  with 

picturesque  white  houses  conspicuous  from  a  great  distance,  and  an 

avenue  of  cypresses  leading  to  the  church.    The  slopes  above  the 

village  are  covered  with  fig-trees,  olives,  and  pomegranates,  and 

even  the  myrtle  flourishes  in  the  open  air.  —  On  the  E.  bank, 

opposite,  is  situated  Pino  (railway  to  Bellinzona,  see  p.  36),  on  a 

grassy  slope. 

S.  Agaia  and  Canobbio  {H6iel  Canobbio,  R.  lV2-^i  *pens.'  6fr. ; 
Albergo  delle  Alpi,  moderate;  Villa  Badia^  IV2  ^*  ^^^  Canobbio, 
Opens'.  5-7  fr.)  are  on  Italian  territory.  The  latter  is  one  of  the 
oldest  and  most  prosperous  villages  (2600  inhab.)  on  the  lake, 
situated  on  a  plateau  at  the  entrance  of  the  Val  Canobbino ,  and 
overshadowed  by  richly- wooded  mountains.  In  the  church  Delia 
Pieth,  the  dome  of  which  is  ascribed  to  Bramante,  is  a  Crucifixion 

by  Gaud.  Ferrari. 

Pleasant  walk  of  1/2  kr.  up  the  beaatifal  Val  Canobbino  to  the  bydro- 
pafhic  establishment  of  I«  Salvte,  and  thence  to  the  <20  min.)  Orrido^  a 
wild  rocky  scene  with  a  bridge  and  in  spring  a  waterfall. 

The  boat  now  steers  for  the  E.  bank,  and  touches  at  Maecagno 
(railway  to  Bellinzona,  see  p.  36),  whence  a  walk  of  2hrs.  may  be 
taken  to  the  loftily-situated  Lago  Delio  (Inn ;  extensive  view).  — 
Farther  on,  Casneday  in  a  wooded  ravine ;  then  — 

Lnmo  (H6UI  du  iSimplon,  R.  2,  L.  &  A.  1  fr.;  Posta;  Vittoria), 
with  the  Palazzo  Crivelli  surrounded  by  pines,  the  station  for 
Lugano  (p.  164;  railway  to  Bellinzona,  p.  36),  and  a  favourite 
summer-resort  on  account  of  the  beauty  of  its  environs.  The  Piazza 
Garibaldi  is  adorned  with  a  statue  of  that  hero.  —  About  V2  M. 
to  the  S.,  at  the  mouth  of  the  Margorabbia^  lies  Qermignaga,  with 
the  large  silk-spinning  (fllanda)  and  silk- winding  (fllatoja)  factories 
of  Gesare  Bozotti  and  Co.  of  Milan  (visitors  admitted  by  the  written 
permission  of  the  proprietor). 

On  the  W.  bank  rise  two  grotesque-looking  castles  (Castelli  di 
Cannerojf  half  in  ruins,  the  property  of  Count  Borromeo.  In  the 
i5th  cent,  they  harboured  the  five  brothers  Mazzarda,  notorious 
brigands,  the  terror  of  the  district.  —  Cannero  is  beautifully  situated 
in  the  midst  of  vineyards  and  olive-groves,  which  extend  far  up 


r-**'* 


^""--    jflcent    ^«-"  ^^,  *;»  ,«^*  0>W  , 'lie     P* 


C5918  « 


t\«i    TOO**    ( 


,Jf«^* 


onnoM^^t^  xsx.j^^j,s 


I  ^^\^^f-^e^         -^'m=m.'^>>^^     *»'-lff  before     e^J^»«k   3" or ■?■",'*■ 


■^'v^r  »    *»»'^*^--^*"«r  little  to^"±<»f««l?«W, 


.li&te»«  on  '«oia  » 
stoc 


) 


tl»«  "C  d  WmoSl*  *»  q'Jf  tio-'-'We  taste.  Th'eXt^"' ^eet 
i»  «l"*'^,„d  eontatas*****  to  *•  »i"  of  the  Island ,  U  rl^;^^*«k 
*»***l.le    Tie  N.  ^  *    «SoUectl<m  of  plctnres  more  n,imewu8  tt*~ 

o*  *  hurries  vUltors  ^*>^ef  *«  cMtean  Is  very  striking.  ^  g<^^* 
v»»*      „    tvarivt      *h     Jiith  *«  &P»rtmeiits    ffee  Vs-lft  t'~ 


Loffo  JUetfftHore. 

,,  equal  dlBpttoh  for  ■  slmUsr  fee.    Ad- 

+*:fl6t«ld«  D<«ph*«,   o'  Delfl-no  C^t-  2  fr. 

'Og.qjY."^.     'Penaloii.   may  &1bo  lie  ot>- 

^^"-t  deU'  ItolaSelia.   K^onmlon  of  2  hre. 

V**^V6i  wo  rowers,  5  ti, 

l-*^''    c   avae   lesemWea    tt©    IboIa    Bella, 
^     ^    nei  nVdi  \eoM>™   »ad  oiftnge-trelliHeB  ; 

^t,--  tfi»".      ,a^aia  theEngliBli  style,  witli 

c^^Ut->  ^  "^^  l^la  del  PsMwteTi 

't„<v  t.*!!.H  fttWnK-'i^"**  ,    the   alnglo   open 

OBB  of  cli&rej^teT.    Hunte 
.■W.  fcie  tlie  glftcie^B  and 


ive  l».»te  with  llo  deep  blue 

m  Islands    the  «'ceDe  of  bis 
^ifii^il  for  bin  Tomance  ,    in 

™'de«*^''^b  sucH  a  oisBteily  b»nd. 

HdTBLDOT^iJ*'^".^""  Ik^'ti.  from  3.  B.  I'/a. 
M.  from  tbe  !»"";  ^^^j  li  mmmar  T/rW/i,  in 
■Mion-  (io<«>>.*-*i^B«,  BMB  the  .l«imb™t-pier, 
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a  d»y  only.  The  h&Ddsome  chateau  abo'*  '"a  »i-j,=*«o  &,,, 
Borro«Bo.   The  8te»mer  fln.Ily  stop"  "S'S^  «tW/f^«««foZ"f X""" 
Arowa,  and  thence  to  Milan,  see  p.  m.  T**'"'  *eZTi  -    ""* 
to  JVoviwa  and  n<W»»,  see  p.  79  and  B-  ".  *»  "1^0^^  see^li- 

27.   From  Stresa  to  ^*'"aJio 
Mimte  Mottwono.  I«k«  of  Ort^ 

Tlipee  d*yB  nufSce  for  a  visit  to  tli?'  """rtpi-i 

•isiled,    is  one  of  the  moil  beautiful  at  !„  lie 

Slmplon    CE.  3)  should,    after  yiajting  tl  ,n  Ihta 

eicaniioa  tt  Btusa  (p.  172J  and  termfi  MB  or 

Igoli  BeUK  hy  tbe  Xotterone  to  Opta  9,  f  U»J  *» 

Tsr^lo   4>/,hrs.  walking;  from  Vnrallo  drive- 

A   OciDK  (to  the  snminil  of  Monte  M  l^"^' 

and  attendam  lo  Orta  12  fr.  and  fee)  can  Mol" 

al  Orta.  at  higb  otaargea.  —  Tfca  «  "  — 


The  I,»go  Maggiore  1b  Beparated  from  the  Lake  of  Orta  by  &  '""S 
mountain  ridge,  which  la  crossed  by  a  footpath  from  Stresa  (J- 1 '  ) 
In  5-6  hiB.  Tli  Qignat^,  Coin,  and  Artmno  (where  the  •''K^"'"  ,,.„ 
reached)  to  Orta  f»ee  belowl.  —  Farther  to  the  N.  this  ™°"":' , 
culminateg  in  the  grasBy  Tloiit.  lC*ttenwe  C*891  ft-).  ^'''"''S 
or  Uargouoio.  The  path  from  Streaa  (guide  desirable  ,  aee  »™  ^^ 
aiconds  opposite  the  Isola  Bella,  at  flrst  through  a  ''^^^  "X  aiaBBV 
then,  above  the  village  of  Someraro,  over  fe"^"""'**^  =*,"  . Aine  to 
slopea,  pasBine  wveral  chalet*  shaded  by  lofty  trees,  an<*  ^*  *  „ 
the  W.  to  a  small  ohnrch,  where  It  tnms  to  the  right.       I  hen 

the  Bummit  1  hr.  more.  eatin 
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of  Monle  Rob.  ippeu  Ihe  saow-moanlalna  of  I  *■  *K 

larello,  Simpion,  ikoiite   Leone,  Qrfea,   and  81.  rf  ** 

conical  Stfilla  sbove  Chiavonna,    and  the  long,  ■*■*  '5? 

Berninii,  wblch  separates  (he  Val  Bree»«li»  froi  11  »*^ 

•peclslor-.  feel  lie  seven  different  lakes    the  t.  4       il 

gone,  Lago  Hagiiore,  Lago  dl  Mouate,  Lago  d!  '**l  «j 

cMhedrai  ollUfim.    The  Tlelno  and  tbe  Seal  a  i  ^^jrt 

through  the  plBina,  and  by  a  elngular  optleU  d  a.  »*"" 
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L  of  Ihe 


^  '"'The  "sremita  iti  Mimtf 

,  f^iulio,  ooTered  with 
fc  1  fr.  i  »•»"  Btwmboat- 
liuB  -wlio  "■"«  '">"> 
!lB  diBtrfct  to  ChiiBtim- 
_  several  good  reliefa, 
the  Iton>»"''aque  atyle, 

the  island  ,    the  w^iie 

p    from    the  mLAet  of 

trees-     Boat  from  Oiu 

ve  tbe  lake  >  comiouid* 
Bxa.  C.***^^^"*  '^-  °'''° 
OTVB  t«\.»e»,  as*.  ■*'^!- 
tola ,     a.t   ».   fetn*!!  O^B«i 


to   Varcdlo.  VABAt-I^^* 

beyond  which  we  mast  again  avoid  tli^  ascent  -,.  *  -*<^/<f.    ITS 

pursues  a  straight  direction  and  soon  deaeenO.^      'T-^^^'afeA/ 
tain-torrent ,  descending  from  the  Oolma,  «>i-*^'2  ^^^^^'  ^^^^*** 
esque  waterfall.  Beautiful  retrosp****^^  ^^8  ^^  J^ '^^''Oa^Tcta''' 
now  ascends  througli  a  sh&dy  woody    hetw^^^  ^.T^^^e.  The  path 
of  granite  which  cmmble  beneath   the  touchy    *J^^*^grated  blocks 
(21/2  lira,    from  PeUa),    a  ridge    connecting  j^^^  the  Col  di  Colma, 
Monte  t?in»sireUa.      The  prospect  of  the  Alps  f^   ,  J^  J'ixeigone  with 
ing  Monte  Rosa ,   the   lakes  of  Orta   and  Vares©     !f™^'  embrae-- 
Lemhardy.     The  whole  route  is  attractive      j^  destndin/oTthl 
W.  side  (to  the  right)  the  traveller  overlooks  the  fruitful  Val  Sesia, 
with  Its  numerous  villages.     The  path,   again  traversing  groves  of 
chestnut    and  walnut-trees,   carpeted    with  turf  and  wild-flowers, 
now  leads  through  the  ValDuggia  to  (i  hr.J  Cwiaaco  and  {t  hr.)  — 
Varaaio  (1515  ft. ;  Postaj  well  spoken  of;  Italia;  *Croee  JBianea, 
moderate  ;  Falcone   Nero'),  the  principal  village  (3200  lnhal>.)  i» 
the  valley  of  the   Sesia ,  a  stream  rising  on  the  Monte  Rosa  ,    ana 
one  of  tlie  chief  tributaries  of  the  Vo ,   into  which  it  flows  ^^^   e 
Casale  (p.  77),  but  frequently  dry  In  summer.    A  bridge  witli  thre 
arches  crosses  the  river.   The  old  town  and  the  Sacro  Monte  9t&  wy 
picturesque  when  seen  through  the  arches  of  the  bridge, 
collegiate  church  contains  an  altar-piece  representing  *lie  ^^^^^^g^ 
of  St.  Catharine  by  Gaudenzio  Ferrari^  who  was  born  here  ^^        -. 
Cd.l549).    The  churches  of  *S.  Maria  delle  Grazie  0"^  J^,^  ^astei 
S.  Maria  dl  Loreto,  and  S.  Marco  also  contain  frescoes  by  tiii»  xi* 
(those  in  the  last  being  of  his  earlier  period).                          ^isee  in  ^^^ 
The  <-8aoro  Konta,  the  object   of  numerous   pi^TJ^^^f®  1    n»tlk.  sUaded 
immediate  vicinity  of  the  town.    It  is  attained  in  V*  '^^-   "La     l>y  tUe  im- 
by  beautiful   trees,   but   the  enjoyment  is  somewbat  ^*'*.^    a.»a.  crixciftx. 
T^urtuniliAo  #kf  K^»»i.a      T»i«  afiTnmit.-  flunnnunfAH  "hv  a    cna-P*'*    ^ ^^-.^wie  on< 


portunities  of  beggars.    The  summit,  surmounted  by  a   *^   ^na  to^w^eT^ng  <>»* 
commands  a  magnificent  view  of  the  surrounding  "**i^^^  vt«be«    o£  C«ai 
above  another.    Besides  the  church  there  are  a  greax   **^J^  in.3.»y   ^^  ^^-v 
or  Oratories  on  the  summit  and  slopes  of  the  Sacro  ^i*    iVth.©  Saviour,  la 
buried  among  the  trees,  containing  scenes  from  the  ^^5T^chaT>e5^  *«*  devoted 

terracntfA    -aHih  ^ifa-ai-ro  fl<nii>An  a.ri>a.nsed  in  tr-rnnns.       £*aCIi  at _.^,.M^,««^tion« 


terracotta,  with  life-size  figures  arranged  in  groups.  ♦^  ti>e  Ajam^tt©^*^^'*' 
to  a  different  subject  j  the  1st  to  the  Fall,  the  2nA  *o  v^^  virgiia-  Some 
and  so  on  to  the  46th,  containing  the  Entombment    01  (Cl^a-pel  of  tbe 

of  the  frescoes  by  Peltearino  Tibaldi  and  Gaudenzio  ^VZz^j^,      Tl^is     '-Z^«^** 
Magi,  *Chapel  of  the  Crucifixion)  are  worthy  of  *«J^S?^ed  by     IB^s-aa-rdino 
Gertualemme  nel  Sacro  Monte    di    Varallo'   wa»    **'?^T»opo  lanocteiiat    y^^\ 
Caloto,  a  Milanese  nobleman,    with   the  sanction   9^-*^  of  Card.     IBorrome" 
It  did  not  become  a  Dilffrim-reaort  until  after  the    ^^^^  the  chapels    d.a.te. 
(p.  167)  in  1578  and  15^,  from  which  period  fx^oB^  ^ers    for    e^XLO^TSlonS 
Varallo  is  admirably   adapted  as  heada^^^^^active  si,iK:k^  easUY 
to  the  neighbouring  valleys  ,   which  are  very 

accessible  (comp   Baedekers  Svyitterland).         ^e-n^®  ^^*  plc5t;^ji.res(ivie 
A  carriage-road  Tomnibus  twice  daily)  ^^^^^i/o  MO   ^€>*~«5^^^ 

jalley  of  the  Seaia  to  (Q  M.)  ^^9o  Sesia,   JL      /   ^^fa,  arA<i   .S^-iona 

(P««ta).  then,  Sng  the  Val  Sesia,  by  ^If  -^TJ   Dy  a 

to^warafp    77^     Varallo   is  connected  wit » 

tramway-iine  through  Val  Seaia. 
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28.  From  Milan  to  Voghera  (Genoa)  by  Pavia. 

Certosa  di  Pavia. 

Railway  from  Milan  to  Genoa  via  Pavia  and  Voghera,  92  M..  in 
41/^.71/2  bra.  (fares  17  fr.  30,  12  fr.  15,  8  fr.  76  c. ;  expreas  20  fr.  16,  l3  fr. 
50  c);  from  Milan  to  Pavia,  221/3  M.,  in  S/4-IV4  l>r-  (fares  4  fr.  10,  2  fr. 
85,  2  ft.  6  c.  \  express  4  fr.  56,  o  fr.  15  c).  —  Those  who  desire  to  viflit 
both  the  Certosa  and  Pavia  from  Milan  are  recommended  to  take  a  return- 
ticket  to  Pavia,  iJight  at  the  station  Certosa  di  Pavia,  walk  to  the  0/4  hr.) 
Certosa,  return  to  the  Certosa  station,  proceed  thence  to  Pavia  (new 
ticket  necessary,  90  or  80c.)«  inspect  the  town  (in  about  8  hrs.),  and 
return  direct  to  Milan  (comp.  Introd.,  p.  xviii). 

Steam-Tram  WAT  from  Milan  to  Pavia  (vi&  Binaaco)  in  21/2  hrs.  (fares 
272  or  IVa  fr.),  starting  every  3  hrs.  firom  the  Porta  Ludovica  and  Porta 
Ticinese  (PI.  C,  D,  8),  at  Padua  from  the  Piazs*  Petrarca  and  Porta  di 
Milano.  The  tramway-station  for  visitors  to  the  Certosa  is  Torre  del 
Mangano  (Ristoratore  Milano,  well  spoken  of),  on  the  Kaviglio  di  Pavia, 
about  1  M.  from  the  monastery  (omnibus). 

Milan ,  see  p.  127.  The  train  to  Pavia  at  first  follows  the  Pla- 
cenza  line,  and  then  diverges  to  the  S.W.  41/2  M.  Rogoredo.  Be- 
yond Rogoredo  the  GistercUn  church  of  CkiaravalU  is  seen  on  the 
right,  a  handsome  edifice  of  the  13th  cent.,  with  a  tower  surmounted 
by  a  dome.    The  country  is  flat;  underwood  and  rice-fields  are 

traversed  alternately.  — 9^2  M.  Locate  {  I2V2  M.  ViUamaggiore, 

On  the  road,  to  the  W.  of  the  line,  lies  Binaaco,  a  small  town  with 
an  ancient  castle,  in  which,  on  13th  Sept.,  1418,  the  jealous  and  tyrannical 
Duke  Fil.  Maria  Visconti  caused  his  noble  and  innocent  wife  Beatribe 
di  Tenda  (p.  118)  to  be  executed. 

17^2  ^*  OuinzanOj  or  Stazione  delta  Certoaa  (Osteria  della 
Stazione,  tolerable),  whence  we  follow  the  path  planted  with 
willows,  and  skirt  the  long  garden-wall  of  the  monastery  towards 
the  right  (walk  of  1/4  hr.).  A  visit  to  the  Certosa  occupies  IY2  ^^• 
(fee  of  1  fr.  to  the  ^sagrestano'). 

The  *Certo«a  di  Pavia,  or  Carthusian  monastery,  the  splendid 
memorial  of  the  Milan  dynasties,  founded  in  1396  by  Glan  Galeazzo 
Visconti  (p.  126),  and  suppressed  under  Emperor  Joseph  II.,  was 
restored  to  its  original  destination  in  1844  and  presented  to  the 
Carthusians.  Since  the  recent  suppression  of  the  Italian  monasteries 
it  has  been  maintained  as  a  'National  Monument\  A  vestibule, 
embellished  with  sadly  -  damaged  frescoes  by  Bern,  Luini  (SS. 
Sebastian  and  Christopher),  leads  to  a  large  inner  court,  at  the 
farther  end  of  which  rises  the  celebrated  facade  of  the  church. 

The  **Fa9Adb,  begun  in  1473  by  Amhrogio  Borgognone,  is 
perhaps  the  most  masterly  creation  of  its  kind  of  the  15th  century. 
Its  design,  independent  of  the  antiqu6.orders  of  architecture,  is  in 
the  graduated  Lombard-Bomanesque  style  of  church-fronts,  with 
projecting  pillars  and  transverse  arcades,  while  within  these  well- 
defined  structural  features  it  embraces  a  wonderful  and  judiciously 
distributed  wealth  of  ornament  (Burckhaidt).  Thirty  of  the  most 
distinguished  Lombard  masters  from  the  loth  to  the  17th  cent, 
have  had  a  share  in  its  embellishment,  the  most  eminent  of  whom 
are  :  Ant,  Amadeo  and  Andr.  Fu8ina  (15th  cent.);  Qiacomo  delta 


f8     JiouU  2S,  PA  VIA.  From  Milan 

Favia.  —  Gbocs    Bianoa  (Pi.  a;  B.  4)^    B.   4,  D.  6,  B.   2>/s,  S.  4, 

1,  omnibus  1  fr.  \  Lombabdia  (PI.  b  ^  B,  3)  ;•  Tbs  Kb  (PI.  c  ^  B,  5).  -^ 
[fi  Demetrio,  Corso  Vittorio  Emmanuele. 

Cab  per  drive  80c.,  per  hour  IVaf'-  —  Omnibus  to  the  town  25  c. 

The  names  of  many  of  the  streets  hare  been  altered  recently;  the 
d  names  are  generally  given  in  red  lettering  below  the  new. 

Pavia,  with  30,000  iiih»l>.,  capital  of  the  province  of  the  same 
ame,  situated  near  the  confluence  of  the  Ticino  and  the  Po,  the 
icinum  of  the  ancients,  suhsequently  Papia,  was  also  known  as 
le  CUt^  di  Cento  Torri  from  its  numerous  towers,  of  which  only  a 
)w  still  exist.  In  the  middle  ages  it  was  the  faithful  ally  of  the 
erman  emperors,  until  it  was  subjugated  by  the  Milanese,  and  it 
i  still  partly  surrounded  by  the  walls  and  fortifications  of  that 
eriod..    A  yiait  to  the  town  requires  about  3  hours. 

Leaving  the  railway-station,  we  enter  the  Cobso  Oatoub  (JPh 
L,  4)  through  the  Porta  Borgorato  or  Marengo  (in  a  wall  to  the 
ight  is  the  statue  of  a  Boman  magistrate),  and  following  the  Via 
aeopo  BiosBolaro  to  the  right  reach  the  Piazza  del  Duomo. 

The  Cathbb&al  (PI.  4 ;  B,  4),  rising  on  the  site  of  an  ancient 
)asilica,  begun  in  accordance  with  a  design  by  Bramante,  and  con- 
inued  by  CrUtoforo  Roeehi  in  1486,  but  never  completed,  is  a  vast 

sircular  structure  with  four  arms. 

In  the  INTKBIOB,  on  the  right,  is  the  sumptuous  Mrca  di  8.  Agostino^ 
bdorned  with  290  figures  (of  saints,  and  allegorical),  begun,  it  is  supposed, 
n  1362  by  Bonino  da  CampiffUone.  by  whom  the  figures  oh  the  tombs  of 
he  Scaliger  family  at  Verona  (p.  201)  were  executed.  To  the  right 
)f  the  entrance  is  a  wooden  model  of  the  church  as  originally  projected. 

The  gateway  to  the  left  of  the  church  is  in  the  late-Romanesque 
ttyle.    Adjoining  it  rises  a  massive  Campanile,  begun  in  1583. 

We  may  now  proceed  to  the  Cobso  Tittobio  Emmakublb,  a  street 
ntersecting  the  town  in  a  straight  direction  from  N.  to  S.,  from  the 
Porta  dl  Milano  to  the  Porta  Ticinese ,  and  leading  to  the  covered 
bridge  (14th  cent. ;  a  pleasant  promenade  with  picturesque  view) 
>ver  the  Ttctno,  which  is  here  navigated  by  barges  and  steamboats. 
i  chapel  stands  on  the  bridge,  halfway  across. 

S.  MiOHBLB  (PI.  7 ;  B,  5),  to  which  the  third  side-street  to  the 
ight  leads  (coming  from  the  bridge),  a  Romanesque  church  errone- 
ously ascribed  to  the  Lombard  kings,  belongs  to  the  latter  part  of  the 

1 1th  century. 

The  facade  is  adorned  with  numerous  very  ancient  reliefs  in  sand- 
itone,  in  ribbon-like  stripes,  and  a  curious  gabled  gallery.  The  nave  and 
kisles  are  supported  by  eight  pillars,  from  which  rise  double  round  arches. 
The  short  choir,  under  which  Uiere  is  a  crypt,  terminates  in  an  apse. 
)yer  the  centre  of  the  transept  rises  a  dome.  The  pillars  of  the  nave 
>ear  traces  of  ancient  frescoes.    The  interior  has  lately  been  restored. 

The  traveller  may  now  ascend  the  Corso  Yitt.  Emmanuele  to  the 
Jnivebsity  (PL  31 ;  B,  4),  founded  In  1361  on  the  site  of  a  school 
»f  law,  which  had  existed  here  since  the  10th  century.  The  build* 
ng  is  much  handsomer  than  that  of  Padua ;  the  quadrangles  of  the 
nterior  are  surrounded  by  handsome  arcades  and  embellished  with 
lumerons  memorial-tablets,  busts,  and  monuments  of  celebrated 
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j       Tyt;)le^«o'^  a,iid  students.  In  the  first  court  are  statues  of  the  professors 
^         ^^ji^OTi\,    ^OTta ,  and  Panizzi ;  In  the  second  a  statue  of  Volta  and 
t\itee  Txieti^OTial  reliefs  of  professors  attended  by  students.  —  Opposite 
I         t\ve  XLiviveTsity,  in  the  Piazza  d'ltalia,  rises  a  statue  of  Italy. 

TViQ  Corse  next  leads  in  a  N.  direction,  past  the  Thtatrt^  to  the 
o\d  Ccwtl*  {VI.  C,  3),  erected  by  the  Visconti  in  1360-69,  now  used 
aa  a'b&TTack,  and  containing  a  handsome  court  of  the  14th  century. 
—  Adjacent,  at  the  comer  of  the  Passeggio  di  S.  Croce,  is  the 
church  of  8.  Pietro  in  Cielo  d'Oto^  with  a  Romanesque  facade. 
%  At  the  back  of  the  university   lies   the  Ospedale  CivicOj  and 

farther  E. ,  in  the  Via  Defendente  Sacchi  (formerly  Ganepanoya) 
the  church  of  8.  Maria  di  Canepanova  (PI.  15;  C,  4),  a  small  dome- 
\  covered  structure  designed  by  Bramante  (1492).  —  More  to  the  N., 

^  at  the  corner  of  the  Corso  Cairoli  (formerly  Gontrada  del  Golleglo 

Germanico),  is  the  Romanesque  church  of  8,  Francesco  (PI.  8 ;  G, 
4),  of  the  14th  cent.,  with  aisles  and  choir  in  the  pointed  style. 
In  the  vicinity  stands  the  Collegio  Ohislieri  (PI.  18 ;  G,  4),  founded 
in  1569  by  Pius  V.  (Ghislieri),  a  colossal  bronze  statue  of  whom 
has  been  erected  in  the  piazza  in  front.  On  the  £.  side  of  the 
Piazza  Ghislieri  is  the  Inatituto  di  BeUt  Arti^  containing  col- 
lections of  natural  history,  antiquities,  etc. 

In  the  Via  Roma,  to  the  W.  of  the  university,  to  the  right,  is 
the  Jesuits'  Chufrch  (PI.  11;  B,  4).  —  In  the  Gontrada  Malaspina 
^  is  the  Casa  Malaspina^   at  the  entrance  to  the  oourt  of  which  are 

busts  of  Boethius  and  PeUrarcK  The  interior  contains  a  small  col- 
lection of  engravings  and  paintings. 

BoHhius^  when  confined  here  by  the  Emperor  Theodoric,  composed  his 
work  on  the  ^Consolation  of  Philosophy',  and  Petrarch  once  spent  an 
antnmn  here  with  his  daughter  and  son-in-law.  His  grandson,  who  died 
at  the  Casa  Malaspina,  was  interred  in  the  neighbouring  church  of  S.  Zeno. 
A  short  poem  of  Petrarch  in  allusion  to  this  event,  in  six  Latin  distiches, 
is  one  of  the  many  inscriptions  on  the  wall  opposite  the  entrance. 

The  Via  Roma  terminates  in  the  Piazza  del  Garmine,  with  the 
church  of  8.  Maria  del  Carmine  (PI.  6;  B,  4),  a  brick  edifice  of 
fine  proportions,  flanked  with  chapels,  and  dating  from  1375. 

In  the  S.E.  part  of  the  town  is  the  Collegio  Borromeo  (PI.  16 ; 
C,  5,  6),  with  its  beautiful  court,  founded  by  St.  Garlo  Borromeo 
in  1563 ;  the  vestibule  is  decorated  with  frescoes  by  Fed.  Zuccari. 
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Fkoh  Pavia  to  Alessandria  viX  Valenza  .  4OV2  M.,  by  railway  in 
3  hrs.  (fares  7fr.  40,  5fr.  20,  3  ft".  75  c.).  The  line  crosses  the  Ticino  and 
intersects  the  LoTnelUna,  or  hroad  plain  of  the  Po,  in  a  8.W.  direction. 
Stations  Cava-Chrbcnara  ^  Ziiuwco^  Piev«-AlbiffH6la ,  Sarmazzaro,  Ferrera, 
Lomello^  Mede^  Ciuteilaro,  Torre-Beretti,  Valerua;  see  p.  80.  Hence  to 
Alesumdria  and  Oenoa,  see  p.  80,  and  pp.  82,  83. 

From  Pavia  to  Bbesgia  vil  Gbbmona,  TTYz  M.,  railway  in  5  hrs.  (fares 
14  fr.  5,  9fr.  85,  7fr.  5  c.).  —  None  of  the  stations  arc  worthy  of  note 
except  Cremona  itself. 

<  The  line  intersects  the  fertile  plain  watered  by  the  Po  and  the  Olona. 
Stations  Motta  San  Damiano,  Belffiojoso,  with  a  handsome  chateau;  near 
Corteolona  the  Olona  is  crossed.  Then  Miradolo^  CMffnolo  on  a  small 
tributary  of  the  Po,    Oipedaletto,  and  Ccudlpusterlengo ^    where  the  line 

12  ♦ 


res 


10,  2  ft.  20,  1  ft.  60  c. ;  eipiesB  3  E'- 45.  JJ^  ^f  **«  ,^^our- 
oiOBBes  rtie  Tlcino,  the  Po,  anfl  a  Bmall  tnbul*'"  ^.^d.  J  g^. 
aManara,  Brtssana,  Caltababbio.   ^f"      se*  P' 


0  Toitona,  aee  p.  80 ;  Noiil,  snd  joutney  i 


,  Oenw, 


29.  Prom  Kilao  to  Mantua  vii  Ci*""^*'         ^oa 

Frran  MlUn  to  (20MO  Twciplto,  see  p.  182.  "^"^.^loOiO' ,  < Xs^- 

e  from  the  main  line  to  the  8.B.  —  24'/g  M.  *^«^,.tt«io  O'^io- 

.«,  of  the  p.intBr  Michael  Angela  Amerighi  d»  OaV»''^^Va«'«3 

09),  with  the  pllgrimane-chureb  of  the  lHadoVlf*  *  v,s.X»-"l' 

30  M.    CajuUtUri-Vaprio.  (t^^tt^df^ 

34V»M.  Cmnu  r-lit.  /^«o;,  an  indiistria,!  to*rt»  V-jjO  *'*'w»t>''-" 

id  epiaeopal  reiidenw,    with    ■»  ancient    ca.atte.  S*- S^°     b  *>' 

jsseaaes  a  fine  RomaiieaquB  fafade,   and  oork*a.i»a  *  rrHO  "       iDO"* 

y  Vine.  Civerchio  fat  the  second  altar  on  tha    "lelt')-    ,^es-      ■„  (i*^ 

..MartodeiieOro.feisacJornedwithinteceBtl-rt.Klte*'^     M^iT     ,i,ott* 

/j  M.  from  the  town  at.ndB  the  ofr.ula,  ch«-A.  d  ^^   b»'^^»„W; 

ino  interior,  octaeonal   n /n,™   ;._j'_       .        .  .  --      "^     iifci'^^itl'     ..,«( 


40™' 


ma  .a  comeoled  by  tramways  witfi  Br«»«i*  •"'*(;'^"is ,>v«^' 
M.  Cmnona,  thosta.ti<:»^»    «'  e.^''^!- 


Oemotw,   (ha  caDflal  n/' 
2,000  M.i ,  ll»  i  .  ,M.  .f'f  ™"  "<•  "-—^ 

•?;  "d  cplooisod  b.  Ihem  t,  .,  i^  ""^  Romtj^ 


the    cause  of  Frederick  Barbarofl0»    •^**5?L!Si'^«^  *  "^W^.     I8l 

quently  came  into  tlie  possession  af  *i>^      f;*   i*     •„  "^^Jr/  /> 
after    wMch  it    belonged    to   MiJan.      yp^    1  . -^^^**«^  o/- 2^^«.  *«^  ^.  ^ 
suiTprised  the  French  marshal  Villeroi   here  aj^^  o.^     iroo^^'^oceJc^sfS^^' 
1799  the  Austrians  defeated  the  French  l»f".  *c>^^  ^^  -firfe^e  ^i/^^f' 

Tlie  manufactiirera  of  the  far-f»med   \ioht^^  **im  priaoaer.    la 

were     jLndr.  9,n6.  Ant.    Amati   (1590-1620),  the    t^^^^^tf  y^ 
1717.-40),  and  atradivari   (1670-1728;).        ^     .  ^  *^*'''w4^^/^iS?'°'''!f 

Cremona  was   the  birthplace  of  JSo/onube^Anf,  ^  (^^^^  »°d 

like  lier  five  sisters,  practised  the  art  of  P»*°«|Ug,  ^Z^^^  0536-1626),    who, 
by  her  contemporaries.   She  afterwards   retired  Jq      **o  i^^  highly  eateemed 
old  age  attracted  the  admiration  of  Van  l>yck.    x^   tfc  ^f '  *"*'  ^'^^^  *°  *®'' 
possessed  a  school  of  art,  of  its  own,  which  appears  to  a  ^^^*  *'®"*-  ^"""''fj? 
by  Romanino  especially,  and  also  by   GiuHo  Rom^n^  ^•'^e  been  influenced 

on..^'*  tl»e  Piazza  GjaAWPB  (PI.  F,  4)  rises  the  7brra«20,  a  tower 
i>97  ft.  In  height,  said  to  be  the  loftiest  in  Itajy^  erected  in  1261- 
84,  connected  with  the  cathedral  by  a  series  of  logge.  The  sum- 
mit commands  an  extensive  prospect.  —  Opposite  the  tower  is 
the  Gotliic  ♦Pafa»«o  Pubblico(FL  12)  of  1245  (restored),  coiitaiiiiwS 
a  few  pictures  by  masters  of  the  Cremona  school,  and  a  ^^'^^Y 
decorated  chimney-piece  in  marble  by  O,  C.  Pedone  (1502^.  Ad- 
jacent la  the  *Palaz%o  de'  Oiureconsulti,  of  1292,  now   a  scliool. 

Tlie  ^Cathedral  (PI.  3;  F,  4),  of  1107,  in  the  German -Lombara 
style,  has  a  rich  facade  emhellished  with  columns.  ,^ 

.       Tlie    iNTKBioB    with  its   aiBles  and    transept,  also  Aanlced  witn   »«^^i 
18  covered  with  frescoes  executed  by  various  representatives   ox  Yi*%^j^ter8 
of  Cremona,  such  as  Boccacdno  (1500),  father  and  son,   and  t"^®  .ifi^^^t  four 
Campi^  Altobello,  Bembo,  and  Gaiti.    On  the  left  wall :   above    *^®^"r^ted  in 
arches    of  the  nave,    Boccacdno  the  Elder,  Life  of  tlie  Vir^ri^   «^{'  ^^^^   .^^ 
fl^^i  acenea^  5th  arch,  Bonifazio  Bembo,  The  Magi,    »nd  f^gr^^gjypt,  and 
the  Temple;  beyond  the  organ,  Altobello  di  Jfelons^  Flight  "?^.g^{eaching 
Massacre  of  the  Innocents;  above  the  last  arch,  ^occcicctno^^^^    jsoccacdno. 
in  the  Temple.     The   colossal  figures  in  the  apse   are  ajf °    *     waaliiMg  the 
Bight  wall,  above  the  arches:  Altobello,  Last  Supper,  Ohrw^       ^^^  ^^  ^^^ 
feet  of  the  Disciples,   Christ  on  the  Mount  of  Olivea,   <^»™'     ^^,.o    Moretio 
soldiers,  Christ  l)efore   Caiaphas  s    above  the  4tli   ai-cH,    jTlJ  -J        5tli  arch, 
Cfe»aone««,  Christ  led  out  to  be  crucified,  Scoarging.^*  Y"|.    ^i^x-ee  arches, 
Rfmanino,   Crown  of  Thorns,    Ecce  Homo?    above   Wiei    ^^^^^  ^   ^^^^at 
towards  the  facade,  *PordenoHe's  three  celebrated   \^^^y.q  Croas.       On  the 
before  Pilate,  Christ  and  Veronica,  Christ  nailed    ***  „\    v„    ^F%>r*cienone.  -^ 
front  wall  are  a  colossal  Crucifixion   and  Kntonab^^^j^ydfc    reliefs,  talten 
The  two  pulpits  are  embellished  with  important  J^otoo^^ 

from  an  old  altar,  and  ascribed  to  Amadeo.  rx>\    1  '  F,  -^r^   of  ii^*i 

In  the  vicinity  are  the  octagonal Battis*ero  KJ^  '-jid   very     ancient 
and  the   Campo  Santo   (PL   2),   with    curious^   ^^^^^  ^w-o^xided  M 
mosaics;  among  these  are  Hercules  and  ^^^^^Jord,  etc.      C^^^^^*^^^® 
Cruelty ;    Faith  tearing  out  the  tongue   of    I>^® 

to  the  right  of  the  cathedral ,  No.  7).  Contra<la,     A^xibeiti 

From  the   Palazzo  Pabblico  to   the  W-   JJ^_^el,  wKlo*k    ooiAtains 

leads  to  the  PaUazo  Beale  {.formerly  Ala  di  ^^^*    of  coins,    ^txA     a  fe^ 

natural  history  and  other  collections,  a  cabi^*L,^yther  up      X,^&   Corso 

pictures  (open  daily  9-3  ,    except  Sundays>  t  to  the  l«:f  *  ,      is  the 

yittorio  Emmanuele     in   the  second  cross-str  ^  5^^    designed 

;;i«Wy.paint^d"h^^^^^^  of  ^.  PieiroainaVU^^,  ^   c<zr^:pi,   ^ern. 

fey  Kipari  in  I5K,  and  containing  pictures  l>y 
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Oatiiy  and  others.  —  We  then  return  by  the  Contrada  Bassa  to 
S,  Agostino  e  Giacomo  in  Braida  (PI.  6;  D,  3)  of  the  14tli  cent., 
with  paintings  by  Perugmo  (6th  chapel  on  the  right,  •Madonna 
and  two  saints,  1494),  Bonifazio  Bemho,  and  Oaleazzo  Campi. 

We  next  walk  through  the  Contrada  S.  Margherita  (passing  on 
the  right  the  small  church  of  that  name,  built  and  embellished 
with  paintings  by  Giulio  Campi)  to  the  Piazza  Gabibalm  (PI.  C, 
D,  2)  with  the  church  of  S.  Agata  (PI.  5 ;  choir  adorned  with  earlier 
and  better  frescoes  by  Qiuiio  Campi)^  whence  the  Corso  di  Porta 
Milano  leads  N.W.  to  the  gate  of  that  name  and  to  the  station. 

Among  the  numerous  handsome  palaces  of  Cremona  may  be 
mentioned  the  Fal.  8.  SeeondOj  the  Palazzo  Crotti  (formerly  Rai- 
mondi) ,  containing  sculptures  by  Pedone ,  the  Pal,  Stanga  a  S. 
VicenzOy  and  the  Palazzo  Dati  (now  part  of  the  large  hospital), 
with  its  fine  court  and  staircase,  all  in  the  Corso  di  Porta  Milano. 

About  I'/a  M.  to  the  E.  of  the  town,  not  far  from  the  Mantua  road, 
is  the  church  of  S.  Sif  ismondo,  containing  frescoes  and  pictures  by  Compt, 
Boecaccino^  and  other  Cremona  masters;  *A1  tar-piece  by  Oiulio  Campi.,  re- 
presenting the  Madonna  with  saints,  and  below,  Francesco  Sforza  and  his 
wife,  the  founders  of  the  church.  —  Near  the  village  of  Le  Torri  lies  the 
beautiful  Villa  SacerdoH. 

Fbom  Cbemona.  to  Brescia  or  Pavia,  see  pp.  179,  180. 

From  Grbmona  to  Piacbnza  (diligence  daily  in  5  hrs.).  The  road  inter- 
sects the  plain  on  the  right  bank  of  the  Fo,  after  having  crossed  the  river 
with  its  numerous  islands,  and  leads  by  Montieelli^  8.  Nazzaro^  and  Caorso^ 
where  the  river  formed  by  the  Chiavenna  and  Riglio  is  crossed.  Near  Ron- 
caglia  we  cross  the  Nure  and  soon  reach  Piaeenza  (p.  285)  to  the  W. 

66  M.  Villetta-Malagnino ;  70  M.  Gazzo  and  Pieve  8.  Giacomo ; 
75  M.  Torre  de'  Picenardi;  79  M.  Piadena;  81  M.  Bozzolo ,  with 
4400  inhab.  and  an  old  castle  belonging  to  the  Gonzaga  family. 
Before  reaching  (88  M.)  Marcaria,  a  town  with  8800  inhab.,  the 
train  crosses  the  Oglio.  —  93^2  M.  Caatelluechio. 

About  2V2  M.  to  the  E.  of  Gastellucchio,  and  6  M.  from  Mantua,  is 
situated  the  church  of  S.  Maria  delle  Orazie ,  founded  in  1399 ,  a  famous 
resort  of  pilgrims,  and  containing  a  number  of  curious  votive  offerings  in 
the  form  of  life-size  figures  in  wax,  bearing  the  names  of  *Charles  V%  'Fer- 
dinand 1%  'Pope  Pius  11%  the  'Conn^table  de  Bourbon",  and  others.  Also 
a  few  monuments. 

The  train  now  crosses  the  Mmcio.  —  100  M.  Afantt/a,  see  p.  210. 

30.  From  Milan  to  Bergamo. 

32  M.    Railway  in  W^   hr.    f  fares  5fr.  90,  4fr.  15,  2fr.  95  c.).    Finest 
views  to  the  left.  ^ 

Milan,  see  p.  127.  7  M.  Limtto,-  12  M.  Mtlzo.    At  (16  M.) 

Ca/fsano,  a  large  yiUage,    ^tli  a  nwm^®^  ®^  palatial  houses,  the  train 

crosses  the  blue  Adda.   I^O  M      TrcrigWo,  with  the  church  of  8.  Mar- 

tino,  containing  an  altar  l>-5r  Bii-ttinoue  andZenale.  Branch-line  hence 


to  Oremona,  see  R.  29  z       direct  line  to  Yerona,  se 
tramway  to  Lodi.  —  26  M: .  V^rcLelloi  321/2  M.  Berg 


see  p.  180;  also 
amo. 


Bergamo.  — 

Cafpello  d'Obo,  iin]> 
Agostino,  with  garden. 

Bergamo  (1246  " 
the  republic  of  Vexxi. 
capital  wltli  22,700 
busiest  of  tbe  sm^ 
The  once  fai-famed 
middle  of  August 
importance.    The  to 
the  new.     The   N^ 
Tomaso),  with  its  wo 
the  interesting  pia^ 
and  a  recently-com 

From  the  rallw 
vour,  whence  a  iia 
Alessandro  in  Col 
tion  by  Romanino. 
from  the  Piazza  C 
Lotto  in  the  choir, 
building  without 


-vi^'W'. 


a.ti.     Ccommnnn    'p7,    is  „„^  . 


.e    middle  Ofsly^^"'^  l^'^S  froJt'b. 
consists  of  twoTV^    t'^  *"*  '""^  'ost  It 

^Xi,  silk    and  otAer  manufactories    the  rnr 
^here  the  fair  is  heia  ,    the  new  Pre^ew^^ 
^^d  Protesteut  churcli,   lies  in  the  plain 
^^ation  a  wide  street  leads  to  the  Piazza  Ca- 
^    street  runs  to  the  left  to  the  church  of  s 
V.P1.  12,-   C,  4;,    coritaining  a  flue  Assump- 
e  Contrada  Torquato  Xasso  leads  to  the  right 
y  J.  *o  ^.  Bartolommeo    C^ith   a  •Madonna  by 

... — .0   "- -^^-i^^^-^^JandtoS.Spirito,   a  l)eautiful  Renaissance 

donna  by  -Borjfo^rkc^       ^i©s.    Over  the  2iid    altar  to  the  left  is 
♦Madonna by iotto  r~!i       r^-«ci^..^  ^    ,    ,.     .     . 

are  the  churchea    ^^^ 

1521)  and  8,  Ale«^^  

The  Old  To-^v-^sr  '^^^o  rf«?//a'croceY Lotto,'  Christ  enthroned), 
containing  many  Ixxti-:.^^**^) ,  beautifully  situated  on  the  hills  and 
la  connected  witVv  -t^-J^^^^sting  houses  of  tli.e  early  and  late  Renaissance, 
The  Promenade  ^^^jf^^  lower  town  by  tlie  Stiada  Vittorlo  Emmanuele. 
the  beautiful  «^i»cx-j^-^5^s  a  flue  view  of  tlxe  Brianza  (p.  149),  and  of 
particularly  tlio^^^^^tlieatre  formed,  "by  tlie  surrounding  mountains, 
the  N.W.,  comtxv^^^  the  N.E.    The  Castle^  (V\,  A,  1),  on  the  hill  to 

In  the  l*iA.^^   ^^8  a  still  finer  pros;pect- 
railway-statioiTj    ^  ^-^^^ibaxdi     or  maxls^et-place'  (11/4  M.  from  the 
the  seat  of  tlx<a  ^j?.     ^»   situated 'tKe    :^CLlcL9i%o  fiwivo  (PI.  8;    C,  2), 

f.v.ifr^^^^^'^^^p-i  authoxitieB  j^-ii^^':^'}:,t^rz 


ists  of  aiv  cC^*^  ^Cc-.X .     ""   Rfol^t*^  '    **^®  ground-floor  of  which 

the  Afon%.     ^^11  hall     *^'  -T  \>v  -plUa^s  and  columns.     Near  it 

I  at  Berc^^*^«n«  o/^iL^^PP^       ir^^aso    C^^**»®  ^a*^®'  Bernardo  was 

At  the  V^^o  i^  i.^fq}J^oio^        Y^ax^dsome  fountain. 

Vaggiore    fv?^  of  th^'^^^  a»*  \^^  -ooxxianesque  church  of  B.Maria 

tals  8uppoJl*^X,  6r    t.^  ^tclAtto  is  ^^Z^^^  in  1173,  with  ancient  por- 


are 
born 
At 


tals  suppo^^^X,  6;    if  ^Jrnietto  is  ^^^cXe^  ^^  ^^"^^^  ^^^  ancient  por- 
portal  is  tK  3^^tl  by   u'   ^    2,  3^'    ^     i%X^^  S.  sides.    Adjoining  the  N. 
The  lir^^  >ich  fti^^na*  ;«  t\y^  ^  '^  «  of  the  chapel  of  the  Colleoni. 
Bne  "C-i^fta^^jJl"  ^^n^i^    ^^  ^  f»^^    ,^«l  contains  some  ancient  pictures, 


-  '^»      "7  ^}^   tK^^«  on  *^ra.ll^      ^A  Cintarsia)  hy  Fra  DunUano.  This 
of  BergMa^    J^O^fJ?  ***^i^^^li^i'';^?a    ^9^^e    celebrated  composer  Donizetti 


ffg*^ 


170.  ftlr,^,    A-Ior.Hon     ^.^ 

lau.  K(«.  Ben^'".""'     i-scyi-  ■ 

Imbrnae  aaJ  llie  Jimp-  ji"^ 
224.  -J,  asre*-,  Deaceat  *S> 
(537)j  225.   K<nc.  J'appC    "''  . 

•rot.  a,aga,  St.  Aueusttati'" 
About  4  M.    to   the    N.^ 
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Fbom  Lboco  to  Brbscia  via  Bbjubamo. 

51  M.    Railway  in  a^'/s  hrs.-,  fares  9fr.  30,  6fr.  &0,  4fr.  66  c. 

Leeco,  see  p.  159.  —  4  M.  Calolzio,  see  p.  149;  9  M.  Ciaano; 
14  M.  MapeUo;  16  M.  Pontt  8,  Pietro,  with  a  tasteful  church  and 
an  old  castle.  The  train  now  crosses  the  BrenibOj  which  issues 
from  the  Valle  Brembana.  —  20 Y2  M.  Bergamo  (p.  183).  —  Near 
(25  M.)  8eri(Ue,  the  Serio  Is  crossed.  28  M.  Oorlago;  31 1/2  M. 
Orumello,  heyond  which  the  OgliOy  descending  from  theLagod'Iseo, 
Is  crossed.  —  34  M.  PcUazstolOj  where  a  branch-line  diverges  to 
Paratico  (p.  195).  Picturesque  glimpse  of  the  village  In  the  val- 
ley to  the  left  with  its  slender  towers.  —  39  M.  Coeeaglio^  with  the 
monastery  of  MonV  Orfano  on  a  height;  40  M.  Bovaio;  44  M. 
OspitaUtio.  —  51  M.  Brescia,  see  p.  189. 

31.  From  Milan  to  Verona. 

94  M.  Railway  in  4V«-5V8  hrs.;  fares  17 fr.  10,  12  fr.  5,  8fr.  60  c. 

From  Milan  to  f20  M.)  Treviglio^  junction  for  the  lines  to  Cre- 
mona (p.  180)  and  Bergamo  (p.  183),  see  p.  182.  —  23  M.  Vida- 
lengo.  Beyond  (25 Y2  M.)  Morengo^  the  train  crosses  the  Serio,  a 
tributary  of  the  Adda.  28  M.  Romano ;  32  M.  Calcio,  The  Oglio, 
which  issues  from  the  Lago  d'Iseo,  is  now  crossed.  361/2  M.  Chiari, 
an  old  and  industilous  town  of  9500  Inhab.,  with  a  library.  40  M. 
Rovato,  Junction  of  the  Bergamo  and  Brescia  line  described  above. 
44  M.  Ospitaletto.  —  51  M.  Brescia,  see  p.  189. 

The  slopes  near  Brescia  are  sprinkled  with  villas.  —  561/2  M. 
Rezzato,  beyond  which  the  Chieae  is  crossed ;  62  M.  Ponte  S,  Marco, 
Beyond  (66  M.)  Lonato  a  short  tunnel  and  a  long  cutting. 

A  long  viaduct  now  carries  the  line  to  (68  M.)  Desenzano  (p. 
186).  The  train  affords  an  admirable  survey  of  the  Lago  di  Oarda 
and  the  peninsula  of  Sermione  (p.  186). 

In  this  district,  extending  from  the  banks  of  the  lake  to  a  point 
considerably  beyond  Ouidwzolo  (on  the  road  from  Brescia  to  Uantua),  the 
fiercely-contested  Battlk  ov  Solfbsiko  was  fought  on  24th  June,  1859, 
between  the  united  French  and  Italian  armies  and  the  Austrians.  The 
defeat  of  the  latter  led  shortly  afterwards  to  the  Peace  of  Villafranca 
(p.  209).  The  yillage  of  8ol/€rino  (Inn ,  good  red  wine ;  gvides)  lies  on 
the  heights  to  the  S.,  about  5  M.  from  the  railway;  carriage  from  stat. 
Desenzano,  there  and  back,  15  fr. 

771/2  M.  Peschiera  (station  8/4  M.  from  the  town,  comp.  p.  186), 
with  2600  inhab.,  lies  at  the  S.E.  end  of  the  Lago  di  Garda,  at 
the  efflux  of  the  Mlncio,  which  the  train  crosses.  On  30th  May, 
1848,  the  place  was  taken  by  the  Pledmontese  after  a  gallant 
defence  by  the  Austrian  General  Rath  (d.  1852). 

•  8O1/2  M.  Castelnuovo  y  85  M.  Somma-Campagna ;  then  8.  Lu- 
cia (to  the  right  a  campanile  covered  with  zinc) ,  a  village  which 
was  gallantly  defended  by  the  10th  Austrian  rifle  battalion  in 
1848.   92  M.  Verona  Porta  Nuova,   94  M.  Verona,  see  p.  199. 


'""The™  4o  d,  Ga^do  t-iM  ttO,  t^«  ^'^A^^"''^'^  ■  oi^^'of 
the  UrgeM  of  the  N.  Itillso  Uken ,  i^  f       „,  pl"*M  Lwemity 

1000  ft.  The  whole  lake  belonM  »  ^^1'  ,.  .w"»*  ** 

'i.    ■"" 


10  tW  l*"' 

of  >  "* 


'«flV'"5  »^:">'^J  Z",'""-""  SiZTlT-  '"""• 

*  Br««'i'l>''°'inB  :»*"«■  "«»■"«  loftier.  The  sm.ll  yllWeB  oJ 
"  Tte  tno""*""  T-j*-,r»«/«,  and  Oidese  are  almost  idjacem  Th. 
M-"*^'  ^Se  till,  scarcely  vi«Iblo  * ro™  the  Z.,«,  ^  ^^.^^j; 
7V-7iMi«<'  ""„;!=       O"  the  precipitous   ami   rocky  bgnk.      Id  .  hav 

JH  K.EKH  ,  well  BBoken  of.  b.i-.h,,^ 
Porta  S.  Mlohelei  OiLLo  moder.l.' 
W»Hj-<.cAen(AoJ«-,  botl.  u„'d«  the  „! 
»'<,  Id  the  Oiardmo  S.  Marco  ouUl.l- 
outjide   tbe  Poru  8.  Michel..  *^ 

lyond   tliB    barrack. 
Atco  onoe  dnHy,  fsTs  20  kr, 

OOintiab.,  1b  chirmingly  Bitnsted 

Bi«o-  •  '^f^,  AeUto  ,     at  the  bwe  of  tie  precipitous  Hoccheita. 

at  tbe  H-  ^fft^Hi'^orit.^'  ,  ontBide  t^e  Poru  8.  MIefaele,  erected 

The  Chuw'"''     ,   ^j  sAocited  with  gilding  and  stueoo  monldlngs, 

i„   tl»e  16th  sent- r^. pieces  ^^  q^^^^  Ke„i_  P.lma  Ve«ohfo(?),  ,„d 

fiolktaiiiB  ae»f^'»i,,,,L  Chwch   In  the  to-wn  poaseasea  aeTBt»l  modem 

otheiB.    The  F°"  THe   waWh-tower  of  La  iJo«<,  on  the  Uko, 

olcVareB  ana  ".        i850,    ».*  pteaent  8.  bamek,  and  tho  old  CaiUUo 

fotttflea  »i'«' ""„..i»  W  the    W.,  erected  by  the  Staligera,  gre»Uy 

^Lb.  on  the  -tt"""'""  ueness  of  tlxe  pl»««-    The  rituatlon  of  Rl„  j', 

enhance  the  f r",thy  ,  tb,e  "hBrt  of  euromei  being  tempered  hy  the 

sheltered  .nd  ^^^^^^^ma   m^y  be  ^r""""!?  "?  ^«i^'^^^  term.,  - 

lake.    W'*"  •5»'^j  ^  ^^,,,  on   the  arrival  u,d  dep«M.te  of  the 
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'^^TJ^  ^ Tie  village  of  ^'4,/  "^e  l^i^o^  tie^^tetTon. "  ^"^  ^"'"^*^ 

^*  ^ffiWoi.8.  To  t^^«:^!^a    ^^^,L  "^W^  f^  J')'  best  accomplished  by 
boat  J^ere  and  DaclL  2  Lp  ?t  i^^"^^  ^'^^^  thl*v ''/^^/  j*'^^^'  ^^i«h  i«  formed 
bv  ibe  PoTiale  sliorny  before  ^^gg  are  S,:*  ®  ^*^  ^'  ^edro  into  the  lake,  is 
^Js^^nifleant,  Dut  its  *^"«^;jiie--P»*l^    f^o^^'tfr;-^  ^«  disembark  at  'the 
St  wHere  tlie  disused  \>rt^*      ^o^     rui^«^*».^  ^®*^'«*  ^»"ey  reaches  the 
?aie,   »«<^endj>.little,  pa^axtjl      J,  *^e  bes"  do^^««„«?'  ?-^^  beyond  the  old 
Dridge,  just  \)elow  the  fall,  .^^^jgo  inter^iL     n'^f  ''!.®^-  "  The  walk  to 
?^e  fall  V  tlie  new  *B.oad  ^?  f^^g  of  tl?'^''^;  J*  ^eads  at  a  considerably 
height  along  tHe  rocky  P'ecip*^^  di  LedrT*  At  fhl  ^^^"^'^  *  succession 
of  tunnels  and  cuttings,  to  tlie  ^  delcendint  /-?®*i?''*'**  ^^ere  it  turns 

to  tlie  TigM  into  ^^e  valley ,   a  P»  the  waterfS?  I  ^^^  ^^^*'  *^en  ascend- 
ing,  and  again  descending,  1?*  !  f  ternoonT  '  *"^  commands  the  most 

beautiful  views  (sliade  in  the  afternoon).  "»• 

TheKonte  B^one  (1184  ft.),   a  hill   1  ^  ^    ^^  ^. 

a  fine  survey  of  tHe  valley  a'^^a^^^?*  "^^;°'"e  lake.  The  easiest  ascent 
is  from  the  U.  side.  The  small  ^^Mage  of  La  Grotta,  at  the  foot  of  the 
Monte  Brione,  1V«  M.  from  Biva,  is  a  favourite  afternoon-resort. 

A  pleasant  excursion  may  be  made  towards  the  N.W.  to  (li/g  M.)  Var- 
rime,  where  there  is  a  wild  a^f.  P^^^ur^ue  ^Gorge  with  a  fine  waterfall, 
lately  made  easily  accessible  (attendant  20  kr.  for  each  person:  ring  at  fhl 
mill).  The  excursion  may  be  continued  by  Cologna  to  (2V4  M.)  Tenno 
from  the  old  castle  of  which  a  charming  view  is  enjoyed.  The  road  then 
traverses  richly  cultivated  uplands,  at  a  considerable  height,  and  leads 
by  Varignano  to  (472  M.)  Arco  (p.  46). 

The  Honte  Baldo,  a  range  45  M.  in  length,  which  separates  the  Lake 
of  Garda  from  the  valley  of  the  Adige ,  is  best  ascended  from  Naao  f«*»«» 
above).  The  AUUfimo  di  Nago  (6970  ft.),  the  summit  towards  the  F 
and  the  most  beautiful  point,  is  reached  hence  in  5-6  hrs.  (guide).  Exten- 
a;«o  nanorama,  comprising  a  great  nart  of  Unner  Italv.  thp  wv<»    ♦■!»«,  — ii 


Ortler. 


uriier.  —  *^ '- — . — --  ---.■-—  ^»yy.wc,  wi  ^cteyrivv  vi^ouii.j,  ine  Cen- 
tral point,  from  Torn  or  Qarda  (p.  189),  via  Caprino,  in  7  hrs.,  is  fatiguing. 

The  Valle  di  ledro  affords  another  interesting  excursion  (carriage  to 
Pieve  and  back  5  fl.;  diligence  daily  at  3  p.  m.).  Beginning  of  the  route 
the  same  as  to  the  *all  of  the  Ponale  (see  above).  The  road  then  turns 
to  the  W.  into  »  green  valley  and  leads  by  Biaceia,  Molina,  the  pretty 
Lago  di  Ledro  (2136  ft.),  and  Meztolago  on  its  N.  bank ,  to  (6»/4  M  from 
Riva)  Pi6ve  di  Ledro  (Albergo  alia  Torre).  —  At  Bezzteca,  »/4  M.  beyond 
Pieve,  opens  the  Vol  Coneei,  with  the  villages  of  (1/4  hr.)  Enguiso \nd 
(1/4  hr.)  Lenzumo  (thence  back  to  Riva  direct,  by  the  Mte.  Traita  and 
Campi,  in  872  hrs.).  From  Bezzecca  the  road  leads  by  Tiamo,  and  throueh 
the  Val  Ampola,  to  (9  M.)  Storo  (Cavallo  Bianco)  in  the  Val  Bona,  or  OM«L 
in  which,  3  M.  higher,  lies  Condino  (Torre),  the  capital  of  S.  Giudicaria* 

Beyond  Storo,  and  about  1 V2  M.  below  the  bridge  over  the  Ghiese  the 
road  crosses  the  Caffaro  near  Lodrone  (Austrian  and  Italian  frontier) '  and 
reaches  (IV2  M.)  the  Lago  d'Idro,  6  M.  long,  1/4  M.  broad,  the  W.  bank 
of  which  it  skirts.  Opposite  (3»/4  M.)  A^fo,  with  the  mountain-castle 
Rocca  d'Anfo,  lies  the  small  village  of  Idro.  At  (3  M.)  Lavewmt,  ti\  the 
8.  end  of  the  lake,  begins  the  picturesque  Val  Sahtna,  of  which  the  capi- 
tal is  (3  M.)  Fe«to««  (Tre  Spade).  At  (3  M.)  Bwrghe  the  road  dividcist 
that  to  the  E.  leads  by  Sahlno,  Vobamo,  and  YolHano  to  (12  M.)  8alb  on 
the  Lago  di  Garda  (p.  187);  that  to  the  W.  to  Preseglie  and  throueh  the 
Val  Garza  to  (15  M.)  Brescia  (p.  189).  ^ 
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About  10  min.  after  t1ie^am1)oat(p.  186)  has  quitted  Rlva, 
the  fall  of  the  Ponale,  mentioned  p.  188,  comes  into  view.  TorboU 
(p.  188)  lies  to  the  left.  The  steamer  now  steers  S.  to  Xal- 
eti&ne  (2100  Inhab.),  a  good  harbour  on  the  E.  bank,  with  an 
old  castle  of  Charlemagne ,  which  was  afterwards  a  robbers' 
stronghold.  Goethe ,  while  sketching  this  ruin ,  narrowly  escaped 
being  arrested  as  a  spy  by  the  Venetian  government.  The  castle 
has  since  been  restored.  Beyond  it  is  the  rock  of  Isoleito ,  then 
Cassone,  and  a  little  farther  the  small  island  of  Trimelone.  The 
next  places  of  Importance  are  Castello ,  S.  Oiovanniy  CaaUlleito^ 
all  belonging  to  the  parish  of  Brenttone ,  Montagna  (somewhat  in- 
land), and  Torri.  The  banks  gradually  become  flatter.  The  pro- 
montory of  San  Vigilio ,  sheltered  from  the  N.  wind  by  the  Monte 
Baldo  (p.  188),  extends  far  into  the  lake,  and  is  the  most  beauti- 
ful point  of  view  on  the  E.  bank.  The  surrounding  hills  are 
planted  with  Tines,  olives,  and  fig-trees.  The  village  of  Garda 
(1500  inhab.),  beautifully  situated  in  a  bay  at  the  influx  of  the  T«- 
8tno,  which  descends  from  the  Monte  Baldo ,  gives  its  name  to  the 
lake.  To  the  S.  in  the  distance  Is  the  peninsula  of  Sermione 
(p.  186).  The  next  places  are  Bardolino  (2500  inhab.)  with  a  har- 
bour, CisanOy  and  Laziae  (3100  inhab.),  another  harbour. 

Peschiera  (see  p.  185),  at  the  efflux  of  the  Mincio  from  the  lake, 
is  a  station  on  the  Milan  and  Verona  railway.  The  station  is  on  the 
E.  side  of  the  town,  not  far  from  the  landing-place. 

33.    Brescia. 

Hotels.  Alberqo  d^talia  (PI.  b;  D,  5);  Albeboo  Bralb,  *Fenick 
(PI.  a;  D,  3),  Piazza  del  Duomo;  Tokrb  di  Londra;  Gahbero  (PI.  c;  D,  5), 
Piazza  del  Teatro,  plain,   R.  2,  D.  4,  B.  1,  A.  1,   omn.  V2  f'- »   Cappello. 

Cafes.  Several  adjacent  to  the  theatre  and  in  the  Piazza  del  Duomo.  — 
Beer  at  Wiihrer's^  near  the  Porta  Venezia  (PI.  G,  4).  —  Quzago  is  a  fair 
white  wine  produced  in  this  district. 

Fhetographs:  Rosetti^  Corso  Magenta  ^;  Capifanio,  Via  S.  Fran< 
cesco  1%G. 

Oahs  (dtladine):  85c.  per  drive,  I'/sfr.  per  hour. 

Bailway  from  Brescia  by  Cremona  to  Pavia,  see  pp.  179,  180^  to  Ber- 
gamo and  Lecco,  see  p.  185^  to  Verona  and  to  Milan,  see  p.  185. 

Tramway  via  Crema  (p.  180)  and  Lodi  (p.  282)  to  Milan  (p.  127). 

Brescia  (515  ft.),   a  manufacturing  town  with  33,400  inhab. 

(commune  60,700),  the  capital  of  a  province,  and  the  residence  of 

a  Mshop,  is  beautifully  situated  at  the  foot  of  the  Alps,   and  its 

numerous  fountains  of  limpid  water  lend  it  an  additional  charm. 

Iron  wares,  and  particularly  weapons  (hence  'Brescia  armata^)  form 

the  staple  commodities,  and  a  considerable  number  of  the  firearms 

used  by  the  Italian  army  are  made  here.    The  woollen,  linen,   and 

silk  manufactories  are  also  worthy  of  mention. 

Brescia,  the  ancient  BrixiOy  which  was  conquered  by  the  Gauls  and 
afterwards  became  a  Roman  colony,  vied  with  Milan  at  the  beginning  of 
the  16th  cent,  as  one  of  the  wealthiest  cities  of  Lombardy ,  but  in  1512 
was  sacked  and  bnrned  by  the  French  under  Qa$ton  de  Foix  (p.  333),  after 
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an  obstinate  defence.  Five  years  late»  it  was  restored  to  the  dominions 
of  Venice,  to  which  it  belonged  till  1797,  but  it  has  never  recovered  its 
ancient  importance.  On  1st  April,  1849,  the  town  was  bombarded  and 
taken  by  the  Austriana  under  Haifncnt,  and  some  of  the  buildings  still 
bear  traces  of  damage  done  on  that  occasion. 

Brescia  occupies  a  place  of  no  little  importance  in  the  history  of  art 
from  having  given  birth  to  Axessandbo  Bdonvicino,  sumamed  II  Hobbtto 
(1498-1565),  who  appears  to  have  studied  exclusively  at  his  native  place, 
and  whose  teacher  is  said  to  have  been  Floriano  Ferramola  of  Brescia.  It 
has  been  asserted  that  he  was  influenced  by  Titian  and  the  Roman  school, 
but  for  this  there  is  no  reason.  Like  the  Veronese  masters,  he  is  distin- 
guished from  the  Venetian  school,  with  which  he  has  generally  been 
classed ,  by  the  comparative  soberness  of  his  colouring  ('subdued  silvery 
tone^),  notwithstanding  which  he  vies  with  the  Venetians  in  richness  and 
brilliancy,  while  he  sometimes  reveals  the  possession  in  full  degree  of  the 
ideality  of  the  golden  period  of  art.  Buonvicino  began  his  career  as  a 
painter  in  his  18th  year.  He  rarely  extended  the  sphere  of  his  labours 
beyond  his  native  place,  and  Brescia  is  therefore  abundantly  stored  with 
his  works.  The  churches  here  (such  as  8.  Clemente,  p.  1S3)  display  his 
fertility,  both  as  a  painter  *al  fresco**  and  in  oila,  forming  quite  a  museum 
of  his  pictures.  S.  Giovanni  Evangelista  (p.  192),  8.  Kazaro  e  Celso 
(p.  194),  and  the  Oalleria  Tosio  (p.  193)  all  contain  admirable  specimens 
of  his  powers.  Another  eminent  master  of  the  school  of  Brescia ,  and  a 
contemporary  of  Buonvicino,  was  Oirol.  Romanino  (1486-1566).  —  Brescia 
also  contains  several  interesting  antiquities  (p.  192). 

From  the  station  the  town  Is  entered  at  its  S.W.  corner  hy  the 
Porta  deUa8tazione(Vl.  A,  6),  whence  the  Corao  Vittorio  Emmanuele 
leads  N.E.  to  the  Piazza  Yecchia  and  the  Piazza  del  Duomo. 

The  *DiLomo  HaoYO  (PI.  5 ;  D,  4),  or  episcopal  cathedral,  hegun 

in  1604  hy  Lattansio  Oarribara  (but  the  dome  not  finally  completed 

till  1825),  is  one  of  the  best  churches  of  its  period. 

Intkbiob.  By  the  first  pillar  on  the  right  is  the  large  ^Monument  of 
Bishop  Nava  (d.  1831) ,  with  groups  in  marble  and  a  relief  by  Monti  of 
Ravenna;  by  the  first  pillar  on  the  left  the  monument  of  Bishop  Ferrari. 
The  second  altar  on  the  right  is  adorned  with  modem  statues  in  marble 
of  Faith  by  Selaroui^  and  Hope,  by  EmanueU^  and  a  modern  painting, 
Christ  healing  the  sick,  by  OregoUtti.  Then  (3rd  altar  on  the  right)  a 
sarcophagus  with  small  *High-reliefs,  date  about  1500,  containing  ^Corpora 
D.  D.  JpoHonU  et  PkiUutrC^  transferred  hither  in  1674  from  the  crypt  of 
the  old  cathedral.  —  High  altar-piece  an  Assumption  by  ZciboU^  designed 
by  Conca.    In  the  dome  the  four  Bvangeliats,  high  reliefs  in  marble. 

Passing  through  a  door  between  the  2nd  and  Srd  altar,  we 
descend  by  25  steps  to  the  Dxwmo  Veechio  (PL  6 ;  D,  4),  generally 
called  La  Botonda,  situated  on  the  low  ground  to  the  S.  of  the 
Duomo  Nuovo  (if  shut,  apply  to  the  sacristan  of  the  new  cathedral, 
who  liyes  at  the  back  of  the  choir  of  the  latter). 

This  massive  structure  is  circular,  as  its  name  imports,  with  a  pas- 
sage round  it,  surmounted  by  a  dome,  and  resting  on  eight  short  pillars 
in  the  interior.  The  substructure  is  very  ancient  (9th  cent.),  while  the 
dome  and  cupola  (Romanesque)  date  from  the  12th  century.  The  tran- 
sept and  choir  with  lateral  chapels  at  the  back  were  added  at  a  very 
early  period.  On  both  sides  of  the  pulpit  are  statues  by  AUuandro  Vittoria, 
At  the  second  altar  on  the  right  is  the  monument  of  Bishop  Lambertino 
(d.  1349)  with  reliefs.  Altar-piece,  an  ^Assumption  by  Moretto  (1526).  — 
Below  the  dome  is  the  crypt,  or  BatUica  di  3.  Filcutro^  supported  by 
42  columns. 

Opposite  the  E.  side  of  the  Duomo  Nuovo  is  the  entrance  to 
the*Bibliot6ca  Qoiriniana  (^Biblioteca  ComunaU,  PI.  19 ;  D,  4 ;  fee 
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1/2  fr-))  comprising  40,000  vols. ,  bequeathed  to  the  town  in  1750 
hy  Cardinal  Quirini.  ScTcral  curiosities  are  preserved  In  a  sep- 
arate cabinet.  (Admission  daily,  except  Wed.  and  Sun.,  11-3,  in 
winter  10-3;  vacation  from  24th  Dec.  to  Ist  Jan.  and  from  let 
Oct.  to  2nd  Nov. ;  closed  on  high  festivals,  and  during  the  carnival.) 
A  Book  of  the  Gospels  of  the  9th  cent,  with  gold  letters  on  purple 
vellum;  a  Koran  in  12  vols.,  adorned  with  miniatures  and  gilding;  a 
"^Cross  4  ft.  in  height  (Croce  Mctgna),  of  gold,  decorated  with  gems  of 
different  periods  (Pegasus,  Nymphs,  Muses),  and  portraits  of  the  Empress 
Galla  PJacidia  and  her  children  Honoria  and  Valentinian  III.,  resembling 
modern  miniatures,  the  whole  a  most  valuable  specimen  of  the  work- 
manship of  the  8th  century.  The  *Lipsanoteca^  carved  in  ivory,  a  cross 
composed  of  the  sides  of  an  ancient  reliquary,  with  scriptural  scenes ,  of 
the  4th  or  5th  century.  Consular  diptychs  of  Boethius  and  Lampadius 
(5th  cent.);  the  Diitico  Quiriniano^  carved  in  ivory,  presented  by  Pope 
Paul  II.;  a  filigree  cross  said  to  have  belonged  to  the  Empress  Helena. 
An  old  Book  of  the  Gospels,  and  a  Harmony  of  the  Gospels  by  EusebiuSi. 
(iOth  cent.),  with  miniatures;  a  MS.  of  Dante  on  parchment,  with  minia- 
tures; a  Petrarch  of  1470  with  various  illustrations  CPetrarea  figurato*) 
and  written  annotations;  a  Dante  with  notes,  printed  at  Brescia  in  1487. 

The  Broletto  (PL  2;  D,  3),  adjoining  the  cathedral  on  the  N., 
is  a  massive  and  spacious  building  of  the  12th  cent. ,  but  was 
afterwards  entirely  altered.  It  was  anciently  the  seat  of  the  mu- 
nicipal authorities ,  and  now  contains  the  courts  of  justice.  Part 
of  it  is  used  as  a  prison.  The  campanile  on  the  S.  side ,  called  La 
Torre  del  Popolo,  belongs  to  the  original  edifice.  —  A  well-pre- 
served fragmentof  Gothic  architecture  in  the  street  ascending  hence, 
with  circular  windows  and  brick  mouldings,  is  also  Interesting. 

To  the  W. ,  not  far  from  the  Broletto ,  extends  the  interesting 
Piazza  Yecchia,  in  which  rises  the  *Falano  Cktmunale  (PI.  16; 
C,  3),  usually  called  La  Loggia,  the  town-hall  of  Brescia,  erected  by 
Formentone  of  Brescia  in  1508  on  the  ruins  of  a  temple  of  Vulcan, 
with  a  'putto'  frieze  "by  Jacopo  Sansovino  and  window-mouldings  by 
Palladio,  of  the  latter  half  of  the  16th  century.  The  interior  was 
half  destroyed  by  a  flre  in  1575.  The  exterior  of  this  imposing 
structure  is  almost  overladen  with  enrichments.  On  the  ground 
floor  is  a  deep  hall  resting  on  columns ;  in  front  are  pillars  with 
columns  in  the  wall.  In  the  angles  of  the  arches  is  a  series  of 
busts  of  Roman  emperors  as  medallions.  The  upper  floor  recedes 
considerably.  The  handsome  adjacent  building  on  the  right ,  the 
Archivio  e  Camera  NotarUe^  is  probably  also  by  Formentone.  (The 
traveller  should  walk  round  the  whole  building.) 

On  the  opposite  side  of  the  Piazza,  above  the  arcade,  rises  the 
Torre  dell'  OrolO£^o,  or  clock-tower,  with  a  large  dial  marking  the 
hours  according  to  the  Italian  computation  (twice  1  to  12).  The 
bell  is  struck  by  two  iron  figures  as  at  Venice  (p.  241).  —  To  the 
left  rises  a  Monument^  erected  by  Victor  Emmanuel  in  1864  to 
the  natives  of  Brescia  who  fell  during  the  gallant  defence  of  their 
town  against  the  Austrians  in  the  insurrection  of  1849.  —  The  third 
side  of  the  piazza  is  occupied  by  the  Monte  di  Pietii  (formerly  the 
PWptoni),  a  plain  RenaisBance  building  with  a  handsome  loggia. 
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t  leads  **5"**  CJaribaldl,  whetioe  the  flratorOM- 
etB  SDi^e  *^**^  S-orre  delta  Palata,  a  niedisvil 
■eliBt^r  x^j"  ^  -V^**  ""^  '^^  *'»"'''  'liB  ckuroh  of 
""'-•         3i-.i'    A.-^'  "'^''ftseTersl  admirable  pictures. 

,,.     ,      eiv^^-*'''      'iforflto,   MgwMTS  otlhe  InDo- 

-^uptiat,    Zac^^^?    the  spirit  Qt  Eaphser.    HUh-AIUri 
_^:,_  ^na^     ■,l.„-^^**»';ti*a,    St.  Aneustii.e,  and  St.  /gnes;  in 
-»-.»;::*^-_*:*—    TeUiuci^i  '      **od     the  Fstlier  and  a  prophet,  nnfot- 

■*:^y=3^^i;j-^of  «*e  rie^i  ~~  -*^'  Ibo  neil  Allari  8cl-ool  «/ Bellini. 
^*^  ^^«"'K-"">.'i«i««^*^    t*y  Jf«-«M  {youthful  works  eflKl 

^•^-^'^^-^SlisM,  anS^"^  ^  <5olleMiBglh"mann.,  Elijah,  the  Lwi 
^^^^^^^^^-->f  l-az.».nia  M^—'*"*'*"  above;  those  on  the  left  art  hv 
\t^^.^  _  i  «.«>,*"?  »i^<ii>ThTtT^  Magdalene  hefore  Christ,  the  Sacra- 
&^-**J^  *^^eels  tT-eate^'*^*?  above.  At  the  ne.t  altar :  itomonmo, 
»»r^;*^  ^     t>?"»ttt«,      '^-        Xn    the  Battiatero:    •n-owsKO /ya«cfo, 

^A'^'^^^^^'^^r^,'),   ■with,   ^.   li  tte  chnich  of  B.  Karia  del  Oar- 

f**^^— 5,  -,  tte  fa-»i»».^«'  ^^i?*^'"<*  P'"'*!  '""i  tasteful  brick 

4  %  *^^   <*^  *^*  *l>-t«-^  "    -lA*"*   Intiette  is  fltled  with  a  fresco 

.(**'"**  ^"^^ppf.  J^e-prej*  *'**-*■»«!  on  the  right  contains  a  ceil- 

v>l<*  .^-^  ^^  the  left  or  ^.?'*'^i"«  thefourFithetsoftheCharoh, 
AivS  ^^      ^^^^To    '^°   ^       Tr  ohuich  euclose  two  ftiie  courts. 

aii^^^e:  -J^-T  «^  t'^e  ■»-„,***  *'*'e  Piaiia  Vecchia,  and  atratgTit 
eeai.-<-»^^^.t»  is  the^'^-^J^tto,  we  come  to  .  small  piai»,  to 
)  ?*  -J^"**^riiy.  1^0-3,  iii  '"'"ce  to  the  llaMO  Patrio  (PL  17; 
1  I"  **^*»^  public  rr-=^  ^^ttimer  10-4,  on  payment  of  a  fee  of 

a^**""    *,<y  -g^A  Thmta,   1^     ^'n  the  first  Sunday  in  e»oh  month  and 

op=*\_  -  ^•,    CorintMaLii   *  "^^gTiBt;  ylattors  knock  at  the  doofl 

^  A  »-'»"V»'2--  I'l'*  tein-j.-,***ople  of  Hercules  (?),  which  was  ei- 
islii"*  ^  ^  ^  ^Blan  1^  A.^  '-."""lllch,  according  to  inscriptions,  was 
jdi'*  -s?'^'r'o»i«te  vrtfK  a.  -n"  *'^  {Tanpio  di  Vtipatkmo),  stinAB  on 
^^''V.s.*^^  .^liiclithe.  st„'''*J  •acting  colonnade  ot  ten  columns  and 
''X^*  -*^  »-<»d  the  l:,a.a^^^^«  ascend.  Th.  substructions,  portions 
P"  --:»^  '  -V»"l^  '  "°  still  .^  **  parts  of  the  sliatta  of  the  columns, 
Kltr^^s,  «»<>'' "f  w-bi^^^»  preserved.  Tlie  Cella  consists  of 
seo«-*-*^"^       J«"o.  and  Brt*U'_  "^aa  dedicated  to  a  different  god  (per- 

™      «^"^»«*'  H*i'i'  has  been  restored  with  the  aid 

u    ^rV*S^«       "'Si  t  "Male  has  also  been  placed  bere. 

S*  "JSl^^*^     '^S  inacripUons  from  Ibe  province.    The 

o^     -»-*^«»t    o«  jl  Bnd  other  curiosiliea,  ornameiits, 

°'l^n*»-*L^^      ^*.A  ladin/aome  inlero/trng  marble  busts 

I'^'ie,**-"^     f*^      .1  moit  valoable  of  all,  however.  Is  a 

B  sla*-*^^^^"**  i^ch  in  1826,  a  bronje  flp.ro  about  a  ft.  in 

?»r   -^/^^     -^^^^.^  .  of  laurel  round  her  head,  a  (restored) 

J^  '"^ot  X.*o  ■write,  in  har  left  hand,  and  a  (restored) 
^  **^  n„  T^hiB  is  one  of  the  moal  admirable  specimens 
the  ^-*:r^':Ae  porti.?5»ta  ?^^  in  e.isteace.  Alio  a  uumher  of  .Sins  and 
jdal» '.»,.eB.-*»*SreBt  o^J^"  of  _^  ^Ided  bronie,  fragments  of  a  colossal  figure 
S,».  ~_,  «"  ,''PV<ia\t„*"->^«:ophagi,(lMOrated  breastplate  of  a  horse,  etc. 
'C"^^-fc..V«»  '  "tqq^  t^^,  tlxe  museum  descends  t«  a  smaU  plaisia, 
oB»-  *^^  left  leads  to  S,  Clomente.  Bomalus  o(  t,u 
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ancient  ediflee  are  ballt  into  the  wall  of  the  house  No.  265  in  the 
small  piazza. 

8.  demente  (PI.  20 ;  £,  4)  is  a  small  church  containing  the  tomb 
of  Moretto  (p.  190 ;  immediately  to  the  left)  and  live  of  his  works. 

On  the  right,  2nd  altar,  ^8S.  Cecilia,  Barbara,  Agnes,  Agatha,  and 
Lucia :  a  charming  composition ,  in  which  the  repellant  attributes  of 
martyrdom  are  handle^  with  such  marvellous  naivete  as  almost  to  assume 
an  attractive  air  (C.  <S:  C).  On  the  left,  1st  altar,  *St.  Ursula*,  2nd  altar. 
Madonna  with  SS.  Catharine  of  Alexandria,  Catharine  of  Siena,  Paul,  and 
Jerome  \  drd  altar,  Abraham  and  Helchisedech,  both  retouched.  *High  altar- 
piece,  Madonna  with  St.  Clement  and  other  saints,  peculiarly  arranged. 

A  little  to  the  S.E.  of  this  point  is  the  church  of  8.  Karia  Cal- 
ehera  (PI.  F,  4),  which  contains  a  Magdalene  by  Moretto  (1st  chapel 
to  the  left)  and  a  St.  ApoUonius  by  RomarUno  (3rd  chapel  to  the 
right). 

The  *eaUeria  Toiio  (or  Pinacoteea  MunieipaU,  PI.  21 ;  E,  4), 
situated  a  little  to  the  S.  of  S.  Olemente,  in  the  Gontrada  Tosio, 
Quartiere  YIII.,  No.  596  (admission  same  as  to  the  Museo  Patrio, 
see  above),  bequeathed  with  the  palace  to  the  town  by  Count  Tosio, 
contains  a  number  of  ancient  and  modern  pictures ,  drawings ,  en- 
gravings, modern  sculptures,  etc.  The  most  valuable  of  its  con- 
tents are  a  number  of  paintings  by  Moretto  (p.  190). 

In  a  room  on  the  Gbodnd-Floor,  the  Laocoon.  a  group  in  marble  by  Fer- 
rari; bust  of  Galileo  hy  Monti;  copies  of  Ganovas  colossal  busts  of  himself 
and  Napoleon,  by  Oandolfi;  *  Moretto  (Buonvicino)  ^  Virgin  enthroned  and 
Saints,  from  the  church  of  St.  Eufemia. 

FiBST  Floor.  In  the  ante-chamber  a  bust  of  Count  Tosio  by  Montiy 
drawings,  and  frescoes  by  Romanino.  Handsome  inlaid  reading-desk  by 
Fra  Raffaello  da  Brescia  (16th  cent.). 

I.  Room  (immediately  to  the  left  of  the  entrance) :  2.  Fra  Bartolommeo 
(more  probably  Sogliani),  Holy  Family;  3.  Moretto^  Annunciation;  5.  Ci- 
verehioy  St.  :Nicholas;  6.  Moretto^  Portrait;  12.  Fr.  Franeia^  Portrait;  13. 
Caravag(/io,  Flute-player;  16.  Portrait  in  the  style  of  Giorgione;  minia- 
tures and  drawings. 

II.  Room:  1.  Mombello^  Presentation  in  the  Temple;  2.  Oiov.  Batt. 
Moroni  (a  punil  of  Moretto) ,  Portrait  (1560) ;  8.  Romanino ,  Descent  from 
the  Cross ;  *l2.  Lor.  Lotto,  Nativity,  ^a  scene,  the  pleasing  nature  of  which 
is  dignified  by  the  nobleness  of  the  angelic  forms' ;  14.  Moroni,  Portrait ; 
15.  Fr.  Franda,  Madonna;  16.  Moretto,  Herodias.  —  *18.  Moretto,  The 
Disciples  at  Emmaus :  —  *The  picture  is  of  a  deep  warm  tone  and  rich 
substantial  handling  with  types  in  which  form  is  less  striking  for  selection 
than  earnestness.  A  very  decided  realistic  feeling  prevails  in  the  out- 
spoken nature  of  the  movements  and  expressions,  which  have  the  strong 
and  straightforward  bluntness  of  middle  or  poor  class  life.  .  .  .  Moretto 
strives  to  give  the  Saviour,  whose  face  is  really  not  above  the  common, 
a  calm  and  settled  air.  ...  He  comes  exceptionally  near  Titian  here  by 
vigorous  realism  and  a  happy  introduction  of  varied  incident  and  motive 
thought'.  —  C.ikC. 

III.  BooMf  2.  Ferramola^  Bearing  of  the  Cross;  6.  Moretto,  Passion 
scene;  10.  Oanibara,  Apollo;  20.  Moretto,  Descent  of  the  Holy  Ghost;  »24. 
Raptiael,  Christ  with  the  crown  of  thorns  and  stigmata ,  teaching  (1505) ; 
22.  Cesare  da  Sesto  (?),  Youthful  Christ.  —  The  cabinets  contain  inter- 
esting engravings,  old  woodcuts,  and  drawings  {A.  DUrer).  —  In  the  Passage 
a  bust  of  Eleonora  d^'Este,  by  Canova ;  drawings ;  in  the  adjacent  cabinet, 
a  boy  treading  out  grapes ,  by  Bartolini.  —  Corridor  with  engravings.  — 
IV.  Rook  :  Modern  pictures.  —  V.  Room:  BaruxiA,  Silvia,  statue  in  marble, 
from  Tasso.  —  VI.  Room  >  11, 19.  Mass.  d'Azeglio,  Landscapes.  —  VIII.  Room  : 
*1.  Night,  *2.  Day,  by   Thorvaidsen.  —  IX.  Boom.  Sculptures:    Oandolfi 
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(after  Thorvaldten)^  Genius  of  music  \  *S.  Thorvatdsen,  Ganymede.  —  The 
other  rooms  contain  modem  pictures. 

S.  Afra  (PI.  1 ;  £ ,  5) ,  situated  in  the  street  leading  from 
the  Museo  Patilo,  was  erected  in  1580  on  the  site  of  a  temple  of 
Saturn,  hut  has  heen  entirely  modernised. 

High  altar-piece,  by  Tintoretto^  Ascension,  in  which  the  blue  of  the  sky 
is  the  predominant  colour.  Over  the  K.  door,  *  Titian  (or  Cfiul.  C€tmpit)^ 
Christ  and  the  adulteress  (generally  covered).  Over  the  K.  altars :  2. 
P.  Veronese,  Martyrdom  of  St.  Afra  (in  the  foreground,  among  the  be- 
headed martyrs,  is  the  head  of  the  painter);  1.  Palma  Oiovane,  Brescian 
martyrs. 

S.  Nasaro  e  GelBO  (PI.  13^,  In  a  street  leading  off  the  Coiso 

Vitt.  Emmanuele,  hnllt  In  IToO,  contains  several  good  pictures. 

^High  altar-piece  by  Titian,  in  five  sections,  the  Resurrection  being 
the  principal  subject,  on  the  right  St.  Sebastian,  on  the  left  St.  Kazarus 
and  St.  Gelsus  with  the  portrait  of  Averoldo ,  the  donor  of  the  picture ; 
above  these  the  Annunciation  (1522).  This  work  was  delivered  in  1522, 
and  long  remained  an  object  of  study  to  the  artists  of  the  Brescian  school 
(G.  d:  O.J.  Over  the  2nd  altar  on  the  left,  ^Coronation  of  the  Virgin,  with 
SS.  Michael,  Joseph,  Nicholas,  and  Francis  below,  by  Moretto  (1541):  —  4n 
elegance  of  proportion ,  in  sympathising  grace  of  attitude  and  pleasant 
characteristic  faces,  this  altar-piece  is  the  very  best  of  its  kind,  cold  per- 
haps in  silver-grey  surface  but  full  of  bright  harmony  and  colour' (0.  <fc  €,). 
Over  the  3rd  altar  on  the  right,  Ascension  of  Christ  (1541),  over  the  4th 
altar  on  the  left,  Nativity,  with  S.  NazSro  and  S.  Celso,  also  by  Moretto, 
sadly  damaged. 

Madonna  dei  Miraooli  (PI.  22 ;  B,  5),  near  S.  Nazaro,  a  small 
church  with  four  domes  and  richly  decorated  fa^de  In  the  early 
Renaissance  style,  was  erected  at  the  end  of  the  15th  cent. ;  1st 
altar  on  the  right ,  a  *Madonna  and  Child ,  with  St.  Nicholas ,  by 
Moretto  (1539),  exhibiting  the  technical  powers  of  the  master  at 
their  highest.  —  A  little  to  the  N.  is  the  church  of  8.  Franoasoo 
(PI.  8 ;  B,  4),  which  contains  (on  the  high-altar)  a  *Madonna,  with 
six  Franciscan  monks,  by  RomaninOj  in  a  frame  by  Franc.  Sanson 
(1502),  and  a  picture  of  *SS.  Margaret,  Francis,  and  Jerome  by 
Moretto  (3rd  chapel  to  the  right).  The  choir-stalls  are  also  by 
Sanson  (1483). 

8.  Xaria  delle  Orasie  (PI.  23;  A,  2),  near  the  Porta  S.  Gio- 
vanni, contains  two  good  works  by  Moretto :  over  the  4th  altar  on 
the  right  St.  Antony  of  Padua  and  St.  Antonius  the  Hermit,  and 
over  the  high- altar  a  Nativity  of  Christ. 

About  V2  M.  from  the  Porta  Milano  (PI.  A,  3)  lies  the  pretty 
Campo  Santo,  to  which  an  avenue  of  cypresses  leads  from  the 
high-road. 

34.  From  Brescia  to  Tirano  in  the  Yal  Tellina. 

Lago  d'Iseo.  Konte  Aprioa. 

Distance  about  81  M.  Bailwat  to  Ptwaiieo,  on  the  Lago  d''l8eo,  24  )!., 
in  IV2  hr.  (fares  4  fr.  36,  3  fr.  5,  2  fr.  20  c).  Stbaubr  on  Lago  d'Iseo  to 
Lovere  twice  daily  in  2V4  hrs.  (fares  2  fr.  or  1  fr.  40  c.).  Post- Omnibus 
from  Lovere  to  Edolo  daily  in  7  hrs.  (one-horse  carr.  15  fr.).  Carbiaob 
with  one  horse  from  Edolo  to  Tirano  in  6  hrs.  (fare  25-30  tt.). 

This  route  is  recommended  to  travellers  who  are  already  acquainted 
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LAQO  BTSEO. 
Irf^^  to  t»»t-^.^-,^«-t  ^/^i-  ^^''y'foio        tjf-    185.    oo,,- 


^  ^^^.  »      iif'     T*  -a^^ixt-looking  town  wft^^'^'  ^1«8  SL^S? 
„~P^^^'».        ^•^     t'^e  Lago  d'leeo.  "^^  *^^  terminus  of  t 


^ntte,  »^^  *r^n^^^  enters  the  lake  betwee^p7-o**r^?^^««  «' 
W  emetgeft  *fOJ^  di  Garda,   the   soil    Is    admSblv  Jf^^^^'^J 

descendii^SjSle     o^  the  lake     Along  tlxe  E.   bank  oAhe^lake 
boldly  i^  Xnmn^    iTBee  below),  runs  tl.o  Wgh-road  from  Brescfa 
from  Iseo  ^^T%  little  inferior  m   boldxiess  to  that  on  the  banks 

of  the  Lal^e  ol  v.  ^^^,  ^  masonry,  and  commaxids  magnificent  views  of 

and  8^PP^^^  ,f  its  b»ii*^«- 

the  lake  and  ol  ^   ^^^    ^s^b^bk  at  first    steers  to  the  W.  to  I.eo 

From  Sa^**'^,.t^e  to^n,    with  walls  a-xid  an  old  castle.    Its  in- 
(Leone),  » ^^Lrjreftsing: .     dyeing,   ana    silk-spinning.    We  then 
dustries  ^^«^''J,d  call    at  Sulzano    and.    at    the  fishing-village  of 
turn  to  *^^\e  Jtfes;*'   JsoUx.     To  the  S.   of  Peschiera  lies  the  islet 
Peschiera,  on  "»    ^^^^  station  (.E.)  U  ScUe-^Marasino,  consisting  of 
of  S.  Paolo-    f^^      s.    TKe  steamer  now  passes  a  small  island  with 
a  long  tow  f^;  monastery  of^.Loretto    on  the  right,  and  reaches 
the  ruinB  of  the  ^   ^^^^  ^^  Afonte  0teyi^e^w»o  (6414  ft).    We  then 
Marone,  at  tft«     ^^^^^    ^^    the  W.  hank    (not  touched  at  by  all 
cross  to  f  *^^.^^  to  TisoffT^^  on  the  E.  hank,  pass  the  mouth  of  the 
steameis),  ^f*^  -x   ^xi^  xea-olx  — 

Oq\^o  {?^^f^Sl  ^Antonio,     or   PoHaj   Leaped^ Oro;  Roma),  a  busy 

X40vete  f  ^-    .^fttUy  situated  at  the  N.W.  end  of  the  lake.  The 

little  i^^'^^ryTMa^ai^'f^  ^«^^'  ABswnta   contains  several  pictures  by 

cliiiTcli  of  tue  :^  ent  l:>y   Canova.     The  long  and  handsome  P<1 

MoToni^andam^    ^^^^^^  pictures,  and  na- 

lCLi^%o  Todim  ^^;.^en8. ^  good  xoad  leads  &om  Lovere  through 

tlie  Val  C^^^^^^'^I.oii  I.0VIRIBLB  TO  Enoi.0  leads  through  the  •Val 
The  Ko^     *f  the  ftiveat.  valleys  of  the  S.  Alps,  yielding  rich 
Camowioa.,  0^0    jrrapes,     Mv-ulheTTies  ,  etc.,  and  enclosed  by  lofty, 
crops  of  mal^e,  &  ^^^ 
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oded  moantainB.   It  also  produces  a  congiderable  qnantlty  of  sflk 

d  iron.   The  dark  rocks  (verrucano)  here  contrast  peculiarly  with 

3  light  triassic  formations.    The  valley  is  watered  by  the  Oglio 

)e  above),  which  the  road  crosses  several  times.    Near  Cividate, 

the  height,  is  a  very  picturesque  deserted  monastery.    Near 

3no  a  broad  hill,  planted  with  vines  and  mulberries,  and  sur- 

unted  by  a  ruined  castle,  rises  from  the  valley. 

14  M.  (from  Lovere)  Breno  (Pellegrino;  Italia),  the  capital  of  the 

3r  Val  Oamonica.  To  the  E.  rises  the  Monte  Frerone  (8675  ft.). 

The  road  now    crosses  a  mountain-torrent   descending  from 

te  PizzOj  the  indented  crest  of  which  peeps  from  an  opening 

'.e  right.    A  massive  mountain  of  basalt  here  extends  towards 

9ad,  and  columnar  basalt  is  visible  at  places  near  the  summit. 

id  Capo  di  Ponte  (1374  ft.)  the  character  of  the  scenery 

ally  changes.     The  valley  contracts,   maize  and  mulberries 

e  rarer,  while  numerous  chestnut-trees  flourish  on  the  slopes 

the  valley  itself.     The  road  ascends  slightly. 

/2  M.  Edolo  (2287  ft. ;  *Leone;  Due  Mori;  Qallo),  a  moun- 

Uage  possessing  iron-works,  lies  on  the  OgliOy  here  descend- 

n  the  rocks,  and  is  overhung  on  the  E.  by  the  Monte  Aviolo. 

ToNALE  BouTU,  diverging  here  to  the  N.  E.  to  the  Monte  Tonale 

,  leads  on  the  E.  side  of  the  Honte  Tonale,  which  forms  the 

'  between  Lombardy  and  the  Tyrol,  through  the  Vol  di  Sole  (Sulz^ 

Val  di  Non  (Jfonsberff)^  which  descend  to  S.  Mii^le  Cor  WUUth- 

a  station  on  the  railway  from  Botzen  to  Verona  (p.  44),  in  the 

the  Adige. 

lew  road  to  Tirano,  which  crosses  numerous  bridges  and 

)st  entirely  on  masonry,  gradually  ascends  from  Edolo  on 

pe  of  the  Val  di  Corteno,  affording  pleasant  retrospects  of 

monica,  and  the  snow-peaks  of  the  Adamello  in  the  back- 

11/2  M.   CortenedolOj  then  (2^2  M.)   Oalleno,   whence 

the  N.  leads  over  the  Monte  Padrio  in  3  hrs.  to  Tirano. 

low  crosses  the  Corteno ,  and  re-crosses  it  again  at  the 

•e  of  8.  Pietro,  not  far  from  the  summit  of  the  (6  M.) 

rica  (4049  ft.).    About  ^4  M-  beyond  the  pass ,  near 

age  of  Aprica,  stands  the  new  *Alhergo  deW  Aprica. 

of  the  Val  Tellina ,  with  Sondrio  in  the  background, 

Usclosed.    The  broad,   gravelly  bed  of  the  Adda  and 

Ions  frequently  caused  by  the   stream  are  well  sur- 

Several  of  the  snowy  peaks  of  the  Bernina  come  in 

*^. ;  lower  down ,  above  Tresenda ,  rises  the  square 

f  Teglio.    On  the  road  is  the  Belvedere  (Inn),  l^g  ^• 

Fine  *View  of  the  valley  of  the  Adda. 

ibly  constructed  road   now  descends  through  plan- 

itnuts ,   in  a  long  curve ,   to  La  Motta ;  it  Anally 

ttom  of  the  valley  by  means  of  two  tunnels,  and 

•  near  Tresenda  (p.  158).    From  Tresenda  to  (6  M.) 

'58.    Comp.  Baedeker's  Eastern  Alps. 
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The  N.E.  part  of  Italy,  named  II  Venkto  after  the  ancient  Veneti^ 
is  divided  into  the  nine  provinces  of  Verona^  Vicenza,  Padova^  Rovigo, 
Venezia,  Treviso,  Belluno,  and  Udine.  Its  area,  9059  sq.  H. ,  is  slightly 
larger  than  that  of  Lombardy,  while  its  population  of  2,790,800  souls  is  con- 
siderably smaller.  The  western  and  larger  portion  of  the  country,  between 
the  Mincio  and  Piave,  is  indeed  about  as  thickly  peopled  as  the  eastern 
and  less  prosperous  part  of  Lombardy  between  the  Adda  and  the  Mincio ; 
but  the  JPWtfW,  or  ancient  county  of  Forum  JuUi.  the  border-land  to  the 
B.  of  the  Piave,  consists  of  very  inferior  soil,  owing  to  the  debris  brought 
down  by  the  Alpine  streams.  The  ^Furlanians\  the  poor  inhabitants  of 
the  Friuli,  speak  a  patois  of  their  own. 

The  Venetian  Dialect  no  longer  contains  traces  of  the  Gallic  ele- 
ment like  that  of  the  districts  from  Piedmont  to  the  Romagna,  which 
were  once  conquered  by  the  Celts.  It  boasts,  however,  of  having  been 
frequently  used  by  men  of  letters,  as  for  example  by  Goldoni  in  his  co- 
medies, and  is  the  softest  of  all  the  Italian  dialects,  the  flattening  and 
elision  of  the  consonants  being  very  common.  Thus  nevode  for  nipote, 
suar  for  sudare,  fogo  for  fuoeo,  sior  for  signore  \  and  another  characteristic 
is  the  conversion  of  g  into  z,  as  zente  for  gente,  zomo  for  giomo,  mazore 
for  maggiore.  The  history  of  the  country  has  always  been  influenced  by 
the  proximity  of  the  sea,  and  the  peculiar  formation  of  the  coast.  In  the 
lower  part  of  its  course  the  Po  differs  widely  from  all  the  other  rivers 
in  Europe.  Its  fall  is  very  gradual,  being  for  a  considerable  distance  *^jz 
inches  only,  and  latterly  little  more  than  1/4  inch  per  English  mile.  To- 
wards the  end  of  its  course,  moreover,  it  receives  numerous  tributaries. 
The  result  is  that  the  adjacent  districts  are  much  exposed  to  inundations, 
a  danger  which  has  to  be  averted  by  the  construction  of  huge  dyk  es  \  and 
these  works  frequently  require  to  be  raised,  as  the  bed  of  the  river  is 
constantly  rising.  The  Po,  together  with  the  Adige,  Bacehiglione,  Brenta, 
and  other  coast  rivers,  terminate  in  a  vast  delta  which  extends  along  the 
whole  coast  of  Venetia.  The  quantity  of  alluvial  deposit  is  so  great,  that  the 
beds  of  these  streams  are  continually  undergoing  change  and  subdivision. 
Thus  the  ancient  seaport  of  Hatria  now  lies  151/2  M.  from  the  coast,  and 
while  the  Po  formerly  flowed  towards  the  S.,  it  has  formed  its  present 
embouchure  since  1160.  The  extensive  lagoons  (Ictgune),  separated  from 
the  sea  by  narrow  strips  of  land  (lidi),  and  connected  with  it  by  outlets, 
would  render  the  whole  coast  uninhaDitable ,  were  it  not  for  the  slight 
ebb  and  flow  of  the  tide  (mean  difference  IV2  ft.),  which  is  perceptible 
in  the  Adriatic,  and  prevents  malarious  exhalations.  This  extensive  allu- 
vial territory,  which  reminds  one  of  Holland,  called  into  activity  the  in- 
genuity and  enterprise  of  its  inhabitants  at  an  early  period,  and  a  temper- 
ate and  conservative  character  has  thus  been  imparted  to  their  history. 
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The   Venetiy  with  whose  language  and  nationality  we  are  unacquaint- 
ed ,   kept  entirely  aloof  from  the  immigrating  Celtic  tribes.     The  seaports 
of  Hatria  and  Spina^  at  the  mouths  of  the  Po,  carried  on  a    considerable 
trade  at  an  early  period,   and  several  canals  on  a  large    scale  were  con- 
structed as  early  as  B.  C.  880.    In  the  3rd  cent,  the  Veneti   together  with 
the  Cenomaniy  a  Celtic  tribe  which  occupied  Brescia  and  Verona,  entered 
into  an  alliance  with  Rome.    While  the  Bomanisation    of  Lombardy  and 
Piedmont  was  attended  with  violent  struggles,  it  was  rapidly  effected  here 
without  opposition.    The  Roman  colony  of  Aquileia  was  founded  as  earlv 
as  181  B.  C. ,   and  the  boundary  of  Italy  was  thus  laid  down  at  the  point 
to  which  it  still  extends.    Owing  to   its  industries,   cattle-breeding      and 
agriculture,  Venetia  prospered  greatly  under  the  emperors.      Padua  was 
the  wealthiest  town  in  Italy  next  to  Rome,  and  was  rivalled  in  W.  Eu- 
rope  by  Cadiz  alone,   as  it  numbered   during  the  reign    of  Augustas  no 
fewer  than  600  citizens  of  knightly  fortune  (i.  e.  upwards  of  about  45000* 
The  city  was  afterwards  destroyed  by  Attila,  and  then  razed  to  ih-i  ground 
by  the  Lombards,  and  a  similar  fate  befel  Altinum,   an  important  com- 
mercial town  in  the  Lagoons,  and  Aquileia,   which  in   ancient  times  was 
nf  a  similar  importance  as  the  modem  Trieste.     The  Romans  sought  re- 
fuge from  their  Lombard  conquerors  in  the  islands  of  the  Lagoons.     Re- 
moved from  Teutonic  influences,  and   under  the  protection  of  the  Byzan- 
tine Empire,  the  most  famous  of  mediaeval  states  took  its  rise  here  from 
Apparently  insignificant  beginnings.     Its   earliest  history    is    involved   in 
obscurity.  The  first  Dux  or  Doffe  is  said  to  have  been  Paulueius  Anafe$lus 
(d.  716).    In  809  the  islands  warded  ofi"  an  attack  of  King  Pepin,   the  son 
of  Charlemagne,  and   virtually  threw  off  the  yoke  of  the  Eastern  emper- 
ors.    At  this   period  the  inhabitants  were  crowded  together   in  the  is- 
lands of  Rivoalto,  Malamoeeo,  and  Torcello^  which  were  the  most  secure. 
Rivoalto  was  selected  as  the  seat  of  government,  and  here  accordingly  the 
city  of  Vanioe  was   founded.    Angelus  ParHdpotius  (819)   is  said   to  have 
been  the  first  doge  whose  residence  occupied  the  site  of  the  present  Fa- 
lace  of  the  Doges.     Situated  between  the  Bysantine  and  Franconian  em- 
pires, Venice  became  a  connecting  link  between  the  trade  of  both,  and 
the  great  depdt   of  the  traffic  between  the  East  and  the  West.     In  828  a 
Venetian  fleet  brought  the  body  of  8t.  Mark  to  Venice,  and  thenceforth 
the  Venetians  revered  him  as  their  tutelary  saint,  using  his  emblem,   the 
lion  (Rev.  iv.  7)  as  their  cognizance ,  and  his  name  as  synonymous  with 
the  republic,  while  their  supreme  official  functionary  was  styled  ^Procu- 
rator of  St.  Hark\     In  the  interests  of  her  commerce  Venice  was  at  length 
induced   to  make  foreign  conquests.    These  were  at  first  confined  to  the 
[strian  and  Dalmatian   coasts  for  the  purpose  of  procuring  timber   and 
mppressing   piracy.    The  rivalry  that  sprang   up  with  Genoa  during  the 
Crusade  led  the  Venetians   to  obtain  a   footing    in    the   Levant,    and   to 
establish   extensive  colonies.     At  the  same  time  the  constitution  of  the 
itate  developed  into  a  rigorous  oligarchy,   which  with  terrible  impartial- 
ity contrived  to  keep  both  the  nobility  and  people  in  check,    and  effectu- 
lUy  to  curb  the  national  desire  for  liberty.     In  the   neighbouring   towns 
the  supreme  power   rested   on  a  foundation  altogether  different.     The  re- 
publics had  been  overthrown  by  the  despots,  who,  supported   by  merce- 
nary troops  and  the  favour  of  the  lower  classes,  had  founded  principali- 
ies  in  the  modern  sense  of  the  word.    Such  were  the  Visconti  in  Mikm, 
;he  Scala  in  Verona,  the  Carrara  in  Padua,  the  Oonzaga  in  Mantua,   and 
:he  Este  in  Ferrara.    The  danger  of  collision  with  warlike  princes ,   and 
he  support  they  afforded  to   every  attempt  to  overthrow  the  Venetian 
:onstitution,   led  to  their  own  downfall.    Venice,   having  made  conquests 
>n  the   mainland  (terra  ferma)  for  the  sake  of  her  own  safety ,   soon  be- 
came one  of  the  chief  Italian  powers,    and  was  thus  involved  in  all  the 
nterminable  wars  caused  by  tJie  rivalry  of  the  different  states.     She  ob- 
uined  permanent  possession  of  TrevUo  in  1339,  Vicanta   in   1A04,    Padua 
ind  Veiona  in  1401),    Udine  in   1420,    Brescia  in  1426,    Bergamo  in   1428, 
^rema  in  1464,   and  Rovigo  in  1484.     In  the  market- jlaces  of  these  towns 
he  lion  of  St.  Mark  was  erected  as  a  token  of  their    subjugation,  and  Ve- 
letian  nobles  were  appointed  their  governors.    The  dLiatnct  tbns  conquer- 
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nljudgpS  to  jMlrto,  but  by  the  Puce  c 
w«te  compelled  to  cede  il  la  the  Klngdi 
leon  It  HH  ftE^in  BWHdi^d  to  Austria,  ti 


a; 


AiTlnl.  There  .re  two  .Utton.  >t  VerOD.:  (1)  The  marlr. 
■acnt  (at  Porta  Vaeovite i  PI.  1,6),  the  central  aUtion  for  the  ti 
I  Ihe  linee,  about  H/i  M.  In  the  E.  of  the  PUiaa  Bri;  (2)  The  , 
wla  Nuowa  (PI.  B,e),  wliere  the  onHnarj  tralM  only  atop,  •/.  M. 


BHhHllsT.    a.  F.  lUKultr,  In  the  TIa  Naova  (p.  3U). 

The  >ichti  of  Verona  ma;  he  seen  In  one  day :  bagis  with  the  Artna 
and  Hooa  Bri,  then  eroM  the  Adjie  to  the  Fatatto  Pampti  (on  the  way 
to  nhich  ij  S.  Anna  Magfiart,  p.  20T|,  letuin  by  the  Via  Ponle  Kaii  Uj 

and  the  Vathiiral,  and  cross  the  Pmte  MPem  \o  B.  Oiorgio;  drive  along 
Ihe  Cutis,  rrem  the  PBrIa  Boriari  to  Ihs  Rirla  jSluppn  and  A.  Zeno ,  and 
anally  !•  the  Wordtaa  Oiatli. 

Vcmu  (157  ft.),  the  Mptt^i  a*  »  pw'taoe,  -wSA.  68,000  inTtab. 
and  1  garrlBonofBOOO  men,  s|t^jted»t  Ae  base  of  the  Alps,  on  the 
rapid  Migt,  irlloli  is  cTOBKd  >,„  five  bridKea,  U  neit  lo  Veniee  the 
pTinolpal  toirn  In  Venetla.  J?'  ooio*n8  li""  '•'*'  poaaaBsion  6E  the 
AnMrtaiw  in  1814  Verona  w^^.trongly  (ortHed,  and  ilonR  with 
Pesohieri,  Hantni,  ana  Legn  **  (onn^^  *''*'  '»=*'>""  'Qnadillatetal', 
the  chief  snpport  of  AnBtriMj*«*'jg  \bIVA1-  1'  ""  leitored  to  Italy 
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in  1866  and  is  fliill  a  fortress  of  tbe  first  class.   It  is  the  seat  of  the 
commandant  of  the  III.  Army  Corps. 

Verona,  fuunded  by  the  Bheetians  and  Euganeans  and  afterwards  occu- 
pied by  the  Celtic  Genomani,  was  made  a  Roman  colony  in  89  B.C.,  and 
soon  became  one  of  the  most  prosperous  towns  of  Upper  Italy.  Ita 
castle  of  S.  Pietro  was  a  favourite  residence  of  the  Ostrogoth  TTieodoric 
the  Great,  the  ^Dietrich  of  Bern*  (i.e.  Verona)  of  German  lore  (d.  526).  In 
568  the  town  was  taken  by  the  Lombard  king  Alboin,  who  fell  a  victim  to 
the  vengeance  of  his  wife  Rosamunde,  daughter  of  the  conquered  ruler 
of  Verona,  whom  he  had  forced  to  drink  wine  from  her  father's  skull. 
The  Prankish  monarch  P^n  ruled  here,  and,  after  tiie  Garlovingian 
epoch,  Berengariu*  I.  Verona  headed  the  league  of  Venetian  cities  against 
Frederick  Barbarossa.  During  the  fierce  contests  of  the  Guelphs  and 
Ghibellines  the  terrible  EzzeUno  da  Romano  endeavoured  to  establish  a 
lordship  at  Verona.  After  his  death  in  1259  Mastino  della  Scala  was  elected 
Podesta;  and  the  great  princes  of  his  house  inaugurated  a  happier  and 
brilliant  period  for  the  city.  Mastino  was  murdered  in  12T7,  but  his 
brother  and  successor  Albert  secured  the  supremacy  of  his  line.  Romeo 
and  Juliet  are  said  to  have  loved  and  died  in  the  reign  of  Alberts  son 
Bartolommeo  (1301-1304).  The  most  eminent  member  of  this  illustrious 
family  was  Can  Francesco,  called  Can  Orande  (1312-1329),  who  captured 
Vicenza  and  subdued  Padua  after  a  long  struggle.  His  brilliant  court  num- 
bered Dante  among  its  members.  Mastino  II.  at  first  conquered  Brescia, 
Parma,  and  Lucca,  but  his  rule  was  afterwards  restricted  to  Verona  and 
Vicenza  by  a  league  formed  by  Florence ,  Venice ,  and  Milan.  Can 
Orande  II.,  his  successor,  was  murdered  by  his  brother  Can  SKgnorio  in 
1359;  and  in  1387,  the  latter'^s  son  Antonio,  who  had  also  endeavoured  to 
secure  his  possession  by  fratricide,  was  expelled  by  Oian  QaUateo  Vi$- 
eonti.  Lord  of  Milan.  Through  the  widow  of  the  last  the  town  passed  in 
1405  to  the  Venetian*,  to  whom,  with  short  interruptions,  it  remained 
subject  down  to  the  end  of  the  Republic. 

In  the  history  of  Axchitbctdbk  Verona  is  a  place  of  considerable 
importance,  not  only  on  account  of  its  mediaeval  buildings,  but  as  the 
birthplace  of  Fra  Giocondo  (1435-1514),  one  of  the  most  typical  masters  of 
the  early  Renaissance,  whose  works  are  to  be  found  at  Venice,  Paris,  and 
Rome ,  and  as  the  residence  of  Jfichele  JSammieheU  (1484-1569) ,  the  most 
famous  military  architect  of  Upper  Italy,  who  imparted  to  the  palaces  some 
of  the  features  of  fortified  castJes.  In  judging  of  the  Verona  palaces,  we  must 
bear  in  mind  that  it  was  customary  here,  as  at  Genoa  and  other  towns 
to  adorn  the  facades  with  paintings.  The  painted  facades  of  houses  near 
S.  Fermo ,  the  Porta  Borsari ,  Piazza  delle  Erbe ,  the  Palazzo  Tedeschi 
(p.  205)  and  others,  recall  the  style  of  Paduan  masters  of  the  15th  cent.,  and 
are  perhaps  traceable  to  the  influence  of  Mantegna.-—  The  most  dtstinguished 
Veronese  Paistkbs  of  the  15th  cent,  were  Vittore  Pisano  (PisaneUo),  the 
celebrated  medallist,  Liber cde  da  Verona,  Fr.  Morone,  and  particularly 
Oirolamo  dai  Libri  (1474-1556).  The  artists  of  a  later  period,  such  as 
Paolo  Cagliari,  sumamed  Veronese  (1532-88),  belong  more  properly  to  the 
Venetian  school. 

The  highly  picturesque  *Piana  delle  Erbe  (PI.  E,  3),  the  fruit 
and  vegetable  market,  was  formerly  the  forum  of  the  Republic.  At 
the  upper  end  of  it  rises  a  Marble  Column ,  which  bore  the  lion  of 
St.  Mark  down  to  1797  to  indicate  the  supremacy  of  the  Republic 
of  Venice.  Opposite  is  the  Palaxfso  Trezza  (formerly  Maffei;  1668), 
with  a  facade  overladen  with  enrichment,  and  a  curious  spiral  stair- 
case in  the  interior.  The  Caga  Massumti,  at  the  comer  to  the  right, 
is  adorned  with  frescoes  by  Cavalli  (16th  cent.).  The  Fountain^ 
which  dates  from  the  time  of  Berengarius,  is  adorned  with  a  statue 
of  'Verona',  part  of  which  is  ancient.  The  Tribunaj  with  its  canopy 
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Over  the  charch-door  the  sarcophAgus  and  equestrian  statue  of  Can 
Orande  (Fh'aneetco  della  Scala^  d.  1329),  the  patron  of  Dante ;  adjoining  it, 
also  on  the  church-wall,  the  monuments  of  Qiovanni  della  Scala  (d.  1350) 
and  of  AfcuUno  I.  (d.  1277).  On  the  side  next  to  the  Piazza  dei  Signori  is 
the  monument  of  Mastino  II.  (d.  1361),  another  sarcophagus  with  canopy 
and  equestrian  statue.  The  largest  of  the  monuments,  that  at  the  comer 
of  the  street,  was  executed  by  Bonino  da  Campiglione  for  Can  Signorio 
(d.  1375)  during  his  life-time ;  it  is  embellished  with  statues  of  Christian 
heroes  and  virtues.  (The  custodian  lives  in  a  house  to  the  right  of  the 
entrance  to  the  church,  fee  30  c.). 

We  now  proceed  through  the  Vlcolo  Gavaletto  to  the  Cobso,  at 
the  E.  end  of  which  rises  •S.  AnastaBia  (PI.  F,  2),  a  fine  Gothic 
church  begun  about  1261,  with  a  brick  facade,  a  portal  subse- 
quently covered  with  marble,  ancient  sculptures  in  the  lunette, 
and  a  fresco  of  the  14th  century. 

The  Interiob,  borne  by  12  circular  columns,  is  remarkable  for  boldness 
and  symmetry  of  proportion  •,  the  vaulting  is  painted  in  the  late-Gothic 
style.    On  the  first  column  to  the  left  is  an  ancient  capital,  used  as  a  basm 
for  consecrated  water,  and  supported  by  a  humpbacked  dwarf  (  Oobbo),  exe- 
cuted by  Oabriele  CaUari,  father  of  Paolo  Veronese.    By  the  first  altar  to 
the  right  is  the  monument  of  Fregoso,  by  Danese  Cattaneo  (1666).    The 
2nd  and  8rd  altars  are  enclosed  in  admirable  frame>works  of  white  martle. 
The  frame-work  of  the  4th  altar  is  a  reproduction  of  the  Arco  de    Gravi 
(p.  207)  i  the  altar-piece  is  a  St.  Martin  by  Caroto.    The  small  ajJ*'^^^! 
chapel  contains  a  painted  group  of  the  Entombment,  executed  in  tne  lOin 
century.    In  the  right  transept  is  a  Madonna  with  saints  by  GiroUnno  am 
Libri  (1512).     The  chapel  of  the  Pellegrini,  on  the  right  by  the  l"g»^**J*^ 
is  adorned  with  terracotta  reliefs  of  the  14th  cent.,  representing  the  *ii«-J^^ 
of  Christ  from  the  Nativity  to  the  Resurrection  •,  on  the   outside ,  ^"°7z 
the  arch,  are  the  remains  of  a  fresco  of  St.  George,  by  iVf^o.*'^*  -Af  fin« 
choir,  to  the  left,  is  the  monument  of  General  Sarego  (1432),  witn  nn« 
'intarsia'   work.  —  Above  the  4th  altar  to  the  left  is  a  I^es^^^'^^GrprT,! 
Holy  Ghost  by  Oiotfino,  and  by  the  Ist  altar  on  the  same  side  is  a  toj.  r»u 
by  Cavazeola;  both  altars  are  also  adorned  with  sculptures  of  tlie  wn  ^Vt^^ 
To  the  left  of  the  church,  over  a  gateway,  is  tlie  dark  ^^^^ 
sarcophagus  of  a  Count  Oastelbarco,  and  in  the  gateway  three  o^^iT* 
•^  Route  hence  through  the  Corso  Oarour  to  the  Atena,  see  p.  ^    • 
—  The  small  church  of  S.  Pietro  MaHire  contolns  a  frewo  l>y  *  a^" 
conetto.    We  now  proceed  to  the  right  to  the  —  .  ,         ^ 

Cathedral  (PI.  F,  1,  2),  a  GotM«  sttuotwe  of  t^®„***^^ed 
with  choir  and  Romanesque  facade  of  the  12th  century  *    i  T  .v*^  ^^^^ 
windows  in  the  facade  were  inserted  at  a  later  date.    1*®  ^       ^ 
columns  of  the  handsome  portal  are  Roland  and  OU^©^  >  ««ftrdiiie 
paladins  of  Charlemagne,  in  rough  half-relief,  o»«®?^*®^^«b  in 
to  the  inscription  by  one  Niehola$  (12th  oeat.).     TM  ^^^  ^^ 
front  rest  upon  grifaus.    By  the  side-wall  rises  an  '^^      \^^|j  \>a8i8. 
Panlle,  designed  by  SamtnieheliAndi  resting  upon  an  anc  ^^  ^^^{^ 
The  interior,  which  consists  of  nave  and  aiales,  ''^**^J? Jf    designed  by 
pillars,  contains  an  elegantly   wrought  rood-loft   of  "^^'"Aj-^y,  da   Verona, 
Sammieheli,  above  which    is  a  bronze  crucifix    T>y  Oiamtfat^^*'  ^^^^^  ^^  the 
Above  the  front  ehapels  are  several  good  frescoes  (r^^^^'x^      Tlie  Adora- 
rtght  by  FaleoneUo^  thos©  on  the  left  by  pupils  of  ^^^^XZ^lt^  aa  Verona. 
tion  of  the  Magi,  at  the  2nd  altar  to  the  right,   is  ^y.^^  4^    the  Tomb  of 
^th    wings  by  Oiolfino.     At    the  end  of  the   "S***  "^i^^^i-eance  frame- 
St.  Agatha,  a  Gothic  monnment  enclosed  in  a  l>e»^*«**,^®rrl   witli   scenes 
Work    by   Oitut^e  del  Ebreo   (1506).    The  ^oir   w  »*2*^r^ag8  t>y  GiuMo 
from   the  life  of  the  Virgin,  executed  by  TorlMo  from  drawxngs      jr 


O.  a4  Interior  ranUlnh  ao^^^*^^'" V"»'-^'"o. 


jBo™™.  _  H^^f  ^j  £,t  ,1^,  o„  u,H  left  u  the  tornS  oj-  Bfjihop  Oilesio, 
by  Sani«..>«,  Md  above  11  1b  sn  -Ansumpliun  by  r.Ka«,  p.,,iMd  £oit  *043.' 
Ih.»  y'"'""'  'he  ""JMllc  grwdeuf  of  the  Asaum.  oV  ,!,«  Fr.ri  ^p-  aST* 
8h>de  MdlT^"'"'"' **  "riWng  for  i»m«terlycombfn»tIun  oMi^t^tnrf 

The  »rflhe»  of  the  handsome  Ctow(<r»  rest  or  donbie  coitiions  of 
red  matble  in  two  Btoilea,  one  abofo  the  other  (entrance  to  tte  left 
or  the  %ade,  then  turn  to  the  left  again  opposite  the  gide-enWanoeJ, 
To  the  N.  of  the  choir  la  a  corridor  leading  to  S.  Oiooanni  <» 
™"''  "•«  "'ident  Baptiatery,  of  the  12th  cent. ;  the  fontls  embel- 
thl  »  ;^!*''  '^^W*'"  of  ahout  1200.  The  adJ.ceTit  y«cor«do  eonUln» 
the  B,ft«^^„  C«p«oiar«  with  ita  precioua  MS8.  (pallmpaeata], 
«»C"g  Which  Hiobnhr  diacovcrod  the  Institution es  of  G^e^ 
Garth.^t?"^""'  ""  »he  left  bank  of  the  Adige,  *« '".'^.'/S  ^p'l! 
« t?e  nL   '?'*^  C""  2«0,  la  situated  B.  Giorgio  in  »"*ltf  ;!' ^1 

ir the  prJnciim  ««).  ,i„.„j   „-^ .  by aide-dooi on theM.J.  "^n 

iperiiitendence 
nB  soma  adroit 
„"pti.m  «t  Chri.^  _ 

'XrortC5««.;* 

"o'"",  "tucr  sDove,  mree  »"«*"  "rwa  left,  St.  vciium,  uj 

Morttlo  i  LOiri  {i629)i  5lli  »'t«.r  on  ,";■„  ,«;«  Tbouflgnd,  by 

foofo  I  in  the  choir  the  Mlrncle  laiorcf,  bolh 

P»'otea  left,  the  Shower  of  in»i>n»  by  F.  Vrro- 

""•,   a  altar-piece,  *»»rtyr(loio  '  he  aceae  u 

"0"ch  a  ■  Iho  Mgheil  rank:   —     '  restrains  (he 

pathoj  It  were  one  which  actuoll  ,  „(  realism, 

"■«^  thi  unds  of  moaeration,    ";''""^re6OT«  colouring  in  the 

moet  tri  power  of  eihlWllBg  ^t^^onii' 

^'"'  VI.  s     """  ■  -  (s™^**"^''*       „   to  the  old  cathedral 

of  Bto.  BtBft.  ■  Gioigio  leads  hence  to  the  »■":  n,e  11th  eent.  on 
the  site  of  ^*»*  (PI.  G,  1),  probal.ly  ere°^*,  has  »  B"  n»f  and 
a  raised  oh.,*"'  earlier  ohnrch.  The  i"*"'^ the  b^ok ;  W  the  left  a 
flgnie  Of  »-.*'■  *ith  the  epiacopal  stall  e-^  „„ntaina  the  tomba  of 
the  old  bjg^    I*«er  CI*"*  "o"*')-    The  c«TP»  «*'•'* 

Nearly  J^^"-  ,    j-ua  Pi«*™ ,  bnllt  by 

^™  Qiocon^***°*ite  this  ohnioh  Is  the  P0*»*«  "  .^  ftom  the  Roman 
period.  i'5*o  Cp.  200);  the  first  two  "''*\**  .fce  CmMU*  S.P1««o 
(.P>>  G,  2  -  '  'ne  bridge  begina  the  asoent  *" -ndant'a  otftoe  at  the 
entrance-)  A'*"tt»!Mion  obtained  at  the  '^"'^a  Gte»'(P-  'iOO>  " 
*«8  entl^,  *»«  indent  oastle  of  Theoaori"  *"  ^  1393  ,  destwyod 
by  the  HVoT.'  '^modelled  by  QaUaxzo  t^**"  .he  Ao«ttl>t>B  In  1849. 
At  its  bag!r'*'>  tn  1801,  and  refortiflod  bj  '  are  the  remains  of  » 
semlolrcm^  '  Immediately  below  the  brloB* '  „d  In  the  couttota 
PrtTate  h„  *»■  intinne  Theairt  (PI.  G,  2),  «*f  „« 

On   »    ?^«,   »nd  Interesting  to  anttq«»Vheatte  stands   the  "ttle 
ehnrch  or  «V?   eminence  in   front  of  tl>«  ,      -.id  the  first  mass  waa 
read  in  VZ?-  ^iro  e  Libera,  In  which  >*  J,*     o«i"8  to   tto  anoiw* 
Taolting  at   *">a.     The  tradition  is  probft"" 
*•>«  back  of  the  altar. 


>»«  in  VaUe,  fi.  MaTia  in  Orjotw, 

[;p,  202)  begins  the  ConaoCivofla 
;  of  the  tovfn,  in  wMoli  »  number 
III  the  Corso,  about  midway,  tlsea 
ikQ  KUcient  tiiumplial  arch  or  towa 
th  of  the  Btroet,  eonsiating  of  two 
.Ueiies  above  them,  and  a  fi^»Ae 
erected  A.  D.  265. 
t,  is  the  ohnroh  at  the  Sonli  Apoi- 
uid  a  Romanesque  apse-  We  next 
19),  the  handsomb  *PataMO  B<oi(- 
ge  windows.  Opposite  is  the  small 
,.),  with  two  toweiB  which  probrtly 
Then  on  the  right,  No.  38,  the  ¥a- 
le  Bide,  No.  44,  the  Palatto  Canotsa, 
ne  portico  and  columned  court,  hut 
fftescoOB  by  Tiepolo  in  the  portal). 
;he  Caitello  Vecehio  (PI-  C.  3),  the 
now  an  arsenal,  connected  with 
dtge   by   a   handsomo   bridge   (not 

lence  to  tbe  W.  to  8.  Zeno  (p.  205), 
■  to  S.  fiernsrdino  CP-  ^^)'  "l""* 
,i,e  S.  to  the  PorU  Stuppa  (p.  205). 
connected  with  it  by  several  streets, 
probably  from  'pratum',  meadow), 
On  the  K.  aide  this  square  ia 
man  amphitheatre,  erected  under 
nd  known  in  German  lore  sb  the 
O).  It  iB  106  ft.  in  heighf,  '88  yds. 
;soIf  83  yds.  long,  48  yds.  wide), 
the  amphitheatre  fentrance  from 
',    foe  50  c.)rise45tisrBof  steps, 

width,  of  giejr  marble  (modern), 
0,000  epectators  could  sit,  while 
tanding-room  on  the  wooden  plat- 
FO  doors  at  the  ends  of  the  longer 
rena  itself,  while  the  epeotatorg 
>8  both  on  the  inside  and  outside. 
tl  view.  Equestrianperformftiicea, 
p,  eta. ,  frequently  talie  place  in 
ninating  near  the  Arena,  and 
is  one  oi*  the  principal  thorough- 

Pfazza  deIIeErhB(8eep.200), 
>  it  to  tbo  Tight,  ate  thePakato 


8.  Zow  M'^"''"'"*'  VERONA.  3fl.   JScute. 

Tfdtahi,  "i^n^^wil^*^*^'*  facade,  and  the  church  of  S.  Mari^ 
ScolfltPl.  fi'^i' tVe^  ^-*  «  portal  by  Fra  Giocondo.  Jt  alao  c,* 
Mme  fteawes  "»  ^*=^bool  of  Piaaiiello  O"  "»«  belfry,    to  th^ 

ImmediateW  ™  ^t»-^?»  S.  of  lie  Arena  staiida  the  Jtf«»ieipio  p, 
i;  !«■,«» 'WJ^""-*!.—!™.,,),  begun  In  1838,  .djoini™  ,.j^ 
Iho  Gran  «««'?*?,-* »*«*ca  (PI.  1>,  4;  now  the  corn-masail,^ 
agiituUttia^  eilitbltlcn-)  g)  „,^  guard-hooae ,  begun  In  IQ,^ 
Dom.  Cuttoni,  a  nep-how  of  Sammlcbeli .  Adjaoeut  is  the  .?»^^ 
.„oUple»iaa  to,„„,.  oppmlte  tb^  ''';;'°'i'i™  "icMn""' 
PaldttoSpofU^iwt,  formerlr  Ot^<"f«"*"''  fby  Sammicoeiij)  ^ 
the  caMt  mentioned  at  p.  199.  .     .^^    Tedtro  /VA,,^ 

In  lie  .wet  to  tl,.  Sjbt  of  the  J""'  "  2j  Br"  und.t  r?»= 
CPl.C.J).  mtbo  eouB  tot«rf«  "■=  ,?^,';f;d  tte  valnaWo "is 
.ade,e,etl.dl.yp„„       ,  In  1745      !•    •1^»"°»  ,  MaUd,  «nt^> 

Keman,  0,..l,  ana   Ar.Mo  laa"''^"""  .'dJ-.treet  at  the  »«elt°>- 
Bculptnret.    The  custodian  Uvea  >«*  "**  '' 

theatre,  Ho.  7.  ^     Coitso  ViTTonio   13 

Paoaing  through  the  aata  ««  ^"..^^  cetner  of  the  .Steady  dl 
»nii.«  (Pl.  0,  B,  4,  55  *i„  which,  .•'"Vmmlche'l.  H""*,  „„ 
Antonio,  1,  a  mod.i„-'i„,„  "f  »•"?'"  „eJl.  ■»'",?,'" bbS^^J'" 
arohltettn,.  .Ml.  o  telWoaa,  """S^  Sf-T 'S,',.  Po2l  i  *' 
J"  th,  end  of  the  Cori,  .t.ode  tbc  P"W    ^^^  s„.lon.  Port,  n„o. 

™'>|y8.<n«.loh.li.    OnBlde*"'*'  „„.  l"""  ""«'■  "  tl 

rrem  the  rone    Neov.  •"  *r°4>  «"■  «""oJ^  M rortaS.n 

"""^  Sthp;.  (01  <iej  prffc  ,  «■  *;'feBo"  «"'     It.  "Wk  atand. 

^is^^^r-^^-" "     ■■■■'■' 

"Ith'-j  *«    One,, 

£u'h  V  'ss'S-t! 

•j^  adovico  (nv 

'»  <V,^^^Jft«ni  the  13th  oeut""-  ^  ^^ 
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The  PoHTAL)  the  columns  of  which  rest  on  lions  of  red  marble^  is 
embellished  with  rude  but  interesting  marble  reliefs  of  scriptural  subjects 
executed  by  Nicolatu  and  Wiligelmu*  in  1139.  In  one  of  them  Theodoric, 
^degnissimo  re  d*Italia%  is  represented  as  a  wild  huntsman  speeding  head- 
long to  the  devil.  At  the  top  of  the  lintels  are  reliefs  of  the  months. 
The  doors  are  covered  with  rude  reliefs  in  bronze. 

The  Intbbior  is  borne  by  alternate  pillars  and  columns.  In  the  corner 
to  the  right  is  an  ancient  octagonal  font,  behind  which  is  a  fresco  of  8. 
Zeno,  dating  from  the  14th  century.  The  holy-water  basin,  by  the  Ist 
column  to  the  right,  rests  upon  the  inverted  capital  of  an  antique  column. 
Opposite  is  a  large  ancient  vase  of  porphyry,  28  ft.  in  circumference,  be- 
yond which  is  a  fine  Gothic  crucifix.  —  On  the  choir-screen  are  statues 
of  Christ  and  the  12  Apostles,  of  the  13th  cent.,  in  marble,  some  of  them  paint- 
ed. —  The  walls  to  the  left  of  the  choir  are  covered  with  frescoes  of  the  16th 
cent.,  behind  which  are  traces  of  others  of  the  12th;  to  the  right  are 
frescoes  of  the  11th  and  13th  centuries.  To  the  right  of  the  steps  to  the 
choir  is  an  altar,  on  each  side  of  which  are  four  columns  of  brown 
marble,  resting  on  lions  and  bulls,  each  in  one  block.  —  To  the  right  in 
the  Choir y  above  the  crypt,  is  the  very  ancient  painted  marble  figure  of 
St.  Zeno,  Bishop  of  Verona  (about  9th  cent.),  holding  his  episcopal 
staff  and  (as  patron-saint  of  fishermen)  a  fishing-rod  with  a  silver  fish.  — 
Behind  the  high- altar  is  a  fine  *Picture  (covered)  by  Mantegna  (1460), 
in  excellent  preservation,  but  unfortunately  hung  too  high.  On  a  throne 
of  stone  in  the  middle  of  a  colonnade  sits  the  Madonna  with  the  Infant 
Christ,  with  angels  playing  on  instruments  at  her  side  and  on  the  steps. 
In  the  left  wing  are  SS.  Peter,  Paul,  John,  and  Augustine;  in  the  right 
wing  are  SS.  John  the  Baptist,  Gregory,  Lawrence,  and  Benedict.  The 
striking  effect  of  this  great  work  is  enhanced  by  remarkably  rich  accesso- 
ries.   (The  three  lower  pictures  are  copies.) 

The  approach  to  the  spacious  Cktpt,  in  accordance  with  the  ancient 
plan  which  has  been  followed  in  the  restoration  of  the  building,  occupies 
the  entire  width  of  the  church.  It  contains  the  tomb  of  St.  Zeno  and 
ancient  sculptures  and  frescoes ;  the  capitals  of  the  40  columns  are  mediaeval, 
some  of  them  bearing  the  name  of  the  sculptor. 

A  door  in  the  K.  aisle  leads  to  the  admirably-preserved  ^Oloistera, 
with  elegant  double  columns  and  a  projecting  structure,  restored  (accord- 
ing to  an  old  inscription)  as  early  as  1123.  Immediately  to  the  right  two 
tombstones  are  recognised  as  pertaining  to  the  Scaliger  family  by  the 
ladder  represented  on  them.  —  On  the  S.  side  of  the  church  is  a  small 
disused  Churdiyard^  whence  a  general  view  of  the  church  with  its  cam- 
panile of  1046  (restored  in  1120)  is  best  obtained.  At  the  entrance  to  a 
disused  Mausoleum,  with  a  sarcophagus  and  two  columns  (descent  by  12 
steps),  a  stone  bears  the  inscription,  ^-Pipini  Italiae  regis,  Magni  Caroli 
tfitp«ra<ori«  JUii  piisstmi  $epulorum\  Adjacent  is  a  very  large  Roman  sarco- 
phagus. 

We  next  visit  the  S.  E.  Quastbbs  of  the  town.  To  the  S.  E. 
of  the  Piazza  delle  Erhe  (p.  200)  runs  the  Via  S.  Sbbastiano 
(PI.  E,  3,  4),  in  which  a  hat  over  the  gateway  of  a  court  opposite 
the  Palazzo  Samhonlfazl  Is  said  to  Indicate  the  house  of  JuUet^s 
parents  (Oapulettl;  p.  208).  —  Farther  on,  close  to  the  church 
of  8,  Sebaatiano  CPl.  F,  4)  is  the  BiblioUca  ComunaU  (open  in 
winter  9-3  and  6-9,  summer  9-4),  founded  in  1860,  which  contains 
numerous  documents  ftrom  the  suppressed  monasteries. 

The  Via  Pontb  Navi,  the  S.  prolongation  of  the  Via  S.  Sebastlano, 
leads  to  the  Ponte  delle  Navi.  In  this  street,  on  the  left,  at  the 
comer  of  the  Oortlcella  Leoni ,  and  buHt  into  the  side  of  a  house 
rises  the  *Axoo  de'  Leoni ,  the  half  of  a  Roman  double  gateway, 
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coeval  with  the  Porta  de'  Borsari,   1>«*   ^rlt^^^Xt^*  t-  i 

and  bearing  an  inscription  partially  preservcq^        ^It  •  ^  execH^ed, 

remain*  of  a  still  older  arch.  .  ^^^«  i^  are  ^ie 

A  little  farther  on  is  the  Gothic  cliorcii  of  ^^ 
rPl.E,F,4),  erected  at  the  beginning  of  tfte  l4tt^l  "*^?^ 
irchitectire  of  the  exterior,  with   its   f^a^e    ^l^k     Y'-V'l 
,  with  marble,  is  worthy  of  inspection.  '     nnc/ied 

The  INTBBIOB ,  which  is   destitute   of  aisles,   y^^^   ^        mn/fprn,--..^ 
beautiful  old  ceiling  in  walnut-wood,   and   remains    of  good TescoeTo/ 
the  14th  century.    By  the  3rd  altar  to   the   right    is   an  Entombment    / 
relief  of  the  15th  century.    In  the  right  transept  is  »  reproduction  of  the 
ancient  Arco  de*  Gavi  (at  the  Oastello),  which  was  removed  in  1805.    To 
the  right,  above  one  of  the  arches  of  the   choirs,  is  a  fresco,  possibly 
executed  by  Oiotto,  with  portraits  of  William  of  Castelbarco,  who  recon- 
structed the  church  in  1313,  and  of  Prior  Daniel  Guzman,  who  furnished 
the  wooden  ceiling.    In  the  chapel  to  the  left  of  the  choir  is  a  St.  Anthony 
by  Liberale  da  Verona.     The  chapel  adjoining  the  left  transept  contains 
the  monument   of   the  physician  Girolamo  della  Torre  by  Riecio  (the   ori- 
ginals   of   the   bronze   reliefs  were  carried  off  by  the  French,  and  are  in 
the  Louvre).    Above  the  left  side-entrance  is   a  Crucifixion,   the  best  of 
the  14th  cent,  frescoes.    The  Cappella  Brenzoni,  to  the   left  of  the  prin- 
cipal entrance,  contains  reliefs  by  the  Florentine  Russi  (1420),  and  a  ruined 
fresco  of  the  Annunciation  by  Pisanello.  —  Outside  the  main  entrance,  to 
the  left,  is  the  sarcophagus  of  Fracastoro,  body-physician  to  Can  Grande. 

The  Ponte  delle  Navi  (PI.  E,  4)  in  the  vicinity,  which  commands 
a  good  survey  of  S.  Fermo ,  was  erected  to  replace  a  bridge  across 
the  Adige,  which  was  destroyed  by  an  inundation  in  1757. 

Immediately  to  the  right  beyond  the  Adige,  at  the  beginning  of 
the  promenade,  is  the  *Palasxo  Pompei  alia  Vittoria  (PI.  F,  5), 
erected  by  Sammickeli  about  1530,  presented  by  the  family  to  the 

town  in  1857,  and  now  containing  the  Museo  Civico  (fee  1  fr.). 

The  GsoDND  Floob  contains  collections  of  natural  history  (fossils  from 
the  Monte  Bolca)  and  antiquities,  the  latter  including  Roman  and  EtruS' 
can  bronzes,  marble  sculptures  and  vases,  Roman  silver-plate,  and  Lom- 
bardic  gold  ornaments. 

The  Finaooteca  or  picture-gallery,  on  the  first  floor,  contains  works 
principally  of  the  Veronese  school.  The  first  and  second  rooms  contain 
the  Oalleria  Bemaseoni,  presented  to  the  town  by  Dr.  Bernasconi. 

I.  Room:  (right)  70.  Tiepolo^  Saints^  52.  Cetare  VecelKo,  Madonna ^  51. 
Aforone ,  Portrait 5  *33.  Paolo  Veronese ^  A  Venetian  woman-,  12.  Cara- 
vaggio^  Joseph's  brethren. 

II.  Rook:  (right)  148.  Franc.  BuonHgnwri.  Madonna;  150.  Spagna^ 
Martyrdom;  138.  Qirolamo  dailiibrij  Madonna;  147.  (above  the  door)  Vine. 
Catena^  The  Magi;  156.  Fr.  Franda,  Madonna  with  two  saints;  153.  Par- 
meggianino.  Holy  Family;  115.  M.  Basaiti,  St.  Stephen;  123.  ZenaU,  Ma- 
donna; 122.  Oimoj  Madonna;  II4.  Caroto,  Holy  Family;  121.  Garofalo, 
Annunciation;  i^.  Perugino.  Madonna*,  113.  Tintoretto,  The  plague  at 
Venice ;  104.  Amberger,  Portrait  of  the  ^Scholar  FalV ;  86.  Oiov.  Bellini, 
Presentation  in  the  Temple;  *95  Adoration  of  the  Shenherds,  attributed 
to /2apAaeI,  a  charming  picture  n#VHe  XJmbrian  school;  •M.  Fra  Bartolom- 
meoa).  Head  of  Christ;  93.  CbJcJJ-mo,  Head  of  a  child;  79.  B.  Montagna, 
Two  bishops.  reyw 

*200 

Miraculous 

182.  Morone^  jfadonna 

IV,  Room  (to  the  left  of 


252.  GMftno,  Madonna;  Paolo  x^^  -^^^ 


ix.  *ii-    (rigM)  288.  Drawlne  by  M<^tegna; 

th^  Uth   ^Jil^;^  tu,  door),  2t*.  Holy  FamUy, 
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'^^.-.h-B.  of  tie  Pont*!  HellpWsVl  1"".^  .„(ntB  "'  "   _.-i>. 


VILLAFRANCA. 

which  are  400-500  years  old  and  120   ^J-  ^^     >J©f^., 

panUi  of  S.  Lucia  and  S.  Massimo  are  ^^^^^^^^tjg  ^^^'    ^^  cam- 

A  little  to  the  N.  is  •».  Maria  in  ^f'^^  rx>/  r  q^ 
ancient  church  situated  near  the  island   W  ^^e  ^^;  ^'  %  «  yery 
Sammicheli  in  1481 ;  the  facade  of  1592  is  ^'\^TiisCd    '  ^  ^'^^  ^^ 

Above  the  Ist  altar  to  the  left,  'Madonna  aejJn  Zimnn'^  h^r  ^    , 
dai  Lihri;  8rd  altar  to  the  left,  Madonna  and  saints  by  M^^nHi^^^T^ 
altar  to  the  left,  Madonna  with  saints,  by  S<*%<!^fS  ^^5^/  r2e  S^-^  ^^* 
the  right  of  the  choir  contains  frescoes  by  Otolfino  ;    ^  Trooden  ^C^L?!" 
brum ,  by  Fra  Oiovanni  da  Verona ,  who   belonged    to   the  mouMte^  of 
this  church.    The  *Choir-8talls  in  the  ChOiH   with  mtars/a  (viewB  of  the 
town  above,  arabesques  below),  of  1499,  and  the  readingr-deslc,  are  by  the 
same  master.    The  seats  in  front  of  the  high-altar  con^in  landscapes  by 
Cavaezola  and  Brusasorci.    In  the  5th  chapel  to  the  right  is  a  St.  Francisca 
Romana  by  Ouerdno.    The  Sackisti  is  adorned  with  paintings  and  intarsia 
by  I^a  Oiovanni  (right),    Cavazzola^  and  Bnisasorci;   the  ceiling  contains 
frescoes  by  Francetco  Morone. 

A  little  to  the  N.  is  the  small  and  ancient  church  of  8.  Gio- 
vanni in  Valle  (PI.  G,  2),  a  flat-roofed  basilica.  The  capitals  of 
the  columns  are  of  very  early  date.  Above  the  entrance  is  a  fresco 
by  8tefano  da  Zevio,  The  crypt  contains  two  early  -  Christian 
sarcophagi,  one  of  which  is  adorned  with  terracotta  figures  of  a 
later  date. 

At  the  village  of  S.  Michele,  IV4  M.  from  the  Porta  Vescovo,  is  the 
circular  church  of  Madonna  di  Campagna^  planned  by  Sammicheli  but 
constructed  after  his  death. 

36.  From  Verona  to  Mantna  and  Modena. 

63  M.  Eailwat  in  2V«-3V2  hrs.  (fares  llfr.  46,  8fr.,  6fr,  75 cj  express 
12  fr.  60,  8  fr.  80  c.) ;  to  Mantua  (25  M.)  in  li/s  hr.  (fares  4  fr.  60,  3  fr.  20, 
2  fr.  30  c. ;  express  5  fr.  10,  3  fr.  55  c).  —  This  is  the  most  direct  line  be- 
tween Germany  and  Central  Italy,  and  Is  the  route  traversed  by  the  express 
trains  to  Florence  and  Borne. 

Verona f  see  p.  199.  The  line  traverses  a  richly-cultivated  plain, 
varied  occasionally  with  wood.  Fields  of  rice  are  passed  near  Man- 
tua. —  6  M.  Doasobuono. 

At  Dossobuono  the  Vbrona  and  Boviqo  Bailwat  diverges  (63  M.  in 
3»/4-4V4  hrs. ;  fares  11  fr.  60,  8fr.  5,  6fr.  80  c.).  Stations  Viaasio,  Jsola  delta 
Scalay  Bovolone,  Cerea,  —  SSVs  M.  Legnago^  a  town  of  14,100  inhab.,  for- 
tified by  the  Auatrians  after  1815  to  defend  the  passage  of  the  Adlge,  and 
forming  one  member  of  the  celebrated  Quckdrilateral,  the  other  towns  of 
which  were  Verona,  Peschiera,  and  Mantua.  —  Sta^ons  VillabartoUmea^ 
Castagnaro^  BadiOy  Lendinara,  Fi-atta,  CoHa.    63  M.  Rovigo,  see  p.  300. 

101/2  M.  ViUafranca,  with  an  ancient  castle ,  where  the  pre- 
liminaries of  a  peace  between  France  and  Austria  were  concluded 
on  11th  July,  1859,  after  tlx^  \>attle  of  Solferino.  About  5  M.  to 
the  N.W.  lies  Cuttozza ,  whe>e  tlie  Italians  were  defeated  by  the 
Austrians  in  1848  and  1866 

14  M.   Mozzecane;  18  M      noverhdla;  ti^i/aM.  Sani,  Antonio, 
—  The  train  now  passes  tK      ritc^^  of  Jtf«»*««>  ^^®'«  Andreas 
ffofer,   the  Tyrolese  patrio*^^  tiras  slio*  ^y  ^^^^^  ^^  Napoleon  on 
20th  Feb.,  1810.    The  cita,J  >     Ttid  the  town  are  connected  by  the 
Argme  Mulino  (a  bridge  co^^^  aot^d  in  1257),  which  di^idea  the 

Baicdkkeb.  Italy  I.  6tb  t:^j  ^*^  ^^ 
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fine  '^Paintings  by  Oiulio  Romano,  &  dilapidated  bnt  handsome  gallery  (view 
of  the  lake),  and  lastly  three  small  rooms  with  frescoes  in  the  style  of 
Raphael. 

On  tlie  N.E.  side  of  tlie  palace  is  the  R.  Teatro  di  Carte  (PI.  13). 
The  vaulted  passage  between  the  two  leads  to  the  Piazza  deUa  Fieia, 
in  which  rises  the  Caitello  di  Gorte  (PI.  E,  3) ,  the  old  oastle  of 
the  Gonzagas.  The  church  of  8,  Barbara  (PI.  c)  to  the  S.  also  be- 
longs to  this  imposing  mass  of  buildings. 

Part  of  the  castle  is  now  used  as  ABcmvEa  (open  during  office-hours 
only),  and  part  of  it  was  a  prison  during  the  Austrian  supremacy.  Moat 
of  the  frescoes  by  Andrea  ManUgna  (1474),  which  once  adorned  the  room«, 
are  now  obliterated.  The  only  ones  which  have  been  preserved  and 
restored  are  those  on  two  walls  of  the  Gaxsra  dsqu  Sposi  (first  floor), 
representing  the  *Family  of  the  Gonzagas  with  their  courtiers:  on  the 
left,  Lodovico  Oonzaga  with  his  wife  Barbara  of  HohensoUern  \  on  the 
right,  Lodovico  meeting  his  son  Cardinal  Francesco  at  Rome.  On  the 
ceiling  is  an  illusive  painting,  consisting  of  an  apparent  opening,  at  which 
Cupids  and  girls  are  listening. 

*B.  Andrea  (PI.  a ;  C,  D,  8,  4),  in  the  Piazza  delle  Erbe,  a 
church  of  very  imposing  proportions,  the  finest  in  Mantua,  was 
erected  in  1472  from  designs  by  the  Florentine  tietm  BaUUta 
AVberti,  but  the  dome  was  not  added  till  1782.  The  white  marble 
facade,  with  its  spacious  portico,  resembles  that  of  an  ancient 
temple ;  adjoining  it  is  a  square  tower,  built  of  red  brick,  and  sur- 
mounted by  an  elegant  octagonal   superstructure  with  a  Oothie 

spire.   The  summit  affords  a  good  survey. 

The  iNVKBioR,  110  yds.  in  length,  is  covered  with  massive  barrel 
vaulting,  the  panels  of  which  are  partly  painted.  Ut  Chapel  on  the  right : 
Arrivabene,  St.  Antony  admonishing  the  tyrant  Ezzelino  (painted  in  1844). 
At  the  'Sides  are  frescoes  representing  Hell,  Purgatory,  and  Paradise 
according  to  Dante.  —  3rd,  (kippeUa  8.  Longino:  on  the  left,  Sarcophagus 
with  the  inscription:  %on^ni  ejus,  qui  latus  Christi  percussit,  os8a\  To 
the  right  is  the  sarcophagus  of  Gregorius  of  Kazianzus.  The  frescoes,  designed 
by  OiuHo  Romano,  represent  the  Crucifixion^  below  is  Longinus;  on  the 
opposite  side  the  finding  of  the  sacred  blood.  The  saint  is  said  to  have 
brought  hither  some  drops  of  the  blood  of  Christ.  —  The  Right  Tsahsbpt 
contains  the  monument  of  Bishop  Andreasi  (d.  1549),  executed  in  1551  by 
Clementi,  a  pupil  of  Michael  Angelo.  The  swan  is  the  heraldic  emblem  in 
the  armorial  bearings  of  Mantua.  —  Choib  ,  Martyrdom  of  St.  Andrew,  a 
fresco  by  Anaebni,  a  pupil  of  Paolo  Veronese.  In  the  comer  to  the  left  by 
the  high-altar  is  the  marble  figure  of  Duke  Ouglielmo  Gronzaga,  founder 
of  the  church,  in  a  kneeling  posture.  The  Burial  Chapel,  beneath  the 
high-altar,  where  the  drops  of  the  sacred  blood  were  preserved ,  contains 
a  marble  crucifix  and  an  interesting  statue  of  the  Madonna  and  Child, 
carved  in  wood.  —  Left  Transept.  Chapel  on  the  left:  Monument  of 
Pietro  Strozzi ,  with  caryatides ,  designed  by  Oiulio  Romano  (best  seen 
from  the  middle  of  the  nave).  Another  monument,  with  the  recumbent 
figure  of  a  Count  Andreasi,  was  also  designed  by  O.  Romano.  —  The  first 
small  chapel  to  the  left  of  the  W.  portal  contains  the  tomb  of  the  painter 
Andrea  Mantegna  (d.  1506),  with  his  *Bast  in  bronze.  —  The  walls  are 
covered  with  frescoes  of  different  periods. 

In  the  vicinity  to  the  N.W.  is  a  very  extensive  space,  planted 
with  trees  and  bounded  by  the  Lago  di  Mezzo  on  the  N.  (drill- 
ground),  called  the  Piazza  Visgiliana  (PI.  C,  D,  2,  3),  adorned 
with  a  bust  of  Virgil  (p.  210) ,  and  containing  a  handsome  arena, 
the  Teairo  VirgUiano  (J?l.  16),  which  is  used  for  open-air  perfor* 
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towsfdi  ttaT"'^J[r'*''''^°-  ^*'""'^  '''*  theitre,  from  (he  parapet 
enjoyed  In  ^r^"      ™eMO,  a  superb  tIbw  of  the  Tyrolese  Alps  is 

Tha  A  "father. 

•«5ntaina  fr'e^'"  ^"9"'"«<'  <*'  ScUnte  t  BOU  Arti  (PI.  1  ;  D,  4) 
the  i,c(o  fp,  ?'  soulptnres,  and  cagt»  of  little  value.  Behind  it  U 
^tove  the  door«  U  ■  ^  '^"'  '  ^'*™'!'  C"  """  "^  "'''*''^  oonUiiii, 
by  Subena   eati       ^"'"'«  «'  the  Goniaga  family,  and  ■  Trinity, 


and  the  Hiwsiuii. 

mtre.   uvv"      I     ^gj,! ,  the  «0-eMl«a 

nt!  e»Ko- 


Wowaga-  !>;7'„"  ""e  Wr  the  »S""  rfte  horaes  of  Duke  rieaet.^^ 
^ffl^Dr.   '"^''°'-    t^^^'    the  f»^'"*ii;  and  Bacchanalian*;    3rd 

'"*'»'  "ith  h»  P'«ntl^^  ^odi""  5  t„e  open  loBgia,  in^  ^eTeral 
^"PurnXf.  "'""l  fr^^*  1  then  >  ^^J,  (triumphal  procemon  of 
'^eMlBhr.!*i?'""Jsiij-^%l  .V  Bt^'^^rL']  b/primatmo ;  next 
■^'^t  :  '*"'"  tf«**  *  **t^"  ^  of  "l^^'Ae  tlu  "f  the  giant.,  «hoae 
'"•"i^il"'*«yU*^t  5*^"',%^  "f  Inomns  bathing -room 
'''^"'^^iT'*.^*^.  ^'P'-'.he  0«»*e«"'^"  apanment.  and 
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they  would  fall,  and  after  he  had  bmlt  the  room  in  this  strange  fashion, 
he  began  to  paint  it  in  the  most  singular  conception  imaginable ,  repre- 
senting Jupiter  hurling  his  lightnings  at  the  giants\  The  execution  of 
these  paintings  is  chiefly  due  to  Rinaldo  Mantovano. 

Oiulio  Romanovs  House ,  and  the  Palazzo  della  Oiustizia,  with 
its  coloBBal  HermsB ,  bnilt  by  him ,  are  in  the  Gontrada  Larga 
(PI.  B,  5). 

Fbok  If  aktda  to  Cbbmona,  see  p.  182. 


The  train  reaches  the  Po  at  (32  M.)  Borgoforte ,  once  an  im- 
portant tete-de-pont ,  the  fortifications  of  which  were  blown  up  by 
the  Anstrians  in  1866,  and  crosses  the  river  by  an  iron  bridge. 

37  M.  Suzzara ;  42  M.  Oonzaga-Reggiolo. 

About  6  M.  to  the  W.,  on  the  road  from  Mantua  to  Reggio,  lies  Oua- 
stalla  {Postd),  a  small  town  not  far  from  the  Po,  with  11,300  inhab.,  which 
In  the  16th  cent,  gave  its  name  to  a  principality  of  the  Gonzagas,  Dukes 
of  Mantua.  These  princes  became  extinct  in  1746,  and  their  territory  fell  to 
Parma.  In  the  market-place  is  Uie  bronze  Statue  of  Ferdinand  I.  Gonza- 
ga  (d.  1567  at  Brussels),  by  Leone  Leoni.  —  At  about  the  same  distance  from 
the  station,  to  the  E.,  on  the  old  road  from  Verona  to  Bologna,  is  situat- 
ed Hirandua,  once  the  capital  of  a  duchy  which  belonged  to  the  Pico 
family,  a  town  with  broad  streets  and  picturesque,  antiquated  buildings. 
It  was  originally  under  the  jurisdiction  of  the  abbey  of  Nonantola  and 
the  Countess  Matilda,  and  after  many  vicissitudes  came  into  possession 
of  the  Counts  of  Pico,  who  retained  their  supremacy  for  upwards  of 
three  centuries.  Count  Giovanni  Pico  (1463-94)  was  remarkable  for  his 
ability  and  learning.  Alexander  I.  (1619)  was  the  first  of  the  family  who 
bore  the  title  of  Duke  of  Mirandbla  and  Concordia.  Francesco  Maria,  the 
last  duke ,  sold  his  dominions  to  Modena  in  1710.  The  old  Palace  of  the 
dukes,  the  Cathedral,  and  the  church  of  Oesii  should  be  visited. 

46  M.  Rolo-Novi,  —  53'/2  M.  Carpi  (^Albergo  Leon  d'  Oro^  in 
the  market-place),  a  town  of  6000  inhab.,  with  an  old  Castle  of 
the  Pio  family,  in  whose  duchy  the  town  was.  Alberto  Pio  (1475- 
1531)  founded  the  Cathedral^  which  was  designed  by  Bald.  Peruzzi 
but  not  completed  till  the  17th  cent. ,  and  also  the  beautiful  Fran- 
ciscan church  of  8,  Niccolti.  The  handsome  Palace  Court,  the  Loggia 
opposite  the  post-office ,  and  the  fortifications  also  bear  witness  to 
the  taste  and  energy  of  this  prince ,  who  was  deprived  of  his  do- 
mains by  the  Spaniards  in  1525.  —  58  M.  Soliera.  —  63  M.  Modena 
(p.  295). 

37.  From  Verona  to  Venice.  Vicenza. 

72  M.  Railway  in  23/4-4  hrs.  (fares  13  fr.,  9  fr.  10,  6  fr.  50  c. ;  express 
14  fr.  30,  10  fr.  5  c).    Finest  views  generally  to  the  left. 

Verona,  see  p.  199.  The  train  crosses  the  Adige,  and  traverses 
an  extremely  fertile  district ,  covered  with  vineyards ,  mulberry 
trees,  and  fields  of  maize,  and  intersected  with  irrigation-trenches. 

Near  S.  Michele,  on  the  left,  stands  the  pinnacled  castle  of  Mon- 
tario,  formerly  the  property  of  the  Scaliger  family  (p.  201).  —  4M. 
8.  Martino.  The  mineral  springs  of  (77-2  M.)  Caldiero,  which 
attract  many  visitors ,  were  known  to  the  Romans.  Villanuova, 
with  the  castle  of  8oave ,  once  belonging  to  the  Scaligers ,  on  the 
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of  S*  Filippo  Neri  (PI.  16).  —  A  short  cross-street  opposite,  on  the 
right,  leads  to  the  Duomo  (PL  10;  D,  4),  consisting  of  a  broad  and 
low  nave  with  wide  vaulted  arches,  the  aisles  having  been  con- 
verted into  chapels,  a  choir  considerably  raised  above  the  rest  of 
the  church  and  covered  with  a  dome ,  and  a  crypt  below  it.  The 
choir  contains  paintings  by  B,  Montagna  and  Lorenzo  da  Venezia 
(1566).  To  the  right  in  the  piazza  is  the  Veacovado  or  episcopal 
palace,  the  court  of  which  to  the  right  contains  beautiful  arcades. 
The  Piazza  del  Duomo  is  embellished  with  a  statue  of  Victor  Emma^ 
nuely  by  Benvenuti,  erected  in  1880. 

The  Via  Garibaldi,  or  the  short  Contrada  del  Monte,  to  the  right 
of  the  Corso  (opposite  which  is  the  Contrada  Porto  with  numerous 
palaces),  leads  to  the  handsome  Piazza  db'  Signobi,  with  two  col- 
umns of  the  Venetian  period.  Here  rises  the  *Falazzo  del  Consiglio, 
or  Basilica  (PI.  40;  D,  3, 4),  with  a  double  series  of  grand  and  beauti- 
ful open  arcades ,  the  lower  with  Doric,  the  upper  with  Ionic  col- 
umns, surrounding  the  Palazzo  delta  Ragione  (town-hall),  an  earlier 
building  in  the  pointed  style.  These  arcades,  begun  in  1549,  ar6 
one  of  Palladio's  earliest  works.  The  slender  red  tower  is  265  ft.  in 
height.  Adjacent  is  the  Tribunate.  —  Opposite  the  Basilica  is  the 
unfinished  Loggia  del  Delegato^  or  Palaxzo  Prefettizio  (PL  47),  also 
by  Palladio  (1571),  adjacent  to  which  is  the  Monte  di  Pieth.  In  the 
Piazza,  near  the  Basilica,  stands  a  good. Statue  of  PaUadio  in  marble, 
by  Oajaa8ij  erected  in  1859. 

We  now  return  to  the  Corso,  in  which ,  to  the  left ,  stands  the 
Palazzo  SchiOj  a  Gothic  edifice  with  a  Renaissance  portal. 

On  the  left,  at  the  E.  end  of  the  Corso,  is  the  small  Ca$a  di 
Palladio  (PL  8 ;  E,  3),  the  facade  of  which  was  once  painted ;  then 
to  the  right,  in  the  Piazza  Vittorio  Emmanuele,  the  — 

*Ka860  Civico  (PL  39 ;  E,  3),  established  in  the  Palazzo  Chiere- 

gati ,  one  of  Palladio's  finest  edifices ,  which  was  seriously  injured 

in  1848,  but  restored  in  1855  (open  daily  9-4,  i^-l^O- 

On  the  Ground  Floob,  Roman  antiquities  from  an  ancient  theatre, 
among  which  two  female  statues  only  deserve  mention. — The  Uppbb  Floor 
contains  the  ^Finacoteca.  Ante -chamber:  1.  TiepolOy  Madonna  ^  2.  Jac.  da 
Ponte^  Senators  kneeling  before  the  Madonna^  31.  Strozziy  Last  Supper^  38. 
Oirol.  dal  Toso^  Madonna  with  SS.  Catharine  and  Apollonia.  The  cabinets 
contain  ancient  terracottas  and  bronzes,  mediseval  coins,  etc.,  and  the 
shoes  worn  by  the  Doge  of  Venice  on  the  occasion  of  his  nuptials  with  the 
sea  (p.  244).  —  Rooms  I.  and  11.  contain  unimportant  works.  —  Room  III. : 
14.  Cima  da  Conegliano  (f)^  The  Angel  of  Judgment  \  24.  Carpaedo  (f)^ 
Portrait;  *1.  Memling ,  Crucifixion  (copy  in  the  Academy  at  Venice, 
"So.  315)  \  2.  Bernardino  da  Murano^  Madonna  enthroned  and  four  saints; 
7.  Bellini y  Portrait;  54.  Oima  da  Conegliano^  Madonna  with  St.  Jerome 
and  John  the  Baptist,  an  early  work,  executed  in  1489,  before  he  had 
abandoned  tempera  for  oil ,  the  figures  of  good  proportions ,  agreeable 
form,  and  firm  outline  (C^d:  €.);  35.  Marco  Palnuzxano^  Piet&.  —  IV.  Room  : 
Bart.  Montagna^  *2.  Madonna  enthroned,  with  four  saints  and  three  angels ; 
3.  Nativity  of  Christ;  8.  Presentation  in  the  temple;  18.  Madonna  en- 
throned, with  St.  Jerome  and  John  the  Baptist;  20.  Buoneonsiglio,  Pietit; 
21.  SperantOj  Assumption  (1460) ;  22.  Fogolino,  Adoration  of  the  Magi  (1520). 
—  V.  Room.  Portraits.  —  The  following  rooms  contain  engravings;  in  the 


oilVo^^^^-     YaWadxo      is     said  to   A*ve  adhereftlT  T^'^^^us' 

Sven  ^>y  VitxuvVua    wlt.1^    regard    to    the   coz,7^'cUoi'^of '"°*'^^ 

fheatres, . Wt  t\.e  tearalt;    differs  materially  frain  wiat    would" h'"'^* 

\,een  antioxpated.    TKo    perspective   of  the  stage  is  ver^  *^® 

aUe;  itlB  closed  ^y  a  facade  adorned  with  statues,    throu/hTif''^" 

doors  in  wlxlcli  a  glimpse   of  the  distant  landscape   is    ohf^l    ""^^ 

llie  original  oiciiestra    in  front  of  the    stage  is  5  ft      beW     i,^* 

piesent  -wooden  floor.  *  the 

We  now  letuin  to  tlie  Corso  and  proceed  hy  the  first  cross-str 
on  tlie  xiglit  to  the  clmrch  of  S.  Corona  {VI,  12;   E,  3),   a  brfl* 
ediflce  with  a  plain  Lombard  fa^de.     It  contains  Five  Saints  h 
Bart.  Montagna  C^nd  altar  to  the  left),  a  Madonna  of  the  14th  cent 
^ith.  angels  hy  FogoUno  (4th  altar  to  the  left),  a  '^Baptism  of  Qhri  I 
Ijy  G.  Btllini  (5th  altar  to  the  left;  flue  frame),  and  an  Adoration  of 
the  Magi  hy  P.  Veronese  (5th  altar  to  the  right). 

The  Btreet  opposite  leads  to  the  church  of  S.  8te£ano  (Pi.  29 . 
D,  3^,  which  contains,  over  the  3rd  altar  to  the  left,  a  large  *AItar- 
piece  hy  Falma  Yecchio,  the  Madonna  with  SS.  Lucia  and  George 
an  admirable  example  of  the  latest  period  of  the  master,  among 
whose  finest  creations  the  two  saints  m.u8t  he  reckoned. 

Opposite,  at  the  comer  to  the  left ,  stands  the  Palazzo  Thiene 
(PI.  48 ;  D,  3),  the  front  of  which  was  designed  by  Palladio,  while 
the  hack  part  (Banea  Popolare),  facing  the  Via  Porta,  is  an  early- 
Renaissance  structure.  On  the  other  side  of  the  way  rises  the  Pa- 
lazzo Porto  Barharano  (PI.  34),  also  hy  Palladio  (1570),  and  a 
little  farther  on  to  the  right,  is  the  Gothic  Palazzo  Porto- Colleoni 
(PI.  45),  with  a  handsome  portico.  We  now  retrace  our  steps  to  the 
Cofso  and  turn  to  the  right  into  the  Contrada  S.  Lorenzo,  in  which 
stands  the  Palazzo  Valmarano  (PI.  49 ;  D,  3),  by  Palladio.  At  the 
end  of  this  street  is  the  fine  Gothic  church  of  S.  I.orenzo  (PI.  19  ; 
0,3),  containine  fon  the  left)  the  tomb  of  Bart.  Afonta^na(p.2i5), 
hy  whom  the  altar-piece  on  the  3rd  altar  to  the  right,  representing 
SS.  Lorenzo  arid  Vincenzo,  was  painted.  r      i . 

^«*^  the  end  of  the  Corso,  on  the  left,  is  the  Palazzo  Lo^chi, 
which  contaii?  .  Bearing  of  the  Cross  by  Qiorgione.  —  On  the  way 
^>*<^fe  to  the  «?*^n  we  observe  on  the  right  the  Romanesque  tower 
of  the  old  «v    *  1  %  ^S  Fdice  t  Fortunato. 

^  ^^H^}"^''^  ^ilirima^^^^^^^^  of  Madonna  del  Monte  on  the 

f  ^^B  b'^^II  X  feiZended  in  the  morning  before  the  Jxeai^  of 
*^«  day,    or  P""  the  afternoon  when  the  arca^ies  afford   shade.    The 


ronte  Is  either  through  the  f^^^/'^'^,/^  telv  t^^^  ^^WoSB  t^^ 

which  the  •Ponte  S.  Michele.  «-  innned^f  V  ^      5.  ^zjd  ^^^.^g  on 

Palladio,  is  seen  on  the  right),  ^^^olyi  C^^'  ^'  Tpasiag^  'font^^^!. 

lailway-station,  past  the    Vtl^^  ^^;^/  <^^^^^\Ib  sh^-^^LlHl  ^^*^ 

railway,  to  tW  arcade  l«*?^"f^!lth  ,   ^^^''K^fortW^'^  flnfi^'K' 

180  pillars,  and  715  yds    ^^  J„^"^    Vho  h*^/^^^  ^«  ^f/^It"^^* 

in  ia48  by' Italian  irregular  t/^^P^'.^e   i^^-f^    ^loH^^  '       ft^  of  * 

its  villas,   and  the  Austrian^.     To       ^^  ^*^^^,^  i^  ^^  lie  otVgV^^^ 

arcade,  a  view  Is  obtained  of  F*"*  .    p    6,  V  ^f^^  ^*^        iS^^^laonO. 

of  the  Madonna  del  Monte  fPl-  J^^^ieft  tr^nseV^      ^LZ^'^fZ^ 

Greek  cross  with  a  dome.    The  presein  le         piotarea^^^^J       t,in^ 

church,  erected  in  1428,  -^^^^^^^^^hown  by  ^^^.^f*^^^^  ^'j 

The  old  refectory  of  the  monastery  Ls«     j^aolo   ^^Zred^^^  <^-fc  the  alfl 
the  Banquet  of  Gregory  the  Great   uy  ^^Sto   ,   ^  '^ifc.o  ^^^x^^ftT^V 

entirely  iom  to  pieces  in  1848,    ^'"^^fthe   cbarcb  jj^^^e^  ^^^^^ 
of  the  copy  in  the  Pinacoteca.      Behin  ^.^^^^   ^n  piea-«r.^::;-N^lJie,taU 

to  those  who  fell  here  in  1840 ,'    ^  yicenz^-  <^        , 

dedicated  to  them  by  the   miinicipio  01  ^  jiionte  ^^"^^^ 

hence  (tolerable  tavern).  ^1,^  E.    l'»''®  ^  the  to>w^  -^W^y^^^  I 

On   the  hill  of  S.  Sebastiano,    at   the  v^        fron^^^^^adi^ft^^^ls     I 
(not  visible  from  the  road  thither),     \J^ r^^Lnda  ^j^niCoa^^  c[P^- 
situated  the  celebrated  •Botonda,  ot  ^«^^f,^^;%dth  ^^^^idJ'^''' 
C>,  7)  of  the  Marchesi  Capra,  a  square  "^"^^X  of  the  fo^^  ^ 
lade,    surmounted  by  a  pediment   on    eacn  .^J58(^^ 

the  centre  is  a  circular  hall  with  a  dome.  of  Pal^^f,,^/^'?.'/^  ^^' 

cer,*^  ^>B>»-NCH-LiNE  (20  M.  in  1-11/4  Hr-  y  ^  1^3^«efl  by  Paofo  Ferone^e,  to 
&\  <'1>^"«^' . '«««  from  Vicenza^to  tl»f^^€r«^*'*^*  li/afr.-,  ^<«««  d'O^^), 
aJfiJa  X.uDf'^,  with  a  chateau  adorned  ^V^"  <^C^'  ♦ories  the  largest  belong- 
8c4ao  (^6^5  ft'i^atel  BallaHn  alia  Oi'oc^J^^^  ^»'^*T^ workmen's  colony  lilce 
\  *own    ^xtJi  9m  inhab.  and  extensive  J^^     l^ere   *  T!^?!? for  excursions.  — 


//I 


r^^y  bet^v%rcctii  iiaiy  ana  tne  ryroi,  »"--  ATI- 

^^"^  to^^^^edo  (27Va  M.  from  Sctoio  5    P- 

\  nd  Padua.  Country 

,     ^oiar^CE^    is  the  only  station  between  Vxcenza^a^^^^ 
^**-    2^a   *fa «  ^-  »«  *^®  distance,  the  Monti  x!-    s 

^9  AT       -X*adua,  see  below.  ,        Tyrolese  Alps  are  per- 

To  th^   J^ft,  as   the  train  proceeds,  /^^  ,.  ^gnta  the  line  crosses 

!f^^edi^  *I,^  distance.     Nearstat.  ^^^^%^^  campanile;  at  (61  M.) 

'^^  ^rent^  '       **  s***-  ^^^^  *  l<>^*y'    ^^         fl/t      From  r66  M.)  Afc«<rtf 
fat.^^;^'^    ^n  arm  or  the  Brenta  is  crossed.    J^ro     l 
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SCHIO. 


Route  37.  ^         *•      e  T>as8ing  througn 


Ci^'CCuIurSnUT  t^oPf .  r'^^lii:      ^eyo«d  »  bend  in  tte 
^^.^''IndtheXnstrians.    To  tlie  left,    toeyon  ^j,^  „i,^rcl. 

»ll*^\i°*iBoMainedofPall»dio'«>^ll»  ^°*°i^   the  form   of   a 

^'-MoZ^  driKonte  (PI.  ^*'^^:,f'trl«sept  was  the  original 

^    ^"^  "h  a  dome.  The  Vf^'^"*,^^*  if  ^^f  Jres   by  MontafftM. 

^'"'efecwdln  1428,  »^\»*°7A*j;,"^y^^e  sacristan)  contains 

»— ?^*t:  ptrS.  1848,  hut  h.as  ^^e««^estored  wUhJbe^-d 
"-I^rtSLTtheSci?io*o;^lfexx.a.       Pleasant  view 


-^^letable  tavern)^  at   tHe  E.     I>a8e   of  Monte  Berico 

^-fclxe   ^^^^  ®^  r  ®     r VwfW^      IVo     M:.    from   tlie    town,    is 

^   *^^  SJ  ^W clTra^a^^^^        bnilcLlxig  witb  an  Ionic  colon- 
^   *i^ou::if/"y^:^^^^^  on    eac..     ff  tlxe  four  sides.      In 

^**       is  a  circular  hall  ^itli  a  dome.  ^-«   „     ,.      rA   ^^Rm 

r^*-^      J,rn  rPl  F,  11  contains  tlie  grave  of  I>alladio  (d.lDSO). 

^  ^r^^^r^Ti^ta^tu^^^^^^  the  viflag^),  »l>o.*t  25  M  to  the  N.W. 
.  ^«*^2&*'arr  in  4  h«.i  diligence  6-T  fr. -,  carr  witli  two  horses 
^  -^  Ct>y^;*!5iv  frequented  by  7-8000  visitors.  The  Italian  Alpine 
c^^^f^Ji^^l^ldtioix  for  guides  at  Recoaro,     in    order-    to  facilitate 

^  ^\*i^  *^VwS)*i.  in  l-lV4lir..,  fares  3fr.,  2fr.,  1  f r.  25c.),  re- 
:>:*^X>^*^?'  runs  from  Vicenza  to  tlie  liJ.  l>y  I>ueville  and  Thiene  (AJb. 
t:^;^V»^^' 4*yi  a  chateau  adorned  witli  frescoes  "by  JPaolo  Veronese^  to 
^:^^>,  ^  n5j<el  BoiZarin  alia  Croce  d'Oroy  R.  li/afr.  5  JStella  d'Oro^, 
:^^r^  ^*"AiO0  inhab.  and  extensive  wool  factories,  tlie  largest  belong- 
J^*^-eJ»  A  Rossi,  who  has  founded  liere  a  Mrorkixiexi''8  colony  like 
-^^^jmO*^  ft'  Schio  is  an  admirable  Btarting-point  for  esicursions.  — 
^^^^^'^aooA.  road  ascends  the  valley  of  tlie  Leogra  to  the  (12  M.) 
^^^i^Z%<y  ^^ delta  Fugazza  (drive  of  IV4  hr.)  ,  -wbicli  forxxis  the  boun- 
C5^^  I****  xtB.\v  and  the  Tyrol,  and  tbence  descends  tlie  valley  of  the 
^1/^^^^  Jdo  (27V2  M.  from  Scliio  •,  p.  47). 

,     tl»e  only  station  lt>etvreen  Vicenza  and  Padua.    Country 
-^<^r»^      Ig    in  the  distance,  the  Monti  lEuganei  Qp.  !i99). 


-^^'    1   f t     a^   the  train  proceeds,  the  Tyrolese    A.lp8    are  per- 

-«jti^  J^^  dista-nce.    Near  stat.  Ponte  di  Brenta  tlie  liiie  crosses 

^^      .    at   Stat.  Dolo   a  lofty,    slender  campanile  ;     a.t  Q6i  M.) 

^^»*^'    ^-,  a^i^  of  the  Brenta  is  crossed.   From  (BB  M:.^  Mesire 


^^an 


PADUA. 


'"'"««»  Zt^  "'""*»  '!««  View      T?  *?"<=''«»  '""'B  froa"  the  flea, 

C222  a„i'f  f'^Mcks  on  the  JT I  J*"'  ""*  ^"''^^  ^°^'  ^a/piwa 

•"osaeB  th    ','*''8'h  2'/,^     1^  *nd  reaches  the  Imrae nee  BrWoe, 

C«ee  p.  2aa^^      °  n"n-  and  reMheg  the  station  of  (71  "/a  M. 


,  Lat.  Pafavium. 

and  A.  lV<ft-i   •Ckoos 


larolfd,  »t  ihe  back  of  the  Caffg 


ith  44,700  inhab,  Coommune 

"ny  ofiL'^'llte^  '^(i.  ^  Bt«^'''2,«i,sl'eareB.  Its  tottnoua  streets 
1dI5."'«  tto.?**  iJ'**!.,.,  »«  ^*«arrow  'Porlici'  ox  arcades,  but 
wart**  -irhfares  have  recently  been 
t  t**"'l(ioi  on  one  aide.  Some  of  the 
the  P^Iifferent  arms  of  the  rtver,  date 
g  tite  *  Padua  enjoys  the  reputa- 

a  in  ^ilTe  mytWcal  King  of  Troy,  and 
WB«'?V«^"lorf™moB«raXw"«7e" 
in  "J,  tB«."-i„  hordes.  In  Ihe  middle 
id    *•'    1"^??       and  In  1318  appointed  Ja- 

le  '^■^pri^'^repul'lie  of  Venice,  and  were 
Tb^j    tliSeo    the  town  wm  anneipd  to 

-•  -  v-;.,«,^e.- J,«7-^^^i.r^,'sr'^"™^ht^'Ve^■4^ 


220     RouU  38.  PADUA.  8.  Antonio. 

In  the  HiSTOBT  of  Abt  Padua  is  also  a  place  of  importance,  its  re- 
putation as  the  great  focus  of  Italian  science  having  attracted  artists  from 
many  other  places.  Thus  the  Florentine  masters  Oiotto,  Donatella^  F.  Lippi, 
and  Uceelli,  found  abundant  occupation  here.  The  school  of  art  found- 
ed here  by  Squardone  in  the  first  half  of  the  15th  cent,  exhibits  a  strange 
bias  towards  scholastic  elements.  Squarcione,  though  not  a  professional  ar- 
tist, made  a  valuable  collection  of  works  of  art  during  his  travels,  and 
caused  a  number  of  young  artists  to  make  drawings  from  these  models. 
The  greatest  Paduan  master  was  Andrea  Mantegna  (p.  210),  and  the 
school  exercised  no  inconsiderable  influence  on  that  of  Venice.  The 
austere  style  peculiar  to  the  Paduan  pictures  is  perhaps  due  to  the  doc- 
trinal mode  in  which  the  artists  were  instructed,  and  to  their  predilection 
for  richness  of  decoration,  for  which  Squarcione's  collection  doubtless 
supplied  abundant  models. 

*S.  Antonio  (PL  1 ;  D,  4),  tlie  Basilica  of  St.  Antliony  of  Padua 
(d.  1231 ;  a  contemporary  of  St.  Francis  of  Assisi),  commonly  known 
as  ^11  8anto\  is  supposed  to  have  been  designed  by  Niccold  Pisano 
in  1237,  but  was  not  begun  till  1256.  Tbe  principal  part  of  the 
church  was  completed  in  1307,  the  remainder  not  before  1475 
(when  the  domes  were  raised);  the  whole  was  restored  in  1749 
after  a  fire.  This  vast  structure  with  its  seven  domes  is  larger  than 
S.  Marco  at  Venice.  Over  the  portal  of  the  facade,  which  is  117  ft. 
in  width,  stands  a  statue  of  the  saint ;  in  the  lunette  Madonna  with 
SS.  Bernardino  and  Antonio,  a  fresco  by  Mantegna  (1452).  The 
church  Is  100  yds.  in  length,  49  yds.  in  width  across  the  transepts, 
and  123  ft.  high  in  the  centre. 

The  Interior  is  whitewashed.  The  nave  and  aisles  are  supported  by 
twelve  pillars^  the  semicircular  choir  contains  eight  clustered  columns 
and  a  series  of  eight  chapels. 

At  the  entrance,  in  the  nave  on  the  right  and  left,  are  two  handsome 
benetiers,  with  statuettes  of  St.  John  the  Baptist  and  Christ,  dating  from 
the  beginning  of  the  16th  century. 

Bight  Aislb.  By  the  Ist  pillar  a  ^Madonna  in  Trono  with  SS.  Peter, 
Paul,  Bernard,  and  Anthony,  an  altar-piece  by  Antonio  Roselli  of  Bergamo. 
—  Ist  Chapel  :  Altar  with  reliefs  in  bron2e  by  Donatella,  representing  the 
miracles  of  St.  Anthony  \  on  the  left  the  sarcophagus  of  General  Gattamelata 
(p.  222),  and  on  the  right,  that  of  his  son. 

Right  Tbanskpt.  ^dappella  8.  Felice^  restored  in  1T73,  with  a  hand- 
some altar  of  15(^,  and  frescoes  from  the  history  of  Christ  and  St.  James, 
by  Altichieri  da  Zevio  and  Jctc.  d^Avanzo,  painted  in  1376.  The  paintings 
on  the  left  wall  are  somewhat  stiff  and  constrained^  but  those  on  the 
back-wall  are  free  and  dignified. 

Left  Tbansept.  *Cappella  del  Santo,  designed  by  JSansovino;  the  facade 
has  four  columns  and  two  elegant  corner-pillars  adorned  with  reliefs  by 
Matteo  and  Tommaso  Qarvi;  between  the  five  arches  are  the  Evangelists. 
The  walls  are  embellished  with  nine  *Relief8  of  the  16th  cent.,  represent- 
ing scenes  from  the  life  of  St.  Anthony :  (beginning  to  the  left  of  the  altar) 
*1.  Ordination  of  St.  Anthony,  by  Antonio  Minelli  (1512);  2.  Murder  of  a 
woman  afterwards  resuscitated  by  the  saint,  by  Giovanni  Maria  Padovano ; 
3.  Resuscitation  of  a  youth,  by  Oirolamo  Campagna;  4.  A  suicide  sur- 
rounded by  women,  by  Sansovino ;  5.  Resuscitation  of  a  child ,  begun  by 
Minelli^  and  completed  by  A.  Sansovino  (1528)  i  6.  Tullio  Lombardo  *Dis- 
covery  of  a  stone  in  the  corpse  of  a  miser  instead  of  a  heart  (1525) ;  7. 
Tullio  Lombardo,  Cure  of  a  broken  leg :  8.  Miracle  with  a  glass,  begun  by 
Dentone,  and  finished  by  Stella-,  *9.  St.  Anthony  causes  a  child  to  bear 
testimony  in  favour  of  its  mother ,  by  Antonio  Lombardo  (1505  j  beautiful 
and  dignified,  but  somewhat  frigid).  —  The  bones  of  the  saint  repose 
beneath  the  altar,  which  is  adorned  with  many  votive  tablets.  Two  mag- 
lificent  silver  candelabra,  borne  by  angels  in  marble.    The  white  and 


^"""^'i'l  Santo. 


of  We  Ve£eii„  AdmirsI  C1,(«,m  ^, 
I  sopporters,  Iwo  prlsaners  in  feiier. 
iral  bj  tfisjfD  /*  OiM;    -Monnment  0/ 

1  broDis,  rapresenting  BCMM  from  ths 
>ed  by  FtHano,  a  pnpil  of  Don»telIo 
Ibe  flnesi  (David  before  Ihe  Ark  Jn- 
Kcn'o  (IflOT).  The  features  of  the  fUU- 
I  to  be  fBithfully  repreaented.    The 


OB  the  righO  is  the  simple  md  ohMta 
)i  by  the  4th  plUsr  on  the  left  llie 
Sicronemui   MUJiail   (d.   IRST).     The 

^  "■'  tOB^J"V'""°efK''f^fJiiible.  •Oold«-M:  wort  of  <he  15th  and 

n  ^'  Of  St.  i  ">o     ^.-f^'Jlrs  bston  of  Oaltameiata,  a  reliquary 

">««»  »  401  sl**^^?'-  G""""  "*'""•  ""'  '  •'«•'«''"  P"""' 

'"ent  ''ofthl^'lt      J-PI    25;  I>.  *1.  "joining  the  ehutcli, 

^»nto(  B8     "j  HJ''>  1*^1,'  odofSt.Aiithoiiy,lB»dornBdwitb 

"ety  een-'^e.J^'''^''        Hke  those  in  the  C>ppeU»  del 

'">Bi  I  )  at7  <'*-^^''*'"^'nfe  of  the  saint.    Several  ot  tbem 

l>M  e  t.*^^  ^*»  tJ"*  IfceJr  ejecutlon  (1511)  had  trsns- 

"Iton  p.,  ,"■  'fiJif^   **•«  Jime  "'    ^.hly  'I  consequence  of  the  de- 

"""iC^'Sne  f„''e   h^tta,   pr*'*'*Jith  the  League  of  Caml>r.i. 

he  *'*f alters  i  beat  light  in  the  stter- 

3   o^  ^* 

„d  10;  by  DomanicoCamiiojnola, 
4^  S.  %°  0.  ""."•-  bJ  "««"'  No.  -1. 
*ro«i  1      O-lie  """S  ""»  >  "O""'  "ho 

riti»^-  «re»*'^Tur  in'oS""',."  «"  e.:  wa 
»    *  tlt"^*  ol.«e*a  a.  io  ha-s  io.t  all 
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The  ancient  Cappella  S.  Oiorgio»  adjacent ,  contains  twenty- 
one  admirable  frescoes  of  1377  by  Jaeopo  dPAvanzo  and  AUiehieri^ 
discovered  in  1837  by  E.  Forster. 

To  the  right,  below, '  is  the  legend  of  St.  Lucia,  above  it  the  legend 
of  St.  Catharine;  to  the  left,  above  and  below,  the  legend  of  St.  George. 
Altar-wall:  Crucifixion,  Coronation  of  the  Virgin.  Wall  of  the  door: 
Flight  into  Egypt,  Adoration  of  the  Magi,  Nativity.  Afternoon -light 
most  favourable. 

In  front  of  the  church  is  the  equestrian  *Staitu  of  Erasmo  da 
Namiy  surnamed  Oattamelataj  commander  of  the  army  of  the 
Republic  of  Venice  in  1438-41,  cast  in  bronze  by  Donatello,  the 
first  great  specimen  of  bronze -casting  of  the  modern  period  of  Italian 
art,  erected  in  1443. 

To  the  right  of  the  Scuola  da  Santo  is  the  Xnseo  Civico  (PI.  49  ; 
D,  4),  with  a  fine  facade  and  staircase,  containing  the  civic  Library , 
the  Archives,  and  the  Pinacoteea.  The  present  building  was  erected 
in  1881  by  Cam,  Boito  of  Milan,  on  the  site  of  the  old  monastery 
of  S.  Antonio,  the  cloisters  of  which  have  been  retained. 

In  the  Cloisters  are  columns,  friezes,  and  other  remains  of  a  Roman 
temple,  excavated  near  the  Caf^  Pedrocchi  (see  p.  219)  \  farther  on,  numer- 
ous Roman  tombstones ,  the  so-called  ^Monument  of  the  Volumnii ,  medi- 
eeval  coats  of  arms,  memorial  stones,  etc. 

Upper  Floor.  The  Sala  Eho-Capodilista  contains  numerous  pictures, 
few  of  which  are  of  any  importance :  12.  Girol.  Santa  Groee^  Holy  Family 
with  God  the  Father  in  a  'Glory'  ^  9.  Vincenzo  da  Treviso,  If adonna  with 
saints^  Boccaecino,  146.  Madonna  with  saints,  204.  S.  Agatha;  331.  Fr. 
Beccaruzzi,  Madonna  with  saints.  —  In  the  Adjoining  Room  are  crayons, 
water-colours,  drawings,  works  in  wood  and  marble,  curiosities,  etc.  — 
Passage  to  the  Lakgb  Hall  :  1.  Ant.  Bonazza,  PietJt,  in  Carrara  marble. 
—  Large  Hall  :  •26.  Palma  Oiovane,  The  Saviour,  with  figures  of  Justice 
and  Abundance  above ,  and  of  the  donors  Jac.  and  Giov.  Soranzo  at  the 
sides ;  96.  Dom.  Campagnola ,  Madonna  with  saints ;  *132.  Tapestry  of 
Flemish  workmanship,  representing  a  siege ,  "ITS.  Piulovaninv^  Joseph  and 
Potiphar's  wife;  *'20a.  Paolo  Veronese,  Martyrdom  of  SS.  Primus  and  Fe- 
licianus;  218.  Aless.  Turchi,  Scourging  of  Our  Saviour;  229.  Padovanino, 
Portrait  of  himself;  287.  Oarofalo,  Holy  Family.  —  The  Bottacih  Col- 
lection includes  miniatures  and  drawings,  and  several  articles  formerly 
in  the  possession  of  the  Emperor  Maximilian  of  Mexico.  —  The  Cabinet 
OF  Coins  contains  a  complete  and  valuable  collection  of  the  coins  and 
medals  of  Padua.  —  A  hall  in  the  Libeart  contains  copies  of  all  the 
books  relating  to  Padua.  —  In  the  Archives  are  preserved  the  original 
documents  concerning  the  canonisation  of  the  saints  Anthony  and  Fran- 
cis; a  'Raccolta  Dantesca",  a  'Raccolta  Petraresca",  etc. 

In  the  Via  del  Santo,  No.  3950  (to  the  E.  of  S.  Antonio),  in  the 
midst  of  a  neglected  garden ,  stands  the  dilapidated  Palazzo  Gius- 
tiniani,  built  by  Falconetto  for  Luigi  Comaro  in  i5!24,  and  finely  j 

embellished  with  frescoes  and  plastic  ornamentation  in  stucco.  ' 

*Eremitani  (PI.  12 ;  F,  4),  an  Augustinian  church  of  the  middle 
of  the  13th  cent.,  judiciously  restored  of  late,  with  painted  Yanlt> 
iiig  of  wood,  is  a  very  long  building ,  destitute  of  aisles,  columns, 
and  pillars. 

On  the  right  and  left  are  two  old  monuments  of  Princes  of  Carrara, 
the  ancient  lords  of  Padua,  in  a  style  peculiar  to  this  town.  By  the  en.- 
trance-wall  are  two  altar-screens  with  frescoes  and  painted  statues.  —  The 
ivalls  of  the  Choir  are  covered  with  indifi'erent  frescoes  by  OiMriento  (be- 
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ei»nt,  ^^i  ««  Sli©  wall  a-nd  Xf*^V^  of  Tadua.  who  died  yot 
j,a.int;j^e«  ^  5^^  «.»  »^^e  "*'^i^:fe^  »'«  «»«  •Pictures  witl 
j/^iccall>  -^^fZ^^rxi  €>r  a.11  theao  T^Jy^  m  tJhe  second  half  of  t: 
most  i»^I^*^^**  mT>l«*ea  tUe  *i^?ie  life  of  St.  James  from  1 
MAJ^TKOi^^^^^^r^^entd  to  ^f^-*fiiiil>it  greater  ability  and  d 
0711©  left  wa.W^r^^^^^  «^^SSoA  ^'-^^^  *''®  "*«*«''''  P'«en 
execiiition-  ^^rV-i^re  «»x»  »1™^^''  oiirifltopher,  the  last  pictt 
«I>por  ,      ao  *«SS  »»*!  »tt>ri»l  of  ^raiy    injured.  -  The  large  i 

w»ll,  *1**^«,^5  ^fota  i«^  .*^Ir^Mo  *i™^  **  ^*^"*'  ^*«  ^"*^^ 
^IKO  ''^^^'^^f^iJe  fx^»<50^^-^glit  of  *1»®  high- altar  contains 
P****rr^^    clia,l>el     *5^    *^^<gf«V>*<^-   ._     ^^^e     left  of  the  choir)  cc 

^--^^^  *S^"o^"^^/cn.*o^e."^^^^^^  •'^^'^  ^^^^  ""''' 

S   «o»tt>»^  giao     of    *>^^     ^^e    large  wooden  gate , 

entrance    t-"  aeXl'  -^^^^^ ws    *1»®  outimes  of  an  a 

^^e  *M:**^^^xi  wl^loU^^.^^  iaol>longinform,wa8e 
Iti  o^al  ^*'^^^V.-T>el,  ^^^^^«  1303,  and  its  walls  ai 
t^e^tre.     Tli«   t^*^roi"^^*'    *^ies    of  **Fre8coes  by  6 

^^^V^^^^y  '"''  i?^reser^«^  C^^^  ^ ^ct  that  Dante  and 
^^^  «^^«  ^^^KFfj^trx^^^y  ^±^  the  most  UvouT^l 
^liXCn  ^^*®^Sv;^«in^'l*^^^rerroBT  of  thb  Virgin 

e:S^eCtxtlO»^         ^  ^^'^lie^t    tl»f     ^^^ngelium  and  in  the 

^i^tea  4«*  **^4r^  *0  ^M  1»**  *iZ»Ti  by  the  master  himfi 
"^^S  t^a,  »<^^^5f*^»ll-  ,^?^^^T>^pl?e.*?^egriceful  figure  of  C 
^'^^^^ft    eJ»tr«t»«®' V^  Oiotto  a  ^jy    x»   ISa  saints.    The  paintii 

0»    ***?ea    l*»^^t.,^^j-e^«**^^*^i^^l^  '  oxie    above  another.     ^ 

«^®*^^ll^^t»l«^e»^TT>ostl««5.^*?  ro^f  »_     oboir-arohj  relates  th 

id  ^**^aed  l>y_^^a  **»  ^?2^^t  o^  *^cl»ii*^'«  sacrifice  to  Mai 
aVLiTTO^^^f  »!-«-»''* ^%tl»e  ^*^  of  -^^^^  ii»d  the  Presentation  . 
^»^^^^lSi*»«»**lC«  i-eJeS*^S^  T^**-i7*^  Sellcacy  of  treatment. 
ItoW  .  <^^^»  *^?WA  ^-^  '^v  *^^^?«  %boii-arch),  and  depic 
V^H-gi«»  ^  O-l^e  ^t^»i-l«^«^  ^^cia-ti^Jljistry  up  to  the  drivini 
Jeaa^o**-     ri^    »«-e^^f£e  ^*»'*?    toi^    ^^'^ifnest  scenes  are  the  . 

«o^    ^^^t^   *1»^    ^?.^    O'^'^P^^Wi-l    *^ -«e»    i'^  «ome  of  the  i 
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The  representation  of  the  beginning  of  Christ's  sorrows  by  the  Corruption 
of  Judat  (to  the  left  of  the  choii^wall)  is  a  fine  dramatic  touch.  In  the 
Crucifixion  Giotto  has  not  only  surpassed  all  his  predecessors  in  the  no- 
bility of  his  conception  of  the  person  of  the  Divine  Sufferer ,  but  has 
added  a  most  affecting  and  pathetic  feature  in  the  numerous  cherubs, 
who  show  every  degree  of  sympathy  and  sorrow.  The  gem  of  the  whole 
series,  however,  is  the  i^XA,  or  the  dead  body  of  Christ  wept  over  l\y 
the  Virgin  and  her  friends.  The  tone  of  the  composition  is  in  admirable 
keeping  with  it«  tragic  content.  —  The  Lowest  Row  consists  of  allegori- 
cal figures  of  the  Virtues  and  Vices  in  grisaille,  and  leads  up  naturally 
to  the  Last  Judgment,  the  Vices  standing  on  the  same  side  as  Hell,  the 
Virtues  on  that  of  Paradise.  The  painting  of  Christ  enthroned  with 
angels,  above  the  choir-arch,  shows  that  Giotto  was  as  much  at  home  in 
portraying  forms  of  placid  gracefulness  as  in  the  domains  of  passion  and 
emotion.  —  The  Fbbsgobs  in  the  Choik  (Glorification  of  the  Virgin)  are 
by  a  later  hand,  and  of  little  importance.  (Photographs  from  the  ori  i- 
nals  may  be  purchased  of  Naya  at  Venice,  3  fr.  each,  see  p.  231.)  —  At 
the  back  of  the  altar  is  the  monument  of  the  founder  of  the  church,  OUh 
vanni  Pisano^  1321. 

Near  the  Porta  Codalunga ,  In  tlie  vicinity ,  is  the  church  of 
I  Carmini  (PI.  6;  G,  3),  with  a  dome  and  large  choir  with  six 
chapels  on  each  side,  and  an  unfinished  facade.  —  In  the  adjacent 
open  space  rises  a  monument  to  Petrarch^  erected  by  the  town  on 
18th  June,  1874,  the  500th  anniversary  of  his  death. 

On  the  right  is  the  *8oiiola  del  Carmine  (PI.  24 ;  G,  3 ;   now  a 

baptistery ;  sacristan  in  the  cloisters),  with  sadly-damaged  frescoes 

from  the  lives  of  Christ  and  SS.  Joachim,  Anna,  and  Mary. 

Left,  Titian^  Meeting  of  Joachim  and  Anna,  executed  still  earlier  than 
the  frescoes  in  the  Scuola  del  Santo  (p.  221),  ^a  hasty  work  unworthy  of 
the  master'  ^  Qirolamo  da  Santa  Croce^  Birth  of  Kary,  Presentation  in  the 
Temple,  Purification,  and  Sposalizio^  the  others  by  Paduan  masters.  *A1- 
•tar-piece ,  Madonna  and  Child  in  an  attitude  of  benediction ,  by  Palma 
Vecchio. 

The  Palazzo  Oiustiniani^  ViaPensio,  contains  a  private  picture- 
gallery,  including  several  portraits  by  Titian  (among  others  the 
sketches  for  the  portraits  of  Philip  II.  and  Francis  I.). 

The  Cathedral  (PI.  11;  £,  2),  with  a  plain  facade,  was  built  by 
Righetto  and  Delia  Valle  about  1550.  The  BaptUtery  (PI.  3;  E,  2), 
adjoining  it  on  the  N.,  a  brick  structure  of  the  12th  cent.,  is  adorned 
with  frescoes  of  1380 ;  the  sacristy  contains  some  miniatures  of  the 
12-1 5th  centuries.  —  Adjacent  is  the  Library  of  the  Cathedral 
Chapter,  containing  an  interesting  painting  by  Semitecolo  of  Venice 
(1367). 

In  the  Piazza  dbll'  Unita  d'lTALiA  (formerly  Piazza  de*  8ig^ 
norX ;  PI.  E,  3)  rises  the  Logg^  del  ConsigliOy  or  Oran  Quardia, 
by  Biagio  RosBttti^  a  very  elegant  example  of  the  early-Renaissance 
style,  possessing  a  deep  vestibule  with  an  open  arcade  above  a 
broad  and  lofty  flight  of  steps.  In  front  stands  an  ancient  Coiumn, 
surmounted  by  the  Lion  of  St.  Mark.  At  the  end  of  the  piazza  is  a 
the  Palazzo  del  Capitano ,  with  a  clock-tower ,  which  which  was 
the  seat  of  the  Capitano,  or  governor,  during  the  Venetian  supre- 
macy, and  now  contains  the  University  Library ;  the  portal  is  by 
Faleonetto,    Opposite  are  two  streets  leading  to  the  Piazza  dbi 
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Frutti  and  the  Piazza  dellr  Ebbb.  On  .the  E.  side  of  the  ktter 
is  the  Palazzo  del  Municipio  (PI.  39;  E,  3),  of  the  16th  cent.,  and 
on  the  W.  side  the  modern  Falazzo  delle  Debite.  Between  the  Piazza 
delle  Elbe  and  the  Piazza  dei  Frutti  lies  thePalazto  delta  Ragione 
(PI.  37;  E,  3),  hriefly  known  as  II  Salone^  a  ^ Juris  Basilica^  as  the 
inscription  records,  erected  in  1172-1219.  It  is  celebrated  for  its 
great  Hall  with  vaulted  wooden  ceiling ,  formed  by  the  removal  of 
two  division- walls  after  a  Are  in  1420,  and  perhaps  the  largest  in 
Europe,  91  yds.  in  length,  30  yds.  in  breadth,  and  78  ft.  in  height. 

This  hall  contains  a  large  wooden  model  of  a  horse  by  Danatello, 
which  has  given  rise  to  various  conjectures,  but  was  probably  used  by 
the  artist  as  a  model  for  the  horse  in  the  monument  of  Gattamelata  (it  closc- 
4y  resembles  the  third  horse  to  the  right  on  St.  Mark's  at  Venice, 
p.  239,  which  was  probably  the  prototype).  Behind  the  horse  is  the  tomb- 
stone of  T.  Livius  Halys,  a  freedman  of  the  family  of  the  historian  Livy, 
who  is  believed  to  have  been  bom  at  Afoano  (p.  299).  The  walls  are  ad^ 
orned  with  about  400  pictures  in  fresco,  painted  soon  after  1420  by  Oiov. 
Miretio  and  others  (frequently  retouched),  representing  the  influence  of  the 
constellations  and  the  seasons  on  mankind  (custodian  Vz^i'-)* 

Under  the  loggia  towards  the  Piazza  dei  Frutti,  and  that  towards 
the  Piazza  delle  Erbe,  both  added  in  1306,  are  Roman  antiquities, 
chiefly  inscriptions. 

The  University  (PI.  47 ;  E,  4),  opposite  the  Caf^  Pedrocchi, 
is  established  in  a  building  called  '/Z  BV ,  from  a  tavern  which 
once  existed  in  the  vicinity  with  the  sign  of  the  ox.  Below  the 
handsome  colonnades  in  the  court,  erected  in  155^  by  Jac,  San- 
sovinoj  are  numerous  inscriptions  and  armorial  bearings  of  disting* 
uished  ^cives  academicV. 

In  the  Via  delle  Torrtcelle  (PI.  D,  3),  near  a  small  bridge  over 
the  Bacchiglione,  is  a  small  tablet,  immured  in  the  wall,  marking 
the  spot  where  Ezzelino  doffed  his  helmet  and  kissed  the  town-gate 
on  captiiring  Padua  in  12^7.  —  This  gtreet  ends  on  the  S.  at  the  — 

♦Prate  della  Valle  (PI.  C,  3,  4),  now  called  the  Piazza  Viitorio 
Emmanuele  II.  ^  originally  a  grassy  dale,  now  a  promenade  adorned 
with  a  double  series  of  82  statues.  In  the  inner  row  to  the  left, 
No.  76.  Steph.  Bathoriy  75.  John  Sobieski  'qui  Patav.  academ.  alum- 
nus ingenio ,  p^trlam  rex  etc.  illustr.' ;  in  the  external  row  Tasso, 
Ariosto,  Petrarchy  QalileOj  Gusiavus  AdolphuSy  Livy,  etc.  A  few  of 
these  statues  only  possess  artistic  value,  such  as  those  of  Poleni 
and  Cajpello  by  Canova.  This  spacious  Piazza  presents  a  busy 
scene  at  the  time  of  the*  fair  (fiera)^  which  begins  on  the  festival 
of  St.  Anthony  (13th  June)  and  lasts  for  a  fortnight. 

On  the  W.  side  of  the  Prato  is  the  Loggia  Amulea  (PI.  40),  a 
mpdern  Gothic  structure,  used  by  the  judges  at  the  horse-races 
held  on  the  Prato  annually ,  on  12th  June.  Below  are  the  marble 
Statues  of  Dante  and  Oiotto,  by  Vincenzo  Vela. 

Inscriptions:  ^A  I)ante  poeta  massimo  di  patria  concordia  propugna- 
tore  festeggiando  Italia  il  6  centenario  dal  suo  natale  Padova  gloriosa  di 
sua  dimora  p.  1865',  and,  ^a  Giotto  per  lo  studio  del  vero  rinovatore  della 
pittura  amico  di  Dante  lodato  nel.sacro  poema  Padova,  da  suoi  affreschi 
illustrata  p.  1865'. 

Baedbkeb.   Italy  I.   6th  Edit.  15 
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Dante's  House  is  No.  3359,  Ponte  S.  Lorenzo.  In  front  of  it  is 
a  mediffival  Mrcophagiis,  which,  as  trayellers  are  assured,  contains 
the  bones  of  the  Trojan  Antenor,  who,  according  to  Virgil,  was 
the  founder  of  Padua. 

To  the  S.£.  of  the  Prato  is  situated  the  church  of  *S.  Oiustina 
(Pi.  16;  0,  4),  an  edifice  of  strikingly  noble  and  imposing  pro- 
portions, completed  in  1516  by  Andrea  Riceio  or  Brioseo.  The  un- 
adorned facade  of  brick  is  approached  by  a  handsome  flight  of 
twelve  steps,  of  the  entire  breadth  of  the  structure.  The  interior 
consists  of  a  nave  and  aisles ,  bordered  on  each  side  by  a  row  of 
chapels.  The  aisles  are  roofed  with  barrel  vaulting,  the  nave  with 
three  flat  domes.  The  transept  and  choir  are  terminated  by  semi- 
circular recesses  and  surmounted  by  four  lofty  cupolas. 

The  church  is  paved  with  black,  yellow,  and  red  marble.  In  the  left 
transept  is  the  sarcophagus  of  St.  Luke,  in  the  right  transept  that  of  St. 
Matthew.  Over  Uie  high-altar,  which  contains  the  tomb  of  St.  Jnstina, 
is  the  ^Martyrdom  of  St.  Justina,  by  Paolo  Veronese.  Magnificently  carved 
'^Choir-gtalls  from  drawings  of  Campagnola  (1552),  in  50  dififerent  sections, 
each  representing  a  subject  from  the  New  Testament  above,  and  one 
from  the  Old  below.  In  the  chapel  on  the  right  of  the  choir  is  represented 
the  Virgin  with  the  body  of  Christ,  at  the  sides  John  and  Mary  Magda- 
lene, a  large  group  in  marble  by  Parodi  (ITth  cent.).  The  old  choir,  the 
sole  remnant  of  the  original  church,  also  possesses  fine  carved  stalls. 

In  the  vicinity  is  the  Botanic  Garden  (PI.  32  j  C,  4) ,  founded 
in  1545  and  one  of  the  oldest  in  Europe ,  well  stocked  with  trees 
peculiar  to  the  south.  It  contains  a  palm,  30  ft.  high,  which  served 
as  a  type  to  Goethe  in  his  theory  of  the  metamorphosis  of  plants. 
The  tree  is  now  enclosed  in  a  building  with  a  suitable  inscription. 

ExGUKSioN  to  the  Euganean  HilU^  see  p.  299. 

39.  From  VicenEa  to  Treviso.  From  Padna  to 

Bassano. 

Fbom  Vicbnza  to  Tbeviso,  37  M.,  railway  in  2V4  brs. ;  fares  5fr.  50, 
4fr.,  2fr.40c. 

Vieenza,  see  p.  215.  —  8  M.  5.  Pietro  in  Oil;  10  M.  Carmi- 

gnano,  beyond  which  the  Brenta  is  crossed ;  12^2  M.  Fontaniva. 

14  M.  Cittadella,  a  town  of  8900  inhab.  and  the  Junction  for  i 

the  Padua  and  Bassano  railway  (see  below).  The  Cathedral  con- 
tains a  Last  Supper  by  Jacopo  Bassano,  —  18  M.  8ain  Martino 
di  Lupari. 

22  M.  Castelfrauco  (Alhergo  deUa  Spada ;  Caffl  del  Oenio),  a 
pleasant  country-town ,  in  the  centre  of  which  rise  the  towers  and 
walls  of  its  old  castle ,  was  the  birth-place  of  the  painter  Qiorgio 
Barbarella,  sumamed  II  Giorgione  (about  1467-1511).  Behind  the 
high-altar  of  the  Cathedral  is  a  ^Madonna  with  SS.  Francis  and 
Liberale  by  that  master ;  in  the  sacristy  are  frescoes  of  Justice, 
Prudence,  Time,  Fame,  and  four  Cupids,  by  Paolo  Veronese^  an 
early  work  brought  from  the  Villa  Soranza.     8ig.  Dom,    Teseari 
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town,  the  river,  and  the  Alps.   Just  beyond  the  bridge,   to  the 

right,  is  a  Bmall  ca£^  with  a  baleony. 

The  Oathbdral  contains  several  works  by  Jacopo  Bassano, 
Near  its  N.  entrance  rises  the  once  fortified  tower  of  Ezzelino, 

the  cruel  Ghibelin  leader,  now  partly  occupied  by  ecclesiastics  of 

the  cathedral,  and  affording  a  lovely  view. 

The  Villa  Bezzonica,  1^2  ^>  from  the  town,  contains,  amongst 

other  works  of  art,  an  oil-painting  by  Canova,  representing  the 

Death  of  Socrates.    In  the  suburb  of  Borgo  Leone  lies  the  Villa 

Parolini^  with  a  beautiful  park. 

Bonaparte  defeated  the  Austrians  under  Wurmser  at  Bassano  on  Sept. 
8th,  1796,  four  days  after  the  battle  of  Koveredo ,  having  marched  hither 
from  Trent  in  two  days.  The  covered  wooden  bridge  over  the  Brenta 
occupies  the  place  of  one  which  the  French  blew  up  on  that  occasion. 

—  In  1809  Napoleon   elevated  the  district  of  Bassano  into  a  dnchy  and 
conferred  it  upon  his  secretary  of  state  Maret. 

Fossagno,  Canova'g  birthplace,  is  beautifully  situated  at  the  base  of 
the  Monte  Orappa^  12  M.  N.E.  of  Bassano.  A  good  road  to  it  leads  by 
Romano^  the  birthplace  of  Kziselino,  and  Cregpano.  The  church,  in  the 
form  of  a  circular  temple,  and  designed  by  Canova,  contains  his  tomb,  an 
altar-piece  painted  by  him,  and  a  handsome  bronze  relief  of  the  Entomb- 
ment. The  church  and  the  bridge  at  Crespano  (see  above),  which  crosses 
the  river  by  a  single  arch  (118  ft.  in  span),  were  built  with  funds  be- 
queathed by  Canova  for  the  purpose.  The  Palazzo,  as  his  house  is  called, 
contains  models  and  casts  of  his  works. . 

From  Bassano  to  Trent,  diligence  thrice  daily  in  lOhrs.,  see  p.  46. 

40.  Venice,  Italian  Venezia. 

Arrival.  The  Bailwat  Station  is  on  the  N.W.  side  of  the  town,  at  the 
end  of  the  Canal  Grande  (p.  261  \  Fl.  B,  C,  2 ;  the  town-office  is  by  the  Ponte 
dei  Pignoli  •,  comp.  Introd.  xvii).  —  Good  order  is  maintained  at  the  station. 
An  official  at  the  egress  asaigns  a  gondola  to  the  traveller  on  being  told 
his  destination.  An  ample  supply  of  gondolas  and  ^Omnibus-boat**  is  al- 
ways in  waiting;  but  the  latter  are  not  recommended,  being  slow,  often 
crowded,  and  affording  no  view.  Gondola  from  the  station  to  any  part  of 
the  city  1  fr.,  each  box  15  c.;  with  two  rowers  double  these  charges.  A 
second  generally  proffers  his  services,  but  may  be  dismissed  with  the 
words  'basta  uno!""  —  Gondola  tariff  for  those  who  arrive  by  sea,  see 
p.  230.  —  Omnibus  Boats  ply,  on  the  arrival  of  every  train,  from  the 
station,  to  the  Biiva  del  Carbon  (near  Ponte  Rialto)  and  the  Piazxetta.  Fare 
25  c.,  gratuity  5  c.,  each  heavier  article  of  luggage  15  c.;  the  porter 
belonging  to  the  boat,  who  conveys  luggage  to  the  hotel,  also  expects 
a  fee.  Omnibus-boats  to  the  station  (in  20  min.)  start  from  the  Molo ,  E. 
of  the  PiazEetta,  3/^  j^r.  before  the  departure  of  each  train  (their  station 
is  by  the  first  bridge,  the  PonU  della  PagUa^  close  to  the  Bridge  of  Sighs), 

—  Steamboats,  see  p.  265.  —  Small  caf^^  at  the  station. 

Hotels  (table-d'hote  usually  at  5  or  6  p.m.).  *Eubopa  (PI.  b;  F,4),  in 
the  former  Paiazzo  Giuztiniani,  on  the  Grand  Canal,  opposite  the  Dogana 
di  Mare  and  near  the  Piazza  of  St.  Mark;  Grand  HdTEL  Rotal  (Da- 
NiELi;  P).  a,  F  4),  in  the  old  PaUuzo  Bemardi^  well  situated,  at  the  be- 
ginning of  the  Riva  degli  Schiavoni,  E.  of  the  Palace  of  the  Doges,  with 
the  d^pondance  Beaurivage^  also  on  the  Riva  degli  Sebiavoni;  D.  6,  B.  2 
(with  honey  2«/2),  d^j.  4  fr.  Hotel  Britannia  (PI.c;  E,  4),  in  the  Palazzo 
ZueehelU.,  on  the  Grand  Canal,  opposite  S.  Maria  della  Salute,  D.  5,  H.  1^/4, 
A,  1,  L.  3/4  fr.  ^Victoria  (PI.  g;  E,  4),  R.  3,  D.  5,  B.  IV2,  L.  and  A.  V/t  fr., 
situation  less  favourable.  Grand  Hotel  (PI.  o;  K,  4,  5).  — *S.  Mar<;o  (PI. 
e ;  F,  4),  in  the  Piazza  of  St.  Mark,  in  the  old  Procuratie,  R.  3-4,  D.  4-5  fr.; 
'Italia  (Pl.h;  E,  4),  S.  Moise,   Ualle  Lunga,  with  one  side  facing  the 
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Canal  Grande,  R.  from  2V«,  D.  6,  B.  IV2,  A.  8/4,  'pens.'  Ofr.j  *Luna  (PI.  f ; 
F,  4),  oppoBite  the  royal  garden,  close  to  the  S.W.  side  of  the  Piazza  of 
St.  Mark,  B.  2V2,  D.  4,  'pens.'  9  fr.,  A.  70  c.;  Beu.bvde  (PI.  d;  F,4),  K. 
side  of  the  Piazza  of  St.  Mark,  adjoining  the  Clock  Tower,  B.  3-4 fr.,  L. 
3/4-1,  A.  1,  D.  4fr.;  *CiTTi  Di  Monaco  (PI.  I5  F,4),  on  the  Canal  Grande, 
not  far  from  the  Piazza  of  St.  Mark,  R.  from  2V-2,  A.  »/4,  B-  IV4',  I>-  4, 
'pens.'  8-10  fr. ;  Axbesgo  Oribntalb  &  Cappello  Nkbo,  in  the  Piazza  of 
St.  Mark,  Procuratie  Vecchie,  B.  from  2  fr. ;  Pension  Suisse  (Hdtel  Roma)^ 
on  the  Canal  Grande,  opposite  S.  Maria  della  Salute;  Umivekbo,  in  the 
Palazzo  BrandoUn^  Canal  Grande,  adjoining  the  academy,  B.  and  A.  3-5, 
D.  4  fr.,  well  spoken  of;  Hotel  d'Angleteree  (formerly  Lagnna),  Biva 
degli  Schiavoni.  —  ^Aurora  (PI.  p;  G,  4)  and  Sahdwirth,  both  on  the 
Biva  degli  Schiavoni,  commanding  a  view,  are  unpretending  but  respect- 
able German  inns  (R.  I'/a-S,  D.  3,  'pens.'  6-8  fr,).  —  Vaporb  (PI.  i ;  F,  4), 
in  the  Merceria ,  S.  Gallo  (PL  k ;  F,  4),  and  Cavalletto,  all  three  near 
the  Piazza  S.  Marco,  are  tolerable  Italian  inns  with  restaurants.  A  similar 
house  is  La  Calgina,  Fondamenta  della  Zattere  782,  opposite  the  Giudecca, 
conveniently  situated  for  visitors  to  the  Academy  and  much  frequented 
by  artists. 

H6tels  Oarnis.  National  (German),  on  the  Riva  degli  Schiavoni; 
SoATTi,  Calle  del  Ridotto ;  All'  Orologio,  in  the  Merceria,  adjoining  tiie 
clock  tower  (p.  241);  Leone  Bianco,  to  the  N.W.  of  the  Piazza  of  St. 
Mark.  —  "^Pension  Anglaibb,  in  the  Palazzo  GiusHnian  Vescovi,  on  the  Canal 
Grande,  moderate. 

Private  Apartment*  are  easily  obtained.  The  rents  of  those  on  the 
Grand  Canal  and  the  Riva  degli  Schiavoni  are  the  highest.  The  Fondamenta 
delle  Zattere  is  a  quiet  and  pleasant  situation,  though  somewhat  remote 
from  the  Piazza  of  St.  Mark  (e.  g.  in  the  Calle  del  Ridotto,  B.  1-2  fr.  per 
day,  30-50  fr.  per  month).  It  is  usual  to  pay  for  one  month  in  advance, 
before  which  the  tenant  is  recommended  to  see  that  every  necessary  ar- 
rangement is  made,  '■tutto  compreso\ 

Travellers  are  cautioned  against  sleeping  with  open  windows  on  account 
of  the  gnats.  Mosquito-curtains  izanzariere)  aflbrd  the  best  protection 
against  these  pertinacious  intruders.  Pastilles  (^Jidibus  contro  le  zanzare"")^ 
sold  by  the  chemists,  are  generally  effectual  in  dispersing  them.  —  The 
Drinking-water  of  Venice  is  unpalatable  but  not  unhealthy;  new  water- 
works are  projected. 

Eestauranta  (Trattorie).  *Caffh  Quadri^  first  floor,  in  the  Piazza  S. 
Marco;  Restaurant  on  the  Lido  (see  p.  276);  others,  where  beer  is  obtain- 
able, see  below.  In  the  Italian  style:  *S.  Qallo  (PL  k;  see  above),  with 
an  open  court ;  ''Alb.  Orientate  e  Cappello  Nero ,  in  the  Piazza  S.  Marco, 
sixth  entry  to  the  left  of  the  clock ;  Oittii  di  Firenze^  good  wine,  Calle  del 
Bidotto,  opposite  theEuropa;  ^S.  Moiih^  near  the  Hotel  Italia;  *CavaUetlo^ 
at  the  back  of  the  Hotel  S.  Marco;  La  Caleina^  see  above;  Vapore^  see 
above  ^  Bella  Venezia^  and  others.  —  The  wines  of  Cyprus  and  Satnos  are 
among  the  best  at  Venice  (sold  by  Giaeamuzzi^  Calle  Vallaressa,  near  the 
S.W.  comer  of  the  Piazza  of  St.  Mark). 

Beer.  '^A.  Dreher^  at  the  K.  corner  of  the  Piazza  S.  Marco,  with  a 
good  restaurant;  ^Bauer  and  GrUnwald^  adjoining  the  Hotel  Italia  (p.  228); 
and  also  at  the  Birrarie  near  the  Campo  S.  Angelo,  S.  Polo,  and  at  many 
of  the  caf^s. 

Oafea.  In  the  Piazza 0/  8t.  Marh^  S.  side:  *'Flori<in^  good  ices;  ^Caffe 
Svizzero.  N.  side:  Degli  Speeehi;  '^Qutuiri  (recommended  for  breakfast). 
After  sunset  hundreds  of  chairs  and  small  tables  are  placed  in  front  of 
these  caf^s  for  the  accommodation  of  customers.  —  Strangers  are  often 
importuned  by  flower-girls,  hawkers,  musicians,  etc.  —  The  cafes  on  the 
Riva  degli  Schiavoni  are  also  much  frequented,  and  somewhat  cheaper. 

Boats  take  the  place  of  cabs  at  Venice.  The  light,  old  Venetian 
Gondola,  with  a  low  black  canopy  or  cabin  (felze)  and  black  leather  seat, 
accommodates  2-4  persons.  They  are  painted  black  in  conformity  with  a  law 
passed  in  the  15th  century.  The  Barca,  a  modern  institution,  is  a  larger 
craft,  open  at  the  sides,  covered  with  coloured  material,  and  accommo- 
dating'«ix  or  more  persons.  The  heavy  indented  iron  prow  (/srro^,  resembling 
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a  balberd,  is  partly  iniended  to  counterbalance  fbe  weigbt  of  tbe  rovirer, 
and  partly  as  a  measure  of  the  height  of  the  bridges,  which  cannot  be 
passed  unless  the  ferro ,  the  highest  part  of  the  craft ,  clears  them.  The 
rower  himself  is  hailed  as  ^Poppe'y  from  the  poppa  on  which  he  stands. 

^Cavar  il  Felze""  means  'to  take  ofT  the  covering  or  cabin'.  The 
shouts  of  the  gondoliers  on  turning  a  corner  are  peculiar,  e.  g.  gid.  i  (boat 
ahead!),  pretr^  (pa<)s  to  the  right!),  »tal\  (pass  to  the  left!),  etc. 

Charges.    Gondola  for  1-4,  or  a  barca  for  1-6  persons,  with  one  rower 
(barcajuolo),  according  to  the  tariff  of  1872,  a  copy  of  which  the  gondolier 
is  bonnd  to  exhibit  if  desired,  for  the  first  hour,  or  for  each  trip,  bp  day 
or  by  night,  1  fr.,  for  each  additional  hour  50  c.  (but  a  fee  is  expected  in 
addition  to  these  low  fares),  for  the  whole  day  (of  10  hrs.)  5  fr.      To   or 
from  the    station,   see  p.  22S.     From  the  steamers  to  the  Piazzetta  (two 
rowers  required)  40  c,  luggage  15  c.    For  short  distances  a  bargain  should 
be  made.     For  a  second  rower  double   the  ordinary  fare  is  charged.    One, 
however,  suffices  for  the  gondola,  and  even  for  the  barca  if  not  heavily 
laden  Cbasta  uno^),  unless  greater  speed  than  usual  is  desired.    For  a  longer 
distance,  however,  such  as  to  the  Lido,  two  rowers  are  desirable,  and  in 
this  case  a  bargain  may  be  made  with  the  gondolier  for  a  second.  —  The 
islands  of  Murano,  S.  Lazzaro,  and  Lido  are  included  in  the  tariff.  —  For 
longer  distances  the  charge  per  hour  and  per  gondolier  is  10  c.  more.    For 
public  festivities  a  bargain  must  be  made.    Officious  loiterers  who  assist 
passengers  to  disembark  expect  a  gratuity  of  a  few  centimes. 

The  principal  station  of  the  gondolas  is  by  the  Piazzetta  (p.  242  j  PI.  F,  4). 
The  traveller  selects  a  suitable  boat  without  regarding  the  importunities 
of  the  boatmen,  whereupon  the  owner  will  soon  present  himself.  If  the 
gondola  is  hired  by  the  hour,  which  is  the  most  advantageous  mode  for 
sight-seeing,  the  passenger  shows  his  watch,  saying  *^alV  ora\  The 
highest  demands  are  generally  made  at  the  Piazzetta  and  Biva  and  in  the 
vicinity.  It  need  hardly  be  observed  that  the  intervention  of  a  com- 
missionaire or  a  waiter  in  the  hiring  of  a  boat  causes  the  fare  to  be  con- 
siderably raised.  If  any  difficulty  arises  it  is  best  to  apply  to  a  policeman 
(Guardia  municipale). 

The  gondoliers  are,  as  a  class,  respectable  and  trustworthy,  and  a 
small  gratuity  goes  far  towards  securing  their  good  offices. 

Ferries  (Traghetti)  across  the  Grand  Canal  (5  c,  after  dusk  10  c,  comp. 
Plan);  from  the  S8.  Apostoli  (PI.  5;  F,  2;  p.  265)  to  Murano,  10  c,  and 
to  Hazzorbo  (Torcello,  p.  2T7);  from  the  Fondamenta  delle  Zattere  to  the 
Oiudecca,  15  c.  \  from  the  Holo  (Piazzetta)  to  the  Giudecca  20  c. ,  to  >I1 
Redentore  90  c,  to  the  Punta  della  Salute  15  c,  to  S.  Giorgio  Haggiore 
15  c. ;  from  the  Molo  to  the  Giardini  Pubblici  (evening  included)  50  c.  |] 

Guides  ^Guides  Autorisfo',  'Guide  Patcntate*).  In  1881  the  guides  of 
Venice  formed  themselves  into  a  'Sociefa  di  mutuo  soccorso  ed  incre- 
mento  fra  le  guide  patentate\  which  has  been  recognised  by  the  authori- 
ties and  is  designed  to  correct  the  abuses  which  had  crept  into  the  rela- 
tions between  guides  and  tourists.  A  list  of  the  members  of  the  society  is 
kept  at  each  hotel.  The  head -office  is  at  Calle  Sei  Pretti  5028,  where 
complaints  may  be  made  when  necessary.  Almost  every  hotel  has  its 
own  guide.  Those  not  attached  to  the  hotels  are  generally  to  be  found 
in  the  Piazza  of  St.  Hark  before  9  a.m.  or  about  8  p.m.  The  fee  for  a 
day  (9-6)  is  5  fr.,  with  10  fr.  additional  for  gondola- fares  and  gratuities. 
Parties  of  visitors  are  frequently  formed  by  the  guides,  who  undertake  to 
conduct  them  to  all  the  principal  sights  of  Venice  at  a  charge  of  4  fr.  each 
person,  which  includes  gondola-fares,  gratuities,  etc.,  but,  as  the  number 
is  usually  unlimited,  this  wholesale  system  cannot  be  recommended,  the 
members  of  the  party  being  entirely  deprived  of  their  independence.  A 
party  of  2-6  persons  will  find  it  far  preferable  to  have  a  guide  at  their 
own  disposal.  In  this  case  the  fee,  including  all  expenses,  is  about  20  fr. 
(i.e.  5  fr.  for  the  guide  and  15  fr.  for  gondolas,  fees,  etc.). 

It  must,  however,  be  observed  that  the  aid  of  the  Handbook,  coupled 
with  a  slight  acquaintance  with  the  Italian  language,  will  enable  the 
traveller  entirely  to  dispense  with  a  guide.  The  principal  objects  of  interest 
should  be  visited  in  a  definite  order,  such  as  that  suggested  below,  and 
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the  price  first  demanded.  —  The  most  extensive  Mana/aetories  of  Mosmcm 
are  the  Compagnia  de*  Vetri  e  Mtuaiei  di  Venesia  e  Murano  (manager  H.  6. 
Castellani,  formerly  Salviati),  Campo  S.  Vito  731,  on  the  Canal  Grande, 
with  a  retail-shop  in  the  Piazza  of  St.  Mark,  and  the  manufactory  of  Dr. 
Salviatiy  also  on  the  Canal  Grande ;  others  are  Dav.  Bedendo^  Calle  Albanesi 
2636  bis  and  Corte  Almatea  2644,  and  Enrico  Fodio,  Campo  S.  Moise  1466.  -<- 
Crystal-wares,  Rubbi,  S.  Giovanni  Crisostomo  \  Tommati  e  Gesolmmi,  8.  Fosca 
(both  on  the  Canal  Grande);  Dalmedieo,  Merceria  deir  Orologio,  218;  D. 
Bedendo,  see  above.  —  Antiquities  and  objects  of  art.  Ouggenheim,  Pal. 
Balbi,  on  the  Canal  Grande,  by  the  Pal.  Foscari  (p.  257;  entrance  in  the 
Campo  S.  Tomk);  MoUe  Dalle  Torre  d;  Co.^  Canal  Grande,  opposite  the 
Palazzo  Grassi;  Aless.  CUrle^  Ponte  dei  Dai  848;  C.  Zuber^  Canal  Grande  2177. 

—  Venetian  lace,  antique  at  Ruggierfi^  near  8.  Gallo;  modern  at  the  Society 
di  Merleiti^  Campo  S.  Zaccaria,  and  at  M.  Jesurum  d;  Co.  —  Money-Changers : 
Gaitan  FiorenUni^  Bocca  di  PiaKza  1239,  opposite  the  Telegraph  Office. 

Exhibition  of  Art  in  the  Palazzo  Mocenigo  8.  Benedetto  (p.  257),  adm.40c. 

EngUsh  Ohurch  Serrioe,  Palazzo  Contarini  degli  8crigni,  Grand  Canal, 
near  the  iron  bridge.  —  Scotch  Presbyterian  Church  on  the  Grand  Canal, 
not  far  from  8.  Maria  della  Salute. 

The  Olimato  of  Venice  is  tempered  by  the  proximity  of  the  sea  and 
the  Lagune.  In  January,  the  coldest  month,  the  mean  temperature  is 
about  87"  Fahr.,  from  which  it  rises  to  72-77°  in  June,  July,  and  August. 
In  April  the  average  is  about  56°  Fahr.,  in  May  65",  in  Sept.  69",  and  in 
Oct.  59".  The  air  is  very  humid,  and  consequently  often  favourable  to 
catarrhal  affections.  Bheumatism  is,  on  the  contrary,  rather  prevalent. 
Its  perfect  immunity  from  dust  is  one  of  the  chief  advantages  of  Venice, 
and  nervous  patients  will  find  another  in  its  noiseless  highways.  The 
drinking-water  is,  as  already  mentioned,  indifferent.  Invalids  who  intend 
wintering  in  Venice  should  be  particular  as  to  a  S.  aspe<;t.  The  quietest 
apartments  are  to  be  found  in  Uie  Fnndamenta  delle  Zattere  (PI.  C,  D,  5). 

—  Chemist:  Farmacia  Zampironi,  near  8.  Moise,  W.  of  the  Piazza  of  St. 
Mark;  Farm.  Mantovam,  CSalle  Larga  S.  Marco;  Farm.  Galvanic  Campo  8. 
Stefano.  —  Physicians:  Dr.  Kurz ,  Calle  Fimbera  951  (8.  Marco>;  Dr.  Ri- 
chetti,  Ponte  dei  Consorzi  4392;  Dr.  Levi. 

During  the  Oaraival  no  other  city  in  Italy,  Rome  excepted,  presents 
so  busy  and  animated  a  scene  as  Venice.  The  Piazza  8.  Marco  is  then 
converted  into  a  kind  of  vast  ball-room.  Balls  also  take  place  in  the  Ri- 
dotto  and  the  Teatro  Fenice. 

Plan  of  Visit.  A  stay  of  3<4  days  may  suffice  when  time  is  limited, 
in  which  case  the  following  plan  is  recommended,  but  it  may  be  extended 
or  modified  at  discretion. 

Afternoon  or  Evening  of  arrival.  In  order  to  gratify  their  first  curiosity, 
and  obtain  a  general  idea  of  the  peculiarities  of  Venice,  travellers  are 
recommended  to  undertake  a  preliminary  voyage  from  the  Piazzetta  along 
the  Grand  Canal  (see  p.  255)  to  its  extremity  (near  the  railway-station  is 
the  church  Degli  Scalzi ,  see  p.  261 ,  which  may  now  be  visited  on 
account  of  its  remoteness  from  the  other  points  of  attraction) ;  then  under 
the  iron  bridge  to  the  Cannl  di  Meslre^  to  the  left  of  which  is  the  Jews'* 
quarter  (the  Ghetto y  inhabited  by  the  lowest  classes);  back  hence  by  the 
Grand  Canal  to  the  Ponte  Bialto,  where  the  gondola  should  be  quitted. 
Then  walk  through  the  Merceria  to  the  Piazza  of  St.  Mark.  The  whole 
expedition  will  occupy  2-2Va  hrs. 

Ist  Day,  **ifif.  Marco  (p.  238);  "^Palace  of  the  Doges  (p.  242);  *S.  Gior- 
gio Maggiore  (p.  274;  ascend  campanile);  *Bedentore  (p.  275);  *S.  S^Histiano 
(p.  275). 

2nd  Day.  Pal.  Emo- Treves  (p.  256);  S.  Maria  della  Salute  (p.  270); 
"^Aecademia  delle  Belle  Arti  (p.  248);  '*S.  St^ano  (p.  269);  ^Frari  (p.  266); 
*Scuola  di  S.  Roceo  (p.  267). 

3rd  Day.  S.  Salvatore  (p.  264) ;  Pal.  Vendramin  (p.  260) ;  Museo  Correr 
(p.  260) ;  ^Madonna  delV  Orto  (p.  271) ;  GesuUi  (p.  271) ;  S.  Maria  de'  Mi- 
racoli  (p.  273). 

4th  Day.    *8.  Zacoaria  (p.  262);  S.  Maria  Formosa  (p.  263);  *S.  Gio 
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of  the  entire  coast  district  from  the    estuary   of  the  Po   as  for    as  the 
island  of  Corfu. 

Mocenigo's  successor  was  Francesco  Foscari  (1423-57).  In  1426  Brescia 
fell  into  the  hands  of  the  Venetian  general  Cannagnola ,  but  in  1431  his 
successful  career  was  terminated  in  consequence  of  a  suspicion  of  treason, 
and  in  1432  he  was  executed.  In  1449  the  Venetians  gained  possession 
of  Crema,  but  were  unable  to  prevent  the  elevation  of  Sforza  to  the 
dignity  of  Duke  of  Milan  (1450).  A  sad  ending  awaited  the  long  and  glo- 
rious career  of  Friscari.  Becoming  an  object  of  suspicion  to  the  Council 
of  Ten,  and  weakened  by  contentions  with  the  Loredani  and  o^her  pri- 
vate feuds,  he  was  deposed  in  1457  and  died  a  few  days  afterwards.  — 
Under  Gristoforo  Moro  (14(J2-71)  the  Morea  was  conquered  by  the  Turks. 
In  1480,  in  consequence  of  the  renunciation  of  Catharine  Cornaro,  wife  of 
King  James  of  Cyprus,  this  island  came  into  the  possession  of  Venice,  and 
in  1483  the  republican  dominions  were  farther  augmented  by  the  island 
of  Zante. 

The  close  of  the  15th  cent,  may  be  designated  as  the  culminating  point 
of  the  glory  of  Venice.  It  was  now  the  grand  focus  of  the  entire  commerce 
of  Europe,  numbered  2(X),000  inhab. ,  and  was  "universally  respected  and 
admired.  Its  annual  exports  were  valued  at  10  million  ducats,  4  millions 
of  which  were  estimated  as  clear  profit.  It  possessed  300  sea-going  vessels 
with  80(X)  sailors ,  and  3000  smaller  craft  with  17,(X)0  men ,  as  well  as  a 
fleet  of  45  galleys  carrying  11,(XX)  men ,  who  maintained  the  supremacy 
of  the  republic  over  the  Mediterranean.  But  already,  in  the  middle  of 
the  15th  cent.,  an  event  had  taken  place,  which  cast  an  ominous  shadow 
on  the  future  of  the  Republic;  the  capture  of  Constantinople  by  the 
Turks  in  1453  completely  undermined  the  supremacy  of  Venice  in  the 
East.  The  crowning  blow,  however,  was  the  discovery  of  the  new  sea 
routes  to  India  at  the  close  of  the  century,  by  which  its  commerce  was 
diverted  to  the  Portuguese.  However  'the  arts,  which  had  been  gradually 
rising  to  perfection,  shed  a  glorious  sunset  over  the  sinking  form  of  the 
Republic*. 

The  opening  of  the  16th  cent,  was  signalised  by  new  losses.  In  1508 
Venice  signed  a  humiliating  peace  with  Baja/et  II.,  in  which  she  sur- 
rendered the  whole  of  the  Morea.  The  League  of  Cambray,  formed  by 
the  Pope ,  the  Emperor,  and  the  kings  of  France  and  Arragon  against 
Venice  in  1506,  and  the  victory  of  the  French  at  Agnadello  in  1509  occa- 
sioned serious  losses  to  the  republic.  The  wars  between  Emp.  Charles  V. 
and  Francis  I.  of  France  (1521-30)  were  also  very  prejudicial  to  Venice, 
but  its  power  was  undermined  most  of  all  by  it.s  constant  struggle 
against  the  advance  of  the  Osman  empire.  In  IMO  Nauplia,  the  islands 
of  Chios,  Paros,  and  others  were  lost,  and  in  1571  Cyprus,  notwith- 
standing its  brave  defence  by  Bragadino.  In  the  naval  battle  of  Lepanto 
(1st  Oct.,  1571)  the  Venetian  fleet  greatly  distinguished  itself.  In  1659  the 
island  of  Candia  was  conquered  by  the  Turks.  In  1684  the  Venetians 
under  Francesco  Morosini  and  Kdnigsmarcit  were  victorious  in  the  Morea, 
and  conquered  Coron ,  Patras,  Corinth,  etc.  •,  in  1696  and  1698  they  again 
defeated  the  Turkish  fleets  ,  and  by  the  Peace  of  Carlowitz  in  1709  they 
rctoined  possession  of  the  Morea ;  but  in  1715  the  Turks  reconquered  the 
peninsula,  and  in  1718  were  confirmed  in  their  possession  by  the  Peace 
of  Passarowitz. 

From  this  period  Venice  eea.<ics  %o  occupy  a  prominent  position  in  the 

history  of  Europe.    It  retained  ita  N.  Italian  possessions  only,  observed  a 

strict   neutrality  m   aJi   the    contests   of  its  neighbours,  and  continued  to 

aecjine    m  power.    On  the  outbreak  of  the  French  Revolution  Venice  at 

nf  Jh     •5°^**'i*^.  opposed    the  new  principles;    on  the  victorious  advance 

11\I.La^  1  endeavoured  to  preserve  its  neutrality,    and  repeatedly 

/hi  wl„il  if Pf*®  *«.  VroposnU    of   alliance.    Irritated   by  this  opposition, 

ifith  S^  i'iw-n.l^  J^®*"*  negotiations  and  took  possession  of  the  city  on 

of  CamS'p^I;    •   ^^^ni"*.^^Se  was  Lod.  Manini  (1788-97).    By  the  Peace 

PresJw^  fl«Sf  *  ^?5^  Venefcia  was  adjudged  to  Austria,  and  by  that  of 

cllrpH  A.f./,-^^  *"^*^^  kingrdom  of  Italy.     In  1814  Venice  was  again   de- 

larea  Austrian,  and  remained  so  until  1848,  when  a  revolution  broke  out, 
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sealoualy  adopted  by  tbe  Venetian  masten  Oettlo  CWmUc,  Jaeopo  Beliini^ 
father-in-law  of  Mantegna,  and  others.  Ag  a  maater  of  the  pure  Venetiaa 
type  we  mast  next  mention  Cfiovaimi  Bellini  (1^^1516;  a  son  of  Jaeopo, 
like  Oentile ,  1421-1507) ,  who  may  be  regarded ,  both  in  the  style  of  hia 
compositions  (such  as  his  'sacra  conver8azione\  a  peaceful  and  yet  ex- 
pressive group  of  saints  with  the  Madonna),  and  his  conception  of  female 
flgures,  as  the  precursor  of  the  glorious  prime  of  Venetian  painting. 
One  of  his  contemporaries  was  Vittore  Carpaedo  (d.  after  1519) «  a  lively 
pictorial  narrator,  and  to  his  school  belonged  Cinta  da  Conegliano  (who 
flourished  about  1489-1508),  GtUena^  and  Marco  Marxiale. 

The  first  of  the  great  masters  was  QiorgiwM  (Barbarella,  14777-1511), 
but  unfortunately  few  of  his  works  are  authenticated  (the  most  impor- 
tant being  an  altar-piece  at  Gastelfranco,  a  portrait  at  Bovigo,  a  Famiglia  • 
in  the  Palaz/o  Giovanelli  at  Venice,  and  a  Concert  in  the  Palazzo  Pitti 
at  Florence).  The  peculiar  glow  of  his  colouring,  an  attribute  which 
seems  rather  to  be  natural  to  him  than  acquired  from  others,  imparts 
even  to  his  isolated  half-figures  an  unwonted  life  and  poetical  charm. 
The  first  artist  who  fully  developed  that  type  of  female  beauty  in  which 
a  simple  and  natural  enjoyment  of  life  is  so  admirably  expressed ,  was 
Jaeopo  Palma  iVecckio^  1480-1528).  Surpassing  all  his  fellows  in  reputation, 
in  fertility,  and  in  the  length  of  his  career,  next  comes  the  great  Tiziano 
VeceliLIo  (1477-^575).  His  finest  frescoes  are  in  the  Hcuola  del  Santo  and 
Scuola  del  Carluine  at  Padua,  and  though  most  of  his  oil-paintings  are 
distributed  throughout  the  galleries  of  Europe,  several  of  his  most  strik- 
ing works,  especially  in  the  province  of  religious  composition,  are  still 
preserved  at  Venice. 

Such  was  the  vitality  and  vigour,  and  so  great  the  resources  of  the. 
Venetian  School  at  this  period,  that  even  masters  of  secondary  importance 
frequently  produced  works  of  almost  unrivalled  excellence.  Those  who 
chiefly  call  for  notice  are  Sebastiano  del  Piombo  (1485-1547),  who  was 
afterwards  influenced  by  the  fascinating  proximity  of  Michael  Angelo, 
Roeco  Marconi^  Lorenzo  Lotto,  Bonifacio,  Oiovanni  Antonio  (da)  Pordenone 
(d.  in  1539),  whose  carnation  -  tints  are  unsurpassed,  and  Paris  Bordone 
(1500-70),  whose  portraits  rival  those  of  Titian.  A  prominent  master  of  a 
somewhat  younger  generation  was  Jaeopo  Tintoretto  {Robusli,  1518-94),  who 
squandered  his  eminent  abilities  on  superficial  works,  and  in  his  eager- 
ness for  effect  threw  away  the  rich  golden  tints  which  formed  a  dis- 
tinctive characteristic  of  his  school.  Paolo  Cdliari,  surnamed  Veronese<^ 
(1528-86),  on  the  other  hand,  though  more  material  in  hU  conceptions, 
and  frequently  confining  himself  to  mere  representations  of  actual  life, 
was  a  faithful  adherent  to  the  traditions  of  his  predecessors.  Among  the 
last  masters  of  note  were  the  Bauano''*,  PaUna  Oiovane ,  and  Padovanino, 
after  whose  time  the  Venetian  school  became  extinct.  In  the  18th  cent., 
however,  we  must  mention  Tiepolo  (d.  1770),  a  spirited  decorative  painter, 
Antonio  Canale,  an  architectural  painter,  and  his  pupil  Bern.  Belotto,  both  i 

surnamed  Canaletto,  who  were  much  admired  by  their  contemporaries.  ' 

Venice,  situated  in  45°  25'  N.  latitude,  lies  21/2  M.  from  the 
mainland  in  the  Lagune,  a  shallow  part  of  the  Adriatic  about  25  M. 
in  length  and  9  M.  in  width.    The  15,000  houses  and  palaces  of  1 

Venice  are  situated  on  three  large  and  114  small  islands,  formed  * 

by  150  canals,  connected  by  378  bridges  (most  of  them  of  stone^, 
and  altogether  about  7  M.  in  circumference.  The  population  which 
had  dwindled  from  200,000  to  96,000  after  its  dissolution  as  an 
independent  state  (1797),  amounts  now  to  133,000,  of  whom,  how- 
ever, one-fourth  are  paupers.  Its  trade  has  again  been  on  the  in- 
crease since  the  middle  of  the  century,  and  Venice  is  now  one  of 
the  greatest  seaports  on  the  Adriatic. 

The  lagune  are  protected  from  the  open  sea  by  long  sand-hills 
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handsome  modern  apartments  and  seyeral  good  ancient  and  mod- 
em pictures  (entrance  nnder  the  New  Procuratie ;  custodian  1  fr. 
for  1-3  pers.).  The  modem  edifice  on  the  W.,  called  the  AtriOy 
or  Nuova  Fahhrwa ,  was  erected  under  Napoleon  in  1810,  parfly 
on  the  site  of  the  former  church  of  S.  Geminiano.  The  ground-floora 
of  these  structures  consist  of  arcades,  in  which  the  caf^s  and  shops 
mentioned  at  pp.  229,  231  are  established.  —  The  Piazza  of  St. 
Mark  is  the  grand  focus  of  attraction  at  Venice.  On  summer-eY.en* 
ings,  after  sunset,  all  who  desire  to  enjoy  fresh  air  congregate  here*. 
The  scene  is  most  animated  towards  8  p.m.,  especially  on  the  even- 
ings when  the  military  hand  plays  (Sundays ,  Mondays,  Wednes- 
days ,  and  Fridays,  8-10  o'clock) ,  when  the  Piazza  is  sometimes 
thronged  until  after  midnight.  On  other  erenings  the  crowd  dis- 
perses about  10  o'clock.  In  winter  the  hand  play«  on  the  same  days, 
2-4  p.m.,  and  the  Piazza  is  then  a  fashionable  promenade.  Early  in 
the  morning  a  few  risitors  to  the  eaftfs  may  be  seen  sipping  their 
coffee,  but  these  are  rarely  natives  of  Venice.  The  Venetians 
themselves  are  seldom  visible  at  a  very  early  hour,  and  the  Piazza 
is  comparatively  deserted  except  at  the  hours  just  mentioned.  The 
Piazza  with  its  adjtncts  presents  a  strikingly  imposing  appearance 
by  moonlight. 

A  large  floek  of  Pigeons  resorts  daily  to  the  Piazza  at  2  p.m.  to  be 
fed.  According  to  tradition,  AdmirsJ  Dandolo,  while  besieging  Gandia  at 
the  beginnine  of  the  13th  cent.,  received  intelligence  from  the  island  by 
means  of  carrier-pigeons,  which  greatly  facilitated  its  conquest.  He  then 
despatched  the  birds  to  Venice  with  the  news  of  his  success,  and  since. 
that  period  their  descendants  have  been  carefully  tended  and  highly  re- 
vered by  the  citizens.  They  nestle  in  the  nooks  and  crannies  of  the  sur- 
rounding buildings,  and  are  generally  seen  in  great  numbers  in  the 
evening,  perched  on  the  facade  of  St.  ifark's. 

The  three  lofty  Flagataffs  (Pili)  in  front  of  the  church,  rising  from 
pedestals  resembling  candelabra,  executed  by  Aie98,  Ltopatdo  in 
1505,  once  bore  the  banners  of  the  kingdoms  of  Cyprus,  Gandia, 
and  the  Morea,  to  commemorate  their  subjugation  by  the  republic. 
On  Sundays  and  festivals  the  Italian  colours  are  now  hoisted  here. 

The  nucleus  of  ••S.  Karoo  (PI.  17;  B,  4),  the  Church  of  St. 
Mark,  the  tutelary  saint  of  Venice,  whose  remains  are  said  to  have 
been  brought  by  Venetian  citizens  from  Alexandria  in  828,  consists 
of  a  Romanesque  building  of  the  10th  and  11th  cent.,  the  brick 
walls  of  which  are  now  concealed  by  a  lining  of  marble.  In  the 
l^th  and  following  cent,  it  was  remodelled  in  a  Byzantine  style, 
and  decorated  with  the  lavish  and  almost  Oriental  magnificence 
which  now  excites  our  admiration  and  wonder.  The  facade  received 
some  additions  in  the  Gothic  style  in  the  15th  cent.,  which  en- 
hanced the  fantastic  effect  of  the  whole.  The  form  of  the  edifice  is 
that  of  a  Greek  cross  (with  equal  arms),  covered  by  a  Byzantine 
dome  in  the  centre  and  one  at  the  extremity  of  each  arm.  Around 
the  W.  and  part  of  the  N.  transept  is  a  vestibule  covered  by  a  series 
of  smaller  domes. .  Externally  and  internally  the  church  is  adorned . 


^tli  live  liundred  colm^^^ 

8ei\tai\  exuberant  variety     /^  marble^  the  capitals  of  which  pre- 

AeUched  columns  in  th^'  **^**y*®s-    The  most  remarkabJe  are  eight 


tilaon  fhe  W.  side,  wUiT^®*^^"*®'  ^^^^  at  each  of  the  lateral  por- 
a^atea  of  45  790  sq  ft  peacocks  »nd  lions.      The  mosaics  cover 

^it^  gilding,'  bronze,  ai/"n  5^®/"*^™'^,"  also  profusely  decorated 
^Wch  are  said  to  havpT  ^"®n**l  marble.  The  mosaics,  some  of 
lt>©ioitc  olii  fl  *  ♦!»  4  0,  ®®n  executed  as  far  back  as  the  10th cent., 
ing  evia  r^i.         ^^  *"<*  1^*^  centuries,  and  aflford  interest- 

comnoRU-^*^®  i  aptitude  of  the  earliest  Venetians  for  pictorial 
Venice  J*  ""  ^"®®  ^S07  St.  Mark's  has  been  the  cathedral  of 
(P   2761*     ^^^  ^^^^^  formerly  belonged  to  S.  Pietro  di  Castello 


height      whl^?'****^****^  portal  are  *Foub  Hokseb  in  gilded  bronze,  5  ft.   jq 
C^y«Wtt«)    hf?  ^®'®   ^ong   supposed    to    be    the  work  of  a  Greek  master 
of  the  timfi  n?\r*'®  "0^  believed  to  be   of  Roman  workman^ip,  probably 
^    *he  snip       .  '®-    They  are  finely  executed,  and  are  especially  valuable 
7^^y  probahK**^'*°g  specimen    of    an     ancient  quadriga  preserved  intact, 
that  of  Train  ^  ^^^®  adorned  tUe  triunaplial  arch  of  Nero ,  and  afterwards 
Whence  fh?n'    Constantino  caused  them  to  be  conveyed  to  Constantinople, 
were  carwfrf  k  ^t  I>»ndolo  brought  them  to  Venice  in  1204.     In  1797  they 
?«itt»oiit  of  fLV.-^*POJeonI.  to  Paris,   where  they  afterwards  occupied  the 
brougjjt  ba^£  .****^inphal  arch  in  the  Place  du  Carrousel.    In  1815  they  were 
position.  ^^  Venice  by  the  Emp.  Francis  and  restored  to  their  former 

flagsta^^"'^     *-«^o«atc*  in  the  arches  ,  beat  surveyed  from  the  steps  of  the 

'°i836,onS?*'f»  over  the  principal  ^^^^''^yJ^lf'S!^  i'^^p^e^t,  executed 

t"^  '*«  I>ise^K'*e^t  the  Embarkation  of  the  body  ^^^^  at  Alexandria, 

Venera«on^^^*rl^ation  at  Venice ,  both  executed  m  1^ ;  o^  the  left  the 

r^hcs  are  c*Jl   '^«  saint    of  1728,   and  the  Church  of  St.  Mark  xnto  which  the 

^'ont  oni,^**'*^eye^'"of'the  13th  century.   —  Above  are  the  four  horses  in 

of  the  17th   5*"«*t   aiched  windovir,  on  the  left  and  right  are  four  mosaics 

Ascension.      *^^*»t.,^eitent    from   the  Cross,  Christ  m  Hell ,    Besurrection, 

'»g  00^81^^^*^  ^-air  rAirio)     the   whole  breadth  of  the  church:  the  vaultr 

'epresen^i  7^  ^'ititrf  ^  y^.UVrc       of    which  the  older  portion  (12th  cent.) 

C»*a«on^^^^d    ¥1*5^  ^"^  ?^a«bieits  ,    beginning   on  the    right:    Ist   Dome, 

^H^l  fnfr}^^  ^atament  /"^Jf/^  ^f  Man ;    in   the  following    arch  the  De- 

^5fef,j"^  ^Oi^^^orld,  and  Fall    oi    ^  ^^^   church    St.  Mark,  executed  in 

'econciiJ?*.*  deail  <*v«'  *Sf- ®     ^    The    three   red  slabs    commemorate   the 
'W.,  wWk^"*     b^  ^y  ^A***^.^      Fred.  Bar^rossa   and  Bope   Alexander 
theb^^J^i*  ^«ia^iy««'*    ^^^    -^^^rd  July,  ^^^^  through  the  mediation  of 
beforlf?  Seb.^J^ITectedhere  on   ^'^„  old  tradition  the  emperor  kneeling 

^O^til^  POp^*^lii.     According   5«   %tro\  to  which  the  pope  replied,   '«« 
jHt  ei  Ay-.^,**^    a^..       c«/>«   tib*   sect    -i5*' ,  '    --./i   the  BunaiT%„   ^f  f^«  tAwftr 


\C^^'  ChJi^»  %.S^  fw  in  the  ce»tf«      The  mosaics  in  tlie  three  domes  ot 

^^X^  «lU8?^^try,  aid  St.  »«*/^ie  OTri^iiy-   God  tU«^  father  M^ith  Da- 

the  W  ?'omo^»ti.^^anS  ^,,ctrine   of  ***?  ace»Bion  of  Chrrat  %    the  Descent  ot 

not'!**'^^  Ohn    ^^J^"^*!.^  «roDhe^ ;    ^^^  ^  osiSc  Pavement  of   the  12th  cent,  is 

(hi    ''«5ii&^   .®t*     ^*^®J*     ?SSi   stone  *^^f.^cn ,  on  the     i^eht  and  left  of 

L\*PP^\o^*nr^  ^^^  ^«;rJtd      By    *^^    f^    i^^   i«^      o^loured  marble, 

V^J^^^d^     tS^lly  1S!l   iit»r ,      »^^id^nee   wiUi   the     axicient  custom. 

St    m'  -»^e^*»  *^^«*^il?um^  i**    »*^^?«^»'H«  J«^  1393>  ,    representing 

^*'^>    i1?L^^"^?Fourt"erStat«e^^^^  with   a    giia^^    c^ciftx.  - 

*^^>    ^and    the  twelve    ^F 
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The  Left  Tranbbpt  contains  two  handsome  hronze  Candtlahra  of  i53£>; 
above,  on  the  left,  a  Motaie  of  1542,  representing  the  genealogy  of  Mary; 
adjoining  it  are  some  fine  Byzantine  mosaics.  —  The  Right  Tkamsbpt 
also  contains  two  bronze  Candelabra^  of  the  end  of  the  16th  century. 

On  the  arched  Parapet  on  each  side  of  the  Ghoib  are  three  reliefs  in 
bronxc ,  by  8antof>i7io  (d.  1570) ,  representing  events  from  the  life  of  St. 
Mark.  On  the  parapet  of  the  Stalls  are  the  four  Evangelists  in  bronze, 
by  Sansovino^  and  four  Fathers  of  the  church,  by  Caliari  (1614). 

The  High  Altar  (Altare  Maggiore)  stands  beneath  a  canopy  of  verde  , 

antico,  borne  by  four  columns  of  marble  (with  reliefs  of  the  11  th  cent.). 
The  Pala  d'Oro^  enamelled  work  with  jewels,  wrought  on  plates  of  gold 
and  silver,  executed  at  Constantinople  in  11(15,  constitutes  the  altar-piece, 
which  is  uncovered  on  high  festivals  only,  or,  at  other  times,  for  a  fee 
of  6  fr.  (It  was  originally  intended  to  embellish  the  front  of  the  altar.) 
Under  the  high-altar  repose  the  relics  of  St.  Hark,  as  the  marble  slab  at 
the  back  records.  —  Behind  the  high-altar  is  a  second  altar  with  four  spiral 
columns  of  alabaster,  of  which  the  two  white  ones  in  the  middle  are  semi- 
transparent,  and  are  said  to  have  once  belonged  to  the  Temple  of  Solomon. 

The  Sacristy  ( SctgresOa)^  to  the  left,  contains  some  fine  mosaics  on  the 
vaulting;  cabinets  with  inlaid  work  of  1523:  on  the  door  leading  from  the 
high-altar,  reliefs  in  bronse  by  Sansotrino  (155iB);  to  the  right  of  the  handle 
is  the  portrait-head  of  the  maker  ^f  the  door ;  in  the  right  corner  the  head 
of  Titian.    Entrance  to  the  Crypt,  see  below. 

To  the  right  of  the  high-altar:  Cappklla  di  S.  Glkmbntr,  with  altar- 
relief  of  the  16th  cent.,  representing  SS.  Nicholas,  James,  and  Andrew, 
and  the  Boge  Andr.  Gritti. 

In  the  right  aisle,  close  to  the  principal  entrance,  is  the  Battistbro,  in 
the  centre  of  which  is  a  large  bronze  font  of  1545 ;  above  it  is  John  the 
Baptist.  Also  the  monument  of  the  Doge  And.  Dandolo  (d.  1354).  The  stone 
over  the  altar  is  from  Ht.  Tabor.  To  the  left  of  the  altar  the  head  of  John 
the  Baptist,  of  the  15th  cent. ;  below  it  is  the  stone  on  which  he  is  said 
to  have  been  beheaded.  —  From  the  Baptistery  we  enter  the  •Cappklla 
Zemo,  containing  the  handsome  ^'Monument  of  Cardinal  Giambattista  Zeno 
(d.  1501),  wrought  entirely  in  bronze;  on  the  sarcophagus  is  the  figure  of 
the  cardinal ,  over  life-size ;  below  are  the  six  Virtues.  The  ** Altar  and 
canopy  are  also  cast  in  bronze,  with  the  exception  of  the  frieze  and  the 
bases  of  the  columns.  Over  the  altar  are  groups  in  bronze,  of  the  Madonna, 
St.  Peter,  and  John  the  Baptist;  on  the  altar  itself  a  relief  of  the  Re- 
surrection.    To  the  right  and  left  two  lions  in  coloured  marble. 

In  the  right  transept  is  the  entrance  to  the  Treasurt  (  Tesoro  di  8.  Marco, 
open  on  Mondays  and  Fridays  12V«-2  o'clock,  except  on  festivals),  containing 
two  candelabra  by  Benvenuto  Cellini  f?) ;  cover  of  the  books  of  the  Gospels 
from  the  church  of  St.  Sophia  at  Constantinople,  decorated  with  gold  and 
jewels ;  a  crystal  vase  with  the  ^Blood  of  the  Saviour';  a  silver  column 
with  a  fragment  of  the  pillar  at  which  Christ  was  scourged;  a  cup  of 
agate  with  a  portion  of  the  *sknll  of  St.  John';  the  sword  of  the  Doge 
Morosini;  cuneiform  writings  from  Persepolis;  an  episcopal  throne  of  the 
7th  cent.,  said  to  be  that  of  St.  Mark ;  and  a  number  of  other  curiosities. 

The  Crtpt.  freed  from  water  and  restored  in  1868  (but  still  often 
underwater),  also  deserves  a  visit;  open  12-2  o'clock,  entrance  by  the  first 
door  to  the  right  in  the  Sacristy  (see  above) ;  at  other  hours  it  is  shown  by 
the  sacristan.    To  the  right  a  well-executed  Christ  in  relief  by  Sansovino. 

A  walk  (sacristan  V2  f')  round  the  Qallkrt  inside  the  church  is 
strongly  recommended  in  order  that  the  mosaics  may  be  more  closely 
inspected.  The  ascent  is  from  a  door  to  the  right  in  the  principal  portal, 
which  the  sacristan  opens.  The  gallery  on  the  outside  of  the  church 
should  then  be  visited  for  the  sake  of  examining  the  bronze  horses. 

On  the  N.  side  of  St.  Mark's ,  under  the  arch  of  the  transept, 
is  a  marble  sarcophagus  borne  hy  lions,  executed  by  Borrd,  and 
containing  the  remains  of  Daniele  Manin  ,  the  president  of  the  re- 
public in  1848,  which  were  brought  from  Paris  in  1868.  —  On  the 
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^11  here  are  placed 
CMadonna,  etc.),  broi 

*Gol^rJ  infipi^l®  ^^  ^.\^  ^^^^^^  (see  below)  are  two  short  square 
^^m  the  ihSnf  «r?  ^'^^^  characters,  brought  hither  in  1256 
*Jie  Venetians     1?    ^*- °*^*  at  Ptolemais,  which  was  destroyed  by 
the  S.W  corner    T  ^^^  ^^^^^  ^^^  Bando,  a  block  of  porphyry  at 
'^^Igated      Twn        •   decrees  of  the  republic  were  anciently  pro- 
entrance  to  thVp^i"^^®  ^^^^^^  *n  porphyry  are  immured  by  the 
knightly  and  armf^r®  ^^  ^^^  ^^^^s,    representing   two  pairs  of 
also  to  have  h a a«  ^  ^"^®^  embracing  each  other.      They  are  said 
great  variety  ofl.-^^^  '^^^  Ptolemais,  and  have  given  rise  to  a 
Perors  of  Bvz/nH  "^®^*^'*®'' >  such  as  that  they  represent  four  em- 
»'ni8  of  the  tim«  "fx,^^  *^e  Hth  cent.,  or  four  Flemish  meia-at- 
emperor  in  1204  *^^^in  of  Flanders,  who  was  elected  Greek 

^^vSrnc^'^''^  to  the  S.W.,  rises  the   Isolated    square 
f^'^^ys  open  to  thr^^??^^  di  S,  MatcoX  322  ft.  in  height,  wMch  Is 


P»rt  ofZ/^T  *«  ,w*^  «««»M  8*"^^  1™«  t)  23f),  the  Alps,  and 

'"* 'Clhw >SUn^-  tke  Monti  B«8«««  ^  i.trian  Mis.,  ris- 
»»ce„t  '"f  *  ^^«atli*^  ;  E.  In  clear  ''«»*°f.L  towards  sunset.  The 
P"»«>tn'*",*»'»Pani?'  *  magniflcent  epe^^^  t,,,eUer,  both  for  a 
Ve»loe  "^^^'"^ey,  ^*^«  18  re^mmended  to J*^  ^^^on  ^o  Ms  ,tsit  to 

»»«.  «te;;?bW»«S^  "  '"  "Prf  ot  ^^B.  «We  of  the  oampa- 
»>  a  Waitln.   ^  *«n»     ^>  or  vesti1>«l«'    ,' tely  restored, 


once  served 


Cn'e^ta /'  *!»«  I  *J>e  procurators  ,  ^^^^nd  the  guards  The 
Uefronll  **  •>' l»6.**««t  OonncU,  *«  ,f!  and  P.Uw,  and  the  re- 
in 1750   ;  "*P»n8  b>.  Apollo,  M^'^^^'J^io  the  Bron»e  Poor,,  cast 

,  Tie(aik*C"'*nr '''•'^  _  ^^i„;,  on  the  opposite  side, 

tli^ ^-  ^^UtT*  <'t^  Torre  delf  ^^S^l  «**«>  ^^*«"^  *" 
J*«6.  rtBes  over  !^  **l4  Pro^atle,  «'«*!  triun.pl>»l  arch,  restored 
^  i^.    C!l*  K»*«vfv  ?e8em*>"»f    *„«  inhronze,  i^ho  strike 

XSr^r^,:.^-'Sr/e^^^^^^^^  co^^erda  street 

J'-H.D.m.  Italy  I.  eth  E^it.        ' 


,4.    Bo-U  ^.  ™''  J^'-    -^'^  ^ 

Biatto  ev-  ^^^>  ^     cor«eT  of  the  Plft^w  of  St.  Ma,.*:  to  tlxe  imM 
ext^B^t.  ^^\^^r^^d  on  the  E.  by  the  P»la«e  ol^  *l.e  Z>o.,^  ^'  ^^ 

to  tie  tolT^ce  CBoe  p.  237),  begun  ^ySama^ir^  i«  i^^^  ^^^ 
mag^iZut^txxLCture  of  the  IGtheeiit-,  and  one  of  the  nnestseealt^ 
©diftoeaiii Italy,   In  plan  the  structujro  oonBiflts  of  a  dou1>ia  coioa^A^^ 
with  aiches  and  embedded  eolumne.     ^^  the  upper  eoU>nnMde  the 
arches  lest  upon  Bmaller,  additional  columns  of  the  Ionic  order.  The 
effect  is  so  ftne,  tKat  Sansoviao  may  !>©  fairiy  »»id  to  have  j'aftti&e& 
the  Ubeity  he  haa  taken  in  enlaiging  the  metope©  at  the  expense  oi 
the  tiiglypha  and  archiitrave,  and  In  aome  other  points  (Burt^kanU). 
In  the  direction  of  the  Laffune  are  two  Granite  Coiumns,  bjrou|^ht 
by  the  Doge  Michiel  from  Syria  in  1130,  and  erected  here  in  1180 ; 
th^  tLl^^"^  ^^''®  *^«  Winged  Lion  of  St.  Mark,  the  emhlem  of 
tVTrtl^'Z'o^^^  Of  Venicefthe  otJ^er  is  surmounted  by  St  Theo- 
in  1329     Th?        '  ^^^  P*tion  of  the  ancient  republic,  placed  there 
headquarters  of ""fif^  to  be  the  place  of  execution,  and  is  now  the 
^tween  the  JLih.  ^®  ^ondoUers  fcomp.   P-  ^30).    On  the  Lagune, 
^int,  which  w.  ^'/  *»d  the  Roval  Garden,  is  situated  the  Zecoa  or 
8id/^/  "^^aW*^!?  ^'^ilt  by  Sansovino  in  1536. 
tieV^«r>h,  82  V?  ^"^  ^ogeB  fPala^^o  Vucale,  PI.  60),  the  W. 
^00    aitl    '  ^^  ydl  ^'  ^«  length,  looks  towards  the  Piazaetta,  and 
a  style  ^I^^f da  d      ^"  ^®««th     towards  the  Molo,  was  founded  in 
^^gun  iniV^^tet  !**'oyed  five' times,   ajid  as  often  re-erected  in 
®"*  under  «r^  froj?**"^®®iioe  than  before.     The  reoonsfcruotiou 
7*«  restor«i  .®  fiuuo  .^^®  <*©siMs  of  rUippo  CaUndario  was  carried 
^*  ««derpoi^^^  tif!f^«tendenoe  of  i'»«<''0  BcMcp^^io.     The  facade 
?f^*««  is  fl^^  *e8L^,^.*^ic  style  in  1424-42.     The  whole  building 
^  above!      '^od  ?    t^o^-        On  the    W.    and  on  the  S.  side    the 
for'^^W'o/P''^  abL  *'^''    colonnades  of  107  columns  (36  below, 
rSf.^*«^>Vf  *^e^^^    *^«    other,    with   pointed  vaulting.      The 
i»M  *«<i  10.if'®«o.     K?^'    ^lonnade ,    'X,a  Loggia\  are  remarkable 
nf -'^  *«cier  ?,  ^fott,  V^^    between  the  two  columns  of  red  marble 
foul  "^Pit^hy  «au«i^^    Principal  portal)  in  the  Loggia,  the  Re- 
the^^>  ngure/  *ie  «S        ***    sontenies  of  death  to  be  published. 
hL^^^^l  It    o/'iu^'lf*^^*  oolumns  below  are  richly  decorated  with 
ulfl""'   ^io  1^   '*^*er«-^^^  animals,  etc.      On  the  eorner-piUar  by 
le   r  ® '  With  ^^^i-or  '^Z  ^^    representations    of  Numa   PompUias, 
i.    '^^^^men*  ^^Cfiiv^^^-^a-n  jndging  the  cause  of  a  woman,  and  of 
0?  ^nd  pI  ^^  SoW^Z^*^®-      Above  these   Is  a  group  representing 
.t^^O      Tk    •     CPo^^*^'*-      At  the   corner    towards  the  Lagune, 
^®  Of  dfff  ®  ^ne  5*^^^^y-relief8  on  tlie  corners  to  the  left,  see 
"^oje^^    j«r-«>jrt^l     adjoining  St.    Mark's,    constructed   of 

in  1439,  tn  the  GK>thic  style  with  a  Re- 


^CaHa^^^  *«ndeiU5y,  and  recently  re»tos?ed,  !»  ^^1^^  ^h^  p^to  <steWe 
decrees  ^^'^^  tlie  placards  formetly  exhibited  here  to  aimouiwe  the 

rpju  51^  the  republic.  Justice  is  representod  in  jh©  tympanum. 
BreanQ  ^^^bt,  begun  at  the  close  of  tfcfe  15^^  ©ent.  lyy  Antonio 
h&s^i  *^^  -4n<on«o  -Sfcarpajmrno ,  but  only  partially  completed, 
n^trl  ,*^^irably-flni8hed  facade  on  the  E.  side.  The  unsym- 
T>revl  ^^*  *»i^m  of  tlie  court  was  probably  readered  necessary  by  the 
F.  ,  ^'^^  Existence  of  surrounding  buildings.  Within  one  of  the 
S^wi^^i^  wiudows  to  the  loft  was  the  piis<in  of  the  poet  Count 
firfin  *^®*l*«o  in  1822,  before  he  wa«  convoyed  to  the  Spielberg  at 
^runn.  In  ^j^g  centre  of  the  court  are  two  ^CiAtem- fronts  in  bronze, 
r?n!S?  Jf'^^  1556  and  1559.  To  the  right  on  the  facade  of  the 
Mart.  ^""^^^  i«  »  «****^^  «^  *^«  Veuetitn 'general  Duke  Francit 
tiouiT  ^  ""^  tJrblno,  dating  ftom  1625.  The  Tthet  statues  are  an 
^}X  '  ^^*  freely  reatored.  The  charminff  small  facade  farther  1!^. 
perli^s  tlie  best,  is  by  Guglielmo  Bt^ga^asco  rl520).  ^  . 
is  ^7^^  "^Scala  dtl  OiganU,  the  fltght  of  steps  by  ^^^^^  *^?  ^  "^ 
i?^*^J^ed,  derives  its  name  from  the  colossal  statues  of  Mars  an 

usta  i^^^st  landing  of  these  steps  that  the^rouation  of  the  dog< 
Ev«    ^  ^^^  Pl«'«®-     Opposite  the  landing  a,;  statues  of  Adam  ai 

\^y  ^'ntonio  Rie»o  of  Verona  (1462)    ^^ 

ai8o^®    *lNTBBioB  of  the  Ducal  Palace  fadmission,  see  p.  23: 

1577^'^**^®  a  noble  specimen  of  Venetian \xt      S*^  "^*  *^® 

to   ti-  ^^*tToy«d  »o  m*ny  paintings,  we  shoiiid  have  been  able  he 

The  ef^.  **^  ^^<^^?   progress  of  Venetian  axt  during  its  golden  er 

of  St    iS^      ®*  Venetian  painters  devoted  their  energies  to  the  chur( 

chiefl  ^^^k,  but  the  great  masters  of  the  Iftth  and  16th  cent,  we 

workt^^'^^Pi®*  *^   embellishing  the  Palace  of  the  Poges.    The 

seum  r^*  ^«  unfortunately  perished ,    the   edifice  now  forms  a  mi 

PcroJl   w   ^*t«r  masters  only,  such  as  Tintf^^^      palma  Oiovane,  ar 

oj^oswZ?*''^**^'   ^"*'   nevertheless,  It  stiu  ''esents  a  brilliant  an 

giea  ^^^*ctive  array  of  the  Venetian  paii^^  J;-    go  far  as  their  enei 

^^^©  enlisted  In  the  service  of  the  st*  ♦ 


are 


eolonnad 


^^  ascend  the  Scala  dei  Gigantl.  A^ro-J^'d  the  upper  colon 
^OKe-^rS^  t^e  busts  of  a  n»i^*>*'^^J7euot;i:"  scholars,  artists,  an. 
%tT.?^'  ^Th«  first  staircase  is  the  richly  doootlted  *'Sfcflto  d'Oro,  con 
a.x^  ^^  ^y  ^(^ttista  Franco  under  the  sup^^  .  „aence  of  Samovm 
wva  completed  in  1577,  which  was  ouoe  accessible  to  those  oi.l 
yhose  names  were  entered  as  Nobih  ii^  tH«  Golden  Book.  By  thi 
!!!lTf  ^«  ascend  on  week-days  (adini^^„„  1  fr.,  payable  at  th 


Klii*''^^'^«)  direct  to  the  ^PP^' «^<^^y,  ^^ere  we  enter  the  Atri 
visit  th«^-  ^^  tMs  ease  we  t'*^'^^  ^Jg  ^^row  passage  to  the  left 
the  mWdIe^*^^ents  described  at  p.  246,    ^^^  afterwards  descend  t 

The  next  2^,v«.^       the  Scala  dei   0^^._-^ ,    which  forms  th 
«.tra„ce  to  tho^^'^^eW  ««  Sundays  an^^^i'vals,  Am  leads  t 

4  r%  ^ 


16 
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the  F1B8T  Floor,  which  contains  the  Library  (on  the  left]  p.  246), 
the  Sala  del  Maggior  Consiglio  (in  a  straight  direction ;  see  below), 
and  the  Archaeological  Museum  (on  the  right ;  p.  245). 

I.  -^Bala  del  MMgior  OoniigUo  (door  generally  open-j  if  not,  ring). 
In  this  large  hall  (55  yds.  long,  26  yda.  broad,   47  ft.  high),  the  NobUi, 
whose   names  were  entered  in  the  'Golden  Book",    and  who  constituted 
the  highest  authority  in  the  Republic,  formerly  sat.     In  184&49  the  House 
of  RepresentatlTes  under  the  Dictator  Manin  also  met  here.    On  the  frieae 
are  the  portraits  of  76  doges,  beginning  with  Obelerio  Antenoreo  (d.  810)  ; 
on  the  walls  21  large  pictures  by  Bassano^  Paolo  Veronese^  Tintoretto^  etc., 
painted    to  commemorate   the  achievements  of  the  Republic.    On  the  £. 
wall  Jac.  Tintoretto's  Paradise,  said  to  be  the  largest  oil-painting  in  the 
world,  containing  a  perplexing  multitude  of  figures,  several  of  the  heads 
of  which  are  admirably  done.  —  The  Histosical  Pictubks  consist  of  two 
series.     The  first  illustrates  in  a  somewhat  boastful  style  the  life  of  the 
Doge  8eba$tiano  Ziani  (1173-79),  who  accorded  an  asylum  to  Pope  Alexan- 
der III.  when  at  variance  with  the  Emperor  Frederick  Barfoarossa,  and 
(in   league  with  the  towns  of  Lombardy)   resisted  the  imperial  demands. 
The  second  series  depicts  the  exploits  of  the  Doge  Enrico  Dandolo  (p.  233), 
As  works  of  art  they  are  somewhat  tedious. 

The  first  series   begins  on  the  upper  part  of  the  wall  to  the  right  uf 
the  entrance,  and  runs  to  the  left  in  the  direction  of  the  opposite  end  of 
the  rooms :    1.  Meeting  of  Pope  Alexander  III.  and  the  Doge  Ziani  at  the 
Monastery  della  Gariti,  and  —  2.  Parting  audience  of  the  ambassadors  of  the 
Pope  and  the  Doge  on  their  departure  for  Parma,  both  by  Pupils  of  Paolo 
Veronese;  3.  (over   the  window)  Presentation  of  the   consecrated  candle, 
by  Leandro  Bassano ;  4.  Ambassadors  of  the  Pope  and  the  Doge  presenting 
to  Fred.  Barbarossa  at  Pavia  a  petition  for  a  cessation  of  hostilities,   by 
Jacopo  Tintoretto;  5.  The  Pope  presenting  a  sword  to  the  Doge,  by  Franc. 
Bassano;  6.  (over  the  window)  Departure  of  the  Doge  with  the  papal  bene- 
diction, by  Paolo  Fiammingo;    7.  Battle  of  Salvore  (Pirano),  defeat  of  the 
Imperial  fleet,  and  capture  of  Otho,  1177,   by  Dom.  Tintoretto;  8.  (above 
the  door)  The  Doee  presenting   the  son  of  the  Emperor  to  the  Pope,  by 
Andrea  Vicentino ;  9.  Pope  Alexander  grants  permission  to  the  captive  Otho 
*o  repair  to  his  father  in  order  to  negotiate  a  peace  ,   by  Palma  Oiovane; 
10.  Fred.  Barbarossa  kneeling  before  the  Pope  (p.  239),    by  Federigo  Zucr 
caro-y  11.  (over  the  door)  Conclusion  of  peace  between  the  Pope,  the  Doge, 
and  the  Emperor,  at  Ancona,  by  Oirolamo  Qambarato;  12.  llie  Pope  pre- 
sents gifts  to  the  Doge,  including  the  ring,  the  symbol  of  supremacy  with 
which  the  Doge  annually  'wedded  the  Adriatic',  1177,  by  GiuUo  dal  Mora. 

The  cycle  of  pictures  in  honour  of  the  Doge  Dandolo  also  begins  on 
the  entrance  wall,  to  which  we  return  after  having  inspected  Uie  first 
series.  They  run  from  left  to  right  as  follows :  1.  The  Doge  and  French 
Orusaders  swear  an  oath  of  alliance  at  St.  Mark's  in  1201,  for  the  purpose 
of  liberating  the  Holy  Land,  by  Giov.  he  Clere;  2.  Storming  of  Zara  in 
1202,  by  Andrea  Vicentino;  3.  Surrender  of  Zara  to  the  Crusaders  in  1202, 
by  Dom.  Tintoretto  (placed  over  the  door  to  a  balcony ,  which  aflPbrds  a 
fine  *View  of  the  Lagune  and  the  islands  of  S.  Giorgio  and  Giudecca) ;  4. 
Alexius,  son  of  the  dethroned  Greek  Emp.  Isaac  Angelus,  invoking  the 
aid  of  the  Venetians  in  behalf  of  his  father  in  1202,  by  Andrea  Vicentino ; 
5.  Taking  of  Constantinople  by  the  Venetians  and  French,  1204,  by  Dom. 
Tintoretto;  6.  Second  taking  of  Constantinople,  1204,  by  Dom.  Tintoretto-^ 
7.  Count  Baldwin  of  Flanders  elected  Greek  Emp.  in  the  church  of  St. 
Sophia,  1204,  by  Andr.  Vicentino;  8.  Coronation  of  Baldwin  by  the  Doge 
Enrico  Dandolo,  1204,  by  Aliense.  (Above  this,  a  black  tablet  on  the  frieze 
among  the  portraits  of  the  Doges  bears  the  inscription:  Sic  est  locus  Ma- 
nni  Falethri  decapitati  pro  criminibus;  comp.  p.  233.)  —  Lastly,  as  an  ad- 
ditional picture:  *9.  Return  of  the  Doge  Andr.  Contarini  from  the  victory 
over  the  Genoese  fleet  near  Chioggia,  1378,  by  Paolo  Veronese.  —  The 
ceiling-paintings ,  which  also  represent  battles  fought  by  the  Venetians, 
are  by  Paolo  Veronese,  Bassano,  Jac.  Tintoretto,  and  Palma  Oiovane;  the 
*Fame  of  Venice  (next  to  the  entraftce)  is  by  Paolo  Veronese, 
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del  Censori.  (On  the  npper  landing  we  tnrn  to  the  left ;  to  the 
right  is  the  Instituto  dl  Scienze.)  —  Those  who  ascend  by  the 
Scala  (VOro  (the  staircase  used  on  week-days,  comp.  p.  243)  first 
enter  the  Atrio  Quadrato,  from  which  they  proceed  to  the  Sala  delle 
Quattro  Porte,  Sala  del  Senate,  and  the  following  rooms,  till  they 
reach  the  Anticollegio,  whence  they  yisit  the  Stanza  dei  Tre  Gapi 
del  Consiglio  and  the  remaining  rooms  In  the  rererse  order  from 
that  given  below.  They  then  descend  from  the  Sala  della  Bussola 
by  the  Scala  dei  Gensori  to  the  first  floor. 

I.  Bala  dalla  Bvaaola,  once  the  ante-chamber  <^  the  three  Inquisitors 
of  the  Republic;  by  the  entrance  is  an  opening  in  the  wall,  formerly 
decorated  with  a  lion's  head  in  marble,  into  the  mouth  of  which  (Boeea  di 
Leone)  documents  containing  secret  information  were  thrown.  This  apart- 
ment contains  two  pictures  by  AUense:  on  the  right,  Taking  of  Brescia, 
1426,  and  on  the  left..  Taking  of  Bergamo,  1427)  chimney-piece  by  Sanso- 
vino.  —  In  a  straight  direction  we  next  enter  the  — 

II.  Bala  del  Oonng lio  dai  Died.  On  the  wall  of  the  entrance ,  Pope 
Alexander  III.  and  the  Doge  Ziani ,  the  conqueror  of  Emp.  Fred.  Bar- 
barossa,  by  BctMono;  opposite,  the  Peace  of  Bologna,  concluded  in  1529 
between  Pope  Clement  VII.  and  Emp.  Charles  V.,  by  Marco  VeeelUo;  on 
the  ceiling,  in  the  right-hand  comer,  portraits  of  an  old  man  and  a  hand- 
some woman,  by  Paolo  Veronese,  restored.  Large  modem  ceiling-paintings. 
Fine  putto  friese.  —  We  now  retrace  our  steps  through  the  Sala  della 
Bussola  and  enter  (to  the  right)  the  — 

III.  Btanaa  dei  Tre  Oapi  del  OonngliOy  with  ceiling-paintings  (an  angel 
driving  away  the  vices)  by  Pcu>lo  Veroneee ;  chimney-pieoe  bv  Sansovino ; 
caryatides  by  Pietro  da  Said  ,*  on  the  left,  Madonna  and  Child ,  two  saints 
and  Doge  Leon.  Loredano,  by  Catena.  —  A  passage  leads  hence  to  the  — 

IV.  Atrio  Quadrate,  into  which  the  Seala  d^Oro  leads,  with  a  ceiling- 
painting  by  Tintoretto,  representing  the  Doge  Priuli  receiving  the  swo^ 
of  justice.    On  the  walls  eight  portraits  of  senators. 

V.  Sala  delle  anattro  Porte,  restored  in  186B;  doors  designed  by  Pal- 
ladio,  1575}  left,  Verona  conquered  by  the  Venetians,  14^,  by  Qiov. 
Contarini;  right,  the  Doge  Ant.  Qrimani  kneeling  before  Religion,  by  Tiikm; 
left,  the  Arrival  of  Henry  III.  of  France  at  Venice,  by  Attdrea  Vicentino; 
the  Doge  Gicogna  receiving  the  Persian  ambassadors  in  1585.  by  Carletto 
Caliari.  HagniAcent  ceiling.  —  Through  the  door  on  the  right  we  now 
enter  the  — 

VI.  Bala  del  Senate.  Over  the  throne,  Descent  from  the  Cross  by 
Giacomo  Tintoretto;  on  the  wall,  the  Doge  Franc.  Venier  before  Venice, 
the  Doge  Cicogna  in  presence  of  the  Saviour,  Venetia  on  the  Lion  against 
Europa  on  the  Bull  (an  allusion  to  the  League  of  Cambray,  see  p.  284), 
all  three  by  PeUma  Oiovane;  the  Doge  Pietro  Loredano  imploring  the  aid 
of  the  Virgin,  by  Oiaeomo  Tintoretio.  Ceiling-painting:  Venice,  Queen  of 
the  Adriatic,  by  Dotnenieo  Tintoretio. 

Beyond  this  room  (to  the  right  of  the  throne)  is  the  Antb-Chambkb 
to  the  chapel  of  the  doges,  containing  five  pictures  of  little  value.  — 
in  the  Ohapel  over  the  altar  a  Madonna  by  Sansonno.  To  the  left  of  the 
altar:  Paris  Bordane,  Pieta^  *Paolo  Veronese,  Forest  -  landscape  with 
accessories;  Cima  da  CkmegUano  (?),  Madonna  in  a  landscape;  Early 
Flemish  Artist,  Mocking  of  Christ;  Giorgione  (?),  Christ  in  Purgatory; 
''Bonifaeio,  Christ  teaching  (three  pictures  brought  from  the  Palazzo  Beale 
in  1875) ;  then  (to  the  right  of  the  door).  Crossing  of  the  Red  Sea,  wrongly 
ascribed  to  Titian.  To  the  right  of  the  altar  is  a  staircase  descending  to 
the  private  dwelling  of  the  Doge ;  on  the  wall  of  the  landing,  St.  Christopher, 
a  fresco  by  Tilian.  —  We  return  through  the  Sala  del  Senato  and  enter 
to  the  right  the  — 

Bala  del  Oollegio.  Over  the  door,  the  Nuptials  of  St.  Catharine  (be- 
low, the  Doge  Franc.  Dona);  to  the  left  of  it.  Virgin  in  glory  (with  the 
Doge  Niccolo  da  Ponte),  Adoration  of  the  Saviour  (with  the  Doge  Alvise 
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Mocemigo),  all  three  by  TMoreUo;  over  the  tliTcme  »  m«mo«*^l    pi^*^^e- 

the  Battle  of  Lepanto,  *Christ  in  glory  (below ,   tlie  Doge  v  ^t^^ier,       ^^^  | 

tianB,  St.  Mark,  St.  Jagtina,  etc.),  both  by  I*aoio  ^^^^^J^i.fi^I^^SflUog- 

Prayer  of  the  Doge  Andrea  Oritti  to  the  Virgin  ,   by    V»**f:*™* *       .!««  a©* 

paintings,  Neptune  and  lUrt,  Faith,  VeneUa  on  tlie  globe  vfnt^  J^bw^ 

Peace,  all  by  Paolo  VeroiHse.  _        .  -^^  ^  ^m^»-  tettt*® 

AntiMllesie:  left,  •Bane  of  Europa,  by  i*aolo  ^«'^'*  ViTT'^iie* ,  oP; 
to  Canaan,  1^ai««i>;   /orge  of  ViDcin ,     I'e^!*'^  ^*i«^%.?SbS     »" 
poaite  to  it  Minerra  driving  back  Mars,    *»a    ^^^^J^^^^l^o  y^""' 
four  by  «i»<or«tt©.    CeUing-painting ,   Venetam    eiatbroned,   oy    *-«" 
fieae,  much  damaged.  ,      _.  *.^— rards  ^-^^ 

The  handsome  E.  side  of  the  Palace    of  tlie  Doges    ™^*\^e  ^• 
canal,  which  presents  a  more  harmonious  appearance  ^^^^^.^y^  t^e 
side,  and  has  a  basement  of  facetted  stoiie.    is  ^!^^®*='^^«:«te,  >>V 
Careeti  or  Prigioni,  constructed  in  151^-9T  ^T?  «    *      *   •    ^  '^^' 
means  of  the  lofty  Bridge  of  Sighs  r^^'^^^  f  *',?^*^4l\'«ce    ^®^® 
The  Ptomfti,  or  prisons  under  the  leaden    roof  of  t.^«  ^^^^%'  toted 
destroyed  in  1797,  but  a  torture-chamber  "has  Teceii«.v  J>«®^^^a  AtiA\- 
to  satisfy  the  curiosity  of  tourists.    The  T^oK*t,  ^^ ^^^^^'^^.^  qI  i\i^ 
geons  on  the  farther  side  of  the  narrow   canal  on  ti\c-    Ti..  si         ^^^ 
Palace ,  with  the  place  of  execution    tor  P<>^i*VL- ^  ^7"^"°^!  .txce  ttoto 
also  be  inspected,  and  are  full  of  Bom1>re  anterea*;     i^cnttan 

'"*  IV^L,  of  the  BHdge  of  Sl«t.B  *«  ^^  a"A"^    *T  ^'^  "^ 
della  Paglia,  which  connects  the  Molo  witi^      niit^^^^^^^'^uh  un- 

Biva  degli  Sehiayoni  (PI.  F,  a,   4.^  ,    «^^^  8<^^'"''^^  Its  of  all 
polishedslabsof  marble,  and  presenting       ^liiiitv         *^^-  ^'.ous  lu- 
nations, from  the  vessels  which  lie  in  tit  e  ^*^^  J^ »  -^?^  ^  nnHiei^  ^^^ 
lers,  are  seen  lounging  here  or  co«p"tf^a  aboni^    1^  *^* ,,!:.  of  the 
church  of  S.  Mama  dblla  Pibta,  »^^^^^^^±\,e  ^y^  ^*ve  ce'^*^®J.--tto 
Riva,  contains  a  •Christ  in  the  honse  or    ^^^^^^^^see  M^^^^^^^ 
(in  the  highHjhoir,  above  the  principal  eri^   ^^^  i^^^^^  \T/ri8  oD- 
of  Mary  by  Tiepolo  (on  the  celling3.     .*  ^^^  at  p   ^^U^*  *  ^^ 
tained  of  the  Oiardini  Pubbliei,  mention  Tw^j!^^  ^-  v  of  .9 

If  we  diverge  from  the  Riva  to  *^^^ent  ^^  ^l^e  '^TAnLlo 
Biagio(J>\.  6),  which  contains  a  ^^J"^^ova,^_  ^*"^^'*V^^S^!d 
Emo  by  Ferrari-Toretti,  the  teacher  of  ^^\^^  ^^^^  ^  sMtt  the  broatt 
canal,  we  soon  reach  the  entrance^ga*^     <i  ally*  ^ -^i:^ 

♦Arienal  (Pl.  3;  H,  4;  admissioj*  «  ^^^^  <::*  ^  except  on  Sun- 
days and  festivals,  on  presenting  a  ^^^^^T^ien ,  'bW^'^^^^J^c'*  »*  *^®  ^^^^ 
of  the  Republic  employed  16,000  ^^^^areiit  a.s  '^  ^<>^  ^^^  ^^^^' 
The  decline  of  Venice  is  nowhere  so,  ^^^^e   the     ...r^^^Te.   At  the  outer 


entrance  (handsome  gateway  of  l4rO*^J  ^    ^^^  la.r«ap^^^r  antique  lions, 


brought  here  in  1687  from  the  P^^'^^^^gcription^T  ^     ^"®  °"  ^'^^  ^®^*' 


the  body  of  which  is  covered  ''^'^^^-i^e  "battle-:^       ^"^^  longer  legible, 
is  conjectured  once  to  have  stood  or\  *  ^^^^t  to  ^  ti^^  *  <J  of  Marathon. 

Ihtbriok  (entrance  by  crossing   t^^   of  aU  PfJ*^^^         ieft;.    First  F%oor: 
Interesling  collection  of  models  of  8»»*^     ^  vessel  dea  %,^      ^ncludiog  a  model 
and  the  scanty  remains  of  the  Bucento*'*-'^^    ^^^  -^^^^'^si.^^^-^^ed  by  the  French 
from  which  the  Doge  was  wont  ^^^^tiJ\t^^B  symbol  5^    **^    Day  to  throw  the 
ring  (p.  3U)  into  the  Adriatic,  whicb  «»®  "^^:»  ly  ^g^ded ;  moc» 


\ 
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of  the  ^stein  of  piles  on  which  the  city  is  to  a  great  extent  bailt.  -'- 
Second  Floor:  Fine  collection  of  weapons^  by  the  entrance,  statue  of  Vit- 
tore  Pisano  (1380)  \  monument  to  Admiral  Angelo  Emo  (d.  1702),  by  Cancva  ; 
several  trophies  of  historical  interest,  banners  from  the  battle  of  Lepanto, 
armour  of  former  doges,  of  the  Condottiere  Gattamelata,  and  of  Henry  IV. 
of  France  \  revolvers  and  breech-loaders  of  a  primitive  description  of  tbe 
16th  cent.,  a  finely -executed  culverin  of  steel,  adorned  with  reliefs,  in- 
struments of  torture,  iron  helmet  found  near  Aquileia,  bust  of  Napoleon 
of  1806.    (Explanatory  inscriptions  on  each  object;  gratuities  forbidden.> 

Beyond  the  bridge,  near  the  Direzione  Generale ,  stands  the 

Monument  of  Count  von  dtr  Schulenhurg^  marshal  in  the  Venetian 

service  (d.  1747).  

The  **Aocad6]nia  deUe  BeUe  Arti  (PI.  1 ;  D,  5),  in  the  sup- 
pressed Scuola  delta  Car t<^,  the  assembly-hall  of  this  brotherhood, 
on  the  Grand  Canal,  opposite  the  S.  extremity  of  the  iron  bridge 
(p.  256)  and  Y2  ^-  ^^m  the  Piazza  of  St.  Mark ,  may  easily  be 
reached  on  foot  (^comp.  pp.  268, 269).  The  entrance  is  in  the  doisters, 
to  the  left,  whence  we  ascend  to  the  first  floor.  (Admission,  see 
p.  233.)  Permission  to  copy  is  easily  obtained  at  the  office.  The 
numbers  over  the  doors  apply  in  each  case  to  the  next  room.  — 
Catalogue,  Ifr. 

The  gallery  contains  almost  exclusively  pictures  hy  Venetian 
masters.  The  general  public  will  be  most  interested  in  the  works 
of  the  time  of  Bellini  and  the  following  period,  as  well  as  in  the 
historical  pictures  by  Oentile  Bellini  and  Carpaccio  in  the  XV. 
Room,  exhibiting  a  lifelike  picture  of  ancient  Venice,  the  brilliant 
colours  of  which  cause  us  to  forget  the  poverty  of  the  execution 
and  want  of  inspiration  which  characterise  the  individual  figures 
as  well  as  the  groups.  It  is  instructive  to  compare  these  paintings 
with  the  manner  in  which  Florentine  artists  of  the  same  epoch 
arranged  their  groups  and  described  historical  events.  Attention 
must  be  drawn  to  the  numerous  pictures  of  Giovanni  Bellini  (Nos. 
38,  94,  and  others),  representing  the  assemblage  of  saints  sur- 
rounding the  throne  of  the  Madonna  (*sacia  conversazione'),  to  the 
beauty  of  the  nude  figures,  and  to  the  powerful  and  imposing, 
though  not  very  saintlike  male  figures.  A  picture  by  Bocccuicino 
da  Cremona  (No.  132),  a  little-known  master  of  the  earlier  school, 
is  one  of  the  best  of  that  period.  Oiorgione's  Storm  at  sea  (No.  37) 
is  of  doubtful  authenticity,  and  moreover  much  damaged.  Palma 
Vecchio  is  not  represented  here  by  his  best  works.  On  the  other 
hand  Boeeo  Marconi e  Descent  from  the  Cross  (No.  405)  is  one  of 
his  finest  efforts.  Titian's  masterpiece ,  the  Assumption  of  the 
Virgin  (No.  24),  requires  no  comment ;  the  glowing  rapture  of  the 
apostles,  the  jubilant  delight  of  the  angels,  the  beaming  bliss  of 
the  Madonna,  the  magnificence  of  the  colouring,  cannot  fail  to 
strike  the  eye  of  every  beholder.  The  gallery  comprises  what  is 
perhaps  the  earliest  known  work  of  this  master,  and  his  last,  un- 
completed creation :  the  Visitation,  and  the  Descent  from  the  Cross. 
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The  Presentation  in  the  Temple  (No.  487)  is  very  attractive  owing 
to  the  spirited  character  of  the  grouping,  and  the  heauty  of  the 
individual  figures.  Bonifacio's  wealth  of  colour  is  displayed  in  the 
Adoration  of  the  Magi  (No.  57),  and  in  the  History  of  the  Rich  Man 
(No.  500).  The  Miracle  of  St.  Mark  (No.  45)  by  Tintoretto,  and 
the  Supper  in  the  house  of  Levi  (No.  547)  by  Paolo  Veronese,  are 
specially  Interesting. 

Beyond  the  Coeridoe,  which  contains  numerous  architectural 
drawings,  we  pass  through  an  ante-chamber  containing  sculptures 
(to  the  left  of  which  is  Room  IV.,  the  'Galleria  delle  Statue'),  and 
enter  the  — 

Sala  V,  DEOLi  Antichi  Dipinti.    Ancient  pictures,  the  hand- 
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some  original  frames  of  which  should  be  noticed.  1.  Bart,  Vivarini, 
Mary  and  four  saints,  painted  in  1464 ;  4,  6.  (belonging  to  each 
other),  Marco  Basaiti,  St.  James  and  St.  Anthony;  5.  Lorenzo 
Veneziano  and  Franc.  Bissolo,  Altar-piece  in  sections,  in  the 
centre  the  Annunciation,  above  it  God  the  Father  (1358);  8.  Oio- 
vanni  and  ArUonio  da  Murano,  Coronation  of  the  Virgin  in  an 
assembly  of  saints,  in  the  centre  'putti'  with  instruments  of  torture 
(1440);  10.  Bartolommeo  Vivarini,  St.  Matthew;  11.  Vincenio 
Catena,  St.  Augustine;  14.  Bart.  Vivarini,  St.  Barbara  (1490) ; 
18.  Alwise  Vivarini,  St.  Anthony;  21.  Bartolommeo  Vivarini,  Sta. 
Clara;  *23.  Giovanni  d^Alemagna  and  Antonio  da  Murano,  Ma- 
donna enthroned,  with  four  Fathers  of  the  church  (1446),  interest- 
ing also  on  account  of  the  peculiar  architecture. 
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Sal  A  VI,  dbll'  Absitnta,  the  ceiling  rioMy-gilded ,  in  tlie 
Innettes  portraits  of  painters  of  the  Venetian  school,  painted  in 
1849-55,  the  light  unfavourahle  (the  visitor  requires  to  shade  bis 
eyes  from  the  glare  of  the  windows).    Opposite  the  staircase :  — 

**24.  Titian,  Assumption  (AsauntaJ,  painted  in  1516-18  for 
the  Frari  (p.  266),  whose  high-altar  it  once  adorned. 

The   present  position  of  the  picture  is  very  onfayonrable.    ^Neitber 
the  place  nor  the  light  is  that  for  which  Titiau  intended  it ;  and  the  con- 
trast between   the  radiance  of  the  sky  and  the  diurkness  round  the  tomb 
is  lost  on   the  one  hand,  whilst  coarseness  of  outline  and  foreshortening 
—  unseen  in  the  gloom  of  a  church  —  are  forced  unfairly  into  Tievr. 
Yet  few  pictures  impress  us  more  even  now  with  the  master  s  power.  .  .  . 
There  is  nothing  so  remarkable  in  this  enchanting  picture  as  the  contrast 
between  the  apparent  simplicity  of  the  results,  and  the  science  with  which 
these  results  are  brought  about.    Focal  concentration  is  attained  by  per- 
spective science,  applied  alike  to  lines  and  to  atmosphere,  at  the  same 
time   that   a   deep   and   studied   intention   is   discoverable   in  the  subtle 
distribution  of  radiance  and  gloom.  .  .  .    Something  indescribable  strikes 
us  in  the  joyful  innocence  of  the  heavenly  company  whose  winged  units 
crowd  together  singing,  playing,  wondering  and  praying,  some  in  light, 
some  in  half  light,  others  in  gloom,  with  a  spirit  of  life  moving  in  them 
that  is  quite  delightful  to  the  mind  and   the  eye.     Like  the  bees  about 
their  queen   this  swarm  of  angels  rises  with  the  beauteous  apparition  of 
the  Virgin,  whose  noble  face  is  transfigured  with  gladness,  whose  step  is 
momentarily   arrested  as  she   ascends  on  the  clouds,   and  with  upturned 
face  and  outstretched  arms  longs  for  the  heaven  out  of  which  the  Eternal 
looks  down.    To  this  central  point  in  the  picture  Titians  invites  us  by  all 
the  arts  of  which  he  is  a  master.  .  .  .    Tlie  apostles  we  observed  are  in 
shade.     An   awfully  inspired  unanimity  directs  their  thoughts   and   eyes 
from   the  tomb   round   which   they  linger  to  the  circle  of  clouds  beauti- 
fully supported    in   its  upward    passage    by    the  floating  shapes  of  the 
angels/     The  lifelike  semblance  of  nature  in  these  forms  and  the  mar- 
vellous  power  with  which  their  various  sensations  of  fear,  devotion,  re- 
verent wonder,   and  rapture   are   expressed,   raise  Titian   to   a  rank    as 
high  as  that  held  by  Raphael  and  Michaelangelo.  —  C.  A  C. 

Farther  on,  to  the  right :  25.  Tintoretto,  The  Fall.  •SI.  Marco 
Basaitij  Call  of  the  Sons  of  Zehedee,  painted  in  1510,  and  mark- 
ing, along  with  No.  534  in  Room  XYI.  (painted  in  the  same  year), 
the  highest  le^el  reached  by  Basaiti,  before  he  adopted  the  style 
of  Bellini.  32.  Tintoretto,  Madonna  and  Child,  with  three  senators. 

*33.  Titian,  Entombment,  his  last  picture,  with  which  he  was 
engaged  at  the  time  of  his  death,  in  his  99th  year,  completed  by 
Palma  Oiovane  in  1576,  as  the  inscription  records. 

^It  may  be  that  looking  closely  at  the  *Pieta\  our  eves  will  lose 
themselves  in  a  chaos  of  touches;  but  retiring  to  the  focal  distance,  they 
recover  themselves  and  distinguish  all  that  Titian  meant  to  convey.  In 
the  group  of  the  Virgin  and  Christ  —  a  group  full  of  the  deepest  and 
truest  feeling  —  there  lies  a  grandeur  comparable  in  one  sense  with  that 
which  strikes  us  in  the  'Pietli'  of  Michaelangelo/  —  C.  A  C. 

34.  Bonifacio,  SS.  Anthony  and  Mark ;  35.  Titiain{^),  Visitation 
(if  genuine,  his  earliest  work  extant);  36.  Tintoretto,  Resurrection, 
and  three  senators ;  37.  Oiorgione  (?),  Storm  at  sea. 

•38.  Oiov.  Bellini,  Madonna  enthroned  in  a  richly-decorated 
niche,  with  (1.)  St.  Francis,  Job,  St.  John,  and(r.)  SS.  Sebastian, 
Dominique,  and  Louis,  and  three  angels  on  the  steps  of  the  throne  ; 
this  is  one  of  the  master's  finest  works. 


*»«e    eeBUllH?  le^  /"'■  "■«  VMe'tiw  ac"oo?'s,f  "'""'^'^  ''''  ""'^  ^*'"''' 

^^O".,   The  ftnr  hoJZ^'  '*''»''"' f">ni  tbeApoc.l™e;  40.  PaZma 

^"n*  i  49,  fionVlJ"  ir"*''*  «'"«!  47.  Padooanino,  Marria^  of 
'j^'"'  3'Iie  adnltareJ  h\  '*"*''  ""*  ""8  Apostie  Paul;  50.  Bo^- 
»°ee  r".igiMo<,S.''fi^™C''ri";ei.  m^™«o,  Portrait  of  the 
»n7.^  "-^"-".ran^W^-/"'"^'  8«o«,ging  of  Chri.t;  53.  Ti«- 
""a  the  poM,.ii  of  fhl  J  '^'  '^'l'  SS.  Joseph,  Mark,  and  Jeroma, 
nelow  (B  St.  Dominic  "^e ;  64.  Paolo  Vetoruis,  Vii^in  in  glory, 
empe^,  Md  tin*  ?f'  -^'Mribuf ing  erowni  of  rose,  to  the  pope, 
ff?/r°'8"Wn'a?'^^  cardinals,  etc.  (difflcult  to  see);  -fiS. 
•  tne  Magi;  59  p.,  J^Ogment  (15331;  '57.  Bonifacio,  Adoration 
Th  "'  '*»*«'■,  a»^^"?  f^ociio,  AMumpfion;  60.  Roe^o  Marccmi, 
^•"'stina;  «3.  y  "I;   .63.  paolo  Vw-oneM,   Scoorging   of  St. 

Gio«  **n  ^"-  (»«  ''^'  ^e»t>>  of  Abel. 

ft.ll7C.      "*^-     '  f  ""6  ABsnnla  on  the  ■right) :  Mirtle  »>"st  of 

andTf,   ^''"^"Porarti^'ie'i"  ia»"e«  of  ao  great  merit.      The 

alu^^*'-  ^'y  placed  here  :  'Cimn  <(<.  Con<?i.ino,  Tobiaa 

tS^w /^™"^  "efciVt,  up  the  stairease],  »«»^^'"'" '*^™^,"-r 
pSo,;  J'J'ieonarrfo  I,*'s  g'j  Lmeroaiold  drawings,  «™one  which 
AT'Cnowwt,,..  °da  v,t  ,  T!h^  .o-called  sketch-book  of  Ba- 
"*  ^«"'''l  '■..(.l"r*««  t«  P^'"'^  j^ol  are  particuUrly  interesting. 

***■  Be         "   """   ""•    YIII.  to  —  ,.^„     Madonna  and  aalnti; 
•58!  a  da  Con^i'f";^.    ^^  Sebaattan. 

,,. '«""  ™  of  88.  p«*?t*: 

^Z  H"'  P«te'  ""■*.!?  «ui'  "<"'■  "'"'^  '"*  *""« 

"^M'Ci-^T'o.   V"'^**''  672-    Bonir-^,  Adoration  of 

i^''d  "f  t*«  Vl°'°  nrofu,^,    A^*°n»pe«t  '^ e  throe  amall  ad- 

"KiMn,!,  tiimf  *^«ln-  —  We  next  '"/^^,  to  the  right,  into  — 

\  ^*^W  :  MoJ"*""*.  by*'>l"^^'^feBaor.  and  pnpil«  of  the 


traits  iD 
>  pictort 


9Hi XIV  .^ ?"»rtraitB  in  ch*** *;       ^nl.   Zon«,  Meeting  o 
■     "'«'en.   nil-tares-     f"^' 
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Titian  and  Paolo  Veronese.  —  We  now  retnm  to  Sala  XI.   and 
from  it  enter  — 

Sala  XV. :  •*547.  Paolo  Veronese j  Jesus  in  the  house  of  Levi 
(1572),  a  masterpiece  of  the  artist,  who  has  treated  the  historical 
incident  merely  as  a  pretext  for  delineating  a  group  of  handsome 
figures  in  the  full  and  unfettered  enjoyment  of  existence  (Burek- 
hardt).   545.  Lazxaro  Sebaatiano,  Antonio  Biccio  congratulated  l>y 
his  frionds.    543.  Oentile  Bellini^  Miraculous  cure  of  Pietro  di  Ln- 
dovigo  through  the  fragment  of  the  Gross,  an  interior,  originally 
painted,  like  the  two  other  large  pictures  on  canvas,  Nos.  529 
and  555,  for  the  Scuola  di  S.  Giovanni  Evang.  (1500),  where  a 
relic  of  the  Cross  was  formerly  revered ;  the  walls  were  hung  witli 
these  pictures  in  the  same  way  as  with  tapestry,  a  circumstance 
which  accounts  for  many  peculiarities  in  the  composition.    *534. 
Marco  Basaitij  Jesus  at  Gethsemane. 

*  Vittore  Carpaccio,  Nine  scenes  from  the  legend  of  St.  Ursula^ 
painted  in  1490-95  for  the  Scuola  di  S.  Ursula  in  Venice. 

539.  The  ambassadors  of  the  pagan  king  of  England  bring  to  King 
Maurus ,  father  of  S.  Ursula ,  the  proposals  of  their  master  for  the  hand 
of  his  daughter;  633.  S.  Ursula's  vision;  537.  The  ambassadors  depart 
with  the  answer  that  the  bride  desired  the  postponement  of  the  marriage 
for  three  years,  in  order  to  make  a  pilgrimage  to  Rome;  549.  Return  of 
the  ambassadors  to  England  and  their  report  to  the  king;  542.  Double 
picture,  representing  the  Departure  of  the  English  monarch,  who  has  re- 
solved to  share  in  the  pilgrimage,  and  his  Meeting  with  Ursula  (on  ship- 
board) ;  546.  Ursula,  her  companions,  and  the  prince  receive  the  blessing 
of  Pope  Cyriacus;  544.  Arrival  of  S.  Ursula  at  Cologne;  554.  Martyrdom 
of  the  saint  and  her  virgins,  who  are  pierced  with  arrows;  560.  Apo- 
theosis of  S.  Ursula.  —  The  style  in  which  the  legend  is  narrated  is  al- 
most too  simple,  but  interesting  on  account  of  the  admirable  perspective 
and  faithful  rendering  of  real  life.  The  traveller  who  has  visited  Belgium 
cannot  fail  to  compare  this  work  with  the  celebrated  shrine  of  S.  Ursula 
at  Bruges,  painted  by  Hans  Memling  about  the  same  time  (1489)  for  the 
Hospital  of  St.  John  there.  The  execution  of  the  northern  artist  is  ten- 
der and  graceful,  almost  like  miniature-painting,  while  the  extensive 
canvases  of  his  Venetian  contemporary  are  vigorous,  almost  coarse  in 
character. 

529.  Oentile  Bellini ,  Miraculous  finding  of  a  fragment  of  the 
^True  Cross',  which  had  fallen  into  the  canal ;  *564.  Carpaccio^ 
Healing  of  a  lunatic,  with  the  old  Rialto  bridge  in  the  background ; 
561.  Alwise  Vivarini,  Madonna  with  saints ;  559.  CarpacciOy  Mar- 
tyrdom of  the  10,000  Christians  on  Mt.  Ararat,  painted  in  1515; 
*555.  Oentile  Bellini,  Procession  in  the  Piazza  of  St.  Mark,  painted 
In  1496  (showing  the  appearance  of  the  Piazza  at  that  date,  differ- 
ing materially  from  its  present  form);  552.  Carpaccio,  St.  Anna 
and  St.  Joachim  between  St.  Louis  and  St.  Ursula. 

Sala  XVI. :  ♦SOO.  Bonifacio,  Banquet  of  Dives ;  ♦495.  Roceo 
Marconi,  Descent  from  the  Cross ;  494.  L,  Basaano,  Raising  of  La- 
zarus ;  493.  Carlo  CaXiari ,  Same  subject ;  ♦492.  Paris  Bordone, 
The  fisherman  presenting  the  Doge  with  the  ring  received  from 
St.  Mark,  probably  the  most  beautiful  ceremonial  picture  in 
existence  (Burckhardt).  —  ^490.  Pordenone ,  The  glory  of  S.  Lo- 
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guBtine,  and  tliree  other  f^^^^  *^®  Baptist,  St.   Franeis,  St.  Au- 

Tbe  composition  unites  an  ff^' 
we  can  see  tbat  a  supreme   Ji*  "»e  peculiar  qualities    of  the  maater,   and 
pression.      Tlie  -work,  howfev         *  ^^^  been  made  to  produce  a  grand  im- 
creations  of  Titian.  —  C.  «a^®'»  cannot  be  put  on  a  level  witli  the  great 

ri5in-?*    '^^Yi^^m-f'  ^^iutation;   488.   Carpaccio ,  Circumcision 

'It  VTT «  ♦  ;•  K« ?"''*'  Presentation  in  the  Temple. 

iod  froto    «K^V    K     Z^^^ted  that  Titian  should  go  deeper  into  the  per- 

time.  ^l»ich   he  derived  his  gospel  subject  than    other  artists  of  liis 

as  a  dftU^'oi*-^*^  *°  *^®  nature  of  TUian  to  represent   a  subject  like  tliia 

ceedinew  ?*i°  ip.ageant  of  hig  ^wn  time,    and  seen  in    this  light  it  is  ex- 

al  bl«l   oa^®f^°&  ^^^  surnrisinely  beaxttiful.    Mary  In  a  dress  of  celesti- 

on  the  fl Jf/'?^*!  *^«  s*eps  of  the  temple  In  a  halo  of  radiance.    She  pansea 

ond.        ""^landing  place,   and  gathers  lier  skirts,  to   ascend  to  the  sec- 

anoc    of  'it,  ^  ^"^  *^^  majestic  lines  of  a  composition  perfect  in  the  J>^. 

a'ld  shade    *?**"**  ^**1»  in  effect    unaurpassed  in  its    contrasts   ot  Ix^x 

tecture  of^    ^/^'^i^s  of  the  master  lias  laid  the  scene  in  palatial  arcbi- 

and  ii«J3    ^^*"d  simplicitv  Tbe    liarmony  of  the  colours  is  so  true 

*«  iMtwe^i  *"**  the  chords  aV;  so  stil>tle,  that  the  eye  takes  in  the  acene 

*hat  ricwf^^.**®  of  natural  richness,  iinconscious  of  the  means  by  w^ich 

'ealiflJ^^??*  *«  attained  In  this  gorgeous  yet  masculine  and  robust 

^^Pre^nuu^''  «howJ  his*  irekt  originality,  and  claims  to    be  the  noblest 

486     t""^^^  *J»«  VenlTian  school   of  colour'.  -  C.  ^  C. 

^anino    n'^'^'^'^one,  Madonna  of  Oarmel  and  saints;    481.  Pado- 

tJiA  r  '  ^®s«ent  of  the  Holy  Ghost ;    Canova  «  original  model  of 

^»  tfr?L^^,^e'cules  an^  ;  ^'^^^  ^'^^^  daCortona,  Daniel 

♦5iq    D    .  *    den-  524     Bonifacio,    Massacre  of  the  Innocents; 

and  thf?^°  ^er^;,e   Madonna  and  saints;  516.  Bonifaeio,  Christ 

th^^^^^^'^tl^s^ih    Heirs  of  P.   Veronese  (i.  e.  produced  after 

*Je  death  Of  Ve^^'  ^^-'iKlfl  studio,   which  was  maintained  by  his 

t^o^^^^^^^et  lr"!f ilo^^^^^  *505.  Boni/-ac,o,    Christen- 

r.*,?^''^  ixii^  ^T  ^^"If^d^orl :    352.    3'omma.o  da  Modena,  St. 
rw'^"^Cl35i,f'?l|l^  Grace  hefore  meat;   338.' Mi- 

W  ^'^••«^c^«^i'  ^^V  of  a  general;  337.  Bissolo,  Madonna  and 
^X  '*''**8;  a^c^'^^i''*  ,  ^  f«  ^antacroce,  Madonna  and  Child 
.^th  saints  S^^.  ^'^^.^^'^^  Madonna  and  saints  ;  321.  G.  Afcts« 
&'y  asBU?^-  ^^'^'rf^XVsl  Woman  sleeping ;  319.  Titian, 
Portrait  Of  j^^^ed  to   Teniers)  ,  .    3^3    Grcporio  Schiat^one 

&«a;  ^X^^VO  ^''\^:^^^'eU>rechtsen,  Crucifixion.,  *313.  Oioi. 
f««mi,  Mad!,^-  (dometts  ^^^*7  portrait  of  a  man  ;  298.  Micha< 
i"^'^  Calt^^r^B.'.  306.  y**»fft'  b;  295.  Tintoretto,  Poxtiait  < 
Antonio  G^^^S^9gio  ,  C}l^«fS:i?r^ot»^^o«**^'  Victorioiis  cock,  He 
*«d  chicle  *^^H^  *281,  *2Sp-  ^^e*«na,  Madonna.  —  Ve  no 

P*«8  'Jirougi®  *     55^-  ^»»*<"*^^    ^t  »n^  *^®^  ^"""^  *^  *^^  ^^^^  ^^^ 

Sajl^  X^T^^e  door  to  the  ng^     Madonna  and  saixxts;  365.  A 

fK     '^<^Aia„"^-^*   :    361.   Monta^^^    ^^j^   vrith  the    infant  John  a 

„  f^«  sainta    ^e      Madonna    *««:   r'^  tlio  Baptist  in  tUe  wilderne 

?^^abo;;^*^^'*366.  !nto»»t   •'^^"itar^P^eceinS.  MariaMaggio 

me»/^?  *  so^Ji*  t^qfi  and  formerly  ^'V.bodief  •H  *^«  Sfi-^^ipl^^  «^  °^^ 

'*  ^««^ci*<;^/v  ^^  15    asplendta    display  ol  m 
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cnlar  strength  and  Qla^ticity  combined  wUb  elevation  in  a  frame  of  moat 
powerful  build\  —  C.  A  G. 

367.  JBad«ano,  Holy  Family ;  368.  Bonifacio^  Adoration  of  the 
Magi ;  *372.  O,  Bellini,  Madonna  and  the  Child  asleep. 

SalaXX.  and  XIX.  chiefly  contain  early  Italian  masters  of  tlie 
13th  and  14th  centuries,  Interesting  to  the  student  of  art. 

Sala'  XVIII.   PiNACOTECA  Rbnier  (presented  in  1850  hy  th.e  i 

widow  of  CountBernard  Uenier) :  416.  Francesco  VeceUio  (brother  of  * 

Titian),  Madonna  and  Child  with  John  the  Baptist ;  421.  Cima  da 
ConeglianOy  Madonna  and  Child. 

♦424.   Giov.  Bellini,  Madonna  with  St.  Paul  and  St.  George 

(painted  after  1483). 

^Unrivalled  for  its  extreme  precision  of  drawing,  its  breadth  of  light 
and  shade,  easy  cast  of  drapery,  and  bright  enamel  of  colour'.  —  G.  df  C, 

425.  Tintoretto,  The  adalteress  before  Christ;  *429.  Cima^ 
Entombment ;  432.  School  of  L.  da  Vinci,  Jesus  and  the  scribes. 
*436.  Oiov,  Bellini,  Mary,  Magdalene,  and  Catharine :  'the  three 
women  are  characterised  by  an  extraordinary  union  of  dignity, 
earnestness,  and  beauty'  (C.  ^  C), 

Sala  XYII.  :  *443.  Jacopo  Bellini,  Madonna  and  Child  (signed) ; 
*452.  Qarofalo,  Madonna  transfigured  and  four  saints  (1518); 
*456.  Cima,  Christ  with  BS.  Thomas  andMagims;  464.  TintortU&y 
Senator;  465.  Titian,  Portrait  of  Antonio  Capello  (1523;  oomp. 
No.  295,  Sala  XXII). 

We  now  letum  to  Sala  XXII.  and  thence  enter  ConaiBOB  II., 
which  contains  architectural  drawings.  This  corridor  is  adjoined 
on  the  left  by  — 

Sala  XXIII.,  which  contains  pictures  from  the  Manfrin  Gallery 
(p.  262) :  255.  AntoneUo  da  Messina,  Portrait ;  258.  Oir,  SavoldOy 
Two  hermits ;  259.  Niccolb  Semitecolo,  Madonna  enthroned  (1394) ; 
261.  Moretto,  St  Peter;  264.  Antondlo  da  Messina,  Christ 
scourged ;  269.  Isaac  van  Ostade ,  Snow-scene ;  270.  Veneiian 
School,  Portrait  of  an  old  woman ;  272.  MarescaUo,  Three  daints ; 
*273.  Andrea  Mantegna,  St.  George,  the  head  classically  shaped, 
the  workmanship  fine  and  minute ;  274.  Jan  Steen,  Genre*-picture 
(1660> 

We  now  traTerse  the  first  corridor  to  the  ante-room  with  sculp"* 
tares  (p.  249),  and  then  turn  to  the  left  into  — 

Sala  II.,  the  pictures  in  which  were  presented  by  Count  Con- 
tarini  in  1843 :  84.  Palma  Veeehio,  Christ  and  the  Syrophenician 
woman ;  88.  After  Raphael,  Holy  Family. 

*94.  Oiovi.  Bellim,  Madonna  and  Child,  painted  in  1487. 

'We  know  not  which  to  admire  most,  the  noble  gravity  of  the  mother, 
or  the  pulsation  of  life  in  the  child.  Bellini  certainly  never  so  com- 
pletely combined  relief  with  transparence,  or  golden  tinge  of  flesh  with 
rich  and  tastefnl  harmony  of  tints'.  —  G.  d;  C. 

96.  Aforco  Mwrmale,  Supper  at  Emmaus  (1506);  101.  Qiov, 
BeUini,  Madonna;  107.  Stusoferrato,  St.  Cecilia;  110.  Andrea 
Cordegliaghi  (or  perhaps  Pordenone),  Madonna  with  St.  Catharine 
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ovei  bv  ^^^'^i'  ^  V*  ^*«*'A*««<J««co  BtMo^o,  Body  of  Christ  mourned 

*ist  and  ^f  T  *  ^     ^*  ^*'^**-  ^^^^  Madonna  with  John  the  Bap- 

*^®  Band  ;  ''®'^^®  5  1^5-  ^*"»«  ^«  Concp«a»o,  Madonna  with  John 

^'^^  saim    *?Qo^**  ^^^^'  *^^^-  Boccaccmoda  Cremona,  Madonna 

•^ointoe^'  ^^^^^^^^  y<!neziano,  Madonna  and  Child,  with 

**'«^Betan  *^*^**  andan^l;  151.  Jacques  Callot,  Market  atlm- 

«-roupg .  AnY  *'lor©nee,  a  large  picture  with  numerous  figures  and 

^c^iap^^'^^^^^y  P®»*  Neuf  at  Paris  (these  two  doubtful);  155. 

^aedalua  *  ^^^^cumoision ;  186.  Bissolo,  Madonna.    In  the  centre, 

^AiA  TTT  ^*^*'^*»  executed  by  Canova  when  21  years  of  age. 
^08,  ooQ^'^^BiNBTToCoNTARiNi,  Containing  66  Small  pictures : 

*®'estinit'J  ^»  ^^^'  ^^^'  ^^»  ^^'  »"  ^y  ^'^<*'^  ^°^i7^^  *re  In- 
of  laet  cfi!fx  **^0J^<ii»S  samples  of  the  Venetian  costumes  and  habits 

^*«»  at  tho       y-    ^^***-  ^^1-  -^w^owJo  5adtf«,  The  Samaritan  wo- 

^^  pictures  ^^^^ »  234-238.  G'iov.  Bc««n?,  Allegories.    The  series 

Sao^  t  ***libuted  to  Callot  are  probably  copies. 

*««:  JapauQ    contains  groups  of  Ethiopian  slaves  in  ebony,  bear- 

**><*  other  a^^  ^ases,  executed  about  the  middle  of  last  century, 


Saz^  j     "^^^ihuted  to  Callot  are  probably  copies. 
*'*«:  Japa^J   ^^^tai»»  groups  of  Ethiopian  slaves  in  ebony,  bear- 

-''*^flco/|r    ^<i^.^  Grande  (^Canakazo'),   the  main  artery  of  the 


Parts, 


'e«ecto  t^*'*^'ie    nearly  2  M.  In  length,  and  33-66  yds.  In  width, 

-  —to,  and  J*^   <jjL  from  N.W.  to  S.E.,  dividing  it  into  two  unequal 

occupies  tj,  ^^^mbling  an  inverted  S  in  shape.     The  Canal  Grande 

Toledo  at  jy  ^     Hame  position  at  Venice  as  the  Corso  at  Borne ,  the 

and  otbet^      *^Xes  or  the  Boulevards  at  Paris.  Hundreds  of  gondolas 

steamboit^  ^*'^j't  're  seen  here  gliding  in  every  direction.    Small 

the  i&ilv^j^   ^Xv  'Jarv  «/«  hr-  *<'™  *«  ^ittJi  dl  Monaco  (p.  229)  to 

Blva  del  C!^^t:«ti*„  filing  on  the  way  at  the  Academy,  S.  Tomi, 

dlstanoea  t^*^>>  *''*'"'„.  g.  Geremia  (fares,  whole  way  20  c,  shorter 

«OTYU.\sa\v  'J   ^  ?'   ^^  Sundays,  between  7  and  9  P-""-'   * ''f?® 

-^?^«^^vl  "  Wiitary  l)»«d  traverses  the  Canal  Grand^  '"^"^±11 
— ^<^  oiT*  8^od«uf  Handsome  houses  and  magnificent  palaces 
•-"^Va^*  C^i  for  this  i»  the  street  of  the  Nobili,  the  ancient 
m^  <^  Of  ^';J  A  trip  on  the  canal  is  extremely  interesting; 
^^^*  VC  t1  ^^TZ  «««««**»  **  *h«  station  may  he  traversed  1" 
^    Vl         ^  C    but  3/*-l  "';  "  >«*«  should  be  «l«^»«»^„^»' 

K    M\o\\et  points  <>^'l^Z^uiil^Jf^'^^' iTrt:^l»^<^  ^^  ^^'^ 
iiobk\  V       fonnflrlv  the  distinguishing  m„fcg  of  the  P»»»    ..j^  ^, 

ioT^A   »H<1"  of  their  P«*"?J?«-  The  foltovring,  he«»"«^ 
WJt^ye  most  stnking. 


^n      W.0***'r^«  «,^^    .^.  ^^^^f'^i    now  the 

l>yBen^>^    .di^ftonse,  erected   H6tel  Burepa  (PI-  ^li' century, 
^^S^;lu^to^2  •  t^^  vane  sur-   pointed  style  of  the  1^*J* 
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monntlng  the  large  gilded  ball 
on  the  summit  of  the  tower  1b  a 
gilded  Fortuna. 

SemiiiarioFatriaroaIe(P1.99 ; 
open  every  afternoon),  contain- 
ing the  small  Oallery  Manfredini 

(adm.  every  afternoon;  */2  ^r.). 

Among  the  pictures  are:  *Qior- 
gione,  Apollo  and  Daphne  (according 
to  M.  Lermolieff  genuine  but  retouch- 
ed)^ *Albertinelli  (ascribed  to  Fra 
Bartolommeo),  Madonna  and  Child; 
'^Fil^[>pino  Lippi  (attribated  to  Crespi), 
Christ  and  Mary  Magdalene,  and  the 
Samaritan  Woman  (small  and  fine 
works);  Mieris,  Man  eating  oysters; 
After  Leonardo  da  Vinci ,  Madonna 
and  Child  with  a  saint  and  an  angel. 

8.  Maria  della  Salute  (PI.  22), 
see  p.  270. 

Pal.  Dario-Angarani  (PI.  59), 
in  the  style  of  the  Lombard! 
(15th  cent.). 

Pal.  Veniefj  a  grand  building, 
but  the  ground-floor  only  com- 
pleted. 

Pal.  Da  Mula,  pointed  style 
of  the  15th  cent,  (now  a  glass 
manufactory,  p.  232). 

Pal.  Zichy-EsUrhazy  (PI.  95). 

Pal.  Manzoni-  Angarani  (PI. 
78),  of  the  period  of  the  Lom- 
bardi  (15th  cent.),  formerly  an 
edifice  of  great  magniflcence,  and 
the  sole  palace  which  stood  in  a 
feudal  relation  to  the  republic, 
now  in  a  dilapidated  condition. 


Pal.  ESnO'Treves  (PI.  61);  In 
one  of  the  apartments  is  a  *Oronp 
of  Hector  and  Ajax ,  over  life- 
size,  Canova's  last  work  (fee 
1  fr.). 

Pal.  rt«poto-ZfiocA«Mi(P1.91), 
now  H^tel  Britannia. 

Pal.  Contariniy  15th  century. 

*Pal.  Contorim-Faaon  (PI. 52), 
restored  in  1857,  and  — 

Pal.  Ferro  (PI.  47) ,  now  the 
Grand  H6tel,both  handsome  struc- 
tures in  the  pointed  style  of  the 
14th  century. 

Pal.  Fini'Wimpffen  (PI.  62), 
now  incorporated  with  the  Grand 
Hdtel. 


*FaL  Comer  della  Ck  Orande 

(PI.  54),  erected  by  Jac.  Sanao- 
vino  in  1532,  with  spacious  in- 
ner court,  now  the  seat  of  the 
prefecture. 

Pal.  Barbaroj  14th  century. 

*Pal.  Cavalli  (PI.  50),  in  the 
pointed  style  of  the  loth  cent., 
with  fine  windows,  the  property 
of  fiaron  Franchetti,  who  has  re- 
stored it. 

Church  of  S.  Vitale. 


Ibon  Bbidob,  constructed  in  1854  (toll  2  c.). 


Campo  della  Carit^, 

Accademia  delle  BeUe  Arti  (PL 
1),  see  p.  248. 

Pal.    Oambara,   of  the  17th 
century. 

Falaizi  Gontarini  degU  Borigni 
(PI.  51) ,  one ,  erected  by  Sea- 
mozziy  of  the  16th,  the  other  of 
the  15th  cent,  (the  picture-gallery 
formerly  here  has  been  presented 
to  the  Academy,  see  p.  254). 


Campo  5,  Vitale. 


Pal.  G'mstiman-LoWn  (PI.  69), 
of  the  17th  cent.,  the  property  of 
the  Duchess  of  Parma. 
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Left. 
Pal.  degli  Ambatciatorij    15th 
centuiy. 


*Pal.  Seiionioo  (PI.  88),  the 
property  of  Count  Zelenski,  a 
spaciouB  structure  of  the  17th 
and  18th  cent.,  erected  by  Lon- 
ghena  and  Massari. 

Two  Pal.  Ohutiniani  (PL  68), 
in  the  pointed  style. 

*FaL  FoBoari  (PL  66 ;  called 
the  Pal.  Giustiniani  before  the 
addition  of  the  upper  story  by  the 
Doge  Francesco  Foscarl),  in  the 
pointed  style  of  the  15th  cent., 
a  handsome  structure,  situated 
at  the  point  where  the  Canal 
turns  to  the  E.,  containing  the 
Scuola  Superiore  dl  Commercio. 

Pal.  Balbi  (PL  42),  a  Renais- 
sance structure,  erected  hyAless. 
Vittoriaf  a  pupil  of  Sansovino. 
This  part  of  the  Canal,  and 
especially  the  two  palaces,  are  a 
favourite  subject  with  artists. 

Pal.  Orimani  (PL  70)  in  the 
early-Renaissance  style. 

Pal.  Peraico  (PL  83). 


Pal.  TUpolo  (PL  92),  begin- 
ning of  16th  century. 

*FaLPi8a]Lia£f.  PaoM Pl-85), 
in  the  pointed  style  of  the  14th 
century.  The  celebrated  picture 
of  Darius  and  Alexander,  by 
Paolo  Veronese,  formerly  here, 
is  now  in  England. 

Pal.  Barharigo  della  Terrasaa 
(PL  43). 

Pal.  Orimani^  erected  by  one 
of  the  Lombard!  in  the  Renais- 
sance style. 

Pal.  Bernardo  (PL  46),  in  the 
pointed  style. 

Bakdkxbb.  Italy  I.  6th  Edit. 


Right. 

Cd.  del  Duea ,  a  house  begun 
for  the  Duke  of  Milan ,  but  left 
unfinished  by  order  of  the  Re- 
public. 

Pal.  MalipierOj  Renaissance. 

Pal.  Qrassi  (PL  72),  of  the 
i8th  cent.,  restored  by  the  late 
Baron  Siua. 


Pal.  Moro-Lin  (PL  82),    17th 
cent.,  erected  by  Mazzoni. 


*Pal.  Contarini  delle  Figure  (PL 
53),  in  the  early- Renaissance 
style,  1504-64,  with  shields 
and  trophies  suspended  from  the 
walls. 

Pal.  9£oeenigo  (PL  81),  three 
contiguous  palaces,  that  in  the 
centre  occupied  by  Lord  Byron  in 
1818;  that  on  the  N.  (PL  80) 
contains  the  Exhibition  of  Art 
mentioned  at  p.  232. 

Pal.  Oarzoniy  15th  century. 
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Left. 
*Pal.    Papadopoli ,    formerly 
Tiep^lo-Stufmer  (PI.  90),  in  the 
Renai8B»nce  style. 


Pal. 
style. 


Pisani-Moretta  y  poluted 


Right. 

*Pal.  OornerSpineUi  (PI.  56), 
early-RenalBsanoe,  in  the  style  of 
the  Lombardi. 

Pal.  Cavalliy  in  the  pointed 
style  of  the  i5th  eeittnry. 

♦Pal.  Orimani  (P.  71h),  a  Re- 
naissance ediflee,  chef  d'oBaTre 
of  MicheU  SammidieUf  middle  of 
the  16th  cent. ,  now  the  Gorte 
d'Appello. 

•Pal.  Faraetti  (PI.  65,  origin- 
ally Dandolo) ,  in  the  Venetian 
style  of  the  11th  cent.,  with  an 
admixture  of  Byzantine  and 
Moorish  features,  now  occupied 
by  the  municipal  offtees  fitfuni- 
eipio). 

*Pal.  Loredan  (PL  74) ,  coeval 
with  the  last,  with  coloured  in- 
crustation, was  once  the  resi- 
dence of  king  Peter  Luslgnan  of 
Cyprus,  husband  of  Catharine 
Comaro  (oomp.  Pal.  Corner,  p. 
256),  whose  armorial  bearings 
are  seen  on  different  parts  of  the 
edifice ;  now  occupied  by  muni- 
cipal offices. 

Pal.  Dandolo  (PI.  58),  early- 
Gothic,  once  the  unpretending 
residence  of  the  celebrated  Doge 
Enrico  Dandolo  (p.  234;  small 
caftf  on  the  ground-floor). 

*Pal.  Bembo  (PI.  45),  in  the 
pointed  style  of  the  14th  century. 

Pal.  Manin  (PI.  77),  with 
facade  by  Joe,  SanaovinOy  16th 
cent.,  was  the  property  of  the 
last  Doge  Lod.  Manin ,  who  on 
the  approach  of  the  French  in 
May,  1797,  resigned  his  office ; 
it  is  now  the  Banca  NaxionaU. 

The  *P0]Lte  di  Bialto  (i.e.  'di  rivo  alto' ;  PI.  E,  3), 

built  in  1588-91  by  Antonio  da  Ponte,  158  ft.  long,  46  ft.  wide, 
consists  of  a  single  marble  arch  of  74  ft.  span  and  32  ft.  in  height, 
resting  on  12,000  piles.   It  is  situated  midway  between  the  Dogaua 
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dl  Mare  and  the  lailway-station,  and  down  to  1854  (p.  256)  was  the 
sole  connecting  link  between  the  E.  and  W.  quarters  of  Venice.  On 
the  right  bank,  near  the  bridge,  is  the  Fish  Market j  abundantly  sup- 
plied on  Fridays.  On  the  left  is  the  Fruit  and  Vegetable  Market, 
where  excellent  fruit  may  generally  be  purchased  in  the  morning. 
On  the  left  bank  are  also  situated  the  Fabbriche  Veechiej  erected  by 
Scarpagnino  in  1520,  and  the  Fabbriche  Nuove,  built  by  SansoTino 
in  1555,  as  offices  and  warehouses  for  the  republic.  A  new  edifice 
in  a  similar  style ,  adjoining  the  Canal  at  the  back  of  the  Pal.  de' 
Camerlenghi,  contains  municipal  offices.  —  Description  of  the 
quarter  near  the  Ponte  Rialto,  see  p.  .265. 


Left, 
Pal.  de'  CatMrlenghi  (PI.  49), 
in  the  early-Renaissance  style  of 
1525,  once  the  residence  of  the 
republican  chamberlains  or  offi- 
cers of  finance,  was  erected  by 
Guglielmo  Bergamasco. 


Erberia ,  vegetable  market  (p. 
265). 

Pescheria  (PI.  E,  3),  fish- 
market. 


Pal.  Comer  dellaSegina  (PI. 
55)  was  erected  by  12od«i  in  1724, 
on  the  site  of  the  house  in  which 
Catharine  Cornaro,  Queen  of  Cy- 
prus, was  born  \  it  is  now  a  'monte 
di  pietk'  or  pawn-office. 

*Fal.  Fesaro  (PI.  84),  a  Re- 


Right. 

Fondaco  de'  Tedeschi  (PI.  63) 
was  a  depot  of  the  wares  of  Ger- 
man merchants  from  the  13th 
cent,  onwards.  After  a  fire  in 
1505  it  was  re-erected  at  the  cost 
of  the  state  from  a  design  by  Oi- 
rolemo  Tedesco  and  under  the 
supervision  of  SpaventOy  and  on 
completion  it  was  again  rented 
to  the  Germans.  The  exterior 
waUs  (now  removed)  and  the 
turrets  were  decorated  with  fres- 
coes by  Giorgione  and  Titian.  Of 
these  the  only  vestiges  are  a 
figure  on  the  side  facing  the 
canal  and  a  Justice  by  Titian 
above  the  door  in  the  lane.  The 
building  is  now  used  as  a  custom- 
house (Dogana). 

Corte  delBemer,  13th  century. 

Cd,  da  Mosto,  12th  century. 

Pal.  Mangilli-Valmarana  (PI. 
76),  built  by  Visentini. 

Pal.  Miehieli  daUe  Colonne 
(PI.  79),  17th  century. 

Pal.  SagredOy  pointed  style  of 
the  14th  century. 

*Ck  d'Oro  (PI.  48),  properly 
Doro,  is,  in  spite  of  its  unsym- 
metrical  plan,  the  most  elegant  of 
the  palaces  in  the  pointed  style 
of  the  14th  cent.  (p.  235). 

Pal.  Fontana,  late -Renais- 
sance. 

17* 
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(^onal  Grandi. 


Left. 

^aissance  edifice  of  the  17tli  cent, 
by  Longhena  (^aoceBslble  daily 
9 .-  4  o'clock  ,  attendant  1  ft. , 
porter  20  c),  contains  a  series  of 
gump*'*®'^®  apartments  adorned 
wit^  pictures  of  no  great  value. 
Churcli   of   8.    EiMtochio  (^8. 

^^ai  ^'^  CPl-  93),  i6tli  cen- 

^^%'al-  Battagia{V\,^),  erected 
y,s  Loog^ena. 

^♦I-ondaco  de'  Tnrchi  (PL  64), 
Romanesque    style    of  the  lOth 
cent.,   once  (after  1621)  a  Tur- 
kish dep6t ,  has  lately  heen  en- 
tirely restored  and  fitted  up  for 
the  reception  of  the  *Mu8bo  Cr- 
vico  B  Baccolta  Cobbbr  (open 
daily  9-^i   ®^^-  ^  Thurs.  free, 
other  days  1  fr.).   Indifferent  cat- 
alogue, Ifr. 

The  court  contains  a  series  of 
Gothic  and  early-Renaissance  Sculp- 
tures, the  beat  of  which  are  a  *Re- 
Hef  of  two  boys  with  a  Greek  in- 
scription (*From  death  to  life';  by 
the  door)  and  a  colossal  statue  of 
Agrippa  (at  the  back),  supposed  to 
have  been  brought  from  the  Pantheon. 
On  the  FiBST  Floor  is  the  Library, 
open  daily,  10-3. 

The   Second  Floob  contains  the 
Art  Collections.    Room  I.  Woodcuts 
engravings,  and  drawings.  In  Frame  3* 
large  bird's-eye  view  ofVenice, carved 
m  wood  by  Juan  Andrea  (1500)  pro- 
bably after  a  drawing  by  Jacopodei 
OarhaiH;    in   Frame  6,    the   orieinal 
woodcut  from  this  block.  —  Room  II 
Musical  instruments  and  reminisoen' 
ces  ot  Canova,  including  hinortrt?i 
painted    l>y   h'i^elf.    -i    RoC  J?* 
n^nf^'i'-^  »nd  relics  of  modera  Ve" 
netian  biatory.  —  Koom  IV  ^rw.,-r  ♦' 
and  medial    bronzes  ani  t?«r* 
technical  ^orkfl.  —  »oom  V  Veii'.*''' 
»nd  banners,    including  soi^^Srf 
sZTV^^  halberds  andTTurSS 
standard.  _  Room  VI.    Carvin J?'?^ 
pory  and  wood.     On  the  wlnl^*.  *" 
{Jgs  of  the  KortberB  Schoofi^'ft^fi" 
^««W  Peasants  brawliig^?' JS' 
^^on^^l^  ^Bearing  Of  the  c;oM.' 


711,     ±^  rr^^ni  deUa  Vida  (PI. 


style  Of  tJiel^ij.';*   *^«    PO"»ted 

♦Pal  v-lw  ^®'**"y- 

worthy   of  a  vlSt     ^  fiT^  """^ 
««,.^«**v    /^       "j    18  the  pro- 

^??„w^  !"^'*'"'  '«°nno*i.' 

n«ht  of  the  reception-room,  with 
meze  by  PoJma  Ciowne,  reDie- 
u  also  oontamg  some  fine  naint 

wnU    ?  ^^'^<>ne ,    and  modern 

25  f  ^a'tTrf '"  .^^^y^  PO'*™ 
are  al«o  r^*''*  ^  ^'O-  There 
are  also  two  rooms  containimr 
pictures  for  sale.  ""^uung 

Church  of  8.  Marcuola. 


VENICE-  <o, 

Left-      j-ounaof.  Ado-        Oliur-ot>  orf"-*.  qj,     '■ 


aeUmorphosea 
ground)  b;  I^ 
of   BBphud. 


[    the  t«i>** 


f *»»J/o, 


by  a  lialf-oolOJOn)  **""■ 

fixceilent   asm. 
»  style  of  the  J  7 


rail'way- 

and  afTords   ai 

of  fhe  deirorati 

century.     The  se 


1b^»W.    Venetian  f*^"'eB-    "  was  gre„ 

.     ly  d&maged  by  the  bombardmen 

MoflB49,biif«as restored  in  1860 
I  Behind  the  liigh-»l  tar  a  Madonna 
J  by  Bellini. 


ofOoiaanl: 
palDtlag  tl 
iBdy.  —  R. 
Ilie  paintings 

and  attribute 
Room  XH.  C3 


and  silvep^Eill   wilt  We  arm"  "' 


,mpletedin  1858  Ctoll  5c.). 

tKail.  Station);   omiiibna-boats, 


orth.  Iro,,  „u,,,   e««<"f  >"° 

columoB  is   Burmounwa    "j 

dome  in'  imitation  of  the  Pa"- 
thoon  at  Rome.  -  Aaj.Mn^  U  » 
house  wltl,  a  painted  f«9»''^ 

good  preservation.  ^      ,  .         ,    .v    «  «, 

.    ,  «hBre  the  Canal  liime  lo  the  N.W., 
To  fhe   left    „g^,  the  P°'"  ,Jiwo  Papadopoli  fPl.  40,  C  3;  per- 
is Bituated   the  well-1'^P''     „  i    papadopoHl. 
messo  to  be  obuliied  at  t"**  *^     ' 
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In  the  Canarbogio,  whioli  diverges  from  the  Canal  Grande  at 
S.  Geremia,  rises,  to  the  left,  the  Pal.  Labia  (PI.  73),  of  the  17th 
cent.,  with  frescoes  byTiepolo.  ¥*arther  on,  also  to  the  left,  is  the 
Pal.  Manfrin  (Pi.  75),  containing  a  picture-gallery,  the  best  works 
of  which  were  sold  in  1856.   It  still  contains  about  200  pictures, 

some  of  them  valuable,  in  seven  rooms : 

3.  Lorenzo  Zo^to,  Madonna  and  Child  with  two  saints,  and  the  donor 
between  them  \  28.  Bernardo  da  Milano  (?),  Madonna  enthroned  i  25.  Boni- 
facio^ Allegory  J  51.  Qirolamo  da  Santa  Croce^  Adoration  of  the  Magi;  79. 
Good  old  copy  of  Titian's  Entombment  in  the  Louvre:  160.  Raphael  (?), 
Noah  entering  the  ark.    All  for  sale  (admission  daily  iO-3,  V^^'-)* 

Opposite,  on  the  right  side  of  the  canal ,  diverges  the  Ohetto 
Vecchio  (PI.  D,  1).  Following  the  Canaregglo  farther,  we  pass  the 
Pal.  Savomian  on  the  left,  and  reach  the  church  of  8.  Oiobbe 

(PI.  C,  1),  an  early-Renaissance  structure  with  a  fine  portal. 

The  Intebiob  is  embellished  with  fine  stone-carving,  particularly  in 
the  first  chapel  on  the  left,  constructed  by  PUtro  Orimani  (d.  1553),  above 
the  first  and  second  altars,  and  in  the  choir,  which  was  adorned  in  14^ 
by  Doge  Moro,  who  is  buned  here.  Above  the  fourth  altar  to  the  left,  SS. 
Peter,  Andrew,  and  Nicholas,  by  Paris  Bordone.  Th6  sacristy  contains 
three  early-Venetian  paintings. 

Adjoining  the  church  is  the  entrance  to  the  Botanical  Garden 
(PI.  C,  2),  famed  for  its  gigantic  cacti. 

From  the  Pal.  Correr  (PI.  57 ;  D,  2)  a  side-canal  leads  to  the 
church  of  S.  Oiacomo  dell*  Orio  (PI.  D,  2, 3),  the  interior  of  which 
is  Gothic  in  style,  with  a  timber-roof. 

On  the  entrance-waill ,  to  the  right,  Oiov.  BuonconsiffU^  St.  Sebastian 
and  two  other  saints.  The  right  aisle  contains  a  vestibule  adorned  with 
a  column  of  verde  antico,  above  which  runs  a  richly-gilded  frieze  r,  Franc. 
Bassano^  John  the  Baptist.  The  wall  to  the  left,  above  the  sacristy-door, 
is  embellished  with  frescoes  by  Paolo  Veronese.  In  the  chapel  farther  to 
the  left;  '^Lorenzo  Lotto^  Madonna  with  saints;  opposite,  a  pulpit  in  the 
form  of  a  drinking-glass. 

In  the  vicinity  is  the  Fondaco  d£  TutcM^  see  p.  260. 


In  the  following  description  of  the  churches  and  other  sights  at 
Venice  the  Piazza  of  St.  Mark  is  taken  as  a  starting-point  (comp. 
also  p.  237). 

Skirting  the  N.  side  of  the  church  of  St.  Mark,  proceeding  to  the 
E.  of  the  small  piazza  in  which  rises  the  monument  of  Manin(p.240), 
and  passing  the  Pal.  PatriarcaU  on  the  right ,  we  observe  opposite 
us  the  Pal.  Treviaani ,  or  Bianea  Capello ,  built  in  the  style  of  the 
Lombardi  about  1500.  We  cross  the  bridge  (fine  view  of  the  back 
of  the  palace  of  the  doges  and  of  the  Bridge  of  Sighs),  and  traverse 
two  small  piazzas  to  the  Campo  and  the  church  of  — 

*S.  Zacoaria  (PI.  36 ;  G,  4),  erected  by  Martino  Lomhardo  in 
1457-1515  in  the  round-arch  style ,  supported  by  six  Corinthian 
columns,  and  possessing  a  remarkable  and  somewhat  discordant 
facade.  The  recess  of  the  high-altar  is  in  the  Gothic  style.  Over 
the  entrance  the  statue  of  St.  Zacharlas  by  Aless.  Vittoria. 

The  walls  of  the  Nave  are  covered  with  large  pictures ,  all  of  them, 
except  those  over  the  altars,  representing  memorable  events  in  the  history 
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of  the  church.  To  the  left  of  the  entrance,  ov^  the  benitier,  a  statuette 
of  John  the  Baptist  by  Al.  Vittoria.  The  third  arcade  on  the  right  leads 
to  the  Cord  dbllb  Monachb  (choir  of  the  nuns).  On  the  wall  to  the 
right:  ^'Madonna  enthroned  and  four  saints,  by  Oiov.  Bellini:  —  This 
altar-piece,  painted  in  1505,  shows,  even  more  than  the  Baptism  of 
Christ  in  8.  Corona  at  Vicenza  (p.  2l7),  the  growing  mastery  of  Gio- 
vanni ,  and  'takes  us  with  a  spring  into  the  midst  of  the  Venetian 
modems.  .  .  .  There  is  no  other  example  up  to  this  time  of  great  monu- 
mental art  in  this  school^  none  in  which  composition,  expression,  move- 
ment, effect,  and  colour  are  so  richly  combined  with  freedom  of  hand'.  — 
C.  d;  C.  —  Over  the  door,  Nativity  of  John  the  Baptist,  by  Tintoretto.  In 
the  Cappblla  di  S.  Tarasio  (2nd  on  the  right),  three  gilded  *Altars  in 
carved  wood,  of  1443-44,  with  old  Italian  pictures  by  the  Vivarini  of  Hu- 
rano.  Here,  too,  is  the  entrance  to  the  Crtpt,  belonging  to  the  original 
church,  which  was  burned  down  in  1106.  —  Third  altar  in  the  choir, 
Circumcision,  by  Oiovanni  BeUini,  In  the  left  aisle,  the  tombstone  of 
Alessandro  Vittoria  (d.  1605),  with  a  bust  by  the  master  himself,  ^qui 
vivens  vivos  duxit  e  marmore  vultus\  —  2nd  altar  (1.),  ^Enthroned  Madonna 
and  saints,  by  Palma  Vecchio  (?). 

"We  now  retrace  our  steps ,  and  proceed  from  the  first  Oampo 
direct  to  the  bridge  of  the  Rio  dellaPaglia  to  the  left  (N.),  traverse 
the  Calle  della  Chiesa,  cross  the  Ponte  StortOj  follow  the  Ruga 
Qiuffa  to  the  left  (on  the  right  is  the  Gothic  Areo  Bon ,  with  rich 
ornamentation),  and  thus  reach  the  considerable  Gampo  S.  Mabia 
Formosa  (PI.  F,  3),  in  which  is  situated  — 

8.  Maria  formoia  (PL  18),  erected  in  1492,  a  cruciform  church 
covered  with  a  dome ,  and  with  smaller  domes  over  the  sections  of 
the  aisles. 

Intbrior.  1st  Altar  on  the  right:  *"*Palma  Veeehio,  St.  Barbara  and 
four  saints,  with  a  Piet^  and  four  lateral  pictures  above,  in  the  best  and 
grandest  form  of  Palma*s  art.  8t.  Barbara's  shape  is  grandiose  and  queenly. 
The  glance,  the  massive  hair,  the  diadem  and  vestments,  the  full  neck 
and  throat,  are  all  regal;  and  the  whole  impersonation  scents  of  the 
Giorgionesque  and  reveals  the  16th  century.  It  is  the  very  counterpart  of 
the  fine-chiselled  and  voluptuous  fair  one  who  sits  so  gorgeously  in  her 
red  dress  and  auburn  locks  amongst  the  three  graces  of  the  Dresden 
Museum  (C.  d:  C).  —  2nd  Altar:  Bart.  Vivarini,  Mary,  Anna,  and  St. 
Joachim;  3rd  Altar:  PalnM  Oiovane^  Descent  from  the  Cross.  S.  Transept: 
L.  BassanOj  Last  Supper.  Choir:  modern  frescoes  by  Paoletti  (1844).  —  A 
chapel,  to  which  a  staircase  ascends  (shown  by  the  sacristan),  contains  (1.) 
a  Madonna  and  Child  by  Sasso/errato  and  another  by  Pietro  da  Messina 
(a  signed  work  of  this  rare  master). 

Passing  to  the  right  of  the  church  and  skirting  the  eanal ,  we 
observe  beyond  the  bridge  the  picturesque  Porta  del  Paradiso. 
—  [From  this  point  we  may  pass  through  the  Calle  del  Paradise 
to  the  church  of  S.  Lio,  on  the  first  altar  to  the  left  in  which  is 
Titian's  S.  Jago  of  Ck)mpo8tella  (1565).] 

We  then  cross  the  Ponte  Ruga  Giuffa  and  proceed  past  the  Pal. 
Querini  (now  a  reading-room  and  library,  see  p.  231 ;   adm.  S-il 
p.m.,  on  previous  application  to  the  director)  to  the  PalaxsiO  Gri- 
mani  (PL  71a;  F,  3),  erected  in  the  16th  cent,   undex    the  in- 
fiuence   of  Pietro  Lombardo.   —  The  Palazzo  Malipiero    in  the 
Campo  S.  Maria  Formosa  also  dates  from  the  beginning  of  the  16th 
century. 

The  street  opposite  the  church  leads  direct  to  the    cKurch  of 
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S.  (Huliaiio  and  to  the  Xereeria  (PI.  F,  A,  3),  the  principal  business- 
street  of  Venice,  containing  the  best  shops  after  those  of  the  Piazza 
of  St.  Mark.  From  the  latter  the  Merceria  is  reached  by  passing 
under  the  clock-tower  (p.  241).  The  first  short  street  to  the  right 
leads  to  — 

S.Oiiiliano('£ranZuft(in«',  PI.  16 ;  F,  3,  4),  erected  by  ^faiMovtno 
in  1553.  The  bronze  statue  of  the  founder ,  Thomas  of  Ravenna, 
in  a  sitting  posture,  is  by  the  same  master. 

Imtsriob.  Ist  Altar  to  tbe  left:  JBoccaccino  da  Cremona,  Madonna  and 
four  saints;  in  the  chapel  to  the  left  of  the  high  altar  is  Girolatno  0am- 
pagna""*  Dying  Christ  supported  by  angels,  a  relief  in  marble  \  Paolo  FertfiMM, 
Last  Sapper.    Above  the  high-altar :  Santa  Croee^  Coronation  of  the  Virgin. 

Returning  to  the  Merceria ,  we  soon  observe  the  lofty  choir  of 
S.  Salvatore  appearing  between  the  houses.  The  entrance  to  the 
church  is  in  the  Campo  of  the  same  name. 

*8.  Salvatore  (PI.  30 ;  F,  4),  by  Oiorgio  SpaverUOj  completed 
in  1534  (facade  1663),  surmounted  by  three  flat  domes  resting  on 
circular  vaulting,  is  one  of  the  finest  churches  in  Venice  in  this 
style.    It  is  at  present  undergoing  restoration. 

Right  Aislb.  Between  the  1st  and  2nd  altars  the  monument  of  Proc. 
Andrea  Dolflno  (d.  1602)  and  his  wife  j  between  the  2nd  and  3rd ,  that  of 
the  Doge  Franc.  Venier  (d.  lSi66),  an  architectural  ^Monument  by  Sanso- 
9ino{  over  the  3rd  altar  (also  by  Sansovino)  an  *  Annunciation  by  TUian, 
executed  in  his  89th  year,  in  which  'the  grandeur  attained  brings 
the  painter  as  near  to  Michaelangelo  in  conception  as  it  was  possible  for 
Titian  to  come'  (C.  d:  C).  —  Transept:  On  the  right  the  monument  of 
Catharine  Cornaro  (d.  1510),  Queen  of  Cyprus,  who  abdicated  in  1489  in 
favour  of  Venice.  —  Choib.  Transfiguration,  high  altar-piece  by  Titian, 
painted,  like  the  Annunciation,  about  1560 ;  behind  it  an  *Altar-piece  chased 
in  silver,  with  27  scriptural  representations,  executed  about  12^.  —  In  the 
Chapel  on  the  left,  *Christ  at  Emmaus,  by  Vitt.  Carpaeeio.  —  Left  Aisle. 
Monument  of  three  cardinals  of  the  Cornaro  family.  —  Over  the  altar  to. 
the  left  of  the  organ,  statue  of  St.  Jerome,  by  Tttllio  Lombardo.  Lofty 
architectural  monument  of  the  doges  Oirolamo  (d.  1567)  and  Lorenzo  Priuli 
(d.  1509),  with  gilded  recumbent  figures  of  the  brothers. 

Then  to  the  right  (N.)  (the  street  to  the  left  leads  through  the 
busy  CaUc  dei  Fabhri  back  to  the  Piazza  of  St.  Mark)  to  the  Campo 
S.  Bariolommeo,  For  the  church  of  8.  Bartolommeo,  otherwise 
uninteresting,  Diirer  painted,  on  the  commission  of  the  German 
merchants  in  Venice,  his  celebrated  Madonna  and  Child  with  the 
garlands  of  roses  (now  in  Prague ;  comp.  p.  7).  We  now  proceed 
to  the  right  through  the  narrow  Galle  della  Bissa,  cross  the  Ponte 
S.  Antonio,  and  reach  first  the  church  of  S.  Llo  (p.  263)  and  then 
that  of  S.  Maria  Formosa.  To  the  left  is  the  Ponte  di  Rialto 
(p.  258).  We  cross  the  piazza  in  a  straight  direction,  pass  the 
Fondaeo  dei  Tedeschi  (PI.  63 ,  F  3  ;  p.  259)  on  the  left,  and  reach, 
on  the  right  — 

8.  Giovanni  Orisostomo  (PI.  14 ;  F,  3),  erected  in  the  Renais- 
sance style  in  1483  by  Tullio  Lombardo  and  8eba8tiano  da  Lugano. 

1st  Altar  on  the  right,  ^Cfiov.  Bellini,  Three  saints  (his  last  signed 
work,  1513).  High-altar,  *Seb  del  Piombo,  St.  Chrysostom  with  SS.  Augustine, 
John  the  Baptist,  Liberale,  Catharine,  Agnes,  and  Magdalene,  one  of  the 
master'^s  first  important  works:    ^there  is  much  to  characterise  Sebastian 
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in  tbe  ideal  sensualism  and  consciously  attractive  bearing  which  distinguish 
the  females  on  the  left  foreground*  (C.  d:  C).  Base  of  the  altar,  Entomb- 
ment, a  relief  by  an  unknown  master.  Altar  to  the  left,  Coronation  of 
the  Virgin,  and  the  12  Apostles,  reliefs  by  TulUo  Lombardo.  At  the  sides 
are  two  saints  by  Oirol.  Santa  Croce^  formerly  the  panels  of  an  organ; 
two  others  are  in  the  aisle  to  the  left. 

At  the  back  of  the  church  is  the  Teatro  Malibran  (PI.  103) ; 
then  farther  on,  beyond  the  second  bridge,  the  church  of  — 

Santi  Apostoli  (PI.  5;  F,  2),  erected  in  1672,  containing  the 
Cappella  Comer  (2nd  chapel  to  the  right),  which  belonged  to  an 
earlier  church,  and  was  erected  by  Quglielmo  Bergamaseo  in  the 
16th  cent.,  with  two  monuments  of  the  Comer  family.  To  the  right 
in  the  choir:  Ceaare  da  Conegliano,  Last  Supper;  left,  Paolo 
Veronese,  FaU  of  Manna. 

Opposite  is  the  Scuola  deW  Angelo  Custode  (PI.  32 ;  German 
Prot.  church).  —  To  the  N.W.  of  the  Campo  SS.  Apostoli  runs  the 
new  Corao  Vittorio  Emmanuele  (PI.  E,  2),  the  broadest  street  in 
Venice ,  by  which  we  may  proceed  past  the  church  of  8.  Felice  to 
the  Palazzo  Giovanelli  (p.  270). 


We  now  proceed  to  the  S.  to  tbe  Rialto  Bbidob  (PI.  E,  3 ; 
p.  258).    Immediately  beyond  it,  on  the  right,  is  the  church  of  — 

S.  0iacometto  di  llialto  (PI.  13c;  E,  3),  which  is  said  to  have 
been  erected  in  520  (?),  a  short  basilica  with  a  dome  over  the  cross, 
the  most  ancient  example  of  this  style  at  Venice.  The  Fahbriehe 
Nuove  and  Vecchie  are  situated  here  (p.  259).  On  the  farther  side 
of  the  Vegetable  Market  (^Erberia;  p.  259)  is  a  short  column  of 
Egyptian  granite,  to  which  a  flight  of  steps  ascends,  borne  by  a 
kneeling  figure,  ^11  Oobbo  di  Bialto\  From  this  column  the  laws 
of  the  Republic  were  anciently  promulgated. 

Next  in  a  straight  direction,  past  the  Beceherie,  or  slaughter- 
houses, to  the  church  of  S.  Cassiano  (PI.  13  b;  E,  3),  of  1611 ; 
Ist  altar  on  the  right,  *PaJbma  Veechio  (or  Boceo  Marconi"),  John 
the  Baptist  and  four  saints ;  3rd  altar  on  the  right,  Leandro  Bassano, 
Salutation.  —  Still  farther  on  is  the  church  of  S.  Maria  Mates 
Domini  (PI.  19 ;  D,  E,  3),  begun  by  P.  Lombardo,  and  completed 
by  Sansovino.  Over  the  2nd  altar  to  the  right:  Vine.  Catena, 
Glorification  of  St.  Christina ;  on  the  left,  Bonifacio,  Last  Supper. 

The  traveller  who  wishes  to  proceed  direct  to  the  Frari ,  turns, 
on  leaving  S.  Giacometto ,  to  the  W.  into  the  Buga  Vecchia,  in 
which,  on  the  left  (gateway  adjoining  the  campanile),  isS.  Giovaimi 
Elemofinario,  erected  in  1527  by  Searpagnino,  (This  church  should 
be  visited  in  bright,  clear  weather.) 

Bay  on  the  right,  altar-piece  by  Pordenone,  SS.  Sebastian,  Kochus, 
and  Catharine.  "High  altar-piece  by  Titian,  S.  Giovanni  Elemosinario :  — 
*St.  John  the  almsgiver,  bishop  and  patriarch  of  Alexandria,  is  not  a  saint 
of  note.  His  type  is  not  one  that  painters  know  and  respect  as  tradi- 
tionally preserved  in  the  annals  of  the  pictorial  craft.  A  bishop  giving 
alms  might  be  the  subject  of  a  tame  composition.  !None  but  a  man  of 
genius  could  give  interest  and  force  to  such  a  theme;  but  Titian  was  a 
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it  is  surprising  with  what  power  he  conceives  and  carries 
....    The  forms  are  natural,  but  of  good  scantling,  moving 

appropriately,  foreshortened  with  daring  yet  without  strain, 
rect,  the  modelling  masterly.  .  .  .  His  colouring  is  gorgeous, 
id  of  line  surprising,  his  touch  unsurpassable*  (C.  d:  C.).  — 

Marco   Veeellio,  Doge  Grimani  giving  alms, 
low  the  same  street,  and  cross  the  Campo  8,  ApoUinarej 
.  is  the  Pal,  Albrizzi  (fine  stucco  embellishments  in  the 
r  Al.  Vittoria)  to  the  Campo  8.  Polo  (In  the  neighbour- 

S.  Polo  is  the  Pal.  Comer- Mocenigo^  with  a  good  facade 
heli).  Passing  between  the  church  and  the  ancient  cam- 
tie  14th  cent.,  we  take  the  second  side-street  to  the  right, 
he  fourth  to  the  left,  leading  to  the  former  church  of  the 
3,  or  the  — 

i  (5.  Maria  Oloriosa  dei  Frari,  Pi.  10 ;  D,  3),  a  cruciform 
ae  of  the  largest  and  most  beautiful  at  Venice ,  in  the 
e  with  the  peculiar  Italian  modifications  (twelve  circular 
),    erected   about  the   middle  of  the   loth  cent. ,   and 

before  1338  by  Nieeolb  Pisano,  It  contains  numerous 
i,  sculptures,  and  pictures,  and  like  S.  GioTanni  e  Paolo 

bhe  last  resting-place  of  many  eminent  men.    The  rounded 

Ls  of  the  facade  are  much  later  than  the  church  itself. 

ISLE.    Adjoining  the  1st  altar  the  *  Monument  of  Titian  (d. 

id  by  Emp.  Ferd.  I. ,    completed  by  Luigi  and  Pietro  Zando- 

B52.    In  the  centre,  above  the  dedication  ^Titiano  Ferdinan- 

between  four  columns,  Titian  sitting  by  an  angel  and  uncover- 

e  of  Sais ;  on  the  columns  are  figures  representing  Sculpture, 

Painting ,  and  Wood-carving.  On  the  wall  are-reliefs  of  tJie 

elebrated  pictures  of  Titian,  the  Aasumption  (p.  25(V),  Hartyr- 

3ter  (p.  272),  and  Martyrdom  of  St.  Lawrence  (p.  271)  \  above, 

t  of  the  vaulting.  Entombment  and  Annunciation,  his  last  and 

(comp.  p.  250)  \  above  these  the  lion  of  St.  Mark.    Below  are 

ith  tablets :  'Eques  et  comes  Titianus  sit.  Carolus  V.  1668%  and 

imentum  erectum  sit.  Ferdinandus  I.  1839*.  —  Over  the  2nd 

,  Presentation  of  Mary  in  the  temple  \  adjacent,  the  monument 

'Este  of  Modena ,  a  general  of  the  Republic  (d.  1600) ,  with 

altar ,  *St.  Jerome ,  a  statue  by  Aleuandro  Vittoria,  said  to 

atures  and  figure  of  Titian  when  in  his  96th  year. 

LM8EPT.  "Monumentof  Jacopo  Marcello  (d.  1484),  a  sarcophagus 

I  male  figures ;  altar-piece  in  four  sections  by  Bart.  Vivarini. 

of  the  sacristy,  the  monument  of  Benedetto  Pesaro  (d.  1503). 

BisTT,    opposite   the  door,    a  shrine  with  reliefs  in  marble 

itury.    *Altar-piece,  a  Maaonna  and  saints,  by  Oiav.  BtlUni^ 

frame:   Hhe  gentlest  and  most  elegant  emanation  of  Bel- 

.  the  Virgin  handsome  and  pensive,  the  children  pretty  in 

)f  leaves,   the  saints  in  admirable  proportion,  everything 

jrisp  precision   as  in  Van  Eyck  or  Antonello'  (C.  A  v.).  — 

to  the  left  of  the  entrance  to  the  sacristy,  the  monument 

i  (d.  1405),  with  an  equestrian  statue. 

VLS.    and  Chapel  on  the  right :  on  the  right,  the  monument  of 

berti,  on  the  left,  that  of  an  unknown  warrior,  both  of  the 

Choir :  (r.)  mausoleum  of  the  Doge  Franc.  Foscari  (d.  1467), 

Doge  Niccol6  Tron  (d.  1478),  both  by  Ant.  Rixxo.  —  Chapel* 

altar-piece ,  ^Madonna  and  saints,  by  Bern.  Licinio  da  Por- 

)ad  handling,  sombre  tone,  and  free  drawing,  give  an  un- 

this   work*,   there  is  something  Titianesque  in  the  pose 

ae  of  the  attendant  saints'  (C.  d:  C).  —  2nd,  (r.)  monument 
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of  Melch.  Trevisano  (d.  1500),  the  altar  in  coloured  and  gilded  carved 
wood ,  in  the  centre  John  the  Baptist  in  wood,  by  Donatello ;  3rd,  altar- 
piece,  St.  Ambroae  and  saints,  by  Vitarini  and  Marco  BtuaUi;  right,  St. 
Ambrose  on  horseback  expelling  the  Arians,  by  Oiov,  Contarini. 

Left  Tbamsbpt.  Altar-piece  in  3  sections,  St.  Mark  with  saints 
(1474),  by  Bart.  Vivarini. 

Left  Aisue.  Baptistery:  altar  in  marble,  St.  Peter,  Mary,  and  eight 
saints,  of  the  15th  cent.  \  over  the  font  a  statue  of  John  the  Baptist ,  by 
Sansovino.    Farther  on:  Tomb  of  Jac.  Pesaro  (d.  1547). 

** Altar-piece,  Madonna  of  the  Pesaro  family,  by  2^'<«an,  completed  in  1526. 

More  elaborate  and  studied,  and  in  every  sense  grandiose,  the  *Ma- 
donna  di  Gasa  Pesaro'  reveals  more  surely  than  the  'Annunciation'  (Scuola 
di  S.  Bocco,  p.  268)  the  breadth  of  Titian's  talent,  and  takes  us,  not 
without  preparation,  to  the  height  of  his  pictorial  fame.  He  has  brought 
to  perfection  the  last  and  finest  of  all  forms  of  presentation  pictures,  the 
noblest  combination  of  the  homely  and  devotional  with  palatial  archi- 
tecture —  the  most  splendid  and  solemn  union  of  the  laws  of  composition 
and  colour  with  magic  light  and  shade.  .  .  .  Far  away  from  those  humble 
conceptions  of  place  which  mark  the  saintly  pictures  of  earlier  times,  the 
Pesari  kneel  in  the  portico  of  a  temple,  the  pillars  of  which  soar  to  the 
sky  in  proportions  hitherto  unseen.  .  .  .  The  Virgin  sits  on  her  throne, 
bending  down  in  a  graceful  kindly  way,  and  directs  her  glance  towardi 
the  kneeling  'Baffo'  (Jacopo  Pesaro,  Bishop  of  Paphos),  her  white  veil 
falling  over  one  shoulder,  but  caught  on  the  other  by  the  infant  Christ, 
who  peeps  with  delightful  glee  from  beneath  it  at  St.  Francis  (behind 
whom,  in  the  background,  is  St.  Anthony  of  Padua).  ...  To  the  left  front 
of  the  throne  St.  Peter  at  a  desk  interrupts  his  reading,  and  marks  the 
line  with  his  finger  as  he  turns  to  look  down  at  Baffo,  who  kneels  in 
prayer  on  the  floor  below.  In  the  rear  between  both  an  armed  knight 
with  the  standard  of  the  church  unfurled  and  a  captive  Turk  bound  by 
a  rope  symbolizes  the  victory  of  the  Pesari.  Below,  to  the  left,  are 
Benedetto  Pesaro  and  the  members  of  his  family  (C.  ^  C). 

Monument  of  the  Doge  Giov.  Pesaro  (d.  1669),  of  a  rich  architectural 
character,  occupying  the  entire  wall,  with  unpleasins  figures  of  negroes 
as  bearers,  by  Langhena.  ^Mausoleum  of  Canova  (d.  18Q2),  ^principia  tculp' 
torum  aetatis  suae^,  erected  in  1827  from  the  master''s  own  design  for 
Titian^s  monument,  executed  by  Canova's  pupils  Jforttnt,  Ferrari^  Fabris^ 
and  others.  —  By  the  W.  portal  the  sarcophagus  of  Pietro  Bernardo  (d. 
1588),  by  Al.  Ltopardi. 

In  the  Kays  a  high  parapet  of  marble ,  covered  with  two  series  of 
I'eliefs ,  separates  the  seats  or  the  monks  from  the  rest  of  the  church. 
Elegantly  carved  stalls,  by  Marco  da  Vieenza^  1468,  semi-Gothic  in  style. 
A  pleasing  glimpse  of  the  apse  is  obtained  through  the  screen. 

The  adjacent  monastery  contains  the  Archives  (PI.  2),  one  of 
the  most  magnificent  collections  of  the  kind  In  the  world,  compris- 
ing abont  14  tolUion  documents ,  the  earliest  of  which  dates  from 
883.   They  are  deposited  In  298  different  apartments. 

Beyond  the  archives  is'the  chnrch  of  S.  Booeo  (Pi.  29 ;  D,  3), 
dating  from  1490  and  1725 ,  and  like  the  adjacent  Sonola  di  S. 
Rocoo  containing  immerons  pictures  by  Tintoretto. 

On  the  right,  the  Annunciation,  beyond  it  the  Pool  of  Beihesda,  and 
above  the  latter  St.  Bochua  in  the  wilderness.  Chapel  to  the  right  of 
the  choir:  Titian,  Christ  dragged  to  Golgotha,  ascribed  by  Vasari  to 
Oiorffione.  In  the  choir,  to  the  right,  St.  Bochus  in  the  hospital,  to  the 
left,  *Holy  Martyrs  by  Tintoretto,  On  the  left  side  of  the  church,  Fumiani, 
Szpulsion  of  the  money-changers  from  the  T^nple^  above  it,  Fordenone.^ 
St.  Bochus  and  St.  Martin. 

In  the  alley  to  the  left  of  the  church  Is  the  entrance  to  the 
*Sonola  di  S.  Boooo  (PI.  98 ;  D,  3),  begun  in  1517,  and  containing 
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he  council-halls  of  the  brotherhood.  It  possesses  a  magnificent  fa- 
cade, and  a  handsome  old  staircase  and  hall  (open  daily,  9-4,  adm. 
.  fr. ;  good  light  necessary). 

The  ground-floor,  staircase,  and  first  floor,  on  the  ceilings,  as  well  as 
)n  the  walls,  are  adorned  with  pictures  by  Tintoretto.  On  the  staircase  is 
m  ^Annunciation  by  7V<tan,  painted  in  1525  and  suggestive  of  Hhe  distance 
vhich  separates  the  simple  staidness  of  older  pictorial  forms  from  the 
;orgeous  brilliancy  of  Titian's  time'.    Opposite,  a  Visitation  by  Tintontto.  ^ 

S.i  the  top,  on  the  left,  is  a  small  room  containing  Tintoretto*»  master- 
)iece,  a  large  ^Crucifixion  of  1566.  From  this  work  we  learn  to  appreciate 
he  importance  of  Tintoretto's  historical  position,  as  the  first  of  the  Vene- 
ian  painters  to  represent  the  sacred  history  in  a  perfectly  naturalistic 
nanner,  perhaps  with  the  view  of  appealing  directly  to'the  feelings.  Oppo- 
ite  is  an  Ecce  Homo  by  Titian^  one  of  the  master's  earliest  works,  and  al- 
■eady  giving  proof  of  his  superior  genius  in  the  fact  that  he  does  not,  like 
)reviou8  painters,  depict  the  'outward  signs  of  suffering'',  but  'rather  the 
nward  resignation  to  pain'.  —  The  bronze  doors  in  front  of  the  altar 
n  the  principal  hall,  are  by  Oius.  Filiberti  of  Florence,  1756. 

The  low  gateway  adjoining  the  Scuola  leads  to  the  church  of 
h  Pantaleone  (PL  26 ;  D,  4),  erected  in  1668-75.  The  chapel  to 
;he  left  of  the  high-altar  contains  (on  the  right)  a  Coronation  of 
;he  Virgin  by  Giovanni  and  Antonio  da  MuranOj  painted  in  1444 ; 
tlso  an  Entombment  in  high  relief,  of  the  same  date. 

Crossing  the  bridge,  and  trayersing  the  long  Campo  S.  Marghe- 
'ita  (PI.  C,  4),  we  reach  — 

8.  Maria  del  Gamiixie  (PI.  7 ;  C,  4),  known  as  /  Carmini,  which 
nslS  consecrated  in  1348,  and  restored  in  the  17th  century. 

Over  the  2nd  altar  on  the  right,  *Cima  da  Conegliano^  Adoration  of 
he  Shepherds  and  saints  ^  4th  altar  on  the  right,  Tintoretto,  Circumcision, 
k  youthful  work  \  2nd  altar  on  the  left,  *Lorenzo  Lotto,  St.  Nicholas  with 
hree  angels  and  two  other  saints  on  clouds,  painted  in  1529,  and  showing 
olidity  of  handling  and  a  true  sense  of  beauty. 

To  the  left  of  the  egress  of  the  church  are  the  cloisters  of  the 
brmer  monastery  of  the  Carmini,  with  a  basrelief  over  the  entrance, 
)y  Arduino,  1340.  —  On  the  right  is  the  Scuola  dei  Carmini,  of 
he  17th  cent.,  with  paintings  by  Tiepolo  and  others. 

We  may  either  return  hence  to  the  Piazza  ot  8t.  Mark  by 
;ond(^a  (1  fr.),  or  proceed  to  8.  Sebastiano  (PI.  33;  C,  4;  p.  275), 
crossing  the  bridge  to  the  S.,  and  then  taking  the  first  cross-street 
Calle  Lunga)  to  the  right.  •  " 

The  passage  in  the  S.W.  comer  of  the  Piazza  of  St.  Mabx 
eads  to  the  CaUe  S.  Moisl.  To  the  left  is  the  church  of  8.  Moial 
PI.  24 ;  E,  F,  4),  with  an  over-decorated  facade  of  1668.  Beyond  "^ 

t  we  cross  the  bridge  and  proceed  straight  on  along  the  Calls 
^UNGA.  —  [The  second  side-street  to  the  right,  the  Calle  delle 
r^este,  leads  to  the  Campo  S.  Fantino,  in  which  are  situated  the 
Veatro  Feniee  (PI.  100 ;  E,  4),  the  Ateneo,  and  the  church  of  S. 
Tantino  (PI.  8 ;  E,  4),  built  by  the  Lombardi,  with  a  fine  choir  by 
^ansovino  and  a  Madonna  of  the  school  of  Oiov.  BeUini^.  —  The 
Dalle  Lunga  crosses  a  second  bridge  and  leads  to  the  church  of  — 

S.  ICaria  Zobenigro  (PL  23;  E,  4),    erected  in  1680  by  the  ^ 
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BaTbaro  family  (*barbaro  monumento  del  decadimento  dell'  arte', 
•«  it  baa  been  called).  Tbe  niches  of  the  fagade  contain  statues 
of  members  of  tbe  family.  At  tbe  base  of  tbe  lower  row  of  columns 
»re  plans  of  Zara,  Candia,  Padua,  Rome,  Corfu,  and  Spalato,  bewn 
in  tbe  stone ;  on  tbe  bases  of  tbe  columns  are  representations  of 
naval  battles.  Tbe  interior  of  tbe  cburcb  contains  nothing  worthy 
oi  note. 

Leaving  this  church,  we  cross  the  Camipo  S,  MauriziOj  where  the 
small  church  of  that  name  is  situated,  to  the  larger  Campo  S. 
Stepano  (PI.  E,  D,  4).  The  church  of  S.  Vitalb  (PI.  D,  4),  on 
tne  left,  contains  a  painting  by  *Carpaccio,  representing  St.  Vitalis 
and  his  family  worshipping  the  Madonna.    On  the  right  rises  — 

,  *S.  Stef&ao  (PL  35 ;  E,  4),  a  Gothic  church  of  the  14th  cent., 
with  an  elegant  facade  in  brick ,  good  window  mouldings  in  ter- 
racotta, and  a  peculiarly  constructed  vaulting  of  wood,  restored  in 
the  ancient  style,  imparting  a  very  pleasing  appearance  to  the  interior. 

Entkancb-Wall,  above  tbe  principal  door,  equestrian  statue  of  Dom. 

Yontanm,  middle  of  17tb  cent.;  adjacent,  (1.)  the  »Tomb  of  the  physician 

uacopo  Suriano  (d.  1511).    On  the  Pavkmbnt  of  the  nave  is  the  large  tomb- 

cl«      ^1  ^^®  ^oge  Francesco  Morosini  ^Peloponnesiaci'  (d.  1694),  with  the 

l:f^^*^d  baton  of  office  in  bronze.  —  Adjacent  to  the  Sacbistt  in  the  right 

««^tj„f  ^"^donna  with  saints,  a  relief  in  bronze  of  the  16th  cent.;  m  the 

X«««J1^^*°**"  marble  statues  of  John  the  Baptist  and  St.  Antony  by  Ptetro 

Wh«^1**'   ^^  the  right  Madonna  and  saints  by  Pdhna   Vecchio  (f'fely  re- 

*nd  fo,f^-  "T  Choib.    On  the  lateral  walls  statues  of  the  twelve  AposUes 

church      V^^^^i  »nd  reliefs  of  the  four  Evangeli«»ta  and  two  Fathers  of  the 

pedestal-    u  ^'^nt  of  the  high  -  altar  two  candelabra  in  bronze,  on  maroie 

^^rved  i^'.^y  ^l.  nttoria,  1577;  behind  it,  choir-stalls  of  ^^^.^^th  cent. 

^Wro  x^^^^aid.  -  3rd  altar  (1)  statues  of  St.  Jerome  and  St.  Paul  oy 

Cot.^'^^.^^^iC  the  Church  on  the  left  is  a  handsome  *^<^^^^ 

none    J^^^t  J  in  l632,  and  once  adorned  with  frescoes  hy  Porde 

^lo>,'^aa    ^Mch  there  are  remains  on  the  S.  and  E.  wall  over  the 

-^ery  J^^^  r#  4«*a  on  thA  V   wall   particularly  those  to  the  lew, 

'>e4  r^3  rr,  ZteZnZ^,  Int^V,  the  subjects  on  the  S.  side 

^«4/'*<\  ^^^AT,  T^^^^  the  court,  we  reach  the 

*ie  i  ^^i-,      <ng€lo  (Pi-/.;  V^  with  »  ^        ^  ^^p.  257>    F^^thex  to 
P^^S:^    ^  ^>ld  to  *S%*f  J^^^^^;pf  102-,  K^\  li  a  urge  new 

'^*  ^.?^^>I  the  T^'^^  Rosatni  C^^;^^-*^  fp.  2401  in  bronze. 
^mJ^  t^^^  J  witb  a  Monument  <^f  ^^the  Pal!  Morosini,  con- 
C?%^^^7'i  fn  the  Campo  S.  S^*Son  of  weapons  and  trophies 
«irL^>  ^  J>^^^*    fntlngs  and  a  collection         ^       ^^^^.^     ow  a 
K   i.^^^^rfSf.     I«  the  vicin^Y  '\  of  that  name,  wiOi  in- 
1«  W^^>  .^'tbTs^*^^  and  dreary  J^^Jomed  xaast-l.nobs  m  the 

•i^r^^^l.  ^^     »  lAiitenis  and  richly  » 
the  J^  ,^  ^U  shiP^  ^"^  ,  i.  tHe  Campo  8    VmU  ^f 

m,^\,  ^>v  ,     CaJnpo  S.  Stef*/^^,^^  jron  Bridge  (p.  '^^jj'  ^^ 

'itiiX^V^  S    of  t^«^^  from  wbio^*^^   where  tlie    Academy    « 
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Ve  now  proceed  towards  the  E.,   cross   several  bridges,   and 

1  — 

S.  Karia  della  Salute  (PL  22;  £,  5),  a  spacious  and  handsome 

j-covered  church,  at  the  E.   extremity  of  the  Canal  Grande, 

ed  in  1631-82  by  Longhenaj  a  successor  of  Palladlo,  in  com- 

oration  of  the  plague  in  1630. 

Chapels    on    the    Bight:     1.    Presentation    in    the    Temple,    2.    Afl- 

tion,  3.  Nativity  of  the  Virgin ,  all  by  Luca  Giordano ;  in   the  last 

EL  ON  THE  Left:  Descent  of  the  Holy  Ghost,  by  Titiany  much  dark- 

by  age  (1543).    The  monolithic  columns  by  which  the  vaulting  of  the 

is  supported  are  from  a  Roman  temple  at  Pol  a  in  Istria.  On  the 
-altar  a  large  candelabrum  in  bronze  by  Andrea  Alessandro  da 
ia^  of  admirable  workmanship;  the  Virgin  banishing  the  demons 
B  plague,  a  group  in  marble  by  L«  Curt.  On  the  ceiling  eight  *Me- 
)ns  with  portraits  of  the  evangelists  and  fathers  of  the  church  by 
I ;  the  large  pictures  by  8alviaH.  —  Odtkb  Sacbistt  :  Pietii,  a  relief 
3  15th  cent.,  by  Dentone(^)-^  "Tiiicm^  8t.  Mark  and  four  saints  (1512', 
reminiscent  of  Giorgione  and  Palma);  Marco  BasaUi,  St.  Sebastian. 
cKisTY :  by  the  entrance-door,  St.  Bochus  and  other  saints,  by  Oirolamo 
reviso;  on  the  left,  Madonna  by   Pennachi  (formerly  in  S.  Spirito) 

four  Madonnas  in  the  manner  of  Sa$ao/errato ;  on  the  right  wall, 
anas  by  Jacopo  da  Valentia  and  Palma  (?);  Tintoretto  ^  Marriage  of 
\  Madonna  and  Child,  with  four  worshippers,  an  altar-piece  'a  tempera^ 
"istoforo  da  Parma,  1496.    Ceiling-paintings  (originally  in  8.  Spirito): 

and  Abel,  Abraham  and  Isaac,  ^David  and  Goliath,  by  Titian ;  theae 
9,  painted  about  1543,  reveal,  like  the  above-mentioned  descent  of 
[oly  Ghost,  the  highest  level  reached  by  Venetian  art  in  the  middle 
e  I6th  cent. ,  and  are  of  marvellous  originality  in  thought  and 
osition. 

Ldjoining  this  church  are  the  Seminario  Patriarcale  (p.  256) 
the  Dogana  di  Mare  (p.  255),  which  lie  obliquely  opposite  the 
'.aof  St.  Mark(traghetto,  or  ferry,  5  c.,  evening  10  c;  see  Plan). 


'he  more  remote  quarters  of  the  city  ai;^  most  conveniently 
3d  by  gondola.  Leaving  the  Canal  Grande  opposite  the  Pal. 
ro  (p.  259),  we  enter  the  Rio  8.  FeUee;  here,  on  the  left,  is 
Tal.  OiovaneUi  (PI.  67 ;  E,  2 ;  admission  most  easily  obtained 
t  noon  in  the  absence  of  the  proprietor),  of  the  15th  cent., 
sumptuously-furnished  (modem)  apartments,  a  handsome  ball- 
(with  family-portraits  by  Titian  and  Tintoretto'),  and  a  room 
modem  pictures;  in  the  boudoir,  *Giov.  Belliniy  Madonna; 
rgiontj  Landscape  (*La  Famiglia  di  Giorgione*);  *ri<ia», 
erome ;  *Pa«s  Bordone,  Madonna  and  saints, 
'rom  the  Rio  S.  Felice  a  side-canal,  the  Bio  della  Misericordia, 
}  on  the  left  to  the  church  of  S.  Marziale  (properly  S.  Mar- 
no),  which  contains  a  ♦Tobias  and  the  Angel  by  Titian  (above 
1st  altar  to  the  left),  a  Crucifixion  by  Palma  Vecehio  (3rd 
),  and  Tintoretto^a  last  work,  a  St.  Marcilius  (middle  altar  to 
ight).  —  We  now  return  to  the  Rio  S.  Felice,  follow  it  to  the 
3r  a  short  way,  and  then  turn  to  the  right  into  a  side-canal, 
r.  bank  of  which  is  formed  by  the  Pondamenta  Zen.  The  high 
-piece  of  the  church  of  S.  Catbmna  here  (PI.  F,  2 ;  if  shut, 
ince  through  the  Lyceum,  Convitto  Nazionale)  is  a  *Marriage 
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of  St.  Catharine  by  Paolo  Veronese,  —  Returning  once  more  to 
the  Bio  S.  Felice,  we  pass  the  Abbadiazza  della  Misericordiaj  and 
reach  the  church  of  — 

♦S.  Maria  deU'  Orto  (PL  21 ;  E,  1),  originally  dedicated  to 
8,  Cristoforo  Martire^  with  a  beautiful  late-Gothic  *Fafade  erected 
by  Pietro  Lombardo  soon  after  1481,  and  recently  restored,  and  a 
carious  tower.  The  interior,  with  a  flat  wooden  ceiling  supported 
by  ten  columns,  contains  many  good  pictures.  The  sacristan  is  well- 
informed  and  obliging. 

BiQHT,  1st  altar :  *  Cima  da  Conegliano.  St.  Jolin  the  Baptist  with  SS. 
Peter,  Mark,  Jerome,  and  Paul.  By  the  3rd  altar:  Sansovino,  Madonna. 
Between  the  3rd  and  4th  altars :  Monument  of  Hieronymus  Cavassa,  by 
Sardi.  At  the  4th  altar:  Daniel  van  Dpck,  St.  Lawrence.  Adjoining  the 
4th  altar:  *Palma  Vecchio,  St.  Stephen  surrounded  by  four  other  saints 
(formerly  in  the  chapel  on  the  left  of  the  choir).  Above  the  entrance  of 
the  sacristy,  Virgin  and  Child,  half-figure  found  in  a  garden  (whence  the 
name  of  the  church),  and  restored  by  Giovanni  de  Sanctis;  on  the  right 
and  left,  two  angels  by  Paolo  Veronese.  —  In  the  Sacbistt:  28  portraits 
of  Venetian  Saints.  —  Chapicl  on  thk  Bight  of  the  choir:  '^Oirolamo  da 
S.  Crocey  SS.  Augustine  and  Jerome;  memorial  tablet  to  Tintoretto  (d. 
1594),  who  is  buried  here.  —  In  the  Ghoib,  (r.)  the  Last  Judgment,  (1.) 
Adoration  of  the  golden  calf,  large  works  by  Tintoretto.  Over  the  high- 
altar  an  Annunciation,  by  Pahna  Oiovane,  with  surrounding  pictures  by 
Tintoretto.  —  Chapbi.  on  the  Left  of  the  choir,  altar-piece,  a  copy  from 
Pordenone.  —  In  the  Left  Aisle  the  Gapp.  Contarini,  containing  busts  of 
six  members  of  the  celebrated  family  of  that  name  \  among  them  those  ot 
the  Cardinal  and  the  Procurator,  the  two  in  the  middle  on  the  left,  by 
Alessandro  Vittoria;  ^Altar-piece  by  Tintoretto^  Miracles  of  St.  Agnes;  2nd 
chapel  on  the  left:  (r.)  Tintoretto^  Presentation  in  the  Temple;  (1.)  Palma 
Qiovaney  Crucifixion.  4th  Chapel,  to  the  left  by  the  entrance:  altar-piece 
by  Bellini^  Madonna  (restored) ;  (1.)  Lor,  Lotto,  Lamentation  over  the  body 
of  Christ. 

We  now  return  along  the  Fondamenta  Nuove  (PI.  F,  G,  2  ;  view 
of  Murano,  the  cemetery  Island,  andTorcello)  to  the  church  of  the  — 

Gesuiti  (H.  11;  F,2),  erected  in  1715-30  in  the  ^baroque' 
style,  entirely  lined  in  the  interior  with  marble  inlaid  with  verde 
antlco ,  and  sumptuously  decorated  like  all  the  churches  of  this 
order. 

At  the  HiQH- Altar  are  ten  spiral  columns  of  verde  antico;  in  the 
centre  a  globe,  with  God  the  Father  and  the  Son.  The  marble  mosaic 
pavement  in  front  of  the  altar  resembles  a  carpet.  The  chapel  to  the 
right  of  the  high-altar  contains  the  monument  and  statue  of  Orazio  Far- 
nese  (d.  1654);  in  the  chapel  on  the  left  is  the  ^Monument  of  the  Doge 
Pasquale  Cicogna  (d.  1595);  then,  in  the  Left  Tbanbspt,  the  Assumption, 
an  altar-piece  by  Tintoretto.  In  the  1st  chapel  on  the  left  of  the  principal 
door  is  the  **Martyrdom  of  St.  Lawrence,  one  of  the  finest  of  the  altar- 
pieces  by  Titianj  who  ^never  made  a  nearer  approach  to  the  grand  art  of 
the  Florentines  than  when  he  painted  this  piece,  in  which  he  implied  the 
principle  of  dramatic  execution  peculiar  to  Michaelangelo".  Unfortunately 
it  is  much  darkened  by  age  (seen  best  11-12  a.m.). 

We  next  enter  the  Rio  del  Mendicant!  (PI.  F,  2,  3),  skirt  the 
large  Spedale  Civile  (PI.  41),  and  reach  — 

•S.  Giovanni  e  Paolo  ('S.  Zanipolo' ;  PI.  15,  F,  G,  3),  be- 
gun under  Niceolb  Pisano's  influence  In  1240 ,  and  completed  in 
1430,  a  very  spacious  and  magnificent  Italian  -  Gothic  edifice, 
supported  by  ten  circular  columns,  and  covered  with  a  dome.    Thip 
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church ,  nex.t  to  St.  Mark's  the  most  imposing  at  Venice,  contains 
the  buTial-yaults  of  the  doges ,  whose  fuueial-seiTice  was  always 
performed  here ,  and  may  to  some  extent  he  called  the  West- 
minster Ahhey  of  Venice. 

Right  A18I.B.  In  front :  *  Mausoleum  of  the  victorious  Doge  Pietro  Ho- 
cenigo  (d.  1476),  with  fifteen  statues  by  the  Lombardi;  the  sarcophagus  is 
*'ex  hottium  manubiis^  (from  the  spoils  of  his  enemies).  Between  the  ist 
and  2nd  altar,  an  obelisk  to  the  memory  of  the  painter  Melch.  Lanza 
(d.  1674) ;  monument  of  Marc  Antonio  Bragadino  (d.  1571) ,  who  long  de- 
fended Famagosta  in  Cyprus  against  the  Turks,  and  after  its  surrender 
was  barbarously  flayed  alive,  as  the  picture  above  indicates }  *Altar-piece 
in  six  sections  by  Bellini  ^  or  Carpaedo;  monument  of  the  Senator  Alb. 
Michiel  (d.  1569).  In  the  chapel :  altar-piece ,  Descent  from  the  Cross, 
by  Pieiro  Liheri.  Over  the  doors  of  the  sacristy  the  *  Mausoleum  of  Ber- 
tucci,  Silvestro,  and  Elisabetta  Valier  with  their  statues,  a  rich  archi- 
tectural ^baroque**  monument  in  marble  of  the  18th  cept.,  embellished 
with  numerous  statues  and  reliefs.  In  the  chapel  below  the  monument, 
(1.)  St.  Hyacinth  crossing  a  river  dry-shod,  by  L.  Bastdno.  The  second 
door  is  an  egress.  The  following  chapel  contains  six  reliefs  in  bronze 
and  wood,  scenes  from  the  life  of  St.  Dominicus,  1720. 

Bight  Tkansept.  At  the  comer,  St.  Augustine,  an  oil-painting  by  Viva- 
rini  da  Murano  (1473);  tomb  of  General  Niccol6  Orsini  (d.  1G09)  with 
equestrian  statue ;  ^Apotheosis  of  St.  Antoninus,  Bishop  of  Florence,  an 
altar-piece  bv  Lorenzo  Lotto-,  stained  glass  designed  by  Vivarini  (1473, 
restored  in  1814);  altar-piece,  Christ,  SS.  Andrew  and  Peter,  by  Roceo 
Marconi.  —  The  chapels  on  the  right  and  left  of  the  choir ,  recently  re- 
stored, contain  nothing  noteworthy  except  a  monument  of  toil. 

Choib.  Tombs  of  the  Doges,  (r.)  *  Michele  Morosini  (d.  1962),  in  the 
Gothic  style,  and  *  Leonardo  Loredano  (d.  1521),  (1.)  **  Andrea  Vendramin 
(d.  1478;  by  Alettandro  Leopardo.  perhaps  the  finest  monument  in 
Venice),  and  *  Marco  Corner  (d.  1368),  Gothic. 

Left  Tkanskpt.  Above,  by  the  entrance  to  the  Chapel  of  the  Rosary, 
a  *  Group  in  marble  by  Antonio  Dentone,  of  the  15th  cent.,  St  Helena 
presenting  General  Vittore  Capello  with  the  marshaPs  baton;  over  the 
door  the  monument  of  the  Doge  Antonio  Venier  (d.  1400).  —  The  adjacent 
(on  the  left)  Cappella  del  Boeario ,  founded  in  1571  to  commemorate  the 
victory  of  Lepanto,  was  destroyed  by  fire  in  Aug.,  1867,  but  is  to  be  rebuilt. 
Of  its  former  valuable  contents  nothing  remains  but  the  blackened  and 
mutilated  fragments  of  admirable  reliefs  in  marble,  representing  scenes 
from  the  life  of  the  Saviour  and  the  Virgin,  executed  by  Bonatxa,  TorceUi, 
and  other  masters  from  1600  to  1732.  At  the  time  of  the  conflagration  the 
celebrated  picture  by  Titian^  representing  St.  Petrus  Martyr  attacked  and 
murdered  in  a  wood,  and  a  Madonna  by  Bellini  had  unfortunately  been 
deposited  in  the  chapel  during  the  execution  of  repairs  in  the  church,  and 
also  became  a  prey  to  the  flames.  —  Farther  on  in  the  church.  Monument 
of  the  wife  and  daughter  of  the  Doge  Antonio  Venier ,  1411 ;  monument, 
with  equestrian  statue,  of  Leonardo  da  Prato  (d.  1511). 

Lkft  Aisle.  On  the  right  and  left  of  the  door  of  the  Saeristv^  admirable 
wood  carving  by  Bnutolone  (18th  cent.).  Over  the  door  busts  of  Titian  and 
the  two  Palmas,  by  Jac.  Albarelli,  17th  century.  ^Mausoleum  of  the  Doge  Pas- 
quale  Malipiero  (d.  1462);  tombstone  of  the  senator  Bonzio  (d.  1606),  under 
it  statues  of  8t.  Thomas  by  Antonio  Lombardo  and  St.  Peter  the  martyr  by 
Paolo  da  Milanox  in  the  niches,  (r.)  the  recumbent  effigy  of  the  Doge  Mi- 
chele Steno  (d.  1413),  formerly  painted,  (1.)  that  of  Aloiso  Trevisan  (d.  1528) ; 
monument  with  equestrian  statue  of  General  Pompeo  Giustiniani ;  *Monu- 
ment  of  the  Doge  Tommaso  Mocenigo  (d.  1423),  Gothic ;  monument  of  the 
Doge  Niccol6  Marcello  (d.  1474)  by  Fietro  Lombardo;  2nd  altar,  left  of  the 
principal  entrance ,  early  copy  of  Titian's  martyrdom  of  St.  Peter  (see 
above),  presented  by  King  Victor  Emmanuel  to  replace  the  picture  which 
was  destroyed ;  monument,  with  equestrian  statue ,  of  Orazio  Baglioni  (d. 
1617);  over  the  last  altar  a  statue  of  St.  Jerome  by  Alets.  Vittoria;  adjoining 
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it  the  monument  of  the  Marquis  de  Chasteler  (d.  1825),  who  distinguished 
himself  in  the  Tyrolese  war  in  1809.  Mausoleum  of  the  Doge  Giov.  Mo- 
cenigo  (d.  1485)  by  TulUo  Lcmbardo.  Over  the  Pkincipal  Entbakce  the 
mausoleum  of  the  Doge  Aloiso  I.  Mocenigo,  his  wife,  and  the  Doge  Giov. 
Bembo  (d.  1618).  This  whole  side,  which  is  very  handsomely  arranged, 
belongs  to  the  Mocenigo  family,  and  was  constructed  by  TuHio  Lombardo. 

Adjoining  S.  Giovanni  e  Paolo  is  the  rich  Fa^de  (of  1485) 
of  the  ""Sciiola  di  S.  Karco  (PI.  41 ;  F,  3),  erected  hy  theLom&arcZt, 
with  singular  reliefs  in  perspective ,  two  lions ,  and  the  achieve- 
ments of  St.  Mark.  In  the  interior  the  lower  hall  only  is  preserved. 
The  building  has  been  used  as  a  hospital  (Spedale  Civile)  since 
1815  (50  rooms,  for  600  patients).  The  large  sick-room  has  a  magni- 
ficent ceiling.  Connected  with  it  is  the  old  chapel  of  S.  Maria  della 
Pace,  which  once  contained  Marino  Falieri's  tomb  (p.  244).  —  To 
the  S. ,  on  a  lofty  and  elegant  pedestal  of  marble,  rises  the  equestrian 
^Statue  of  Bart.  Colleoni  (d.  1475,  buried  at  Bergamo,  p.  183), 
general  of  the  republic,  modelled  by  Andr.  Verrocchio  (his  last  work), 
cast  in  bronze  by  Aleas.  Leopardo.  The  handsome  base  is  also  by 
Leopardo  (1495). 

"We  now  proceed  through  the  Bio  di  Marina  to  the  church  of  — 

*8.  Maria  del  MiraooU  (^Madonna  d.  M. ;  PI.  20,  F3),  a  small, 
early-Renaissance  structure,  erected  in  1480,  under  the  influence 
of  Pietro  Lombardo^  and  entirely  covered  on  the  facade,  on  the  side 
next  the  canal,  and  in  the  interior,  with  valuable  marhle.  The 
quadrangular  choir  with  a  dome,  twelve  steps  higher  than  the  nave, 
is  peculiar  (below  it  is  the  sacristy).  On  the  right  and  left  are 
ambos ,  or  lecterns  where  the  epistles  and  gospels  are  read,  as  in 
the  ancient  Christian  churches.  The  *Decorations  are  by  Pietro 
Lombardo.  The  coffered  barrel- vaulting  is  sumptuously  painted  and 
gilded.  The  church  has  been  undergoing  restoration  for  some  years. 

We  now  return  through  the  Rio  di  S.  Giovanni  Laterano,  S. 
Lorenzo,  and  Fontego,  to  — 

8.  Francesco  della  Vigna  (PI.  9 ;  G,  3),  the  interior  of  which 
was  constructed  in  1534  \iy  Sansovino,  the  facade  "by  Andr.  PaUadio 
in  1568-72. 

At  the  entrance  a  holy-water  vessel  with  St.  John  the  Baptist  and 
St.  Francis,  statuettes  in  bronze  by  Viitoria.  1st  Chapel  on  the  right,  Last 
Supper,  by  Frane.  Santacroee;  3rd  chapel,  encrusted  with  coloured  marble, 
property  of  the  Gontarini  family;  4th  chapel.  Resurrection,  by  Paolo 
Veronei€.  Bioht  Transept,  Enthroned  Madonna,  by  Fra  Antonio  da  Ne- 
groponte.  To  the  left  of  the  choir  is  the  *Cappella  Oiuttiniani,  the  altar 
entirely  covered  with  reliefs  in  marble,  a  work  of  the  15th  cent.;  Last 
Judgment  below;  above  (as  an  altar-piece),  St.  Jerome  and  four  saints; 
over  them  Madonna  and  angels ;  at  the  sides  of  the  chapel  twelve  prophets 
and  the  four  Evangelists;  higher  up,  the  history  of  Jesus  in  eighteen 
sections ;  below,  on  the  altar,  the  history  of  St.  Jerome  in  three  sections. 
—  In  the  chapel  of  the  cloisters  adjacent  to  the  N.,  a  Madonna  and  four 
saints,  by  Oiov.  Bellini.  —  Over  the  pulpit,  God  the  Father  and  Christ} 
by  Oirolamo  Santacroee,  modernised.  To  the  left :  2nd  chapel.  Altar  with 
statues  of  SS.  Bochus,  Anthony  Abbas,  and  Sebastian  by  Al.  Vittoria\ 
3rd  chapel,  fitted  up  with  white  marble,  containing  busts  of  the  Patriarch 
and  the  Doge  Sagredo ,   erected  in  1743 ;  over  the  altar  the  statue  of  S. 
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Gherardo  \  the  5th  chapel  (at  the  principal  door) ,  a  Madonna  and  four 
saints,  by  Paolo  Veronese. 

A  little  to  the  S.  in  the  Rio  della  Pieti  is  the  church  of  S. 
LoBBNzo  (on  the  right),  containing  two  good  statues  of  SS.  Law- 
rence and  Sebastian  by  Qirol,  Campagna  (at  the  high-altar).  On 
the  left  is  the  church  of  8.  Giorgio  dogli  SohiaTOni  (PI.  13;  G,  3), 
with  a  good  Renaissance  facade  of  1551,  a  low  wooden  ceiling,  and 
pictures  by  CarpacciOy  on  the  right,  three  scenes  from  the  life  of 
St.  Jerome ,  on  the  left,  three  from  the  life  of  St.  George ;  altar- 
piece,  St.  Tryphon  and  St.  Matthew ;  above  the  high-altar,  a  Ma- 
donna by  Vine.  Catena;  the  ceiling  of  the  oratory  beautifully 
painted  by  Palma  Vecehio,  —  Farther  S.  we  next  come  to  the 
church  of  8.  Antonino,  where  we  cross  the  bridge  to  the  right  to  — 

8.  Giorgio  dei  Greci  (PI.  13a ;  G,  4),  with  an  elegant  campa- 
nile of  the  16th  cent.,  and  an  ikonostasis  adorned  with  gorgeous 
Byzantine  mosaics.  The  head  of  Christ  in  the  dome  is  said  to  have 
been  designed  by  Titian.  —  Returning  to  S.  Antonino,  and  again 
pursuing  a  S.  direction,  we  soon  reach  — 

8.  OioTanni  in  Bragora  (PI.  13d ;  G,  4),  a  church  of  early  origin, 

but  entirely  restored  at  the  beginning  of  the  18th  cent. 

1st  Chapei.  on  the  right;  Alwise  Vivarini  (according  to  Mr.  Crowes  usu- 
ally attributed  to  Giov.  Bellini),  Madonna  and  Child;  farther  on,  on  the 
wall  of  the  church,  Bitsolo  (or  Ant.  Vivarini),  St.  Andrew  with  SS.  Jerome 
and  Martin,  the  latter  on  horseback;  *  Paris  Bordone^  Last  Supper.  —  On 
the  pillar  before  the  chapel  of  the  choir:  '*Cima  da  Conegliano,  Constantine 
and  St.  Helena  by  the  side  of  the  Cross,  1502.  At  the  back  of  the  high- 
altar:  "(hma  da  Conegliano^  Baptism  of  C!hrist,  1494.  On  the  pillar  to  the 
left,  L.  Vivarini,  Resurrection;  on  the  wall  to  the  left,  Bari.  Vivarini^ 
Madonna  with  St.  Andrew  and  John  the  Baptist;  under  it,  Cifna  da  Coneg- 
liano,  Finding  of  the  Cross,  originally  a  predella  of  the  above-named  picture. 

We  may  now  proceed  towards  the  E. ,  past  8.  Martino  (erected 

by  Sansovino  in  1540;  font  with  four  kneeling  angels  by  TuUio 

Lombardo,  1484;  Last  Supper  by  Girolamo  da  Santacroce,   1549) 

to  the  entrance  to  the  arsenal  (PI.  3 ,  H4;  see  p.  247);  or  to  the 

S.  to  the  Riva  degli  Schiavoni  (p.  247). 


Opposite  the  Piazzetta,  on  an  island  fortified  in  1848,  is  situ- 
ated — 

*S.  Giorgio  Maggiore  (PI.  12;  G,  5), belonging  to  the  adjacent 

suppressed  Benedictine  monastery,   now  an  artillery-barrack,  a 

cruciform  church  with  a  dome,  and  apses  terminating  the  transepts, 

begun  by  Palladio  in  1560.    The  facade  was  finished  by  8camozsi 

in  1575. 

The  Intebiob  (when  closed,  ring  the  bell  to  the  right;  the  person 
who  shows  it  is  a  well-informed  Benedictine)  is  very  beautiful,  and  has 
not  been  spoiled  by  decorations  of  a  later  date.  Over  the  door  a  portrait 
of  Pope  Pius  VII.,  who  was  elected  by  a  conclave  of  Cardinals  held  here 
on  14th  March,  1800.  To  the  right,  the  monument  of  Lorenzo  Venier  (d. 
1667).  Over  the  ist  altar,  Nativity,  by  Bassano ;  2nd,  Crucifix  in  wood,  by 
Miehelozzo;  3rd  altar.  Martyrdom  of  SS.  Cosmas  and  Damianus  and  their 
companions;  4th  altar,  Coronation  of  the  Virgin,  the  two  last  by  Tinto- 
retto;  5th  altar,  Adoration  of  the  Madonna,  by  Rizzi.  —  Choib:  (r.)  Last 
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Supper,  (1.)  Bain  of  Manns,  both  by  Tintoretto ;  on  the  high-altar  a  *Qroup 
in  bronze  by  Oirolamo  Camp<tgna,  representing  the  Saviour  on  a  gilded 
globe  borne  by  the  four  Evangelists,  beside  them  two  angels;  two  can- 
delabra in  bronse  by  Nic.  Roceatagliata  (1596) ;  the  reliefs  on  the  48  *Ghoir- 
stalls  represent  scenes  from  the  life  of  St.  Benedict ,  and  were  executed 
according  to  the  inscription  by  the  Flemish  artist,  Alberto  de  Brule  (1596). 

—  In  the  CoBBiDOB,  to  the  right  of  the  choir,  the  mausoleum  of  the  Doge 
Domenico  Hichiel  (d.  1129) ,  erected  in  1637  \  in  a  Ghaptbk  Housb  behind 
it,  with  a  fine  Renaissance  portal,  Descent  from  the  Cross  by  Tintoretto. 

—  To  the  left,  farther  on  in  the  church,  the  Resurrection,  by  Tintoretto^ 
with  the  family  of  the  Doge  Horosini,  whose  mausoleum  is  by  the  wall 
to  the  left  (1588);  then,  St.  Stephen,  also  by  Tintoretto;  Virgin  and  Child, 
a  group  over  life-size  by  Oirolamo  Campagna;  last  altar.  Martyrdom  of 
St.  Lucia,  by  Leandro  Bassano;  monument  of  the  Doge  Marc  Antonio 
Memmo  (d.  1615). 

A  Staircase  in  32  spiral  windings,  well  lighted  and  of  easy 
ascent ,  leads  from  tlie  interior  of  the  clmrcli  to  the  summit  of  the 
Campanile  (before  ascending,  enquire  if  the  door  at  the  top  is  open), 
which  commands  an  admirable  •View  of  the  city  and  the  Lagune. 

On  the  adjoining  island  of  Oiudecca  is  situated  the  church  of  — 

*B6dentore  (PL  28 ;  E,  6),  erected  in  1576  by  Palladio,  a  spa- 
cious church  with  a  portal  borne  by  columns,  a  much  vaunted  edi- 
fice, chiefly  interesting  in  the  interior. 

On  the  Right  :  1st  Chapel,  Nativity,  by  Francesco  Bassano;  2nd,  Baptism, 
Carletto  Caliari;  3rd,  Scourging,  Tintoretto.  On  the  Left:  3rd  Chapel,  De- 
scent from  the  Cross,  Palma  Oiov. ;  2nd,  Resurrection,  F.  Bassano;  1st, 
Ascension,  Tintoretto.  In  front  of  the  high-altar,  (3hrist  bearing  the 
Cross ,  behind  it  a  Descent  from  the  Gross ,  reliefs  in  marble  by  Afcusa 
da  Bologna;  the  bronze  figures  by  Campagna.  —  The  Sacbistt  contains 
three  admirable  ^Madonnas  formerly  attributed  to  Oiovanni  Bellini;  that 
with  the  sleeping  Child,  the  most  richly  coloured,  but  somewhat  stiff,  is 
attributed  by  Mr.  Crowe  to  Altoise  Vivainniy  the  two  others  to  Bissolo  and 
PasquaUno^  scholars  of  Bellini. 

The  church  belonged  formerly  to  the  neighbouring  Franciscan 
monastery,  which  contains  a  few  paintings  by  Lor.  Lotto, 

We  now  cross  the  Canale  della  Oiudecca  and  skirt  the  Fonda- 
menta  delle  Zattere  (PL  G,  D,  5),  passing  the  Pal,  Qiustiniani' 
Reeanati  (No.  1402 ;  with  a  number  of  antique  works  in  marble 
and  a  fine  Attic  funereal  monolith),  to  — 

*S.  Sebaatiano  (PL  33 ;  C,  4),  containing  a  number  of  works  by 
Paolo  Veronese  y  and  his  tomb.  It  was  erected  in  1506-18,  and 
lately  very  skilfully  restored.  Admission  to  the  upper  choir,  whence 
some  of  the  pictures  are  seen  to  greater  advantage,  1-4  o'clock  only. 

On  thb  Right  :  1st  altar ,  St.  Nicholas,  painted  by  Titian  in  his  B6th 
year;  2nd,  Madonna  with  a  saint,  a  small  picture  by  Paolo  Veronese; 
3rd,  ''Madonna  with  St.  John,  a  group  in  marble  by  Tommaso  Lorribardo^ 
1547 5  4th,  Christ  on  the  Cross,  and  the  Maries,  by  Paolo;  *Monument  of 
Bishop  Livio  Podocataro  (d.  1556),  by  Bansovino.  —  Choir.  Altar-piece, 
Madonna  in  glory  and  four  saints,  on  the  wall  to  the  right  ^Martyrdom 
of  St.  Sebastian,  to  the  left  *Martyrdom  of  SS.  Mark  and  Marcellinus ,  all 
three  by  Paolo  Veronese.  —  Obqan.  on  the  extreme  wing,  the  Purification  of 
Mary  ,  on  the  inner ,  the  Pool  or  Bethesda ,  both  by  P.  Veronese ;  to  the 
left  the  bust,  in  front  of  it  the  tomb  of  the  master  (d.  1588) ,  bearing  the 
inscription:  '■Paulo  Caliaro  Veronensi pictori ^  naturae  aemulo,  artis  mira- 
culOy  superstite  fatis .  fama  victuro.''  —  Sacristy.  Ceiling-paintings  by  Ve- 
ronese^  Coronation  of  the  Virgin,  on  the  sides  the  four  Evangelists.  Farther 
on  in  the  church ,   the   next  chapel  on  the  left,   "^Bust  of  the  Procurator 

18* 
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Harcantonio  Orimani  (d.  1566),  by  ViUMio;  2nd  altar,  Baptism  of  Ghriat, 
by  Paolo  Veronese;  beautiful  ceiling-paintings  representing  the  history  of 
Esther,  also  by  Paoto,  aided  by  his  brother  Benedetto  Caliari. 

In  the  vicinity  is  the  Campo  di  Marte,  or  esplanade  (PL  B,  4), 
a  large  grassy  island  surrounded  with  trees. 


At  the  S.E.  extremity  of  Venice  (Punta  dtUa  Motta)  are  the 
Giardini  PnhhUci  (PI.  I,  5) ,  laid  out  by  Napoleon  in  1807 ,  the 
space  haying  been  obtained  by  the  demolition  of  several  monas- 
teries. They  are  about  300  yds.  in  length  and  100  yds.  in  width, 
and  are  planted  with  six  rows  of  acacias  and  sycamores.  At  the 
S.  end  is  a  small  shrubbery,  with  a  caf^.  The  grounds,  which  are 
generally  almost  deserted,  afford  fine  views  of  the  city  and  Lagune. 
On  Sundays  and  Mondays  they  are  much  frequented ,  chiefly  by 
women  of  the  lower  classes  (gondola  thither  from  the  Piazzetta 
50  c.).  They  are  approached  by  the  Via  Oaribaldi  (formerly  Eu^ 
genia)y  constructed  in  1810  by  Eugene  Beauhamais,  viceroy  of 
Italy,  by  bridging  over  a  canal. 

S.  Fietro  di  Castello  (PI.  27;  1, 4),  a  church  with  a  dome,  on  the 
island  to  the  N.  of  the  Giardini  Pubblici ,  begun  by  Smeraldi  in 
1596,  is  said  to  have  been  designed  by  PaUadio  in  1557.  Down 
to  1807  it  was  the  cathedral  of  the  Patriarch  of  Venice,  when  St. 
Mark's  was  raised  to  that  dignity  by  Napoleon  I. ,  and  the  adjoining 
palace  converted  into  a  barrack.    Handsome  campanile  (1474). 

The  Interior  contains  few  objects  of  interest.  In  the  chapel  of  the 
left  transept  are  two  high-reliefs  in  marble,  executed  by  Mich,  Ongaro 
in  the  17th  cent.,  representing  the  consecration  by  Pox»e  Paul  V.  of  the 
Patriarch  Vendramin  as  cardinal,  and  an  allegory  of  death.  To  the  right, 
beyond  the  second  altar,  is  a  marble  throne  from  Antioch,  said  to  be 
that  of  St.  Peter. 

Nothing  will  convey  to  the  traveller  a  better  Idea  of  the  situa- 
tion of  Venice  with  its  islands ,  than  a  visit  to  the  Lido,  where 
there  are  good  sea-baths  and  a  restaurant  (see  p.  231).  A  small 
steamer  performs  the  trip  in  12  min.,  starting  hourly  from  the 
Ponte  della  Paglia.  A  gondola  takes  Y2  ^r.  (comp.  p.  230).  The 
excursion  may  be  pleasantly  prolonged  by  a  detour  by  the  island 
of  8.  Elena,  with  its  old  monastery  and  fine  garden.  The  N.  end 
of  the  Lido  is  defended  by  the  Forte  8,  Nieeolo  and  (to  the  W., 
beyond  a  small  arm  of  the  sea)  the  Forte  Andrea  di  Lido^  erected 
by  Sammicheli  as  architect  of  the  republic. 

Interesting  excursion  to  Hurano,  on  an  island  about  i'/s  M.  to  the  K. 
of  Venice  (omnibus-boat  hourly,  starting  near  SS.  Apostoli;  PI.  6,  F  2). 
Half-way  we  pass,  on  the  right,  the  Cehrtbrt  Island  (Cimitero),  with 
the  church  of  S.  MieheU^  built  by  Moro  Lombardo  in  1466,  with  sculp- 
tures on  its  facade,  and  the  pretty  Gappella  Emiliana,  erected  by  Gugl. 
Bergamasco  in  1530.  —  Hurano,  with  3900  inhab.,  originally  an  indepen- 
dent town,  but  afterwards  dependent  on  Venice,  possesses  interesting 
treasures  of  art  in  its  churches,  dating  from  its  most  prosperous  period. 
The  'Cathedbal  S.  Donato,  a  vaulted  church  supported  by  columns, 
with  transept  resting  on  pillars,  almost  vies  with  St.  Hark''s  in  the  splen- 
dour of  its  interior,  its  columns  of  Greek  marble,  mosaics,  etc.  An 
inscription   on   a  marble   slab  inserted  in   the'  mosaic   pavement  of  the 
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church  be&rs  the  date  1111.  Over  the  side-door  on  the  right  a  Madonna 
with  saints,  by  Lazzaro  Sebastiani;  to  the  left,  on  the  same  wall,  a  Roman 
tomb-stone  of  the  family  Acilia,  formerly  used  as  a  font;  farther  to  the 
left,  coloured  mosaic  in  wood  of  St.  Donatus  (1310).  In  the  apse,  a  Byzan- 
tine mosaic  of  the  Assumption,  on  a  gold  ground;  below  it,  a  fresco  of  the 
15th  century.  —  S.  Pietbo  Mabtibe  is  a  simple  and  spacious  basilica  of 
1509.  Near  the  door  of  the  sacristy,  to  the  left,  are  an  Assumption  by  Marco 
Basaitiy  and  a  Madonna  with  saints  and  angels,  by  CHov.  Bellini  (between 
the  2nd  and  3rd  altars  on  the  right).  —  The  church  of  S.  Mabia  deqxj 
Angeli  contains  the  Finding  of  the  body  of  St.  Mark,  by  Tintoretto.  — 
Murano  possesses  an  extensive  manufactory  of  glass  beads,  mosaics  in 
glass,  crystal,  etc.  The  Museo  (adm.  40  c.)  contains  a  good  collection  of 
these  articles. 

Toroello,  situated  on  an  island  about  6  M.  to  the  K.E.  of  Venice 
(omnibus-boat  to  Mazzorbo,  see  p.  230),  the  ancient  Altinum,  belonging 
to  the  town  of  Burano  on  a  neighbouring  island  (74(X)  inhab.),  is  a  poor 
place,  consisting  of  a  few  small  houses  only  and  two  well-preserved 
churches.  The  '^Gathedbai.,  S.  Mabia^  erected  in  the  7th  cent.,  re-built 
in  1006  2  is  a  basilica  in  the  early-Christian  style  ^  supported  by  columns 
resembhng  those  of  Murano.  The  principal  object  of  interest  is  the 
ancient  arrangement  of  the  semicircular  seats  of  the  priests  on  the  tribuna, 
rising  in  steps  and  commanded  by  the  lofty  episcopal  throne  in  the  centre. 
On  the  W.  wall  of  the  interior  is  a  large  '^Mosaic  of  the  12th  cent.,  repre- 
senting the  Sacrifice  of  Christ,  the  Resurrection,  Last  Judgment,  etc., 
recently  restored.  In  the  choir  a  Madonna  and  the  12  Apostles  in  Byzan- 
tine mosaic.  Below  it  is  an  ancient  crypt  with  a  font.  —  An  octagonal 
Baftistebt  of  iocs  adjoins  the  cathedral.  —  *S.  Fosca,  dating  in  its 
present  form  from  the  l2th  cent.,  is  externally  octagonal  (interior  intended 
for  a  dome,  but  at  present  covered  with  a  flat  roof).  On  five  sides  it  is 
enclosed  by  an  arcade  supported  by  columns  (sixteen  in  number,  and  four 
corner-pillars),  a  structure  worthy  of  the  notice  of  architects. 

8.  Lazzaro,  the  Armenian  Mechitarist  monastery  on  the  island  of  the 
same  name,  2  M.  to  the  S.  E.  of  Venice,  contains  a  considerable  Oriental 
library,  and  a  large  printing-office  (shown  by  a  monk;  fee  to  the  door- 
keeper). 

Ohioggia  (Albergo  d^Italia)^  18  M.  to  the  S.  (steamer  in  2  hrs.,  every 
afternoon,  but  on  Sundays  at  8  a.m.;  fare  2  or  iVzfr.;  also  pleasure-trips 
occasionally),  an  ancient  town  at  the  end  of  the  lagoons,  was  founded 
about  the  same  period  as  Venice,  by  which  it  was  soon  conquered.  Dur- 
ing the  war  with  Genoa  it  was  taken  by  the  Genoese  (13T9),  but  recovered 
by  the  Venetians  the  following  year  (comp.  p.  233).  The  inhabitants  have 
always  differed  materially  in  language  and  customs  from  the  other  in- 
habitants of  the  lagoon-districts.  Kone  of  the  churches  are  worthy  of  note. 
—  The  Murazzi  (p.  237)  are  most  conveniently  inspected  in  the  course  of 
an  excursion  to  Chioggia. 

41.  From  Venice  to  Trieste. 

133  M.  Railway.  Ordinary  trains  in  S^A  hrs.  (fares  25fr.  50,  18 fr.  25, 
12 fr.  80c.);  express  in  6V2  hrs.  (fares  27  fr.  30,  19  fr.  60  c).  The  Austrian 
custom-house  examination  takes  place  at  Gorizia.  A  supply  of  change  is 
desirable,  as  cases  of  dishonesty  are  not  unfrequent  at  the  Venice  station. 
Comp.  Introd.,  p.  xvii. 

Bridge  across  the  LagunCy  and  Fort  Malghera,  see  p.  219.  At 
Mestre  the  line  diverges  to  the  N.  from  that  to  Padua.  Stations 
MoglianOj  Preganziolo;  then  — 

18  M.  Treviso  (*Stella  dOro;  Albergo  ReaU),  with  31,100  in- 
hab., the  capital  of  a  province.  The  handsome,  but  unfinished  old 
cathedral  of  S.  Pietbo  contains  some  good  pictures.  Above  the 
3rd  altar  on  the  left,  a  St.  Enphemia  by  Fr.  Bissolo,    Opposite, 
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To  the  right  lies  I^asaeTiario ,    at    the   chateau  of  whi 
limmanes    of  peace  between  France  H,^xdL   Austria  af  7h 
century  were  adjusted,  the    treaty    l>eiiig  Anally  coiiWn^ 
Oct.    1797,    at   the  small  village  <yt  CcLr^po  Fol^io     ^^^> 
to  the   right   of  the  line.      By     this    ^reaity  the  Republic 
was  dissolved.     771/2  M.  Paaiano  JSchicz-vonesco. 

84V2    M.     Udine   Q*'Italia;    Croce    di  Malta;    Rail    R 
custom-house  examination  for  travellers  coming  from  Au* 
ancient  Utina,    once  the  capital  of  the  Austrian  province  * 
and   a  place   of  great  importance,    is    a    town  with  32  in 
surrounded  by  walls  of  considerable  antiquity,    in  the  cei 
old  town,  with  walls  and  fosses.      Ud^iiie  contains  numeron 
of  the  Friulian   noblesse,    and  carries    on  an  active  trade 
hemp  ,    and   other  articles.     In   some    respects  it  may  be 
miniature  Venice,    as  it  presents    several  points  of  resell 
the  metropolis  to  which  it  was  so  longr  subject. 

The   central  point  of  the  town    is    the    Castle  fnow  ba 
situated  on  an  eminence,  which  according  to  tradition  was 
up  by  Attila,  In  order  that  he  might  thence  survey  the  confla 
of  Aquileia   CP-   281).      Its  watch-tower    fwatchman  20-25  c 

mands  a  most  extensive  prospect.  The  Romanesque  •Cats 

nossesses  a  fine  side-portal  with  good  marble  sculptures  and  a 

conal   campanile.      The    interior   contains   an   ^3t*«/rian  ^^ 

Count  Ant^nifii,  who  fell  in  1617  before  Gradisca  as  general  , 

TTdine  militia  (over  the  entrance);  a  colossal  Bust  of  Pope  Pi^ 

1:    T  VZra]  Cto  the   left  of  the  high-altar) ;    and  a  Statue  of 

by  I;^«f^^^^.£^,.^*7d    1854),  by  MiUisini  fto  the  right  of  the  {7 

^'^^A^'rarrow  sTie^  leads  to  the  small  Oiardino  Pu5,iieo  '^ 

^.       «?,T^erous  fine  cypresses.     Adjacent  rises  the  *As^^ 

-o^^^-^%^^X    Z^l  as  indicated  by  memorial  tablets,  waf^ 

coPAi.  PAI.ACB,  w  ,  Napoleon  In  1807,  and  Victor  ^ 

pied  by  F^'^Aa^uno^  contains  the  Assaying  Offices,        "^^  ^ 
manuel  m  1C)00.    *  ^oois.  is    adorned    witb   c^ling-pajatine,. 

TieplloV'^^^   contains    tSeVrtraits  of  all  the  patriarcHs  of  Aqaa'e^f^ 
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of  the  bishops  and  archbishops  of  Udine.  The  adjoining  Gallxbt  is 
adorned  with  frescoes  by  T^epolo  representing  the  history  of  Jacob  (Vene- 
tian costumes)  and  with  a  painting  of  Abraham^s  sacrifice  on  the  ceiling. 
The  Bed  Chambeb  contains  five  frescoes  of  New  Testament  scenes  by 
Cfiavanni  da  Udine^  interspersed  with  arabesques  and  grotesque  figures. 

Tlie  principal  Piazza  Is  embelllBhed  with  a  Bitting  figure  of  the 
Goddess  of  Peace,  ordered  by  Napoleon  I.  in  commemoration  of  the 
peace  of  Campo  Formio  (p.  279) ,  but  erected  by  Francis  I.  at  a 
later  date.  On  the  side  of  the  square  next  the  street  are  two 
colossal  Marble  Statues  of  Hercules  and  Gacus,  and  at  the  corners 
rise  two  lofty  Columns.  The  side  next  the  Palazzo  del  Municipio 
(see  below)  is  adorned  with  a  Statue  of  Justice.  —  The  Palazzo 
DEL  MuNicino  was  built  in  1457  in  the  style  of  the  Doge's  palace 
at  Venice,  and  after  the  flre  of  1876  was  restored  by  the  Milanese 
architect  Scala.  The  vestibule  contains  an  ancient  fresco  (restored), 
representing  the  Virgin  and  Child ,  with  angels  playing  musical 
instruments.  In  the  inner  hall  stands  a  colossal  marble  statue  of 
*Ajax,  by  V.  Lucardi,  a  native  of  Udine  (1854).  On  the  first  story 
are  four  handsomely  fitted  up  rooms  containing  old  pictures,  among 
which  are  the  portraits  of  the  Venetian  governors  of  Udine. 

We  now  cross  the  castle-hill  (see  above)  and  the  Mercato  Fec- 
chio,  and  reach  the  Palazzo  Bartolini,  which  contains  the  Musbo 
Civico  and  the  Library,  open  daily,  9-1  and  5-8. 

On  the  Gbound  Floob  are  Roman  antiquities  and  a  colossal  bust  of 
Dante.  The  Upfxb  'Floos  contains  paintings:  *Oiov.  da  Udine,  Cor- 
onation of  the  Virgin,  with  John  the  Baptist  and  St.  John  the  Evange- 
list^ *Palma  Oiovane,  Holy  Family,  with  St.  Hark  receiving  from  the 
Virgin  a  banner  bearing  the  arms  of  Udine,  in  the  background  the  town 
of  Udine;  '^li^olo.  Council  of  the  Grand  Master  and  Chapter  of  the 
Knights  of  Malta,  deciding  on  the  admission  of  the  nobles  of  Udine  to  the 
Order.  Here  also  is  a  Collection  of  Coins,  with  a  complete  series  of  the 
coins  of  all  the  patriarchs  of  Aquileia.  —  The  Library  is  specially  rich  in 
works  upon  Friuli. 

In  the  Via  Gemona,  No.  17,  stands  the  house  of  Oiovanni  da 
Vdme,  a  pupU  of  Raphael  and  one  of  his  assistants  in  painting  the 
frescoes  of  the  Vatican ;  it  possesses  a  finely  adorned  facade  and  a 
memorial  tablet. 

About  972  miles  to  the  E.  of  Udine  {V/a  hrs.  drive)  lies  Oividale 
(Albergo  al  Friuli),  the  ancient  Forum  Julii,  for  many  centuries  the  seat 
of  Lombard  dukes,  beginning  with  Gisulf,  nephew  of  Alboin,  and  the 
birthplace  of  Paul  Warnefrid  (Paulus  Diaconus),  who  wrote  a  history  of 
his  people  in  the  time  of  Charlemagne.  —  The  Cathsdbai.,  a  building  of 
the  15th  century,  contains,  immediately  to  Uie  right,  a  Baptistery  (fre- 
quently restored)  of  the  8th  cent.,  adorned  with  reliefs.  By  the  Mgh- 
altar  is  a  ^Pala'  of  gilded  silver  (1185).  The  Cathedral  Archives  contain 
several  valuable  MSS.,  including  a  Gospel  of  the  Lombard  period^  a 
Psaltery  of  the  10th  century,  formerly  belonging  to  Queen  Gertrude  of 
Hungary,  adorned  with  German  miniatures  (probably  from  Treves)  and 
several  Byzantine  leaves ;  and  the  prayer-book  of  St.  Elizabeth  of  Thu- 
ringia,  with  ivory  boards  and  miniatures  (13th  cent.).  Here  also  are  the 
ivory  'Pax""  of  Duke  Ursus  of  Ceneda  (8th  century)  and  an  ivory  casket 
with  mediaeval  reliefs  after  the  antique.  —  Adjacent  is  a  Convent  ok  Ub- 
suLiNE  Nuns  (formerly  Benedictine)  with  the  '^Peltrudis  Chapel  (8th  cent.), 
containing  stucco  ornaments  and  figures  (SS.  Anastasia,  Agape,  Irene,  Peltru- 
dis,  Chrysogonus,  and  Zoilus),  in  which  the  influence  of  antique  art  may  still 
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be  traced,  while  the  architecture  of  the  choir  exhibits  the  decay  of  the 
Lombard  period.  The  nuns,  when  requested,  show  a  large  silver  cross 
of  the  same  epoch.  A  handsome  bridge  of  the  15th  century  leads  across 
the  romantic  ravine  of  the  NatUone  to  the  church  of  S.  Martino^  which 
contains  the  altar  of  Duke  Pemmo,  adorned  with  barbaric  reliefs  of  the 
8th  century.  —  Xot  far  from  the  door  of  the  church  is  the  Museuu  (in- 
telligent custodian)  with  numerous  Roman  and  Lombard  antiquities,  in- 
cluding the  stone-coffin  of  Duke  Gesulf,  weapons,  ornaments,  etc. 

From  Udlne  to  Bruck  (and  Vienna)^  by  the  Pontebba  Railway,  see  R.  7. 

At  (90  M.)  Buttrio  the  train  crosses  the  Torre  by  a  long  bridge. 
931/2  M.  S.  Oiovanni  ManzartOj  the  Italian  frontier-station  (where 
the  luggage  of  travellers  coming  from  Austria  is  examined;  railway- 
restaurant).  The  train  now  crosses  the  Natisorhe.  The  small  Judrio 
forms  the  frontier.  97  M.  Cormona ,  beyond  which  the  Isonzo  is 
crossed. 

102  M.  Goruia,  Germ.  Oorz  (*H6tel  de  la  Poste,  German,  with 
restaurant,  R.  Ifl.,  L.  40,  omnibus  30 kr.;  *H6tel-Pen8ion  Palazzo 
Formentinij  with  a  beautiful  garden;  CororM  d'Vngkeria,  good 
cuisine ;  Leone  d'Oro),  the  seat  of  a  bishop,  with  19,400  inhab.,  is 
charmingly  situated  on  the  Isorvu)  in  a  hilly  district ,  and  noted  for 
its  mild  climate.  Cathedral  worthy  of  notice.  In  the  upper  part 
of  the  town  is  the  dilapidated  castle  of  the  former  counts  of  the 
place,  partly  used  as  a  prison.  The  preserved  fruit  of  Gorizia  is 
highly  esteemed.  On  account  of  its  mild  climate  Gorizia  is  visited 
by  invalids,  who  take  it  as  an  intermediate  stage  on  their  way  to 
the  S.  or  even  pass  the  winter  here.  —  The  Austrian  custom-house 
examination  takes  place  here. 

Charles  X.  of  France  (d.  here  1836)  is  interred  in  the  chapel  of  the 
monastery  of  Castagnavizza,  on  a  height  above  the  town.  In  the  vicinity 
rises  the  Monte  SantOy  with  a  pilgrimage-church,  commanding  a  fine  view. 

The  train  next  crosses  the  Wipba^h ,  a  tributary  of  the  Isonzo. 
To  the  left  of  (IO6V2  M.)  Rubbia  is  the  chateau  of  that  name. 
Fine  view  of  the  Alps,  beyond  the  Isonzo.  109  M.  Gradisca  with 
its  church  lies  on  a  height  to  the  left.  Beyond  (111  Y2  ^0  Sagrado 
the  train  passes  through  a  short  tunnel.    115  M.  Ronchi. 

115^2  M.  Monfalcone  (Leone  d'Oro).  The  train  enters  the 
stony  wilderness  of  the  Karst  (p.  55) ,  and  the  Adriatic  comes  in 
sight  on  the  left.  Thus  far  the  Venetian  style  of  church-archi- 
tecture is  prevalent  throughout  the  coast-district. 

Aquileia,  18  M.  to  theW.,  once  a  most  important  Roman  colony  (founded 
B.  C.  181),  and  at  that  period  strongly  fortified,  was  the  principal  bulwark  of 
Italy  on  the  N.E.  frontier.  The  population  at  the  time  of  Augustus,  who 
frequently  visited  the  town,  is  computed  to  have  been  100,(X)0.  It  was  then 
the  great  centre  of  the  traffic  between  Italy  and  the  K.  and  E.  of  Europe, 
and  supplied  the  inhabitants  of  lUyria  and  Pannonia  with  grain,  oil,  and 
wine,  in  return  for  slaves  and  cattle.  The  incursions  of  the  Romans  into 
these  districts  were  always  undertaken  from  this  point.  In  452  Attila, 
exasperated  by  the  obstinate  resistance  he  encountered  here,  caused  the 
city  to  be  plundered  and  destroyed.  The  sole  trace  of  its  ancient  'glory 
is  the  Cathedral  y  erected  in  1019-42,  once  the  metropolitan  church  of  the 
patriarchs  of  Aquileia.  The  place  is  now  a  poor  village  with  500  inhab., 
but  interesting  on  account  of  the  valuable  antiquities  frequently  found  in 
the  neighbourhood.  The  collections  in  the  Battistero,  adjoining  the  cathQ- 
dval,  of  Count  Cassis,  and  others,  may  be  visited. 
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At  8.  Oiovanni  the  Timavo,  the  Timavua  of  the  Romans,  which 
under  the  name  of  Recea  (or  Rjeka,  i.e.  riyer)  is  lost  in  the 
grottoes  of  the  Garso  near  St.  Canzian,  re-appears  after  a  subter- 
ranean course  of  23  M.,  falling  into  the  Adriatic  1^2  ^*  lower 
down.  A  pond  formed  by  the  river  is  crossed  by  a  bridge.  Farther 
on  is  Dutfio,  with  an  ancient  castle  of  Prince  Hohenlohe. 

At  (125*/2  M.)  Nabrettna  the  line  unites  with  the  Vienna  and 
Trieste  Railway,  and  the  train  runs  back  a  short  way  on  the  line 
just  traversed.    From  this  point  to  (133  M.)  Trieste,  see  p.  55. 
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The  Emilia  includes  the  former  duchies  of  Parma  and  Modena^  as  well 
as  the  papal  Romagna^  and  is  now  divided  into  the  eight  provinces  of 
Piacenza^  Parma^  Reggio,  Modena,  Bologna,  Perrara,  Ravenna,  and  Forli, 
covering  an  area  of  7921  sq.  M.,  with  a  population  of  2,187,000 souls.  The 
dialects  spoken  here  form  the  third  main  group  of  the  Gallic  languages 
of  Upper  Italy,  and  the  nasal  sound  of  the  vowels  will  at  once  strike  tiie 
traveller  as  indicating  the  original  affinity  of  the  people  with  the  French. 
The  Celts  seem  to  have  crossed  the  Alps  in  several  different  detachments. 
After  the  Instibri  had  conquered  the  district  of  Milan,  and  the  Cenomani 
Brescia  and  Verona,  the  tribe  of  the  Boii  crossed  the  Po  in  the  5th  cent. 
B.C.,  and  subjugated  the  Etruscans  and  Umbrians  who  were  settled  to 
the  S.  of  that  river.  They  chose  Bologna  for  their  capital,  in  the  name 
of  which  is  still  preserved  that  of  the  conquerors.  The  JSenones  next  in- 
vaded Italy,  and  took  possession  of  the  coast-district  to  the  8.  of  the  Boii, 
extending  nearly  to  Ancona.  It  was  a  horde  of  these  Gauls  who  destroyed 
Rome  in  B.C.  389.  About  a  century  later  Italy,  united  under  the  guidance 
of  Rome,  began  to  reconquer  the  lost  territory.  In  %3  the  Senones  were 
exterminated.  In  269  a  colony  was  established  at  Ariminum,  which  was 
constituted  the  strongest  frontier  fortress  in  the  peninsula,  and  connected 
with  Rome  by  the  Via  Flaminia.  In  224  the  Boii  were  subjugated,  and 
in  planting  the  colonies  of  Placentia  and  Cremona  in  218 ,  Rome  extended 
her  frontier  as  far  as  the  Po.  This  process  of  Latinisation  was  interrupted 
by  the  invasion  of  Hannibal,  but  vigorously  resumed  after  his  defeat ;  and 
in  189  Bologna,  and  in  183  Modena  and  Parma  received  Roman  colonies. 
M.  JSmilius  Lepidus,  who  was  consul  in  B.C.  187,  constructed  a  military 
road  from  Rimini  to  Piacenza,  via  Bologna,  Modena,  Reggio,  and  Parma, 
a  distance  of  150  M.,  called  the  Via  jEmilia,  whence,  the  whole  district 
derived  the  ancient  name  which  it  still  retains.  Down  to  the  time  of 
Ceesar,  although  the  Roman  language  and  customs  had  spread  rapidly  here, 
the  district  was  officially  known  as  the  Province  of  Gaul  on  this  side  of 
the  Po\  and  the  Rubicon  formed  the  frontier  of  Italy;  but  in  B.C.  43  it 
was  finally  united  with  the  latter. 

The  institutions  of  antiquity  lingered  here  longer  than  in  any  other 
part  of  Italy.  In  ^4  the  Emperor  Honorius  transferred  his  residence  to 
Ravenna,  which  also  continued  to  be  the  capital  of  the  Gothic  Kings. 
After  the  overthrow  of  Gothic  domination  by  Belisarius  in  539,  Ravenna 
became  the  seat  of  the  Exarchs,  and  the  Italian  centre  of  the  Eastei'n 
Roman  Empire.  The  Lombards  afterwards  attacked  and  took  possession 
of  it,  but  it  was  soon  wrested  from  them  by  the  Franconian  king  Pepin, 
who  is  said  to  have  presented  the  whole  exarchate,  i.e.  the  coast-district 
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from  the  Po  to  Ancona,  to  the  Bcmuh  Church  in  756.  At  first,  however, 
the  re&l  supremacy  over  the  district  was  held  by  the  Archbidiop  of  Ra- 
venna. The  States  of  the  Ghuboh  never  constituted  a  uniform  whole 
like  ihoae  of  Milan  or  Venice.  They  consisted  of  a  number  of  towns, 
principalities,  and  monasteries,  often  estranged  from  the  pontifical  throne, 
and  not  unfrequently  in  arms  against  it  The  pope  appointed  cardinals  as 
his  legates  in  the  different  districts,  but  their  power  was  limited,  as  the 
most  important  prerogatives  were  usurped  by  his  subjects.  Meanwhile 
the  Towns  in  tiie  Emilia  prospered  greatly,  and  became  famous  as  cradles 
of  SciENGK ,  notwithstanding  the  feud  between  Guelphs  and  Ghibellines, 
princes,  nobles,  and  burghers,  which  raged  within  and  without  their  walls. 
Raman  LatOy  which  after  the  Germanic  invasion  had  been  preserved  in 
several  towns  and  districts,  began  to  be  studied  scientifically  at  Ravenna 
in  tiie  11th  cent.  From  the  12th  cent,  onwards,  owing  to  the  unsettled 
condition  of  rights,  the  study  became  very  prevalent,  Bologna  being  its 
great  centre,  whence  a  knowledge  of  Roman  Law  gradually  extended  over 
the  other  countries  of  Europe  (comp.  p.  S06). 

The  Political  Histobt  of  these  districts  during  the  middle  ages  re- 
cords continual  struggles  for  precedence  among  several  rival  powers.  As 
long  as  the  power  of  tiie  emperors  was  in  the  ascendant,  they  kept  the 
pretensions  of  the  popes  in  cheek.  During  the  exile  of  the  popes  at 
Avignon,  the  dismemberment  of  the  papal  dominions  seemed  imminent, 
but  after  protracted  combats  was  prevented  by  Cardinal  cTAlbomoz,  a 
valiant  Spaniard,  who  was  sent  to  Italy  by  Innocent  IV.  in  i3&3.  Even 
those  princes,  however,  who  consented  to  acknowledge  the  papal  supre- 
macy, still  continued  practically  independent.  Alexander  F/„  who  was 
elected  pope  in  1492,  and  his  son  Cesare  Borgia  at  length  put  an  end  to 
this  insubordination;  they  extirpated  the  dynasties  of  the  Romagna  with 
fire  and  sword,  and  from  that  period  the  papal  fiefs  began  to  be  gradually 
converted  into  a  state  in  the  modem  sense.  Under  Julitu  II.  and  Leo  X. 
the  papal  supremacy  was  farther  extended  to  Modena,  Parma,  and  Piacenza. 
In  1545  Paul  III.  Famese  invested  Fier  Luigi,  his  natural  son,  with  the 
two  last  as  a  duchy,  which,  on  the  extinction  of  the  Famese  in  1731,  came 
into  the  possession  of  the  Spanish  Bourbons.  In  Modena  and  Reggio,  the 
house  of  Este  maintained  its  supremacy  in  spite  of  the  papal  pretensions, 
while  Ferrara  in  1597  was  incorporated  with  the  states  of  the  church. 

The  whole  of  the  existing  institutions  were  at  length  overthrown  by 
the  French  Revolution.  Napoleon  united  Parma  to  France,  and  annexed 
Modena  and  the  Romagna  to  his  kingdom  of  Italy.  ^At  that  time"*,  writes 
Cesare  Balbo,  'Italy  was  doubtless  entirely  subjugated  by  a  foreign  power, 
but  no  period  of  subjection  had  ever  been  so  cheerful,  so  active,  perhaps 
useful,  and  even  great  and  glorious,  as  this.  The  foreign  yoke  was,  more- 
over, the  less  ignominious,  as  it  was  imposed  on  Italy  in  common  with 
one  half  of  the  rest  of  Europe,  by  a  man  so  great  and  so  marvellously 
enterprising,  and  one  who  by  birth,  and  certainly  in  character  and  name, 
was  himself  an  Italian.  The  country  had  not  achieved  independence,  but 
the  hope  of  it  had  never  been  so  near  realisation;  the  people  were  not 
yet  free,  but  they  enjoyed  equality,  an  advantage  regarded  by  many  as 
equivalent  to  liberty.  The  name  of  Italy  now  began  to  be  honoured  and 
loved,  and  the  country  to  be  spoken  of  as  a  united  whole,  while  the  petty 
municipal  and  provincial  jealousies,  which  had  become  deeply  rooted  in 
the  course  of  centuries,  began  gradually  to  disappear.'*  On  the  fall  of 
Napoleon  the  Acbtkians  obtained  supremacy  over  these  districts.  Parma 
was  awarded  to  Marie  Louise ,  and  Modena  to  Archduke  Francis ,  the  heir 
of  the  last  Este  (who  died  in  1803  with  the  title  of  Duke  of  Breisgau). 
The  worst  lot  befel  the  Romagna,  in  spite  of  the  entreaty  addressed  by 
its  ambassadors  at  the  Congress  of  Vienna,  rather  to  hand  over  their 
country  to  an  'infernal  than  to  the  papal  govemment\  By  an  edict  of 
15th  August  1814,  no  fewer  than  1824  dissolved  monasteries,  and  612  nun- 
neries were  re-erected  in  the  States  op  the  Ghukch.  The  Code  Napoleon 
was  abolished,  and  the  ecclesiastical  administration,  as  organised  by  Sixtua  V 
in  1590,  re-established.  The  four  northernmost  provinces,  Bologna.  Fer- 
rara, Ravenna,  and  Foril,  were  governed  by  a  cardinal  with  the  title  of 
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Legate  (whence  these  districts  were  called  legations),  whose  sway  was 
arbitrary  and  despotic  in  the  extreme.  The  courts  of  justice  and  all  the  chief 
magistracies  were  administered  by  priests,  and  never  probably  had  a  gov- 
ernment earned  for  itself  such  a  fund  of  hatred  from  its  subjects.  In 
1821,  1830,  and  1848,  the  Emilia  succeeded  in  throwing  oflf  the  yoke  of  its 
dukes  and  legates,  but  on  each  occasion  the  insurrection  was  crushed 
by  Austrian  intervention.  The  war  of  1859  rendered  the  rising  under  FaiHni 
a  more  successful  undertaking,  and  by  the  plebiscite  of  12th  March  1860, 
the  annexation  of  the  Emilia  to  Piedmont  was  accomplished. 

42.  From  Milan  to  Bologna.  Piacenza.   Eeggio. 

135  M.  Railway  in  5-8»/4  hrs.  (fares  24  fr.  45,  17  fr.  15,  12  fr.  25  c.  -, 
express  26  fr.  90,  18  fr.  90  c).  To  Piacenza  43  M.,  in  IV2-2V2  hrs.  (fares 
7  fr.  80,  5  fr.  50,  3  fr.  90  c. ;  express  8  fr.  60,  6  fr.  6  c).  —  Tbamway  from 
Milan  to  Lodi. 

Milan  y  see  p.  127.  At  (S^/2  M.^  Rogoredo  the  line  to  Pavia 
diverges  to  the  right  (see  p.  176).  11  M.  MeUgnano,  formerly 
Marignano^  is  a  memorable  place  in  the  annals  of  mediaBval  and 
modern  warfare.  Here,  on  14th  Sept.,  1515,  Francis  I.  of  France, 
in  his  campaign  against  Milan,  defeated  the  Swiss  allies  of  the  city, 
7000  of  whom  fell  in  the  action.  In  the  environs,  and  especially 
in  the  town  itself,  a  sanguinary  conflict  took  place  between  the 
French  and  the  Austrians ,  on  7th  June,  1859,  resulting  in  the 
retreat  of  the  latter.  15*/2  M.  Tavaszano.  Innumerable  cuttings 
for  purposes  of  irrigation  and  drainage  here  intersect  the  fruitful 
plain  (comp.  p.  126). 

2OV2M.  Lodi  (SoUy  Qamhtro),  a  town  with  18,600  inhab. 
(41/2  M.  to  theE.  of  which  lies  Lodi  Vecchio,  the  old  Roman  colony 
of  Lau8  Pompeia)y  was  one  of  the  bitterest  enemies  of  Milan  in  the 
middle  ages.  It  is  celebrated  as  the  scene  of  Napoleon's  storming 
of  the  bridge  over  the  Adda,  10th  May,  1796.  Excellent  Parmesan 
cheese  is  made  in  the  neighbourhood.  The  Cathedral  contains  an 
ancient  relief  of  the  Last  Supper.  The  Renaissance  church  of 
*Incoronata^  erected  by  Bramante  in  1476,  is  adorned  with  frescoes 
by  Galisto  Piazza  da  Lodi,  a  pupil  of  Titian,  and  with  four  smaller 
paintings  by  Borgognone.  —  From  Lodi  tramways  run  to  8,  Angiolo, 
to  Bergamo  (via  Treviglio),  and  to  Brescia  (via  Crema). 

28  M.  Secugnago  ,•  32y2  M.  Casalpuaterlengo  (branch-line  to  Pa- 
via and  Cremona,  see  p.  1 19);  351/2  M.  Codogno  ,•  38  M.  8.  Stefar^. 

43  M.  Piacenza.  —  HoteU.  •S.  Mabco  (Pi.  a;  D,  2),  Via  8.  Marco. 
ITAI.1A  (Pi.  \i\  D,  3),  Via  del  Guasto^  Gsoob  Biamoa  (PI.  cj  D,  2),  in  the 
Via  al  Dazio  Vecchio. 

Oafis.  Roma  and  Batiaglia^  in  the  Piazza;  Cafi  Orande^  in  the  Via 
di  8.  Baimondo,  a  little  to  the  S.  of  the  Piazza.  —  *JRailtpap  Restaurant, 
D.  372  fr. 

Cab  with  one  horse  Va  ^'o  with  two  horses  75  c;  at  night  75  c.  or 
1  fr.  10  c.  5  each  box  25  c. 

Photographs  at  Sidolfs^  Via  Dirltta,  near  the  Piazza. 

Piacenza^  French  PlaUanGe,  the  capital  of  a  province,  with 
35,100  inhab.,  and  an  episcopal  see,  lies  1/3  M.  from  the  S.  bank  of 
the  Po,  which  is  crossed  by  a  bridge-of-boats  and  an  iron  railway- 


286    Route  49,  PIACENZA.  From  MUan 

bridge.  The  streets  are  broad  and  dull,  but  there  are  several  inter- 
esting churches. 

Piacenza  was  founded  by  the  Romans,  B.C.  219,  as  Colonia  Placentia^ 
at  the  game  time  with  Cremona.  In  the  middle  ages  it  held  a  high  rank 
in  the  league  of  the  Lombard  towns,  and  was  afterwards  frequently  the 
subject  of  fierce  party-struggles  between  the  Scotti,  Torriani,  and  Visconti. 
In  1488  it  was  plundered  by  Francesco  Sforza,  a  blow  from  which  it  never 
entirely  recovered.  In  1545  it  finally  came  into  the  possession  of  the 
Famese  family  and  was  united  to  Parma. 

In  the  Piazza  db'  Gayalli  (PI.  D,  3)  is  situated  the  *  Palazzo  del 
Comune  (PI.  12),  erected  at  the  end  of  the  13th  century,  and  de- 
scribed by  Burckhardt  as  'one  of  the  earliest  instances  of  a  worthy 
and  monumental  embodiment  in  stone  and  lime  of  the  growing 
spirit  of  municipal  independence".  On  the  ground-floor  there  is 
a  spacious  arcade  with  five  pointed  arches ;  in  the  upper  floor  are 
six  rich  round-arch  windows,  above  which  rise  handsome  pinnacles. 
In  front  of  it  stand  the  affected  equestrian  Statues  of  the  Dukes 
Alessandro  and  Ranuccio  Famese  j  erected  1620-24,  by  Francesco 
Mocchi,  a  pupil  of  Giovanni  da  Bologna.  Alessandro  attained  great 
distinction  in  the  wars  in  the  Netherlands  as  governor  under  Phi- 
lip II.  He  took  Antwerp  in  1585,  besieged  Paris  in  1591,  and  died 
at  Arras  in  1592.  He  was  succeeded  by  his  tyrannical  son  Ranuccio 
(d.  1622). 

8.  Francesco  (PI.  4),  a  brick  edifice  in  the  Piazza,  with  Gothic 
interior,  was  erected  in  1278.  In  front  of  it  rises  a  statue  to 
Romagnosi  (d.  1835),  professor  of  constitutional  law  at  Parma,  and 
editor  of  the  new  Italian  penal  code.  —  A  little  to  the  N.W.  lies 
the  Palazzo  delta  Delegazione  (Pi.  13;  D,2, 3),  now  the  prefettura. 

The  principal  street  (Via  Diritta)  leads  to  the  E.  to  the  ^Cathe- 
dral  (PI.  1 ;  E,  3,  4) ,  a  Romanesque-Lombard  edifice  dating  from 
1122,  with  a  superstructure  of  brick  added  in  the  13th  century. 
In  the  facade  are  there  projecting  porches  with  columns  resting  on 
the  backs  of  lion,  above  which  are  a  circular  window  and  open  gal- 
leries with  dwarf  pillars.  In  the  interior,  above  the  entrance,  is  a 
Gothic  reredos.  The  church  contains  admirable  frescoes  by  Ouercino 
(prophets  and  sibyls)  on  the  dome,  and  by  Lodovico  Carracci  on 
the  arch  of  the  choir,  and  pictures  by  Procaccini  (in  the  choir),  and 
by  Andrea  and  Elisahetta  Sirani  over  the  3rd  altar  on  the  right. 
The  crypt  is  borne  by  100  columns.  —  In  the  vicinity  (take  the  first 
side-street  to  the  left  on  leaving  the  cathedral)  is  — 

8,  Antonino  (Pi.  3 ;  D,  E,  4),  formerly  the  cathedral,  dating  fh)m 
903,  1104,  and  1562,  with  a  fine  old  vestibule,  called  'Paradise' 
(1350),  of  curious  irregular  shape.  The  wide  transept  is  near  the 
W.  end  of  the  church,  and  from  its  intersection  with  the  nave  rises 
a  tower  borne  by  eight  massive  round  columns.  —  Adjacent  is  the 
handsome  Theatre  (PI.  15),  built  in  1804. 

We  return  to  the  Piazza  by  the  Via  S.  Antonino,  turn  to  the 
right  past  the  Palazzo  Comunale,  and  follow  the  Strada  Campagna 
to  the  right  to  the  church  of  — 
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8.  Maria  delta  Campagna  (PI.  6 ;  A,  2),  said  to  have  been  erect- 
ed by  Bramantey  but  disfigured  by  alterations.  It  contains  some 
admirable  frescoes  by  Pordenone  (to  the  left  of  the  entrance  St. 
Augustine),  paintings  in  the  two  chapels  on  the  left  with  small 
domes,  and  also  in  the  large  dome.  Behind  the  high-altar  is  a 
Descent  from  the  Cross,  after  Tintoretto.  —  We  return  by  the  Str. 
Campagm^  and  turn  to  the  left  to  the  church  of  — 

♦5.  Sisto  (PI.  9;  D,  1),  the  richest  in  Piacenza,  erected  in  1499- 
1511 ,  with  a  fine  Ionic  atrium  in  ftont  of  the  modern  facade. 
About  1518  Raphael  painted  for  this  church  his  masterpiece ,  the 
Sistine  Madonna  (Madonna  with  St.  Sixtus  and  St.  Barbara,  now  at 
Dresden),  which  was  sold  in  1753  to  King  Augustus  III.  of  Poland 
for  20,000  ducats  and  replaced  by  a  copy  by  Avanzini  (beginning 
of  18th  cent.).  The  choir  contains  pictures  by  Camillo  Procaccini, 
Palma  Qiovane,  etc. ;  also  several  good  intarsias  and  (in  the  left 
transept)  the  unfinished  monument  of  Margaret  of  Austria  (d.  1586), 
daughter  of  Charles  V.  and  wife  of  Ottavio  Farnese,  Duke  of  Parma, 
the  father  of  Alessandro  Farnese.  On  each  side  of  the  entrance  is  a 
tiny  chapel  with  a  dome  and  a  Greek  cross. 

A  little  to  the  E.  of  S.  Sisto  is  the  Palazzo  Farnese  (PI.  E,  2), 
erected  in  a  magnificent  style  by  Vignola  during  the  reign  of  Mar- 
garet in  1558,  one  of  his  first  great  works.  It  was  never  completed, 
and  is  now  a  barrack.  —  In  the  Via  delle  Benedettine,  farther  to 
the  N.E.,  Is  the  Palazzo  dei  ISribunali  (formerly  Landi)^  with  two 
dilapidated  courts,  a  handsome  frieze,  and  a  rich  early-Renaissance 
portal  (on  the  side  next  the  church  of  S.  Lorenzo). 

The  Biblioteca  Pubblica  contains  120,000  vols.,  including  a  val- 
uable psalter  on  red  parchment,  bound  in  silver,  which  once  be- 
longed to  Angelberga,  the  consort  of  Emp.  Lewis  II.  (857),  and  a 
copy  of  Dante  (*Codex  Landiano'),  supposed  to  date  from  13365 
also  a  small  archsological  and  palssontological  collection. 

A  St£am  -  Tbamway,  opened  in  1881  and  starting  near  the  railway- 
station  (fares  1  fr.  60  c,  1  fr.),  connects  Piacenza  with  (lV2hr.)  Fonte  deir 
OUo  (Albergo  del  Sole^  poor),  a  small  manufacturing  town,  picturesquely 
situated  at  the  mouth  of  the  Val  Nure^  14  M.  to  the  S.  On  market-days 
(Tuesdays)  it  presents  a  very  interesting  picture  of  Italian  peasant  life. 
—  From  Ponte  deir  Olio  a  road  leads  to  Borgonure  (Alb.  dell'  Agnello, 
rustic),  formerly  called  Bettola^  the  chief  depot  for  the  local  traffic  on  Ihe 
N.  side  of  the  Apennines. 

A  diligence  plies  daily  in  6  hrs.  from  Piacenza  to  Bobbio,  26  U.  to  the 
S.W^  once  famous  for  the  library  in  the  monastery. 

The  remains  of  the  ancient  town  of  Velleia,  which  is  believed  to 
have  been  buried  by  a  landslip  in  the  reign  of  the  Emp.  Probus  (about 
2f78)f  lie  25  M.  to  the  S.E.  of  Piacenza.  Various  antiquities  excavated  here 
in  1760-75  are  now  in  the  museum  at  Parma  (p.  293).  An  amphitheatre, 
temple,  forum,  etc.,  have  also  been  discovered.  The  route  to  Velleia  is 
by  8.  Polo,  8.  Giorgio  on  the  Nure,  with  a  villa  of  the  Scotti  erected  by 
Vignola,  Rezzano,  and  Badagnctno  (where  the  carriage-road  terminates).  — 
Velleia  may  also  be  reached  from  Fiorenzuola  (see  below),  via  Castel 
Arquato. 

The  Railway  from  Piacenza  to  Bologna  follows  the  direc- 
tion of  the  Via  ^Similiaj  the  road  constructed  by  the  Roman  Consul 
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M.  i^milius  Lepidus,  B.C.  187,  and  named  after  himBolf  (oomp. 
p.  283),  seyeral  traces  of  which  still  exist.  The  train  passes  8, 
LazarOy  an  ecclesiastical  seminary  greatly  enriched  in  the  18th 
cent,  by  the  eminent  Cardinal  Alheroni,  who  was  bom  at  Fioren- 
znola  in  1664  (d.  1752).  The  church  contains  his  tomb,  and 
pictures  by  Procaccini,  Zucchero,  etc. 

Near  (481/2  M.)  Ponte  Nure  the  train  crosses  the  Nure,  and  soon 
passes  Fontana  Frtdda,  where  Theodoric  the  Great  and  the  Lombard 
kings  once  possessed  a  country-residence.  Beyond  (53  M.)  Cadto 
the  Afda  is  crossed.  56 Vq  M.  Fiotenzuolaj  a  small  but  thriving 
place.    To  VdUia,  see  above. 

61 V2  M.  Alseno.  —  Then  the  small  town  of  (65^/2  M.)  Borgo 
San  Donnino  (Croce  Bianea;  Angdo)^  the  ancient  Fuientia  JuZia, 
which  received  its  present  name  in  387  from  St.  Domlnicus,  who  had 
suffered  martyrdom  about  a  century  earlier,  under  Maximian,  and 
to  whom  the  ancient  ^Cathedral  is  dedicated.  This  church  is  one  of 
the  finest  in  N.  Italy;  the  admirable  fa^de  (the  upper  part  un- 
finished) has  three  lion  portals  in  the  Lombard  style ;  and  the  in- 
terior with  its  round-arch  arcades  is  of  symmetrical  proportions. 

71  M.  Castd  Ouelfo,  with  the  Torre  d^  Orlando^  a  ruined  castle 
erected  by  the  Ghibelline  Orlando  Pallavicino  about  1407,  for  pro- 
tection against  the  Guelph  Ottone  Terzi  of  Parma.  The  train  crosses 
the  river  Taro  over  which  the  road  is  carried  here  by  a  bridge  of 
twenty  arches,  constructed  in  1816-21  (under  Duchess  Marie 
Louise,  ex-Empress  of  the  French),  and  commanding  a  charming 
view  of  the  Apennines.  The  costumes  of  the  peasant-women  here 
are  picturesque. 

791/2  M.  Parma,  see  p.  290. 

The  train  crosses  the  Enza,  formerly  the  boundary  betweeit 
the  duchies  of  Parma  and  Modena,  and,  beyond  (84  Vs  M.)  8.  IlariOf 
the  Croatolo. 

96 Y2  ^-  Beggio.  —  Albbkqo  della  Posta,  in  the  main  street^ 
Cavalletto,  near  the  Piazza,  R.  lV«j  A.  V2  f'* 

Gafi  Vittorio  Emmanuele. 

Cab  J  per  drive  80  c,  per  hour  U/t  fr.,  at  night  1  fr.  and  2  fr.  20  c. 
respectively. 

Reggie  J  which  is  also  called  Rtggio  nelV  Emilia  to  distinguish  it 
from  Regglo  in  Calabria,  the  ancient  Regium  Lepidi,  is  the  capi- 
tal of  a  province  and  a  town  of  19,200  inhab.  (commune  50,700), 
possessing  broad  streets  flanked  with  arcades.  Lodovico  Arioato  (d. 
1533) ,  the  greatest  Italian  poet  of  the  16th  cent.  ,  was  born  here 
on  8th  Sept.,  1474,  in  a  house  near  the  Municiplo,  which  is  still 
shown  (PI.  4). 

In  the  Piazza.  Maqoiobb  (PI.  C,  3),  nearly  in  the  centre  of  the 
town,  is  situated  the  *Caihedral  (PI.  5),  erected  in  the  15th  cent., 
with  a  Renaissance  facade,  completed  only  in  the  lower  part,  in 
which  interesting  traces  of  the  earlier  Romanesque  church  of  the 
12th  cent,  are  still  observable.  At  the  principal  entrance  are  colossal 
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,     ^V-e    toy  r*/,,^ 
statues  of  Adam  aw^         j^^   Otlig,.^^'''  ^^  «eg^io  fd   i5841   . 
of  Michael  Angelo.        ^  ^  ^^^  statues    on    the  A  cadfar^ 

pupils,  *,4^I»  li»«  aioft^    ^ 

*13go  R&ngoni,  Bishop  ^^,^f/^J?'  »»<*  nuncio  of  ^t^\jj\I^^J^^'^ 
Chines  V.  Cin  the   ^^^^^\J^  ^,\^^^^*    of    tie   chofi;"toe  *  ^„«  *^ 

mediately  on  the  right  of  ^^  S?*""^^^^—  ^^  *he  Ist^fhaperon^ 
is  the  tomb  of  Clementi,     with  bis  bust,    by  Uia  pupil  I'acchi^e  n^ 

On  the  S.  side  of  t^e  piazza  is  the  Afur^icipio  fPJ.  i8},^4. 
entrance  is   a  marble  "btist  of  General  Oialdlni,   who  ^ras  born  i 

Proceeding  to  the  right  past  the  Miiiiicipio,  and  following  a  b 
street  to  the  right,  we  next  reach  the  cliurcli  of  the  ^Madonna  d 


Ohiara  {V\,  6;  A,  3),   l>uilt  in  1597  from  a  desigrn  by  Balbi,  in 
form  of  a  Greek  cross  covered  with  a  dome. 

The  iNTBEioK  ia  adoimed  with  frescoes  in  the  nave  as  far  as  the  dt 
and  in  the  IJ.  aisle  by  Z^^ca  FerraH  (1605-O4J  of  Keggio,  a  pupil  of  Gu 
Reni.  Tbe  altar  in  the  latter,  presented  by  the  town  in  1621,  has 
altar-piece  by  Guereino.  The  frescoes  in  tne  choir  are  by  Tiarini  of  ] 
logna,  of  the  school  of  tlio  Carracci-,  the  Anminciation  at  the  back  of 
bigb  altar  is  by  Carlo  Ck*l%ari  (brother  of  I^aolo  Veronese),  and  the  ft 
coes  in  the  S.  transept  are  by  Lionello  Spada   sfcnd  others. 

Passing  through  tlxe  arches  to  the  right  of  the  cathedral,  i 
reach  the  Piazza  Miitos,s  with  the  churcTi  of  S.  Prospero  (Pi.  1. 
C,  3,  4),  re-erected  in  1504  hy  Gasparo  Bisi  on  the  site  of  ; 
earlier  Lombard  edifice,  to  which  the  six  marble  lions  of  the  fa^a 
originally  belonged.  The  choir  contains  damaged  frescoes  by  Cam 
and  Procaccini,  and  pictnres  hy  Tiarini.  r^    o^  ia  u   r.      a 

The  Madonna  dellcc  Conce^ione  (PI.  '7  ^;  ??  l«p^*  ^^J}^*^] 
modern  chnrch  near  tlie  theatre.  -  The  ^^/.^r;^/?/;  ^'  ^^  ^ 
chief  boast  of  Reggio,  is  a  xemarkahly  flue  edifice  for  so  ^mal 
town.  ^  The  MusLrk  (>l  16;  C,  2)  ^^^^^""^ ^^l^^f^''}^^^^ 
collection  of  the  oe>le^l:>r^U  Spallanzani  (p.  ^^^t^^^l^l^™: 

ox  ciie  province.  The    Xljihr ary  (rl.  o  ,  x>,  '*j 

and   iufifi  Turacs 


ih..^  ''^^t'^''  ^^  O^NOBsii.  Caee  small  map  ^^J^^  Wture^  at^ReeKifl 
ttllll^  ***5^  '  o«.„iage8  it  the  '8t»bil»^?J°  ^tb  two  horse a^2 
The  ^i^.V?''-  *^1""-  :t>08t^  (With  one  horse  l^J^'^^^versing  »  fertil^„ 
h,^«««^^  i"  ^y  **^^  ^oaa  to  Massa  (P-  ^Pl'  ?^e  sprlnklea  with 
1^7  ?2^^-^^'"°k'  e*^<^lo8ed  by  hills  which  at  &«*  ^fgbt  lies  Q**a«roc^ 
iJi   ^f*^*"«.by    ^^<=.jr«nello'^Con   the   l^V^J  *^*e   belonged   to    tl^e     c 

l&atilda  of  Tuflcaja.:y-,  d,  1115)  to  the  small  y*J:*^^^or8ebaclc  or  oix  foe 
"^t .^^IT,^^^^^  »oxnt  mnst  be  continued  on^ors^ie,  ana  then 
^•1*  ?owa^i  be     x«^st;aken.       It  leads  through  tue  ^^  ^^^  n 

'!fSt.  *r^hi  *^«  <iliurch  of  Cawla,  ^^l^Sies  i«  sight  a.^^  tl 
A'in  th«^>*^«^^  of  tbe  hill  Canossa  «;^^  dreary  bed  of  ti^e  c 
?to  wSfc  to  t'lrr^**^**  of  *»*«  village  ^l^^L^i^  1  br. ;  we  the,^  ^^ 
Tbe  waJJc  to  th«      «V-»ot  of  the  castie-hiU   *»^*^*  19 
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tete  in  preaeneo  of  Pope  QKgoiy  VII.  during  tbne  days  in  1077.    The 

tlie  8,,  withlheweil-preier-ed'cMlleofEoBaena  in  the  foregronni),  »d  of 
IhB  yM(  pl»in  of  Ihe  Po  tuw.rds  the  S.,  with  P.rin.,  Reggio,  and  KD- 
dens.    EiiavBllons  ha,ie  been  proneonted  here  for  Bome  jears. 

104  M.  Bubitra,   The  &cc/ita  1^  tbea  croBsed. 

nV/i  M.  ifodcna,  lee  p.  295. 

Tie  tnin  eontlnues  to  fallow  the  direction  of  tlio  Via  £milU 
&Dd  orOMea  the  Panaro  nesr  S.  Amirojio.  —  119  M.  CatUlfranco, 
a  amsll  town,  Bupposed  to  be  the  Forvm  Onlterum  wbeie  Antony 
wnB  defeated  by  OcUTian  snd  Hirtlne,  B.C.  43.  Keair  (124  M.) 
S<tmoggia,  Antola,  and  Lanino  tbe  train  croasea  the  livera  of  these 
iiamsa,  and  then  the  narrow  Reno,  the  ancient  Bhentis,  oi  Amaie 
Dononicnsis,  Ae  Bologna  is  approached  the  country  Is  o|ieii  and 
Tlcbly  olothed  with  vegetation;  the  Monte  delta  Ovardia  (p.  323) 
ia  a  conapicueus  paint. 

135  H.  Boloffna  ('RaU.  Restaurant),  see  p.  306. 

43.  Parma. 


S'  .'n^'*Sr'  Yk'-  ^-  Lucia;  Adarvimn'e,  Corso  fl.  Hlchele. 

3fr  -l^rh^JW  &'  "■"2°  "■'-.  two-hone  Ifr.  60  8.-,  at  night  H/,  or 

P™™       -.  "■  ^°-  "  ^f'-  —  Omnibos  »0  or  60c.,  tnrnk  SOc. 

Po   the^^it'i  ""  *''''  '''^'  Parma,  a  amall  tributary  of  the 

iffely  modem  inn'.?!.™"'"'*  (formerly  a  duehy),  ta  a  town  of  en- 

~        '  It  of  irery  anoleot  origin,  wltli  bioad 

nta.    It  poaseseea  a  untTeraity  founded 

lufaotorles  are  important.  ' 


rtod'"ot''n'ir'l'i 
■,    after  it  had  b. 


fitAed^, 


PARMi  ^         29' 

,"">*op  and  go*^  ^A  M  ^^ 


■ont  of   *-*5  ~*      <»   ihi 
—  A  lit**  *^ 
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(1507)j  the  jurist  Prati  farther  on,  by  Clemmti  (1542),  and  of  Bernardo  degli 
Uberti.  The  Sagkistt  contains  frescoes  of  the  14th  cent.,  and  intarsias  by 
Lueehino  BiaucJUni.  —  The  principal  altar  is  by  Clementi.  The  5th  Chapel 
to  the  left  of  the  entrance  contains  frescoes  of  the  14th  cent.,  on  the  left 
History  of  St.  Peter,  on  the  right  SS.  Sebastian  and  Catharine. 

The  ^Baptistery  (^Battistero ;  PI.  2;  F,  3),  constructed  of  Vero- 
nese marble,  externally  octagonal,  with  three  round-arched  portals, 
and  consisting  of  flTe  stories  with  colonnades ,  and  a  flat  roof  sur- 
mounted by  seven  pyramidal  turrets  and  a  belfry,  was  designed 
by  Benedetto  Antelami^  and  erected  in  1196-1270.  Around  nearly 
the  whole  exterior  of  the  building  runs  a  series  of  medallions, 
representing  various  animals  of  symbolical  import.    The  portals  are 

adorned  with  the  following  scriptural  subjects :  — 

At  the  N.  Portal  (towards  the  Piazza),  above,  is  the  Nativity  of  Christ ; 
then  the  History  of  John  the  Baptist;  on  the  door-posts  are  genealogical 
trees  of  Jacob  and  of  Jesse.  —  At  the  W.  Portal,  above,  a  curious  repre- 
sentation of  the  Last  Judgment.  On  the  door-posts  to  the  left,  Christ  per- 
forming works  of  mercy;  on  the  right,  the  six  ages  of  man.  —  On  the  S. 
side  is  an  Allegory  of  Death  from  the  biblical  romance  of  Barlaam  and 
Josaphat.  All  these  are  probably  by  Benedetto  Antelami,  whose  name 
appears  as  the  master  from  the  inscription  on  the  portal. 

The  Imtb&iob  (closed;  key  in  the  house  opposite  the  S.  entrance)  is 
sixteen-sided,  with  thirteen  niches  and  three  doorways  below  and  two 
galleries  above,  and  graceful  columns  on  the  walls.  The  sculptures  have 
only  been  partly  completed.  The  old  frescoes  in  the  dome  (13th-14th  cent.) 
represent  the  history  of  John  the  Baptist  and  prophets ,  with  a  number  of 
saints  below.  The  whole  population  of  Parma  since  1216  is  said  to  have 
been  baptised  here.  The  font  dates  from  1294.  Altar-piece  by  Filippo 
Mazzuola  (15th  cent.),  father  of  Parmeggianino. 

At  the  back  of  the  cathedral  is  situated  the  church  of  — 
*S.  Oioyanni  Eyangelista  (PI.  10 ;  G,  3),  belonging  to  an  an- 
cient Benedictine  monastery,  which  is  now  a  barrack.   This  elegant 
cruciform  structure,  covered  with  a  dome,  with  aisles  and  two  series 
of  chapels,  was  erected  in  1510  by  Bernardino  Zaccagni  (not  Bra- 

mante) ;  the  fa^de  is  by  Simone  Moschino  (1607). 

Int£biob.  In  the  two  first  chapels  on  the  left,  ♦Frescoes  by  Parmeggia- 
nino (SS.  Lucia  and  Apollonia,  two  deacons,  S.  Giorgio  and  S.  Agata);  in 
the  1st  chapel  on  the  right,  a  handsome  monument  of  the  Countess  San- 
vitale-Montenuovo ,  daughter  of  Marie  Louise ,  the  wife  of  Kapoleon  I. ; 
in  the  2nd  a  ♦Nativity,  by  Oiacomo  Francia,  1519.  The  sombre  Dome  is 
adorned  with  *  Frescoes  by  Correggio ,  representing  Christ  in  glory ,  sur- 
rounded by  apostles  and  angels ,  painted  in  1520-24  (the  best  time  to  see 
them  is  at  noon  or  4  p.m.;  copies  in  the  picture-gallery,  see  p.  294). 
The  half- dome  of  the  Choir  containing  a  Coronation  of  Mary  by  Cor- 
reggio was  removed  in  1584  (the  original  of  the  principal  group  is  in 
the  Library,  p.  294 ;  copies  of  other  parts  of  this  great  composition  by  Ann. 
and  Ag.  Carracci  are  in  the  picture-gallery,  see  p.  294).  The  new  dome 
of  the  choir  was  adorned  with  a  copy  of  the  complete  work  by  Cesare 
Aretusi.  The  handsome  choir-stalls  are  by  Zucchi  and  Testa.  In  the 
archway  of  the  door  of  the  sacristy  (N.  transept)  ♦S.  Giovanni  by  Correg-  I 

gio.  —  The  picturesque  monastery-courts  (to  the  left  of  the  church)  are  not  i 

now  accessible.    Among    the    guests  who  have  been  entertained  in  the  i 

monastery  were  King  Charles  Emmanuel,  when  a  ^gitive  in  1796,   Pope  J 

Pius  VI.  as  a  prisoner  of  the  French  in  1799,  and  Pope  Pius  VII.  in  1805.  I 

The  *]Cadonna  della  Steccata  (PI.  11;  E,  3),  an  imitation  of  St.  I 

Peter's  (a  Greek  cross  with  rounded  ends),  designed  by  Bernardino 
Zaccagni  in  1521,  is  situated  in  the  street  leading  from  the  princi- 


Palazzo  deUa  Pilotta.         PARMA.  43.  Route.     293 

pal  piazza  to  the  (formerly)  dacal  palace.    The  soaring  dome  and 
the  fonr  half-cupolas  produce  a  very  imposing  effect. 

Iktebiob.  The  corner  -  chapel  to  the  left  of  the  entrance  contains  a 
"^Madonna  of  the  school  of  Fil.  Mazzuola  (see  p.  291).  In  the  corner- 
chapel  between  the  choir  and  the  S.  transept,  monuments  (r.)  of  Duke 
Ottavio  Farnese  and  (1.)  of  Sforzino  Sforza,  the  latter  by  Qiov.  Franc, 
da  Orado^  1529.  The  archway  of  the  choir  is  adorned  with  frescoes  by 
ParmeggianinOy  the  tribune  with  frescoes  by  Anselmi.  Corner-chapel  on 
the  right  of  the  choir:  monument  of  Guido  da  Gorreggio,  by  G.  B.  Bar- 
bieri;  the  1st  chapel  on  the  right  contains  the  monument  of  Beltrando 
Rossi,  dating  from  the  first  half  of  the  15th  century. 

The  PiAzzALE  BELLA  Steccata^  adjoining  the  church,  is  adorn- 
ed with  a  Monument  to  Fr.  Mazmuola ,  sumamed  Parmeggianino 
(p.  291),  by  Giov.  Chierici,  erected  in  1879. 

In  the  Piazza  di  Cobtb  (PI.  E,  3)  is  the  Palazzo  Ducale  (PI.  18), 
now  the  seat  of  the  Prefettura. 

To  the  N. W.  of  the  Palazzo  Ducale ,  which  is  passed  on  the 
right,  is  the  Palazzo  della  Pilotta  (PI.  E,  2),  an  extensive  block 
of  buildings,  begun  in  1597  by  the  Famesej  but  never  completed, 
containing  a  very  valuable  collection  of  antiquities  and  pictures,  as 
well  as  a  considerable  library  (cross  the  court  and  ascend  a  broad 
flight  of  steps  to  the  left);  open  daily  9-4,  adm.  1  fr. ;  on  Sun. 
and  festivals  10-2,  gratis. 

In  the  half-story  is  the  ^Mnseo  di  Antichit^. 

I.  Book.  Collection  of  Coins^  arranged  in  four  cabinets  and  consisting  of 
30,000  specimens.  The  two  glass-cases  contain  Parmesan  coins  and  medals.  — 
II.  Boom.  Bronzes  :  the  Tabula  Alimentaria  of  Trajan,  containing  directions 
for  the  maintenance  of  i>oor  children ;  bronze  tablet  with  the  Lex  RiUnHa 
de  Gallia  Cisalptna^  and  other  inscriptions  on  bronze,  obtained  in  the 
excavations  at  Velleia  (p.  287),  begun  in  1760  by  Philip  Bourbon;  head 
of  Hadrian  in  gilded  bronze;  bust  of  a  young  man;  *Drunken  Hercules, 
a  bronze  statuette ;  Bacchus,  Victoria,  Ajax ,  and  other  bronze  statuettes 
from  Velleia ;  terracottas ;  golden  necklaces,  bracelets,  and  clasps  of  the 
later  imperial  epoch,  found  in  digging  the  foundations  of  the  theatre  at 
Parma.  —  III.  Boom.  Architectural  fragments  from  the  excavations  (1844) 
in  the  ancient  theatre  of  Parma.   —  IV.  Boom  (corridor).    Boman  am- 

?hor8e,  dolia,  and  vases.  —  V.  Boom.  Greeco-Italian  vases  (Peleus  and 
'hetis,  Bellerophon  and  the  Chimsera,  *Theft  of  the  Tripod).  —  VI.  Boom. 
Etruscan  antiquities,  cinerary  urns,  vases,  idols,  ornaments  of  bronze, 
silver,  and  gold.  —  Boom  VII  (corridor).  Egyptian  antiquities.  —  Boom  VIII. 
Draped  statues  of  Germanicus,  Livia,  Drusilla,  Agrippina,  Caligula, 
and  six  preetors  from  Velleia;  statues  of  Agrippina  and  Leda  from  the 
Boman  theatre  at  Parma;  Jupiter  Olympicus,  Jupiter  Serapis,  torso  in 
basalt ,  good  torso  of  a  youth ,  from  other  excavations.  —  Booms  IX. 
and  X.  contain  carved  and  inlaid  wooden  cabinets,  bronzes,  and  a  col- 
lection of  the  dies  of  Parmesan  coins.  —  A  staircase  descends  from  the 
first  room  to  the  rooms  on  the  ground-floor.  —  Boom  XI.  Boman  inscrip- 
tions, some  of  them  of  Christian  origin,  arranged  according  to  the  places 
where  they  were  found.  —  Boom  XII.  Valuable  collection  of  pre-Eoman 
antiquities  found  in  the  province  of  Parma;  weapons,  implements  of  flint, 
bone,  bronze,  iron,  and  clay.  —  Boom  XIII.  Similar  antiquities  from 
the  ^Terramare'  of  Castione.  —  Booms  XIV.  and  XV.  (ground-floor)  contain 
mediffival  terracottas  and  Venetian  and  other  glass  of  the  18th  century. 
The  extensive  "Tictxire  Gallery  is  on  the  first  floor.  The  pic- 
tures are  numbered  and  labelled  with  the  names  of  the  painters. 
I.  Boom  :  nothing  worthy  of  note.  —  II.  Boom.  On  the  left,  *31.  Ma- 
donna della  Scala  (formerly  in    the    church  della  Scala),    a  celebrated 
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picture  by  Correggw^  unfortunately  much  dami^ed.  The  other  workp  are 
chiefly  of  the  school  preceding  Gorreggio :  44.  Francesco  Mazeuola^  surnamed 
Parmeggianino y  Kuptials  of  the  Virgin;  74.  Oirolamo  Mazzuola,  Holy 
Family;  45.  Araldi^  Annunciation;  62.  Copy  of  Parmeggianino^s  Madonna 
del  GoUo  Lungo  in  the  Pitti  Palace  (p.  432);  others  by  Anseltni^  Ron- 
dani^  etc.  —  III.  Room  or  Rotunda.  Paintings  by  modem  artists,  and  two 
colossal  statues  of  Hercules  and  Bacchus  in  basalt,  found  in  the  imperial 
palaces  at  Rome. 

Labob  Saloon.  Over  the  entrance,  on  the  right  and  left,  and  at  the 
opposite  end,  ^Copies  of  Gorreggio's  Coronation  of  Mary  (in  S.  Giovanni, 
p.  292),  by  Ann^ale  and  Agottino  Carraeci.  By  the  entrance,  on  the  right 
and  left,  below:  115.  SpagnoUtto^  Twelve  Apostles;  then,  on  the  right, 
farther  on,  *i26.  Fr.  Franeia^  Descent  from  the  Cross,  and  190.  Enthroned 
Madonna,  1515;  158.  Lod.  Carraeci^  Bntombment  of  Mary;  168.  Fra  Paolo 
da  PistoJOy  Adoration  of  the  Magi;  "^ISO.  Oiov.  Bellini  (?),  Christ  as  a  boy 
with  the  Scriptures;  197.  Ascribed  to  Titian ^  Christ  bearing  the  Cross. 
Statue  of  Marie  Louise  in  a  sitting  posture,  in  marble,  by  Canova.  On 
the  left,  213.  Tintoretto ,  Ascension;  214.  Tiepolo,  Heresy  conquered  by 
Religion;  217.  Giovanni  da  8.  Giovanni^  A  merry  party.  The  door  to  the 
left  at  the  upper  end  of  the  room  leads  to  the  ^Studio  dMncisione^  which 
contains  admirable  engravings  by  Toschi  (d.  1864),  from  Gorreggio,  Ra- 
phael, etc.  —  A  small  door  at  the  beginning  of  the  Large  Saloon,  to  the 
left,  leads  to  the  rooms  containing  the  best  pictures  in  the  collection:  — 

XI.  Room.  Landscapes  of  various  schools.  —  X.  Room.  Portraits:  902. 
S^.  del  Piombo,  Pope  Clement  VII.  and  a  chamberlain. 

IX.  Room.  **360.  CorreggiOj  Madonna  della  Scodella.  ^The  picture 
breathes  a  spirit  of  cheerful  and  calm  emotion  and  is  suflfused  in  a  soft 
and  sunny  glow.  The  figures,  marked  by  the  most  delicate  gradations  of 
light  and  shadow,  stand  out  clearly  against  the  darker  wooded  back- 
ground, the  tone  of  which  is  of  a  juicy  greenish-brown\  —  Meyer. 

VIU.  Room.    636^2.  ToscMy  Drawings  from  Gorreggio. 

VII.  Room.  *351.  CorreggiOy  Madonna  di  S.  Girolamo,  also  known  as 
^11  Giomo'';  the  figure  of  the  MagdaJene,  prostrate  in  utter  humiliation, 
is  especially  admired  (Meyer).  —  The  a^oining  corridor  contains  ^Watbb 
CoLouB  Copies  from  Gorreggio  by  Toschi  and  his  pupils. 

VI.  Room.  "365.  ffolbein^  Portrait  of  Erasmus  of  Rotterdam.  —  "353. 
Gorreggio  f  Martyrdom  of  Placidus  and  Flavia.  ^The  artist's  principal 
aim  is  to  produce  a  pleasing  picture.  The  tragic  scene  is  transacted  in 
a  rich  and  charming  landscape.  The  wonderfully  picturesque  execution 
and  the  harmony  of  the  lively  and  yet  subdued  tints  are  most  attractive. 
Even  the  shadows  produce  an  effect  of  light,  and  define  the  form  clearly 
and  decidedly.  The  figures  as  it  were  float,  breathe,  and  move  in  an 
atmosphere  of  brilliant  light'  (Mever).  359.  Franeia,  Madonna;  "360,  *361. 
Oima  da  Conegliano,  Madonnas;  362.  Leonardo  da  Vinci,  Head;  "384.  Gor- 
reggio, Descent  from  the  Cross. 

V.  Room.  378.  Van  der  Heist,  Portrait;  "371.  Giulio  Romano  (after  a 
sketch  by  Raphael,  in  the  Louvre),  Christ  in  glory,  with  the  Madonna, 
SS.  John,  Paul,  and  Catharine;  969.  Garo/alo^  Madonna;  364.  MwrillOy  Job. 

The  door  opposite  the  picture-gallery  In  the  same  story  leads 

to  the  ♦Library  (PI.  23). 

The  library  contains  more  than  200,000  vols,  and  5000  MSS.;  several 
of  the  latter  are  of  Oriental  origin,  amongst  them  the  Koran  which  the 
Emp.  Leopold  I.  found  in  1683  in  the  tent  of  the  grand-vizier  Cara  Mustapha 
after  the  raising  of  the  siege  of  Vienna;  the  4ivre  d'heures'  (prayer- 
book)  of  Henry  II.;  a  Dante  written  by  Petrarch  in  1370;  a  letter 
of  Luther;  Byzantine  and  Jewish  miniatures;  the  original  fresco  of  Gor- 
reggio's  Coronation  of  Mary  from  S.  Giovanni  (p.  292) ;  a  room  with  fres- 
coes from  the  *Divine  Comedy"*  by  Franc.  Bcaramuxza,  formerly  the  di- 
rector of  the  academy,  completed  in  1857. 

The  Teatro  Fameaa,  also  situated  here  (keys  kept  by  the  custodial  of 
the  picture-gallery,  fee  30  c),  was  erected  in  1618-28  by  G.  B.  AUeotti, 
a  pupil  of  Palladio,  and  has  recently  been  restored  in  excellent  taste.  — 
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The  (formerly)  ducal  Tipografia^  founded  by  Bodoni  in  1766,  is  celebrated 
for  its  admirable  printing. 

The  custodians  of  the  picture-gallery  also  keep  the  keys  (fee 
50  c.)  of  the  — 

*Ck>&vento  di  8.  Paolo  (PL  13;  F,2),  fonnerly  a  Benedictine  nun- 
nery, now  a  school,  an  insignificant  building,  containing  charming 
*Fbesoobs  by  Correggio  in  the  Camera  di  8.  Paolo j  which  was  thus 
decorated  by  order  of  the  abbess  Giovanna  da  Piacenza  in  1519  (the 
best  preserved  works  of  the  master) :  over  the  chimney-piece  Diana, 
on  the  ceiling  Cupids  and  emblems  of  the  chase  (the  celebrated 
*Putti  del  Correggio'),  on  the  frieze  the  Graces,  Fortuna,  Adonis, 
etc.   The  most  favourable  light  is  in  sunny  weather,  10-12  a.m. 

'This,  his  first  work  of  a  monumental  character,  shows  the  painter 
as  already  possessed  of  his  full  powers.  The  execution  is  in  the  highest 
degree  painstaking  and  minute,  his  handling  even  in  fresco  is  delicate 
and  at  the  same  time  broad,  soft,  and  warm.  As  in  the  later  paintings 
in  the  domes  of  the  Cathedral  and  S.  Giovanni  Evangelista,  the  decorative 
arrangement  seems  to  transcend  the  limits  of  the  building ,  and  force  its 
way  through  the  ceiling,  forming  an  arbour  through  which  the  light  of 
heaven  appears  to  find  free  ingress\  —  Meyer's  Correggio. 

The  adjacent  room  is  adorned  with  exquisite ,  slightly-figured 
arabesques  on  a  dark  blue  ground  by  Al.  Araldi  (d.  1528).  —  The 
monastery  church  (8.  Lodovico)  contains  the  monument  of  Count 
Neipperg  (d.  1829),  the  husband  of  the  empress  Marie  Louise  of 
France,  afterwards  Duchess  of  Parma,  by  Bartolini  of  Florence. 

To  the  S.  of  the  Piazza  Grande  rises  the  University  (PI.  29 ; 
E>  '^)>  possessing  faculties  of  jurisprudence,  medicine,  and  mathe- 
matics and  natural  science.  The  students  number  about  200.  The 
palasontological  and  ornithological  departments  of  the  natural  history 
museum  are  worthy  of  inspection.    Director,  Prof.  P.  Strobel. 

Quitting  the  museum  and  crossing  the  small  river  Parma  by 
the  Ponte  Verde,  we  reach  the  (formerly)  Ducal  Garden  (closed 
at  7  p.m.) ,  at  the  N.  end  of  which  is  the  Palazzo  del  Giardino 
(PI.  19;  C,  1,  2),  erected  by  Ottavio  Farnese,  and  adorned  with 
numerous  frescoes.  One  of  the  apartmento  contains  the  Rape  of  Eu- 
ropa,  the  Triumph  of  Venus,  the  Marriage  of  Peleus  and  Thetis, 
etc.,  by  Agoatino  Carracei.  (!^^^  palace  is  now  a  military  school  and 
often  inaccessible.) 

The  garden  adjoij^a  tlxe  Rampari,  a  promenade  encircling  the 
town ,  and  laid  out  ou  4.1  e  site  of  the  former  fortifications.  To  the 
S.,  between  the  Or*^  Zi  i-anlco  and  the  castle,  lies  Lo  Stradone 
(PI.  F,  G,  H,  6),  a^J^j^^^^puhUc  walk. 

aA^  Hodena. 

Hotels.  Ammq^  ^  /  a .  B,  5),  in  the  Corso  Via  Emilia  -,  S.  Marco 

iTAiiA,  near  the  f»i"^U Np^  A»i»'  So«»^toRA  (PI.  c),  bargaimag  necessary. 
-Caff^  Namnau^^^  Ve^tl^  '->  irmma,  oppoaite  tbe  Dogana  (PI.  25)   with 
reataurant.  -  Bee^>   ^  Jl^Vi*     Tia  Testi,  on  the  W.  ramparts,  between 
the  Porte  S.  ^Sos^^^K^^^^,  04^'^%do  di  S.  Francesco. 
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Cab  with  one  horse  80c.,  with  two  Ifr.  per  drive,  at  night  Ifr.  30 
or  Ifr.  50c.;  per  hour  Ifr.  60c.  or  2fr.,  at  night  2fr.  10  or  2fr.  &0c., 
each  additional  half-hour  50  or  60  c.,  at  night  75  or  85  c. 

Modena,  a  town  with  30,000  inhab.  (commune  50,000),  situated 
in  a  fertile  plain  between  the  Secchia  and  the  Panaro,  formerly  the 
capital  of  the  ducby  of  that  name,  and  now  that  of  tbe  province  of 
Emilia,  possesses  broad  streets,  spacious  arcades,  a  university,  and 
an  academy  of  art. 

Modena,  the  ancient  Mutina.  in  the  dominions  of  the  Gallic  Boii, 
became  a  Roman  colony  in  B.C.  i83,  and,  being  situated  on  the  high- 
road from  Rome  to  Mediolanum  (Milan),  was  a  place  of  some  importance. 
After  the  murder  of  Ceesar,  Brutus  was  besieged  here  by  Antony  for 
four  months,  Dec.  44  to  April  43  B.C.  (Bellum  Mutinense);  but  the  latter 
was  defeated  by  Octavian  with  the  consuls  Pansa  and  Hirtius,  and  compel- 
led to  raise  the  siege.  —  In  the  middle  ages  Hodena  belonged  to  the 
estates  of  the  Countess  Matilda,  but  eventually  obtained  its  independence 
and  became  the  scene  of  violent  conflicts  between  the  Guelphs  and  Ghi- 
bellines.  In  1288  Obizzo  II.  cTEste  gained  possession  of  the  supreme  power, 
which  his  descendants  continued  to  enjoy  (see  p.  302).  —  On  the  death  of 
Alphonso  II.,  without  issue  (1597),  the  states  of  Modena  and  Reggio  (but  not 
that  of  Ferrara)  fell  to  his  kinsman  Cesar e  cTEste  (1596),  husband  of 
Virginia  de'  Medici,  daughter  of  Grand-duke  Cosimo  I.  of  Florence. 
Hercules  III.  (d.  1803),  who  by  the  Peace  of  Luneville  lost  Modena  in 
1801,  was  the  last  of  the  family  of  Este.  Through  his  daughter  Beatrice, 
who  married  Archduke  Ferdinand,  the  duchy  came  into  the  possession  of 
the  younger  branch  of  the  House  of  Austria  in  1814.  The  insurrections 
of  1848  and  1851  were  quelled  with  cruel  severity.  Francis  V.^  the  last 
duke,  quitted  his  dominions  in  1859  and  went  over  to  the  Austrians. 

A  specialty  of  Modena  with  regard  to  art-history,  was  the  sculptur- 
ing of  Tbrbagottas,  the  aim  of  the  artists  being  to  represent  dramatic 
groups  rather  in  accordance  with  pictorial  than  plastic  principles,  and 
therefore  calculated  only  for  being  exhibited  in  niches.  This  branch  of 
art  was  first  fully  developed  by  the  strongly  realistic  master  Ouido  Maz~ 
zoni,  some  of  whose  works  may  be  inspected  in  the  crypt  of  the  cathedral 
(see  below),  and  in  S.  Giovanni  DecoUato  (PI.  7).  The  art  was  next 
practised  in  a  more  refined  style  by  Antonio  Begarelli  (d.  1565),  who  re- 
jected the  aid  of  painting,  and  brought  it  to  the  utmost  perfection  of 
which  it  seems  capable. 

The  Cathedral  (PL  1;  D,  5),  begun  in  the  Romanesque  style  in 

1099  by  Lanfranco,  consecrated  in  1184,  has  a  superstructure  of 

later  date.     Tbe  facade  is  relieved  by  a  large  rose- window  and  a 

simple  colonnade  (tbree   arches   resting   on  columns  in  tbe  wall 

and  enclosed   by  a  larger   arcb),    which  is  continued   round  the 

whole  building.    The  portals  are  adorned  with  the  often  recurring 

marble  lions.     The  rude  sculptures  of  the  facade,  representing  the 

Creation,  and  the  history  of  the  first  men  down  to  Noah,  are  by  Ni- 

colaus  and  GuiUlmus  (about  1099);  on  the  S.  side,  to  the  right  near 

the  choir,  is  the  history  of  St.  Geminianus,  a  relief  by  Agostino  da 

Fitenze,  1442  (perhaps  Agostino  di  Duccio).    The  sculptures  on 

the  N.  side-portal  are  old  and  interesting. 

The  Intebiob  is  low  and  heavy,  but  of  handsome  proportions.  The 
nave  and  aisles  are  supported  by  alternate  pillars  and  columns,  over  which 
runs  a  triforium,  and  the  vaulting  is  pointed.  In  the  2nd  chapel  on  the 
left,  a  late-Gothic  *Altar  of  terracotta^  9rd  chapel,  a  Coronation  of  Mary 
with  saints  on  a  gold  ground,  by  8erafinus  de  Serafinis^  the  oldest  extant 
picture  of  the  school  of  Modena  (1385)  \  4th  chapel.  Madonna  in  clouds,  St. 
Terome,  St.   Sebastian,   and  John  the  Baptist,   by  Dosso  Dossi.    By  the 
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the  choir,  and  on  the  left  lide  ol 
lUnsoni  tUDfly,  tlie  beat  being  lb> 
Count  of  CuielvetTO  (d.  1537),  hu 
biated  Pico  de1l>  Hirandola  (p. 
(d.  1803),  Tbe  loftj  crypt,  with  I 
by  thirty  slender  columns,  most 
lluled  onea  in  trout  or  the  hieh-I 
St.  Oeminianus ;  the  rsUlstic  groi 
snd  Christ,  with  a  nun,  St,  Jose 

The  ABOatvHs  of  the  Ca 
iMge  number  of  mgnuaeripte.  <»T    <.  '-'a, 

The  •OwnpMiae,  ot  La^hhlandina  (Pi-  *;/'«■  '^o,  "'*'"  * 

1319,  335  ft.  in  heighl,  U  one  of  the  finest  >«  "•  *t    «<?  /„  . 
»  Uttle  towaidB  the  biek  of  the  othedrBl ,   **""»  is  j^*-     /( i^ 
out  of  the  perpeudiculsr.  ^^^^  ^'ighar 

lIod'n«^^e™C»0  «p™«V  t™  the*^ogu^e  f^l^*^/. ,  «-hich  «„ 
of  Rspolino,  16ib  Nov.,  {325.  Jl«.a™lro  J-fljii™'  "f  "idej,-; "  "Je  b.j^ 
bas  humorouily  deactibed  this  Ineideut  in  hiB  comic  epic  on^Z.  A,"™-  fflaii 
EipiU-  (18181.    A  monument  wu  erected  to  bini  in  1880  in   ,b/"^='"ai!ta 

b;  H«tr<.  tPl.  10;  E,  7),  at  the  8.  end  of  the  town,  la  a  Bp,„ig 
chuieh  with  double  aiBles ,   one  of  the  best  brick  facades  of  the 
BensiBsanco,  aud  crOBS  vaulttng,  partly  in  the  pointed,  and  partly 
in  the  circular  atyle. 

iNxaiuon.  2nd  A]Ur  on  tbe  rf(ht,  Pieti  by  /fnr*  mel  di  SJ.i;  3rd  .1- 
tai,  Aiaumption  by  Douo  Dciii:  in  tbe  chapel  io  the  right  of  the  choir 
'Uourning  for  the  dead  Christ,  in  terracotta,  by  AMvaia  BiaarilK  of  Uo- 
dena  (p.  306).  Six  statues  in  (he  nave  by  the  same  maiUr.  The  Ma- 
donna and  Child  in  clouds,  with  four  saints  below,  a  groop  in  the  S. 
transept,  was  begun  by  BcgarelJi  and  completed  by  hia  nephew  Lodo- 
vico.    and  Altar  on  the  left.  Madonna  in  clouds  wilh  two  sainis  by  Biam- 

S.  VnuMeioo  (P|.  6  ;  C,  6)  contains  a  'Descent  from  the  Cross 
(In  the  ohapel  to  the  left  of  the  choir)  hy  Begarem,  an  trnposing 
composition  in  terracotta,  with  thirteen  life-size  figures,  among 
which  the  group  of  women  is  apeoiilly  pleasing. 

The  old  church  of  8  AgosUno ,  lately  restored  and  now  called 
8.  Michelt{P\.  3-  g  c,  *),  contains  a  monument  (to  the  left  of 
the  high-altarj  to  jj  '  giehrated  savant  CatolvtSigoaiat  (1524-85), 
a  tablet  (to  Che  Je/.V, „  quitting  the  church)  in  memory  of  Lod. 
Anl.  Mmaiori  (Xa^J' .nfjv^  o£  Modem,  the  eminent  historian  of 
lUly,  and  .  miT/^^lgJm. 

The  #<«»C  by  ■**ff(pi.  "16),  in  the  court  to  the  left  of  S, 
Agoetino,  i»iitai,~9>W(»*'' „„  ji^cripttona  and  sarcophagi,  and  in  the 
passage  U,  lie  , '*S  pa"^*^^^,^,,*;  monuments  of  1312  and  1309 
respectfye/j'.  -ft    t**" 

Tie  OmVx  , .        »  Bhort  way  from  here,   Is  adorned  with 
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a  marble  statue  to  the  celebrated  historian,  with  the  inscription  : 
a  Lodovieo  Antonio  Muratori  la  Patria,  1853. 

At  the  end  of  the  Corso  Yittorio  Emmanuele ,  in  the  piazza  in 
front  of  the  Palazzo  Reale,  stands  a  Monument  to  Ciro  Menotti,  by 
Sighinolfif  erected  in  1879. 

The  *Falaiio  Beale,  formerly  Dueale  (PI.  15 ;  E,  3,  4),  at  the 
end  of  the  Corso  Yittorio  Emmanuele ,  a  magnificent  edifice  with  a 
handsome  court,  begun  under  Francis  I.  in  1634  by  the  Roman 
Bartolommeo  Avanzinij  contains  a  Picture  OaUery  (open  daily 
10-3,  fee  1  fr. ;  Sundays  gratis ;  entrance  at  the  N.  side  of  the  pal- 
ace ,  second  floor ;  catalogue  3  fr.).  The  name  of  the  painter  is 
affixed  to  each  picture. 

n.  Boom:  24.  Simone  Avanzij  Madonna  and  angels  (1S70);  without  a 
number,  Bamaba  da  ModenOy  Madonna  (i4th  cent.);  90.  BaldovinetU  (f), 
Adoration  of  the  Child;  33.  Oherardo  da  Haarlem  (or  rather  by  an  early 
master  of  the  school  of  Bologna),  Crucifis%n  \  39.  Qiae.  Franeia^  Assump- 
tion of  the  Virgin;  46.  Bartolommeo  Bonasio,  Pieta  (1483);  *36.  Franc.  Bianchi 
Ferrari  (Gorreggio's  teacher),  Annunciation ;  51.  Bemarditto  Losoo,  Madonna 
and  two  saints  (1515);  58.  Marco  Meloni^  Madonna  and  two  saints  (1504). 

—  III.  Boom:  *60.  Correggto^  Ganymede  carried  oflf  by  the  eagle  (ceiling- 
painting);  66.  CorreggiOy  Angels.  Then  a  number  of  frescoes,  comprising 
nine  scenes  from  the  ^neid  (transferred  to  canvas),  by  Niccolb  delV 
Abbaie  of  Modena  (1512-71);  by  the  same  master,  the  octagonal  piece 
No.  107,  with  singers  and  musicians.  —  IV.  Boom:  108-112.  Ceiling- 
paintings  by  Tintoretto  from  Ovid''s  Metamorphoses;  115,  118,  119,  by  the 
same  master;  117.  Copy  of  Titian^  Portrait  of  a  lady;  "^113.  P.  Veronese, 
Portrait  of  a  knight;  140.  Palma  OiovanCy  Allegory;  *141.  Bonifacio, 
Adoration  of  the  Magi ;  *143.  Cima  da  ConeglianOy  Descent  from  the  Cross. 

—  V.   Boom:    «149.    Ovido  Beni,    Chriat  on   the   Cross;    163.    Guereino, 
St.  Peter  reading;    in  the    centre  the   statue   of  a   wounded  warrior  by 
Obbigi.     This   room    and    the   8th    contain    a    number    of   drawings.    — 
VI.  Boom:    189,  190.  Oarofalo,  Madonna  and  saints;    176.   Dosso  Dossi, 
Adoration   of  the  Child;    178,   191,   193,   by  the  same  master.     In   the 
centre  a  marble  statue  of  Psyche  by  Capelli.  —  VII.  Boom  :  201.  Lodovieo 
(kirraeeiy  Flora;  204.  Annibale  Carracci,  Venus;  212.  Caravaggio,  Soldier 
drinking.  —  VIII.  Boom:  unimportant,  and  most  of  the  names  questionable 
(among  the  drawings    are   the  ^Judgment    of  Paris    and   the    Flight   of 
Helen).  —  IX.  Boom:  297.  Madonna,  after  Andrea  del  8ario.  —  To  the 
left  is  the  (X.)  Sala  Grande:  Statue  of  Francis  I.  by  Bernini;  two  land- 
scapes, without  numbers,   by  Salvator  Rosa;  341.  Ouercino,  Crucifixion  of 
St.  Peter;  325,346.  Tintoretto,  Mythological  pictures;  348.  Lionello  Bpada, 
Gipsy  woman.  —  XI.  Boom:   404.   Oasparo   Pagano,  Nuptials  of  St.  Ca- 
tharine.   In  the  centre,  Woman  begging,   a  marble  statue  by  Capelli.  — 
XII.   Boom:   Nugari,   Copy  of  Correggio'g  La  Notte;   Exselino's  fall,   by 
Malatesia,  the  director  of  the  gallery.  —  Boom  to  the  right  (generally 
closed):   *423.  Palma   Vecchio  (or  Bern.  lAciniof),  Portrait  of  a  lady;  *488. 
PinturiccMo,  Madonna  and  Child;  478.  Holbein  (?),  Henry  VIII.  of  England; 
490.  Murillo,  Portrait  of  a  Benedictine;  458.  Memiing,  St.  Christopher,  an 
original  repetition  of  the  picture  at  Munich,  with  alterations ;  694.  Bern. 
Luini,  Infant  John;  693.  Oiulio  Romano,  Study  of  a  head.  —  Another  room 
contains    small   bronzes,    mi^olica   ware,    carved  wooden   articles,   ahd 
vessels  of  various  kinds,  including  three  with  fine  Venetian  enamel. 

On  the  first  floor  of  the  palace  is  the  Library  (Biblioteca  Estense),  with 
90,000  vols,  and  3000  MSS.  (closed  1st  Aug.  to  1st  Oct.),  transferred  by 
Duke  Cesare  d'Este  from  Ferrara  to  Modena  in  1598,  when  Pope  Clentent 
VIII.  claimed  the  Duchy  of  Ferrara  as  a  vacant  fief  (p.  302).  The  eminent 
scholars  Zaecaria,  Tirabosehi,  Muratori  (see  above),  and  the  archeeologiat 
Cavedoni  (d.  1865)  were  once  librarians  here.  Some  of  the  MSS.  are  very 
valuable,   e.  g.  a  collection   of  Provencal  poems  by  Ferrari  (1254),  Dante 
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the  dragon;  7.  Rape  of  Helen  \  to  the  left,  farther  on ,  40.  Relief  from  a 
Roman  tomb;  43.  Torso  of  a  satyr;  Brazen  vessels  from  the  Euganean 
Mts. ;  *102.  Greek  tomb-relief  of  a  young  girl ;  288.  Good  relief  of  the 
boat  of  a  girl;  545.  Statue  in  a  sitting  postnre;  605.  Isis;  1190.  Upper  half 
of  a  portrait-statue ;  1179.  Bearded  Dionysus ;  Egyptian  sculptures  in  era- 
nite.  —  A  room  to  the  right  contains  a  large  collection  of  Weapons.  The 
Oratorio  S.  liiehele^  or  Chapel  of  the  chateau,  contains  good  early  Italian 
pictures. 

About  3  M.  to  the  S.W.  of  Battaglia,  on  the  Monti  Euganei,  is  situated 
Arij^  del  Monte,  where  Petrarch  lived  and  died  (1304-74).  His  monument 
in  front  of  the  church  consists  of  a  sarcophagus  resting  on  short  columns 
of  red  marble,  bearing  the  inscription: 

Frigida  Francisci  lapis  hie  tegit  ossa  Petrarce, 
Suscipe  virgo  parens  animam !  Sate  virgine,  parce ! 
Fessaque  nam  terris  celi  requiescat  in  arce. 
On  the  top  is  a  bust  of  Petrarch ,  dating  from  1547.    His  house  in  the 
upper  part  of  the  town,  with  painted  wooden  ceilings  and  faded  frescoes 
in  allusion  to  his  poems,  contains   a  few  reminiscences  of  it4i  former 
illustrious  owner. 

141/2  M.  MonBtlice  (Scado  d*Oro,  tolerable),  a  town  at  the  base 
of  the  Monti  Engaiiei,  has  remains  of  fortified  walls  and  a  ruined 
castle,  which  once  belonged  to  the  Patriarch  of  Venice. 

18  M.  Stat.  Bite.  The  town ,  the  ancient  Aieste,  lies  33/^  M.  to 
the  N. ,  on  the  road  which  here  diyerges  to  Mantna.  It  possesses 
the  extensive ,  but  now  ruinous  ancestral  residence  of  the  House 
of  £8te  (p.  302),  a  spacious  piazza  surrounded  with  arcades,  a  Porta 
Vtcchia  "with  a  clock-tower,  a  Museo  Civico  in  the  church  of  S. 
Francesco  (containing  several  Interesting  Roman  inscriptions),  a 
Musto  Euganeo-Prehistorico  (with  a  valuable  collection  of  antiqui- 
ties), a  cathedral  of  elliptical  plan  with  a  lofty  choir  (with  a  paint- 
ing by  Tiepolo),  and  a  church  of  S.  Martino  with  a  leaning  tower. 
The  Casa  Benvenuti  (visitors  ring)  commands  a  view  of  the  Alps, 
and  in  clear  weather  of  the  Apennines. 

Near  (I91/2  M.)  Stanghella  the  line  crosses  the  Gorzone  Canal. 
The  country  is  fertile  ,  but  flat  and  marshy.  Near  Boara  a  small 
new  fort  is  passed  and  the  Adige  crossed. 

271/2  M.  Boyig^  (Cappa  d'Oro ;  *  Corona  Ferrea),  on  the  Naviglio 
AdigettOj  an  episcopal  residence  and  the  capital  of  a  province,  with 
11,500  inhab.,  belonged  to  Venice  from  1484  downwards.  The  Via 
Ponte  Adige  leads  from  the  station  past  the  Corona  Ferrea  Hotel 
to  the  Piazza ,  in  which  stands  a  Venetian  column.  To  the  left, 
adjoining  the  Caftf  Vittorio  Emmanuele,  is  the  entrance  to  the  — 

Palazzo  Comunale,  which  contains  an  extensive  Library  and 
a  ^Picture  Gallery. 

2.  Copy  of  Titian^  Madonna ;  3.  Copy  of  Oen.  Bellini,  Madonna:  4.  Bern. 
Licinio,  88.  Lucia,  Agnes,  and  Catharine ;  •!!.  Oiorgione,  Portrait  \  18.  F^lma 
Vecehio^  Madonna  and  saints;  22.  Oiorgione  (attributed  by  Mr.  Crowe  to 
Boni/aeio}^  Scourging  of  Christ;  24.  Bissolo ^  Christ;  25.  Leonardo  da 
Vinci  (f)y  Christ;  31.  Oioff.  Bellini  (school-piece),  Betrothal  of  St.  Catha- 
rine; 35.  Boni/aeio,  St.  Peter;  37.  Angelica  Kat^mann^  Innocence;  **39. 
Palma  Veeehio^  Madonna  with  SS.  Helena  and  Jerome ;  *42.  Perttgino  (ace. 
to  Mr.  Crowe  by  Lo  Spagnd).  Madonna;  48.  Pefin  del  VagOy  Madonna 
and  saints;  80.  Copy  of  BelUni  by  Mared Belli^  Presentation  in  the  Temple; 
108.  Jf aster  0/  y..  Italy,  Venus;  106.  Oima  (T),  Madonna;   100.  Oiov.  Bel- 
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Hotels.  EuKOPA,  opposite  the  post-office  (PI.  27^  ^i^)i  mediocre; 
Stella  d'^Obo,  opposite  the  castle,  unpretending,  R.  2,  D.  2,  L.  Vs^  A.  V^i 
omn.  1  fr. ;  Albbboo  dblla  CSolomba,  fair  but  plain. 

Cktb  from  the  station  to  the  town  1  fr.,  per  hour  Vfttr.,  each  additional 
V«  hr.  60c. 

Ca/iM  in  the  Piassa  del  CSommercio,  opposite  the  castle.  Small  Restau- 
rant at  the  station. 

Ferrara  is  situated  near  the  ancient  Forum  A2tent,  3V2  M.  to  the 
S.  of  the  Po,  in  the  midst  of  a  fertile,  hut  unhealthy  plain.  It  is  the 
capital  of  a  Delegation,  with  29,000  inhah.  (commuue  77,000), 
and  possesses  bioad,  deserted  streets,  mouldering  palaces,  and  other 
imposing  reminiscences  of  its  golden  period.  It  was  once  a  prosper- 
ous commercial  place,  numbering  100,000  inhah.,  and  was  the  seat 
of  the  renowned  court  of  the  House  of  Este. 

The  family  of  Bste  was  descended  from  the  Lombardic  invaders  of  Italy, 
and  derived  its  feudal  name  from  the  castle  mentioned  at  p.  900.  Azso  I. 
became  Count  or  Mabobavb  of  Bbtb  under  Bmp.  Henry  III.  His  eldest  son 
Wei/  (founder  of  the  younger  branch  of  the  Ouelphi)  was  invested  with  the 
Duchy  of  Bavaria,  which  had  belonged  to  his  grandfather,  the  last  male 
representative  of  the  elder  branch  of  the  Qu^phs «  and  his  son  Henry  the 
Proud  became  the  founder  of  the  families  of  Brunswick  and  Hanover. 
Oiulio^  the  second  son  of  Welf,  was  the  ancestor  of  the  dukes  of  Ferrara 
and  Modena.  Obisto  Jll.y  who  added  Modena  and  Reggio  to  his  dominions 
(d.  1362),  considerably  extended  the  power  of  his  house ,  which  from  an 
early  period  was  a  liberal  patron  of  art  and  science.  In  1452  Boreo 
received  the  title  of  Ddkb  of  Modbka  and  Bxoeio  f^m  Bmp. Frederick  III., 
and  that  of  Dukb  of  Febkaba  from  Pope  Paul  II.  He  died  in  1471.  His 
brother  Hercules  I.  (1471-1505),  and  the  son  of  the  latter,  Alphonso  I. 
(1605-34),  husband  of  the  infamous  Lucrezia  Borgia,  were  powerful  and 
influential  princes.  Cardinal  Hippolftn*  d'Ette^  Archbishop  of  Milan, 
brother  of  Alphonso ,  was  the  friend  and  patron  of  Ariosto.  Hercules  II. 
(1534-58),  son  of  Alphonso,  was  the  husband  of  Renata,  daughter  of 
Louis  Xil.  of  France,  patroness  of  the  Reformers  Calvin  and  Marot,  to 
whom  she  accorded  an  asylum.  Having  declared  herself  in  favour  of  the 
reformed  doctrines,  she  was  separated  from  her  husband  and  children. 
Her  son  Alphonso  II.  (1558-97)  raised  the  glory  of  Ferrara  to  its  culmin- 
ating point,  but  with  him  the  family  became  extinct,  his  three  marriages 
being  childless.  He  was  the  patron  of  the  poets  T<us6  and  <9^rif><  (author 
of  the  'Pastor  Fido\  born  at  Ferrara  in  1537,  died  at  Venice  in  1612). 
GoBthe  in  his  'Torquato  Tasso"  has  drawn  afaithfol  picture  of  the  court  of 
Ferrara  about  the  year  1575 ,  although  a  somewhat  ideal  colouring  is  given 
to  some  of  the  characters.  His  description  of  the  attachment  of  Tasso  to 
Eleonora  (1537-81),  the  youngest  unmarried  sister  of  the  duke,  is  however 
not  without  foundation.  Anna  (1531-1607),  one  of  the  sisters,  was  married 
to  the  Due  de  Guise,  and  afterwards  to  the  Due  de  Kemours^  Lucrezia 
(1534-98),  the  other  sister,  was  the  wife  of  the  Duke  of  Urbino.  Alphonso 
II.  was  succeeded  by  Cesare  d'Esle^  descendant  of  a  natural  son  of 
Alphonso  I.,  but  only  as  duke  of  Modena  and  Reggio,  Ferrara  and  Com- 
acchio  having  been  claimed  by  Pope  Clement  VIII.  as  vacant  fiefs.  In  the 
history  of  art  and  science  the  renown  of  the  House  of  Este  is  immortal. 

*Whoe'er  in  Italy  is  known  to  fame 

This  lordly  House  as  frequent  guest  can  claim.'* 

The  art  of  Painting  was  liberally  patronised  at  Ferrara,  as  at  all  the 
other  Italian  courts,  but  the  Ferrarese  painters  did  not  succeed  in  main- 
taining full  independence.  In  the  15th  cent,  they  were  chiefly  influenced 
by  the  Paduan  school,  as  in  the  case  of  Cosimo  Tura  (1430-1^),  whose 
chief  works  are  the  frescoes  in  the  Palazzo  Schifanoja  (p.  304;  painted 
perhaps   with   the   aid  of  Piero   della  Francesco),     Lorenzo   Costa  (1460- 
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cealed  from  view  by  other  buildings,  only  the  tasteful  brick  orna- 
mentation of  the  frieze  and  window-arches  being  visible. 

8.  Piwlo  (PI.  13)  contains  pictures  by  Bonone  and  Sccuradlino, 
and  the  tomb  of  Ant.  MonUccUmo ,  the  friend  and  minister  of  Al- 
phonso  II. 

The  Studio  Pubblioo,  or  Vnhenity  (Pi.  22;  E,  5,  6),  a  school 
of  medicine,  mathematics,  and  jurisprudence ,  contains  a  valuable 
collection  of  coins ,  and  Greek  and  Latin  inscripitions  (in  the  court 
several  Roman  and  early-Christian  sarcophagi) ,  and  a  Library  of 

100,000  vols,  and  1100  MSS. 

Among  the  latter  are  several  cantos  of  the  'Orlando  Furioso''  in 
Ariotto's  handwriting,  with  nomerous  corrections,  and  a  copy  of  Tasso^s 
'Gerusalemme  Liberata\  also  with  correctionsj  letters  and  poems  written 
by  Tasso  in  prison;  OuarinCs  US.  of  the  'Pastor  Fido^ ;  a  number  of  choir- 
books  of  the  18th-16th  cent,  with  beautiful  miniatures.  Among  the 
printed  books  are  fifty-two  old  editions  of  Ariosto.  His  monument  w&a 
brought  here  from  S.  Benedetto  (p.  306)  in  1801. 

S.  Francesco  (PI.  7;  E,  5),  erected  in  1494  by  Pietro  Benve- 
nu<<,  is  entirely  covered  with  domes,  and  each  aisle  is  flanked  with 
chapels.  The  frieze  of  'putti*  and  foliage ,  lately  restored ,  is  by 
OircUamo  da  Carpi.  1st  Chapel  on  the  left,  frescoes  by  Qarofalo,  the 
Donors  and  the  Kiss  of  Judas.  The  other  pictures  are  copies,  of  which 
the  originals  are  preserved  in  the  Pinacoteca.  The  church  contains 
monuments  of  the  family  of  Este  and  that  of  Qiamhaitisia  Pigna^ 
the  secretary  of  Alphonso  II.  and  rival  of  Tasso  (a  simple  slab, 
outside,  to  the  right  of  the  entrance).  A  famous  echo  here  (under 
the  second  dome  in  the  nave)  answers  sixteen  times  if  awakened 
with  due  energy. 

8.  Maria  in  Vado  (PI.  11 ;  F,  6),  one  of  the  oldest  churches  at 
Ferrara,  but  altered  after  1475  by  Biagio  Roasetti  and  Bartolomnuo 
Triatani ,  consists  of  a  nave  divided  into  three  parts ,  with  a  flat 
ceiling  resting  on  ten  columns ,  and  surmounted  by  a  dome  sup- 
ported by  buttresses.    It  contains  frescoes  by  Bononi. 

At  the  back  of  the  church.  No.  23 ,  Strada  della  Scandiana ,  is 
the  Palasio  Schifanoja  (PI.  35;  F,  6),  once  a  chateau  of  the  Este, 
and  now  containing  a  deaf  and  dumb  institution.  It  was  begun  by 
Alberto  d'Este  in  1391,  and  completed  by  Borso  in  1469.  Over  the 
handsome  portal  is  the  unicorn  from  Borso's  armorial  bearings.  The 
principal  saloon  contains  ^Frescoes  by  Cosimo  Tura^  Lorenzo 
Co8to(?),  and  others,  discovered  in  1840  under  the  whitewash, 
representing  the  twelve  months  of  the  year,  the  signs  of  the  zodiac^ 
and  scenes  from  the  life  of  Borso. 

To  the  S.  of  S.  Maria  in  Vado ,  in  the  Corso  Porta  Romana ,  is 
the  Palazzo  CostabUi  (PI.  33;  F,  7),  sometimes  called  Palazzo 
Serofa ,  after  its  former  proprietors,  or  PcUaszo  BeUrame  from  the 
family  to  which  it  now  belongs.  It  was  erected  in  1502,  but  is  un- 
completed. Handsome  court. 

The  N.  QuARTBR  of  the  town ,  or  ^Addizione  Erculea',  erected 
by  Hercules  I.  in  the  14th  cent.,  is  traversed  by  two  main  streets. 
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1585),  another  Ferrarese  maater,  became  an  adherent  of  Francia  during 
his  residence  at  Bologna.  In  the  16th  cent,  the  influence  of  Raphael  and 
the  Venetian  painters  predominated,  the  former  being  apparent  in  the 
works  of  the  skilful  Benventtto  ?Vno,  sumamed  Oaro/dlo  (1481-1559)  and 
Dosso  DoMi  (d.  1542),  who  sometimes  displays  a  taste  for  fantastic  themes, 
while  the  colouring  of  the  talented  Lodovico  Mazzolino  recalls  the  Vene- 
tian school.  The  princes  of  Este,  it  is  well  known,  were  eager  collectors 
of  the  works  of  Raphael  and  Leonardo.  Titian  also  occasiontJly  resided  at 
Ferrara,  where  he  painted  his  ^Cristo  della  Moneta",  now  at  Dresden. 

Tlie  *CaBtello  (PL  17 ;  D,  4),  an  ancient  and  picturesque  edi- 
fice with  four  towers ,  situated  in  the  centie  of  the  town ,  is  now 
occupied  by  the  local  authorities  jand  the  telegraph-office.  The  cus- 
todian shows  seyeral  dungeons,  and  among  them  one  at  the  base 
of  the  'lion  tower' ,  where  on  21st  May,  1425,  the  Marquis  Nicho- 
las III.  caused  his  faithless  wife  Par'mna  Malatesta  and  his  na- 
tural son  Hugo,  her  paramour,  to  be  beheaded.  Lord  Byron  in  his 
poem  of  Tarisina'  substitutes  the  name  of  Azzo  for  Nicholas  as 
being  more  metrical.  —  The  Sala  del  Consiglio ,  and  the  adjacent 
Sala  di  Napoli  in  the  building  of  the  piefecture,  contains  frescoes  by 
Do8$o  Doasij  representing  wrestling-matches  of  the  ancient  palaestra. 
The  Sala  delV  Aurora ,  with  better  frescoes  by  the  same  master, 
contains  a  fine  *Frieze  with  children  (said  to  be  Eleonora's  room). 

Between  the  castle  and  the  cathedral  rises  a  monument  by 
Galetti  to  Oirolamo  Savonarola  (PL  31),  who  was  born  at  Ferrara 
on  2l8t  Feb.  1452  ('in  tempi  corrotti  e  servili  del  vizi  e  dei  tiranni 
flagellatore' ;  p.  372).  It  was  unveiled  in  1875 ,  on  the  occasion  of 
the  Ariosto  festival.  —  On  the  right,  farther  on,  is  the  Palazzo 
del  Municipio  (PL  19),  the  oldest  residence  of  the  Este  family, 
much  altered  during  the  last  century. 

The  ^Cathedral  (-S.  Qiorgio;  PL  1 ;  D,  5)  has  an  imposing  facade 
with  three  series  of  round  arches ,  one  above  the  other ,  an  ad- 
mirable example  of  the  Lombard  style.  The  lower  part  of  the 
front  and  the  lateral  facades  date  from  1135;  the  upper  part  is  of 
the  13th  cent.,  the  sculptures  of  the  13th  and  14th.  The  projecting 
portal,  enriched  with  sculptures  and  four  lions,  was  added  at  a  later 
period ;  the  reliefs,  however,  are  of  an  earlier  date. 

The  Intebiob,  with  its  aisles  and  double  transept,  has  been  entirely, 
but  not  unpleasingly  modernised.  In  the  2nd  Tbanbbpt  on  the  right: 
''St.  Peter  and  St.  Paul  by  Garofalo^  Martyrdom  of  St.  Lawrence  by 
Quercino.  Crucifix  and  four  figures  in  bronze  by  Niccolb  Baroncelli;  ter- 
racotta figures  of  Christ  and  the  apostles  in  both  transepts  by  Alfonso 
LoTnbardi.  —  In  the  Choib,  to  the  right,  Annunciation,  to  the  left  St. 
George,  by  Turai  above,  Last  Judgment,  by  Bastianino.  3rd  Chapel  on 
the  left,  Madonna  enthroned  with  saints,  by  Oaro/alo.  On  the  right  and 
left  of  the  principal  door,  SS.  Peter  and  Paul,  in  fresco,  by  the  same 
master  (repainted). 

At  the  S.  comer  of  the  cathedral  rises  a  lofty  and  handsome 
Campanile  in  four  massive  stories,  erected  in  the  Renaissance  style 
under  Ercole  11.  Opposite  to  it  is  the  Pal.  delta  Ragionej  a  Gothic 
brick  building  with  restored  facade,  erected  in  1315-26,  restored 
in  1840,  and  still  containing  the  courts  of  justice.  —  Adjoining  is 
the  former  church  of  S.  Romano,  which  is  now  almost  entirely  con- 
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n  the  right  side  of  tiie  room  are  early-Italian   vases,  the  oldest   with 

ratched  or  engraved  patterns,  those  of  a  later  date  with  stamped  oma- 

lents;  articles  in  bronze  and  ivory;  by  the  wall  are  funereal  monnmentii, 

icluding  two  calves  which  strongly  recall  the  Gate  of  the  Lions  at  HycensR. 

-  Room  XI.   contains  14,8%  bron«e  articles,  fovnd  in  a  barrel-shaped 

lay  vessel  by  the  church  of  St.  Francesco  (near  the  Hotel  Brun).  — 

'joom  XII.:   Modern  weapons;  saddle  of  the  beginning  of  the  12th  cent., 

pur  of  gilded  bronze  of  the  10th  cent.,  Turkish  weapons,  etc.  —  Boom  Xm. 

fajolica  ware:  19.  Jar  (Faenza  1499);  31.  Coronation  of  Charles  V.  (Faenza); 

2.  Myrrha  (Fano);    34.  Fontana  d'amore  (Faenza);  331.  Bathing  women 

Pesaro);  384.  Trophies  (Cartel  Durante);  «335.  Ptesentation  of  the  Virgin 

>y  Maestro  Oiorgio  (Gubbio,  1532);  in   tl)e  centre,  a.  blue  vase  with  the 

■'light  into  Egypt,  by  Beruviero  da  Mwrano  (14th  cent.);  *Glas8  vessels  made 

or  the  marriage  of  Giovan  II.  Bentivoglio  and  Ginevra  Sforza  in  1465.  — 

loom  XIV. :  Musical  instruments,  Limoges  enamels,  ivory  articles.  Oriental 

vessels.  —  B.oom  XV. :  'Medallions  of  the  Renaissance,  including  portraits 

>f  Galeazzo  Marescotti  by  Bperandio,  Isotta  da  Rimini  and  Leon  Battista 

\lberti  by  Matteo  dei  PastL   and  Niccolo  Piccinino  by  Vittore  Fitano.  — 

Eloom  XVI. :    Medieeval  and  Renaissance  sculptures ;   at  the  wall  beside 

,he  windows,  statue  of  pope  Boniface  VIII.  (about  1300) ;  numerous  monn- 

nents  to  Bolognese  professors,  the  most  noteworthy  of  which  is  that  of 

he  celebrated  jurist  Bartol.  di  Saliceto  (d.  1412)  by  Andrea  da  Fiesole.  — 

Etoom  XVII. :  choral-books,  with  miniatures  of  the  14th  and  I5th  centuries. 

Ill  addition  to  tbe  Palazzo  Galvani  the  Museum  also  occupies  a 
part  of  the  adjoining  *Ar6higi]masio  Antico  (PI.  E,  5),  erected  as 
i  uniyerslty  in  1562  by  Terribilia,  and  since  the  removal  of  the 
atter  (p..  S18)  used  as  a  Bihlioteca  Comunale  (open  daily  11-4 ; 
ieveral  valuable  MSS.). 

In  the  Piazza  GalTani,  in  front  of  the  Archiginnasio,  Is  a  Statue 
of  Galvani,  in  marble,  by  Genetti,  erected  in  1879. 

We  now  proceed  to  the  S.  to  the  Pxaua  Cavouk  (PI.  E,  5)  in 
wrhich  the  new  Banea  NazionaU  (PI.  24;  F,  5),  by  CipoUa,  is 
dtuated  on  the  right,  and  the  Palazzo  Quidotti  (pL  46)  on  the  left. 
The  latter  was  rebuilt  by  Cor,  Monti,  the  architect  of  several  other 
modern  buildings  in  the  town.  The  Via  Garibaldi  leads  henre  to  the 
Piazza  Galileo  (PI.  E,  6),  in  which  is  situated  the  church  of  — 

*S.  Bomenico,  formerly  8.  Bartolommeo ,  but  re-dedicated  to 

5t.  Dominicus,  who  was  born  in  Castile  in  1170,  and  died  here  in 

L221.    The  church  is  in  the  Romanesque  style,  dating  from  the 

L2th  cent.,  with  a  dome  over  the  cross,  but  it  was  completely  re- 

nodelled  in  the  18th  century. 

Imtebxob.  3rd  Chapel  on  the  right,  above  the  altar  a  Madonna 
)y  Scarsellino  da  Ferrara^  under  glass.  —  Right  Transept:  Chapel  of 
S.  DoMBNico,  containing  the  tomb  of  the  saint,  a  'Sarcophagus  ('area*") 
)f  white  marble  dating  from  1267,  the  sarcophagus  itself  completed,  with 
*eliefs  from  the  life  of  the  saint ,  by  pupils  of  Niceolb  Pisano ;  'Beliefs  in 
ront  by  Ouf/lielmo  (some  of  them  perhaps  from  designs  by  the  master 
limself))  the  statues  by  Niceolb  delV  Area  (d.  1494),  who  received  his 
inrname  from  this  work,  and  by  Cortellini,  reliefs  on  the  base  by  Alfonto 
Lombardi  (d.  15S7).  The  kneeling  *Angel  on  the  left  was  until  recently 
*egarded  as  a  work  of  MicJiael  Angela  (1494),  but  the  less  attractive  angel 
o  the  right  of  the  spectator  is  now  attributed  to  him  instead  of  the  other. 
The  same  great  master  is  also  supposed  to  have  executed  the  drapery  of 
3t.  Petronius  immediately  over  tlie  sarcophagus  with  the  church  in  his 
land.  In  the  half-dome  over  the  area,  a  'Transfiguration  of  the  saint ,  by 
luido  Rent;  (r)  the  saint  resuscitating  a  boy,  by  Tiarini;  (1.)  the  saint  burn- 
ng  heretical  documents,  by  Lionetlo  Spada;  adjoining  the  choir,  on  the 
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right.  FUippino  Mppi^  Madonna  and  saints,  1501.  —  In  the  Choib,  magnificent 
inlaid  ^Stalls  by  Fra  Damiano  da  Bergamo^  1528-51,  among  the  finest  of 
the  kind  in  Italy.  Between  the  1st  and  2nd  chapels  on  the  left  of  the  choir 
is  the  monument  of  'Hencins  Rex'',  or  king  Enzio  (p.  310),  frequently 
restored ;  in  the  2nd  chapel  (r.)  that  of  Taddeo  Pepoli  by  Jacopo  Lanfrani^ 
1337;  opposite  to  it  a  portrait  of  St.  Thomas  Aquinas  (d.  1274^  much  re- 
touched). —  Left  Transept :  The  Cappella  del  Bk)Sario  contains  the  tombs 
of  Ouido  Rent  (d.  1642;  to  the  left  a  memorial  stone;  his  grave  under  a 
slab  in  the  centre)  and  the  talented  paintress  Elisabetta  Sirani  (died  of 
poison  at  the  age  of  26,  in  1665).  The  frame  round  the  altar-piece  con- 
sists of  small  paintings  by  Guido  Reni,  the  Carracciy  Elisabetta  Siraniy  and 
others.  In  the  vestibule  of  the  side-entrance  (to  the  right  in  going  out)  is 
the  monument  of  the  jurist  Alessandro  Tartagni ,  by  Francesco  di  Simone 
(1477).  Opposite  is  the  monument  of  the  Volta  family,  with  St.  Proculns 
by  Prospero  Clemenli  (about  1580). 

In  the  Piazza  Galileo  rise  two  columns  with  statues  of  the  saint 
and  the  Madonna  and  two  Monuments  of  the  13th  cent.,  the  more 
Important  of  which,  borne  by  nine  columns,  was  erected  in  1207 
in  honour  of  Rolandino  Passeggieri ,  who  distinguished  himself  in 
the  contests  between  the  town  and  the  Emp.  Fred.  Barbarossa  (re- 
stored in  1868). 

In  the  vicinity,  in  the  first  piazza  to  the  S. ,  is  the  PiU.  Bae- 
ciocchi  (PI.  E,  6),  with  a  facade  by  Andrea  Palladio  and  a  colonnade 
hy  Bihhiena.    It  Is  now  occupied  by  the  Trihunalej  or  law-courts. 

To  the  W.  in  the  Strada  Azeglio  (formerly  S.  Mamolo)  is  the 
*Pal.  Bevilacqua-Vincenzi  (PI.  D,6),  ascribed  to  BramantinOy  with 
a  superb  court,  the  finest  of  its  style  (perhaps  by  Qasparo  Nadi, 
about  1483),  but  without  the  usual  arcade  on  the  ground-floor.  In 
1547  the  Council  of  Trent  sat  here  for  a  short  time.  —  The  Via 
Urbana  then  leads  to  the  — 

Colleglo  di  Spagna  (PI.  D,  6),  at  the  comer  of  the  Via  Sara- 
gozza ,  founded  in  1364  by  Cardinal  Albornoz.  The  fine  court  is 
adorned  with  frescoes  (restored)  by  Ann.  Carracci  and  a  Madonna 
(above)  by  BagnacavaUo ,  and  the  chapel  contains  a  Madonna  by 
Marco  Zoppo  (at  the  high-altar)  and  frescoes  by  Lippo  di  Dalmasio 
(14th  cent.;  to  the  right).  The  Coronation  of  Emp.  Charles  V.  at 
S.  Petronio  by  BagnacavaUo  is  covered  by  whitewash.  —  A  little 
to  the  N.  is  the  church  of  8,  Paolo  (PI.  20;  D,  5),  erected  by 
Magenta  in  1611,  with  pictures  by  Lod.  Carracci  (2nd  chapel  on  the 
right,  Paradise),  Guercino  (in  the  4th  chapel  on  the  right),  and 
other  masters.  —  Obliquely  opposite  to  it  are  the  Pal.  Zamheccari 
di  S.  Paolo  (PI.  58;  D,  5),  and  the  suppressed  chapel  of  the  Frati 
di  8.  Spirito ,  with  a  charming  Renaissance  facade ,  adorned  with 
two  rows  of  pilasters,  medallions,  and  an  attica  in  terracotta.  * 

We  now  return  by  the  Via  d'Azeglio  to  the  Piazza  Vitt. 
Kmmanuele. 

From  the  N.  side  of  the  Piazza  del  Nettuno  (p.  309)  the  busy 
Via  Bizzoh,  formerly  Mercato  di  Mezzo  (PI.  E,  4)  leads  to  the  E. 
to  the  leaning  towers  (see  below).  —  In  the  neighbouring  Via  dell' 
Indipendenza  (PL  E,  4)  rises  the  cathedral-church  of  <— - 
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B.  Fietro,  in  tli«  'baroque'  style,  begun  tn  1605.  It  consists 
f  a  spacious  nave  with  circular  vaulting ,  the  aisles  being  partly 
onverted  into  cbapels  with  lofty  galleries,  and  partly  into  separate 
partments.  In  the  chapter-room ,  St.  Peter  with  the  Madonna ; 
bove  the  choir  an  Annunciation ,  the  last  work  of  Lod.  Carracei. 
—  Adjoining  it  on  the  N.E.  is  the  Palazzo  Areivescovile  (PI.  28), 
rith  a  court  constructed  by  Tibaldi  in  1577.  —  In  the  vicinity,  to 
he  N.W.  of  S.  Pietro,  is  the  small  church  of  the  Madonna  di  Oal- 
iera  (PI.  13 ;  D,  E,  4),  with  an  interesting,  but  dilapidated  fagade 
f  1470.  —  Opposite  is  the  Pal,  Fava  (PI.  41 ;  D,  4),  with  flue 
Frescoes  by  the  Carracei  from  the  myths  of  Jason  and  i^neas. 

"We  now  return  to  the  Via  Rizzoli,  at  the  E.  end  of  which, 
learly  in  the  centre  of  the  town,  are  the  Leaning  Towbbs(P1.  F,  4), 
he  most  singular  structures  in  Bologna.  The  Torre  ABiiielli  (PL  82), 
rected  in  1109  by  Oherardo  degli  Asinellij  which  looks  prodigiously 
ligh  when  seen  from  the  pavement  below,  is  320  ft.  in  height  and 
:  ft.  out  of  the  perpendicular.  A  rough  staircase  of  447  steps  leads 
0  the  summit,  which  commands  a  fine  view.  The  Torre  Oarisenda 
PI.  33),  erected  in  1110  by  Filippo  and  Ottone  Garisenda^  is 
63  ft.  high  only,  but  is  10  ft.  out  of  the  perpendicular.  Dante  (In- 
erno  xxxi.  136)  compares  the  giant  AntaBus,  who  bends  towards 
lim,  to  this  tower,  'when  a  cloud  passes  over  it\  The  latter  is 
(robably  the  only  one  of  the  many  leaning  towers  in  Italy  whose 
bliquity  has  been  intentional  (comp.  p.  345),  but  it  was  found 
mpossible  to  complete  it. 

In  the  Piazza  di  Porta  Ravegnana  ,  in  front  of  the  leaning 
owers,  stands  the  handsome  Omldhonse  of  the  Stracciatori  (^Uni- 
ersitas  Interpolatorum'),  said  to  have  been  built  by  Franc.  Francia 
II  1496  and  restored  in  1620. 

From  the  leaning  towers  five  streets  radiate  to  the  gates  of  the 
ame  names :  the  Via  Castiglione,  S.  Stefano,  Mazzini ,  S.  Vitale, 
lid  Zamboni.  To  the  right  at  the  corner  of  the  Via,  S.  Stefano 
lid  Via  Castiglione  is  situated  the  ^Palazzo  della  Mercanzia  (PL 
i',  5),  or  Foro  de'  Mercanti  (Chamber  of  Commerce),  a  Gothic  struc- 
ure,  said  to  have  been  erected  in  1294,  and  restored  by  the  Benti- 
ogli  in  1493.  The  interior  is  adorned  with  the  armorial  bearings 
f  all  the  jurists  who  taught  law  here  from  1441  to  1800.  —  Farther 
;.  in  the  Via  Castiglione  is  the  Pal.  Pepoli  (PL  51 ;  F,  5),  of  1344, 
he  castellated  residence  of  this  once  powerful  family,  with  a  rich 
:ateway  and  an  imposing  court  with  a  colonnade  on  one  side  and 
rched  passages  on  the  three  others.  —  Farther  on ,  to  the  right, 
Ises  the  handsome  new  Cassa  di  Risparmio  (PI.  25 ;  E,  5),  with 
rcades  on  the  ground^fioor,  and  handsome  wrought-iron  gratings  at 
he  windows ;  the  plan  of  this  palace ,  as  well  as  of  other  buildings 
u  the  town,  was  designed  by  Oiuaeppe  Mengoni  (p.  132).  Between 
he  Porta  Castiglione  and  the  Porta  S.  Stefano  large  public  pleasure- 
rounds  hav©  been  laid  out. 
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On  the  left  in  the  Via  S.  Stbfano  Is  sitaated  — 
*Sto.  Stefano  (PI.  F,  5),  a  pile  conaistlng  of  seven  different 
chnTohes,  containing  ancient  colnmns  and  mural  paintings,  and, 
according  to  an  inscription  still  extant  (of  which  there  is  a  copy 
on  the  exterior  to  the  left,  of  1769),  occupying  the  site  of  a  temple 
of  Isis,   having  probably  been  founded  in  the  5th  century.     The 
churches  are  not  all  on  the  same  level,   the  last  having  been  con- 
structed as  a  crypt  below  the  first.  The  first  church,  of  1637,  contains 
nothing  noteworthy.  —  A  chapel  leads  thence  to  the  left  into  the 
second  church  (now  undergoing  alteration),  *S.  SepolerOj  originally 
the  Baptisteryj  surrounded  by  an  ambulatory,  and  erected  for  its 
present  purpose  before  the  year  1000.    In  the  12th  cent,  the  tomb 
of  St.  Petronius  was  added  in  imitation  of  the  Holy  Sepulchre  at 
Jerusalem,  and  a  brick  column  was  placed  adjacent  to  each  of  the 
antique  marble  columns.    The  ambo  with  the  symbols  of  the  evan- 
gelists is  of  the  9th  century.   Over  the  altar  are  frescoes  of  the  15th 
cent,  by  an  unknown  master.  —  To  the  left  is  situated  the  third 
church  (also  in  course  of  alteration),  that  of  88.  Pietro  e  Paolo, 
an  ancient  basilica ,  in  which  the  last  column  to  the  right  of  the 
altar  has  an  antique  Ionic  capital.    The  altar  adjoining  the  choir 
on  the  left  is  a  sarcophagus  dating  from  the  9th  cent. ,  and  adorned 
with  a  cross  between  two  peacocks;   it  contains  the  bones  of  the 
martyr  St.  Vitalis  (d.  382).    Above  it,  a  Madonna  with  saints  by 
Lor.  Sabhatino  (d.  1577).    On  the  right  the  sarcophagus  of  the 
martyr  Agricola  (9th  cent.),  the  saint  being  represented  with  wings, 
between  a  stag  and  a  lion ;  above  it  a  crucifix  by  Simone  da  Bo- 
logna, sumamed  de'  Crocifissi  (14th  cent.).  —  We  now  return  to 
the  second  church,  whence  the  first  door  on  the  left  leads  us  to 
the  fourth  church,  the  Atrio  di  Pilato  ,•  in  the  centre  is  a  font  with 
an  inscription  mentioning  the  Lombard  king  Lui^rand  (d.  744). 
Chapel  on  the  left.  Crucifixion  by  Franc.  Francia.    To  the  right  of 
the  portal  is  the  fifth  church  (below  the  first) ,  delta  Confessione, 
dating  from  the  11th  century.  —  The  sixth  church ,  delta  Conso- 
lazione,  adjoins  the  Atrio  dl  Pilato  on  the  right.  —  Lastly,  on  the 
left,  rises  the  seventh  church,  della  Trimth,  resting  on  pillars,  in 
the  centre  of  which  is  a  series  of  columns  with  Romanesque  capitals. 
3rd  Chapel  on  the  right,  an  Adoration  of  the  Magi  in  wood  (14th 
cent.).  —  To  the  right  the  handsome  cloisters  (13th  cent.)  of  the 
suppressed  Celestine  monastery. 

The  Piazza  in  front  of  the  church  contains  several  handsome 
Renaissance  buildings.    A  side-street  to  the  right  now  leads  to  — 

8.  OioYaniii  in  Monte  (PI.  F,  5,  6),  one  of  the  oldest  churches 
in  Bologna,  founded  by  St.  Petronius  in  433,  re-erected  in  the 
Gothic  style  in  1440 ,  and  restored  in  1824.  It  consists  of  a  low 
nave  with  aisles  and  a  short  transept,  and  a  facade  and  dome  of 
more  recent  date. 

IVTBBiOK.    ist  Chapel  on  the  right,  Christ  appearing  to  Kary  Magda- 
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lene  in  the  garden,  by  Qiaeomo  Franeia;  3rd  Chapel,  *'St.  Joseph  on  the 
right,  St.  Jerome  on  the  left,  both  by  Guercino.  7th  Chapel,  ^Madonna 
enthroned  with  four  saints  and  angels,  by  Lorenzo  Costa.  In  the  Cuoiu, 
Coronation  of  the  Virgin,  by  L.  Costa;  stalls  by  Paolo  Sacoa,  1523^  above 
them,  the  busts  of  the  twelve  apostles  in  terracotta,  by  Alfonso  Lombardi. 
The  N.  transept  contained  Raphael's  St.  Cecilia  down  to  1796  (p.  320;  the 
frame  by  Formigine  is  the  original).  6th  Chapel  on  the  left,  -'Statue  of 
Christ  in  wood  over  the  altar  (15th  cent.).  5th  Chapel  on  the  left,  Call  of 
the  sons  of  Zebedee,  by  Cesi.  2nd  Chapel  on  the  left,  St.  Francis,  by  Guercino. 
The  last  cross-stieet  to  the  light  in  the  Via  S.  Stefauo,  near  the 
gate,  leads  to  the  church  of  Madonna  delBaracano,  which  possesses 
a  flue  portico  and  contains  a  fresco  by  Costa,  representing  the  Ma- 
donna with  Giovanni  Bentivoglio  and  Ms  wife  at  her  feet  (1472). 
The  framework  of  the  high-altar  is  by  Properzia  di  RoasL 

At  the  beginning  of  the  Via  Mazzini  (PI.  F,  G,  H,  5),  opposite 
the  Torre  Garisenda,  at  the  corner  of  the  Via  S.  Yitale,  is  the  church 
of  8.  Bartolommeo  di  Porta  Bavegnana  (PI.  F,  4),  a  gaudy  dome- 
covered  church  with  paintings  by  Angela  Colonna,  erected  about 
1530  by  Andrea  Marckeaiy  suruamed  Formigine,  and  afterwards  in 
part  modernised.  The  4th  altar  on  the  right  contains  an  Annuncia- 
tion (1632),  one  of  the  best  works  of  Franc.  Albani  (1632),  and  a 
Nativity,  and  Flight  to  Egypt ,  by  the  same  master.  —  Farther  on 
in  the  Via  Mazzini,  on  the  left,  No.  244,  is  the  — 

Pal.  Sampieri  (PL  54;  F,  5),  with  the  inscription  ^Galleria 
SampierV  (admission  V2^^0)  s^^omed  with  admirable  frescoes  from 
the  myth  of  Hercules  by  the  Carracci  and  Ouercino.  The  celebrated 
old  picture-gallery  it  once  contained  has  been  sold.  The  present 
collection  (good  light  necessary)  consists  chiefly  of  works  by  pupils 
of  Guido  Keni  and  Guercino.  Many  of  the  names  in  the  written 
catalogue  are  arbitrary. 

2nd  B.  Frescoes  on  the  ceiling:  *Hercules  contending  with  Jupiter; 
right  wall,  Ceres  seeking  Proserpine,  by  Lod.  Carraeci.  Pictures :  46.  Elisa- 
betta  Sirani.  Putti ;  76.  Scarsellino^  Madonna  and  saints ;  134.  ParmeggianinOj 
Madonna  \  73.  Annib.  Carraeci,  Old  woman  spinning.  —  3rd  E.  Frescoes  on 
the  ceiling :  The  path  to  virtue  is  difficult  -,  right  wall ,  Giant  struck  by 
lightning,  both  by  Annib.  Carracci.  Pictures:  147.  Dotnenichino ,  Mater 
dolorosa^  164.  Olympus.  —  4th  B.  Frescoes  on  the  ceiling:  Hercules  and 
Atlas.  Wall  on  the  right ,  Hercules  and  Cacus  with  the  lion's  head,  by 
Agost.  Carracci.  Pictures:  166.  Guido  Reni,  Circe;  163,  163.  Portraits  by 
Agost.  Carracci;  152.  Cavedone,  Christ  and  the  tribute-money.  —  5tb  K. 
Ceiling-painting :  Hercules  and  Anteeus,  by  Guercino.  Pictures :  242.  Carraeci, 
Madonna;  "'232.  Salvator  Rosa ,  Storm.  —  6th  B.  Ceiling-painting:  *Oenius 
of  strength,  by  Guercino. 

The  adjoining  House  of  Rossini  (PI.  59)  was  erected  by  the 
great  composer  in  1825,  and  adorned  with  inscriptions  from  Cicero 
and  Virgil  (recently  marked  by  a  tablet). 

Ai  Senri  (8.  Maria  ai  Servi;  PI.  G,  5),  at  the  corner  of  the 
Str.  Magglore  and  Oartoleria  Nuova,  erected  by  Andrea  Manfredi 
in  1393 ,  with  remarkably  thin  columns  placed  very  wide  apart,  is 
adorned  with  frescoes  (much  damaged)  on  the  facade,  dating  from 
the  17th  century. 

Intjbbiojb.  Over  the  high -altar,  completed  by  MoniorsoU  in  1661; 
Christ  riMn  from  the  l>ead,  and  Mary  and  8t.  John,  below  (1.)  Adam,  (r.) 


^^""^^^i^^ 
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Tibaldi,  1577,  with  frescoes  in  the  interior  by  the  Carracci.  — 
Then  the  Teatro  Comunale  (PI.  60 ;  F,  4).  —  On  the  right  we  next 
observe  the.  — 

UniTersity  (PI.  G,  3,  4),  established  since  1803  in  the  old  Pa- 
lazzo Celleaij  with  a  court  by  Bart.  Triachini.  After  that  of  Salerno, 
it  is  the  oldest  in  Italy,  having  been  founded  in  1119,  and  now  pos- 
sesses a  staff  of  50  professors  and  400  students  (comp.  p.  308)  and 
a  considerable  number  of  scientific  institutions  (clinical  hospital, 
anatomical  theatre ,  natural  history  collections ,  open  on  Sundays, 

botanical  garden,  and  observatory). 

The  extensive  Library  of  100,(XX)  vols,  is  open  daily,  10-2  o'^clock,  ex- 
cept Sundays.  The  oldest  of  the  MSS.  is  that  of  Lactantius;  also  letters 
from  Voltaire  to  Fred,  the  Oreat,  miniatnrea,  etc.  The  celebrated  linguist 
Giuseppe  Metzo/anti  (born  at  Bologna  1776,  died  at  Naples  in  1849j,  piofessor 
of  Oriental  languages  at  the  university,  was  once  librarian  here.  At  the 
age  of  d6  he  is  said  to  have  spoken  18  languages  fluently,  and  at  the  time 
of  hia  death  no  fewer  than  42. 

The  O0ol«gi«al  Mnaeom  was  established  In  1871  in  an  adjoining 
building ,  Via  Luigi  Zamboni  2590,  under  the  superintendence  of  Prof. 
Capellini ,  who  has  enriched  it  with  interesting  fossils  from  the  neigh- 
bourhood of  Bologna,  minerals  from  different  parts  of  Europe  and  America, 
and  a  collection  of  prehistoric  anthropological  curiosities.  '—  The  Tower 
commands  a  good  survey  of  the  town. 

We  next  proceed  to  the  — 

*Aocademia  delle  SeUe  Arti  (PL  G,  3) ,  established  in  the  old 
College  of  the  Jesuits.  It  contains  on  the  Ground  -  Floor  collec- 
tions of  casts  and  modem  works  of  art;  on  the  First  Floor  (1.) 
a  collection  of  weapons  (Oploteca) ,  comprising  arms  captured  from 
the  Turks,  Venetians,  etc.,  and  (r.)  a  valuable  *Picture  Qallery^  or 
Pinacoteca ,  consisting  chiefly  of  woikB  of  the  Bologuese  School  ar- 
ranged in  eight  saloons  and  rooms  (open  daily  from  9-3  or  4 ,  ac- 
cording to  the  season ;  admission  1  fr. ;  on  Sundays  gratis ;  catalogue 
60  c).    Each  picture  bears  the  name  of  the  painter. 

The  visitor  imbued  with  the  modern  taste  for  the  historical 
study  of  art,  will  find  little  attraction  in  the  works  of  the  Seven- 
teenth Century,  which  form  the  chief  boast  of  the  gallery.  Al- 
though it  would  be  unfair  to  depreciate  the  undoubted  talent  and 
skill  of  these  late  masters,  their  works  are  unsatisfactory  owing  to 
the  absence  of  any  definite  aim  or  indication  of  progress,  and  from 
the  obvious  pains  which  have  been  taken  to  reproduce  trite  themes 
in  an  interesting  manner.  In  the  department  of  fresco  painting 
the  works  of  these  Bolognese  eclectics  (see  p.  309)  are  most 
numerous  at  Rome,  but  they  are  admirably  represented  here  by  a 
series  of  oil-paintings.  We  may  first  mention  several  works  by 
Ouido  Renij  the  most  talented  master  of  this  school:  No.  134. 
Madonna  della  Piet^,  remarkable  for  its  masterly  grouping,  which 
again  recurs  in  No.  136,  the  Crucifixion,  and  which  places  these 
two  pictures  on  a  level  with  the  finest  works  of  the  16th  cent,  in 
point  of  composition;  No,  135,  the  Slaughter  of  the  Innocents, 
exceptionally  harmonious  and  dignified  in  character;  No,  139,  St, 


iLiiihe.  Cois^J^^^,  *    »:^«.s^«riy  drawing  in  011*1^8  1  fi.  T'  *'/  ^^- 

.^.V  -^.^^^^^  C«^acc«    IB  probably /,.  g^rNa'^tT^ 

SM^V^  A^***^^  Ocx^^aces'^  Madonna  and  saints  (No  mils 
fi^l  ™^''•t  oi  »***?^^  a-roiliLitectnral  arrangement.  The  Oommunion 
If  S^'fie  e^^-  34.3  "by  ^po^*/7,o  67arm^c/  is  very  inferior  to 
01  o^,  J^"  ,^  tteatme^xx-fc  of  the  same  subject  in  the  Vatican.  Do 
i^^Tln' «  6C©tve»  of  xn  a^rtyrdom  are  far  from  pleasing,  but  Guer^ 
TJ^  XLL^  ^*^  ^^^  *^^  Oarthuflian  monks  O^o.  13)  is  a  de- 
cmo  «m»<wii  ^^     -profound    sentiment.    —   The   gallery   also 

FOti.oTi»\  ^^^"l    aiv  v&lu«tl>:ie  works  of  the  Eabiibb  Pbbiod  of  Italian 
p(»^ee*ea  BO  ^  ^  Mtac^Lonna  by  ^r.  rraneia,  exhibits  features  of 

*       *    ittUB       .         Pcr^Sr^-rfcO,  who  Is  represented  here  by  one  of  his 
ie>.^eiabl»^^^^^    ^9Y^      Madonna   and  saints).     We  also  obtain  a 
^-«\eftt  ^°™  V  _-j,  of   -kl^e  masters  who  went  over  from  Francia's 
good  a^^^^  J^^of  Bapli-a-el :   thus,   204.    Timoteo  della  Vite,  Mary 
achool  to  «»^*  cft  QO.     Jr»nocenxo  da  /moia,   Madonna  and  saints, 
^Magdalene  ,  *     .  _TKe  gem  of  thiB  gallery,  however,  isRAPHAB^'s 
^""^  ?''^.,r?No  i5*i).  *^e  indelible  impression  produced  by  whicli 
St.  CboiwaC.^^.^    ^^^  master's  unrivalled  genins  m  exalting  his 
is  donhtleBS  due  x^^^^      ^^  ^^^  supernatural,  and  yet  making  them 
figures  into  the  teg  Everything  has  been  maturely  considered, 

iuman  and  P^^»!^^^  song,    the  distribution  and 

the  broken  i^^^r'^^j^^Iters     -and  yet  the  picture  appears  as 
graduation   of  the^^^^^^^  been  arranged 

simple  and  natui**^ »" 

otherwise.  Ouercino,  Joseph  the  Carpenter;   39    40. 

G0B.SLIDOK  A:  !"•  r~,^„,  900    Bj/,    Sirani,  Mary  Magdalene. 

saints.  ._    ,^.  ««    qq   pp+pr  and  Paul,  and  the  angels 

*  CoRnii>on  C;  lO^-  ^»^«^.'  l^'Pan  altar-piece  (now  at  Milan, 
Michael  and  Gabriel,  the  ;T'^f  .^J.^^oS.  Ant,  Vivarini  md  Bart] 
p.  i37)  from  the  church  degUAngioU    ^v^  ^g^^  Altar-pieces 

Sa  Aft^rano,  Altar-piece  (1450)  ,lb^^^»  ^  ^^3^  y^^^i^^  Madonna 
-by  Stmowe  da  Bologna  and  •'<»<^^J'°  ^^'^  niellos,  by  Franc.  Francia. 
C13^0).     In  the  glass-cabinet  are  J^^^^^^^^^a  enthroned  and  two 
^      ConmnoB  D :  39^.  Lor.  Costa,  J^*^^"  ^^  of  Clement  XIII. . 
saints  (1491);   275.   Raphael  Mengs,  ror     ^^^^   BusFiordini,  Ma- 
61.  Ctma  da  Concpliano,  Madonna;  i      •        pontormo,  Madonna; 
aonna  and  Child  v«rith  John  the  Baptist ;  ^^  ^^^gels ;  372.  Hugo  van 
*83. -Fr.  JPf«nc«a,  Christ  mourned  ovct  oy.^^i^o^  t^j^^q^^^^^^^ 
derOoea,  Madonna  in  a  garden ;  nb.  f^frj^^tiou  of  the  Holy  Child. 
Child  with  saints  ;  ^97  Amico  Aspertint,  a    ^^35^  Guido  Rent,  Maa- 
RooM  E :  18^.    mirini,  Eutomhment ,       ^^donna  del  Rodario, 
gacreof  the  Innocents;  IBB.   Ouido  Bern, 
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painted  on  »nk  i«  1630  Cas  a  proce88ion-fl»g) ?  t"hf  VT"rfn 'in   the 

Bruno  and   another  CaTtHusian  '""hiPP^ng   *^®  Philistine., 

de«,rf,  137.  G.  ««ni,  Samson,  TlctoriouBO^ertlieFht^ 


Whose  church  it  formerly  adorned);  208.  ^^^^^^f*'^***^'  ^^^^^^ 
Peter  Martyr;  ♦134.  G.  Rent,  Madonna  delU  Pietk,  j>e\ow  are 
SS.  Petronius,  Carlo  Borromeo,  Dominic,  Francis,  a«*^*^'^^^^'^\;^ 
(painted  in  1616  for  tlie  Town  Council,  wbo  presented  the  painter 
with  a  valuable  gold,  cliain  and  medal,  in  addition  to  li« Remune- 
ration); 141.  O.  R^irii,  Madonna  enthroned ;  140.  O.  Bent,  St.  oc- 
hastian;  ♦139.  G,  Rer%i^  St.  Andrea  Oorsini. 

Room  F:   371.  J^'r.  Francia,  Madonna  and  saints,  with  the  in- 
fant Christ  ahove  in  tlio  »mandorla';  *84.  Oiac.  Francia,  Madonna 
and  four  saints,  15^6;   122.  Nieeolb  da  Cremona,  Entombment; 
*78.  Francesco  Fra'ncia    Madonna  and  Child,    four  saints,  angels, 
and  the  donor  (1494)  .  ♦197.  P.  Perugino,  Madonna  In  gloria,  with 
*5»e  archangel  MicHael    SS.  John,  Catharine,    and  Apollonia;  7y. 
fr-  francia.    Madonna  with  John  the  Baptist,   St.   Jerome,  and 
*"gelg ;  *204.  Titnateo  della  Vite,  Mary  Magdalene  ;  *90.  Innocemo 
AJ^''^^y    Holy  Family  and  two  donors  ;    89.  Innoc€fn%o  da  Imola, 
GtZT^^^  Michael  subduing  the  dragon ;  198.  VasaH,  Banquet  of 
Johjil^  J.,    1640  ;     80.  Fr.  Francia,  Madonna  enthroned,  with  8S. 
ffo^  j"*e  Baptist,  Stephen,  George,  and  Augustine ;  210.  Old  copy 
aj  2?i     ^^^««^,  Young  St.  John  (a  replica  of  the  same  in  the  Ufflzi 

Pai  t  A'  ^<^7>hcLeZ^  St.  Cecilia  surrounded  hy  four  other  saints, 
^  ited  in  1513  on  the  commission  of  Cardinal  Lorenzo  Pncci  for 
^70/?"'*^^  of  S.  Oiovanni  in  Monte  (p.  316).  It  was  at  Paris  from 
^'5*6  to  1815. 

pj     .-^^^e   yo\»tlifiil     and  beautiful   patron    saint    of  music  has  just    ceased 
ea       a^  the     organ     to    her   friends,  and  a  heavenly    echo   falls  upon  their 
a«?"         angels,    resting  on  the  edge  of  a  cloud,  have  caught  up  the  melody 
»na  continue     it     "by    singing.      BaphaeVs  painting   depicts   the  impression 
produced  by     tire      celestial  music.     The  saints  on  earth  are  silent  in  pre- 
sence of  the    bea^venly    choir.     St.  Cecilia  lets  her  hands  rest  mechanically 
♦!??!!  *^®  orgjan,    t>^at,   -with  head  and  eyes  turned  upwards,  listens  entranced 
*"  *he  song.        St.     ]E*a.ul,    to  her  left,  is  differently  affected.     Sunk  in  deep 
meditation,    lie     a.lso     seems  completely   oblivions  of  the  actual  world.     In 
rtffh*'^^  contrast    to    these  two  figures,  Mary  Magdalene,  who  stands  on  the 
dlv  y.?^  St.    OecfUa     and  holds  a  box  of  ointment  in  her  hand,  shows  her 
£v*«    %.®''™r>^-^    an<l      openly.  ...     In   the   second   line  stand   S8.  John  the 
4_  ?JS:eii8t  and  ^u^^xstxne  (or  Pctronius?).  ...    A  crowning  touch  is  added 
vj  iQe  caref\x\    a.\  s-fcx-Wi^ition  of  the  figures  and  well-balanced  discrimination 
"•,/^P''es8ioT».  \>'y   -t\i«  liarmomous  arrangement  of  the  colonrs.    The  atronceat 
^™kJ**.®/*    l^t.ei«.»^  tOTie  18  afforded  by   the  yellow  tunic   of   8t.  Cecilia, 
0?^^'*®"^^^    ^^^^.   ®o\  O'iv*^^  ®*-  ^*Y^  ^^^  predominant  tint  is  the  f^ 
18  Of  a  violet     coTloxiT.      ihe  toning  down  and  hlendW  of  «;i.  uTftnT^A.tUta 
is  efifectea   t^Troxvjglx  the  t^o  saints'' in  the  hackgr^nd^^ho  thm^^ 
same    f^-nct^^o^     ^»i    regard  to  the  colouring  as  tti^  dn^?\^\^^«l^^^^  tJil 
expression  ^x.^  -^-^^-^^--^  •  -  iVo/.  A.  Sp?Hn\%r^s^^K^^^^^ 
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About  Yj  M.  beyond  tbe  Pobta  d'Azbglio  (PI.  D,  7),  on  the 
2iid  road  to  the  light,  aud  near  the  Casa  Minghettl ,  is  situated  the 
church  of  8.  Maria ,  called  Mezzaratta ,  containing  early  Bolognese 
frescoes  of  little  interest  to  the  ordinary  traveller.  About  ^/^  M. 
farther,  on  a  height  to  the  left  of  the  road,  rises  S.  Xicheie  in 
Boseo  (1437),  once  an  Olivetan  monastery  (suppressed  in  1797). 
In  the  church  are  remains  of  freseoes  by  Bagnacavallo  and  others. 
The  court  is  adorned  with  frescoes  by  the  Carrocet  and  their  pupils, 
from  the  history  of  St.  Benedict  and  St.  Cecilia,  unfortunately  much 
injured.  Tl^e  monastery  was  couTerted  into  a  royal  chateau  (Villa 
BeaU)  in  1860,  and  is  now  an  OrthopcBdic  JnstiktU.  Fine  view 
(cab,  see  p.  307).  Tbe  visit  to  S.  Miehele  may  be  combined  with 
that  to  the  Gertosa  (see  below),  the  whole  round  forming  a  beautiful 
drive  of  about  2  hours. 

Outside  the  Pobta  S.  Ibaia  (PL  A,  4) ,  at  the  W.  end  of  the 
town ,  is  situated  the  *Certofta  (formerly  a  Carthusian  monastery), 
erected  in  1335 ,  and  consecrated  in  1801  as  a  Campo  Santo,  It 
occupies  tbe  site  of  an  old  £truBcan  burial-ground,  discovered  here 
in  1869.  The  route  to  it  is  by  the  principal  road  from  the  gate ;  after 
9  min.  a  cross  indicates  the  way  to  the  cemetery,  which  is  reached 
in  5  min.  more.  —  From  the  Porta  Saragozza  the  Cam^  Santo  is 
reached  by  following  the  arcades  of  the  Madonna  di  S.  Luca  to  the 
point  where  they  divide  (see  below)  and  then  turning  to  the  right. 
—  The  custodian  of  the  cemetery  is  well-informed  (fee  */2-l  ^r-)* 

The  church  contains  a  few  paintings  by  Elisabetta  Sirani  and  others. 
At  the  beginning  of  the  Cloisters  are  ancient  tombstones  from  auppresttsd 
churches,  arranged  according  to  centuries:  at  the  entrance  iSUi  cent., 
then  15th  on  the  right,  14th  on  the  right  (including  monuments  of  pro- 
fessors with  scenes  from  their  lecture-rooms),  and  16th  on  the  left;  in 
the  arcades  modem  monuments,  most  of  them  in  marble,  including  figures 
of  Faith  by  Oalletti  and  Grief  by  Monari.  In  the  centre  are  the  ordinary 
graves.  Among  many,  illustrious  names  on  the  former  are  those  of  the 
philologist  Oaspar  Garatoni  (d.  1817)  and  the  talented  Clotilda  Tam^froni 
(d.  1817\  p.  908);  the  principal  families  of  the  town  also  possess  vaults 
here.  Thus  the  monument  of  LeHeia  Murat  Pepoli  (d.  1869),  with  a  statue 
of  her  father  King  Hurat  (^propugnatore  deir  italica  indipendenza"),  exe- 
cuted by  Vine,  Vela.  A  rotunda  here  contains  the  busts  of  celebrated 
professors  of  the  present  century,  Metzo/anti,  Oalvani^  Costa^  ScAias**^ 
Jiattti  (teacher  of  Bossini),  etc. 

In  the  ViaSaragoata,  leading  to  the  Po&ta  Sabagozza  (PL  B,  6) 
in  the  S.W.  comer  of  the  town,  stands,  on  the  left,  thePoZcuso 
Albergati  (PL  C,  6),  built  by  Peruzzi  in  1540.  Outside  the  gate 
lies  the  church  of  S,  Oiit^ppe  (PL  A,  6),  containing  a  S.  ApoUonia 
by  Marco  Zoppo  (altar-piece).  On  the  Monte  delta  Ouardia,  an 
eminence  3M.  to  the  S.W.,  of  Bologna,  rises  the  handsome  pilgrim- 
age-church of  the  ^Madoima  di  S.  Luea,  erected  by  Dotti  in  1731, 
so  called  from  an  ancient  picture  of  the  Yirgm  ascribed  to  St.  Luke, 
and  brought  from  Constantinople  in  1160.  The  hill  is  ascended  by 
a  series  of  Arcades,  consisting  of  635  arches  with  numerous  chapels, 
constructed  in  1676-1739,  and  1 V2M.  in  length.  They  begin  a  short 
way  beyond  the  gate  and  send  a  branch  to  the  Campo  Santo  (see 
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»bo»e).   RemstkiWy  fine 'Vraw  ftom  t***   frt>»*  ^^'"V  *^*»rt. 
the  Apennines  to  the  AdiUtio,  partioulwiy         ^he  "^f    *J*«     "*  '">m 
the  diurch  and  from  the  new  mtrenchajeil«B-      j^^  g(^  Of  ^^  postal  of 
is  also  an  admirable  point  of  view,  but  the  n         j  q,  ,i   **««       "iurcA 

(tience  W  the  top  a  walk  of  Va  he);  the  cb*"^*       '  *«m«    , ' 
up  Is  16-201,.  (t«  lo.«  ..qnlid).     1""  """•lo?^" 

combined  with  a  visit  to  the  Campo  S>ntO.  ' 

48.  rrom  Bologna  to  ttavennii. 

62Vs  M.  BiiLWAI  (baloiiBli«  to  tho  FirrBtit  Jferidionale)  i-  g  ., .  ^., 
(farei  Bfr.  60,  6ft.  70,  4(r.  SOe.)-  The  train  /oliowi  the  maia  liaa  (! 
by  >  bruieh-llne.  '  WBche. 

The  train  follows  tha  direction  of  the  anclenl  vis  .Emilia 
(p.  283],  and  ttaveiBea  a  fertile  pUin.  To  the  right  in  the  distance 
rise  the  Apeaniuee.  —  4i/j  U.  i9un  Lauaro;  7  M.  Mtrandelaf 
101/2  M.  ^odtma;  i^  H-  CaeUi  B.  Pietro ,  with  s  ch  ate  an  built 
by  the  Bologneee  in  the  13th  oent.,  on  the  Sillaro. 

211/3  M.  ImaU  (S.  Marco),  on  tlie  Santtmo,  an  ancient  town 
with  upwards  of  9400  inhah.  and  the  seat  of  a  bishop  since  422, 
was  theRoman^ForiMnCamelii,  named  after  ite  founder  L.  CkirueliuB 
Sulla,  but  Is  mentioned  by  Paulns  Diaoonua,  the  Lombard  hiatorian 
of  the  period  of  Charlemagne,  as  Imolae.  Aitei  many  ricissltudes 
the  town  was  incorporated  with  the  Stales  of  the  Church  by  Pope 
Julius  II.  in  1509.  Imota  w*s  the  birthplace  of  St.  Petros  Ghry- 
Bologus,  archbishop  of  Ravenna  (d.  449),  whose  tomb  is  in  the 
cathedral  of  S.  Caasiano.  The  painter  limocenzo  da  JmSla  (Fran- 
euc«l,  b.  1506 ;  p.  309]  was  also  a  native  of  Imlila.  The  train 
then  crosses  the  Santtrna. 

26  M.  Gnitcl  BologneM  (poor  restaurant),  an  ancient  stronghold 
of  the  Bolo|;neBe,  eonatrueted  in  1380,  where  the  Florentines  under 
Nlccoia  da  Tolentino  and  Gattamelata  were  defeated  by  the  Mi- 
lanese under  Piooinino  in  1434.  —  Railvsy-Joumey  hence  to  An- 
cona,  see  Batdditr'i  Ctnlral  Italy. 

The  branch-line  to  Ravenna  diverges  here  to  the  E. ,  passing 
Solarolo,  Logo;  31  M.  Bagitacavallo  (birthplace  of  the  painter 
Ramenghl,  p.  309,  who  is  generally  called  after  Ms  native  town], 
fiuiif,  Qodo.  —  52i/s  M.  Ravama. 
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zario  e  Celso  (p.  329),  S.  Maria  in  Gosmedin  (p.  330),  S.  Apollinare  Nuoto 
(p.  330),  S.  Apollinare  in  Classe  (p.  332). 

Ravenna ,  a  town  of  ancient  origin ,  and  formerly  the  capital  of 
a  province,  witli  12,000  inhab.  (commune  60,300),  is  situated  in 
the  plain  between  the  rivers  Lamone  and  Ronco  (Rom.  Bedesis), 
in  a  somewhat  unhealthy  locality.  The  town  is  3  M.  in  circum- 
ference, but  nearly  one-half  of  the  area  is  occupied  by  gardens.  It 
was  originally  a  seaport,  but  is  now  nearly  6  M.  distant  from  the 
sea.  After  the  Porto  Candiano  had  become  choked  up,  the  Canale 
Naviglio  was  constructed  in  1737,  in  order  to  connect  Ravenna  with 
the  sea.  The  present  harbour  of  Ravenna  is  used  for  the  coast- 
trafflc  only. 

Bavenna  is  one  of  the  most  ancient  towns  in  Italy,  but  under  the 
Republic  was  a  place  of  little  importance.  Augustus  constructed  the 
Portus  Classis  and  a  canal,  connected  with  the  Po,  round  the  S.  side  of 
the  town,  and  appointed  Bavenna  the  headquarters  of  the  Adriatic  fleet. 
The  commerce  of  the  place  now  improved,  and  a  new  quarter  was 
erected  between  the  town  and  the  harbour  (Ccesarea,  a  name  per- 
petuated by  the  ruined  church  of  S.  Lorento  in  Cesarea).  The  harbour, 
however,  having  been  gradually  filled  up  by  the  deposits  of  the 
Po,  Classis  and  Ccesarea  fell  to  decay,  while  Bavenna  continued  to 
be  the  capital  of  the  province  Flaminia.  As  early  as  A.D.  44  Ravenna 
became  an  episcopal  see ,  St.  Apollinaris ,  a  disciple  of  St.  Peter,  being 
the  first  bishop.  The  Emp.  Honorius  transferred  his  residence  hither 
from  Bome  in  402  on  account  of  the  great  strength  of  the  place,  and  in 
438  Bavenna  was  erected  into  an  archiepiscopal  see.  After  the  fall  of 
the  Western  Empire  the  town  was  taken  by  the  Herulian  Odoacer^  king 
of  Italy,  and  again  in  493  by  Theodoric  the  Great,  king  of  the  Ostro- 
goths, after  which  it  regained  much  of  its  former  splendour  and  was 
the  residence  of  the  Gothic  kings  till  539.  It  then  became  the  seat  of  the 
exarch  or  governor  of  the  Eastern  Boman,  or  Greek  Emperors,  and 
continued  under  their  sway  until  752,  when  the  Lombard  AUtulph  banished 
Eutychius  the  last  exarch  and  took  possession  of  the  town.  Shortly  after- 
wards, however,  Bavenna  was  retaken  by  Pepin,  king  of  the  Franks,  and 
handed  over  to  the  pope,  under  whose  rule  it  remained,  excepting  when 
his  authority  was  disputed  on  several  occasions  by  the  Guelphs  and 
Ghibellines.  In  1275  the  Polenta  family,  of  whom  favourable  mention  is 
made  by  Dante ,  obtained  the  supreme  power.  In  1318  Bavenna  began  to 
be  governed  by  its  own  dukes ;  in  14fi)  it  came  into  possession  of  the 
Venetians,  under  whom  its  prosperity  materially  increased  -,  in  1509  it  was 
conquered  by  Pope  Julius  J  I.,  and  it  belonged  to  the  States  of  the  Qiwch 
till  the  treaty  of  Tolentino  in  1797.  It  was ,  however,  restored  in  1815, 
but  again  severed  from  the  papal  dominions  in  I860. 

In  the  History  of  Early  Ohristian  Art  of  the  5-8th  century ,  Bavenna  is 
the  most  important  place  in  Italy  next  to  Bome.  Being  less  under  the 
influence  of  the  mighty  traditions  of  the  past  here  than  at  Bome,  art  was 
in  a  position  to  develop  itself  more  freely,  and  even  to  venture  on  inno- 
vations. The  connection  of  Boman  and  Byzantine  art  may  best  be  studied 
at  Bavenna,  where  the  traveller  will  observe  how  the  capitals  of  the  col- 
umns were  gradually  remodelled,  and  a  new  style  of  ornamentation  intro- 
duced. Besides  the  basilicas  there  are  also  dome-structures,  which  form 
a  link  between  Byzantium  and  some  of  the  churches  of  western  Europe 
(such  as  the  cathedral  at  Aix-la-Chapelle).  The  ancient  Buildings  of  Ba- 
venna belong  to  two  different  periods ,  the  first  being  that  of  Honorius 
and  his  sister  Gaila  Placidia,  404-450  (Cathedral,  Baptistery,  Archiepiscopal 
Chapel,  S.  Agata,  3.  Naeario  e  Celso,  S,  Giovanni  Battista,  and  8.  Gio- 
vanni Evangelista),  and  the  second  a  Gothic  period  from  493  to  about  560 
(8.  Spirito^  3.  Maria  in  Cosmedin,  3.  Vitale,  3.  Apollinare  in  Classe,  Mau- 
soleum of  Theodoric).    The  basilicas  of  Bavenna  differ  from  the  Boman  in 
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From  the  stfttion,  in  front  of  irliiclk  s  Btaiue  to  the  Italian 
patriot  L.  C.  Farini,  Diotitor  of  Emilii  in  1860,  was  erected  in 
1878,  the  StTOdont  dtlla  Slailone  and  Strada  del  Monte  lead  straight 
to  thePlAiiiViTTORioEMHANUKLB,  formerly  Mapjiore(Pl.D,4),  in 
the  centre  of  the  town,  which  is  said  to  correspond  with  the  ancient 
Forum  Senatorium.  It  is  adorned  with  two  lofty  columns  of  granite 
erected  by  the  Venetians  in  1483,  and  beating  statues  of  SS.  Apol- 
liiiariB  andViUlU,  with  a  statuD  of  Pope  Clement  XII.  Cl'?38), 
and  a  colonnade  of  eight  columiia  of  granite  ,  supposed  to  haye  be- 
longed to  a  baailica  erected  or  restored  by  Theodortc.  Beyond  this 
Piazza  i«  tbe  — 

Piaaetta  deW  Aquila  (PI.  I;  C,  4),  with  a  granite  eolumn 
crowned  with  an  eagle,  erecMd  in  1609  to  Cardinal  Gaetaui. 

Ihe  Stiada  del  Duomo  leads  hence  to  the  Cathedral  (Fl.  10; 
C,  5)  of  8.  Orio,  or  BatUiea  Vniana,  almost  entirely  rebuilt  by 
Archb.  Quicflioli  In  the  18tb  cent,  on  the  site  of  a  church  of  the 
year  400,  and  coneiatiiig  of  nave  and  aisles  with  transept,  sur- 
mounted by  a  dome  in  the  centre,  sod  a  round  campanile. 

Intibiob.  2nd  Chapel  on  ihe  rifibt- ""^"P'^^pwof  S8.  K'Upe"-"''"' ""^ 
Maiimianua.  In  Ihe  3.  Teak.spt  is  <he  chapel  of  the  Madonna  del  S"?ore, 
c^Qlainlng  Ite  marble  sarcojwi  of  33.  Barlialian  tt.)  and  aegtnald  {}.) 
of  the  6lh  lenlury.  The  ftiV],  lit*s  eonUins  a  marble  lareophasus  wilh 
the  remains  of  nine  ' '  '         '■"  »  ....  ^   jjgj,j  ^  silver  cmeini 
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and  Guido  da  Polenta  his  patrons ;  opposite  the  entrance  is  a  half- 
length  relief  of  Dante,  and  below  it  a  sarcophagus,  a  marble  urn  in 
which  now  contains  the  poet's  remains.  It  bears  an  epitaph  attri- 
buted to  Dante  himself :  — 

Jura  Monarchiae^  Svperos^  Phlegethtynta  lacusque 
Lustrando  ceeini,  voluerunt  fata  quotuque^ 
Sed  quia  pars  cessit  melioribtts  hospiia  caslrity 
A(u)ctoremque  suwn  petiit  felicior  astris^ 
Hie  claudor  Danles,  patriis  9xU>rris  ab  oris^ 
Quern  genua  parvi  Florencia  mater  amoris. 

The  visitors'  book  formerly  kept  here,  and  now  preserved  at  the 

library  (p.  327),  contains  the  following  beautiful  lines  (Purg.  xi., 

100),  written  by  Pope  Pius  IX.  when  here  on  a  visit  in  1857 : 

Non  i  il  mondan  rumore  altro  ehe  un  fiaio 
Di  vento  elCor  va  quinci  ed  or  va  quindi^ 
E  muta  nome^  perchh  muta  lato. 

A  marble  slab  opposite  the  tomb  indicates  the  site  once  occu- 
pied by  the  palace  of  Guido  da  Polenta. 

S.  Michele  in  Affriciseo  (PI.  20;  D,  4),  erected  in  the  6th  cent., 
but  now  destroyed  with  the  exception  of  the  apse  and  the  clock - 
tower,  still  contains  fragments  of  old  frescoes. 

The  Torre  del  Pubblico  (PI.  44;  D,  3),  a  little  to  the  N.,  is  a 
square  leaning  tower,  of  which  the  history  is  obscure. 

S.  Domenico  (PI.  9),  a  basilica  in  the  vicinity,  founded  by  the 
exarchs  and  subsequently  restored,  is  adorned  with  paintings  of 
Niceolh  Rondinelli  of  Ravenna.  —  Near  Porta  Adriana  is  the  pictur- 
esque little  church  of  S.  Giovanni  e  Paolo  (PI.  14;  B,  3,  4),  with 
an  ancient  tower ,  square  below,  and  round  above.  An  ambo  in 
the  interior  resembles  that  in  the  cathedral  (p.  325). 

*S.  Vitale  (PI.  5 ;  C,  3)  was  erected  in  1526  during  the  reign  of 
Justinian  by  Archb.  Ecclesius  on  the  spot  where  St.  Vitalis  suffered 
martyrdom,  and  was  consecrated  by  St.  Maximian  in  547.  It  served 
as  a  model  for  the  church  of  St.  Sophia  at  Constantinople  (begun 
in  532),  and  also  to  Charlemagne  for  the  cathedral  of  Aix-la-Cha- 
pelle.  The  church  is  octagonal  (371/2  yds.  in  diameter),  with  a 
choir,  three-sided  on  the  exterior,  and  round  in  the  interior,  added 
to  it  on  the  E.  side. 

The  Interior,  unfortunately  marred  by  modern  restoration,  is  divided 
by  eight  massive  pillars  into  a  central  space  with  a  passage  aroand  it. 
Between  the  pillars  are  semicircular  niches  with  pairs  of  columns  and 
arches,  in  two  series,  one  above  the  other,  over  which  rises  the  dome, 
constructed  of  earthen  vessels.  Each  of  the  windows  in  the  dome  is  di- 
vided by  a  mullion  into  two  round-arched  halves.  The  lower  parts  of  the 
pillars  are  still  incrusted  with  their  original  coating  of  rare  marble 
OAfiicanone'').  The  pavement  has  been  raised  more  than  3  ft.,  and  the 
street  is  7  ft.  above  the  former  level. 

The  Choir  is  adorned  with  admirable  *  Mosaics^  which  are  however 
inferior  in  style  to  those  of  earlier  date  in  the  Baptistery  (p.  326)  and  to 
those  of  8.  Maria  in  Cosmedin  (p.  330) :  Christ  enthroned  on  the  globe, 
angels  on  both  sides ;  on  the  right  St.  Vitalis,  and  on  the  left  Ecclesius  with 
the  church  itself.  Below,  (1.)  Emp.  Justinian  with  the  bishop  Maximian 
and  attendants,  and  (r.)  the  Empress  Theodora  with  the  ladies  of  her 
court,  both  presenting  offerings.    On  the  arch  of  the  choir  are  represented 
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S.  Bpirito  (PI.  23),  or  8.  Teodoro,  erected  by  Theodoric  for  the 
Arian  bishops,  with  a  yestibule  at  the  W.  entrance  (portal,  16th 
cent.) ,  and  adorned  with  fourteen  columns  of  coloured  marble  in 
the  interior.  The  sacristan  also  keeps  the  key  of  the  adjacent  — 

*8.  Maria  in  CoBmedin  (PI.  22),  once  an  Arian  baptistery. 
The  octagonal  dome  was  adorned  with  *Mo8aics  in  the  6th  cent. , 
when  it  became  a  Rom.  Gath.  church.  On  the  dome  the  Baptism  of 
Christ,  on  the  left,  the  river-god  of  the  Jordan,  surrounded  by  the 
twelve  Apostles.  The  walls  are  covered  with  half-obliterated  fres- 
coes of  last  century.  The  present  pavement  is  about  7  ft.  above  the 
original  level.  Several  Arian  crosses  are  built  into  the  walls  of  the 
entrance  court  on  the  left  side. 

S.  OiovanniEvangeliBtay  or  8.  Giovanni  della  8agra(F\.  4,  F,  4; 
if  closed,  knock  at  the  door),  near  the  railway-station,  erected  in  444 
by  the  Empress  Galla  Placidia  in  consequence  of  a  vow  made  dur- 
ing a  voyage  from  Constantinople,  has  also  lost  its  ancient  mosaics, 
and  much  of  its  interest  owing  to  alterations.  Above  the  *Portal, 
constructed  at  the  end  of  the  13th  or  beginning  of  14th  cent. ,  are 
reliefs  in  allusion  to  the  foundation  of  the  church.  Recent  exca- 
vations have  shown  that  the  court  In  front  of  the  church  once 

formed  the  atrium  of  the  edifice. 

The  Intbbiob,  with  its  unpleasing  barrel-vaalting ,  consists  of  nave 
and  aisles  borne  by  twenty-four  antique  columns.  The  vaulting  of  the  4th 
chapel  is  adorned  with  frescoes  of  the  four  Evangelists,  with  their  symbols 
above  them,  and  the  four  fathers  of  the  church,  8S.  Gregory,  Ambrose^ 
Augustine,  and  Jerome,  by  Oiotto  (who  had  come  to  Ravenna  on  a  visit 
to  his  friend  Dante).  In  the  closed  chapel  to  the  left  of  the  choir  are 
some  remains  of  old  Mosaic  Pavement,  representing  the  storm  to  which 
Galla  Placidia  was  exposed,  on  the  left,  ana  figures  of  animals  on  the  right. 

*8.  Apollinare  Kuoyo  (PI.  3;  £,  4,  5),  a  basilica  erected  about 
500  by  Theodoric  the  Great  as  an  Arian  cathedral  (8.  Martinus  in 
Coelo  aureo)j  was  afterwards  converted  (570)  by  the  Archbishop  S. 
Agnello  into  a  Roman  Catholic  church.  It  has  borne  its  present 
name  since  the  9th  cent. ,  when  the  relics  of  the  saint  were  trans- 
ferred hither  from  Classe.  The  atrium  and  apse  have  been  removed 
in  the  coarse  of  later  alterations,  but  the  nave  still  affords  the  rare 
spectacle  of  a  well-preserved  interior  decoration  of  the  early-Chris- 
tian period.    The  ceiling  alone  has  been  altered. 

The  iMTEBioB  contains  twenty-four  marble  columns  brought  from 
Constantinople.  On  the  right  is  an  ancient  ambo.  The  walls  of  the  nave 
are  adorned  with  interesting  'Mosaics  of  the  6th  cent.,  partly  of  the  Arian, 
and  partly  of  the  Rom.  Cath.  period,  with  additions  of  the  9th  cent., 
afterwards  frequently  restored:  on  the  left  the  town  of  Classis  with  the 
sea  and  ships,  twenty-two  virgins  with  the  Magi  (the  upper  half  ar- 
bitrarily restored  in  1846);  on  the  right  is  the  city  of  Ravenna  with  the 
church  of  S.  Vitalis  and  the  palace  of  Theodoric,  and  twenty-five  saints 
with  wreaths  approaching  Christ  enthroned  between  angels  (a  group 
which  ha«  also  been  freely  restored).  These  last  mosaics  betray  a  ten- 
dency to  the  showy  style  of  the  later  period,  but  the  single  figures  of  the 
teachers  of  the  church  above  them,  between  the  windows,  are  executed 
in  a  more  independent  and  pleasing  manner.  Above  the  windows,  on  the 
upper  part  of  the  wall,  on  each  side  are  thirteen  interesting  compositions 
from  the  Ifew  Testament.  On  the  left,  the  sayings  and  miracles  of  Christ 
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(witbout  a  beard);  on  the  right,  the  history  of  the  Passion  from 
Supper  to  the  Resurrection  (Christ  with  a  beard).  The  omissio 
Crucifixion  itself  points  to  the  origin  of  these  mosaics  at  an  ear! 
when  representations  of  the  kind  were  abhorred.  —  In  the  laf 
on  the  left,  a  portrait  of  Justinian  in  mosaic,  formerly  out 
portal,  and  an  ancient  episcopal  throne.  The  whole  chapel 
posed  of  fragments  of  ancient  edifices. 

In  the  same  street,  a  few  paces  to  the  S.  of  S.  Apollinai 
few  scanty  remains  of  a  wing  of  the  Palace  of  Theodoric  ( 
E,  5),  in  which  the  exarchs  and  the  Lombard  kings  subsc 
resided.  These  relics  consist  of  a  high  wall  crowned  wi 
small  columns  of  marble  bearing  round  arches,  with  a  simj 
way  below.  The  columns  and  treasures  of  art  of  this  paL 
removed  to  Germany  by  Charlemagne.  To  the  right  of  th( 
pal  door,  in  the  wall ,  is  a  porphyry  vessel,  probably  once 
brought  here  in  1564.  The  palace  itself  perhaps  stood  in 
jacent  Strada  di  Alberoni ,  excavations  in  which  have  br( 
light  rich  mosaic  pavements  of  the  5th  century. 

Still  farther  on,  near  the  Porta  Nuova,  is  S.  Karia  1 
(PI.  18 ;  F,  6),  erected  in  1553  from  the  remnants  of  the 
S.  Lorenzo  in  Cesarea,  consisting  of  nave  and  aisles  with 
and  an  octagonal  dome ,  and  borne  by  columns  and  pillai 
alternately.  The  choir  contains  an  ancient  vase  in  porph 
the  N.  transept  is  a  very  ancient  marble  figure  of  the  Virg 
Byzantine  style  (6th  cent.),  brought  from  the  church  of 
in  Porto  Fuorl. 

A  pleasant  walk  may  he  taken  round  the  walls  of  the  t< 
partly  upon  them,  as  they  are  now  nearly  level  with  the  g 

About  Y4  M.  from  the  Porta  Serrata  is  situated  the  * 
(PI.  G,  IJ,    the  Mausoleum  of  Theodoric  the  Great  ^   or  1 
delta  Rotonda ,  as  it  was  called  after  the  remains  of  th( 
were  scattered  and  the  church  became  a  Rom.  Catholic 
worship.   In  order  to  reach  it,  we  take  the  road  to  the  righ 
immediately  after  quitting  the  gate,  and  cross  the  railway 
which   the  tomb  is  seen  to  the  left,    shaded  by  poplar) 
the  house,  30  c).     It  was  probably  erected  by  Amalasui 
emperor's  daughter  (about  530).    The  substructure  is  of  c 
shape,  and  the  church  is  covered  with  b  flat  dome  of  36  ft 
meter ,  consisting  of  a  single  huge  block  of  Istrian  rock, 
said  to  weigh  470  tons.    The  substructure,  with  its  ten  arcl 
lay  half  under  water ;  the  upper  part  is  approached  by 
staircase  of  marble,  added  in  1780. 

The  Cimitero,  which  lies  within  the  precincts  of  th 
(p.  332),  is  reached  from  the  Rotonda  in  1/2  ^r-  ^Y  fo^o 
Canal  Naviglio. 

About  21/2  M.  from  the  Porta  Nuova  is  the  church  of 
in  Porto  Fuoriy  a  basilica  with  open  roof,  erected  by  Bishc 
(known  as  *I1  Pecoatore') ,  in  consequence  of  a  vow  mad 
a  storm  at  sea  in  1096.    The  left  aisle  contains  the  sarcof 
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the  founder,  of  1119.  The  choir  and  the  two  adjacent  chapels 
contain  ancient  Frescoes  from  the  life  of  Mary  and  the  Saviour, 
erroneously  attributed  to  Giotto ,  and  now  much  damaged.  It  is 
supposed  that  this  spot  was  formerly  the  site  of  the  old  harbour, 
and  that  the  massive  substructure  of  the  clock-tower  belonged  to  the 
lighthouse  (faro).  (A  visit  to  this  church,  which  however  is  of  no 
great  interest,  and  to  S.  ApoUinare  may  conveniently  be  combined.) 

No  traveller  should  quit  Ravenna  without  visiting  the  church  of 
8.  ApoUinare  in  Classe,  situated  21/2  M.  from  the  Porta  Nuova  (drive 
there  and  back  2  hrs.,  walk  3  hrs.;  carr.  see  p.  323).  About  1  M. 
from  the  gate  the  Ponte  Nuovo  crosses  the  united  rivers  Ronco  and 
Montone^  the  confluence  of  which  is  higher  up.  (Before  the  bridge 
is  crossed ,  a  path  leads  to  the  left  in  20  min.  to  the  church  of  S. 
Maria  in  Porto ,  the  lofty  tower  of  which  is  seen  from  a  distance.) 
The  road  then  traverses  marshy  meadows  to  — 

""S.  ApoUinare  in  Classe,  erected  in  534  by  Julianus  Argentarius 
on  the  site  of  a  temple  of  Apollo,  consecrated  in  549,  and  restored 
In  1779.  This  is  the  most  imposing  of  the  basilicas  still  existing  at 
Ravenna.  It  consists  of  a  nave  and  aisles,  with  a  vestibule  at  the  W. 
end,  and  a  round  campanile.     The  exterior  exhibits  traces  of  an 

attempt  to  relieve  the  surfaces  of  the  walls  with  pilasters  and  arches. 

The  spacious  Imtbriok  rests  on  twenty-four  cipoUino  columns,  and 
has  an  open  roof.  The  Wall*  are  adorned  with  portraits  of  bishops  and 
archbishops  of  Ravenna,  an  unbroken  series  of  1!%,  from  the  first  bishop 
St.  ApoUinaris,  who  sufTered  martyrdom  in  74  under  Vespasian,  to  the 
present  archbishop.  Each  aisle  contains  four  marble  sarcophagi  of  arch- 
bishops. In  the  left  aisle  is  an  inscription  relating  to  the  penance  per- 
formed here  by  Emp.  Otho  III.  at  the  instigation  of  St.  Bomualdo.  Ad- 
jacent is  an  ancient  capital  used  as  a  holy  water  basin.  At  the  end  of 
the  aisle  is  a  tabernacle  of  the  9th  cent.,  with  an  altar  of  the  14th  cen- 
tury. —  The  Xave  contains  a  marble  altar  in  the  ancient  style.  —  The 
Cktpt,  a  species  of  corridor  in  which  the  remains  of' St.  ApoUinaris  once 
reposed,  is  in  winter  sometimes  under  water.  The  bronze  window-gratings 
are  ancient.  —  Above  the  crypt  is  the  broad  flight  of  steps  leading  to  the 
'TuiBDNA^  with  the  high-altar.  The  canopy  of  the  latter  is  borne  by  four 
columns  of  black  and  white  Oriental  marble.  The  dome  of  the  tribuna 
is  adorned  with  well-preserved  ''Mosaics  of  the  6th  cent. :  in  the  centre  a 
large  cross  on  a  blue  ground  with  gilded  stars,  at  the  sides  Moses  and 
Elias,  below  whom  is  St.  ApoUinaris  preaching  to  his  flock;  below,  on 
the  right,  are  the  sacrifices  of  Abel  and  Uelchisedech ;  on  the  left,  Con- 
stantine  and  other  Roman  emperors,  among  whom  are  the  four  arch- 
bishops Ursicinus,  St.  Ursus,  St.  Severus,  and  Ecclesius.  —  The  Abgu  of  the 
Choib  is  also  embellished  with  mosaics :  in  the  centre  a  bust  of  Christ,  at 
the  sides  the  emblems  of  the  four  evangelists,  and  below  them  two  flocks 
of  sheep  hastening  to  Christ  from  the  towns  of  Jerusalem  and  Bethlehem. 

The  celebrated  Pine  Forest  of  Ravenna^  or  La  Fineta,  probably 
the  most  venerable  and  extensive  in  Italy,  which  has  been  extolled 
by  Dante,  Boccaccio^  Vryden,  Byron,  and  other  poets,  begins  a  little 
beyond  the  church  of  S.  ApoUinare,  and  extends  for  many  miles 
along  the  road  to  Rimini,  as  far  as  Cervia.  If  the  traveller  prolong 
his  excursion  for  1 1/2  i^r.  beyond  S.  ApoUinare  he  may  drive 
through  the  nearer  extremity  of  the  forest.  (The  whole  drive  to 
S.  ApoUinare,  the  Pineta,  and  S.  Maria  Fuori  occupies  about  4  hrs.) 
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spoken  of)i  about  4490  ft.  above  the  sea^level,  situated  in  the  midst  of  a  fine 
forest.  Tliis  place  has  recently  come  into  notice  as  a  starting-point  for 
numerous  excursions:  Monte  Majori^  "/^  l^'-i  Libro  ApertOy  1V2-2  hrs.  ; 
Tre  Potenxe,  2  hrs.;  amone^  3-5  hrs.  \  Rondinaja^  Lago  Santo^  etc.)  and  as  a 
pleasant  summer-resort,  and  is  much  patronised  by  members  of  the  Ital- 
ian Alpine  Club.  —  Boscolungo  lies  on  the  PtuM  deW  Abetone,  whicli 
once  formed  the  boundary  between  Hodena  and  Tuscany,  about  61/2 
hours'  drive  from  Pracchia,  and  7  hrs.  from  Pistoja  (vift  Pontepetrl,  see 
above).  A  road  also  leads  to  it  from  Lucca  (p.  957),  passing  the  baths 
(carr.  and  pair  40-45  fr.).    Fiumalbo  (p.  299)  is  about  9  M.  distant. 

Beyond  Pracchia  the  train  crosses  the  watershed  of  the  Adriatic 
and  the  Tyrrhenian  Sea  by  a  tunnel  about  1^3  ^'  ^^  length ,  and 
then  enters  the  valley  of  the  Omhrone^  which  flows  towards  the  S. , 
and  is  traversed  by  a  lofty  yladuct.  Between  this  point  and  Pistoja 
there  are  numerous  viaducts  and  no  fewer  than  22  tunnels.  Beau- 
tiful views.  —  Beyond  (54^/2  M.)  Piieccio  a  view  is  at  length  re- 
vealed of  the  lovely  and  populous  plains  of  Tuscany,  and  of  Pistoja 
far  below.     The  train  then  passes  numerous  charming  yillas. 

61  M.  Pistoja  (p.  357).  —From  Pistoja  to  Florence,  see  p.  362. 
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The    Etmscan   Museum    at   Florence  first   affords  us  an   opportunity    of 
becoming  acquainted  with  the  artistic  products  of  this  ancient  people  in 
bronze  and  earthenware,    and  obtaining  an  insight  into  their  gloomy  and 
realistic  disposition.    At  Fiesole  our  attention  will  then  be  directed  to 
the  huge  stone  structures  erected  by  the  Etruscans  to  defend  their  frontier 
against    the    predatory    Ligurians    of   the    Apennines.      The    connection 
between  antiquity  and  modern  times  is  not  very  apparent  in  this  part  of 
the  country,   as  the  classic  soil  of  Etruria  lies  soniewhat  to  the  S.  of  the 
limits  prescribed  to  the  present  Handbook. '   Kone  'of  the  twelve  great 
cities  which  divided  among  them  the  supremacy  over  the  whole  country 
lay  on  the  Amo  \  and  the  beautiful  valleys  which  now  delight  the  eye  of 
the  traveller,  being  exposed  to  the  continual  incuisions  of  the  Ligurians, 
were   marshy    and   desolate  down    to  the  3rd  cent.  B.  C,    and  did  not 
prosper  till  the  time'  of  the  Romans.    The  history  of  the  ancient  Etrus- 
cans may  nevertheless  appropriately  be  kept  in  view.    If  Florence  forcibly 
reminds   the   visitor   at  every   step   that   modem  Italy  owes  its   noblest 
aspirations  and  richest  intellectual  inheritance  to  this  city  and  this  land, 
the  student  of  history  will  be  interested  in  remembering   that  the  same 
office  of  disseminating  civilisation  among  their  compatriots  was  performed 
by  the  Etruscans  two  thousand  years  before  the  modem  development  of 
the  country. 

The  power  of  th6  ancient  Etrus6ans  attained  its  zenith  in   the  6th 
cent   B.C.;  but  Owing  to  the  waint  of  political  coherence  in  their  widely 
ramified  confederation,  they  were  uniible  permanently  to  maintain  their 
supremacy.    As  the  whole  of  IS.  Italy  had  been  conquered  by  the  Celts, 
and  Cam'pania  by  the  Samnites  (in  424),  so  the  Romans  and  Latins  from 
the   lower  Tiber  gradually   encroached  on  Etruria,  and  after  protracted 
struggles  V  rested  city  after  city  from  the  confederation.    In  the  3rd  cent, 
the  entire  country  thus  became  subject  to  the  authority   of  Rome.    By 
the    establishment   of   numerous    colonies,    and    abundant  grants   of  the 
Roman  citizenship,  the  country  was  gradually  Latinised,  and  the  Etruscan 
language',  which  has  been  handed  down  to  us  in  several  thousand  still 
undeciphered    inscriptions,    was    superseded    by    Latin.     Some    of   the 
peculiarities  of  the  Tuscan  dialect,  such  as  the  slight  aspiration  of  the  e 
before  a  (chasa  for  e<ua),  are  thought  to  be  referable  to  the  old  language 
of  the  country,   but    this   is   matter  of  mere  conjecture.    The  traveller 
acquainted  with  Italian  will  have  little  difficulty  in  understanding  the 
people  of  the  country,    as  the  modern  written  Italian  language  (lingua 
vulgaris^   vulgare  latinum^    Kngua   toscana)   is  mainly  derived   from   the 
dialects  of  Central  Italy,  and  particularly  that  of  Tuscany.    This  language 
is  proved  to  have  been  used  as  early  as  the  10th  cent,  by  the   educated 
classes,  as  well  as  Latin,  but  Dante  and  the  great  Tuscan  poets  and  prose 
writers  were  the  first  to  give  it  grammatical  regularity  and  precision.  Though 
closely  allied  with  the  popular  dialect,  it  is  by  no  means  identical  with  it. 

During  the  later  imperial  epoch  the  country  formed  the  province  of 
Tusda^  and  was  afterwards  a  Franconian  county  under  the  same  name. 
The  extensive  domains  enjoyed  by  the  countess  Matilda^  the  friend  of 
Pope  Gregory  VII.,  were  dismembered  after  her  death  flllS),  even  before 
which  muuicipal  liberty  had  begun  to  spring  up  in  the  towns.  Among 
the  rival  communities  Pisa,  owing  to  its  situation,  attained  the  greatest 
maritime  power,  and  like  Milan,  Venice,  and  Genoa,  seemed  destined  to 
form  the  centre  of  a  new  state.  In  the  lith,  12th,  and  13th  centuries  it 
was  by  far  the  most  important  of  the  Tuscan  cities,  and  while  the  citi- 
zens were  commemorating  their  victories  by  the  erection  of  imposing 
buildings,  Florence  had  hardly  begun  to  exist.  Flmrsnoe  was  first  indebted 
for  its  progress  to  the  fact  that  it  lay  on  the  great  route  from  the  north 
to  Rome,  and  commanded  the  passage  of  l^e  Arno.  Under  Otbo  the 
Great  many  German  knights  settled  here ,  and  at  a  later  period  several 
noble  families  traced  their  origin  from  German  ancestors.  The  enter- 
prising citizens  soon  conquered  the  central  and  upper  part  of  the  valley 
of  the  Arno,  which  the  situation  of  their  town  enabled  them  to  do,  and 
their  arms  were  afterwards  attended  with  farther  successes.  ^While  the 
.rest  of  Italy  was  gradually  suffering  dismemberment  and  throwing  off  the 
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trammels  of  its  earlier  traditions,  Florence  was  still  quietly  developing  her 
resources,  and  was  thus  soon  enabled  to  take  possession  of  the  inheritance 
of   the  earlier  culture   achieved   by   other   towns.    After   her   extensive 
commerce  had  in  a  great  measure  raised  her  above  the  narrow  aims  of 
her  ancient  life,    she    began  to  suffer,    like   the  rest    of  Italy,    from  the 
dissensions  of  a  number  of  wild  factions ,  but  the  more  earnest  character 
of  the  citizens  enabled  them  more  effectually  to  grapple  with  these  diffi- 
culties.   Florence  may  be  said  to  resemble  a  man  of  unusual  strength, 
whose    physical    development  has  been  but  tardy;    and  thus  it  was  thai 
she  became    the  mistress  of  Tuscany".    (Leo).    In  1360,    among  her  other 
acquisitions,  Florence  gained  possession  of  Prato^  in  1351  of  Pistoja,  in 
liOiB  of  Pisa,   in  1410  of  Cortona^   and  in  1424  of  the  harbour  of  Leghorn. 
When  at  length  the  free  constitutions  of  the  greater  part  of  Italy  were 
superseded  by  principalities,    Florence    did   not   escape  the  general  fate, 
but    the    change    took    place  in  the   most   favourable   manner   possible. 
Among  all  the  Italian  dynasties  by  far   the  first  in  rank  was  that  of  the 
Kadioi,  not  only  owing  to  their  munificent  patronage  of  art  and  science, 
but  to  their    prudent   administration,    their    endeavours  to  improve  the 
lower  classes,  and  their  care  for  agriculture,  commerce,  and  the  material 
interests  of  their  subjects.    At  a  later  period  their  example  was  followed 
by  the  princes  of  Lorraine,  and  down  to   the  present  time  Tuscany  has 
eigoyed  the  enviable  lot  of  being  the  most  enlightened  and  civilised,  and 
the    best-governed   state   in   Italy.    The  fact  that  Tuscany  unreservedly 
participated   in   the    national    aspirations   for   unity    and   freedom,    and 
voluntarily   recognised    the   hegemony    of   a    comparatively   distant   and 
unsympathetic  section  of  the  Italian  race,  affords  the  strongest  possible 
evidence  of  the  earnestness  of  that  remarkable  revolution  which  led  to 
the  unity  of  Italy. 

In  lo30,  with  the  aid  of  the  arms  of  Emperor  Charles  V.,  the  dynasty 
of  the  Medici  was  firmly  established  in  the  sovereignty  of  Florence.    The 
wise  Duke  Conmo  J.  (1537-64)  extended  his  dominions  considerably,  par- 
ticularly by  the  acquisition  of  Siena  in  1557,  which  was  ceded  to  him  by 
the  emperor.    He  abdicated  in  favour  of  his  son  Francesco  (1564-87),  who, 
instead  of  the  coveted  title  of  King  obtained  that  of  Grand  Duke  (gran- 
duea)  of  Florence,   in  1569.    Francesco  was  succeeded  by  his  brother 
Ferdinand  I.  (1587-1609),  who  had  previously  been  a  cardinal;    Coeimo 
II.  (1609-21),    the  son  of  the  latter,    Ferdinand  II.  (1621-70),    and   Co- 
timo  III.  (16(6-1723)  were  the  next  princes.    With  Giovanni  Oaston,    who 
died  in  1737,  the  house  of  Medici  became  extinct.    In  the  wars  between 
Austria  and  Spain,   the  two  great  powers  to  which  Italy  was  subject, 
Tuscany  formed  one  of  the  principal  objects  of  contention,  but  eventually 
fell  to  the  share  of  the  former.    The  emperor  annexed  the  country  as  a 
vacant  fief,  and  conferred  it  on  the  husband  of  his  daughter  Maria  Theresa, 
the  Duke  Francis  St^hen  of  Lorraine  (1737-65),  who  by  the  Peace  of  Vienna 
(1735)  renounced  his  native  principality  of  Lorraine  in  return.    In  1745  he 
ascended  the  throne  of  Austria  as  Francis  I.,    and  in  1763  established 
Tuscany  as  an  appanage  of  the  second  sons  of  the  emperors,  in  order 
to  prevent  its  being  governed   in  future  as  one  of  the  immediate  domi- 
nions of  Austria.    He  was  succeeded  in  1765  by  the  Grand  Duke  Leopold, 
who  reigned  on  the  same  enlightened  principles  as  his  brother  Joseph  II., 
and  was  an  active  reformer  in  the  administrative,  judicial,  educational, 
and  ecclesiastical  departments.    In  consequence  of  the  death  of  Joseph  II. 
in  1790,   Leopold  was  summoned  to  the  throne  of  Austria,  and  his  de- 
parture proved  a  severe  loss  to  the  duchy.    His  son  the  Grand  Duke  Fer- 
dinand III.  was  obliged  to  renounce  Tuscany  by  the  Peace  of  Lun^ville 
(1801),  for  which  he  received  by  way  of  compensation  the  Archbishopric 
of  Salzburg,   and  afterwards  Wiirsburg.    Under  the   name  of  Republic, 
and  afterwards  Kingdom  of  Etruria,  the  country  continued  to  enjoy  osten- 
sible independence  down  to  1807,  when  it  was  incorporated  with  France. 
In  1814  Ferdinand  U.  was  reinstated,  and  in  1824  he  was  succeeded  by  his 
son  Leopold  II. ,  who  was  first  banished  by  the  revolution  of  1849 ,  and 
finally  by  that  of  1859.    By  the  plebiscite  of  15th  March  I860,    Tuscany 
was  united  to  the  Kingdom  of  Italy,  then  in  course  of  formation. 
Baedkkkb.  Italy  I.  6th  Edit.  22 
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Leglioni, -wMcli  IS  *  travell^^'  thoroughly  modem  place,  con- 
tains little  to  detain  tne  p^^^^  ^.  The  Harbour  is  a  very  busy 
8pot.    The  inner  haibottt  i  *^eccAio,  or  MediceoJ  ia  too  shallow 

to  admit  vessels  of  large  touiiAge  j    the  Porto  Nuovo  was  therefore 
constructed  during  the  present  century,  to  the  W.   of  the  old  har- 
bour    and  protected  from  the   open  sea  by  a  semicircular  mole. 
Picturesque  glimpses  are  obtained  hence  of  the  sea  with  the  islands 
of  Elha,  Gorgona,  and  Capraja.     An  excursion  by  boat  will  be 
found  pleasant  in  fine  weather  (li/g  fr.  per  hr.,  bargain  necessary). 
By  the  harbour  is  the  Statue  of  the  Orand  Duke  Ferdinand  I,  (PI. 
101     hy   Oiov.  delV  Opera ,  with  four  Turkish  slaves  (^I  quattro 
Mori')  in  bronze  by  Pietro  Tacca.    On  the  pier,  which  is  500  yds. 
in  length,  rises  the  Lighthouse  {Faro  or  Lantema;  PL  B,  3),  the 
platform  of  which  affords  a  good  survey  of  the  town,  harbour,  and  sea. 
The  town  is  intersected  by  canals,  and  connected  by  a  navi- 
gable canal  with  the  Arno^  the  influx  of  which  is  7  M.  to  the  N. 
The  Cor  so  Vittorio  Emmanuele,  the  principal  street  (PI.  D,  E,  3), 
contains  tempting  shops,   where  objects  in  coral,   scagliolo   (an 
imitation  of  mosaic),   Oriental  shawls,  etc.,   may  be  purchased  at 
reasonable  prices.    It  leads  from  the  harbour  to  the  spacious  Piazza 
d^Armi  (PI.  D,  3),  in  which  the  cathedral,  the  town-hall  (PI.  13), 
and  a  small  palace  formerly  owned  by  the  royal  family,  are  situated. 
It  proceeds  thence  to  the  Piazza  Carlo  Alberto  (PI.  E,  3)  ,  adorned 
with  colossal  Statues  of  Ferdinand  III.  (d.  1824)  and  Leopold  //., 
the  last  but  one,  and  the  last  grand-duke  of  Tuscany  respectively. 
The  original  inscription  on  the  latter  was   replaced  in  1860  by 
another  to  the  effect  that  the  'dinastia  Austro-Lorenese  si  h  resa 
assolutamente  incompatibile  con  I'ordine  e  la  felicitk  della  Tos- 
cana'.  —  The  large  Synagogue  (PI.  22),  founded  in  1581,  dates  in 
its  present  form  from  1603.  —  The  Protestant  Cemetery  contains 
the  graves  of  Tobias  Smollett  and  Frar^is  Homer. 

Walks.  Pleasant  grounds  to  the  S. ,  outside  the  Porta  a  Mare, 
and  along  the  coast  by  the  road  to  Ardenza ;  also  in  the  Oiardino 
dei  Bagni  (adm.  50  c),  in  the  same  neighbourhood,  where  a  band 
plays  every  evening  during  the  bathing-season  (Caflf^).  Farther  on 
are  the  sea-bathing  establishments  mentioned  at  p.  338,  and  beyond 
them  Ardenza,  with  numerous  villas.    Comp,  Plan  B,  4,  5. 
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340     RouU  50.  EMPOLI. 

Fbom  Leohobn  to  Floeenob. 

eO  M.  Railway  in  2S/4-3V2  ^n.  (farea  10  fr.  45,  7  fr.  5,  4  fr.  95  c.  *,  ex- 

5re88  11  fr.,  7  fr.  70  c.)i  to  Pisa,  11  M.,  in  23-27  min.   (fares  2  fr.  5,  1  fr. 
3  c,  1  fr. ;  express  2  fr.  15,  1  fr.  56  c). 

The  train  crosses  the  Amo  Canal  and  traverses  flat  meadow- 
land,  intersected  by  canals  and  occasionally  relieved  hy  pines. 

11  M.  Pisay  see  p.  341. 

The  railway  next  traverses  a  beautiful  and  fertile  district.  To 
the  left  are  the  Monti  Pisani  (p.  351)  with  the  ruined  castle  on 
the  Verruca.  —  16  M.  Navacchio;  1972  M.  Cascina  on  the  Amo. 
where  on  the  festival  of  S.  Vittorio,  28th  July,  1364,  the  Pisans 
were  defeated  by  the  Florentines.  —  24^/2  M!.  Pontedera,  a  small 
town  at  the  confluence  of  the  Era  and  Amo,  where  the  road 
through  the  beautiful  valley  of  the  Era  to  Volterra  diverges  (di- 
ligence, see  Baedeker^s  Central  Italy^ 

26  M.  La  Rotta;  31  M.  S.  Romano.  —  35  M.  San  Miniato  al 
Tedescho ;  on  the  Mil  to  the  right  lies  the  small  town  of  that  name, 
once  one  of  the  residences  of  Frederick  Barbarossa ,  visited  also  by 
Henry  VI.,  and  appointed  byEmp.  Frederick  II.  in  1226  seat  of  the 
imperial  governor  of  Tuscany.  The  Cathedral,  dating  from  the  10th 
cent. ,  was  remodelled  in  1488,  and  embellished  with  statues  in  1775. 

41  M.  Empoli  (^Albergo  del  Sole,  with  restaurant,  Via  Giuseppe 
del  Papa  16;  Caf^s  Giglio,  Italia^  both  In  the  Via  del  Giglio),  a 
small  town  with  6000  inhab.  and  the  seat  of  a  bishop,  lies  in  a 
fertile  district  on  the  Amo.  In  1260,  after  the  defeat  of  the  Flo- 
rentines on  the  Arbia,  the  Ghibellines  proposed  to  transfer  the  seat 
of  government  hither  and  to  raze  Florence  to  the  ground.  This  pro- 
ject, however,  was  strenuously  opposed  by  the  heroic  Farinata  degli 
Uberti,  who  was  himself  a  member  of  the  Ghibelline  party  (Dante's 
Inferno,  X,  48).  The  street  from  the  station  leads  to  the  wide  cross- 
street  Via  Giuseppe  del  Papa,  at  the  end  of  which ,  on  the  right 
side  of  the  principal  Piazza,  is  the  singular-looking  church  of  8. 
Maria  di  Fuori,  with  a  dome.  The  nave  is  surrounded  by  a  colon- 
nade ;  the  interior  contains  works  of  the  Delia  Robbia's.  —  We 
then  retrace  our  steps  along  the  same  street ,  and  proceed  through 
a  lane  te  the  left  to  the  church  of  8.  Maria  dei  Scolopij  with  the 
Gappella  della  Misericordia  (key  at  the  cobbler's  beside  the  church, 
to  the  right),  in  which  there  is  a  marble  group  of  the  Annuncia- 
tion by  Bernardo  Rossellino  (his  earliest  work,  1447). 

A  cross-street  diverging  to  the  right  from  the  Via  Guiseppe,  still 

farther  on ,  leads  to  the  Cathedral  (Collegiata),  with  a  Tuscan 

facade,  the  lower  part  of  which  dates  from  1093. 

Interior.  To  the  left  of  the  high-altar  is  the  Museino  \  to  the  right  a 
marble  statue  of  *St.  Sebastian ,  by  Antonio  Rossellino ,  in  a  rich  wooden 
frame  adorned  with  two  angels  by  Sandra  Botticelli,  and  two  kneeling 
angels  by  Rossellino ;  above,  God  the  Father  by  one  of  the  Della  Rohbia's. 
To  the  left,  over  a  beautiful  wooden  altar,  a  St.  Andrew  and  John  the 
Baptist  by  Francesco  di  Giovanni.  Above  the  entrance  two  reliefs  of  the 
Madonna  by  Mino  da  Fiesole  and  one  of  the  Della  Robbia^s. 
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60.  rrom  (Genoa)  Leghorn  to  Florence  by  Pisa 

and  Empoli. 

Steamboat  fbom  Genoa  to  Leghosn  daily  iSocieUH  RubatUno  on  Men., 
Wed.,  Frid.,  and  Sat.;   Florio  on  Tues.  and  Frid. ;  also  tbe  French  eoxn- 

Saniea  Valery  d:  Co.  and  Fraiuinet  A  Co.)  in  9  hrs.  (fares  32  fr.  50,  22  fr. 
3  c.)>  Most  of  the  offices  are  near  the  quay ,  where  the  traveller  should 
take  his  ticket  in  person.  —  Embarkation  or  landing  at  Genoa  1  fr.  for 
each  person  with  luggage.  At  Leghorn  to  or  from  the  Porto  Nuovo  1  fr., 
or  with  ordinary  luggage  I'/afr-i  to  or  from  the  Porto  Vccchio  V«f'M  or 
with  luggage  1  fr.  (Payment  should  be  made  to  the  official  in  charge.)  — 
As  the  voyage  is  generally  performed  at  night,  the  passenger  loses  the 
charming  retrospect  of  Genoa,  and  afterwards  the  view  of  Uie  coast. 

In  the  reverse  direction  a  steamer  also  plies  almost  every  day.  —  Other 
steamers  run  from  Leghorn  to  OivUd  VeccMa^  Naples,  the  coast^towna  and 
islands  of  the  Tuscan  archipelago  {Elba,  Porto/erraiOy  Oorgona,  Capraia: 
Societa  Rubattino),  Battia  in  Corsica  (Bubattino),  Porto  Torres  and  Ca^- 
liari  in  Sardinia,  etc. 

Bailwat  from  Genoa  to  Leghorn  by  Pisa,  see  pp.  119,  340;  from  Leg- 
horn to  Rome,  see  Baedeker^s  Central  Italy. 

Leghorn.  —  HoteU.  'Hotel  du  Nokd,  Piazza  del  Cantiere  2,  R. 
3,  D.  6,  B.  IVzfr.;  H^tel  db  New-Yobk,  Gorso  Vittorio  Emanuele  19, 
near  the  quay;  H6tbl  Anglo- Akebicako,  pleasantly  situated  outside  the 
Porta  a  Mare,  near  the  sea;  Grande  Bbetagne  &  Pension  Suisse,  Corso 
Vittorio  Emanuele  17,  also  near  the  quay,  externally  unattractive,  R. 
and  L.  3,  A.  s/4,  D.  4V«fr*  —  In  the  Corso  Vittorio  Emmanuele:  Giapponb, 
No.  59,  good  cuisine;  Pbbgola,  Nos.  1,  2;  Falcone,  No.  62;  all  in  the 
Italian  style  with  trattorie.  —  Those  who  make  a  prolonged  stay  will 
easily  obtain  private  apartments. 

Oof^s.  FtYtoWa,  in  the  Piazza  d^'Armi ;  several  others  in  the  Corso  Vitt. 
Emmanuele.  —  Beer :  Mayer,  Via  Bicasoli  6  and  Via  del  Passeggio ;  KiefftTy 
Via  Larderel27;  Birraria  di  Monaco,  Gorso  Vitt.  Emmanuele  24 ;  Birraria 
di  Strasburffo,  Corso  Vitt.  Emmanuele  32,  with  good  restaurant. 

Post  Office  (PI.  16;  E,  3)  at  the  comer  of  the  Corso  Vitt.  Emmanuele 
and  Piazza  Carlo  Alberto.  —  Telegraph  Office,  Via  del  Telegrafo  2,  to  the 
S.W.  of  the  Piazza  d'Armi. 

Caba.  To  or  from  the  station  1,  at  night  IVsfr. ,  small  articles  of 
luggage  10,  box  40  c.;  per  drive  in  the  town  86  c.,  at  night  Ifr. ;  outside 
the  town  1  fir.  70c.,  at  night  2  fr.;  per  hr.  1  fr.  70  c,  each  additional  •/«  hr. 
75  c. ;  night-fares  are  charged  between  one  hour  after  sunset  and  5,  or 
(from  Ist  Oct.  to  31st  March)  6  a.m. 

Tramways  through  all  the  principal  streets. 

Sea  Batha.  Squarci,  with  caf^,  outside  the  Porta  a  Mare,  bath  with 
towels  1  fr. ;  *Pancaldi,  Palmieri,  Rombolino,  well  fitted  up,  with  caf^  and 
and  a  terrace  with  view.  —  Warm  Baths  at  BquarcVs;  in  the  town,  Via 
della  Pace,  Piazza  S.  Benedetto  15,  etc. 

Oonanla.  American  (Mr.  Rice),  next  door  to  the  Victoria  Hotel ;  Eng- 
lish {Mr.  Madbean),  Via  della  Madonna  12 ;  German  (fferr  Ntemack)^  Piazza 
Vitt.  Emmanuele. 

Bookseller.     Giuseppe  Meucci. 

Ei^liah  Ohurch,  resident  chaplain. 

Leghorn  (Ital.  Livomo,  French  Livournt),  which  was  a  very 
insignificant  place  in  the  16th  cent,  (in  1551  only  749  inhah.),  now 
the  capital  of  a  province,  and  the  most  important  commercial  place 
in  Italy  after  Genoa,  is  indebted  for  its  size  and  Importance  to  the 
Medici ,  who  invited  hither  the  oppressed  and  discontented  from 
all  parts  of  the  continent,  as,  for  example  Roman  Catholics  from 
England,  Jews  and  Moors  from  Spain  and  Portugal,  and  merchants 
from  MarseUles,  who  were  anxious  to  escape  from  the  perils  of  civil 
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348     Route  51.  PISA.  8.  Stefano. 

surrounded  by  four  of  bis  counsellors.  —  XXX.  Sarcopbagus  witb  the 
bunt  of  Heleager.  —  XXXII.   Sarcopbagus   witb  a  battle   of  barbarians. 

—  XXXIII.  Sarcopbagus  witb  a  representation  of  tbe  nine  Muses. 

E.  End.  134.  Griffin  in  bronze  witb  Coptic  inscriptions.  —  Sarcopbagus 
of  Pb.  Dezio  (d.  1535)  by  Stagi.  Statue  of  Leonardo  Fibonacci  by  G. 
Pagganucci.  —  136.  Pedestal  with  tbe  seven  arts ,  bearing  a  saint  witb  a 
pair  of  scales,  by  Oiovanni  Pisano.  —  Monument  of  Count  Mastiani ,  with 
the  sitting  statue  of  bis  inconsolable  widow ,  by  BartoUni ,  1842.  —  Beyond 
it  the  large  monument  of  Gregory  XIII.  (d.  1585).  139,  141.  Etruscan 
altar  witb  rams'  beads  at  tbe  corners.  —  Monument  of  tbe  singer  Angelica 
Catalani  (d.  at  Paris  1849),  by  Costoli.  —  Statue  of  Niccol6  Pisano  by  Salvini. 

—  Monument  of  the  minister  Salvagnoli  by  Fantacchiotti.  —  By  tbe  inner 
wall  of  the  passages  are  a  number  of  Roman  and  rude  early  Christian 
sarcophagi  (e.  g.  LXXVI.  and  LXXVII.).  —  In  tbe  open  space  between 
the  arcades  two  antique  fountain-spouts. 

A  visit  to  tbe  Campo  Santo  by  moonlight  is  very  impressive  (notice 
must  be  given  to  the  custodian  previously). 

The  traveller  will  hardly  care  to  devote  much  time  to  the  other 
works  of  art  at  Pisa ,  but  he  will  he  amply  rewarded  by  taking  a 
short  walk  through  the  town  in  order  to  obtain  an  idea  of  the 
extent  to  which  building  enterprise  was  carried  at  Pisa  in  the 
middle  ages. 

The  central  part  of  ancient  Pisa,  and  the  forum  of  the  republic, 
is  now  the  Piazza  dbi  Cavalibki  (PL  D,  3),  formerly  degli  Anziani, 
which  was  remodelled  in  the  16th  and  17th  centuries.  In  this 
piazza  rises  — 

S.  Stefano  ai  Cavalieri  (PL  18),  the  church  of  the  knights  of 
the  Order  of  St.  Stephen ,  begun  from  designs  by  Vasari  in  1565 ; 
interior  completed  1596 ;  facade  designed  '\iy  Buontalenii.  It  contains 
Turkish  trophies  on  the  right  and  left  of  the  door ,  and  ceiling- 
paintings  of  the  battle  of  Lepanto  (1571)  and  other  victories  over 
the  Turks,  by  Cristoforo  Allorij  Jacopo  da  Empolij  and  others. 
On  the  2nd  altar  to  the  left  a  Nativity  by  Aleasandro  Allori :  *Quem 
genuit  adoravit',  a  finely-conceived  work,  1564.    Excellent  organ. 

The  Palazzo  Conventuale  del  Cavalieri,  adjoining  the  church, 
altered  by  Vasari,  is  now  a  school ;  above  the  windows  are  busts  of 
six  masters  of  the  order ;  in  front  of  the  building  a  marble  Statue  of 
ike  Orand-Duke  CosimOy  designed  by  Giov.  da  Bologna  and  executed 
by  Francavilla  (1596).  Opposite  to  it  once  stood  (down  to  1655)  the 
ill-famed  *Tower  of  Hunger',  properly  Torre  dei  Oualandi  alle  Sette 
Vie,  in  which  Archh.  Ruggieri  degli  Vbaldini  caused  Count  Ugolino 
dei  Gherardeachi  with  his  sons  and  nephews  to  be  starved  to  death 
in  1288  as  a  punishment  for  treason,  as  described  by  Dante  in  the 
33rd  canto  of  his  Inferno. 

The  neighbouring  church  of  S.  Siflto  (PL  36 ;  G,  3)  was  founded 
by  the  Pisans  to  commemorate  several  of  their  victories  on  the  day 
of  S.  Sisto,  6th  Aug.,  1089.  It  contains  a  number  of  ancient 
columns  of  marble  and  granite.  The  church  was  frequently  used 
as  a  place  of  assembly  by  the  Great  Council  of  Pisa. 

On  the  right,  in  the  Via  S.  Fbbdiano  (No.  972),  leading  from 
the  Piazza  dei  Cavalieri  to  the  Arno,  is  the  old  Accademia  deUe 
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Belle  Arti  (PI.  1 ;  D,  3),  founded  by  Napoleon  in  1812,  and  recently 
transformed  into  a  Scuola  Tecnica'Industriale.  The  second  floor 
contains  a  chronologically-arranged  collection  of  pictures,  chiefly  of 
the  earlier  Tuscan  schools.  It  is,  however,  of  little  value  to  the 
student  of  art ,  as  Messrs.  Crowe  and  Gavalcaselle  and  other  au- 
thorities deny  the  accuracy  of  most  of  the  names  attached  to  the 

paintings. 

Boom  II.  Bamaha  da  Afodena,  Madonna  in  trono  (1370)^  Francesco 
Traini^  St.  Dominic;  Simone  Martine  (t)^  Part  of  a  large  altar-piece.  — 
Boom  III.  Old  drawing  after  Benozzo  QozzoKs  fresco  of  the  'Queen  of  Sheba 
visiting  Solomon'  in  the  Gampo  Santo  (p.  347).  In  the  centre,  a  Gothic 
candelabrum.  —  Booms  IV.,  V.,  and  VI.  contain  works  by  masters  of  the 
end  of  the  15th  and  of  the  16th  century.  Also  in  Boom  IV.,  a  Madonna 
by  Sodoma;  in  Boom  VI.,  a  St.  Catharine^  by  a  Flemish  painter.  — 
Boom  VII.  Sketches  of  the  pictures  in  the  cathedral ,  old  missals  and 
breviaries,  tapestry.  —  Boom  VIII.  Portraits  of  the  ladies  of  the  old 
grand-ducal  court.  —  On  the  staircase:  Portraits  of  the  Grand-Dukes  of 
Tuscany. 

Farther  on  are  S.  Frediano  (PI.  23),  with  ancient  columns  in  the 
interior,  and  the  University  (p.  350). 

In  the  N.E.  Quakteb  of  the  town  the  churches  of  S.  Caterina 
and  S.  Francesco  deserve  notice. 

S.  Caterina  (PI.  17;  E,  2),  which  was  erected  about  1253, 
possesses  an  interesting  Pisan  facade  in  the  Gothic  style. 

Intsriob.  To  the  left  of  the  entrance  the  monument  of  Archbishop 
Simone  Saltarelli,  by  Mno  Pisano^  1342.  Altar-piece  (3rd  on  the  left)  of 
St.  Thomas  Aquinas,  with  his  glory,  by  Francesco  Traini,  1341.  In  the 
1st  chapel  to  the  right  of  the  choir,  a  Madonna  with  SS.  Peter  and  Paul 
by  Fra  Bartolommeo  and  Mariotto  Albertinelli. 

The  church  stands  in  a  pleasant  piazza ,  shaded  with  plane- 
trees,  and  embellished  with  a  Statue  of  the  Grand  Duke  Leopold  I, 
(d.  1792),  in  Roman  garb,  by  Pampaloni,  erected  in  1832. 

8.  FranoeBCO  (PI.  10;  £,  F,  3)  contains  frescoes  in  the  choir 
by  Taddeo  Gaddi  (1342).  Its  cloisters  are  richly  embellished  vnth 
columns  dating  from  the  close  of  the  15th  cent.  Handsome  cam- 
panile. 

In  and  near  the  Lung-Abno  are  several  other  interesting  build- 
ings with  which  we  may  terminate  our  walk.  In  the  Via  del  Borgo, 
close  to  the  Ponte  di  Mezzo  (p.  343),  rises  — 

8.  Hiohele  in  Borgo  (PI.  29 ;  E,  4),  a  church  in  the  Gothic 
style  of  the  13th  cent.,  which  is  said  to  have  been  designed  by 
Nkcolb  Pisano  (but  more  probably  by  his  pupil  Fra  Ouglielmo'),  with 
an  ancient  crypt,  supposed  to  occupy  the  site  of  a  heathen  temple. 

The  mosaic  flooring  in  S.  Pierino  (PI.  32;  E,  4)  is  of  early 
Christian  origin,  and  some  of  the  columns  are  antique. 

In  the  Lung-Amo  Mediceo  (to  the  E.  of  the  Ponte  di  Mezzo)  is 
the  Palazzo  Lanfranchi  (now  Toecanelli),  attributed  to  Michael 
AngelOj  and  occupied  by  Lord  Byron  in  1822. 

In  the  Lung-Arno  Regio  (to  the  W.  of  the  Ponte  di  Mezzo) 
rises  the  *Palaxzo  Agostini ,  a  fine  Gothic  brick  edifice  of  the  15th 
cent.,  on  the  ground-floor  of  which  the  Caff^  dell'  Ussero  is  now 
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established.  —  (Opposite  to  it ,  on  the  left  hank  of  the  river,   is 
the  Loggia  de*  Banchi ;  see  below.) 

Farther  on  is  the  Palazzo  Lanfreducti  (PI.  47),  now  Vppezinghi, 
designed  by  Cosimo  Pagliani ,  with  the  fragment  of  a  chain  over 
the  entrance,  with  the  motto  'alia  giornata'.  It  contains  a  small 
collection  of  pictures  (including  Outdo  RenCs  'Divine  and  Earthly 
Love')  which  are  offered  for  sale. 

To  the  N.  rises  La  Sapienza  (PI.  58;  D,  4),  or  the  University^ 
a  large  edifice  of  1493,  extended  in  1543,  with  a  handsome  Renais- 
sance court.  The  Library  contains  50,000  vols,  and  several 
valuable  MSS.  (including  the  famous  Statute  di  Pisa,  or  funda- 
mental law  of  the  city). 

The  University,  mentioned  in  history  as  early  as  the  12th  cent.,  and 
extended  by  Gosimo  I.  in  1542,  is  now  provided  with  a  staff  of  about  60 
professors,  and  attended  by  600  students.  The  celebrated  OalUeo  was 
appointed  professor  of  mathematics  here  in  1610.  —  Connected  with  it  are 
the  Afusettm  of  Natural  ffistorp,  founded  in  1590,  chiefly  illustrative  of 
the  ornithology  and  geologv  of  Tuscany,  and  the  '^Botanical  Garden  (both 
in  the  Via  8.  Maria,  PI.  37^  C,  3),  one  of  the  oldest  in  Italy,  founded  in 
1547,  remodelled  in  1568  by  the  celebrated  Cesalpino,  and  transferred  in 
1595  to  the  present  site,  which  was  laid  out  by  Giuseppe  Benmeasa. 

S.  Nicola  (PI.  11;  C,  4),  founded  about  the  year  1000  by  Count 
Hugo  of  Tuscia  as  a  Benedictine  Abbey,  has  an  obliquely  placed 
Campanile,  which  contains  an  admirable  win  ding- staircase  ascribed 
to  Niccolh  Piaano.  —  The  Piazza  in  front  of  the  church  is  adorned 
with  a  Statue  of  Ferdinand  /.,  1595,  by  a  pupil  of  Giambologna. 

On  the  Left  Bank  of  the  Abno  is  situated  — 

*S.  Maria  della  Spina  (PL  26 ;  C,  5),  so  called  from  a  fragment 
of  the  veritable  'Crown  of  Thorns'  preserved  here,  an  elegant  little 
church  in  the  Pisan  Gothic  style,  erected  in  1230  by  the  senate 
and  the  noble  families  Gualandi  and  Gattosi,  for  sailors  about  to 
go  to  sea.  It  was  enlarged  in  1323,  and  adorned  with  sculptures  by 
pupils  of  Giovanni  Pisano  and  by  Nino,  the  son  of  Andrea  Pisano 
(key  kept  at  the  opposite  house,  No.  22).  The  church  has  re- 
cently been  skilfully  restored. 

Passing  the  new  Ponte  Solferino  (p.  343),  we  proceed  towards 
the  Porta  a  Mare,  at  the  end  of  the  town,  near  which  rises  — 

*S.  Paolo  a  Bipa  d'Arno  (PI.  31 ;  B,  6),  dating  from  the  12th 
or  13th  cent.,  with  a  fine  facade  embellished  with  three  rows  of 
columns,  the  finest  at  Pisa  after  that  of  the  cathedral.  The  interior 
is  adorned  with  badly-preserved  frescoes  of  1400. 

Near  the  Ponte  di  Mezzo  (see  above,  and  p.  343 ;  PI.  D,  4)  are 
situated  the  Loggia  de'  Banchi  (PI.  39),  erected  in  1605  by  Buon- 
talenti,  now  the  corn-exchange,  and  the  handsome  Palazzo  del 
Comune  (PI.  39 ;  formerly  Gambacorti).  The  latter  contains  the 
newly-arranged  Archivio  di  State,  or  the  city-archives,  which  occupy 
ten  rooms,  and  comprise  15,994  parchment  charters  (one  granted  by 
Frederick  Barbarossa  in  1162,  one  by  Richard  Ooeur  deLion  in  1192, 
and  others  of  very  early  date ;  catalogue  kept  by  the  custodian). 
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The  octagonal  church  of  8.  Sepolcro  (PI.  35 ;  E,  5),  dating  from 
the  12th  cent. ,  Is  now  entirely  restored.  —  A  house  on  the  Lung- 
Arno  Galileo ,  farther  on ,  bears  a  tahlet  recording  that  the  great 
astronomer  Oalileo  Oalilei  was  born  there  (in  1564,  d.  1642). 

The  only  relics  of  ancient  Pisae  are  remains  of  baths  (Bagni 
di  Nerone)  near  Porta  Lucca  (PI.  D,  1).  The  house  where  they 
are  to  be  seen  is  indicated  by  an  inscription. 

Environs.  Outside  the  Porta  Nuova,  between  the  Haltraverso  Canal 
and  the  right  bank  of  the  Arno,  about  V/t  M.  in  the  direction  of  the  sea.  is 
situated  the  Cascine  8.  BosBore,  a  farm  founded  by  the  Medici ,  with  fine 
plantations  of  pines,  now  a  royal  shooting-lodge. 

On  the  coast,  about  IV2  M.  farther,  lies  II  Oombo^  an  unpretending  sea- 
bathing place,  commanding  a  beautiful  view.  The  poet  Shelley  was 
drowned  hereon  7th  July,  1822.  His  friend  Byron  afterwards  caused  his 
remains  to  be  burned,  and  the  ashes  deposited  near  the  pyramid  of  Cestius 
at  Rome. 

The  Konti  Fisani ,  a  range  of  hills  to  the  E.,  are  very  picturesque  ^ 
among  them,  about  5  M.  from  the  town,  in  the  Valle  dei  Calci^  lies  La 
CertosOj  or  the  Carthusian  Abbey,  a  fine  structure  of  the  year  1367,  with 
church  and  cloisters,  restored  in  1814.  —  To  the  right  above  it  is  La 
Verruca^  a  mountain  1765  ft.  above  the  sea-level,  crowned  with  ruins  of 
a  castle  of  the  15th  cent,  and  commanding  a  delightful  prospect. 

About  3  M.  S.W.  of  Pisa,  on  the  old  post-road  to  Leghorn,  to  the  right  of 
the  railway,  in  the  direction  of  the  Arno  and  opposite  S.  Rossore,  is  situated 
the  ancient  basilica  of  "^S.  Pietro  in  Orado ,  erected  before  the  year  1000, 
containing  beautiful  antique  columns  and  capitals ,  occupying  the  spot, 
according  to  tradition ,  where  St.  Peter  first  landed  in  Italy.  It  was 
formerly  much  frequented  as  a  pilgrimage-church.  The  faded  paintings 
in  the  interior  are  of  the  14th  century.  The  ancient  estuary  of  the  Arno, 
with  the  harbour  of  Pisa,  must  once  have  been  at  this  spot,  before  the 
present  coast  was  formed  by  alluvial  deposits. 

52.   From  Pisa  to  Florence  by  Lucca  and  Pistoja. 

61  M.  Railway  in4-4V2hr8.  (fares  8fr.  60,  5fr.  90,  4fr.  10  c.^  express 
9  fr.  5,  6  fr.  35  c).    The  express  is  joined  at  Pistoja. 

The  line  intersects  the  fertile  plain  between  the  Arno  and 
Serchio.  —  88/4  M.  Bagni  di  San  Oiuliano ,  at  the  base  of  the 
Monti  Pisaniy  known  to  the  ancients  as  Aquae  Calidae  Pisanorunij 
are  much  frequented  in  summer.  II  Pozzetto  is  the  warmest  spring 
(104®  Fahr.),  Bagno  degli  Ebrei  the  coolest  (82**).  Many  Roman 
antiquities  have  been  found  here.  At  (51/2  M.)  Bigoli  the  line  ap- 
proaches the  Serchio,  and  beyond  (SM..')  Ripafratta  describes  a  com- 
plete semicircle  round  the  beautifully-formed  Monte  S.  Giuliano, 
which,  as  Dante  says  (Inferno,  xxxlii.  30),  prevents  the  two  towns 
of  Pisa  and  Lucca  from  seeing  each  other.  —  13  M.  Lucca. 


Lucca.  —  *Crook  di  Malta  (PI.  a 5  C,  2,  3);  *L'Univbb8o  (PI.  bj  D, 
3);  Campana,  or  Po8ta  (PI.  c;  C,  S)\  Albeboo  &  "^Tbattoria  Corona,  in 
the  Via  Pozzotorelli,  near  the  Piazza  Grande ;  Alb.  &  Ristob.  del  Sole, 
well  spoken  of. 

Lucca,   formerly  the  capital  of  the   duchy  of  that  name  and 

now  of  a  province,  with  21,300  inhab.  (incl.  suburbs,  68,600),  is 

an  antiquated  place  situated  in  a  fertile  plain,  with  well-preserved 
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the  Magi,  of  Pisano's  school.    The  church  is  entered  by  three  doors 
of  carved  wood ,  that  in  the  centre  heing  the  finest. 

The  Intbbiob  ,  in  the  form  of  a  Latin  cross ,  with  nave  and  aisles 
91  yds.  in  length,  transept  39,  and  nave  28  yds.  in  width,  has  a  clerestory 
(with  large  windows  and  rich  tracery)  over  the  aisles  and  carried  across 
the  transept,  which  it  also  int^ects  longitudinally  (transept  apparent- 
ly narrower  than  projected);  and  it  received  various  (Slothic  additions  in 
the  14th  cent.,  especially  in  the  arches  of  the  transept.  Above  the  aisles 
are  galleries.    The  old  frescoes  on  the  vaulting  were  restored  in  1858. 

The  stained  glass  in  the  side-windows  is  modem,  those  in  the  choir 
by  Pandolfo  di  Ugolino  da  Pita.  —  1st  Altar  on  the  right.  Nativity  by  Passi- 
gnano;  2nd,  Adoration  of  the  Magi,  F.  Zucchero\  3rd,  Last  Supper,  Tinto- 
retto; 4th,  Crucifixion,  Pa««tVn<ino;*  Pulpit  by  jfatieo  (Hviiali  (1498).  —  In 
the  Sacristt  a  ''Madonna  with  SS.  Clement,  Peter,  Paul,  and  Sebastian, 
with  predella  by  Dom.  Ohirlandajo.  —  *La  Croee  dei  Pisani,  beautifully 
executed  in  1350  by  Bettuedo  Baroni,  in  silver,  gilded,  originally  belonged 
to  the  Pisans,  but  was  carried  off  by  the  inhabitants  of  Lucca  (not  shown 
except  by  special  permission,  to  be  procured  on  the  previous  day). 

The  BiQHT  Tbanbept  contains  the  beautiful  marble  ^Monument  of  Pietro 
a  Koceto,  secretary  of  Pope  Nicholas  V.,by  Matteo  Civitali  (1472);  by  the  same 
master,  on  the  wall  to  the  right,  is  the  portrait  of  Count  Domenico  Bertini 
(1479) ;  also  in  the  following  Gappslla  del  SagbAkbnto  (enclosed  by  a  rail- 
ing) two  ^Angels  in  an  attitude  of  adoration  and  (adjoining  the  choir)  the 
** Altar  of  St.  Begulus,  with  St.  Sebastian  and  John  the  Baptist  and  beautiful 
basreliefs  (1484).  To  the  left  of  the  choir  the  ^Altab  of  Libbbtt'',  which 
Lucca  recovered  in  1369  from  Emp.  Charles  IV.  (inscription:  Chrisio 
liberatori  atque  divis  tutelartbtu),  with  a  Resurrection  by  Oiov.  da  Bologna 
(1579).  On  the  wall  St.  Petronilla,  by  Danitle  da  VoUerra.  In  the 
following  Cappella  dbl  SANTtiARio,  a  Madonna  with  SS.  Stephen  and 
John  by  Fra  Bartolomnuo  (1509) :  'a  noble  picture  this,  full  of  gentle  ele- 
gance, Leonardesque  in  science  and  in  execution,  and  graced  with  the 
prettiest  finesses  of  the  brush,  bathed  in  a  warm  and  airy  vapour,  and 
firm  of  outline  and  touch'  (C.  A  C).  The  decorations  of  the  pilasters  are 
by  Citfitali,  —  The  Left  Tbansbpv  contains  the  "Sarcophagus  of  Ilaria  del 
Carretto  (d.  1405),  by  Jaeopo  delta  Querda^  Hhe  earliest  work  that  can 
be  unreservedly  described  as  Benaissance". 

In  ttie  Nave  is  *Il  Tbmpibtto,  a  small  octagonal  chapel  of  marble, 
partially  gilded,  erected  in  1484  by  M.  (Hvitali,  and  containing  the  Volto 
Santo  di  Lucca ^  an  ancient  crucifix  in  cedar- wood,  said  by  tradition  to 
have  been  made  by  Hicodemus^  and  to  have  been  transferred  in  a  mira- 
culous manner  from  the  Holy  Land  to  Lucca  in  782.  It  is  shown  publicly 
three  times  a  year  only.  The  embroidery  on  the  red  curtain  is  a  faith- 
ful copy  of  the  sacred  relic  behind  it.  In  front  of  the  entrance  is  suspend- 
ed a  candelabrum  of  solid  gold,  24  lbs.  in  weight,  presented  by  the  inhab- 
itants of  Lucca  in  1836,  when  the  approach  of  the  cholera  was  dreaded. 
On  the  opposite  side  a  statue  of  St.  Sebastian,  also  by  CivHali. 

In  the  Left  Aisle,  5th  altar  (from  the  entrance),  Visitation  of  the  Virgin, 
by  Jaeopo  Ligozti.  —  Over  the  2nd  altar.  Presentation  in  the  Temple,  by 
A.  Allori.  On  the  left  of  the  entrance.  Descent  from  the  Cross ,  and  St. 
Nicodemus  carving  the  Volto  Santo,  frescoes  by  Cosimo  Rostelli.  On  the 
pavement  of  the  nave,  inlaid  work  of  coloured  stones,  representing  Solo- 
mon''8  Judgment. 

At  the  back  of  the  cathedral  is  the  Archiepiaeopal  Palace^  and 

beyond  it  the  small  Gothic  chapel  of  Sta.  Maria  della  Rosa  (1333). 

8.  Giovanni  (PI.  4 ;  D,  3),  near  the  cathedral,  is  a  basilica  of 
the  12th  cent.,  with  aisles  and  transept.  The  facade  is  modem,  with 
the  exception  of  the  portal,  over  which  there  is  a  relief  of  the 
Madonna  with  the  Apostles  of  the  12th  cent.,  and  groups  of  animals 
on  the  right  and  left.     In  the  interior  the  flat  coffered  ceiling  is 
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supported  by  ten  coliuaiis,  of  which  the  shafts  and  some  of  the  capi* 
tals  are  probably  anoieat.  In  the  left  aisle  a  monument  to  Giov. 
Farina  (d.  1847).  — Adjoining  the  left  transept  is  a  yenerable  J3(q>tM- 
tery,  the  roof  of  which  was  renewed  during  the  Gothic  period. 

A  few  paces  from  this  church  is  the  Piazza  Gbande  (PI.  C, 
D,  3),  where  a  Monument  by  Bartolini  was  erected  to  the  Duchess 
Marie  Louise  in  1843,  In  recognition  of  the  service  rendered  by  her 
to  the  town  in  constructing  an  aqueduct  in  1823-32. 

In  this  piazza  is  situated  the  Palasio  Fubblioo  (PI.  10 ;  0,  3), 
formerly  Ducale,  begun  in  157B  from  designs  by  Ammanati,  but 
still  incomplete.  On  the  first  floor  is  a  Picture  Gallery  (open  daily 
10-2,  closed  on  Sundays  and  festivals). 

I.  fiooM:  7.  Guide  Reni,  Crucifixion;  UO.  TintoreiiOy  St.  Mark  releasing 
a  slave;  22.  Tintoretto y  Portrait;  29.  Borgognont,  Battle;  34.  Marco  di 
TitianOy  Madonna  'with  Ghriat  and  St.  Catharine.  *d9.  Fra  Bartolommeo^ 
Madonna  della  Mlsericordia,  with  portraits  of  the  Moncalieri  famOy,  of 
1515  (formerly  in  S.  Romano):  —  *The  classio  movement  of  the  principal 
figure,  the  vuried  bnt  always  elegant  attitudes  and  action  of  the  remain- 
der are  almost  matchless  instances  of  the  mode  in  which  scientific  oal<- 
culation  gives  nature  as  a  result.  In  most  of  the  minutiae  unusual  power 
of  observation  is  revealed.  Nothing  can  be  more  pleasing  than  the  man- 
ner of  dividing  the  fingers  with  their  play  suggesting  unconsciousness. 
Admirable  are  the  draperies  in  which  the  folds  are  concentrated  on  the 
bends'  (C,  it  C).  —  44.  Andrea  del  Sarto^  Holy  Family  (replica  in  the 
PaJa&ao  Pitti);  50.  Ligozzi,  Madonna  appearing  to  8.  Dominicus.  '^59.  /Va 
Bartolommeo ,  God  the  Father  with  Mary  Magdalene  and  St.  Catharine  of 
Siena,  1609  (formerly  in  S.  Romano):  —  *In  this  most  admirable  pro- 
duction for  feeling  as  well  as  form,  a  special  attractiveness  is  created  by 
colouring  redolent  of  Venetian  richness  and  brilliuicy ,  and  by  atmosphere 
successfully  attained  in  gradations  of  landscape-tints,  and  by  chiaroscuro 
after  the  method  of  Ba  Vinci  in  the  Mona  Lisa ,  or  of  Raphael  in   the 

?ortrait  of  Leo  the  Tenth'  (C.  A  G.).  —  72.  iSkxioma,  Christ.  —  II.  Room  : 
.  Domenichino^  Samson;  8.  BronzinOy  Portrait;  13.  Tintoretto^  Portrait  -— 
III.  Room  :  3.  Becca/umi ,  Moderation  of  Scipio ;  VascMri ,  6.  St.  Eustace, 
7.  Mary  treading  serpents  under  her  feet,  8.  St.  Blaise.  —  The  other 
rooms  c&ntain  modern  pictures  by  Michele  Ridvlfi  (of  Lucca,  d.  1853),  Ifoe^i 
(Aurora),  CfionannetH^  Oamuccini^  and  others. 

Not  far  from  the  Piazza  Grande  (In  the  Via  della  Rotonda,  the 
first  side-^street  to  the  right)  is  the  church  otS.  Alessandro,  a  simple 
structure  completed  before  1080,  with  fine  antique  columns.  — 
A  little  farther  on,  also  in  the  Via  della  Rotonda ,  at  the  end  of 
the  street  diverging  to  the  left  opposite  the  ^Oroce  di  Malta'  hotel, 
is  situated  ' — 

S.  Romano  (PI.  8 ;  0,  3),  which  existed  as  early  as  the  8th 
cent.,  but  was  remodelled  in  bad  taste  in  the  17th  by  Vineenzo 
Buonamici.  At  the  back  of  the  high-altar  is  the  monwment  of  St. 
Romanug,  with  a  PletH  above,  atid  a  recumbent  figure  of  the  saint 
below,  with  painted  armour,  by  Matteo  Civitali. 

We  now  return  to  the  Piazza  Grande,  and  proceed  to  this  le€t  to 
the  venerable  church  of  --^ 

S.  Michele  (PI.  6;  D,  6),  founded  in  764  by  Teutptandus  and 
his  wife  Gumpranda,  with  an  over-deeorated  facade  of  1288,  rising 
high  above  the  naye,  and  surmounted  by  a  figure  of  the  angel 
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with  1»riLzeii  wings.  The  row  of  eolumns  on  the  S»  side  was  added 
in  1377.  Ist  Altar  ou  the  right:  Madonna  in  Trono  by  Filippino 
JJippu  —  The  Palaxsio  PretoriOj  in  the  style  of  the  15th  cent.,  is 
also  situated  in  the  Piazza  S.  Mlchele.  —  Opposite  the  S.  side  of 
the  church  rises  the  statue  of  F.  Burlamojcchi  (d.  1548),  by  Cambi, 
erected  in  1833. 

On  the  N.  side  of  the  town  is  situated  — 

""S.  Frediano  (PI.  2 ;  D,  2),  a  basilica  of  the  7th  cent. ,  founded 
by  the  Lombard  kings  Bertharic  and  Cunibert,  in  honour  of  St.  Fri- 
gidianuS)  an  Irishman ,  who  was  bishop  of  Lucca  in  560-78.  The 
present  fagade  was  erected  in  the  12th  cent,  on  the  site  of  the 
former  apse ;  the  Ascension  in  mosaic  of  the  same  period  with  which 
it  is  adorned  was  restored  in  1827.  The  nave  was  originally  flanked 
with  double  aisles,  the  outer  of  which  have  been  converted  into 
chapels.     Most  of  the  22  columns  are  ancient. 

The  '^Gappblla  di  S.  Aoostimo  (2nd  to  the  left)  contains  two  old  ^Frescoes 
by  Amico  Aspertini.  a  pupil  of  Francia,  judiciously  retouched  by  Michele 
Bidoljl.  On  the  ceiling  God  the  Father,  surrounded  by  angels,  prophets, 
and  sibyls ;  in  the  lunette  to  the  left  the  Entombment ;  below  it,  to  the  left, 
an  image  of  Christ  found  in  the  sea  (  Volto  Santo^  p.  358),  drawn  by  two 
oxen,  to  the  right  St.  Augustine,  baptised  by  St.  Ambrosius  at  Milan.  In  the 
lunette  on  the  wall,  on  the  right,  St.  Augustine  instructing  his  pupils,  and 
presenting  them  with  the  rules  of  his  order;  below,  to  the  left,  the 
Nativity  and  Adoration  of  the  Magi;  on  the  right,  S.  Frigidiano  miraculously 
checking  an  inundation  of  the  sea.  —  In  the  Oappblla  del  S.  Sagrahento 
(4th  to  the  left),  an  altar  with  a  *  Madonna  and  four  saints  in  relief  by 
Jacobus  magistri  Petri  de  Senis  (f  Jaeopo  delta  Quercia;  iiQ2).  Opposite, 
over  the  altar  to  the  right  behind  the  pulpit,  is  the  •Coronation  of  Mary; 
below  are  king  David  and  Solomon,  St.  Ansehn,  and  St.  Augustine,  by 
Francesco  Francia  (covered).  At  the  foot  of  the  picture  are  four  scenes 
from  the  history  of  the  Augustinian  Order.  The  2nd  chapel  on  the  right 
from  the  entrance  contains  the  tomb  of  St.  Zita,  the  patroness  of  Lucca, 
mentioned  by  Dante  (Inferno  xxi.  28) ;  in  the  church,  in  ftront  of  the  chapel, 
is  the  ancient  font,  with  unexplained  representations  by  Magisier  Rohertus 
(1151);  by  the  wall  is  the  more  modem  font  by  Matteo  Civttali  or  his 
brother  Niccolb;  at  the  back  of  the  first.  Annunciation,  heads  of  angels, 
children,  and  rich  garlands  by  the  della  Robbia.  On  the  wall  of  the 
entrance,  to  the  right  of  the  door,  a  Madonna  and  Child  by  Amico  Asper- 
tini;  to  the  left,  the  Conception  by  Bid.  Ohirlandotfo^  both  al  fresco. 

We  now  cross  the  Piazza  S.  Frediano,  which  adjoins  the 
church  on  the  E.,  and  turning  either  to  the  right  or  left  reach  an 
entrance  to  the  Pia%%a  del  Mwoato  (Pi.  D,  2),  the  houses  enclosing 
which  are  built  upon  the  foundations  of  a  Roman  Amphitheatre 
dating  from  the  early  Imperial  period.  Two  series  of  the  arcades, 
of  54  arches  each,  are  still  visible  on  the  outside;  length  135  yds., 
width  105  yds. ;  the  arena  (the  present  market-iilace)  ST^/2  by  58 
yds.  —  Remains  of  an  ancient  theatre  are  also  shown  near  the 
church  of  S.  Maria  di  Corte  LandiriL 

To  the  E.  is  situated  8.  Franeeico  (PI.  3 ;  B,  2),  erected  in 
1442,  containing  the  monuments  of  the  poet  Giov,  Guidiccioni 
(16th  cent.)  and  the  celebrated  Castruocio  Castracani  (d.  1328). 
It  is  now  used  as  a  mlUtary  magazine. 

Among  the  numerous  charitable  institutions  of  Lucca  inay  be 
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mentioned  the  Deposito  di  MendicHh  fpoor-liouse),  established  in 
the  Italian  -  GDthic  Palazzo  Borghi^  with  a  lofty  tower,  erected 
in  1413  by  Paolo  Ouinigi^  chief  of  one  of  the  most  powerful 
families  of  Lucca.  —  Of  the  Libraries  the  most  interesting  are  the 
Archiepiscopal,  containing  20  valuable  MSS.  and  400  rare  editions, 
the  Library  of  the  Chapter  with  about  500  MSS. ,  and  the  Biblio- 
teca  Reale^  in  the  Via  S.  Giorgio,  with  MSS.  (including  Latin 
poems  of  Tasso,  written  by  his  own  hand)  and  early  specimens  of 
printing.    The  Archives  are  also  very  valuable. 

A  spare  hour  should  be  devoted  to  a  ♦Wajlk  on  thb  Ramparts, 
which  afford  a  succession  of  pleasant  views  of  the  town  with  its 
numerous  towers,  and  of  the  beautiful  mountains  in  the  vicinity. 
In  the  grounds  on  the  S.  side  is  the  monument  of  Charles  III,  of 
Spain  (PI.  15;  B,  3),  erected  by  his  grand -daughter  the  Duchess 
Marie  Louise,  in  lo22.  A  little  to  the  E.  of  it  is  a  pleasant  caf^ 
(PI.  C,  4). 

The  Environs  of  Lucca  are  beautiful,  and  many  of  the  pleasant  villas 
are  comfortably  furnished  for  the  reception  of  strangers,  but  in  summer 
the  country  is  hot  and  destitute  of  shade.  • 

The  traveller  should  visit  the  (3  M.)  royal  <-Villa  di  KarUa,  with 
its  beautiful  grounds,  fine  points  of  view,  and  fountains,  resembling  Siarly 
at  Paris  (whence  the  name),  and  with  a  Greek  chapel  containing  old 
paintings,  etc.  (permission  must  be  obtained  at  Lucca).  The  road  thither 
leads  by  the  Porta  S.  Maria  (see  below). 

On  the  road  to  Viareggio,  about  6  M.  to  the  W.,  near  the  Lake  of 
MassaciuccoU ,  are  situated  the  Roman  ruins  known  as  the  '^Bagni  di 
Nerone,  with  beautiful  environs.  —  The  Aqueduct  to  the  S.  of  Lucca,  with 
its  459  arches,  recalling  the  Campagna  of  Rome,  is  worthy  of  notice. 

About  151/3  M.  to  the  "S.  of  Lucca ,  in  a  hilly  district,  lie  the  Baths 
OF  Lucca  (diligence  from  June  to  September  several  times  daily  in  2i/8 
hrs. ,  fare  3  fr.;  carr.  in  2  hrs.,  fare  15  fr.).  We  quit  the  town  by  the 
Porta  S.  Maria  (PI.  E,  1).  The  excellent  road  was  constructed  by  the 
Princess  Elisa.  A  road  to  the  right  divei^es  to  the  Villa  Marlia  (see  above). 
Farther  on  we  reach  the  JSerchio ,  a  stream  which  is  generally  very  low 
in  summer,  but  sometimes  swells  to  a  violent  torrent,  and  is  confined  by 
embankments  for  a  long  distance.  The  road  ascends  the  left  bank  of 
the  stream,  and  passes  the  village  of  Moriano.  We  now  traverse  charm- 
ing hill-country,  passing  the  opposite  villages  of  Val  cfOttavOy  Dieamo^ 
and  Borgo  a  Moizano.  Ijoimediately  above  Borgo  is  the  bridge  della  Mad- 
dalenoy  which  is  said  to  have  been  built  in  1322  by  Castruccio-,  it  is 
sometimes  called  the  Ponte  del  Diatolo^  from  the  peculiarity  of  its  con- 
straction,  and  is  hardly  pr«bcticable  for  carriages.  About  1  M.  beyond  it 
the  road  enters  the  valley  of  the  Lima ,  another  stream  which  is  nearly 
dry  in  summer,  and  which  is  crossed  near  Farnoli  by  a  suspension-bridge 
coustmoted  in  1860.  Between  this  point  and  the  haths  there  are  roads 
on  both  banks  of  the  viv«r. 

The  B«|riu  <U  XAoca»  which  were  known  in  the  middle  ages,  with 
springs  varying  in  temperature  from  86"  to  129"  Fahr. ,  consist  of  several 
different  villages  in  the  valley  of  the  Lima^  connected  by  shady  walks, 
and  containing  92(X)  inhab.  Pontb  a  Ssbsa^uo,  the  ehief  of  these  vill- 
ages, which  we  reach  first,  is  picturesquely  situated  on  the  bend  of  the 
rivulet,  and  contains,  the  post-office,  and  the  best  hotels,  baths,  and  lodg- 
ing-houses. CPa^tnf*  ffdtel  d'Eurdpe  et  d^ArrUHque^  R.  3,  I>.  4,  L.  and 
A.  IVst  'peasiou'  8  fr.^  ^Pera"*  ffdtel  New  Yofk^  and  Grand  H6UI  des  Baint 
de  Lucques,  formerly  Groce  di  Malta,  similar  charges')  charges  lower  in  Sep- 
tember. C<nf4s  Posta  and  Italia^  in  the  Piazza  del  Ponte.  CofinOy  with  bil- 
liard, reading,   and  ball  rooms.    Physicians ^  Pr.  Giorgi  and  Dr.  Marchi. 
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Chemist^  Lencioni.  Shops  poor.)  Adjoining  the  Hotel  Pagnini  on  the 
Lima,  is  the  royal  casino  Ridoiti.  A  little  farther  on,  at  the  entrance  to 
the  side  valley,  is  the  Nvovo  OspedaU,  built  hy  Prince  Demidoflf. 

Beautiful  avenues  ascend  gradually  from  the  Ponte  a  Serraglio  to  the 
villages  of  Villa  (1  M. ;  ""Hdiel  Viitoria;  HOt.  du  Pare,  'pens/  6-8  fr. ; 
Pavilion;  Queen  Victoria^  all  with  gardens;  Betti,  English  chemist),  and 
Baoni  Caldi  (3/4  M. }  pleasant  apartments;  physician,  Prof.  Carina  of  Pisa). 
—  To  the  baths  of  Lucca  belong  also  the  establishments  of  Bernabd  (com- 
fortable; named  after  an  inhabitant  of  Pistoja  cured  here  in  the  16th  cent.), 
Docce  Bassij  and  S.  Qiovauni.  The  quietest  and  pleasantest  apartments  are 
to  be  hired  at  the  Bagni  alia  Villa. 

The  valley  of  the  Lima  is  cool  and  well-shaded,  chiefly  with  chest- 
nut trees,  and  is  a  healthy  summer -residence,  affording  pleasant  walks. 
Beautiful  excursions  may  also  be  taken  among  the  mountains,  such  as  to 
the  village  of  Lugliano,  and  to  the  watch-tower  of  Bargilio  (on  donkey- 
baek;  fatiguing),  which  on  clear  days  commands  an  extensive  view  over 
land  and  sea.  —  Boscolungo  (p.  333)  may  be  reached  hence  in  about  6  hrs. 
(carr.  and  pair  40-45,  including  an  extra  horse  for  ascending  the  hill). 


The  KaiiiWAY  to  Pistoja  at  first  traverses  the  plain  to  the  E* 
A  little  to  the  S.  lies  the  Lago  di  Bientina.  19  M.  Porcari ;  22  M. 
Altopascio ;  25  M.  8.  Salvatore, 

271/2  M.  Peseta  (Posta),  a  small  town,  situated  about  IY2M.  to 
the  N.  on  the  river  of  that  name ,  which  the  railway  crosses ,  in  a 
beautiful  district,  with  silk  and  paper  manufactories.  The  Cathe" 
dral  has  remains  of  a  facade  of  1306  and  a  fine  monument  of  Bald- 
assare  Turrini  hy  Raffaele  da  Montelupo,  a  pupil  of  Michael  An gelo. 
30  M.  Borgo  a  Buggiano. 

32M.  Monte  Catini(* Grand Hotci  dt  la  Paix,  R.  from  3,  D.  5, 
B.  1,  A.  1  fr.,  L.  60c. ;  *Laeonda  Maggiore,  similar  charges;  Alb. 
Qabbriellij  less  expensive ;  also  numerous  pensions),  where  Uguc- 
clone  della  Faggiuola  (p.  352)  defeated  the  Florentines  on  29th 
Aug.,  1315.  The  warm  haths  Bagni  di  Monte  Catini  (•Corona 
d'ltalia,  ^pens.'  8  fr.)  in  the  vicinity  are  well  fitted  up  and  attract 
many  visitors. 

The  line  intersects  the  rich  valley  of  the  Nie/ooU,  —  33  M. 
PieveaNieoole,  To  the  right,  MonBpmmftno  on  a  conical  eminence, 
with  warm  springs,  and  a  Monument  to  Qiuseppe  Giusti^  erected  by 
Fantacchiotti  in  1879.  Near  it  is  a  Grotto  with  hot  vapour,  dis- 
covered in  1852,  famous  for  the  cures  of  rheumatism,  gout,  and 
paralysis  which  it  has  effected.  (The  arrangements  are  very  primi- 
tive, and  patients  are  therefore  recommended  to  take  apartments 
at  Monte  Catini,  I1/2  M.  distant,  see  ahove.J  —  The  train  now 
passes  through  a  tunnel  and  reaches  (36^2  M.)  Serravalle,  which 
was  an  important  frontier-fortress  during  the  wars  between  Lucca 
and  Pistoja.  —  4O72  M.  Pistoja. 


Pistoja.  —  Albbago  di  Lonoba  A  dbl  aM>so,.B..2i/3,  D.  4fr.,  with 
tolerable  trattoria;  Alb.  Bbqina  d'Inghiltbbra;  both  in  the  Piazza  Cino.  — 
Albbbgo  &  Tbattobia  E088IMI,  Via  Cavour,  opposite  the  church  of  S. 
Giovanni,  unpretending.  —  Caffi  del  Olobo. 

Cab  with  one  horse  flO,   with  two  horses  80  c.  per  drive;  to  or  from 
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the  station  Ifr. ;  1st  hour  Ifr.  40  or  lAr.  70  c.,  each  additional  hour  Ifr. 
OT  Ifr.  30c. 

PistojOy  an  ancient  town  with  13,500  inhab.  (commune  54,000), 
is  loftily  situated  in  the  vicinity  of  the  OmbronCj  a  small  tributary 
of  the  Arno ,  in  a  fertile  district.  It  has  broad,  well-built  streets, 
and  important  manufactories  of  guns  and  iron -wares.  Pistols  are 
said  to  have  been  invented  at  Pistoja,  and  thence  to  derive  their 

name. 

Pistoja,  the  Roman  Ptstoria^  near  Tvhich  Catiline  was  defeated  and 
slain,  B.C.  62,  was  in  the  middle  ages  the  centre  of  the  fiercest  struggles 
between  the  Quelphs  and  Ghibellines.  In  the  year  1900  the  Gancellieri 
and  Pandatiehiy  or  Black  and  White  parties,  mentioned  by  Dante  (Inferno 
xxiv.  143),  wlio  afterwards  extended  their  intrigues  to  Florence  and  in- 
fluenced the  fortunes  of  the  poet  himself,  were  formed  here.  Pistoja  had 
to  surrender  to  Florence  in  1351.  It  was  the  birthplace  of  the  celebrated 
jurist  and  poet  GinOy  a  contemporary  of  Dante,  and  of  the  satirist  Niecolb 
Forteguerri  (1674-35),   author  of  the  Bicciardetto. 

In  the  HisTORT  of  Abt,  Pistoja,  which  somewhat  resembles  Florence 
in  miniature ,  held  an  important  rank  in  the  early  part  of  the  middle 
ages,  and  was  foremost  among  the  Tuscan  republics  in  fostering  artistic 
progress.  The  older  churches,  such  as  the  Cathedral  and  8.  Andrea^ 
exhibit  a  leaning  to  the  Pisan  style,  which  was  extensively  in  vogue  in 
the  I2th  century.  At  Pistoja  we  also  meet  with  many  of  the  earliest  at- 
tempts at  sculpture  in  Tuscany,  which  are  much  ruder  than  contem- 
poraneous German  and  French  works  of  the  same  kind,  and  with  several 
of  the  names  of  the  oldest  artists  (Qruamons  and  Adeodatus).  After  the 
14th  cent.  Pistoja  became  dependent  on  Florence  both  politically  and  in 
the  province  of  art.  The  town  continued  to  be  wealthy  and  ambitious 
enough  to  patronise  artists,  but  thenceforth  those  of  Florence  were  always 
employed.  Of  the  Ooldsmith''s  Art  we  have  an  important  specimen  in  the 
silver  altar  in  the  Cathedral. 

We  follow  the  Via  Cino,  leading  from  the  station  and  intersect- 
ing the  Gorso  Vittorio  Emmanuele  at  a  right  angle,  as  far  as  the  Piazza 
Cino,  and  turning  here  to  the  right  into  the  Via  Oavour,  sooti  reach 
the  old  Romanesque  church  of  — 

8.  GiOTftBni  FvorieiTitaB  (^EvangelUta ;  PI.  1) ,  erected  about 
1160,  with  a  somewhat  overladen  facade  adonied  in  Pisan  fashion 
with  rows  of  columns.  Over  the  side-entrance  is  a  relief  repre- 
senting the  Eucharist  by  OfuamonSj  as  an  Inscription  on  the  archi- 
trave records  (12th  cent.). 

INTBHOS.  On  the  right  is  itie  ^Pulpit,  adorned  with  ten  reliefs  on  the 
three  sides  by  Fra  Quglielmo^  a  pupil  of  Niecolb  Piaano^  about  1270,  the 
series  beginning  to  the  left  with  the  Annunciation,  Conception,  etc.;  in 
front,  the  symbols  of  the  evangelist's;  on  the  left,  a  handsome  basin  for 
holy  water  by  Oiovanni  Pisano^  with  figures  of  the  virtues  at  the  four 
corners.  On  the  right,  the  *Vi8itation  of  Mary,  a  life-size  group  in  terra- 
cotta, by  Andrea  delta  Rohhia. 

Opposite  the  church  is  the  Pal.  Paneiatiehi-Celest.  —  Follow- 
ing the  Via  Cavour ,  and  diverging  from  it  by  the  Via  S.  Matteo, 
the  third  side-street  to  the  left,  we  reach  the  Piazza.  On  the  right 
rises  the  — 

*Catli^raI  of  8.  Jaoopo  (Pl.  2)  of  the  12th  cent. ,  remodelled 
in  the  13th,  with  a  trlbuna  added  in  1599  by  Jacopo  Lafri.  In  the 
vestibule  are  faded  frescoes  by  Giovanni  Cristiani  da  Pistoja  (14th 
■cent.).    Over  the  principal  entrance  a  good  bas-relief  in  terracotta 


(Mtdonns  suwvnnded  by  iiifelsl  by  Andrea  deltn  Eobbln.  The 
battel-vauUing  was  adorned  nith  coffering  and  rich  guUnds  in 
M  by  Ltica  deUa  Bobbia, 


e  by  Biiteen  c<ilsiana  and 
-  -  at,  adorned  wiUi 
»  (History  oC  the 
tfapusti  Dj  ^aarea  rtrntra  aa  nesote  ya.  maij)  lo  lae  left  tbe  tomb  of 
Biibop  Alto,  with  relleb  by  Aadrta  FUau,  (?).  —  To  tui  Rioht  ot  tb« 
eDtnno«  ia  Uu  •Honumeat  of  lHa  jarlal  and  poet  Clnri  da  Pistou  {d.  1336), 
"by  tbe  Sieueie  msstfr  Ctllina  di  JVcit  (1337).    The    basrellet  represantg 

sompoaed  a  aoBdet  on  hli  iTaUb,  t ibortloi  ^  women  to  maun  far  Cino 
M  tha  poet  of  lore.  —  To  to  Left  of  the  entrance  the  Honument  of  Car- 
dinal Forteguerra,  w[1h  boat  and  bleb  reliefs,  by  Verrtethia  (Ult)  and 
LcrenrellB.  -  The  «!,rFai.r,A  Dei,  SicmiiKHiu  {left  of  Ibe  ohoir)  con- 
laing  a  Hadunna  with  St.  Zeoo  by  Lorcnio  di  Cridi  (i.  1513).  tbe  tlaeat  aad 

Jldeatofhl9allarpleces,lbeagiiTeaatiaDglyremiBiaoe*t«f[)ByiDci('C.<»C.). 
lieh  reliethustofBishopDonilodc'Sedlciby  j1.  Souillliio  (mBl.  —  Over 
tbe  HlOB  Altab  a  Resurrection  by  Aij/t'o  Brmtiao.  Beanlifiilly  inlaid  choir- 
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stoUs.  —  In  the  Cappalla  S.  Jaoopo  (rigbt  of  the  choir)  a  rich  "Silwer 
Altar  executed  in  the  14th  and  15th  cent,  (covered)  j  in  a  niche  above  is  a 
sitting  statue  of  St.  James,  surrounded  by  apostles  and  prophets,  wrought 
in  silver,  and  gilded,  by  8imon4  di  8er  Memnto  and  other  masters,  in  the 
middle  of  the  l4lh  e«i%i;  below  is  a  large -eilyer  tableau  with  wings;  in 
the  centre  fifteen  reliefs  of  subjects  from  the  Kew  Testament  and  apostles, 
by  A»drea  di  Jaeopo  d'Ognabene  of  Pistoja  (1316)  ^  the  wings  consist  of 
ten  reliefs  on  the  left,  from  the  Old  and  New  Testament  by  Piero  da 
Firenze  (1367)  and  on  the  right  from  the  life  of  8t.  Jl^mes  by  iMmarOo  di 
Ser  Oiovanniy  pupil  of  Oreagna  Cl871)u  About  446  lbs.  of  silver  are  said 
to  have  been  used  in  the  execution  of  this  work  of  art.  —  The  Crypt, 
borne  by  six  columns,  is  also  modernised. 

The  campanlte  was  originally  a  fortified  tower ,  called  Torre 
del  Podestii,  and  still  bears  the  arms  of  governors  of  the  town. 
The  three  series  of  arches  were  added  in  Pisan  fashion  when  the 
tower  was  adapted  to  its  present  purpose. 

Opposite  the  cathedral  Is  the  octagonal  *Battittero  {8an  Qio- 
vanni  BattUta;  PI.  3),  erected  after  1339  by  CelUno  d,i  Nese  in  the 
Italian-Gothic  style,  according  to  Vasari  from  a  design  by  Andrea 
Piaano.  On  the  exterior  is  a  pulpit.  The  large  square  font  (older 
than  the  building,  and  probably  dating  from  1256)  is  embellished 
with  richly-decorated  slabs  (others  of  the  same  kind  on  the  wall 
to  the  right).    The  principal  portal  is  also  worthy  of  notice. 

Adjacent  is  the  *FaUu»o  Pretorio  (PI.  4),  formerly  del  Podeaik, 
a  building  of  the  14th  cent. ,  now  containing  the  courts  of  justice. 
The  quadrangle  is  enclosed  by  four  round  arches ;  the  arcades  are 
adorned  with  numerous  painted  armorial  bearings  of  the  Podest^'s, 
remarkable  for  their  admirable  heraldic  style,  restored  in  1844. 
To  the  left  of  the  entrance  are  the  stone  table  and  seats  of  the  an- 
cient tribunal,  bearing  the  inscription  of  1507 : 

Hie  locus  od«<,  amat^  punii,  conzervaty  honorat^ 
JSTequitiam,  leges,  criminal  Jura,  probos. 

The  piazza  is  adorned  with  a  Statue  of  Cardinal  Forteguerra  (Pi. 
5) ,  erected  in  1863.  —  Opposite  the  Pal.  Pretorio  is  the  Palatzo 
del  Conwne  (PI.  6 ;  originally  degli  Anziani),  erected  in  the  Itali- 
an Gothic  style  in  1294-1385,  with  a  vestibule.  In  the  interior  are 
frescoes  by  Oianieola  and  his  pupils ,  and  a  relief  in  marble  of  the 
school  of  Yerrocchio,  1484,  representing  *Angels  with  armorial 
bearings. 

Passing  between  the  cathedral  and  the  Pal.  del  Gomune  (by 
the  Via  S.  Bartolommeo),  we  next  visit  the  church  of  S.  Bartolom- 
meo  in  Pantano  (PI.  7) ,  a  Lombard  edifice  with  open  roof,  borne 
by  twelve  columns,  with  very  varied  capitals ,  and  two  buttresses. 
The  sculptures  on  the  facade  by  Sudolfinua  represent  Christ  and 
the  Apostles,  1167 ;  pulpit ,  borne  by  two  lions ,  and  the  statue  of 
the  sculptor,  with  eight  reliefs  from  the  history  of  Christ,  by  Outdo 
da  Como ,  1250.  —  The  Via  Porta  Guidi  to  the  right  leads  hence 
to  the  — 

Ospedale  del  Oeppo  (PI.  8),  erected  in  1277,  and  afterwards 
restored,  with  a  long  ^Frieze  consisting  of  reliefs  in  terracotta,  col- 
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oured  and  glazed  ,  repiesenting  the  seven  works  of  mercy,  an  en- 
throned Madonna,  and  four  yirtues ;  below,  the  Annunciation,  Ma- 
donna in  glory,  and  Conception,  in  medallions,  by  Oiowmni,  Luca, 
and  Qirolamo  delta  Rohbia,  1525-35.  —  We  now  pass  the  Ospe- 
dale  by  the  Via  delle  Pappe  to  the  left ,  which  leads  to  a  small 
planted  piazza,  follow  the  Via  del  Carmine  to  the  left,  and  then  the 
first  side-street  to  the  right,  to  — 

*S.  Andrea  (PI.  9) ,  a  church  of  the  12th  cent. ,  and  probably 
once  the  cathedral.  On  the  architrave  of  the  entrance  are  sculptures 
of  1166,  representing  the  Adoration  of  the  Magi  with  the  in- 
scription :  *Fecit  hoc  opus  Gruamons  magister  bon.  et  Adodat  f rater 
elus'  {QfuaimonB  and  Adeodatus^  1160;  see  p.  358).  Over  the 
door  is  a  small  statue  of  St.  Andrew  in  Qiov.  Pisano^s  style. 

iNTBSiOB.  The  narrow  nave  and  aisles  are  supported  by  twelve  col- 
amns  and  two  pillars.  The  ^Pulpit  with  its  nnmeroas  figures  by  Oiovanvi 
PisanOy  1298-1301,  a  copy  of  that  executed  by  his  father  at  Pisa,  is  a 
hexagon  with  reliefs  from  the  Old  Testament  on  five  sides:  Cruci- 
fixion, Last  Judgment,  Adoration  of  the  Magi,  Nativity,  Slaughter  of  the 
Innocents;  below  these  are  six  figures  of  sibyls  and  prophets  borike  by 
seven  columns  of  red  marble ,  a  lion  and  lioness ,  a'  human  figure ,  and 
a  winged  lion  with  two  eagles. 

Turning  to  the  right  we  enter  the  Via  S.  Prospero,  and  turning 
again  to  the  right  we  reach  the  Piazza  S.  Francesco  with  — 

S.  Francesco  al  Prato  (PI.  10),  an  Italian- Gothic  church  of 
1294,  with  paintings  by  Margaritone  and  other  masters.  The 
chapter -house  is  adorned  with  frescoes  of  scenes  from  the  life 
of  St.  Francis,  attributed  by  Vasari  to  Puceio  Capanna  (perhaps 
by  Oiovanni  Cristiani,  14th  cent.).  Keys  at  the  Palazzo  del 
Comune.  —  We  return  by  the  Via  Giuseppe  Mazzini  and  the  Via 
Garibaldi  (with  the  Pal.  CanceUieri  on  the  right ,  No.  945)  to  the 
Piazza  Cino ,   and  proceed  by  a  side-street  to  the  right  to  — 

8.  Maria  dell'  Umiltik  (PL  11),  with  a  bare  facade,  erected 
about  1509  by  Ventura  Vitonij  a  pupil  of  Bramante,  the  dome  by 
VasarL  A  fine  oblong  vestibule ,  adorned  with  frescoes  by  Vasari 
relating  to  the  miracle-working  Madonna  in  the  church,  leads  to  the 
handsome  octagonal  interior,  with  its  elegant  Corinthian  wall-pil- 
asters in  several  stories,  and  pictures  by  Qerino  and  others. 

On  the  way  back  to  the  station  is  — 

8.  Bomenico  (PI.  12),  in  the  Corso  Vitt.  Emmanuele,  erected 

in  1380. 

Interior.  2nd  Altar  on  the  right:  Madonna  and  Child,  al  fresco,  by 
Fra  Paolino  da  Piitoja.  Bight  Transept:  Cappella  Ro^igliosi,  with  monu- 
ments of  the  family,  and  the  miracle  of  S.  Carlo  Borromeo ,  by  Jacopo  da 
Empoli.  To  the  left  in  the  Choir,  St.  Sebastian  by  R.  OJUrlandaJo.  2nd 
Altar  on  the  left,  Crucifixion  with  saints;  3rd  Altar  on  the  left,  the  Virgin 
and  Thomas  Aquinas,  by  Fra  Paolino  da  Pistoja.  Between  the  4th  and 
6th  Altars  on  the  left,  monument  of  tilie  jurist  Filippo  Lazari  (d.  1412), 
foy  Bernardino  di  Matteo  Fiorentino^  1464.  —  The  Cloisters  were  decorated 
with  paintings  by  Sebcutiano  Veronese  and  others,  1596. 

Farther  on  in  the  same  street,  to  the  left,  is  the  church  of 
S,  Paolo,  with  an  Italian-Gothic  facade. 
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of  John  the  Baptist  and  St.  Stephen  by  Fra  Filippo  Lippi^  the  finest 
work  of  this  master  (d.  1469) :  on  the  right  (above)  Birth  and  Naming  of 
the  Baptist;  his  Withdrawal  to  the  wilderness  and  his  Preaching;  Dance 
of  the  daughter  of  Herodias;  by  the  window,  on  the  right:  Beheading 
of  St.  John;  above  it  a  saint.  On  the  left  wall  of  the  choir  (above): 
Birth  of  St.  Stephen,  his  Ordination  and  care  for  the  poor:  Stoning  and 
Interment  (among  the  admirable  portrait -figures  are  Cardinal  Carlo  de'* 
Medici,  and,  to  the  extreme  right,  the  portrait  of  the  painter  himself). 
The  continuation  of  the  scene  of  the  Stoning  is  on  the  window-wall; 
above  it  a  saint;  on  the  ceiling  Evangelists  (best  light  in  the  forenoon). 
The  chapel  to  the  left  of  the  choir  contains  unimportant  frescoes  of  the 
14th  century.  The  chapel  to  the  right  is  embellished  with  frescoes  by 
Stamina  and  Ant.  Viti  (14th  cent.):  to  the  right  scenes  from  the  life  of 
the  Virgin,  to  the  left  scenes  from  the  life  of  St.  Stephen.  On  the  right 
is  the  *'Deaih  of  St.  Bernard,  also  by  Filippo  lAwpi.  The  side-chapel  on 
the  left,  and  the  second  on  the  right,  contain  frescoes  in  Giotto'*s  style, 
but  much  retouched.  —  In  the  S.  transept  a  "^Statue  of  the  Madonna  (in 
clay),  and  a  PietJt  (relief,  in  marble),  by  the  brothers  Da  Majano  (1480). 
—  Handsome  round  *Pulpit,  resting  on  sphinxes  and  snakes,  by  Mino  da 
Fiesole  and  Bossellino,  adorned  with  admirable  reliefs  (1473). 

The  campanile,  in  the  Lombard  style,  is  by  Nie.  di  Cecco  (1340). 
The  Via   del   Sarti,  usually  called  the  *Corso',  leads   from  the 
cathedral  to  the  Palazzo  Comtjnals,  which  contains  a  small  picture- 
gallery  on  the  first  floor  (fee  Y2fr.)- 

2.  Taddeo  Gaddi^  History  of  the  Hol^'  Girdle;  Fra  Filippo  Lippi,  11. 
Madonna  with  St.  Thomas,  etc.,  12.  Nativity,  21.  Madonna  with  John 
the  Baptist;  16.  Filippino  lAppi^  Madonna  with  John  the  Baptist  and 
St.  Stephen;  19.  Andrea  da  Firenze,  Madonna  and  saints;  21,  22.  Fra 
Filippo  Lippiy  Madonna  and  saints,  with  predella;  18.  Giovanni  daMilano^ 
Madonna  with  saints  (14th  cent.) ;  two  terracotta  reliefs. 

The  Palcuzo  Pretorio  opposite  is  of  the  13th  century. 
The  prolongation  of  the  Via  dei  Sarti  leads  to  the  piazza  and 
church  of  S.  Francesco  ;  the  chapter-house  c>ontain8  mural  paint- 
ings by  Niccolh  di  Pietro  Qermi  and  Lorenzo  di  Niccolb  (14th  cent.)* 
The  fine  cloisters  adjoining  contain  a  monument  of  1460.  —  The 
street  to  the  left  of  the  church  leads  to  the  piazza  and  church  of  — 
S.  Mabia  dbllb  Oabcbbj,  erected  in  1485-92  by  Oiuliano  da 
Sangallo,  in  the  form  of  a  Greek  cross ,  with  barrel-vaulting  and 
dome.  The  interior  of  the  dome  is  adorned  with  a  fine  terracotta 
frieze  and  medallions  of  the  Evangelists.  The  high-altar  is  by 
Antonio  da  Sangallo.  The  small  choir,  to  the  right  of  the  altar, 
contains  some  very  handsome  stalls. 

From  the  Palazzo  Comunale  the  Via  de'  Bauchi  leads  to  the 
church  of  8.  Domenico^  which  was  built  in  the  13th  and  restored 
in  the  17th  century.  —  In  the  Via  della  Madonna,  No.  4,  is  the 
Palasizo  Novelkicci  with  two  fine  bronze  dragons  by  the  windows. 

Not  far  from  the  cathedral,  in  the  Via  Borgo  al  Cornio,  is  the 
little  church  of  S.  Lodovico  (called  also  S,  Vergine  del  buon  Consi' 
jfiio),  with  a  ^Relief  by  Andrea  della  Robbia  (generally  shut, 
sacristan  in  Via  S.  Fabiano  219).  —  A  small  shrine  at  the  comer 
of  the  Via  S.  Margherita  contains  a  Madonna  by  Fra  Filippo  Lippi 
(key  in  the  neighbourhood). 

From  Prato  to  Florence  a  Steam  Tramway  runs  8  times  daily;  fares 
1  fr.  10  c.  or  80  c. 


wmmmmm^ 
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From  Prato  a  diligence  (daily  1  fr.)  and  an  omnibus  (every  day  ex- 
cept Mon.,  1  fr.  50,  1  fr.  20  c,  or  1  fr.)  ran  through  the  picturesque 
and  industrious  Yal  di  Bisensio  to  Vernio  (3  hrs.)-  The  finest  scenery 
begins  at  Cojano^  where  the  valley  contracts.  At  S.  Lucia  we  traverse 
a  gorge  known  as  Jl  Cavaleiotto.  We  then  pass  La  Briglia.,  Vajano^  Car- 
miffnanello^  and  Mereatale  (Inn,  unpretending),  where  the  road  leaves  the 
Bisenzio  to  the  left ,  and  ascends  the  valley  of  its  affluent  the  Fiumenta. 
About  3/4  M.  farther  on  is  B.  ^ulrico  di  vemio,  or  simply  Vernio  (Al- 
bergo  della  Posta),  the  chief  place  of  the  valley,  picturesquely  situated 
on  the  left  bank  of  the  Fiumenta  and  at  the  foot  of  the  Montepiano.  Pe- 
destrians can  cover  the  whole  distance  in  V/t  hours. 

About  3  H.  to  theX.W.  of  Prato  lies  thelittle  village  of  fV0r<*»«  (Trattoria), 
near  which  rises  the  Jionte/erraio ,  with  a  quarry  of  serpentine.  This 
stone,  known  as  ^marmo  (verde  di  Prato'  is  much  used  by  the  builders  of 
Tuscany.  —  About  7  farther  to  the  K.  rises  the  Monte  dJavello  (3228  ft.), 
the  ascent  of  which  is  easy  and  not  destitute  of  interest.  The  inn-keeper 
at  Figline  provides  a  guide  (I'/s  fr.)  and  horses  (2  fr.).  Those  who  prefer 
to  return  from  the  summit  by  a  different  route,  descend  the  valley  to  the 
N.  to  (1  hr.)  Migliana  (Trattoria),  or  to  the  W.  to  (1  hr.)  Schignano 
(Trattoria)  and  return  by  the  high-road  to  Figline  and  Prato.  To  walk 
from  Migliana  to  Prato  about  4  hrs,  are  required. 

54  M.  CaUnzano ;  57  M.  Segto  (p.  446) ;  59  M.  Castello  (p.  446) ; 

60  M.  Ponte  a  RifredL  —  61 V2  M.  Florence. 

53.   Florence. 

Arrival.  There  are  two  railway-stations  at  Florence:  1.  Stazioite 
Centbale  (PI.  D,  3;  Restaurant)  for  all  the  railways  (approached  from 
the  Piazza  della  Stazione;  egress  for  the  northern  line  in  the  Via  Luigi 
Alamanni;  for  the  other  lines,  adjoining  the  Piazza  della  Stazione), 
where  omnibuses  from  most  of  the  hotels  meet  every  train  (3/4-1  Vafr.)  ; 
fiacre  Ifr.,  at  night  1  fr.  30  c,  each  box  50,  travelling-bag  25  c,  trifling 
gratuity  to  railway -porter.  Travellers  arriving  in  the  evening  should 
secure  a  cab  in  good  time,  as  there  is  often  a  scarcity  of  conveyances. 
—  2.  Stazionb  Pobta  Cboce  (PI.  I,  5)  on  the  £.  side  of  the  town,  the 
first  stopping-place  for  the  trains  to  Arezzo,  Perugia,  etc.;  it  is  too  far 
from  the  middle  of  the  town  for  most  travellers. 

Hotels.  —  On  the  Lung''  AmOj^  best  situation ,  from  W.  to  E. :  HdTSL 
DB  LA  Paix  •,  Hotel  de  la  Ville,  Piazza  Manin  (PI.  C,  3) ;  Italia,  principal 
entrance  Borgoenissanti  19  (PI.  C,  4);  ^Nbw  Yobk,  Piazza  Ponte  alia  Car- 
raja  1  (PI.  D,  4),  buildings  at  the  back  not  so  pleasant  as  that  in  front ; 
*Gban  Bbetagma,  Lung^  Arno  Accii^oli  8  (PI.  6,5);  Abno,  Lung'  Arno 
Acciajoli  4  (PI.  D,  5),  well  spoken  of.  All  these  are  of  the  first  class: 
fi.  3-4  fr.  and  upwards,  B.  IV2,  L.  and  A.  2,  D.  5,  omnibus  1-1  Vs  f'*  j  ^pension% 
according  to  bargain,  10  fr.  and  upwards.  —  On  a  somewhat  smaller  scale, 
and  a  degree  less  expensive:  "^IldTEL  Washington ,  Lung'  Arno  Kuovo  6; 
"HdTBL  DB  BcsBiE,  Piazza  Manin  2  (PI.  C,  3,  4),  R.  from  Si/^i  ^-  '^V^)  ^-  ^h-i 

A.  »/«i  'pens.'  from  8  fr. 

In  the  new  Quarter  near  the  Casdne :  Universo,  Corso  Vitt.  Kmmanuele 
(PI.  B,  2)5  VicToBiA,  Lung'  Arno  Nuovo  50  (PI.  C,  4),  well  spoken  of;  Alb. 
Paomimi,  Lung^  Amo  Nuovo  44  (PI.  B,  2) ;  *CSobona  d'Italia,  also  a  pen- 
sion, Via  Palestro  (PI.  B,2)$  Anolo-Axbbican,  Via  Garibaldi  7  (PI.  B,  2); 
CoBONA  d'Inohiltbbba  ,  Via  Solferino  8  (PI.  B,  2) ,  'pension'  8  - 10  fr. ; 
•CittA  di  Monaco  (Stadt  Miinchen),  Via  Montebello  32  (PI.  C,  3),  B.  2-2V«, 

B.  1V4}  I>.  dVZ)  L.  1/2,  A.  Y«  fr<)  omn.  60  c.;  Allbaitza  (with  pension), 
Via  MontebeUo  34  (PI.  C,  3).  well  spoken  of;  HdTSL  Montebbllo,  Via 
Curtatone  2  (PI.  C.  3),  'pens.' 8-10  fr.,  well  spoken  of;  *HdTBL  et  Pension 
DE  LoNDBEs,  Via  della  Scala,  well  spoken  of,  R.  2,  B.  !'/«,  d^j.  2V2,  I>.  ^Va, 
'pens.'  8  fr. 

In  or  near  the  Via  Tomabuoni:  H69bl  du  Nobo,  Piazza  S.  Trinita 
(PI.  D,  5),  in  the  former  Palazzo  Bartolini-Salimbeni;  Hotbl  db  l'Eubopb. 


Pension..  ^^^^^ 

del  801,  3  (Pi.'il,  i,*'  \*'^'  "»"- 1  f. 
tlie  Arno  on  the  8     moslnf^™'    "*' 


BosciABi  vii  ^„,   ,  «",'""■  B-  aVi 

"-?    n?or,  new  .hrw^^'d'Sri'^; 


.lVl  ^""^ 


'i.^''"K'J 


■ElK    DBHI 
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9"i™f  for  «  Ihe  H6.el  de    la    -ViU 


366     Bou(e53.  FLORENCE.  Cais. 

most    frequented    »t     tlie 


Cavour,  see  above.  -  Tbattobib  in  the  Xta.lia.n  atyle :  ^Rossini  Cformerh 
Luna;  PI.  n),  Via  Condotta,  »«•  P-  ^^  ^a  Toacana,  Patria  (a.lao  roomj 
to  let,  well  spoken  of),  Stella,  *E*^^,  "-^l  in  tlie  Via  Calzajoli  5  CV»«« 
Lampi^di,  Via  Ri^asoli  18,  J^ojioam,  Vi^  I^a.Mani  28  (p.  366),  and  in  the 
Viale  dei  Colli  (p.  442,  beautiful  view)  ^  ^ntiche  Carrozze,  Sorgo  88 
Apostoli,  near  the  I*o»ite  Vecchio,  and  X«ow«  Atoned  (aee  p.  365>,  I>.  at 
5  o^clock,  both  unpretending  ;Arrttrja  C^^rneHo,  with  restaurant  5  J'orta 
BosM,  Via  Porta  EoBsa  (p.  365).  —  Diixnei-s  k  la  carte  (2-4  fr.,  includine 
bread  and  wine)  are  more  in  vogue  than   ta.l>le8  d^hdte.  ^ 

Oftfia,  less  inviting  than  in  ma^  ^^^^'^  Italian  towna,  a  few  only  with 
seatA  in  the  open  air:    *O»o«0*«i    \^    Ao«iabuoni,    also  a  confectioner, 
recommended  to  ladies  (best  coflfee  00  c.)  5    <?»•«,•  ^  ^^^    g^^  above  ;    Z><we» 
Via  Tomabuoni,  Caffi  ^Italta,  ™^«»    S.   M.  Maggiore,   Via  OeWetani 
Belloeci,  Via  Caleajoli;  £»«yo««  J?^^<=^«<»  ^l»«<»«>,    in  the  Piaazsa  del 
Duomo-,  Ferruceio  and  TTiJoi,   both  Via  I»or  S.  Maria,   K.  of   tlie  Ponte 
Vecchio.     Cup  of  coflfee  16-200.,  ice  ao  c.  ,     light  Florence  beer  36c.  per 
half-bottle,  beefsteak  for  dejeuner  TO  c.  -  X  ftr. ,  etc.  —  Visitora  to  the  caf^s  an; 
frequentiy  importuned  by  nawkers  or    photographs,  etc.,  who  often  aeU 
their  wares  at  one-third  «'  on«'5^i\.       V\^  l^rice  at  first  demanded,     and 
by  the  well-known  *flor<v«%  or  flower-girls. 

Oonfeotioaers  ((kmfetturerte).  D<Mey  «fc  Neveux^  Via  Tornabuoni  16: 
*Gr»«t,  Via  Calzajoli  10,  and  Via  oertetani ,  also  excellent  white  bread; 
Stuppani,  Via  Caleiyoli;  •fiffacwa  (see  a^ove).  Via  Tornabuoni. 

Wines.    Good  Italian  f */-***•*"•'    Vxa    Calaiyoli  11;    at  the    AfHica 
Cantina  Mengoito,  Piaiza  dell  Ulio,  a»  t^e  ^"iasehetteHa,  Piazza  del  I>aomo, 
next  door  to  the  Caf6  Bottegone ; jl*  e'uit^cone.  Via  Guelfa  84.     A  *flatfco\ 
a  straw-covered  flask,  usually  hoiaing  tUree  ordinary  botties  (table-wine 
lV«-2  fr.  per  fiasco),  is  generally  ordered,  but  only  the  quantity  conaumed 
is  paid  for.    The  best  Tuscan  wines  (all  red)  are  Chianti  (especially  the 
variety  Broglio),  \Rufina   (especially    i'omino) ,   JTtpozjtand,  AlUtmena,  and 
Ca^fnignano.    Aleatieo  and  VtnoBanto       obtained   at  Mellinis,   are   sweet 
wines  prepared   from  raisins.  J^ooA  Montepulciano  may  be  drunk   at  the 
Cantina  Mengotto  and  also  at  GiUi  &  Letta's  (see  above). 

Be«.  The  Birrarie  are  also  restaurants:  ^Giili  4s  Letta  (also  coS^^ 
and  wine-house),  in  the  Piazza  della  Bignoria,  Gratz  beer  30c.  per  glass, 
visited  by  ladies-,  Birraria  Comelto,  with  garden.  Piazza  de'  Buoni,  at 
the  back  of  the  Baptistery,  mutto  m  the  evenings,  much  frequented; 
Best,  et  Braeetrie  dee  Rirangers,  Piazza  Manin,  near  the  Hotel  de  Russiei 
'^  Birraria  di  Monaco,  Porta  Bossa  11  and  Via  delle  Terme  14;  WeUe  4t 
Ma^er,  Via  Maggio  (brewery),  in  summer  only. 

TohMco.  The  /^paccio  Normale  (or  governni«nt-shop),  where  imported 
eigars  are  also  sold,  is  at  Via  Tornabxkoni  16,  next  door  to  Doney's 
Bestaurant  (see  above).  .     -  ^, 

Cabs  are  stationed  in  most  of  the  piazaas.  The  following  is  the  tariff 
within  the  Cinta  Daaiaria  or  line  of  municipal  imposts.  The  night- 
fares  are  exigible  ftrom  one  hour  after  sunset  till  sunrise.     ||  Day  \  Night 


Per  Drive  (including  drive  from  the  station  to  the  town)  Ifl.  —  1.  30 

By  Time:  1st  Va^' 1.  20  1.60 

^   „         2nd  V«hf L-80  1.— 

„  each  additional  '/«  ^f ||  _^  T5  1.  — 

Outside  the  town,    for  the   first  »/«  hr.  2  fr.,    for  each  V2  hr.  additional 
i  fr.  —  Each  large  article  of  luggage  15  c. 

Tramways.  The  environs  of  Florence  and  the  valley  of  t^^e  Arno 
are  now  traversed  by  a  constantly-increasing  network  of  lrai»^*y'*^'*es, 
on  many  of  which  the  motive  power  is  steam.  The  fare  froi»  *^®  town 
to  any  one  of  the  gates  is  10  c. ;  outside  the  gates  various  fares-  I>etails 
may  be  found  in  the  Florentine  Orarii  (15  c.)  and  are  printed  on  th« 
tickets  themselves.    On  Sundays  all  fares  are  raised  at  least  5  c 
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and  the  iinonAsterf  (p.  412) ,  S.  Annutuiata  (p.  410) ,  B.  Spirito  (p.  ^8>  ; 
then  the  Pal.  Pitti  with  the  picture-gallery  (p.  490)  and  the  Boboli  Cfarcien 
(p.  439);  the  Aecademia  (p.  413);  the  JSational  Mttseum  (p.  401);  the  Visits 
from  S.  Miniato  (p.  443)  and  the  Viale  dei  Colli  (p.  442),  from  Bello 
Sffuardo  (p.  445),  and  from  the  heights  of  Fiesole  (p.  448).  —  A  stay  of 
4-6  days  will  not  suffice  for  more  than  a  hasty  glimpse  at  the  sigbts  of 
Florence. 

Florence,  formerly  the  capital  of  the  Grand  Dachy  of  Tuscany, 
in  1865-70  that  of  the  Kingdom  of  lUly,   and  now  that  of  the 
province  of  ItB  own  name,  the  seat  of  an  archbishop,  and  the  head- 
quarters of  the  YI.  Corps  d'Armtfe,  ranks  with  Rome,  Naples,   and 
Venice  as  one  of  the  most  attractive  towns  in  Italy.  While  in  ancient 
times  Rome  was  the  grand  centre  of  Italian  development,  Florence 
has  since  the  middle  ages  superseded  it  as  the  focus  of  intellectual 
life.    The  modem  Italian  language  and  literature  have  emanated 
chiefly  from  Florence ,  and  the  fine  arts  also  attained  the  zenith  of 
their  glory  here.    An  amazing  profusion  of  treasures  of  art,  such  as 
no  other  locality  possesses  within  so  narrow  limits,  reminiscences 
of  a  history  which  has  influenced  the  whole  of  Europe,  perpetuated 
by  numerous  and  imposing  monuments,  and  lastly  the  delightful 
environs  of  the  city  combine  to  render  Florence  one  of  the  most 

interesting  and  attractive  places  in  the  world. 

*Who  can  describe  the  enchanting  view  of  this  art-city  of  Tuscany 
and  the  world,  Florence,  with  its  surrounding  gardens?  who  paint  the 
distant  horizon,  from  Fiesole  smiling  at  us  with  its  fair  towers,  to  the 
blue  ridge  of  the  Ltucchese  Kountains  standing  out  against  the  golden  back- 
ground of  the  western  sky?  Here  everything  betrays  the  work  of  gen- 
eration after  generation  of  ingenious  men.  Like  a  water-lily  rising  on 
the  mirror  of  the  lake,  so  rests  on  this  lovely  ground  the  still  more  lovely 
Florence,  with  its  everlasting  works,  and  its  inexhaustible  riches.  From 
the  bold  airy  tower  of  the  palace,  rising  like  a  slender  mast,  to  Brunel- 
leschi's  wondrous  dome  of  the  Cathedral,  from  the  old  house  of  the  Spini 
to  the  Pitti  Palace,  the  most  imposing  the  world  has  ever  seen,  from  the 
garden  of  the  Franciscan  convent  to  the  beautiful  environs  of  the  Gascine, 
all  are  fbll  of  incomparable  grace.  Each  street  of  Florence  contains  a  world 
of  art;  the  walls  of  the  city  are  the  calyx  containing  the  fairest  flowers 
of  the  human  mind;  —  and  this  is  but  the  ri<diest  gem  in  the  diadem 
with  which  the  Italian  people  have  adorned  the  earth. ^    (Leo). 

FCorence,   Italian  Firenze,  formerly  Fiorenza,  from  the  Latin 
Florentia,  justly  entitled  'la  bella',  is  situated  in  43^46'  N.  lati- 
tude, and  11^15'  £.  longitude,  on  both  banks  of  the  Amo,  an  in- 
significant river  except  in  rainy  weather,  in  a  charming  valley  of 
moderate  width ,  picturesquely  enclosed  by  the  spurs  of  the  Apen- 
nines, the  highest  of  which  (ilfonte  Morello,  about  3000  ft.)  rises  to 
the  N.  On  the  S.  the  heights  rise  more  immediately  from  the  river, 
on  the  N.  they  are  3-4  M.  distant,  while  towards  the  N.W.,  in  the 
direction  ofPrato  andPistoja,  the  valley  expands  considerably.   The 
sudden  transitions  of  temperature  which  frequently  occur  here  are 
trying  to  person  in  delicate  health.  The  pleasantest  months  are  April, 
May,  and  the  first  half  of  June,  September,  October,  and  November. 
In  the  depth  of  winter  and  the  early  spring  bitterly  cold  vrinds  often 
prevail,  while  in  July  and  August  the  heat  is  very  oppressive.   On 
the  whole,  however,  Florence  is  considered  a  healthy  place. 
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In  1864,   when  Floience  supplanted  Turin  as  the  capital  of 
■  Italy,  the  enterprise  of  the  citizens  received  a  powerful  stimulus, 

£  as  was  shown,  for  instance,  in  the  rapid  extension  of  its  precincts ; 

I  but  it  is  well  known  that  financial  ruin  was  the  price  paid  for 

•  the  short-lived  honour.    As  early  as  the  15th  cent.  Florence  con- 

^  tained  90,000 inhab.,  in  1859  about  112,000,  and  in  1882  163,200. 

The  Florentines  have  ever  been  noted  for  the  vigour  of  their  reason- 
ing powers  and  for  their  pre-eminence  In  artistic  talent ;  and  even 
I  at  the  present  day  their  superiority  over  the  Genoese  and  the  inhabi- 

tants of  other  towns  of  Lombardy  is  apparent  from  their  manners 
and  their  dress. 

HisTOBT.  Florence  does  not  lay  claim  to  very  great  antiquity.  It  was 
probably  founded  by  the  Bomans  in  the  first  century  B.C. ,  under  Sulla, 
and,  as  ancient  records  and  some  scanty  ruins  indicate,  must  at  an  early 
period  have  attained  to  considerable  prosperity,  owing  to  its  highly 
favourable  situation.  The  town  was  devastated  by  the  incursions  of  the 
barbarian  hordes  during  the  dark  ages,  but  revived  about  the  beginning 
of  the  11th  century.  In  1010  the  Florentines  conquered  the  ancient  town 
of  Fiesole,  aided  the  Pisans  in  their  contests  with  Lucca  and  Genoa,  and 
took  an  active  part  in  the  feud  which  broke  out  about  this  period  be- 
tween the  Quelphi  and  OMbellines^  the  town  generally  supporting  the 
cause  of  the  pope  against  the  imperial  party.  The  most  powerful  families 
in  the  town,  such  as  the  Buondelmonti ^  were  on  the  side  of  the  Guelphs, 
in  opposition  to  whom  the  Uberti  for  a  brief  period  held  the  supremacy 
under  Emperor  Frederick  II.  As  in  consequence  of  these  conflicts  the 
sway  of  the  nobility  proved  detrimental  to  the  interests  of  the  city ,  the 
people  in  1250  organised  a  kind  of  national  guard  of  their  own,  commanded 
by  a  'Capitano  del  Popolo\  About  the  same  time  (1562)  was  first  coined  the 
golden  Ftorin^  which  soon  became  a  general  standard  of  value,  and  marks 
the  leading  position  taken  by  Florence  in  the  commerce  of  Europe.  The 
seven  greater  Arts,  or  guilds,  among  which  the  Wool- weavers ,  Cloth- 
dealers,  Silk-workers,  and  Money-changers  were  the  most  important,  soon 
made  their  right  to  a  share  in  the  government  unequivocal,  and  in  1282 
the  chief  executive  power  was  entrusted  to  their  Priori,  or  presidents.  The 
nobles  were  held  in  check  by  strict  regulations ,  the  execution  of  which 
was  committed  to  the  Gonfaloniere  delta  OiustiziOj  who  after  1300  became 
the  president  of  the  Signoria  (or  Priori).  The  party  -  struggles  now  again 
burst  forth,  under  the  new  names  of  the  WhiUs  and  the  Blacks;  the  Guelphs 
(Neri)  were  eventually  victorious,  and  many  of  the  Bianchi,  among 
whom  was  the  poet  Dante  Alighieri,  were  banished.  In  the  meantime 
various  attempts  had  been  made  to  secure  peace  and  order  by  appointing 
a  foreign  prince  as  lord  of  the  city.  Walter  of  Brierme,  Duke  of  Alhensy 
the  last  of  these  governors,  abolished  the  constitution  by  force  in  1342, 
but  in  the  following  year  he  was  expelled  by  the  people.  The  Ciompiy 
or  lower  classes,  were  now  bent  upon  securing  a  share  in  the  govern- 
ment of  the  city,  and  a  turbulent  and  lawless  period  ensued,  during  which 
the  power  of  the  wealthy  commercial  family  of  the  Kedioi,  who  espoused 
the  popular  side,  gradually  developed  itself  (see  the  Genealogy  below). 
The  founder  of  the  Medici  dynasty  was  Oiovanni  de'  Afediei  (d. 
1423).  His  son  Cosimo  was  overthrown  by  the  Albizzi  in  1433,  but  returned 
after  an  exile  of  one  year,  and  resumed  the  reins  of  government  with 
almost  princely  magnificence.  He  employed  his  wealth  liberally  in  the 
advancement  of  art  and  science,  he  was  the  patron  of  Brunelleschi,  Dona- 
tello,  Michelozzo,  Masaccio,  and  Lippi,  and  he  founded  the  Platonic  Aca- 
demy and  the  Medici  Library.  Towards  the  close  of  his  life  he  was  not 
undeservedly  sumamed  oater  patriae  by  the  Florentines.  He  was  succeeded 
by  his  son  Pietro  in  1464,  and  in  1469  by  his  grandson  Lorenzo,  sumamed 
II  Magnifico ,  who ,  as  a  statesman ,  poet ,  and  patron  of  art  and  science, 
attained  a  very  high  reputation.    Florence  now  became  the  great  centre  of 
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■o  I?ni'''""',''L"""'  l'S"-74l''?n^Jo"BJ™»«no,  add  ^/Mto'nd" 
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(  'Ob  Roman  town  of  I?i„„nti.,  «l>lo^  however  wna 
,"«  early  period  In  tho  J^flflle  age*  t°  *^®  opposite 
,>«.  Tie  wall,  of  ^.^"ftjM.l.  !>"•  "Oenll,  l,..n 
b».  "JnoTod,  were  const,,  ';j  at  the  same  tinie  aa  the 
,'•'»..»  1285  and  1388  "'S;  .no"»'  O'™  '""""" 
t''",  „I  wJiioh  the  toSi.!.,  ar.  the  ■»••»  liifieatinB. 
■-'oee  cp,,    X,    6),    eree*»Vln  1284,   with  freecoea  ^ 

jy'Moo..    ty   OlJilina;.,-  Porta  Ho""""  S;*'7> 

°;  «»te<o  C«-  fT  B1  Tb.  K«w  Qoi*™"  e'  *• 
."•IP.  .Bi,  onth.  rt^hHankoftheArno,  e»l.ndi.«! 
r  C..M„e  fp.  446J  ,  %„i  oontalnini!  «!■»  »?"  '  ! 
""ilea  of  moat  of  th^   visitora,    and   *!*«  ">   **">  ""  *"* 


names  eiidte\«%tWeU>^i,,s^^^  ^„  ^^^  rf^l^i   ^^^^  HnTfcculf^I  Ji^TT 
of  the  old  loitlileatloii.^^          ^^  ^^^  ^^^  eiitlrei7  ootnpi^r  "'^ 

Brtoom.  1\ie  «>V^.^5g4  ^^f  the  six  bridg^g  ^^^^^  ^^^^^^^  ^^^^ 
banks  ot  the  Aiao  \^  -%i>i©  Pbn/tf  all^  ^rasie  fp,.  jgr^  jp-^  g^  7^^  ^^_^ 
stTUcted  In  l^oo,  tVx^^  goene  ot  t^*^  ^nian  effected  between  the 
Guelpbs  and  OhibeWl^x^fe  »  In  1283.  The  Fonte  Veeehio  fPl.  D,  E,  6  ; 
p.  429)t  ^Mohiis  &a\^    -t-.^-^     -■ ^^■la'tAd  as  earlv^a  th^  Roman  uerln^i 


in.  yjy  *j,   onginavi^  >i,,nt  in   1210,   destroyea  ^os"""^'   ""«  w 
Ponte  VeccMo  hy  aiv  ly^^^dation  in  1333,  and  restored  ^  1337,  ^^ 
again  erected  In  155^  Iw  Amman ati  by  order  of  Oosimo  I.    Besides 
these,  t^o  -Suipenaior^  bridges  have  recently  been  constmcted,  one 
at  each  end  of  the  i^o^wv^  ftoU  60.,  carriages  42  c.)-  _  , 

The   TlTet  is  boTaeW  on  both  sides  by  broad  and  handsome 
quays,  called  the  X^xj^J^\^vo,  of  which  the  different  parts  are  the 
Lung^^ru)  Corair^i^   ^^    j^^g^  Amo  Soderini,  Lung  Amo  ^^^^^ 
etc.    THe  hnslest  streets  are  the  Via  Tomabuoni  (PL  I>»^»  5),  the 
Vta  Cai^i^ajoli  (Pi.    :Hi     5^     the   Via  Cerretani  (PI-  B,  4),  and  the 
Via  Pcyrtct  Rossa  (^x    *d   B    5).    Many  of  the  other  streets  also  take 
their  names  from    ^^-      families,  the  guilds,   public  games,  trades, 
and  the  lite.    The,   ^^ireets  were  first  paved  with  tiles  in  1237,  and 
in  the  second  half  o*-  *iie  same  century  with  stones  (LaatncoJ,  Nn^. 
erous  castle-like  Hovises  of  Dante's  period  still  exist  in  the  small 
streets  between  tUo    ^^.m©    Mercato  Nuovo,  and  S.  Croce,   and  one 
end  of   the  ancie»iti      amuhitheatre  is  recognisable    in    the   Piazza 
peruzzi.  *"  '^ 

The  *PiaMa  a.^xa«  8i«ioria  (PI.  B,  6,  6),  with  the  Palazzo 
Vecchio  and  the  t-o^^^ta  del  Lanzi,  once  the  forum  of  the  republic, 
and  the  scene  of  It;^  -popular  assemblies  and  tumults,  is  still  an  im- 
portant  centre  of  l>^^^^g3^„^leasure. 

The  *PalMSO  ^V^ocWo  (PI.  E,  6,  6),  a  castle-like  building  with 
huge  projecting  h«tt;*lcnientfl,  origlnaUy  the  seat  of  the  Signoria,  the 
government  of  the  Tex»nblio,  subsequently  the  residence  of  Cosimo  I. , 
and  now  used  as    &     1;own.hall,  was  erected  in  1298  by  Amolfo  d^i 
Cambio.  The  towex,    308  ft.  in  height,  commands  the  neighbouring 
streets;  the  uppeT    part  dates  from  the  15th  centnry.    The  courts 
and  vestibule  were    also  greatly  altered  at  a  later  date,  and   tKe^ 
rustica  facade  towards  the  Via  del  Leone  was  added  by  Vaaari    i^\ 
1540.     The  original  inscription  over  the  door  *  Jesus  Christus  Re:jt 
^orentlni  populi  s.  p.  deereto  eleetU8%  was  altered  by  Oosimo  I.    t;o 
*Rex  regum  et  Dominus  dominantium'.    To  the  left  of  the  ®"^'^^V^^ 
|g  a  tablet  showing  the  result  of  the  plebiscite  of  1860.    From  IOU4 
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down  to  1873  the  famoos  statue  of  David  by  Michael  AngelOy  which 
Is  now  in  the  Academy  (jp.  417),  stood  here.  On  the  right  is  a 
group  of  Hereules  and  Caeus  hy  Miehael  Angelo's  rival  JBoccio  ^»»- 
dinelli,  who  hoped  to  excel  the  great  master  in  this  work  (p.  Uii)- 
The  two  insignificant  statues  by  BandinelU  and  Rossi  on  each  side 
of  the  entrance  were  used  as  chain-bearers. 

The  outer  Court  was  constnicted  by  Michelozzo  in  1464.  The  elabor- 
ate decorations  of  the  columns  and  the  arabesques  on  the  ceiling  were 
added  by  Afareo  da  Faenta  in  1565,  from  which  period  also  date  the  faded, 
views  of  Austrian  towns.  In  the  centre,  above  a  large  basin  of  porphyry, 
is  a  *Boy  with  a  fish  as  a  fountain-figure,  by  Verrocckio^  originally  made 
for  a  villa  of  Lorenzo  de'  Medici.  At  the  back  are  Samson  and  a  Philis- 
tine by  BoMi  (the  latter  being  a  caricature  of  Michael  Angelo).  The  ar- 
morial bearings  above  the  colonnade  include  those  of  'Florence  (lily J, 
the  People  (cross),  the  Parte  Guelfa  (eagle),  and  the  Medici  (balls),  and 
the  combined  colours  (red  and  white)  of  Florence  and  Fiesole. 

Interior.    On  the  Fikst  Floob  is  the  Gbeat  Hall  (Sola  del  Canaiglio, 
or  dei  Cinqueeento)^  constructed  in  1495  for  the  Council,   which  had  b©.©" 
enlarged  by  Savonarola's  partisans.    It  was  to  have  been  decorated  witli 
frescoes    from    the    celebrated   cartoons    of  the    'Cavalry   Skirmish'    by 
.Leonardo,  and  the  'Bathing  Soldiers'  by  Michael  Angelo  (1504).    The  walls 
are  adorned   with  historical  frescoes  by  Vasari  and  others,  and  wi^  por- 
trait-statues of  the  Medici  by  Rossi  and  (kxeeini.    From  1860  to  1869  tins 
vi^"  «sed   for   the  sittings  of  the  Italian  Chamber.     The   colossal 
marble  Statu4  of  Savonarola,  by  Passaglio,  was  placed  here  in  1881.     J-o 
ine  left  of  the  staircase  is   a  small  but  fine  marble  doorway  (lOth  cent. J, 
leading  mto  a  small  ante-chamber  (Madonna  in  mosaic  over  the  doo'wayi, 
wnencc  we  enter  the  8ala  dei  Ddgbhto  (1411),  with  a  ceiling  by  Mt^el- 
♦Int'*"**'?*®  ^<^0'a'  and  a  series  of  scenes  from   the  history  of  Joseph  in 
arStf '^'  i^'^  drawings  by  Bronzino.  —  The  'Quartiere  di  Leone  X.  (E."\«^f 
ISoJ^S^^S.**  ^^  ^^  Medici)  are  not  always  shown  to  the  public.  —  ^»^"J^ 
bv  »f    /'•oo*  "  the  Saia  de'  Giqli  ,  with  beautiful  door-poste  in  "garble 
the  w***'*"'',  ^"^  ^*^o,no,  to  whom  the  intarsias  of  Dante  and  Petrarch  on 
Ohi^^F/"^  ^^^  ^^O'  ^^^  »180  ascribed.     The  frescoes   are  by  ^^^^^ 
in  L^^f^"" '  ^^-"^  represent  St.  Zenobius  and  heroes  of  a  »oman  history , 
intawi*      ^'^'^^^'^^'^l  framework.    A  very  handsome  door  adorned  witu 
mlthil^f'^'''^   (portraits   of  Dante  and  Petrarch)  and  enclosed  in  a   fine 
KSZA    Ji^"^^"^^^^  ^y  Benedetto  da  m^Jano  now  leads  into  the  Sala  d  Udi- 
do^r  'irS'';!?'*"***'^.  ^'•^^^o^*  ^  Salviati  (story  of  CamilluB)     Above  the 
»A«Io  ^irlth  *t*°®.*,*!^  ""^  ^^^^'    Then  the  Cappem-a  de'  ^*/^%^lJ'aSi> 
»«dV  c™!.^  *  ceiJing  painted  in  imitaUon  of  mosaic  by  Rtd.  ^^'^•f '<5"JXe 
**e  slja^e'^^.^jr^'  *he   altar  attrXted  to  Giov.  da  ^o'^^r'^'^i^Sned 
'^*«»  ^tesQ^'^^  *'^  *?«  S<^la  deile  Carte  Qeografiche  and  a  room  adorned 
'i"©  acenes    oy  PocetU 


th 


''  °*e^'"  "-""ia^  ^^    "take  at  ^^J^TA      Adjotaing  it 

*"  theJ%^';  '>y  ©fe>™,t^*-«'«  of  Coti"^  I-^-  B'  ?/_po8ite  tte  statue 
m.l    ^t^asto  »?'*'**»*»»i  A,  Brttoona.  ^^^\  —  "?A_  .«a   coupled 


*«««:«r^  It^^^^^  Boi^<'^  i&«*;  --"|tor;rnd  coupled 


'«M, 


«io-^ea  1«™ '■^e"  ■"*\>  *>-X     --:»«hI.     A* 
■me  n*a>e»  "1  1.\ib  Y*^"!*^^^      «r«   **'<*    ' 

thelt  pMition  inaicates       r±^*"'a  . 

tlvecoWectton.  ThuB  tt»^  ^'^er,  .'*!»' 
qnently  copied  winged  ^,^''«'*e?(  >  h** 
«e  more  intetesting  ih  ***"*"'»  '^  TlvJ" 

Fi-OKKNTISB  wort.*  ,^*«J     th^.Of  A^O.    *r 

iippr*  Mb 
BotlieelH: 


«e  »,/'  '^  F, 
/■>*,  th    """-^ 


..-"P..,.'.'«..,j;; 


^1& 


(811),   ft^P'ibe^*^^^^ 
scenes   *"io  *^  pte»ef  ^?^^ 
trondt's   -worBs/a  ama.^^ 
C451,45a).  "r^o^^Vi   ^ 
painters  tave  ft'^^jUg  ^Vv^ 

large  f'-aily-P*"*!!  f i^^^' 

Mgtest  rank.  The  mo^n., 
how  Badly  thU  tr^nctv     *>», 

with  an  oak-wfe'"!  tr>  ^ 
buBts.  At  the  top  of  t^t^ 
(head  modern)-  ^  ^i 

Bronze  statues  "^M^^^^^i' 
Bacchus,  a  copT  »f  th^  »■ 
with  repreBenl«tloit«  ori 
heads  modetii)-  P'*^ 

Skcokd  Vbstibxjj^^ 
AuenatuB  ■  portrait^-.  ' 
trophieB  in  tsHef  ^'"stB  o( 
reatoted  asApDllo.  ^e»"ng 
pillar  with  the  he- ^<» '""^ 
In  the  miiile,  ffc  "'  '■^ 
manship.  <>  •Dogs 

ings  by  Swwrrfj  *>gjrdB.  i 
tique  sDDiptnroa  ^  poeetti 
from  tie  '"""an^^tue  -wbi 
foIIowinffi'VBct^^       »od   1 


ttoiis  from  the  life  of  >  Etomtn  (from  which  H&pliael  borioned  the 
uorlfleal  scene  foi  hie  tapestry);  38.  Herculea  elaying  Nessus 
(almost  entirely  modem);  41.  Bust  of  Cssai  (vlth  broDie  hewi). 


\ 
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45.  Sarcophagus  Yfiik  the  Rape  of  Proserpine ;  47.  Aagustiis;  *48.  * 

Marcus  Agrippa;  opposite,  49.  Julia,  daughter  of  Augustus  (?).  {< 

Then  several  sarcophagi :  56.  Hippolytus ;  62.  Leucippidse ;  68,  72.  • . 

Labours  of  Hercules.    Opposite,  71.  Portrait  of  a  child  (Nero?);  | ' 

74.  Pompona  (head  and  extremities  restored);  75.  Athlete,  a  copy  {. 

of  the  celebrated  Doryphorus  of  Polycletus ;  *76.  Julia,  daughter 
of  Titus ;  80.  Vitellius ;  85.  Vespasian ;  90.  Vestal  Virgin  with  por- 
trait-features;  103.  Plotina,  wife  of  Trajan;  108.  Hadrian.  Then 
sarcophagi:  95-105.  Hunt  of  Meleager ;  80.  Apollo  and  the  Muses.  t 

Pictures:  7.  Giottino,  PietJt;  Q,  School  of  Qiotio,  Christ  on 
the  Mt.  of  Olives;  9.  Simone  di  Martino  and  Lippo  Memmi  (of 
Siena),  Annunciation  with  lateral  pictures  (10.  S.  Julia,  8.  S.  An- 
sano);    11,  12.  Sierhese  School,  Madonna,  Hermit-saints  of  the  t 

wilderness  of  Thebes ;  14.  A^olo  Qaddi^  Annunciation  with  pre-  i 

della;  15.  Tuscan  School  of  the  16th  Cent,,  Coronation  of  the 
Virgin ;   16.  Lorenso  Monaco,  Madonna  with  Christ  and  John  the  ^ 

Baptist;  18.  Bicci  di  Lorenzo,  SS.  Cosmas  and  Damianus  (1429);  ( 

20.  Lorenzo  Monaco,  Adoration  of  the  Magi ;  26.  FeselU,  Adoration  j 

of  the  Magi ;  30.  A.  Pollajuolo,  Portrait ;  21.  Pier  di  Cosimo,  Mar-  ' 

riage  of  Perseus,  Phineus  turned  into  stone  on  looking  at  the  head  ' 

of  Medusa ;  27.  Vecchietia  (School  of  Siena),  Madonna  and  saints ;  \ 

28.  Pier  di  Cosimo,  Sacri;ftce  in  the  temple  of  Zeus  for  the  libera- 
tion of  Andromeda;  29.  Po/olo  Uccelli,  Cavalry-battle  (1430); 
33.  S.  Botticelli,  Madonna  (ill-preserved);  31.  Baldovinetti,  Ma- 
donna and  saints ;  38.  RosaeUi,  Madonna  and  saints ;  36.  Luca 
SignoreUi,  Madonna  and  Child,  in  the  background  nude  shepherds ; 
32.  Pier  di  Cosimo  (?),  Portrait ;  34.  Tuscan  School,  Portrait ;  38. 
Pier  di  Cosimo,  Liberation  of  Andromeda;  41.  Oerino  da  Pistoja, 
Madonna  and  saints  (1529);  *40.  Andrea  del  Sarto,  Jesus  and  the 
Magdalene ;  55.  Jacopo  da  Empoli,  Creation  of  Adam ;  62.  Cigoli, 
Magdalene;  64.  Francesco  Boschi,  Call  of  St.  Matthew. 

S.  Connecting  Passage  ,   with  similar  decorations  and  con-  » 

tents,  among  which  are  the  following  fine  antic^ues :  129.  Sarco-  j 

phagus  with  the  fall  ofPhaetoix«  l^^-  AnmusVerus;  138.  Thorn-  ' 

extractor;    137.  Round  altar  >Js*h  bae-teliefs,  representing  the 
a.r..;4i^^  ^«  T.1.4 i-    1- .       Wlv*^         .  «*  ni «.«.«» a-r»tto .  139.  Mar- 
bearing  the  ( 
_  female  ftguies  in  j 

fine Veliefl  145.  VenuV  stoo^tla^  ^t-^r^^^^  ^  '^^^'  ^^^^  ^''*^*^'''"  ' 

ing  her  sandal,  ^Xviff  i^  a        a 

with  frescoes  representing  ^^      ,  .n^^\  ait ,  wiai  v^Vtli  ipoitraits  of 
celebrated  Florentine  "\  ^^^  ^'Je  ^^£ck.  i^^  ^^^;  ^^^^l  t 
Marsyas,  antique,  hath  r^^^  ^^^!l^*^*  .il>iw  V^^^  ^^  ^?:  ^^Vj 
Donatello);  ik  A^'^C.     >  ^Iv^  ^^^  ^^V^^V'^. 

365.  Altered  copy  oftbel       X  V^*  »l*  o«»^^R<iMio  Bandin'"'- 


\ 
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Returning  henoe ,  and  passing  through  the  second  door  to  the 
left  of  the  entrance,  'we  next  reach  the  octagonal  — 

**TRrBUNA ,  containing  a  magnificent  and  almost  unparalleled 
collection  of  masterpiecoB  of  ancient  sculpture  and  modern  paint- 
ing. The  hall  was  conatruoted  by  Bernardo  Buontalenti ;  the  de- 
corations are  by  Bermtrdmo  Pocettu  In  the  centre  are  placed  five 
very  celebrated  marble  sculptures :  *Satyr  playing  on  the  cymbal 
and  pressing  the  soabellum  or  krupezion  with  his  foot ;  the  admir- 
able head,  the  arms,  and  part  of  the  feet  were  restored  by  Michael 
AngeloQf).  Group  of  the  *  Wrestlers;  the  heads,  which  resemble 
those  of  the  Children  of  Niohe,  do  not  belong  to  the  original,  and 
the  greater  part  of  the  legs  and  arms  are  modem ;  the  right  arm  of 
the  victor  is  erroneously  restored.  *Medlci  Venus,  found  at  Rome 
in  the  16th  cent.,  and  brought  to  Florence  in  1680 ;  the  aflfectedly 
held  fingers  and  the  inscription  on  the  base  are  modern.  Adjoin- 
ing this  statue  is  Cupid  on  a  dolphin.  The  *Grinder,  a  Scythian 
whetting  his  knife  to  fiay  Marsyas,  found  at  Rome  in  the  16th 
century.  The  *Apollino,  or  young  Apollo  (freely  restored). 

Paintings,  beginning  on  the  left :  *1134.  Correggio,  Madonna 
adoring  tbe  Holy  Child,  in  a  cheerful  southern  landscape ;  1133. 
Ann.  Carracci,  Pan  and  Bacchante ;  1135.  B.  Luini,  The  daughter 
of  Hei'od^^^  with  the  head  of  the  Baptist. 

**1129.  Raphael,  Madonna  and  Child  with  the  cardinal  (small 
ffrey  J^ir^  with  red  crest),  painted  in  Florence  about  1507. 

Tne  'Madonna  del  C»rdinello\  the    ^Madonna  al  Verde'  at  Vienna, 

and  'I^a  belle  Jardiniere'    i»    the  Louvre  form   a  group  nearly  allied   in 

noint   of  conception.     To   tlie  earlier   and    simpler   representations   ot    ine 

Madonna^  i»  ^^^ich  Mary   ar^^   her  Son  alone  appear,  the  child  John  the 

SanSat  has  been  added       This  no*  <>»iy  admits   of  the  delineation  of  ad- 

dlSonal  features  of  child-life ,   but  also   makes  possible  the  construction 

of  a^egularly-arranged  groixp.     The  two  children,  standing  at  the  feet  of 

?ia%f ^onna,  form  a  hroaA  l^ase  for  the  composition,  which  tapers   up- 

wLfs  e^V  and  natur^U^^^^  the  head  of  the%irgin;   This  arrangement 

fir"   found 'exBression^itbin,.*^^^  of  sculpture,  whence  it  was 

w  sidooted  hv  ♦iTa  Florentine  painters.  —  Springer. 
^"^lYsWa  ttio^me^,  Jol,.  -1127.  Raphael,  The  young  St. 
John  »n  oft-repeated  8tit»ject,  painted  during  the  master  s  Roman 
nerlo'd;  the  comely  youtb  r»th«r  suggests  a  Dlonysos  than  a  saint. 
?5oA  VanCi/cfc  Vm«  Cbartes  v.;  •1125.  Oiuliano  Buglardini 
Jl^H-ilr  Wertv^?ril>t»t«*  *o  Raphael,  Madonna  at  the  well; 
K  &  Slimed;  i^'^ll;^  -ll^a.  SeiasUar^d.lPion.1.0 
i  1    4*   foTmftrlv  m^iiAil  ti^^  Fornarina,  and  attributed  to  Raphael ; 

11^*.  X  j^  i      M:adonna  with  SS.  John  and  Sebastian 

mm  'iiso  ~„Xk,  ^^T}^  P'''*^^"'  »"  ^^^^TJ"":" "' 

his  noreutine  period,  ti.e  **r°t'r«"!y  ^""'fv,  "o  ;  ^""^^^ 
rtn,  according  to  Sitf*»-  Cavalcaselle  probably  Costa  or  Bon- 
^Iij:r\x7uLZ^otli»rrtn».  •1118.  Correggio,  Kepose  on  the 
Xht  to  Egypt,  an  earty  »"*  l>adly-preBerved  work  of  Correggio's 
Ferfara  period.   1119.^j(r^««'°.  Duke  Francis  Maria  11.  of  Urhino. 


e^^,  ^adeneS  >"    droop    ^"    i^^' 'Y'»f«c(erjr;,<=Je«r 

•»  „,  l<..  11.  model   of  .  Wp...  „,  ■'"'no,  ,  j, 

TllStai.     conceive  Ihiit   picture.     Nslure  tia  i,,       "    ''er    fai™?  ™'  "/  ,^, 
ptaK^-Withoutlon  ol  oioAeBtY.  -  C  *   c.        '  ""'  Coscious  43'','if  ""' 

-^414,  GutTcino,    Sibyl  ofSamos;   m^     ^  "'" 

HirwWort;  1113.  Owirfo  «mi,  Madonna     'llij  "^     *'"*'  ■'ean  d^ 

in.a-  the  ABcension  ,  one  of  the  maatec'a  tinV.c  ■^^"""aotBlo„ 
f»_-Vlj  eieeuted  »oik..  •1H2.  A.  del  «,«"  Mad^„„  "°"  k"""" 
J«3hn  and  ¥taneia,  a  maaterpiaoe  of  fuaiTn  and^  *"»<  Ss . 


.-f  eolon,rO»O.J.  1109.  J)o.ne„,el|„„    Cdinal  A^^S"   ff^" 
I),nl,l,do  Voltem,     M.......  of  th, ',„.„„„.    %iOB.   TuSl- 

-Venua,  «th  le  Ml   and  tomaed  f„„  „  „,tdn,   womaniotS' 
painted  about  1647.  llM.  SwenoleUo   ^1.  Jereme  ^  1 106.  arflSo^t ' 


tion  of  the  M.gi  (1604),  the  firat  important  e.ii el-painting  by  t^,*; 
inaBter,  carefully  «"^^'"J™'/  anialied,  aud  in  good  preservation 

''"llE-'Cronoc'i,  Adam.  ---  "^^^^'"Mkha^Anaelo,  Uoly  Pamlly 

Si 

with  Uie  ."bject  ut  tfe^J^t^ra"  «nl\v«T. «»»  ^'^S-^OAilS, 
In  »^  to  show  his  skill  In  perapeoUve  or  biB  mastera  nf  '»"=  """=  •»»»  B-ieri 

y""*^ii.    Pope  JT^liuiil.,   a  tepUoa  of  «■!'«    PS'^'tw  ^ 

Sf^ZCv-  4^4);  1136.  Paolo  Vtror^c,  H^lV   ^^acWvAo*-^    x^^fl. 
I^^'ylie  door  to  the  left  (when  appro*ohea  (tonn  »"  ->    ^e* 

^  tbo  TlibDna  to  the —  ,  ,  o„rto,   ^  rk-_*^...ili 


1142.  Cranach,  Adam.  ---    ligg^  A(/,Aaei  A-ngelo,  Uoly  Family 
nfttly  '"r^t  painted  on  tue  commiggion  ol  Angelo  Donx. 
"    Tb*  Maa,™na,  ''"rljT'inf »'*,'"""■.  kneels  on  the  grojiafl  and.  i^^^^, 

'"middle  dUiince  walkB  toe  sturdy  in,,^  j„j,„  tlie  Bf,""  \  "^'*    looks 
"^SivbMk  ai  the  aomeat.6  seane.    j,^^  flam-™,  ■"»'*.'>.  J?^?**-'*  »p- 


i 


t\v   painted   trom    -^    I-OT.  di  C«a>,  a^""""""  ,  ,  Vj^ont 
%l  Cnow  lost)  ^  >J,^-»„d  ClrcumcUion  "LfhrUt  ta^^^ 
jartolommeo,   ^^^T^^j^  Pieaote,  Birth  of  John  tbeov       ^^ 

,.  116-2.  Pra  >*"9«tfi,ren •  '1176.  A.  del  S<^^?ia    pilippi^ 
Santi  dl  T«o.  ^^^^^'L^lo  Death  of  Mary;  l^'^;  flJ^Tthe 

i,  St.  AugaBtme.  ^  J**''; ,*"„.  of  Apelles  i  on  *«  "^  d,o 

ription  by  Lucian  of  a  picture  01  ^p  l^".  Aw.  J^*-" 

,ri,  BlancaCapeUo-  1178.  f  «/*"f'  .   i230.  Atwl'-"**"^     ^^^^ 

toiommeo,  God  the  Father  (a  sketcttj ,         ^^donna  »?  ^.^ai  ; 

tr.roTa'udy;   1236.  Fra  Ba.tolon.me^^J^  t^j^^.A^-  , 

iflnirted) ;  1244.  Manzuoli,  Portrait  of  Be^^.^  ^f  ti«»»eU^ 
48.  Baeeio  Bandinelli  (the  sculptor  J,  ^,''      eption  -,     ^^' 

II.  Saj,oon  :  1250.  Pitr  di  Co»imo,_  "^Tpart  only  »»«( 
..j»  j_   [/-.-M^i     A<inriifinn  «» i.>.A  Magi  V.'"  "^  .1.41  <l ten  in 


C  °"  "^  ti»e  y vein  .   ^Uh  circles  of  '"f^roand  fot«»"8  j;  credi, 
i^«  ^iiole  witJi  its  bright  colours  and  gold  gw  ^     X.or«»«»  «  ,1288- 

4f««nd  aazzlxngBcene  of  celestial  bl^'L^^i,    *«-»*°Cm»»"'^> 
£^»'y  adoring   the  Child;   1289.   «•  -^°', *  plotore  of  the »        .^^ 

ijifnarrfo  rf«  Vi^i,  Annunciation  Can  ^''^IfclxllA  ^/*\,metime 
f/307.    Z'>.«    Fili^a  Lippt,  Madonna  and  tli^      ^^t  ^*;'f»^ly,  » 
«tl*®  Virarin    witli  an  air  of  profound  *®Z°       ,eia,    ^*''' 
**»IHe    and    rriendly'J.     -l^Sl.   X-««»  '^'*^ 


the  M.i 


«..      r-    ,  *i.^  -      G-fiW-WrV'^iSW"-  ,rtd  ■'"'Hi  ti,;  □""nee; 


:S'L0liENOE.  OaL  depli  Vfftsi. 

^a    «^t*  &d-         .,1^  ^m^-mxm,^^^^  *»  ^^-  ^Soholoken,  SeamBtreflft;  945.  Dirk 

^  ^®' ,JpCS^^^»^:^*  ^*^   cattle;   941.  F.  Mieris,  Woman 

^i««^^«»>^*^  V"  «**,x^J?©';  950.     C  Netseher,  Portraits  of  the 

•^««^^^5r^<J»^^  .*^©62.  Af,>rt>,  Wooing;  954.  Jtfien*,  The 

M.tUu,\AA2  *-^^^.ca\Tv  f©»e*  ;  *979.  i^cm^»ran€t^  or  P««p  ITonifM*, 

^11  JatwSxt^,^      ^      M:»iiwUh  lantern  ;  •081.  F.  Miens,  Por- 

\:^to"^eSv.t   andVxB  family  (1675) ;    •864.  MierU,  Quack; 

LandBcape  mth  clOTxdy  aky  ;  885.  Vofa  ci«f  iV«fjr  Landscape ;  i^. 
Slifweland ,  CMldien  blowing:  soap- l>ut>l>le»  ;  892.  P.Brueghel, 
Christ  bearing  the  Cross ;  895.  Portrait  of  Emp.  Ferdinand  I.  when 
a  young  man,  master  unknown;  89T.  JScrkheyden,  Cathedral  of 
Haarlem ;  918.  G.  Mct«u,  Lnte-player. 

Plbmish  ani>  Gbbman  Schools.  I.  Saxoon.  To  the  right. 
*812.  Rubens ,  Yenus  and  Adonis,  tti©  landscape  by  J.  Brueghel ; 
^5.  Cran<ich^  Electors  Jolin  and  FredericJt  of  Saxony ;  847  Cra- 
f^ach,  Luther  and  Melanchthon ;  848.  Claude  Lorrain^  Landscape ; 
S51.  Vurer,  Madonna,  painted  in  1526  ;  *764.  JB.  Denner,  Por- 
Uait ;  ♦765,  Holbein  the  Younger,  Bichard.  Southwell,  *766.  Durer, 
I^ortrait  of  hiB  father  (1490) ;  the  clever  face  and  hands  are  wonder- 
fully lifeUk.0,  the  style  astonishingly  broad  and  rigorous. 

^ttrtfr,     T68.    The  Apostle  Philip,    and    777.    (farther  on) ,    St. 

*!*„*?«  GFreat. 

headsA      piot«.rea  were  painted  in  water-colours  upon  linen  in  1516.    Tbe 

evident  X  ^^  «»*«wngly   marked  individuality,    yet    it    is  at  the  same   time 

^«8  been  tli^ey  are  not  merely  studies  from  life,  but  that  a  due  regard 

^gq    pa-id    to    tbe  characters  to  be  represented*.  —    Tfunuing^M  'IWIrsr'. 

*?74    ^.  ^^T^i^ir^^  Man  praying ;  772.  Adam  Elzheimer,  Landscape  ; 
'^'^S.  Ate^^^  '^^^^o.in.  Sea-piece,  with  the  Villa  Medici  at  Rome , 
^f^t;   rS^'^^^y    St,  Benedict;  780.  Roger  van  der  Weyden  (?),  Por- 
r^^,  -^w-  ^«^»  ^yck,    Madonna;  784.  Wrongly   ascribed  to  Hol^ 

■^^^ao^P^^^^  5      ♦786.    <?.   Dou,   Schoolmaster;     793.    Elzheimcr^ 
*^^^«  ^^*^*^        at  scene  from  the  myth  of  Cupid  and  Psyche. 
a*  jfg^^a  fa  ^of^^^S**    «^an  der    Weyden,  Entombment. 
S^'^ered^*  i^^:^£S^^  JP*'*  <^*  the  triptych   which  Van  der  TVeyden  painted 
y^er  Da/L  *«el     ^^M^2^^    during    hy  visit   to  Italy.    '  The    composition   is    well 
jS,^^  o/    ®*  s.       *:^-a.     ^^*®"''   *«    one  of  the  most  successful    that  the   master 
^*^(er4^   *h&       >>.«»-J^    colour     of  full   body,    clear,   and    well   preserved,    and 
7Qq  *  '^y     ^:=V-«^Z^^    •^ii'^ble   in   their   realism'.    —  '  The    Early   FiemUh 
*  Can^r  ^o£^^^^^  J*"^  ^**l^aleas€lle. 

]«Qie,  «=«-»*  (?),  Sijp  Thomas  More;  800.  Si^HMlck^,  Oirl  with 

*ei.  i    *^e  XX       ^=»       ^ 

fi/th^^^  ^&n3  *=*-«*-X.ooN  erl^i^t  good  pictures  from  tlie  lives  of  SS.  Pe- 
2«K    •  '^H  ■   ^^%^'  ^   •^o^^^ttan   Schauffelin  of  Nuremberg.      To    the 

^^^a^ip  *         £  j^^T*     ^^'^«*»»'*^n-«i  fperliaps  the  German   Meister  Komi 
^^^^^*^    *^«  JUaAaing  of  Lazarus;  749.  Betrus  Oristus^  Two 


Adr 


St  tr^;!%^\<i^"nrrf  r'??^ '^'i^  '"c/ 

g60.Banapl|^d,itU,     J^^B.  once  the  proP-fVoot»l°'-'o.o>,^-    , 

n>*K"  he  window  -^""^Jiods  "■"  ^^t"  "'  ?  "»M« 

Ity  e«nt»  of  the  '""jX. 

the  „  "  FlormUBaloW"".^..  Tor6Wo,Po(t^ 

-676.  Tl»";™"»Wtoia.ll.l>Tino(7),  ••<"'  °i,l,ed)  l  6M-  0;~,„  ji 

Co~.Bll<«l?«Aon„.,  •680.  Porf™„,C').  f  |..  ■'"•"?,£•>'»«*) 
Poitiftlt;  f^-  *'<4«.o  VerowMe,  Mutytdom  "J^^uera'* '■  ''™-  Joroio 


FLORENCE.  QaL.  degli  Uffhu 

portraits  were  exeoated  in  1687,  when  the  Duke  wap 

uissimo  of  the  League  against  the   Turks.    The   Duke 

Mring,  the  look  of  the  Dnehess  is  stately  but  subdued. 

fference  apparent  between  the  blanohed  complexion   of  a 

dd  to  luxury  and  ease  and  the  tanned  face  of  a  soldier 

<8ed  to  the  weather,  Titian  skilfully  varied  the  details  of 

ition.    Here  he  is  minute  and  finished,  there  resolute  and 

the  tinted  and  throbbing  flesh  is  pitted  against  a  warm  light 

the  sallow  oliye  against  a  dark  wall.  —  C,  d:  C. 

ON.   Right:  *609.  Reduced  copy  of  Titian's  'Battle  of 

>troyed  in  the  hurnlBg  of  the  dncal  palace  at  VexLice  in 

Paris  Bordone,  Portrait;  ♦614.  TUian,  Giovanni  de' 

.der  of  the  *filack  Bands'  (p.  419),  painted  in  1526  from 

en  after  death;  615.   TintofettOy  Portrait;  616.   Pot" 

y  Conversion  of  S.  Paul ;  618.  Copy  of  Titian's  Teaaio 

(p.  267),  begun  only ;  619.  PtUma  Veeehio,  Judith,  finely 

hut  damaged.    *621.  Oiorgione,  Moses  when  a  <^U. 

8  the  fire  ordeal,  from  a  Rabbinic  legend,  an  early  work. 

quisite  touch  and  minuteness  of  finish,  with  a  clear  exhilarating 

uggesting  those  delightful   hours  of  the  warmer  climes  when 

cooled  and  filtered  the  air.  —  C.  A  C. 

Oiorgione  (?) ,  Maltese  knight ;  623.  Palma  VeechiOy  Ma- 

^ith  SS.  Magdalene,  Joseph,  and  John, 

26.  Titiany  The  so-called  *Flora',  painted  after  1620. 

3re  is  nothing  in  this  ethereal  Flora  to  shock  the  sensitive  eye. 

oportions  and  features  are  of  surprising  loveliness ,  reminding  us 

ir  purity  of  some  of  the  choicest  antiques.    The  masterly  and  clear 

icale  is  attained  by  the  thin  disposal  of  pigments,  the  broad  plane 

ting,  and  the  delicate  shade  of  all  but  imperceptible  half-tones.  — 

C.  d:  C. 

'27.  8th,  del  Piomho  (or  ScUdone),  Portrait  of  a  bearded  man ; 
,  BonifaciOy  Last  Supper ;  630.  Oiorgione,  Judgment  of  Solo- 
1  (damaged). 

♦631.  Oiorgione  (attributed  by  Mr.  Crowe  to  Oiov,  Bellini'), 

donna  receiving  the  homage  of  saints  in  a  landscape. 

^The  perfect  arrangement  of  the  scene  is  as  grateful  as  the  purity  and 

ection  of  the  forms,  the  grace  of  the  movements  and  the  mildnesB  of 

e  faces.    The  colours  are  sweet  and  blended  and  swim  in   the  sunny 

*ze  of  noon'.  —  G.  A  G. 

♦633.  Titian,  Madonna  and  Child  with  the  youthful  St.  John 
nd  S.  Antonio  Eremita;  this  work,  painted  about  1507,  excels  all 
Titian's  previous  painting*  in  sweetness  of  tone,  freedom  of  mod- 
elling, and  clever  appeal  to  nature  (Q,  ^  C  ),    636.  P.  Veronese, 
Cmcifliion;  63S.  Tintoretto^  Portrait  of  Sansovino ;  645.  fiovoWo, 
Transfiguration;  648.  Titiaf^y  CathiArina  Comaro,  Queen  of  Cyprus 
(a  copy?);  *650.  Venetian  School,  Mathematician  (1550). 

Two  short  Corridors  le«.d  kence  to  the  Cabinet  op  Bkobav- 
iNOs  AND  DKATmrws  (Director,  Slg.  Kerlno  Ferri),  the  Colwction 
OP  Coins  (both  shown  only  "^ith  a  special  permesso),  and  the  — 

Sala  di  Lohbnzo  Moi^i^oo.  To  the  right,  •SO.  S.  Botticelliy 
«irth  of  Yenus;  1296.  BcUr^Hiat^ea,  Hiitory  of  St.  Acasius.;  17.  Fra 
Angelica  da  f^esole,  TBhefrtxBic^^  ^4*1*  *  gold  gwund,  ttie  Madonna 


GaljdegH  Vffl^i. 


^_  -^r.r-*fr  **"o    .„?!"'"'"'  drtaiM,  military  eTenta, 

.^_     -**        ^^fi-  Ven       ""'''"«  Statcmi    -363.  Buohoi 

„c*-"^.^»^         ,.£^  left  of"8  ^r.ni«i    "265.  Venus  Geoelriu; 

.  <Tv«^^^    *  -r^^  »'»,  ,.^^rt*lie  door  ofthe  next  room  sninter- 

*'      ^<'^'*^^^*-*^  ''"*'  "^"^'^'Tu™  ™d  fXr^*"  '  ^"■*'*^'" 

%*t^*'*^^**'^-*t^'«^''^-     30'"t<.™o  Of  B«cchn*  in 

'^>e**n  •'**-^'^^^    -«^    *he  B.^^*"*^^'  restored  by  Benumufo 

"l^fc-s^te*  ^^-e^      hi.?*   ^"'l^;  "318.  The  celebrated 

^*A>-*^tf«.*^'^t«dtf  "f 'he  youthful  hero,   reoallra* 

VaXr*^^"''^  '    ^*^-  A"*"*""";    323.   Oupid 

tv^^"  e,t  A«»^?  *?  the  — 

•     *iv\»  «**^^*.i»»**^  t.^'oen   closed  visitor  apply  to  the 

(ft  "  J      ,,^e    *'*'*|i"?  """neon ,  flth  and  9th    tba   modem ; 


e,  thecumeo  'No.  3.  (red  nam  ben), 
no«    of    the    irttBl  (ProUn 

3opid ;  TiiTipoiior 

IBU,   IHl.   lrt»noer(!).     lOrH   CaBKi 
-    (blsek  iminbBrB),    Sphinjc,    Oia 


,.  2kd  C 
nphile. 
,    148.  ' 

Tt"  <!.« 

1  Hebe,  with  II 
i^  Plttt      "  """"  ' 


I  1868:  S.  Hermtplirodlte ;  3 
Aj>x   ftnd  AebUles,   etc.   - 


Ottl.  dtgli  Vffitl.  FLORENOB. 

'Saloon  op  Niobe,  eoDatrneted  in  1775, 
the  SBTenteen  atttnes  of  the  far-famed  anoit 
irlth  het  aeien  aona  and  aeven  danghtera  and 
weie  alain  by  Apollo  and  Dldna. 

Tbla  group  pntbably  onu  adorned  the  pedii 
if  Apollo),  the  unhappy  mother  occupfine 
■- ■-■-      -d   cipiHng    children    and    the 


with  b> 
aide.     ~ 


r  PraxiUlu  (Mb  cent.  B.  C.}. 
Paolo  in  15^  .nd  placed  by 
n  the  Mnnle  Pincio  (now  the  pi 


Then.   2Sg.  Renliei 
palalingi   are:    <r.)    13t     __ 
alluiaiice  lo  lh=  young  Gran. 

at  tSe  battle  otlvry;   m,  R ,  _ 

Stmlhorsl,  Supper;  IDS.  BoMHoru,  Fe 

Ahoibkt  Bbonehb.  —  I.  C*a 
fbund  in  Ibe  tea  near  Leghorn,  amoni 


■i26.  CoK 


In  the  cent 


Gall.  Fbboni  (cloaed ;  Tiaiton  apply  to 

Tbla  colleoUau  wu  bequeathed  to  the  eify  \ 
and  brought  from  the  PalKio  Feroni  (PI.  66)  a  fe 

Madonna  del  Diloi'  Carta  DoM,  Angel  with  the 
and  Child. 

At  the  end  of  the  corcidor,  to  the  left,  an 
irig  •DBiLmiNOB.    Catalogne  by  81g.  Nertno  I 

The  eollection  was  founded  by  Cardinal  LeO] 
■n«TW>rdB  much  extended.    All  tbme  which  arr 

ennmeraled;  Eight  wall  ^  3.  ScJool  0/  Olallo;  '. 
Fra  Filippo  Lippi  (flk«tchea  fnr  Ihe  picture  Ko.  1 
aeq.  Dom-  Ghirtamtajo  fdrawing^i  for  the  freacoi 
96,  9S.  MmUfita  (Hadonna  wonhippint,  Judith  1 

da  Vinci  (admirable  headi,  portraits  In  red  chal) 
iBtommtt;  lib.  Lortnie  M  Oredi:  iSS  et  seo,  Raph 
fbr  the  Mbrecia  In  Siena,  St.  George,  thetchea  [ 
Itndiei  otUadonnaa),  IBS.  Bodona:  IfS.  Oiut.  Sim 
aeq.  Michael  Aneele,  Kkptch  fur  the  miinunient 
the  earloon  of  the  aoldten  bathing.  Ideal  head  . 
at  aaq^  Andna  dd  Sarlo  i  Comggta,  Oiorfimt  i 
■eq.  TUian  (rhteny  landscapes);  P.  Vcrontae;  ' 
etc.,  down  to  Balvalur  Rtia.  Then  Burtmaiir.  t 
pfflo,  Poaiiia,  Ton  d«r  (Tsfdso,  •AB<erl  DUrtr  CSia 
fan  Dpet,  OiuHa  Romano,  Imola,  Bagnaearalla, 


Bottte  63.  FLOBBNOE.       Biblioteca  Na%ionale. 

I^e  fLTftt  ftooT  ot  tH©  edifice  contains  the  Biblioteea  NaBiooaie 

Biasion,  «ee  tj.  ^^9  ;  entrance  \iy  the  8th  door  from  the  piazza), 

6h  has  heen  formed  ainoe  1860  by  the  nnlon  of  the  grand-ducal 

ioteco  Palatina  foTmeily  in  the  Pitti  Palace,  and  the  still  more 

nsi^e  Biblioteco  MagUabecehiana.    The  latter,  founded  by  An- 

0  Magliahecehi ,  a  jeweller  of  Florence,  has  been  dedicated  to 

use  of  the  public  since  1747.     The  present  library  contains 

It  300,000  vols,  and  8000  MSS.,  comprising  the  most  important 

18  of  the  literature  of  other  nations.     There  are  also  several 

rare  Impressions :    the  first  printed  Homer,  Florence  1488 ; 

•ro  ad  Familiares,  Venice  1469 ;  Dante,  by  Landino  (Florence 

^  in  a  handsome  binding  adorned  with  niellos);  Piero  Medici's 

entation  copy  of  the  Anthologia  Graeca  (Ed.  Lascaris).    Every 

ff  K   *^*'''*'^^  'or  *^ie  ^se  of  the  library ;  to  the  right ,  at  the 

or  the  great  reading-saloon,  Is  the  room  containing  the  cata- 

,!!'  '^^^  staircase  to  the  right  of  the  library  leads  to  the 

If^t^  -^^cfHivBs  OF  Tuscany  (PI.  D,  5),    arranged  by  Bonainiy 

mem'T^^*  imposing  collections  of  this  description  (140,000 

^etweea  the  Vffkzi  and  the  Palazzo  Vecchio  is  the  Via  delU 
a,  leading  to  the  E.  to  the  Via  del  Leone,  in  which  is  situated 
^^9ia  del  Qrano  (PI.  E,  6),  erected  l)y  Giulio  Parigi  in  1619 
domed  with  a  bust  of  Cosimo  II. 

om  the  poat-offlce  the  Via  Lambertesca  leads  to  the  Via  Por 
ria,  which  ends   at  the  Ponte  VeccMo.     At  the  corner  to  the 
sea  the  Totrt    dei  Oirolami,  near  which  is  the  old  church  of 
tefano  (Pi.  jj^  ^^  6),  where  Boccaccio,  by  desire  of  the  Signoria 
ly  explained  I^ante's  Divine  Comedy  in  1373. 
e  Borgo  SS.  ^postoli  leads  hence   to   the  W.  to  the  small 
^   i>EL  LiMBo        i»  which  stands  the   church  of  SS.  Apostoli 
,  5),  an  earlyl-l'ufi^J*^  basilica  of  the  11th  cent.,  with  an  in- 
)n  (on  the  faca.de,  to  the  left)  attributing  its  foundation  to 
magne.  The  s^Toh^^  between  the  nave  and  aisles  are  adorned 
fine  ancient    l>order  and  rest  upon  columns  with  well-exe- 
composite  capitals.     The  aisles  are  vaulted.     At  the  end  of 
t  aisle  is  a  cibori«"*  ^y  Andrea  della  Robbia,  adjoining  which 
monument  of  Oddo   Altoviti,  by  Benedetto  da  Rovezzano. 
ilptured  decoration  of  the  portal  is  also  by  the  latter  artist, 
'ht  aisle  contains  the  tomb  of  Bindo  Altoviti  ,  by  Ammanati 
' From   this   poiT^^   ^  ^-  TriMti  and   Via   Tornabuoni, 

)  Pot  S.  Maria  is  also  connected  with  the  Via  Tornahuoni  by 

[  delle  Terme    at  tUe  heginning  of  which,  ou  the  right,  stands 

Almshouse  of  the   d^piiani  delta  Parte  Ouelfa. 

Piazza  S    Firenxe  ,    theBadia,  and  the  Museo  Nazionale, 

400-405  *  by  the  P^onte  Vecchio  to  the  Pal.  Pitti,  see  p.  4^9. 


'^V^-«1li»  "Port*  I'""?';^""*'!  .Id,  .'*««.  d«  rt""  O 
am  ..i*"""™  •""«»  •"""■old.  i5,?'*"  -"aT.'  V^ 
»^Sm1>"™.  !■■«.»  (1547).  pS  '» -f*.--.  ¥^'"" 
!•  fa«  Yen,  «  <k«  «i;o"0  Immaii^  ,  »«,/,"  '"  «»•  nSl  ' 
-  Vw  the  thiid  street  diverg.Dg  to  the  rt»ht  i^'"*  J"  *&a  ^W^ 

fl«?w.tewi8tam  (Via  S.  Martlno  2;  p,  4g.  '  /,*  ^'"'"''««  i- «-l 
teeatoted,  »nd  piovidsil  with  a  memotial  tahlet  beartn- *fc  ■ "  ™'^" 
'!„  ,...U  »..4.s«  AlighLrt  n.cj„.  „  d,,,„„  ">;»  "•'»«»« 
inL*eteBted  inMBtorical  research  shonld  observe  the   nii  ** 

M^orisl-UWats  In  rsrlous  parts  of  the  town     recordtn^i"'"^  "" 
cei-sents  in  the  aimsls  of  Florenoe.)  "■   """'«'''«  'mporta 

In  the  ViaCskajoH,  on  the  left,   rUes  the  chnrch  of -(W  », 

oalled  from  ^  plot  of  grass  once  here,  which  was  converted  LZ. 
Bialn-niatkct  In  1284  and  covered  wjth  s  roof  enpportin,  .  "° 
msgazino  and  adorned  witn  a  highly  revered  statue  of  the  Vir.J 
and  snothsT  of  the  Archsngel  Michael.  In  1336  it  was  resolve^ 
erect  a  Talatium',  contaiiting  an  oratory  below,  and  a  eorn.eiehi„ 
above.  The  "o*  ■»■  "  !"",«'',  I>egun  in  1350,  in  the  athlo  „^^ 
nndei  the  snpervision  "'/"-frfeo  o,rddi,  and  completed  m  14,.^ 
^ne  etleroal  decoration  of  the  ediliee  with  statoes  was  undert^i,^ 

Stbe  twelve  gnilds,   -"ho..  araoHal   boarl!  - '" 

V."j,lU  fiolMo,  are  pl'«ed  ,h„j  ,„j, 


,ro.  ™=  vi,4  Caliaioli  Cr.)  St-  t-li*'  "'  "*ob„ 
andnola,ie,^:'.^:t  aad  St.  Thomae,  by" 
IQ  action  anj  p,n„.aion,  tSoogh  simiewlim  ^ 


IsOriLrs);  St.  Mark,  tiyDMcMlla,  lias  Cioinevss  I.^  rhfocpel  AV* 
(fe^j!,!™  said  Michael  AnBelo,  'lo  have  vej"***'*  .'T  (,.)  5t.  Taa^. 
P^^Khtforwara  mac  as  thl»-|.  _  On  the  W .  ^S-^^aW^^  ^' 
»^"«   ■*<,«™"  (farrie«);   'St.  Btepheii,   ^^^^^^ST^^  i-'^^'^S 

W»a.«™.    b,  !)..,„«.;   the.  t™,  „....»7    Kmi.M     °"'      — 


cjiEe"**  ^*-  Potv,  by  fl 


Route  53.  FLORENCE.  BigtMo. 

A  the  Ihtrbiob,  which  consiats  of  a  doable  nave,  diyided  by  two  pil- 
to  the  right,  the  fine  *Hiffh  Altar  ( Canop^)^  a  celebrated  work  of  An- 
Orcagna^  in  marble  and  precions  stones,  with  nnmerons  reliefs  from 
1  history,  completed,  according  to  the  inscription,  in  1369,  and 
3d  over  the  miracle-working  image  of  the  Virgin.  The  best  reliefs 
be  Death  and  Assumption  of  the  Virgin,  on  the  back.  On  the  altar 
Ifadonna  by  Bernardo  Daddi  (1347),  a  work  of  great  tenderness  and 
;y.  A%  the  side-altar  nnder  the  organ,  a  marble  group  of  the  Holy 
ly,   by  I^aneeteo  da  SangtMo. 

(ehind  Or  San  Mlehele  is  tbe  old  Quildhouae  of  ike  Wool- 
bersj  with  their  emblem  the  lamb. 

)ppo8ite  Or  San  Mlehele,  on  tbe  right,  is  tbe  Oratorio  of  8.  Carlo 
omeo  (PI.  E,  5),  of  tbe  14tb  cent.,  also  originally  dedicated 
iQ  arcbangel  Miobael. 

The  next  street  to  tbe  left,  tbe  Via  Speziali,  leads  to  tbe  busy 
iato  Veechio  (PL  E,  4,  5),  tbe  oldest  piazza  in  tbe  town,  called 
1  e  Lombards  Tornm  Regis* .  Tbe  column  erected  here  to.indioate 
centre  of  tbe  town  bears  a  statue  of  Abundance ,  by  Foggint 
2-1737) ,  wbiob  replaces  one  by  Donatello.  On  tbe  N.  side  is 
Loggia  del  Pesce,  by  Yasari.  Down  to  1881  this  was  tbe  site  of 
principal  market  for  meat,  vegetables,  and  flsb.  At  the  comer 
be  Mercato  Veccbio  and  tbe  Via  Ferraveccbi  is  tbe  small 
'ch  of  8.  Pierino  (PI.  E,  4,  5),  with  a  Madonna  and  angels  by 
a  della  Robbia  in  tbe  lunette  over  tbe  door.  At  tbe  comer  of 
Via  de'  Veccbietti  is  an  Imp,  in  bronze,  by  Giovanni  da  Bologna, 
n  tbe  vicinity  is  tbe  Ohetto,  or  Jewish  quarter. 
The  Via  Calzajoli  is  terminated  by  the  Piazza  del  Duomo 
F,  4),  in  which  rise  the  Cathedral  and  tbe  Baptiitery,  and  of 
oh  tbe  W.  part  is  called  tbe  Piazza  di  S.  Giov.  Battista  after 
latter  edifice.  —  [Tbe  quarter  enclosed  by  tbe  Via  Tomabuonl, 
ta  Rossa,  Via  Calzajoli,  and  Piazza  S.  Giovanni  is  rapidly 
^ming  tbe  most  fashionable  in  the  town.] 

On  tbe  left,  at  tbe  end  of  tbe  Via  Calzajoli,  is  tbe  *Bigallo 

E,  F,  4),  an  exquisite  little  Gothic  loggia,  built  in  352-58  for 

*Oapitani  di  S.  Maria  della  Misericordia'  for  tbe  exhibition  of 

ndlings  to  the  charitable  public,  and  afterwards  made  over  to 

'Oapitani  del  Bigallo' ;  it  is  now  an  orphan-asylum.    Over  tlie 

ideB  (N.)  are  three  small  statues  (Virgin  and  two  saints),  by 

^/c?  di  Arnoldo,  and  two  almost  obliterated  frescoes  representing 

/oHiidation  of  the  brotherhood.    The  upper  part  of  the  loggia 

^t^tored.  by  CasUlluzzi  in  1881-82.    Tbe  chapel,  now  contain- 

^/aZ^^^^^^^^  ^^  *^®  asylum,  contains  a  Madonna  and  two  angels, 

^  /S-^JT*  ^'^o^^^*   1364.     The  room  of  tbe  cashier  is  adorned 

^^)      a«  ^^  representing  charity,   a  view  of  Florence  by  GiotUno 

%^€>s±^  ^triptych  by  Taddeo  Qaddi. 

^W^^f  ^^,^\«*"«  ^?  *^e  *Batti8tero  (PI.  F,  4),  or  church  of 

^^/e     oc^^l  ^"^T^  originally  the  cathedral  of  Florence,  an  ad- 

'^ed     T>v^f^"*:  «*^^<»*i"e,    rising  in  well-proportioned  stories, 

^     :pila8ter§  and  ^mbeUi^ted  with  rich  mwble  ornamen^- 


«.«r^«  Cathedral. 

,3.  FLORENCE. 

n  wilb  omametito,  1371.    The  {■<>««  VJjJ^^lt  Ste**tomV*'of 
of  Orc^na     To  the  right  of  the  ^^f  "^^^^^J^of  Constamce 
IL  (d!  lfl9),  who  was  dejosed  J^y  ^^-^^^^^U  the  po|:e^ 
I  Medici  (Coslmo  de*  ?*?*^*^L^*  ii?^  the  flg*'®  ®^  *f t«S 
e  rectimhent  broiaze  s^J*^^. ^^  f J^*^'^^^^^  door  ifl.»  8^*?f 
On  an  altar  to  the  right  of  Andrea  ^j;f,^"!L»U8tlc  in  effect. 
.leneTn  wood,  hy  Danatello,  ^^V^^^^^fl'^^  ot  speckled 
the  N.  side  of  the  church  is  a  column         r^^^  .^ 
illino),  called  the  Colonna  di  «•  ZanoDi,      ^^^^^^s. 
imemorate  the  removal  of  the  lellcs  of  &^.         j^y  ^^ 
of  the  Baptistery  is  the  Areive^covado  \^'v  kbTS), 
e  archbishop,  witK  a  fine  court  hy  G.  A.  ^j;  facade 

,  towards  the  Piazza  delV  Olio,  is  the  early  \\,ottgli  the 
1  church  of  -8.  Salvatore.  —  (From  this  point  lu 
orenzo  to  S.  Lorenzo,  see  p.  419.)  r^nedrole  di  S. 

ftthedral  (PI.  F,  4),  II  Dwmo,  or  La  oaw     ^^^  ^^^^ 
Fiore.  so  called  from  tlie  lily  which  Ag^'®*  •  ♦ve  earlier 
.e,   was  erected  in  1294-1462  on  the  s^t^  o^^^.^^  GotMc 
St.  Reparata.    This  imposing  example  of  x      ^^^  ^orks 
led  by  Amolfo  del  Cambio,  who  snperintenae   ^,334.36), 
is  death  in  1310.   He  was  succeeded  hy  ^*^;*^   side.  (/^ 
lid  to  have  added  the  marble  facing  ^^^^     vh©  form  of 
the  Oappella  degli  SpagnuoU,  p.  424,  sho^»        cloisters 
idral  according  to  the  original  plan ;  another  ia  ^^  1357 

.rk,  5th  lunette  to  the  right ,  shows  the  ^*^    .?{/  ^ts  spaci- 
nal  conception  was  expanded,  and  the  nav©  "'^^^     design  hy 
ting  as  well  as  the  choir-apse  were  begun  froBft  ^       inbar- 
3  TaleniL    The  exterior  was  also  farther  ornat»©^^®  -nnoun- 
ith  the  original  details.    On  19tb  Aug.,  1418,  ^*\.^Yasari 
pubUc  competition  of  models  for  tbe  dome,  ox  ^»^    FilvpP^ 
en  so  raey  an  account ,    and  in  which  the  g©»^^* J^  of  rivals 
^«cAi  secured  the  victory  in  spite  of  the  jea-^^'^^f^e  cupol* 
3  doubts  of  the  cognoscenti.    The  construction  « Vnally  «<>»- 
faXiS""  ^^*"  (^420-1434).  The  church  veas  fl^»^  >  ^^,0 
ed  Zb^^^  ^*  *^«  ^-^^^^  on  the  top  ol  t^e  dome^^i^^^ 
i85i/  v^"^.^^^r^^'  ^*«  '^^  tcompleted  tiU  ^^^^- IgeptB)  i» 

•  5^S;.    In 75^  .^!       ^^^^»  ^^*^  *^«  l^^^^^r^fo  tas  removed 

/^  owe.     The  ZbedL   r}Z  "^  ^^^  one,  ^^*  *^^,C  «*^'5  ""kv 
/^re  ^i^iout  al'^1'"'^^^^         S.  Croce,  S-^^^'^tS  frescoes  by 
t^^  supplying  tAe  de/eot       T"^^  *^en  decorated  v^^,  Si"^'"*^^! 

Ah  ^m  t^e  autumn  of  ifi-T^^    ii^>^   facade ,  ^^*  *?>- Fabria.    ^    ^ 
rT  o#^  *iSe  i,«A^J  J'«''oor  is    ^   iM-«  ^-■- ^^  design  i»"*^atuTy.  /„S^^     the 

^''W    *f4^?  ^^'o  an««^«  .      l^^*if*««^o  <«<  ^'^T^^ty  X'O*****' «?ed  hy  <?*<^ 


iholt,iMt»d  of  being  at,    t*^**^;^*^"**.. 

ImtlVo V  1*34),  by  .^•■«a  ^z*^"' Jl^So- 

wereirewn  bj  tw.  0*«>«»-M  .    VW     iii.liiii 
i.  "W'>'"^,^'^^'^^„*»'-4B.i«l^Ur^a 

Jf^am.  CU90),  wHb    ;.    ^e5'^5?'''<;T,';  '' 

ib^^™d''M\;Siw?it^«°«'^i'l'?by^S 

Bondtef.   Each  gtthe  r^'^  f'.^-  Pl^liP,  (1.) 
bI  fresco  by  Blcri  dt    *^I,U'*''^-'=^P'''*  *" 

and  two  ftneela  by  t«ca^^,*  fliwriaty,  SI 

oetagomt  don,/    Leir4^      .***  by  J^(e*o*J  . 

the  drum  of  lli«  Aome-^J„"**™«''i">  '*«  i-P 

slgDS   b7  S'Witrli  fProaeinrt-r?   e scaled  br 

the  Virgin),  wi  (/eee//^    ,  iy*""    '"  de  T^i 

Bron«do=r  of  11. «     a/.    s^J^J',""  "'  '"« 

<»*"'S°S^'V*>^"*^'^*'^'"^i*^\  ib 

ezeeatwi  /Von  dajlKBa    b-v  jSt'-         ""^  '"l""'! 

refuge  in  "«>.  on  the    oujlT-        :      ^"i  'bis  sac 
""  ""^T^""  '■^^^    »  VietTm  °^  "^^  "° 

Uie  MSlr«  of  tbe  tribune"  ig   ^•"*'i-Kl»"  wli 

plMW,  pl««d  here    aliont  t».       ■""»'"»    ""b 
F  o.,t  tHe    3-earHoob' 


♦i»«  *>UT1P«>««  of  mak^^^g  «^, 

¥\oteiiG«  ^^2r^\^  iUe    :i«Dtern.        Xu  ^ffj^r  obtenttianB 

xdmft  »W^^^»;^  rvrdet  ^o   admit  of  »kia^^^^  ^'  ^^^^^"^ 

iduivteA  «iVa\  ^«^^y\we  pHUrs  of  the  dT«  Accurate  ob^er- 

V  the  flido-doox  l»  »     o*^}         «1  •    *^»   Willi  a  view  of 

no  \u  iW5  \>y   ^^^'^^n  ^l.jj    S"®    'epubJic.    Statue  of 

In  IxiW  »«^^««  ^y^^*^!^/?***  ^^i^>    *8tatue  of  Poggio 
wry  of  state,    lay  X>o'iat«*io,   admirably  individnaliaed. 
n  Aniomo  Squarcialupi  by  Benedetto  da  Majom.    On 
Zenobius,  a  picture  by  Orcagna. 

'  THB  Domic  (p.  396)  is  very  interesting,  both  for  tbe 
a  idea  of  its    conetruction ,  and  for  the  *View  (more 
1  the  Campanile,  see  below).      Entrance  by  a  door  in 
led  by  tbe  sacristan ;  attendant  1  fr.);  easy  ascent  of  463 
gallery ,   whence    the   adventurous  visitor  may  clam- 
07  steps  more  to  the  cross  on  the  summit. 
lie,  or  bell-tower,  designed  and  begun  by  Giotto 
)leted  after  Ms  death  (1336)  by  Taddeo  Oaddi,  a 
in  the  style  of  the  cathedral,  292  ft.  in  height,  is 
f  the  finest  existing  works  of  the  kind.    It  consists 
richly  decorated  with  coloured  marble.     The  win- 
ease  in  size  with,  the  different  stories,  are  enriched 
»cery  in  the  Italian  Gothic  style.     On  the  W.  side 
the  three  first  of  which  are  by  Vonatello  (St.  Mat- 
e  celebrated  *Zuccone' or  bald-head;  and  Solomon), 
)badiah)  by  Nanni  di  Bartolo  (1420).    On  the  side 
braham,  and  Isaac  hy  Bosso  Aud  DonateUo,  and 
f  Niceolh  d'Arezxo,     On  the  N.   and  S.  are  sibyls 
elow  these  figures,  on  the  sides  of  the  tower,  are 
e  on  the  W.,  S.,  and  E    sides  having  been  designed 
eouted  partly  by  him  and  partly  by  Andrea  PUano, 
'  J^.  designed  and  executed  by  Luca  delta  Bobbia  r 
nal  Virtues,  the  Seven  Works  of  Mercy,  the  Seven 
the  Seven  Sacraments.      In  the   lower  series  is 
aevelopment  of  mankind  from  the  Creation  to  the 
science  (Creation  of  Eve    Adam  and  Eve  at  work, 
hne  thTvK ^''  ^ider,  Weaving,  Navigation,  Agri- 
T>nL  I      ^3?^'^i  arts  kre  represented  by  figures  of 
^^I>onatus,  0,pi,^^^^*«pf^'f^^  ^stotle,  Ptolemy,  Euc- 

4a«<Sfr^,^^«>y   a    good  staircase    of  414  steps    Cfee  for 

^»   tie  nedhK    ^^otb^S^  top,    embracing    tl»e  valley  in 

and  the  m«    ^^*1?  ^^^itS     studded    with   villas    and 

'»  on  whSr^'^-^S^LMJf^'s!!  w^d  E.    At  the  summit 

"*'  I  of  7^    P^oiftct  was  abandoned  by  Gaddi. 

-J   bl^«   cimpl^ile  IB  the  Oratory  oi  the 

U4.  yfholr^^S  to  tlie  order  of  brothers  of  chax- 

»,«^v       ®  ^»r***^„,.«*i^  AAAn   ill   the  streets  sarbed 


S.    side  of  ?K     J^-oject  w»s  abandon* 
'•  K  4)    hlV^^   Campanile  is  the 
"^  WXo  ri'i^^g  tTtlie  order  of  ^ 

^th  cowl    *^^<l«en<^ly  seen  in   the  streets  garbed 

oiUy,    n  covering  the  head  and  leaving  apei- 

i  cojtatains  &  Madonna  aiid  St.  Sebastian 


es, 

s 


\)v  Benedetto  ^f'  jell^t^l?  *   ^lie  Pl»«rue  of  1348  by  Lodovieo  dct    <:?a 
and.  a  tenacott.*     ^^^     ^y   ^^^^^  della  Bodbia. 

Adjacent  ^^  ^y   q4^*      ig    the    Canonry    ( Caaa   dei   Ca»»o^. 

erected  iu  lo>^,  Ca»n6i  ^*^no  Baecani;  at  the  portal  are  the    sta 

of  Arwlfo  <*  a30>  ^^     «^nd  FUippo  Brunelleschi ,   both    by     x 

Pawpalofti  t^^,*  th**      -^^to  the  -v^M  of  one  of  the  following  ^ov 

(No.  29)  is  ^%.ve  V  ^^^90  di  Dante,    a  stone  on  which  tike   gr 

Boet  ia  said  to  »   /=  ^^^n  ^ont  to  sit  on  summer  evenings. 

^     The  Via^^^f  ^^lo  tieTr^ds  to  the  S.  to  the  Piazza  S.  Firei 

rMuseollaxio^*!®'   *«^^  »>   400).  —  I»  *^®  piaaaa  of  the  Cathedr 

tartheion,   a**^.^  ^rn|;  of  the  Via   delV  Orivolo,  is  the  Pato: 

Biocardi,  foimejly  Quctdac/ni.  —  pn  *^«  Via  Oxivolo,  immedlat 

to  the  right,  1?  ^^^^auasome  new  National  Bank  hy  CipoUa.] 

Opposite  the  choir  is  situated  the  Opera  del  l>uonio,  above 

entrance  of  which  is   ^  ^^^^^  ^f  Cosimo  I.  l>y  G'to^^onni  delV  Opt 

It  contains  an  Altar  of  massive  sUver  C^^&O  los.  in  weight),  execu 

l>y  various  artists  of  the  16th  cent. ,  ^^^^1*  ^^Mhited  in  the  B 

tistery  on  the  Festival  of  St.  Joli»-      ^  ri.S^^*^P*^  i^^lieU  > 

which  it  is  adorued  are  the  Nativity  J>£^*'5^8t    by  A,  Pollaj 

Cbelow,  to  the  left),   and  Herodias   C»^^\^J  ^^^^e  right)   and 

beheading  of  John  the  Baptist  (beloW  ,    *J.I*^«^lght),  by  ^^ 

Verrocchio;  in  the  centre  is  a  statnet*^  J^  J^^  ^aptisi,  bylS 

10^     Here,  too     are  kept  a  huge   ^^J^^/Xf^    '^^  ^o^r   T 

which  IS  ^y  A.PoUaJuolo,  two  panels  ^  V^ts  wi^.^^^e^s  with    ^* 

instruments)  by  I>ona«e«o,  and  two  t*^l^*»  ^t^  fiyzann     ^U 

sentations  in  enamel.  .  **^^  re 

The  Via  dei  Servi  and  Annunziata,  »^®J- ^^ O  j  tk^  v, 
the  Accademia  delle  BeUe  Arti,   and  »•  ^"^>    see  J^^  Hio., 
the  Via  Cavour,  and  the  Palazzo  Bicoardi,  see  p    ^^    pp^  ^    ^^6 

The  Via  Bufalini,  which  lies  a  ^^*'^^^''J,\^'  of  tu  ^^"^ 

Duomo,  passes  the  small  piazza  of  ^  ^^S  %  ^^ovq  ri?  tM«* 
with  the  large  Ospedale  di  8.  Maria.  ^*^7*if'''*^^ed  T  ^^   a  ^*  1 
tinari,  the  father  of  Dante's  Beatrice,  »nd  tHe  ohnrc}^  ^>  i>^'  \^ 
with  a  portico  by  BuontaUnti.    Above  ^^J^^is  a  t^^t  ^  ^^co  Pc 
of  the  Coronation  Of  the  Virgin,  by  ^^^ZZ'^L^'^ot^'^^^^^^ 


facade  is  also  embellished  ^th  two  frescoes  of  th^'  Ij4^o,*'^J^ 
At  the  back  Of  the  high-altar  are  a  Madonna  bM^rea^^t^^-  /] 
fnd  a  ciborium  by  Ghibrrii.  -  Opposite  the  church,  ^^^^elTl?^ 
Tioffio.29,  which  oiace  contained  Z,oren«o  (?;i4^n  ^^Bobbi 
^Zhited  the  BTnall  JP^^rc  QolUry  of  the  bosp^^'^tr^^  S«>.'^n< 
""^^^Tsi  on  Sundays,    iS-lti).  ^^W  \^Ui^o, 

yf  5^^-  ^^^^^  t'^*    ^^  does   (d-  1485)    Adoratiox^'^^Ot*    ^ 
^^^'/fltt   with  the  porti-a.*^*  of  the  donor,  Tommaso  jk^t  ^^^J.  _  ^^ 
^'J!^^i^  '^^  FlSni^^*-^^i.»g  elty  of  Bruges,  a^a^^tj^^  Child,^^ 

Or^^^  Madonna,  —  xi   ^^oJ^-    *^1'    ^**a  BartoiowiJ^^   ^  ^fet  30    S 
/^-  ^5^^'*^^  a<70iaing  coV>^2ow8  the  details);  63.  S^^^  \^  sainta-'sa 


noiation. 


II,   •» 


H.a,  4?-4, 

DOW   1^  J.      Vi 

""  Ping""!"  0, 


llBargelto.  FLORENCE.  53.  Rcmte,         4Q| 

Immediately  on  the  right  in  the  Via  Proconsolo  rises  the  Z^tzta* 
del  Podest^,  commonly  known  as  m  BarseUo  (PL  F,  5),  he^^^Tf 
1255,   and  from  1261  the  residence  of  the  Podesth ,   or  chief  m' 
gistrate  of  Florence.    The  building  was  repeatedly  damaged  by  flj 
and  water  during  the  riots  of  the  14th  cent.,  but  was  afterwards 
restored  and  strengthened.    From  the  end  of  the  16th  cent,  down 
to  1859  it  served  as  a  prison    and  seat  of  the  head  of  the  police 
(Bargello).    The  oldest  part  of   the  building,  towards  the  Via  Pro- 
consolo, is  of  ashlar,  the  upper  story  (added  in  1332)  and  the  ex- 
tension towards  the  E.  are  of  rongh,  unhewn  stone.    Between  1859 
and  1865  the  impositig  structure  was  judiciously  restored  and  fitted 
up  for  the  new  ♦Hational  Mu»etun,  illustrative  of  the  mediaeval  and 
modern  history  of  Italian  culture  and  art.     Part  of  the  collection, 
which  is  g^.^  In  course  of  formation,  belongs  to  the  state,  and  part 
to  private  individuals,  and  it  is  therefore  by  no  means  unifornxly 
valuable,      jt  contains  several  admirable  works,  such  as  the  Renais- 
sance broxizes  formerly  in  the  Ufflzi  and  the  Palazzo  Vecchio  (couap. 
p.xlviii)^    Entrance  in  the  Via  Ghibellina,  daily  10-4,  1  fr.;  on  Sun- 
days, grat^is      No  catalogue  has  yet  been  published.    The  most  ii^_ 
portant  \^orks  are  labelled  with  the  masters'  names. 

The  0:»ouND  Fi^oob  contains  a  valuable  collection  of  weapons 
formerly  ^  .x.q  possession  of  the  Medici,  comprising  many  pieces 
of  great  >«r«r+h  and  bea«*y-  To  the  riffht,  an  interesting  mons^gy 
cannon  I^^^ronze,  ^ast  in  1638  hy  So.imo  Cenci, -iri  the  mid  a,  e 
cabinet,  ^heeMoci  u^^skets  inlaid  with  ivory;  in  the  l«f J*^iir , et, 
helmet  a^d  'hield  of  Francis  I.  of  France  ,  of  Milan  ^or^immsl^^ 
The  room    in  the   tower  contains    several  suits  of  armour  a^d   a 

''"wl\^f,^\^^^^^  the  picturesciueOouBT,  e-^^^^^f.^l^^tl^e 
annoTiallTeJngs  of  former  Pod e stir's,  a^d  f^J'"^"^  7*]"  ""  «^^e 
colonnades  t^dfligl^t  ^^  ^^^P^  ^n  eloquent  picture  of  **»;/P^^t  of 
tbe  l4tK  cemurr^^^  colonnades  contain  a  fountain  and  a  marble 
door  Of  the  15th  cent. ;  the  walu  are  P*^"*^!^'*^  .if^olon^^/^ 
^earings'of%le  Went  quarters  of  the  to-  ^^--^^^^^^^ 
oBT>osi+^  ^-L  ^  . ^-Toom  cent Ai TIB   -  T«nrtal  ot  tue  raia^'-v         c*  oy 


by  ^artolommeo  Pisano  in  l^*i8.  —  I.  Saloon.  To  t    ^^^     ^_^-- 
^^**^°  ^«n«i,  Cosimo  I. ;  ^accio  BandineUi ,  Adaman  ^ 

ceni.0    de'  Rossi,  The  con^^^ts  of  Hercules;   *^^^7g  of  victory: 
characterised  by  a  youthful     unwonted  oonsoiou8U«    ^^^  ^^^  ^^^^^ 
Vine,  I>af%ti,  Deceit  con <^^^'^^^  l,y  Honour ;  betwee   ^^  ^goni  but 
four  basteliefs  of  daiiciu^   ^^^ii  ^y  Donatello,^    Ivictory',  au  old 
exaggerated  and  unpleasi^^g .  *jdichael  Angela  *  o6 

Bakdkkkr.   Italy  I.  6th  :^^^J 


RouU  53.  FLORENCE.  Naiional  Museum, 

ttered  by  a  youth,  unfinished,  perhaps  destined  for  the  mon- 
of  Jnlius  II.  at  Rome ;   Michael  Angela,  Dying  Adonis  with 
>ar,  probably  a  work  of  the  master's  early  period,  which 
in  1509;   Qiov.  da  Bologna ,  Virtue  triumphant.   Michael 
3,  Drunken  Bacchus,  executed  during  his  first  residence  in 
(1496-98),  an  unpleasing  work  in  spite  of  the  lifelike  repre- 
iion  of  the  human  body.  —  On  the  walls :  Ten  ^Basreliefs  of 
ig  and  dancing  boys  and  girls ,  originally  intended  for  the 
ation  of  the  organ  in  the  cathedral,  by  Luca  della  Robbia. 
tie  naive  charm  of  childhood  has  probably   never  been  better  ex- 
id  than  in  these  clearly  and  beautifully  arranged  groups  of  singing 
ancing  boys  and  girls,  which  are   equally  attractive   for  their  truth 
laturalness  and  for  their  grace  of  movement  and  form. 

I.  Saloon:   ancient  furniture  and  crystal,   dating  from  the 
and  17th  centuries. 

II.  Saloon  :  fine  collection  of  fayence,  chiefly  from  the  cele- 
3d  manufactories  of  Urbino,  Gubbio,  and  Faenza  (16th  cent.). 
36  in  the  glass-cabinets  in  the  middle  were  acquired  by  the 
ici  from  the  Dukes  of  Urbino.    Below  a  coloured  relief,   attri- 

3d  to  Andrea  Pisano,  is  the  entrance  to  the  — 

IV.  Saloon  ,   originally  a  chapel ,   but  for  centuries  a  dingy 
ion,  adorned  with  *Fre8coes  by  Oiotto, 

Opposite  us :  Paradise,  with  a  ^Portrait  of  Dante  as  a  youth ;  the  two 

ds  behind  Dante  are  said  to  be  portraits  of  Oorso  Donati  and  Brunetto 

ini;  the  figure   behind  the  cardinal   (to  the  left,   by   the  window),  a 

ng  man  in  a  yellovirish  robe,   is  possibly  Giotto  himself.     The  work, 

ich  was  painted  about  1302  in  allusion  to  the  peace  of  ISCtt,  has  suffered 

■ibly,  and  has  been  restored  with  little  care  since  1850,  when  the  white- 

sh  which  covered  it  was  removed.    On   the  right  and  left  below  it,  a 

donna  and  St.  Jerome  by  Rid.  Ohirlandajo;   on   the  entrance-wall,    al- 

ist  obliterated,   the  Infernal  regions j    at   the   side,    the   history  of  St. 

tria  i£gyptiaca  and  Mary  Magdalene,  much  damaged. 

This  saloon  also  contains  mediaBval  crosses,  goblets,  episcopal 

figs,  reliqnaries,  mediaeval  goldsmith's  work,  valuable  niellos, 

lamels,  a  choir-stall  of  1493,  and  an  inlaid  choir  desk  (1498). 

V.  Saloon.    In  the  first  cabinet,  carvings  in  ivory :  consular 
iptych,  two  triptychs  of  the  14th  cent.,  *Madonna  in  the  style  of 
rcagna,  crozier  of  the  13th  cent.,  Byzantine  casket.  In  the  centre, 
ibinets  with  fine  crystal  of  the  16th  century.    By  the  window, 
vo  ivory  saddles  of  the  14th  century.  (The  door  to  the  left  in  this 
iloon  leads  to  the  second  floor,  see  below.) 

VI.  Saloon  (and  the  7th) :  Bronzes.  In  the  centre :  **I)ona-' 
llo,  David  a  slender  youthful  figure,  noble  both  in  gesture  and 
faring,  ranking  with  the  St.  George  at  Or  S.  Michele  as  one  of  the 
^o  masterpieces  of  the  artist.  By  the  walls :  19.  Portrait-head  by 
onatello ;  25.  Portrait-head  of  Anna  Lena  Malatesta  by  Lorenzo 
ecchietta ;  between  the  two  last,  relief  of  a  dog  by  Benvenuto  Cel- 
ni ;  then  grotesques  in  bronze  ;  fountain-figures ;  peacock ;  sta- 
lettes  of  Apollo  and  Juno,  of  the  school  of  Oiovanni  da  Bologna. 
he  cabinet  contains  statuettes  from  antique  and  Renaissance  works. 


NatiofMd  Museum.  I*?"^-  hjCB5-  ^^*  ^^^^ 

Yll.  Saloon  :  In  th^    ^«,^  T^^r^U^^^y  *  ^"P*^  *'®*<*^ 

snake  •,  *(?iov.  da  Bolog'fr^^     tS^^^®  '  l>oid  but  thoroughly  s 

fnl  voTk,  ♦Andr.  y^rrQ^^^^Z^eTeuTy,^  attractive  by  its  tru 
tender  handling  of  the  Y ov»  ^-J^'  Davio^  ^^  ^^^^  I^eonardesqu 
hut  not  BO  dignified  oitli^^**-^nl  li«^"**'  f^rm  as  PonatelloN 
in  Room  VI.  By  the  Wa\i^^  ;^^  ^^f  *f  of  the  entrance :  Oruc 
a  hasrelief  (partly  gilde^V  ^  *^®  Z-  ^L  ^ith  imitations  of 
and  Renaissance  sculptm.^^  *^o  ^  ,f  t!...lPfl  and  Antjeus  by 
lajuolo;  between  theae  *  ^  ^  Tbelow,  H^'%";;';  /x-aiid  DukeOc 
in  bronze,  by  Bmvemtt^  ^Xosaal  ^?»*^^;''f.^%rax  »nd  bn 
that  master's  Perseus  r*^^«*ii«^-  *^^  ^''^^^ '^Tt ;  P-  ^'^^^ 
placed  here;  BeHoUla  cJ^^^^''^  differing  ^'^'^^^j'eat  t>att 
in  relief;  below,  cineT^;^.^^^^  ""^  ^^^''^^l^hf^l.or.  Ohibet 
cabinets  by  this  anrt  ♦t^  ''^^^  ^^^^  angel*  ^y/^  t>ortraii 
15th  cent,  andother^a^^  following  wall  contain  F^  ^ 
Sacrifice  by  Lor.  G^i?^^5*l>le  small  reliefs.  ^.?%^unelUs 
cimens  produced  1ti  ^VT  '  ^^^  *^®  8a™e  by  ^'^-  ^^tecutioi 
gates  of  the  bap tisterr^^    competition  for  the    e^ 

The  compositioa   rk*^^V?~    395).  .       ^    0.-,^   tl 

of  the  two.  Its  dig^'it  f^^ifeerti  is  the  less  i^'^rmoniotxaj^^  j 
full  of  a  true  antiq^^^*^  ^,  draped  figures,  espe ci all y„ that  "*, 
the  principal  figures  ^a^S^^i^g  for  beauty,'  while  in  »^!^^ft  a„ 
besides  remarkably  ^ii"^  represented  in  Violent  movement,  an 
alBO  in  positions  of  ^i?"  The  subordinate  figures,  i'^^^'^^^'^^Jioj 
13  superior.  ^^^'^^ strained  activity    in  technical  executioi 

lietweenthe  t^r^  1^    ^  .       ^,-  r>4 

and  a  Frieze  of  cKllH         *'   *  "Craciflxlon,  by  A^osttno  dt  n\ 

Mariano  Soccino   in     -^^^  ^7  Danese;  below,   a  recumbent  j 

Francis  Xavier,  I>eat^^^^^^'  ^^  ^^'•-  Vecchietta.  —  Vrindo 

dani;  in  front,  two    vT  ^^  Joseph,  and  St.  Theresa,    reliefs 

of  Michael  Angelo    i:^^*^»ome  candelabra.  By   the   e-^it: 

Turkey-cock  and    eajii      ^^"^e  (once  the  property  of  his  se: 
re  torn  through  the  sfv^^o^^  ^«*^^^o  Tacca  (ITth  cent.>  —  W 

Second  Floor.    X     :^      Saloon  and  ascend  to  the  — 

Andr.  del  Castagno  C^^^^'    ^°  ^^^  walls ,    interesting  fresco 

being  nine  portrait-^^.^^*  1450),  transferred  to  canvas,  thfs  x 

Niccolo  Acciajuoli,     x>      ^^j^m    f^^iPPi  Scolari,    Farinata  &eg\i  O4 

Dante,  Petrarch,  ana^^T^       '    the  Cumaan  Sibyl,   Esther,    Toxny 

at  Legnaia;  a  Vi^t^     >f^^2?^^'^)'   formerly  in  the  Villa  l^m^^^ 

fine  coffers     Tie  ^Xsl^^J"   :?•  Ohirlandajo  ;    a  Fresco   by  G'/o^/J 

from  the  i6th  and   17^t:l>  ^***^iiets  contain  articles  of  clothing  (j.*^ 

ments.    Tie  two  *Sta.i^«^®'**-'  *J tar-cloths,   and  ecclesiastical  ^*^ 

vity,  a"^*AeAdora«o^^;^l*«s  windows,    representing  the  ]J^' 

bearings  o/Leo  X. ,    f^^^  ^^  the  Magi,  the  latter  with  thf  arl^?< 

^"  '^ItZ':^^^^^^  '^^^-^  ^^-^-^'^'-^  -e  fo'^Si 

Bolbia's.    The  earli^^ '^^??"»    glazed  terracotta  reliefs  by  thp  r.  . 
ground  while  the  later^''^^'   ^7  Andrea,    are  white  /Jnl^f^ 
coloured.   At  the    ^^  ^""^^^  ^^  (?iot;ann'e  and  others  a?e  en«^'^^ 

*^     t;lie  left,  t^^o  •Madonnas,  one  of^h?^^ 
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.11,   .  ooW«^'^^  ,^^ 

i„.i..    By  I**  •«» 

V    Room:    ^*^**^a««» 
>*'■""■  *,o°S^^-'"" 

rciMiv.  /"T^-rfitj^vi-^- ""■*''-  ■■"<•  -  ■•<'■  •■..  ^  '■  ««)■ 

eaentioK  tlie    :*»*  g,t  "«                                     ^                  fro,, 
jician',  of  lite     b«-,1iooI  nV  J*"  iw^^f/"  ^o,i  *^M   V. T'l-lo  ^^  J 

l-    R„o.     I„   t^„  ,.,  ■   •!,„,'«.„■.  *.                     Ifufc 

I.U,.     On  tile   »..]|   ,„'■««  '««i  ';  nu,!'^, 

the    tomb    ofn^rts^r"^  •  rfo  i  '  «li    **" 

:he   Baptist.  Jr." foICa,  W^  ^'^^^t 

;i;i  .1,.  CUM  (J'^n,  .('l;  5*  f.  r„  °n. 

rlt.  »•!»  !,.„,7.'-l505«  »  jf*'oi    °- 

<    on  the  je^i^^  bi;?}*M  ='o.    ii*>«- 


^^-«-.  FLORENCE.  5..  ««^     405 

<=«•"»  and  the  h^nd«  o7  Z  hi^  '  '^"•''  "'  "">  '3*^  '«'"■  ('he 
-«»:  Bu.tc.fPie"rd:'Cdijtl%3r'rl'''*'l"'">  -=■'^- 
chU»elli.  """"Wa  tB  Michael  Angelo.    BuBt  of  M»o- 

VI.  ^r«,thili:  S:„:?™,:!^.'!  "• » ''"*8''«  ^^^lo"  "• «.« 

«  vM«.ble  ««<.nmZ  Of  'b  !^^'"S  "'  "S^^f  ^"^  '^  *"  ^'*^' 
of  Louii  Siv,  ^*"''  '"^  Franch  QobeliiiB  of  the  time 

^On^t^e  «PP"i^^  «id«  Of  the  «>  p,„^„,„,„  ^^  ,,,  „,„„,  „,  ,_, 

Will.,  the  motier  ot  the  Tn*»  ^'u'**''  '°  *''*  ''«"">■  f<»'""l«'>  l>y 
1000  A.D.  The  pcejeiit  hniuf  ""S^^e  H"8o.  who  died  .bout 
(1825),  who  left  noth  ne  of  ,J"*  **"  "^'^^^  ""^^^  "^  «*»ato«i 
-fci  Camblo  in  12851  eicfnt  Vk  "^'"*^  ^^'^'^  tbuilt  hy  Amo(/-o 
destroyed  .  number  of  ftefwe,  1^™"""""  "'  "^  "^''^ '  '°^  *''"" 
Tha  door  nsxi  Ui"  B^aU^  ,^1^  **"""■  M»s»ccio,  and  otbere. 


latio,   1496^   i 


buildlng"'"^h  ""^  ^^  GhibaUiii*  from  the  Batgello,  we  reieh  » 
■Pogiiano  rPT  ino^*  '  f*"  °*  "''*''''  "  o«cupiecl  by  the  Tealro 
»  innetto  if  the Tri;  /l"'«  ^"'""f  "!,  ''  ^^"^  ^^  *"  ^^^  ""«''?• 
middle  of  the  1  Jfi,  *^'  "f  aWps  is  adorned  with  &  fV<ioo  of  the 
of  Athens  ft,  q??!  ,  "'-7  rep'esentlng  the  'Eipolslon  ot  the  DdSb 
Inleresilng  on  J  """^  Florence  on  the  feBtival  of  St.  Anne,  13*3", 
chio.  The  lunow'*'""  "f  t>iB  "i®'  '^^  conuins  ol  the  Palaixo  Veo- 
custodian  0/  th!  .t'  ""^h  1.  clo»f>d,  is  opened  on  .ppllctlou  to  the 
I^onsolo  le.ds  to  «'^  fVn  C->  -^'™  thoBa.gello  the  Via  del 

it  on«e  beloC^  ,7 n7^*;^y  ^^'Srt^^  Wngs  of  the  Paiil,  to  which 
*n)tn«o(K75)  *>V  tiI«*'^"o-  AVvtt\eI«tWoniBtheP«i™o 
-Between  «4B«-i    *K    K*!**"  iod"*  "^^«  b,  Bttont^lentHAW«> 

ctt»™':  /SfP  «>  01  Viwcd',  l.e,  'the  oirV 

&  lis  ««;  iMi  ot  the  nth  oentuiy. 

'  ^th  S»"  aolemnits  on  tM 


:e  53.  FLORENCE.  S.  Croee. 

versary  of  the  birth  of  the  great  poet  (b.  1265),  14th 
,  a  white  marble  statue  19  ft.  in  height,  on  a  pedestal 
,  the  comers  of  which  are  adorned  with  four  shiela- 
is  with  the  names  of  his  four  most  important  works  after 
Oommedia :  the  Convito,  Vita  Nuova,  De  Vulgari  Elo- 
5  Monarchia.  Round  the  pedestal  below  are  the  arms  of 
al  cities  of  Italy.  —  To  the  right  is  the  Pcdazzo  dell 
)w  del  Borgo\  with  a  facade  decorated  with  frescoes 
executed  in  1620  within  the  short  space  of  27  days  toy 
a  S.  Oiovanni  and  other  masters.  To  the  W.  is  the   Pa- 
tori,  by  Baccio  d'Agnolo. 

irch  of  *S.  Croce  (PI.  G,  6),  a  cruciform  edifice  borne  by 
as  begun  in  1294,  from  a  design  by  Amolfo  di  Cambio, 
nciscans,  who  at  that  time  were  the  popular  favourites 
monkish  bodies.  It  was  completed  in  1442,  with  the 
)f  the  facade,  which  has  quite  recently  been  al^il^JJ^y 
.y  Niccolo  Maddu  from  the  old  design  by  Cronaca.  Tue 
jtlso  been  well  restored.  Over  the  central  door  is  a  bas- 
iing  of  Christ),  by  Dupri. 

lerior,    consisting  of  nave  and  aisles  168  yds.  in  lf'»g*'*',  *^^ 

in  width   and  §5  ft.   in  height,    with   a   transept  ^^Jf'  l^ 

open  roof,   rests  on  14  octagonal  pillars  at  considerable  inxer- 

oduces  an  impressive  effect,  enhanced  by  its  numerous  monu- 

lebrated  men.     This   church  may  be   called   the  Pan*^®^^  °' 

F,   and   its  interest  is  greatly  increased    by    tl»e  J'^^f^®?  ?!^ 

his  successors  (Taddeo  Gaddi,   Maso   di    Banco,  Giovanni  aa 

lolo  Gaddi,  etc.,  which  were  discovered  Y^thm  the  Ust  ^enty 

•   the  whitewash  (best  light  in  the  morning).     In  15bb  <^mvto 

order  of  Cosimo  I.,    made  several  alterations  on   *f«  *"*"2 

ver  hardly  accord  with  the  simple  dignity  of  the  interior  anfl 

e  to  be  removed.  .    ^         «„^j   wStK 

3B  Wall.     Over  the   central  door  are  a    window   A"®^.  ^*"i 

>s   from  drawings  by  Lorenzo  Qhiberti,   and  a  bronze  statue  oi 

iiB^^\t'i\,^  entrance,  fl«^*"  Jo"?''"^  ^f^^^"'®^  *?.? fj^^l* 
I  portrait-medallion  (bis  tomb  at  Venice,  p.  240).  -  On  tbe  right, 
'Tomb  of  Michael  Angelo,  whose  remama  repose  below  it  (d. 
564),   erected  in  1570,  the  bust  by/a<^*«aJ^oren«,  the  fine 
chitecture  by  Oiovanni  delV  Opera,  the  painting  and  sculptures 
and   raUrioCioli.^    on  the  pillar  opposite,  the/Madonna  del 
ossellZrihoy^the  tombstone  of  Francesco  Neri.  -  Monument 
terred  a  Ravenna,  p.  327),  with  theinscnption  ^9^5'*il/ot^*hv 
'     bv  Rt^fnnn  JH^Xi      <»rectcd  in  1829.   —   Alfien  (d.   lolU),  by 
•ted  by  S^?riend  ti.e  OouB^^^  of  Albany).  _  •Marble  pulpit, 
r  to  ZJ^Ji^^fi^tJitio  da  Majano,  described  as  'the  most 
Ipit  in  ItalV  %hf    five  reliefs  represent   the  Confirmation  of 

'border    the  B«rni,.g    of  *^«  ^n^h^o^*'^°^S*1^'  ^""^^^1^ 

s     unA  Tr-r«/.«*{^      ^^    -brothers  of  the  Order  \  below   are  sta- 

aith    H^P    Ch?°.^     fortitude,  and  Justice.'  -  Macchiavelli 

/««'   H*>Pe.  Cbarity.   ^-^cted  in  1787,  with  inscription,   'Tanto 

^Z7loJi^^'''''^r^^T^^^^^^  ^^'  ^8i0).  -  Benedetto 

H.^fholp^tl'  "^  2^o  by  Domenico  Veneziano,  representing 

tifit  and  St  I' "^  ^""^i^  —  Adjacent  is  an  Annunciation,  an 
ly  Donateflo  '^^^-Sfo^ument  of  Leonardo  Bruni  (d.  llU), 
Jir.r!JtfJ,i'i  ~Z,  ^^lace,  by  Bernardo  Rotsellino;  above  it 

hZlZt  ^y' ^l^^:^^-^   VerrocoWo    C^).    -   The   naturalist 


MicleU.  — Leopolds  Sobili,  .^ fi^nt  of  the  lsji(piii„ 

tke  oive ,  Vincenio  degli    Aj\^^_y*VfoeUB,   '       gf  Leopold  I,),  by  Bmi 

M,a";«"""'">t'„;>-«  „„„„:  »o"n"i«  ?-"*-■'•' 


I,": '°, .""*  «".on  oe   .i._~^   Note   Ihs  crim  kiml""''*' !„   the  a" 


Iselual  ll/e  aadf.     J"»'*c.«n^''"»«'"  "f  ""^  PemzKi  and 

flnily  or  SI  '"*""lte  A^^'j  ""'  "■"'k  of  his    ripcs 

G.  Biancbl  '*-         l-hZ^        '""hfuJnesB,    and  wft. 

Wb  of  llie  I  la.    .^^"S^  «"«  works  wore  dlscov 

of  Ihe  Bspl  obi                                            uszi  Olottc 

from    thtJ,T  i       <  r  Bllubett  I 

EtMgeJH  II  i^  K  ,1.  of  the  E  ' 

In  lie  Cjppb  "»    i  finpt?. '  Th 

SI,  Fmntls  of ^,     '»»?  ROribed  to  . 

)ji  oBfer  bj  ifca  poTi!,.   '■5.'  iepf  ot«  scenes  from  iiT'"""'-  -, 

B  ItB  wdeu  of  a  P«>    S  ),  tonflrmalloB  of  o,""  "fa  ^ 


t^lorBNCE- 


,,  Bporlr»t'<"  -  ___„«,  by  ^ffnoloOnddi  [middle  of  the 

me  flSUi  •''"^■'■^      ,»»-»t*  ■'^S    of    *l>o  Finding  of  ths  Ctom  ,  nd  od 
3B0I1I  i»  H?",    *t»--^.  3.'*'.SS  "ai-.*..    The  high-iltw  w«  ejeeoled 


ea  of  81.  8jl> 


de'  kiLTdi ; 


ci'Dcifii  by  Dtmattllo  (ei 

a* J.   In  the  Bide-chsp*! 

HA.  1807)  by  jBrWHm,  wi 
n  tbe  Bsrgetlo  (p.  4Ui).  - 
□l»or>  ■■    ■    -•  *  ™ 


B-Kphael  Moriben  (d.  1SS3),  by  Fan- 
muniiment  of  the  celebrUed  ereht- 


nd    ur 


fettiffnano,  aurpeasln^  the  t 
irorn»menl.   Viu-  '    "" 


d.  1781). 
>n  tllepili.r.Pieli,p.iQtedby^ii- 
roBopeo  SignoHai  [d.  1812),  by  Sti- 
l>y    G^  fi.   foggiai.     Adjoining    the 


nolfo  del  Gambia,  are  now  usually 
^e,  tbrough  ■  gate  adjoiulug  the 
lentB  of  the  Alamaniit,  Pazzi,  and 
modeiit  norlE.4  by  Cottoli,  Santa- 


leie*-  ^rt^efl  ":!!^\\^^*'       io  *l^e   centre   God  the  Father,    a  Btatue  by 
^^vittb-    Jte  **'^    e*-*^-'    the  entiai.ce  /rom  the  Piazza  is   "      -■ 


/rom   the  Piazza  is  the  'Cap- 


^ho^^-^^^rxe      '-.i     *■    i.e  »"^  eii"aii«e  irum   me  riazia  i 

mH>'  «lt'-  V^?''  !v  »B^''**'^^^^'''"J' ^'^^"'^'^  ***  .Br«neH««efti 
Bat*^^**o'^  "^w**"*  b*"**"'"*  portal,  the  eatablature  of  -wliich, 
pBi.*--*'rtiO***~  -di'*  *  1  colniniiSi  is  interrupted  by  an  arch  and 
the  ^f'^A'i*':  »n"'*"v  gUied  and  coloured  lacunars.  In  front  is  a 
«bo«»*  T,"*  *  Qfid  *i  angelic  heads  iy  Donatetlo  and  Z>»fd«-io  da 
b«rr»-^^  ^*  ttieie  ?\„ioi,  in  the  ahape  of  a  Greek  oroas  with  a  flat 
^nntSf  -^rig  *  fli^'  of  the  earlieet  eiamplee  of  the  principle  -• 
'*''i''^mi  ""^  .liaation,    which  ia    to    charaotBriaUo    of    | 


the 


Zd 


we  oWr-e  the  Becon^ 

tUe  finest  BeQ«i8f""<^«  ^^'W-   of  c/oiBterg,    v„  „ 

containing  a  L?»*  «Uj,^  of  tie  cloiaten,  Ua. 
Cruclflilon  ,  ,*>*  »  l^^f  by  one  of  Gi'ottl'li 
the  iBgend  of  St-  *  »&^^^He»Io«^ieaI  tree  of  u,„ 
the  InquiBition,  *lii^i«.  by  an  inferior  hm4 
Leopold,  once  "*''i  it^  was  aboliebed  by  q'^i 
Tthioh  ft  few  BtepB  laop,  sittings  here.  An  «df,i 
of  St.  Fr.nciB  (multijj,  ?»d  oppoBita  tie  door)  coni 
daS.  OioTianni,  with*^  *'!atiou  of  theIoa-»eB),  »  fn, 

Leaving  the  Pi*ij.^*J?ortralt  of  tie  painter. 
Via  de"  Bend,  at  the  bv.      *^'»«e,    we  proceed  to  tt 
iatio  Albtrti  (once  tj,  ^"^  of  which,  on  the  right,    ]■ 
in  1850),  and  reach  tli^    resldenoe  of  Leon   Batt'    j 

A  litUe  to  the  N      ^  Ponte  aile  Gra;*;i6,  aea  p 
roti ,    Via  Ohibelhn"  ^/  ^-  '^'''^a-    *'  *^^  comet  or 
G,  6).     In  the  ]7th      ^'^i    I"  the   ^oM»<t   o/  Mt/t 
a    collection  of  nin*  "^"t-  »  degeeodant  of  his  f^  j" 

"z'"""'  "°'°'- -■    •  ■—-   -i„5 


f'« 


and  olbe 
(uve  dM 


fjdoi""  ' 

«nd  S.  Marl*  Je-  Pawf,  , 


410    Route  53,  FLORENCE.  88,  Annunziata. 

Leaving  the  Piazza  del  Duomo  (p.  394)  by  the  Via  db'  Sbrvi, 
we  pass  the  Palazzo  Fiaachi  on  the  right  (fine  windows)  and  the 
Palazzo  Buturlin  (PI.  G,  4)  on  the  left,  the  latter,  with  its 
handsome  court  and  modern  painting,  erected  by  Pomenico,  son 
of  Bacoio  d'Agnolo.  We  then  reach  the  Palazzo  Manelli  (^Rieeardi; 
PL  G,  4),  a  brick  edifice  with  ornamentation  in  stone  of  Fiesole, 
erected  by  Buontalenti  in  1565,  and  the  — 

*Piasza  dell'  Ajmanziata  (PI.  G,  3,  4),  embellished  with  two 
singular  fountains  by  Pietro  Taeca,  and  the  equestrian  statue  of 
the  grand-duke  Ferdinand  I.,  by  Oiovanni  da  Bologna  (his  last, 
but  not  best  work),  erected  in  1608,  and  cast  of  metal  captured 
from  the  Turks.  The  pedestal  was  adorned  in  1640,  in  the  reign  of 
Ferdinand  II. 

On  the  S.W.  side  of  the  piazza  rises  the  *Spedale  degli  Inno- 
centi,  or  Foundling  Hospital  (PL  G,  4),  begun  in  1421  from  the 
designs  of  Brunellesehi  by  his  pupil  Francesco  delta  Luna,  at  the 
expense  of  the  Guild  of  Silk- workers.  The  medallions  with  charm- 
ing infants  in  swaddling  clothes,  between  the  arches,  are  by  Andr. 
delta  Robbia.  To  the  left  in  the  court,  over  the  door  leading  to 
the  church  of  S.  Maria  deoli  Innocenti,  is  an  •Annunciation  by 
Andrea  delta  Robbia.  The  Interior  (restored  in  1786)  contains 
an  altar-piece  (covered) ,  the  •Adoration  of  the  Magi,  which,  ac- 
cording to  Mr.  Crowe,  is  the  best  easel-painting  of  Domenico  Ohir- 
landajo  (1488).  —  Opposite  the  Spedale  is  the  hall  of  the  Servi 
di  S.  Maria  brotherhood,  erected  by  Antonio  da  Sangallo  (1519), 
and  designed  by  Brunellesehi. 

The  church  of  *SS.  Annnnziata  (PL  G,  H,  3)  was  founded  in 

1250,  but  has  since  been  frequently  altered  and  redecorated.    The 

handsome  portico  with  its  three  doors  was  built  by  Caccini  (1600), 

central  arch  by  Antonio  da  Sangallo.    The  door  on  the  W.  leads 

to  the   old   Servite    monastery  and   the    cloisters,    that  in   the 

centre  to  the  church ,  the  third  to  the  chapel  of  the  Pucci,  founded 

in  1300,  and  restored  in  1615,  which  contains  a  St.  Sebastian  by 

Antonio  da  Pollajuolo  (shown  only  by  special  permission  of  the 

family).    Over  the  central  door  a  mosaic  hyDavide  del  Ohirlandajo, 

representing  the  Annunciation. 

A  kind  of  Anteriob  Court,  which  is  first  entered,  begun  by  Ant. 

Sangallo  y  and  completed  by   Caccini  shortly  after  1600,  was  adorned  in 

1509-14  with  ^Frescoes  by  Andrea  del  Sario  and  his  pupils.    (The  frescoes 

are  now  protected  from  the  weather  by  a  glass  colonnade,  which  may  be 

entered.)    On  the  right  the  Assumption,  by  Rotso  Fiorentino ;  "^Visitation,  one 

of  Pontormo's  master-pieces  j  Nuptials  of  Mary,  by  Franciabigio.  damaged 

by  the  painter  himself  in  his  choler  at  its  premature  uncovering  oy  some  of 

the  monks ;  *Nativity  of  Mary,  by  Andrea  del  Sarto,  painted  in  1512,  and 

*on  the  highest  level  ever  readied  in   fresco'  •,  *Arrival  of  the  Magi,  by 

the  same  master,  executed  witli  a  still  more  running  hand  but  with  less 

chastened  sentiment,  the  figures    characterised  by  a  self-confident  swing 

(C.  d:  C;  in  the  left  foregroixnd,  portrait  of  the  painter,  in  the  right 

Sansovino).    Farther  on,  left  of  the  entrance,  INativity,  by  Aleisio  Baldo- 

vinetti  (1650)  j  Investiture   of    S-    Filippo ,    by   Cosimo  Ronelli  (1476).    *S. 

Filippo  giving  his  garment  to    a  si<ik.  man,  by  Andrea  del  Sarto;  monu- 
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ment  and  bast  of  Andrea,  by  O.  Caeeini;  ''Gambler  stz  . 
and  S.  Filippo,  by  Andrea  del  Sarto;  '^Gure  of  a  man  p*  ■ 
spirit,  ''Death  of  S.  Filippo,  and  Miracles  wrought  by  1  1 
Andrea  del  Sarto.  'Carried  away  by  his  feeling  for  h:  ; 
and  charmed  whenever  he  could  realize  a  vague  and  ' 
of  tone  (see  especially  the  Death  of  the  Saint),  Andr  i 
combine  that  appearance  with  absolute  neutral  contra  i 
balance  was  almost  restored  by  the  facility  with  wl 
transparence,  gay  colours,  and  smoothness  in  the  mel . 
each  other'.  —  C.  ds  C. 

The  Interior,  consisting  of  nave  with  transepts  :: 
chapels,  and  covered  with  a  dome,  is  adorned  with  a  la : 
ing  of  the  Assumption  by  Giro  Ferri  (1670).  Chapels  c  i 
frescoes  by  Matteo  Bosselli;  4th,  on  the  left  the  monumenl 
Giovita  Garavaglia  (d.  1835),  by  Lorenzo  Nencini.  Over  ar. 
in  the  S.  transept,  a  Piet4  by  Bandinelli^  who  with  hi ! 
under  it.  The  large  Rotunda  of  the  Choib,  designed 
Albertij  and  adorned  with  frescoes  by  Volterrano  (1683),  is 
left  at  the  entrance  is  the  monument  of  Angelo  Marzi-Me* 
da  Sangallo  (1546).  In  the  2nd  chapel  on  the  right  tb 
Catharine  by  Biliverte  (1606),  The  5th  chapel  contains  a 
reliefs  from  the  Passion  by  Giovanni  da  Bologna  and  his  p 
with  the  monument  of  the  former  •,  in  the  6th  chapel  a 
Bronzino;  in  the  7th  a  *  Madonna  with  saints,  by  Pietro  . 
2nd  chapel  of  the  nave,  after  the  choir  is  quitted :  Assun 
Peruffino.  In  the  4th  chapel,  the  Last  Judgment,  copi 
Angelo^  picture  in  the  Sistlna  by  Alessandro  Allori.  Fres< 
The  Cappella  della  Vergine  Annunziata  in  the  nave  to 
entrance ,  covered  with  a  kind  of  canopy ,  erected  in  1 
Lapo  Portigiani  from  Michelozzo^s  design,  and  sumptuously 
silver  and  gold  by  subsequent  princes,  contains  a  *miraci 
revered  picture  of  the  Virgin  behind  the  altar,  a  frc 
century.      Over  the  altar  a  bust  of  the  Saviour  by  Andn 

A  door  in  the  K.  transept  leads  to  the  Cloisters ;  over  i 
is  a  '^Fresco  by  Andrea  del  Sarto^  the  Madonna  del  Sacc< 
able  for  the  calm  and  dignified  composition,  and  th 
colouring,  which  is  still  discernible  in  spite  of  its  dai 
Below  it  Is  the  monument  of  the  Falconieri,  the  foundei 
On  the  same  side  is  the  entrance  to  the  chapel  of  the  i 
(Cappella  di  S.  Luca),  adorned  with  painlangs  by  G.  Vasa; 
others  (keys  with  the  custodian,  who  also  opens  the  glas 
anterior  court). 

The  Via  della  Colonna,  In  which  is  the  church  o 
lena  de'  Pazzi,  leads  hence  to  the  Piazza  Azeglio  (s( 

To  the  N.W.  of  the  Piazza  dell'  Annunziata  th< 
pienza  leads  to  the  Piazza  S.  Marco  (PI.  E,  3),  w! 
with  a  bronze  statue  of  General  Fantij  by  Fedl,  erec 
On  theN.  side  of  this  piazza  rises  S.Marco  a  church 
with  a  flat  ceiling  and  a  dome  over  the  choir,  ei 
completely  altered  in  the  16th  cent.,  and  provldi 
facade  in  1780. 

iMTBRioK.  Over  the  central  door  Christ,  painted 
gold  ground,  by  Giotto.  Bight  Wall:  Ist  altar:  St.  Th( 
fore  the  Crucified,  by  Santi  di  Tito.  2nd  altar:  Mado 
by  Fra  Bartolommeo.  Brd  altar:  Madonna  and  two  saint; 
Roman  school.  —  In  the  sacristy  (erected  by  Michelozzo^  \ 
statue  of  St.  Antoninus  in  bronze,  by  Portigiani.  —  Adjoi 
the  left  is  the  chapel  of  Prince  Stanislaus  Poniatowsky  ( 
the  Chapbl  of  St.  Antoninus  (who  was  once  a  monk  in 
architecture  and    statue  .of  the   saint  by    Giovanni    da  h 
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statues  of  other  saints  are  by  FraneavUla.  —  This  church  contains  the 
tombs  of  the  celebrated  scholar  Johannes  Pietu  de  Jfirandola,  the  friend 
ot  Lorenso  de'  Medici,  who  died  in  1494  at  the  age  of  31,  and  of  the 
equally  eminent  Angeliu  Politiantu  (d.  1494),  who,  having  been  a  monk, 
was  buried  iu  the  monastery  of  S.  Marco  (between  the  2nd  and  Srd  altars 
of  the  left  wall). 

Adjacent  to  the  cburch  is  the  entrance  to  the  once  far-famed 

*]f onastery  of  8.  Marco  (PL  G,  3),  now  suppressed,  and  fitted  up 

as  the  Museo  di  8,  Marco  (open  daily,  10-4,  1  fr. ;  Sun.,  gratis), 

The  building  was  originally  occupied  by  ^Silvestrlne'  monks,  but 

was  transferred  under  Gosimo  *pater  patria)*  to  the  Dominicans,  who 

were  favoured  by  the  Medicis.    In  1436-43  it  was  restored  in  a 

handsome  style  from  designs  by  MichelozzOj  and  shortly  afterwards 

decorated  by  Fra  Giovanni  Angelica  da  Fieaole  (b.  1387,  d.  1455) 

with  those  charming  frescoes  which  to  this  day  are  unrivalled  in 

their  pourtrayal  of  profound  and  devoted  piety.    The  painter  Fra 

Bartolommeo  delta  Porta  (1469-1517)  and  the  powerful  preacher 

Qirolamo  8avonarola  (burned  at  the  stake  in  1498,  see  p.  372) 

were  also  once  inmates  of  this  monastery. 

The  Gloistbks,  which  are  entered  immediately  from  the  street, 
contain  five  fine  frescoes  by  Fra  Angelieo  (in  the  lunettes):  *Ghrist  on 
the  Cross,  with  St.  Dominic ;  left,  over  the  door  to  the  sacristy,  *St.  Peter 
the  Martyr,  indicating  the  rule  of  silence  peculiar  to  the  order  by  placing 
his  hand  on  his  mouthy  over  the  door  to  the  chapter-house  (see  below) 
St.  Dominic  with  the  scourge  of  nine  thongs }  over  the  door  of  the 
refectory  a  Pietit;  over  the  entrance  to  the  ^foresteria\  or  apartments 
devoted  to  hospitality,  **Christ  as  a  pilgrim  welcomed  by  two  Dominican 
monks  ('No  scene  more  true,  more  noble,  or  more  exquisitely  rendered 
than  this,  can  be  imagined".  —  G,  A  C.) ;  over  the  door,  ^Christ  with  the 
wound-prints,  the  head  of  elevated  beauty  and  divine  gentleness.  The 
second  door  in  the  wall  opposite  the  entrance  leads  to  the  Chaptkb  Houss, 
which  contains  a  large  ^Crucifixion,  Christ  between  the  thieves,  surrounded 
by  a  group  of  twenty  saints,  all  life-size,  with  busts  of  seventeen  Dominicans 
below,  by  Fra  Angelieo,  The  door  in  the  corner  of  the  cloisters  leads  to 
the  Gbkat  RfiFscTOKT,  one  of  the  walls  of  which  is  adorned  with  the  so- 
called  ''Providenza  (the  brothers  and  St.  Dominic  seated  at  a  table  and 
fed  by  two  angels),  by  Antonio  Bogliani^  and  a  Crucifixion.  The  door  next  to 
the  chapter-house  leads  to  the  second  monastery  court,  in  the  passage  to 
which,  on  the  right,  is  the  staircase  to  the  upper  floor.  On  the  left,  before 
the  staircase  is  reached,  is  the  Small  Bbpbctost,  containing  a  *Last  Sup- 
per by  Dom.  del  Ohirlandajo. 

Uppbr  Floob.  The  corridor  and  the  adjacent  cells  are  adorned  with 
succession  of  frescoes  by  Fra  Angelica,  and  partly  by  his  pupils.  In 
the  CoRBiDOR :  *  Annunciation,  Christ  on  the  Cross  with  St.  Dominic ,  and 
an  Enthroned  Madonna  with  saints.  —  In  the  Cblls  :  3rd,  Annunciation ; 
6th,  Transfiguration;  opposite,  in  the  corridor,  *Madonna  enthroned;  8. 
The  two  Maries  at  the  Sepulchre ;  9.  ^Coronation  of  the  Virgin.  The  last 
cells  on  the  left  side  of  the  passage  were  once  occupied  by  Savonarola.  In 
No.  12:  Madonna  by /Va  Bartolommeo;  below^  bronze  bust  of  Savonarola, 
and  a  relief  by  Dupri;  on  the  left  wall,  Chnst  as  a  pilgrim  received  by 
two  monks  (portraits  of  two  priors  of  the  monastery) ;  by  the  wall  to  the 
right,  busts  of  Savonarola  and  Benivieni  by  Basiianini^  a  self-taught 
artist;  above,  Madonna  by  Fra  Bartolommeo,  Cell  No.  13  contains  a 
portrait  of  Savonarola  by  Fra  Bartolommeo^  his  crucifix,  autographs,  and 
a  copy  of  an  old  picture  representing  his  execution  (original  at  the  Pal. 
Corsini,  p.  426).  —  We  now  return  to  the  staircase,  at  the  head  of  which 
are  the  cells  (No.  31)  of  8i.  Antonine  (d.  1459),  Archbishop  of  Florence.  — 
Opposite  is  the  LiB&ARr,  the  first  public  library  in  Italy,  bailt  by  Miche- 


at  the  M^,  i,l  Sieaeo,  bj  Fr»  Angelico,  is  ssid  lo  be  U 

and  B  Mmeoltii  buat  of  8t.  Antonlne, 

The -4«ead«mia  iWto  Oiuoa ,   founded  in  1583  i 

purity  of  the  luliwi  Ungnsge,   and  oBUbtished  i 

building,  is  now  publishing  ■  Urge  diotionsry  of  tli  '■ 

oooasionally  hold  a  puhlia  ailtlngB. 

Losvlng  the  Vli  della  Sspleiwa,  und  turning 
the  Via  Rlcasoll ,  we  teach ,  beyond  No.  54 ,  the 
*Aceadami&  di  Belle  Arti  fPl.  G,  3;  open  daily,  1' 
on  Sun.,  gratia;  catalogue  1  ft.).  _  This  oollectlo 
plctorea  to  atribe  the  eye  ot  imagination  ot  the  f 
la  a  most  importint  collection  for  atndents  of  the  i  ' 

Italian  art  during  the  14th- 16th  eenturieB.  We  ha*' 
hare  of  being  able  to  eonoentrate  our  attention  on  th 
features  of  the  TuBiaii  and  Umbrian  aohoola,  to  the  ; 

which  this  eollection  la  reetricted.  The  amall  p'* 
(large  paintinga.  Nob.  18-29)  and  Fro  Angelho'i 
(amall  picturoB,   Noa.  11  and  M)  ate,  hone^er,  ! 

regarded  aa  anpplementary  to  the  ninoh  more  im 
ot  eheae  two  great  maaten  in  the  department  of  1  ' 

The  Laat  Judgment  (amall  pictutea,  No.  11),  an 
from  the  Croaa  Qarge  picturea.  34),  afford  a  good  i. 
gelicos  worta.  Thie  collection  »1»"  po^BeaaeB  on 
worka  of  Gentile  da  fabriann  »"  nrabrian  roaater, 
to  Fr.  Angelico  (Adoration  of  the  M'S^'  '''««  **''"'  ! 

wort  affords  distinct  erlH  p  of  '^^  ""^*^  "*  *" 
eiiated  between  tie  SebT^I  <>*  ^^«  ^""^  "*. 
15tL  cent.,  notwitbae.ndih  "'^'^ei^  asWmaWndependj        ■ 

thelSthcentury   ffem     ^-^^t  f *' .    „  aa  one  ot  Fitippo  1 
worlds  the  Nati/ity  J  q*!'  tJ:  p(»"°  uVrt«i«», ■^61,  '^      ' 
ouatien  of  tbo  Virgin  ^»^ir^%«»»ya,Ul,'i'l"\,J', 
self,   belongs  to  hil  J  tUM  1-ict^'   UlWe^ortV^ 
viously  aims  at  sm...    t^-  ?ite  V-i.o^-ia^ial6m».\«£»" 
ftom  tie  atricdj' ec  U^  rt*'*»o\e,  "l^*  ^"°'**    '. 

from  the  prorinte of  *£,»,    g'^..  ^oA  ot  "^''^^ 

deaire  to  intr^B^  ,,  P^*^     1*^,^  U  von  3?*^ 

BoUieelli'iCommn  t* ^C-'l^^   nloluiM' *'h  ' 

degree,  dfatontf/rec^X       A^  k  *^  ,  <?r-***ir.'9  technical  rt' 
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form.  Domenico  Ghirlandajo,  another  master  of  this  school,  was 
thoroughly  conversant  with  traditional  forms,  and  with  their  aid 
he  has  been  enabled  to  produce  majestic  and  spirited  figures,  and 
to  unite  in  them  the  result  of  the  labour  of  two  generations.  His 
MadoT  na  and  angels  (old  pictures,  17)  is  better  preserved  than  the 
Nativity  of  Christ  (large  pictures,  50).  A  comparison  of  Ghirlan- 
dajo's  simplicity  of  style,  the  outcome  of  a  mature  Imagination, 
with  the  elaborate  and  exaggerated  manner  of  the  old  masters,  is 
most  instructive.  Lorenzo  di  Credi's  Nativity  (large  pictures,  51) 
is  not  only  a  carefully  executed,  but  also  an  impressive  picture 
on  account  of  its  beauty  of  expression  and  symmetry  of  composition. 
Among  Fra  Bartolommeo^a  pictures,  Mary  appearing  to  St.  Bernard 
is  particularly  worthy  of  notice  (large  pictures,  66),  as  it  affords  an 
insight  into  the  master's  method  of  painting;  his  St.  Vincent 
(large  pictures,  69)  is  also  a  fine  work.  Mariotto  Albertinelli,  who 
is  closely  allied  to  Fra  Bartolommeo,  is  well  represented  by  a 
Madonna  (large  pictures,  72)  and  a  Trinity  (large  pictures,  70) ;  his 
Annunciation  (No.  73)  is  no  longer  in  its  original  condition.  Peru- 
gino^s  pictures  are  greatly  above  the  average  merit  of  his  works  : 
in  his  Vietk  (large  pictures,  58)  an  admirable  individuality  of 
character  is  exhibited ;  his  skill  as  a  colourist  is  shown  in  his 
Mount  of  Olives  (53) ;  and  his  Assumption  (55),  admirable  both 
in  composition  and  execution,  shows  him  at  the  zenith  of  his  power. 

The  Entbancb  Hall  contains  four  bas-reliefs  in  terracotta, 
by  Luca  della  Rohbia,  and  busts  of  great  painters.  In  plaster. 
Passing  to  the  right  through  a  room  with  casts  of  modem  sculp- 
tures, we  enter  the  — 

"Hall  op  the  Large  Pictures.  1.  Mary  Magdalene,  13th 
cent. ;  2.  Cimabtie,  Madonna ;  3.  BuffalnuzccOj  St.  Humilitas  of 
Faenza,  1316;  4-13  and  18-29.  (from  the  cabinet-doors  in  the  sa- 
cristy of  the  church  of  S.  Croce),  Scenes  from  the  lives  of  St.  Francis 
and  Christ,  after  drawings  by  Oiotto;  16.  Giovanni  da  Milano, 
Pietk;  15.  Oiotto^  Madonna  with  angels;  *30.  Lorenzo  Monaco, 
Annunciation,  with  SS.  Catharine,  Anthony,  Proculus,  and  Francis. 
Above :  31 .  Niccolb  di  Pietro  Oerini,  Entombment ;  ^32.  Oentile  da 
FabrianOj  Adoration  of  the  Magi,  the  painter's  master-piece,  1423; 
*34.  Fra  Angelico,  Descent  from  the  Cross ;  39.  John  the  Baptist, 
by  a  pupil  of  Filippino  Lippi  ,•  40.  Filippo  Lippi^  Madonna  with 
saints.  ^41.  Filippo  Lippi^  Coronation  of  Mary,  one  of  the  master's 
best  works ;  the  monk  in  the  foreground  to  the  left,  below,  is  a 
portrait  of  the  painter  himself. 

*43.  Andrea  del  Verroeehio,  Baptism  of  Christ,  in  which  the  first 

angel  on  the  left  was  painted  by  Leorhardo  da  Vinci,  a  pupil  of 

this  master. 

This  painting,  unfinished  and  injured  though  it  be,  offers  to  us  a 
picture  of  calm  and  composure,  of  reverent  and  tender  worship,  which 
carries  with  it  a  special  charm.  The  resigned  consciousness  of  the  Saviour 
receiving  the  water  which  St.  John  pours  on   his   head,   the   questioning 
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teo4«r  ur  of  the  two  be»~Htol  weeli,  .^%f  '0'^*^ 
«t  psbblM,  ihe  mUlore  ut  '"«  "P'*;'tri,lde«'-  . 
caltulitrf^to  affecl  Uie  aemea  of  tne  l)«ho>         j  tli 

Snndro  BoKi«eHi,  46-  Msdoniia.  ^^lH 
47.  Coionition  of  the  Virgin;  '48-  -^  gt.  ; 
DamianuB,  ptedelU;  19.  S.  BoUkdl'_,  . 

deUa;  50.  Domenieo  Ghirlimdnio,  Nativi  .'  ^„, 
Nativity;  52.  Sondro  BolHcei".  Madon"  ^  ^> 
J*e™pfnei,  Chriat  or  the  Mt.  otOli-veB,  ^j,e 
54.  SignonUi,  Madonna  with  Saints  a""  ^S- 
gino,  ABSumption  of  the  Virgin,  ■**''^_oi»^'' 
Qualherto,  DominicnB,  and  Bernaiu  ,  ^,-„o,  ' 
1500;  '5^  Peruifino,  Pieti;  56.  Pe-^i^'j,^!/ 
57.  Descent  from  the  Croas,  the  "PP^"^  ^  d^l 
the  lower  by  Pielfo  Ptrusino;  5^- ''"'f*"l,rv-  "' 
62.  T^o  angela,  hy  the  same;  63.  H'SMT^  _  ^ 
same;  64.  Fra  BaTlotommeo (V)  ,  Madon>  ^„ 
B«rlolomm«o  (?),  Madonna  ^'^^-^  ^^^"^'Z.^rd, 
saintB;  "Ce.  Mary  appealing  to  St.  Be"  p^^d 
liuffaeUino  del  Oarbo,  Resurrection;  '^-  .  i>y 
Mary  Magdalene,  and  other  saints,  '^'^^^ft.igtoj^ 
and  painted  hy  his  pupil  Pri  Paoii«o  ''»  ,^^,-rti 
iommeo,  St.  Vincent,  '70.  Mariotio  ^'^'^jo, 
painted  after  hie  Bepaiation  from  Fta  »»  ^ 
"till  under  his  influence;  71.  Fro  Paotf«i;^_ 
presenting  St.  ThomaB  with  hec  girdle;  ■; 

*»<«« ,  Madonna  with  Jesus  and  four  saiB'  '  ] 
by  the  same,  IblO;  7D,  Franeeaoo  «™'J%ri6 
aafnta;  78.  Fra  Barlolommfa ,  Haa4  01  „^,o 
Ohat  in  the  centre  supposed  to  be  Sa-'O"*-.. 
Carthu8i»n  monk  with  his  flne«,  onW^^^Tsl 
"leo,  Three  heads  (of  which  On\y  t^at  »*  '^  ,-it 
tolerable  preservation);  SR.  ^i^.a^^i  % 
Aonn^   enthroned;   88.    Angelo^,o1»«'^\  ,> 

iz^^f    ^'■onzmo.     The  t^o  M^^^l"'  W  *^ 


3   Doiv 


r:T,^^  -  s.-^f«?° 


s  of  the 


•■eacljjg  . — -  *^»i*iftftS&1  '* 


rS53S1.5,  -^ 
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iteo,  Madonna  enthroned.  On  the  windows- wall :  %  Alessio  BcUdo- 
dinettij  Oracifltion  with  angels.  —  [At  the  end  of  the  hall  is  a 
curtain ,  behind  which  we  see  in  the  distance  Michael  Angelo^s 
David  (p.  417),  not  at  present  accessible.]  Adjacent  is  the  — 

Hall  ofthb Shall  Pictubbs.  To  the  right:  1.  Luca SignoreUiy 
Predella,  Last  Sapper,  the  Mount  of  Olives,  and  the  Scourging 
of  Christ;  19.  Fra  Angelico ,  Madonna  enthroned;  11,  24.  Fra 
AngelieOy  Life  of  Christ  in  8  pictures  and  35  sections  (executed 
with  the  aid  of  other  painters);  by  the  pillar,  Fra  Angelico^ 
History  of  SS.  Cosmas  and  Damianus ;  above,  *Perugino  (or  Ra- 
phael ?^j  Two  portraits  of  monks,  and  OiottOj  Crucifixion;  —  fiB. 
Fra  Filippo  Lippiy  Madonna  adoring  the  Infant  Christ ;  ♦40.  Fra 
Angelieo,  "Pietk ;  above  the  door,  Fra  Bartolommeo ,  Hieronymus 
Savonarola  in  the  character  of  S.  Pietro  Martire^  Fra  Ar^elico, 
•41.  Last  Judgment,  22.  Christ  and  saints;  53.  Bernardo  da 
Firenze,  Madonna  enthroned. 

In  the  Sala  dbi  Gabtomi  are  preserved  a  number  of  the  original  de- 
signs of  the  most  celebrated  masters:  1.  Fra  Bartolommeo^  St.  Peter; 
2.  Madonna  (dellaGatta),  copy  from  Baphael;  4.  Fra  Bartolommeo,  St.  Paul  \ 
5.  Madonna,  after  Raphael;  6.  Correggio,  Madonna;  9.  Mary  Magdalene,  10. 
St.  Jerome,  11.  St.  Catharine  of  Siena,  all  by  Fra  Bartolommeo;  17.  An- 
drea del  Sarto ,  Madonna  (in  the  Palazzo  Panciatichi,  p.  393) ;  Madonna 
(del  velo),  after  Raphael;  18.  Madonna,  22.  St.  Dominicus,  by  Fra  Bar- 
tolommeo. 

♦K     Jfev"*  ^-     "^^  ^^^  "Bl»t :   1-  Florentine  wedding ,   cover  of  a  chest  of 
n®  /^'^^cent. ;  6.  8.  BottieellL   The  risen  Christ,  Judith,   St.  Augustine, 
ijeatn  of  a  bishop;  7,  9.   Fra  Filippo  Lippi,  Adoration  of  the  Holy  Child; 
Jn«^*"fv  ***  ^''"^b  Adoration  of  the  Child;    13.  Bom.  Ohirlandajo,  Ma- 
Ma^d»i!«    ""^"f^^'  1^-  Pacchiarotto,  Visitation;   18.  Luca  Signorelli,  Mary 

ceWSt    Andrew    ^™^^'  ^'  ^'  ^*'"'*^"*'  '^**^**^  "^^  *^®  *"^®^'         ^^"•" 

loeue  "5)^'*®''  f^oo«  contains  the  Gallbkia  dei  Quadki  Momeni  (cata- 

2nd   R  .  ^•»_*"™wsion   gratis),   few   of  which  are  worthy  of  mention. 

Faust-   io/r-*^»    ^*    Scenes   from  the  Divine  Comedy,   12.  Scenes  from 

3'd  b'.  c^tf**^   Earpuision    ot  the  Duke  of  Athens   from  Florence.   — 

of  CharJes  VTT?*'^'  FiJippino  Lippi  and  his  mistress;    10.  Bezt%u>li^  Bntry 

Keturn    of  itti-  '°*o  Florence.  —  4th  R. -.  3.  Marko.  Harvest;  21.  Marko, 

*7.  Bwjtt-    »;^5!**-  ,—  5th  B. :  8.   C.    Vogel ,  Jesus  and  the  little  cbildren ; 

^<irtr^it  of  MaSe^A       •^'''  "~  ^*  ^' '   *^'  -*«***0'  Landscape;  28.  Betzuoli, 

reached    wb^         direction  from  the  entrance  (No.  49)  a  Coubt  is 

served,  'the  Anl  *^J^'*^  *AS-reIie/s   hy   the  della  Rohbia  are  pre- 

**e  right  and  tht  ^^^"^  *^®  «ro*'^  Annunciation  in  tbe  corner  to 

f«^  horse's  head  frn^^l^'^^  Adoration  of  tbeCbild;  cast  of  a  colos- 

St  }^^.?^P^  Of  tZ\^^^^nte  Cavallo  in  Rome;  original  model 

-^PoXsf"^'  -^'"^^  ^eJa^J'^'l^   ^omerx  ,     by  Giovanni  da  Bologna; 

^theZt.^^tosui^l^  ^y  Micha^^  ^r^gelo,  one  of  tbe  Twelve 

"^^^^b  7s  ti^^^  ^7>asL     "^^i-  the  catlxedra\  (ibO^V,  etc.  -  Then 

'^^'^t  oelebrttJ''^^'^  ^r  -.S^^®  with  reliefe  in  pUstei,  at  the  end  of 

contains  an^ht    ^^^iptu  :^^^Ul('8      a  riclx  coWectioti  of  casts  of  the 

^r^wings,  e^     T^^^^   ^^^?     inKTiro-pe-       llie  ArcKUecturc  Saloon 

''     -^^odei-^^^^n-s      an  A     1-tv  ot^ex  iootds  ate  sketches, 

^irchitectiS. 
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In  fte  Shoond  Codet  (elwed  to  1  ^^^l-^i  -^  ^''ii!! 
celebr»ted'D»yid  C'll  GipmW)  by  A'^»''^*^»jr»  «'"„,'" 
yoDthfnl  »ttiit  in  1601-1504  from  »,^^  rfi'f'  *7* 
■whict  hid  been  abendoaed  u  spoils*-,      «ri*"  ^} 

plwed  ondet  ■  glaEi  building   ao-< 
stood  in  front  of  the  Pilino  Veochlt 

'No  pluUc  work  of  Mlcbul  Anjslo  e< 
• >■'- -nporarieB  M  lHa'Bivid' 


Till  coQrt  i>  Ilio°  deBtioed  foe  the  ''^ffnectioa  „ 
Angelo  Mneemn',  In  which  >  complete  fltie  e'''"*! 
photopaphs  of  the  grert  maBter'a  wockB  18  *?rj^    Alftnj 

The  same  holldlng  (ontranoB  in   the    ^^^gotine 
contains   the   celebrated  manufactory   "'   *.   of  *"■*  ^  ■ 
branch  of  industry  founded  in  the  "i^^'^-ed   ""d 
containing   a   collection  of  the   materiaW 
■"orkH,  open  daily,  10-4  (adin.  50o.,  Sun,  "^ J^g   tie  Jt, 
The   custodian  of  the  Academy  also  ^^-[ilts   (Oi^^ 
Olaintn  ot  tha  AeooUeti,   or  baiefooled   i»^    O.   %) 
'"'npopnia  dtllo  ScaiMj,    Via   CavoM   *>^.i   .aoi*"''>l« 
legant  -  -   — *"  -"■ 

■  erlBi 
jurem 
with  th, 


elegant  court  of  tlie  16th  cent.,  adomad  ■*'*^.igt,  -with 
*"  eriBaiiie  from  the  Mrtory  ot  3  o\,ii  fbe  BfttV  Andrea 
"gurem  and  rich  omamentatlft^      ,-^Knted  "' 


J  figure 
.    Viaiti 


:s  b^ 


1676  ^.S   a. 


A<yace   ""Wr,      ^^_ 


'tORBNCE.  Patauo  Siea-r^'- 

nndln  the  DelgbbouTine  pal**"  o'tte 
',  the  heir  «nd  pupil  ot  Donatello, 
innd  him  elnstered  a  troop  of  e>B«T 
Tor  «tt»ined  lo  K»"«  celetirity, 
Credl,  GioTsni"'*"™'"'^"""^""*''*'' 
ngi«Tdinl,  A.  8«Ji«»Tii»o,  P.  Torri- 
chselAngelD,  »»  O'we  their  artietic 
iedicl.  DukeCoBimol.  afterw&Tds 
e  giUery  of  tlie  Ufflii.  —  At  the 
I.  O,  3)  Bttnds  the  Coaaino  dl  L,tota, 
BuontaLenti.  —  Proceeding  farther 
Salveatrina  to  the  left,  aoct  enter 
ch,  ■  comer  hoose,  is  the  *Palasio 
1.  H,  2),  designed  by  Raphael,  but 
his  death.  Ii>  the  same  street ,  at 
onia,  iB  the  old  Consent  of  S.  Ap- 
iiine,   containing  a  •Freaoo  of  the 

A  CiToum,  formecly  named  the  Via 
rdi  (PI.  F,  3,  4J,  formerly  Medici, 
thegoteniineiitBincse  1814.  It  was 
no  Pater  Patriu  by  meheloiio,  who 
tapering  the  raetica  in  the  diiTereDt 
^de  iB  sarmounted  by  a  rich  and 
grandson  Lorenzo  il  Mogniflco  was 
he  maintained  his  brilliant  estab- 
QiOTanni,  and  Ginliang  slso  first 
Qmlio,  Ippolito,  and  Alesaandro 
aequently  reaided  here,  and  the 
of  the  palace  until  it  wsb  sold  in 
ind  II.  to  the  Marcheae  Kiucardi, 
ineJosing  within  iu  preclnetB  the 


Biaable,  particularly  ita  beaatiful 


embeniahed  witb  "Frescos- wJ2' 
Baenting  the  journev  «r  .k    ^     . 


irea,  and    »■'*    Vi^    la-"^-     (in  itOBO 
»  on  tbe    **"  ti-c^'     „-*     *»•*    ""* 
ai,  and  parc«>»%ri.«i'^^^ra™^, 

"niodaied  m  1580  W  B-   '*'"Xf  «!«>  "" 
f^'ISI,  and  In  ih,  j,,,..*!""   "(ty  ,    ■=<"»: 

•"■y,  «=.,  .„  ,.M\i.kaa  »""s„„CI  *  ; 

pictures  by  ^Hori,  B,on»»«'''       fl?l.  F,  ^ 

In  th,  Riizi  s.  I.o»»W'»°^;i,o,    .■!» 

^dinttli,    repreBentinS     ***f  e   Co»itno 

"•t"  fd.  lri2s-  f.n.t  or  r"""^!,,,  tla 

™   restored  an-i    fumiafcett  ^^^  bbi 

■t.t»e  or  Glo„„„l,  eioo'Jfo'i  "i),     fo»n 

In  1423   it^*"^„r«'ai  <Io^"'       *l,e    da* 

..d  ■•v.i'oX"?--"-:,''.?.?  "•>'■  o', 
Mil  s"'*  •i-i"  •";?*""•>  <■»•*"•  t;  . 

S «  -""  "«"■"•  it«"B    "*'5?';j  "pi 
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had  been  remoyed  in  the  middle  ages,  and  which  now  support  the 
projecting  arches.  The  cupola,  which  rests  upon  the  cross  without 
the  interposition  of  a  drum,  is  not  part  of  Brunelleschrs  work.  — 
The  high-altar  was  consecrated  in  1461.  The  inner  wall  of  the 
facade  is  hy  Michael  Angela j  who  also  added  the  new  sacristy  (see 
below),  and  the  Laurentian  Library.  His  design  for  the  outside  of 
the  facade  (1516)  was  unfortunately  never  executed,  but  is  pre- 
served in  the  Galleria  Buonarroti  (p.  409).    The  church  has  been 

handsomely  restored  within  the  last  few  years. 
ill  At  the  end  of  the  Right  Aiblb  is  the  'Monument  of  the  painter  Ben- 

^  venuti    (d.   i8A4),  by    Thorvaldsen.     ^Basreliefs    on   the  two    pulpita    by 

Donatella  and  his  pupil  Bertoldo.  —  Biqht  Tbamsspt,  third  chapel  on 
the  right,  (r.)  Monument  to  Bernardo  Cennini,  the  first  printer, in  Flo- 
rence, by  Costoli  (1871).  On  the  altar,  a  marble  tabernacle  by  Desiderio 
da  Settignano.  —  At  the  foot  of  the  steps  leading  to  the  Choib  is  the 
simple  tomb  of  Gosimo  the  Elder,  selected  by  himself ,  in  which  he  was 
laid  on  Aug.  2nd,  1464,  according  to  his  own  request  without  any  funereal 
pomp.  The  Signoria  honoured  his  memory  by  passing  a  decree  which 
(I  gave  him  the  title  of  ^Pater  Patriae".    Donatello  is  buried  in  the  same 

!  I  vault.  —  In  the  2nd  chapel    to  the  left  of  the  choir  the  monument  of  a 

|!!  Countess  Moltke  Ferrari-Corbelli,  by  Dupri.  1864.  —  The  «Old  Sacbisty, 

ij'  erected  by  Filippo  Brunellescki^  is  covered  with  a  polygonal  dome.    To  the 

•j)  left  of  the  entrance,   the  simple  and    tasteful   monument  of  Piero  de** 

Medici   (father  of  Lorenzo   il  Magnifico)   and   his   brother  Giovanni,   by 
Andrea  del   Verrocchxo;  Lorenzo  and  Giuliano  are  also  interred  here.     In 
■i|  the  centre  the  marble  monument  of  Giovanni  Averardo  de'  Medici  and 

ji  Piccarda  Bueri ,   the  parents  of  Cosimo,   by  Donatello.    The  reliefs  of  the 

t  Evangelists  (below  the  dome),  the  bust  of  St.  Lawrence,  the  bronze  doors, 

:j  and  the  basreliefs  above  them  are  also  by  Donatello.    In  the  smidl  chamber 

I  to  the  left  is  a  fountain  by  VerroechiOy  completed  by  Donatello.  —  In  the 

l|  2nd  chapel,  an  Annunciation,  by  Fra  Filippo  Lippi.  —  In  the  Left  Aislb 

11  the  Martyrdom  of  St.  Lawrence,  a  large  fresco  by  Angela  Bronzino.  — 

M  The  adjoining  door  leads  to  the  cloisters  and  the  library  (see  p.  421).    In 

I  the  second  chapel,  the  Martyrdom  of  St.  Peter  by  Sogliani. 

I  To  S.  Lorenzo  belong  also  the  new  Sacristy  and  the  Chapel  of 

the  Princes,  the  entrance  to  which,  however,  is  now  in  the  Piazza 
ti  della  Madonna  at  the  back  of  the  church,  nearly  opposite  the  Via 

Faenza.    From  the  vestibule  we  ascend  a  flight  of  steps  to  the  left, 
and  reach  the  new  sacristy  on  the  left,  and  the  chapel  of  the  prin- 
ces on  the  right. 
|.  The  **New  Sacbisty  {Sagresiia  Nuova;  admission,  see  p.  369  ; 

fee),  built  by  Michael  Angela  for  Pope  Clement  VII.  (Giulio  de' 
Medici)  in  1523-29,  as  a  mausoleum  for  the  house  of  the  Medici, 
is  a  simple  quadrangular  edifice  surmounted  by  a  dome  and  arti- 
I  culated  by  pilasters,  niches,  and  recesses.    In  form  it  corresponds 

»  with  the  old  sacristy  by  Brunelleschi.    The  sculptures  with  which 

\  it  was  to  have  been  filled  have  been  confined  to  the  monuments  of 

I  the  two  members  of  the  family  who  had  last  died,  Oiuliano  de* 

i  Medicij  created  Due  de  Nemours  by  the  King  of  France  (d.  1516), 

!  and  Lorenzo  de'  Mediciy  who  became  Duke  of  Urbino  under  Leo  X. 

I  (d.  1519).     The  great  master  worked  at  his  task  full  of  bitter 

feelings  at  the  abolition  of  the  republic  by  Alessandro  de'  Medici, 
and  in  1534  left  it  unfinished,  as  he  feared  the  tyrant's  hate  after 
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in  1444,  and  gradually  enlarged  by  the  Medici.  It8  cMef  treasure 
oon»lBt8  of  about  8000  MSS.  of  Greek  and  Latin  classical  authors, 
many  of  which  are  extremely  valuable.  The  building  was  begun 
in  1524  from  the  design  of  Michael  Angdo,  the  portico  was  built 
by  bim  (very  eflfective  In  spite  of  several  eccentricities),  and  the 
staircase  (which  was  also  designed  by  Michael  Angelo)  was  com- 
pleted In  1571  by  Vasari;  the  rotunda  containing  the  Blbl.  Del- 
ciana,  was  erected  in  1841,  from  Pasq.  Poeciantes  design. 

Tbe  wooden  ceiling  of  the  Library  was  executed  by  fawo  and  Garoia^ 
from  Michael  AngeWt  designs  (aoon  after  1529?).  The  latter  »l80  furnished 
the  design  for  the  88  'plntei^  to  which  the  MSS.  "e  attached.  Among 
these  is  a  number  of  codices  of  rare  value:  Virgil  of  the  4th  or  5th  cent  ; 
Tacitus,  two  MSS.  of  the  10th  and  Uth  cent.,  the  older  brought  from 
Germany,  and  the  sole  copy  containing  the  first  five  books  of  the  Annals. 
The  Pandects,  of  the  6th  or  7th  cent.,  carried  off  from  Amalfi  by  the  Piaans 
in  1135,  the  oldest  existing  MS.  of  this  collection,  on  which  *!»«  s^L^^ 
Roman  Law  almost  entirely  hinges.  Most  important  MS.  of  -*j8cnyiu8. 
Cicero^s  Epistolae  ad  Familiares,  written  by  Petrarch.  Petrarch  s  Canzone, 
with  portraits  of  Petrarch  and  Laura.  MSS.  and  letters  of  »»»*«•  ,^®^*- 
merone  of  Boccaccio.  MSS.  of  Alileri.  Document  of  the  Council  of  Florence, 
1439;  Codex  Amiatinus;  Syrian  gospels;  maps  of  Ptolemy;  'n^y^f"'®®' 
etc.  CaUlogues  of  Oriental  MSS.  by  Lewis  Assemann  and  Bandini,  con- 
tinued by  Furia.  ^  .  i  rm  t\  Q-\ 
To  the  N.  of  S.  Lorenzo  stands  the  Mercato  Centrale  (Fl.  t>,  o), 
constructed  from  a  design  by  Mengoni  (p.  132).  The  markets  of 
the  Mercato  Vecehio  (p.  394)  were  transferred  hither  in  loo>i. 

In  the  Via  Fabnza  (Pl.E,  2, 3),  which  leads  from  the  centre  of 
the  town  to  the  Fortezza  8.  Giovanni  Battieia  (PI.  B,  F,  1 J  built  in 
1534  under  Cosimo  I.,  stands  the  little  Gothic  church  of  8.  Jacopo 
in  Campo  Corbolini,  founded  in  1206,  with  a  colonnaded  fore- 
court and  funeral  monuments  of  the  13th  and  14th  centuries.    In 
No.  57,  farther  on  to  the  right,  which  was  formerly  the  refectory  of 
the  convent  of  S.  Onofrio  and  afterwards  contained  the  Egyptian 
and  Etruscan  museum  (see  p.  400),  is  a  large  •fresco, JOenacolo 
di  Fuligno',  a  Last  Supper  of  the  School  of  Perugino  (1505).    The 
remaining  walls  are  occupied  by  a  comparative  collection  of  repre- 
sentations of  the  Last  Supper  by  varioiia  masters  (25  c,  Sun.  free). 
Near  the  church  of  S.  Lorenzo,  in  the  Via  bbllaFouca  (PI.  E, 
4),  which  leads  from  tlie  Via  del  Conti  to  the  Via  de'  Cerretani, 
stands  the  Palazzo  Martelli,  in  which  Donatello  was  brought  up. 
On  the  first  floor,    above   the  staircase  ,   is  a  David,  and  in  the 
picture-gallery  are   a    John  the   Baptist  and  a  Juvenile  bust  by 
Donatelloj  there  are  also  several  good  paintings,  among  which  is 
a  Catiline's  Conspiracy  ^y^  Salvaior  Rosa.  —  On  the  house  opposite 
is  an  excellent  relief  of  "tlie  Madonna  by  Af ino  da  FiesoU. 

The  Via  de  Cerretai^^  leads  hence  to  the^.  to  thePiA^^**^^^*^^^ 
DI  S.  Maria  Novbtt  ^  C^^-^^  ^'  V'  ^^^""^  festivals  and  games  were 
frequently  celebratpd  ixx  foTtoet*^^^*-  ^Tlie  p^ncipal  of  these,  m- 
stituted  in  the  reiZ  at  Oosimo  I.  in  1563,  toolt  place  on  the  eve  of 
the  festival  of  StfnU^.  ^^^  T*p'^*  ^^  ?  ^^^«  of  font  foui-hotae 
chariots,  called  ka^i^^    C^^'""^'  ^'^^^>  Veneta  0>ltie),  and 
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the  Temple,  Nativity  of  Hary  (the  architecture  of  the  interior  beaatifUly 
'  enriched),   Presentation  in  the  Temple,  and  Kaptials,  Adoration  of  the 

Vagi  and  Mauacre  of  the  Innocents,  and  Her  Death  and  Aasumption.  — 
'  The  right  wall  is  devoted  to  the  life  of  John  the  Baptist.  The  first  scene, 

Zachanas  in  the  Temple,  is  celebrated  for  the  number  of  portraits  which 
are  introduced  in  a  remarkably  easy  and  life-like  manner.  The  figures 
to  the  right  in  the  foreground  are  said  to  be  portriits  of  Francesco  Sas- 
setti,  Andrea  Medici,  and  Gianfranceseo  Ridolfl,  three  famous  merchants, 
while  to  the  left  are  Gristoforo  Landini ,  Angelo  Poliziano ,  Marsilio  Fi- 
cino,  and  Qentile  de^  Becchi,  distinguished  scholars  and  humanists;  the 
five  men  at  the  back,  and  to  the  right  of  Zacharias,  are  members  of  the 
Tomabuoni  family;  the  four  figures  by  the  angel  are  also  said  to  be  fa- 
mily portraits.  The  other  scenes  vo  the  Visitation ,  Kativity  of  John, 
Uie  Naming  of  the  child,  the  Baptist  preaching  repentance  (in  which  the 
master  shows  his  art  in  grouping  and  individualising  the  figures) ,  Birth 
']  of  Christ,  and  Dancing  of  the  daughter  of  Herod.    Several  of  these  paint- 

ings are  unfortunately  nearly  obliterated.  —  The  choir-stalls  are  by  Baedo 
(TAffnolo,  altered  by  Vasari.  At  the  back  of  the  altar  is  a  *Slab  to  the 
memory  of  Lionardo  Dati  by  Ohiberti. 

The  Chapel  to  the  left  of  the  choir,  by  €HuliaHo  da  Sanffoito^  contains 
the  celebrated  wooden  crucifix  of  Brunelietehi^  which  gave  rise  to  tne  rivalry 
between  him  and  his  friend  Donatello  (p.  406).  —  The  following  Gaddi 
Chapbl  ,  by  Antonio  JBosio^  is  adorned  with  the  Baising  of  the  daughter 
of  Jairus,  by  A.  Brontino^  and  basreliefs  by  Bandini.  —  The  Stkozzi  Cha- 
pel in  the  left  transept,  to  which  steps  ascend ,  contains  *Frescoes  with 
numerous  figures ;  opposite  the  entrance  the  *Last  Judgment,  (1.)  ^Paradise, 
over  the  figures  in  which  broods  a  truly  celestial  repose,  by  Andrea  Or- 
coffna ;  Hell  (r.),  by  his  brother  Bernardo ;  sltar-piece,  Christ  with  saints, 
completed  in  13o7,  by  Andrea.  —  The  next  door,  in  the  comer,  leads  to 
the  sacristy,  the  most  interesting  object  in  which  is  a  *Fountain  by  CHov. 
delta  Bohbia  (1497),  a  magnificent  work  lof  its  kind.  —  The  altar-pieces 
in  the  K.  Aisle  are  of  the  17th  and  18th  centuries.  —  In  the  Kave  a 
pulpit  by  Buggiano;  stained  glass  by  Alestandro  FiorenUno  (Botticelli  T), 
from  drawings  by  Filippino  Lippi. 

On  the  W.  side  of  the  church  is  the  Sepolcreto,  or  burial  vault,  with 
an  open  colonnade  and  frescoes  of  the  14th  cent ,  tiirough  which  we  enter 
the  ancient  Oloistert,  called  II  Chiostro  VecchiOy  or  Verde,  adorned  witti 
frescoes  by  Oreagna  and  Paolo  ITecellt,  in  terra  verde  (diff'erent  shades  of 
green).  Those  by  the  latter  were  painted  about  1446,  those  by  Oreagna 
at  an  earlier  date.  The  best-preserved  is  the  Deluge ,  in  which  the  artist 
has  depicted  with  great  power  the  helplessness  of  man  in  presence  of  the 
fury  of  the  elements.  —  To  the  right  in  the  cloisters  is  the  Cappeuji, 
DEOLi  Spaokuoli  (bcst  light,  10-12),  formerly  the  chapter-house,  begun  in 
1320,  with  frescoes  of  Oiotto^s  school  (attributed  by  Vasari  to  Taddeo 
Oaddi  and  Simone  di  Hartino,  but,  according  to  Vr.  Crowe,  most  of  them 
probably  by  Andrea  da  Firente,  a  few  by  Antonio  Veneziano)  \  on  the  wall 
of  the  altar  the  Passion ,  and  below  it .  Christ  in  Hades ;  on  the  ceiling 
the  Resurrection,  Ascension,  Descent  of  the  Holy  Ghost,  Christ  and  the 
doubting  Peter  on  the  water.  On  the  B.  side  (r.)  the  Church  militant 
and  triumphant,  the  pope  and  emperor  on  the  throne,  surrounded  by 
their  counsellors  and  illustrious  men,  such  as  Petrarch  with  Laura,  Boc- 
caccio, Cimabue,  etc.;  the  heretics  are  represented  as  wolves  hunted  by 
the  Dominicans  in  the  form  of  black  and  white  dogs  ^Domini  canes^. 
On  the  W.  side  (1.)  Thomas  Aquinas  in  his  professorial  capacity,  sur- 
li'i  rounded  by  angels,  prophets,  and  saints,  in  his  hand  an  open  book;  at 

i  his  feet  the  discomfited  heretics  Arius,  Sabellius,  and  Averrhoes.    In  the 

niches  28  figures  representing  virtues  and  sciences.  On  the  wall  of  the 
door.  History  of  St.  Dominic  and  Martyrdom  of  St.  Peter.  —  The  Gbeat 
Cloistebb,  the  largest  at  Florence,  with  frescoes  by  Cigoli,  Allori,  Santi 
di  Tito,  Pocetii^  and  others,  are  adjacent  to  the  above.  —  The  three 
'  smaller  courts  date  from  different  parts  of  the  15th  century. 

The  Labokatort  of  tlie  monastery  (Sptteria^  entrance  by  the 
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I^'ga  dmr  In  the  Via  delU  Sai 
5*'atea  for  the  perfumes  »na 
Alkermei',  a  speciality  ot  Floi 
•'lo'eg,  Mntsine  a  room  (focmei 
Of  the  I4th  oent,  (the  PaBaion) 

A  little  to  the  N.E.  of  tb 
liog  the  Fiaaa  Veechla  di  8.  . 
embelllahed  i>ith  ■  Vonumeni 
oonntTT,  —  The  AaMimiy  Statk 
Of  S.  Maria  Noiella. 

From  the  S.  end  of  the  Pii 
ScALA  (PL  c,  D,  1,2,3)  leadi 
NuoYa,  In  this  street  stands  the 
CPl.  C,'i),  with  alunette  aboTB 
*iid  in  the  interior  a  Coronatli 
t^o  Delia  Robbia'e.  —  In  the 
palate  (PI.  C,  2)  at  the  wmi 
aetla  SohUa. 

[Ill  the  Via  di  P.latiuelo,  ^ 
!=c»U,  is  the  ohureh  of  8.  Fb 
"With  fine  •Works  in  marble,  o 
»nd  a  boat  of  John  the  Baptist 

The  Via  dtf  Foasl  (PI.  D, 
"o^ella  to  the  Btaxa  dtl  PoM 
«l>e  broad  street  of  SorjFoynfi 
^i*^  Misra  fpi.  c,  4),  ^'he 

noHtea  and  the  chnroh  of  S. 
I.,     1'    "^modelled  in  1627,   ■ 

?VIo  ''  I?""''  to  3m  allac  to  aa  r 
ifce/«.  „ 'Ween  Ibe  2nd  and  3rd  i 
pel  Jo  ilffwite  to  it  St.  Jerome, 
OppcBUe  ?  '^^'  Ir-M-'P'  approadi 
fmciaBd  !*«  entnmee  lo  the 
J-iceni  is  'j  «-IW.  .nffels,  monks,  : 
witi  i-rea„'*«  B>.<r«noB  to  the  di, 
"a  lie   enr*^  b/  i7''>'™nni  da  fi 
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ideini  di  S.  Luca  in  Rome  has  declared  this  to  he  the  original  work 

((formerly  atLoreto),  of  which  all  traces  were  lost  at  the  end  of  last 

«entury. 

Taming  to  the  left  from  the  Borgo  Ognissanti,    crossing  fhe 

Pia%za  Ponte  Carraja  (PI.  0,  D,  4),  which  is  emhellished  with   a 

Statue  of  Ooldoni,  and  proceeding  towards  the  Ponte  8.  Trinitct, 

we  perceive,  on  the  left  (Lung'  Amo  Corsini,  No.  10)  the  Palauo 

Cortini  (PI.  D,  4),  erected,  or  at  least  remodelled,  in  1656,  from 

•designs  hy  Silvani  and  Ferri  (magnificent  staircase  hy  the  latter]). 

It  contains  a  valuable  Picture  Oallery  (open  on  Tncs. ,  Thurs. ,  and 

Sat.,  10-3;  entrance  at  the  back.  Via  di  Parione  7;  porter  Y2  ^r.  ; 

the  catalogues  are  not  always  trustworthy). 

Antb-Room:   Two  chiaroscuri  by  Andrea  del  Sarto.    —   I.  Room:    5. 
Oes$i ,  Vision  of  St.  Andrew ;  portraits  by  Susterfnant  (the  finest  Nos.  21 
and  24) ,    Van  Dyck^   and  Tintoretto  (35).  In  a  straight  direction   is  the  — 
II.  Room  :  Battle-pieces  by  Borgognone  (4,  11)  and  Salvator  Rosa  (6,  8,  31, 
33, 39,  41),  and  sea-pieces  by  the  same  master  (12,  *20).    The  marble  vase, 
with  Lycurgus  suppressing  the  Bacchanalian  thyasus,  appears  to  be  spur- 
ious.   Bronze  vase.  —  III.  (Labgb)  Room:   Madonna  and  Child,  with  SS. 
Anna,  Joseph,  and  the  young  Baptist,  and  angels'*  heads  above,  with  the 
date  1516,  from  the  Pal.  Rinuccini ,  attributed  to  RaphcMl^  but  probably 
a  copy  of  the  original  at  Munich  \  13.  DoMy  Madonna  (in  crayons)  \  19,  2i. 
Portraits  by  Seyhold;  23.  Oiulio  Romano^  ^^S£  ^^  ^^^  violinist  from  the  Pal. 
Sciarra  at  Rome  j  16.  Caravaogio^  Portrait;  39.  Madonna  and  Child,  after  a 
lost  fresco,  by  A.  del  Sarto  \  w.  Copy  of  Titian^s  Madonna  in  the  Belvedere  at 
Vienna.    On  the  side  next  the  Amo  —  IV.  Room  :  A  number  of  Carlo  Dol- 
ed (7.  Peace  i  40.  Poetry)  \  38.  Copy   of  G.  Romano's  Madonna  and  Child 
at  Dresden ;  37.  Filippino  Lippi  (?) ,   Madonna  and  Child ;  28.  S.  BotHceUi , 
Madonna  with  Christ  and  angels  \  18.  Luca  Bignorelli^  Madonna  and  saints  \ 
21.  Fra  Bartolommeo  and  Mariotto  AlbertinelUy  Madonna  adoring  the  Child; 
9.  Raphael  (?),  Cartoon  for  the  portrait  of  Julius  II.   in  the  Palazzo  I^tti. 
We  now  pass  through  the  5th  Room  and  enter  the  —  VI.  Rook:  8.  Se- 
bastiano  del  Piombo(t)^   Bearing  of  the  Cross;  22.  Ligozti^  Flute-player; 
23.  Outdo  Reni^  Lucretia;  25.  Caravaggio ^  Study  of  a  head;  ^6.  A.  Polla- 
j'uolo.  Portrait;  5.  Portrait  in  the  style  of  Roger  v.  d.  Weyden.  —  Turn- 
ing to  the  left,  we  next  enter  the  —  VII.  Room,  containing  copies  from  Sal- 
vator Rosa.  —  We  then  pass  through  two  dark  rooms  into  the  —  X.  Room, 
with  pictures  from  Ariosto's  Orlando  Furioso  by  Ouido  Rent.  In  the  centre, 
an   altat^piece  of  the  14th  century.  —  XI.  Room:   19.  View  of  the  Piazza 
della  Signoria  of  1498,  with  the  burning  of  Savonarola.    In  the  centre  a 
good  Netherlandish  copy  of  Michael  Angelo's  Holy  Family  in  the  Tribuna 
(p.  383),  somewhat  altered,  and  with  the  addition  of  a  landscape.  —  We 
return  to  the  hall  and  to  the  right  enter  the  —  XII.  Room  :  2.  Raffaellino 
del  Garbo  (?),  Holy  Family;  9.   Albertinelli,   Holy  Family;   33.  School  of 
Perugino ,  Madonna  and  Child.  —  XIII.  Room  :  Nothing  of  importance. 

The  Ponte  8,  Trinity,  see  p.  375 ;  the  left  bank  of  the  Arno, 
see  p.  428. 

By  the  Ponte  S.  Trinitk  is  the  Palazzo  Masetti  (Lnng'  Arno, 
No.  2 ;  PI.  D.  5),  fbrmerly  Fontebuoni,  where  the  dramatist  Alfleri 
resided  and  died  (9th  Oct.,  1803).  —  At  the  comer  opposite  rises 
the  imposing  Palaszo  del  Comimei  formerly  Palazzo  8pini  (PI.  D, 
5),  once  the  seat  of  this  family,  for  some  time  town-hall,  and  now 
known  as  the  Pal»  Feroni,  a  strnctnre  of  the  14th  cent.,  still  pre- 
serring  the  character  of  a  strong  castle-like  dwelling. 

Opposite  the  Pal,  del  Oomnne  is  the  chnrch  of  15.  Trinitk  (PI. 
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35 ;  C,  4),  erected  about  1250  by  2Vw 

Buontalenti  in  1570.  . 

The  IHTEBIOK  consists  of  nave  and  a^ 
ed  with  chapels  at  the  sides  and  adjoini 
of  the  centil  door  is  a  '^arhle  alt^r  h: 
left,  Mary  Magdalene,  a  ^tf*!*^/^,^?^! 
4th  fchapel  on  the  right  ^oni^^''^  i^eAn^j 
monk  jL  loremo.  The  ^Cappklla  dk   Si 

from  the  high  altar,  ia  »^?™^?J!;*i^ 
by  Dotn.  GMrlandaJo,   dating  ^^^^J^] 
siatent  ornamentation.    T^e  frescoes  are  ^ 
the  upper  row,  to  the  left:    1.  St.  j?ra^ 
Ixousefa.  Pope  Honorins  confirms  the  rt 
in   presence  of  the  Snltan.     «» Jf «  ^^1 
Bti^ata-,  2.  Resuscitation  of  »  e^^^  of  t 
thi  saint.     It  is  interesting  to   comp»r. 
Giotto's  rendering  of  the  8a«^e/^Jif^*  * 
on  the  ceiling  are  also  by  Ghirlandajo 
Ban  Gallo  (?).    Above  the  al  ar ,   ™t»   ' 
Aisle :  3rd  Chapel,  early  Christian  sarco 
erly  the  Chapel  of  the  Strozzi,  is  a  "^°' 
I>onatello.  ,       ■■.      t>ta 

In  front  of  the  dmrcb  lies  the  rii 
a  colnmn  of  granite  from  the  Bathe 
"here  in  1563,  and  frnnisbed  in  10  W 
of  Cosimol.,  wbo  had  just  been  ma 
On  the  snmmit  is  placed  a  statue  < 
Taddi,  added  in  1581.    The  flgure  ^ 
slender,  and  consequently  draped  v^i| 
right  is  the  H6tel  du  Nord,  formerly  th 
erected  by  Baccio  d'Agnolo  in  lOiU,  t 
in  which  pointed  and  circular  gables 
Farther  on  in  the  busy  Via  T!ou 
handsome  palaces  and  tempting  s\iO\ 
Strossi  (i>i.  D,  E,  4),  begun  in  ^4^*. 
the  celebrated  Filippo  Strozzl  (Vi^^^xxip. 
preaent  state  of  completion  tU\  \bb- 
than  the  Pal.  Pitti,  it  present^        e^ 
tiai  style  in  Us  most  petfeet  ^^^^AQti 

style    L?*'"*  *^  -^•^**«««oK'.  ^Xii^X^'^ 
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Ant.  DosiOy  a  pupil  of  Baccio  d*Agnolo.  No.  3,  also  on  the  left,  is 
the  Palazzo  Antinori  (PI.  E,  4),  with  its  beautiful  facade,  said  to 
have  been  built  by  Oiuliano  da  Sangallo.  —  Opposite,  to  the  left 
of  the  church  of  S.  Michele,  is  the  Cappella  8,  Oaetano  (PI.  E,  4; 
sacristan  in  the  lane  to  the  left),  containing  a  relief  of  the  Madonna 
by  Luea  delta  Robbia. 

In  the  vicinity.  Via  Vigna  Nuova  20,  is  the  Palazzo  Bnoellai 
(PI.  D,  4),  erected  about  1460  by  Leon  Battista  Alberti,  who  for  the 
first  time  here  employed  a  combination  of  rustica  and  pilasters. 
The  three-arched  loggia  opposite  is  also  by  him.  —  In  the  Via  della 
Spada  is  the  Oratorio  de^  Rucellai  (keys  at  the  shoemaker's  oppo- 
site), which  contains  an  exact  imitation  in  marble  of  the  Holy 
Sepulchre  at  Jerusalem  and  a  fresco  by  Baldovinetti. 

Left  Bank  op  the  Abno.  About  one-fourth  part  of  the  city 
lies  on  this  bank.  We  cross  the  Fonts  8.  Trinity  (PI.  D,  5 ;  pp. 
375,  426),  adorned  with  allegorical  statues  of  the  four  seasons,  and 
proceed  in  a  straight  direction  to  the  Via  Maooio  (PI.  C,  5,  6), 
No.  26  in  which  is  the  house  of  Bianca  Capello,  wife  of  Francis  I., 
and  well  known  for  the  romantic  vicissitudes  of  her  history,  erected 
in  1566.  —  The  Borgo  S.  Jacopo ,  the  first  side-street  to  the  left, 
contains  the  small  church  of  8.  Jacopo  (PI.  D,  5),  with  a  vestibule 
of  the  11th  century. 

We  next  follow  the  second  side-street  (Via  Michelozzi)  to  the 
right  and  reach  the  piazza  and  church  of  *S.  Spirito  (PI.  C,  5),  an 
edifice  in  the  form  of  a  Latin  cross,  covered  with  a  dome,  and  flank- 
ed with  38  chapels,  designed  by  Filippo  Brunelleschi  in  1433  (?), 
but  not  begun  until  after  his  death  (1470),  and  finally  completed  in 
1487.  The  noble  proportions  of  the  interior,  which  is  borne  by  31 
Corinthian  columns  and  4  pillars,  render  it  one  of  the  most  attrac- 
tive structures  in  Florence.  —  The  Campanile,  erected  by  Baccio 

d^Agnolo,  also  deserves  inspection. 

Over  the  entrance :  *Stained-gla8s  window  after  P.  Perugino.  —  Biqht 
Aisle.  2nd  Chapel :  Pietit,  a  group  in  marble,  after  Michael  Angelo  (ori- 
ginal in  8.  Peter's  at  Rome),  by  Nanni  di  Baccio  Bigio.  7th  Chapel: 
Archangel  Raphael  with  Tobias,  group  by  O.  Baratta.  —  Right  Tsambbpt. 
drd  Chapel:  Madonna  by  Donatello  (covered).  5th  Chapel:  "^Madonna 
with  SS.  Nicholas  and  Catharine,  by  Filippino  Lippi.  6th  Chapel :  Madonna 
appearing  to  St.  Bernhard,  an  early  copy  from  Perugino  (original  at  Mu- 
nich). 7th  Chapel  (right  wall):  Marble  sarcophagus  of  Nero  Capponi. 
with  his  portrait  in  relief.  —  The  Choik  has  a  screen  of  marble  and 
bronze;  high-altar  with  canopy  and  statues  by  Caccini,  about  1600.  At 
the  back  of  the  choir,  in  the  2nd  chapel  on  the  right,  a  Madonna  and 
four  saints  on  a  gold  ground,  School  of  CHoito;  in  the  following  chapel  a 
Madonna  and  saints  by  Lorenzo  di  Credi;  in  the  5th  chapel,  The  adulteress 
before  Christ  by  Alessandro  Allori.  —  Left  Tbansspt  :  ist  chapel,  Madonna 
with  saints,  by  Pier  di  Cosimo;  4th  chapel  (del  Sacramento),  marble  altar 
by  Andrea  Sansovino  (youthful  work);  5th  chapel,  Triniti  with  SS.  Ca- 
tharine and  Magdalene,  by  Raffaellino  del  0(yrbo;  7th  chapel.  Madonna 
and  saints  by  Raffaellino  del  Oarho  (1505) ;  8th  chapel,  Madonna  with  four 
saints,  copy  by  Michele  del  Ohirlandajo  from  Rid.  del  OhirlandajQ  (original 
in  Paris).  —  The  ^SACBiSTr,  a  noble  and  graceful  octagonal  atriJLCture,^ 
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the  Palazzo  Pitti.  Tlie  bridge  is  flanked  with  shops,  which  have 
belonged  to  the  goldsmiths  sinee  1593.  —  It  terminates  in  the 
Via.  Guicoiakdini  (PI.  D,  6),  which  passes  a  small  piazza  adorned 
with  a  column  commemorating  the  defeat  of  the  Sienese  at  Marclano 
in  1654.  Farther  on  is  the  church  of  S.  Felieita  (PI.  D,  6),  which 
contains  a  Madonna  by  Taddeo  Gaddi  (4th  altar  to  tlie  ri^ht).  At 
the  end  of  the  street  to  the  left  (No.  17),  is  situated  the  Palazxo 
Quicciardini,  where  the  historian  Francesco  Guicciardini  lived  from 
1482  to  1540;  opposite  to  it,  on  the  right  (No.  16) ,  Is  the  house 
of  MacchiaveUi  (Casa  Campigli). 

The  *Palauo  Pitti  (PI.  C,  6),  conspicuously  situated  on  an 
eminence,  was  designed  and  begun  by  Brunelleschi  in  1440,  by 
order  of  Luca  Pitti,  the  powerful  opponent  of  the  Medici,  whom 
he  hoped  to  excel  in  external  grandeur  by  the  erection  of  the  most 
imposing  palace  yet  built  by  a  private  citizen.  The  failure  of  the 
conspiracy  against  Piero  de'  Medici  in  1466  cost  Luca  the  loss  of 
his  power  and  influence,  and  the  building  remained  unfinished  till 
the  middle  of  the  following  cent.,  when  it  had  come,  through  a 
great-grandson  of  Luca,  into  the  possession  of  Eleonora ,  wife  of 
Duke  Cosimo  I.  (1549).  The  palace ,  which  somewhat  resembles  a 
castle  or  a  prison ,  is  remarkable  for  its  bold  simplicity  ,  and  the 
unadorned  blocks  of  stone  are  hewn  smooth  at  the  joints  only.  The 
central  part  has  a  third  story.  The  effectiveness  of  the  building  ifi 
entirely  produced  by  its  fine  proportions  (comp.  p.  xlii).  The 
length  of  the  central  part  is  118  yds,,  its  height  121  ft. ;  the  whole 
facade  is  220  yds.  long.  About  the  year  1568  Bartolommeo  Am- 
manati  introduced  round-arched  windows  on  the  ground  floor,  where 
the  two  portals,  and  the  small  rectangular  windows,  at  a  consider- 
able height  from  the  ground,  were  originally  the  only  openings. 
At  the  same  time  he  began  to  construct  the  large  court,  whi«i  is 
adjoined  by  a  grotto  with  niches  and  fountains,  and  the  Boboli  Gat- 
den  beyond  them.  The  wings  of  the  palace  were  completed  in 
1620-31.  The  two  projecting  wings  were  added  in  the  18th  cen- 
tury. -  Since  the  16th  cent,  the  Pitti  Palace  has  been  the  resi- 
dence of  the  reigning  sovereign,  and  is  now  that  of  King  Humberi 
when  at  Florence.  The  upper  floot  of  the  left  wing  contains  w^ 
far-famed  ♦♦Picture  GaUery,  which  was  formerly  the  property  oi 
Cardinal  Leopold  and  Carlo  de'  Medici,  and  of  the  Grand -duW 
Ferdinand  II.  , 

The  Pitti  Gallery,  which  conteius  ahout  500  works,  may  be  re- 
garded as  an  extension  of  the  Txihuna  (p.  382)  in  the  Ufftzi  gallery. 
No  collection  in  Italy  can  boat»t  of  such  an  array  of  master-pieces, 
interspersed  with  so  few  ^otU%  ol  subordinate  merit.    The  most 

conspicuous  work  of  Z  ea.^-^^^^^^^^^^^^  J^^^^.^  ^*  *\^  XS 
Madonna  by  Filippo  Lx^i  C^^-  ^^^\,  T^^AAoration  of  the  Ma|, 
bv  nn*n  Ohi^F^J^S  r^rSkct^     is  » Tcpllca  of  the  pictuie  T?o.  i^^ 
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^owbtM  inthentioity.  Perupinn'sPiO*^  C*^  oxt^ 
■wani  of  tJie  Undiope  daaer^BB  notice  .  %>eil£>w/l 
^Qrks.  ToJVaBartoiojmiwD'j  Uterpe''J^?i^f>l,  «  ' 
(.1593,  the  Holy  Funily  (256),  St.  M»rk  *^--^o»'  *  ' 
*l»e  QuEter'i  iMt  work,  a  model  of  ootTip*>*",^i«»IJ  : 
of  aentlaiwitfindpniityoffonDg,  aod  ''^^^^Z  ■*'■ 
beantifulprodnolBofltalim  art.  Andr^^  jj,e 
'opreBontad  by  an  Annunciation  {i24)  ;  itup"        1 

Cl72),  aptetuie  witlontietion,  but  of  ^^rtSt 
chamctef;  John  thfl  Baptist  (265);  »Pi»**Ae  ** 
treated  than  it  the  m»Btet'«  wont;  »»^  ^-,re»' 
■wltli  sainu  (307%  all  of  which  ihow  bis  dx^"  — 
particularly  the  aoft  blending  o(  his  colo"''^'„  oJ 
tlie  gflllecy  cnlminata  In  no  fewer  than  »  "^^S-,  f  n 
The  esquieite  'Madonna  del  Qiandnea'  C^'^^hed  , 

of  simple  female  beauty  la  but  »\lg}itly  ^^fj^  £ 
eharacter  of  the  wort,  and  the  'Madonna  "^  -„  v 
beautifal  work  of  purely  hnman  character,  *  ^ 
ternal  happineai  ia  eipreaaed  by  the  »*'^*'\^i  J 
oaptisate  eiery  beholder.    The  'Madonna.   «*"  i 

on  the  otter  hand,  painted  at  different   *'^°d 
entirely  by  Kaphael's  own  hand,  and  the    J» 
"at*'  (No.  94,  being  an  eitauBion  of  an   orfK' ,  i 

poaition)  are  of  inferior  interest.    The  flneB*  "' 
or  Leo  X.  with  the  two  cardinals  (63) ,  in  ^^^  , 
*winonio„g  blending  of  the  four  shadea  of  re° 
Whether  the  portrait  of  JnUus  II,  (151)  eihiO"^^, 
">«  Tribnn.  is  the  original,  haa  long  toMK  »  "^i 

worts  of  I     .  I'^'^^'J   ■"  »''''    ftenei*"'  .',„  ao  I 

f6i,  68%   ""P""^'-     Th«  PO't'Mt*  ol  ills'"?   »i 

"bich  t-    °J  "e  "Ot  free  fro«*  ?"^,T^  tte^     «1 
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^l^^^ocdo,  Copy  of  the  Madonna  del  f^- 

^^'^  Bronzino,  Cosimo  I.,  c»tha 

*208.  ^ra  Bartolommeo,  Nuptials  ^f^J"  by  tie 
^x,  T^incomparably  the  grandest  of  the  creat*^"  ^^  ^51J  t< 
o»  MaHotto  ia  that  completed  before  the   <5^^>  gt.  <^^i^tu 
*  variation  of  the  old  theme,  the  marriafiT®  Z  hero^d   ^'f 

i«J?^^P^»****>'^»  drawing,  and  relief ,    it  ^*!-ii^    *^   ""^ 

J^*?e  nearer  perfection'.    The  light  of  tHe    g»^' 

*o  this  work.  —  C.  ds  C.  ^y  £or< 

207.  Leonardo  da  Vinci  (?,  or  pro'>**;^^ncesco  J. 
Portrait  of  a  goldsmith ;  206.  BronzinOy  •%'  ij-^dici    " 

*201.    Titian,    Cardinal  Ippolito    de     ^^.  g,g&  i 
costume,  painted  in  1532,  after  the  cainp*^^ 
in  which  the  cardinal  had  taken  part.         '    .,  _  ^xig^ 

iQft^^i?',  ^^"^•*'  ?\l^P"-  of  Spain  (copy  of  t^^^^^^, 
1«8.  Fciaaguc«r?;,  Portrait  of  a  man;  199.  ^7*  _    ;§<    ] 
197.  QuidoRtni,  Caritas;  196.  Pao^o  Veronf^^Q^ 
other  saints;  195.  G'iocomo  Francm,  Portr»i«?    ^ 


Ass 
of  the 


umption  of  the  Virgin  (unfinished);  190.  ^**^^^ 
-^  -he  son  of  Frederick  III.  of  Denmark;  i^'  ^f  ( 
trait  of  himself;  186.  Paolo  Vtrontit,  Baptist*,  ^x  ^ 

**185.  Oiorgione,  *The  Concert',  representii^e 
monk  who  has  struck  a  chord ,  another  monk   ^^^ 
youth  in  a  hat  and  plume  listening. 
T%4xm^*i^  one  of  the  simplest  arrangements    of  half  j?°' 
pwiwe  to  conceive,  movement,  gesture,  and  exp'^f^*; 
It       •  •  •   The  subtlety  with  which  the  tones  are  l>roK©B 
i(^?^^J^^^^  0^  tJ»e  general  intonation  is  magical.     Wa 
iCf  i-    '/i'^**8  shadows,  delicate  reflections,  gay  varietie; 
pweet  harmony  .  .  .  How  fresh  and  clean  are  the  cxtn 
waat  naaeterly  ease  they  are  done  at  the  finish?    What 
*n  ine  furs,  what  pearly  delicacy   in  the  lawn  of  the  \ 

184.  Andrea  del  Sarto  (?),  Portrait  of  himself. 

Tn  Rf^^^^^  OF  SATxmN.    Ceiling-painting  by  Pit 

-in  tAe  centre  of  the  room  a  Cariti ,  a  marble  groi 

10  tue  right  of  the  entrance-door:  181.  SaJivaior  I 

^Poet;  above  the  door,  H72,  Sebastiano  del  Pion 

Baf.L't^**^*'  ^^^0-'  1^^-  (^^doReni,  Cleopatra 

fr^   jS.  '    -^"^^^^   scenes;   176.  Domeniehino,  M 

^ifd""^'  1^*«^^  Holy'  Family. 
n,>  fhi M'  .'^P^'^^h  Vision  of  Ezekiel:  God  the  Fa 
r.    Jf     7^^^„*^^®^ture8  of  three  of  the  Evangelist 
tie  angel  of  St.    JVTatthew. 

great   fre^dim  llL  \«^itation  of  Michaelangelesque  types 

\\t  xtaturaJ  gf/ts  *1         t^^©  clearest  consciousness  of  what 

to  the  amaii  picti?^^    <>^  where  his  true  strength  lies.   T 

fineness  ot^x^c^x  ti  ^^    ^^  Ezekiel  in  the  Pitti  Gallery,  so  m 

ment  of  tie  ^tto    s         >  though  less  striking  in  the  colourii 

tte  exAmpie  of  nj^^**^ teller  angels  who  support  the  armf 

jari,  however,  w^^^^^elangelo  was  followed.    From  th 

BAKi>£juB      T*      ^*:^ow  that  in  portraying  Jehovah,  I 

^^^i^r  I.  6th  Edit. 
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BDirftUom  in  the  daafieal  Jupiter,  aad  certainly  the  fefttwes  strongly  reoal 
tne  types  of  the  antique  divinity'.  —  Springer. 

♦172.  A.  del  Sarto ,  Conference  of  the  Fathers  of  the  Church 
regarding  the  doctrine  of  the  Trinity  (the  'Disputa*).  —  •ITl.  Ba- 
phaelj  Tommaso  Fedra  Inghirami  (a  replica  in  Volterra). 

^The  fact  that  the  man  is  represented  at  a  nkoment  of  wrapt  suspense 
and  inward  eoneentration  diverts  the  attention  from  the  unpleasing  fea- 
tures, and  ennobles  and  idealises  the  head,  which,  while  certainly  not 
handsome ,  cannot  be  denied  the  possession  of  intellect  and  a  nameless 
power  of  attraction\  —  Springer. 

167.  OifUio  Romano,  Dance  of  Apollo  and  the  Muses. 

♦•165.  Raphael,  Madonna  del  Baldacchino  (completed  by  a 
different  hand  after  1514,  by  which  the  bishop  on  the  right  and 
the  angels  were  probably  added,  and  finally  prOTided  with  the  ca- 
nopy by  Agostino  Cassano  about  1700. 

♦164.  Pietro  Perugino,  Entombment  (PietJi),  painted  In  1495 
during  the  master's  residence  in  Florence. 

'In  this  arrangement  Perugino  leaves  nothing  to  desire,  balancing 
and  harmonising  everything  with  a  sobriety  and  fitness  only  to  be  found 
in  the  best  composers.  ...  In  thus  modifying  the  intensity  and  form  ox 
pain  in  each  person,  as  in  transmitting  individuality  to  the  features, 
Perugino's  merit  is  undeniable.  Softness  of  expression  and  select  g^c© 
give  it  the  impress  of  its  originality  ^  an  originality  well  calculated  to 
temper  the  rugged  grandeur  of  the  nobler,  or  the  realism  of  the  more  na- 
turalistic, Florentines,  and  prepare  the  way  for  Baphaer*  —  C.  d:  C. 

163.  A.  del  Sarto,  Annunciation  (retouched);  161.  Bonifacio 
(according  to  Mr.  Crowe ;  formerly  attributed  to  Oiorgione'),  Find- 
ing of  Moses;  ♦160.  Van  Dyek,  Virgin;  ♦159.  Fra  Bartolommea, 
Risen  Christ  among  the  four  Evangelists,  1516;  ♦ISS.  Raphael, 
Cardinal  Bibbiena,  1515-16  (probably  a  copy  of  the  original  at  Ma- 
drid); ^157.  Lorenzo  Lotto,  Three  periods  of  life ;  156.  Chureino, 
Madonna  with  the  swallow;  152.  Sehiavone,  Cain  slaying  biB 
brother. 

♦♦151.  Raphael,  Pope  Julius  U.  ^      v  *     4i.o 

^      'This  striking  figure,   with  the  arms  resting  lightly  on  the  chair,  the 

deep-set  eyes  directed  with  keen  scrutiny  on  t^^f  ^«^^^*^f '  *^,^ 'S^^CeMt 
lips,  the  large  nose,  and  the  long  white  ^•J^  ^^^f '^^ijS  Jo  the  h*e«.t 
vividly  recalls  the  descriptions  of  this  powerful  pope,  left  us  by  his  con 

temporaries'.  —  Springer.  ,        ,  ,  .  „  tt^„ 

150.  VanDyckhX  Charles  I.  of  England  and  bis  queen  Hen- 

rietta  of  France ;  149.  Pontormo,  Portrait  of  Cardinal  Ippolito  de 
Medici;  148.  DossoDossi,  Bambocciata ;  147.  Gior^ionc (?),  Nymph 
pursued  by  a  satyr.  ,    ^    , 

Saloon  of  Jupitbe.  Ceiling-paintmg  by  Pitiro  da  Coriona. 
—  To  the  right  of  the  entrance  :  •140.  L.  da  Vinci  (Granacci  ?), 
Portrait  of  a  lady;  ♦139.  i2**l>ens,  Holy  T?ami\y,  1^6.  Paolo  YtfO- 
nese,  The  Saviour  parting  fc<>T«^  ^^»  motbei-,  1^5.  SalvaiorRom, 
Battle;    134.   Paolo  V&ro'n^^^y  "^^    ^^i^^eu  at  tlie  Sepulchre- 


«ano,    Portrait  of  a  wohb'^-"  ?    ^^^-    ^«»^oUni,  The  aduUeieBs; 
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W8,  m.  MoTont,  Portraits;  '126-  'l,.  ^iSS. 
"1^,  Andrea  d<(  Borlo,  Annunci**'  ffarof*^^' 
Sonna  in  glory  with  fonr  B»inlB  ;  */  BrO**^*"*  ' 
to  AnguBlas  tie  myetety  of  die  I^f^f^  of  h'« 
PortrUt;  MIS.  A.  dcIS<wlo(?),  Fo''"*,cr<l>«^  ^ 
113.  The  Three  Fatei,  muBdleSBly  ^,,,aior  " 
112.  Borpojnon^,  Battle-piece;  lH-  ^"^09-  -P' 
Catiline;  liO.  Tili«nf?%  BacchMiaUftJ*  ■  .(.  4t 
"Dale  portrait;  108.  Paolo  Veronese,  rori 
*en«,  Nymph*  attacked  by  Satyrs.  ^y  i^'e""' 

Saloon  of  Mam.  CelUng-paiotil^K  '„i.  — 
the  centre  of  the  room  a  Vlotocia  by  y?r  /.„ifi». 
tke  entrance;  103.  Guercino,  Mosea ;  l*^"^'  ,,oct»** 
Oio  doot,  97.  Andrea  dtl  Sario ,  *""  -  Al>" 
•86,  Crisiofano  AHori,  Judith;  96.  '^"'' ilu'lm 
•94.  ilapftaei.  Holy  Family,  calledMadonpa  »  ^^  ,  < 
tlrely  flniahed  by  Raphael,  or  perhapB  onlV  St 

the  at.  John  ia  a  later  addition);  93.  ««^^g  i'< 
Lilian,  Portrait ;  90.  Ciuoli,  Ecce  Homo  ^^  .  ^gt 
Repose  during  the  Flight  to  Egypt;  87,  oO-  *  gat 
of  Joseph;  "86.  Bufiwi.,  Mars  going  forth  to  ^r^'g^ 
bCBt  and  most  mature  wotte,  painted  "'""'  ripeii 
Rnbens  with  hU  brother  and  (r.)  the  echol*"  ^-Yian 
84.  Palma  VtccWo  ()),  Holy  Family,  •83.  /''"*" 
Lnigi  Comaio  ;  '82.  FonDuefc,  Cardinal  GiuliO  oon 
oratic  and  easy;  '81.  A.  dtl  Sarto,  Holy  P*™"? 
Andreas  Vesaliua,  the  physician  (damaged). 

"^9.  Bapha^,  Madonna  della  Sedia,  paitt'ed  1 
was  employed  on  the  Stania  d'Eliodoro  in  the  Vatic 
'In  IhiB  piclurc  Ranhafl  teturm  In  Ihe  esrly  »B«  Bin 
reprMsnlalinn ,  breathfuH  nnlhlng  but  serene  bappinesi, 
the  orliat  and  cbsrm  Hie  LehuWer,  which  say  littls  nt 
•teep  a  BlgniHcanoe.  Florentine  foniu  iave  been  suppls 
ooea,  and  tender  and  clear  beauty  of  colouring  haaglvani 
and  piclursaquo  slyle  of  laying  on  Ihe  piemenli.  .  .  .  i 
graven  have  tried  iheir  ikill  upon  the  Madonna  della  3( 
grapblc  copies  bave  been  liMemlnaUd  bv  Ibouunds.  ] 
of  Bapbaei  I,  ao  populai,iio  other  work  of  modem  art  se 

78.  OuidoSeni,  Peter  weeping;  77,  Sojjpi,  Madon 
76.  A.  "(iMderWeTfl',  Duke  of  Marlborough,  4th  wall 
of  Galileo,  bc&ooI  of  Stislermana ;  104.  L.  Giordan 

Saloon  OP- Arow.0.  Ceiling-palntinga  by  Pietro 
Cf'ro  Ferri.   To   the  ri»],t  of  the  eotrauce ;  'B?.  Ttii 

'»  ia  «'«"   »I>«.t   Tldui  b«d  ao  "Iher  view  than  to  , 

ee.  -i»^a  ^««   Sarfo,  Portrait  of  himself  (repl 
in  (66  Vraz,).    -^ea.  rinlorello,  Portrait. 
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•64.  Fra  Bartolommeo ,  Piet^  (said  to  have  been  finished  by 
Bugiardin(), 

'It  is  admitted  that  the  composition  is  one  of  those  that  Fra  Barto- 
lommeo carried  out  most  completely.  .  .  .  The  group  realizes  at  once  all 
the  precepts  considered  as  final  in  the  sixteenth  century.  It  ia  a  modifi- 
cation and  an  advance  upon  Perugino's  (comp.  No.  164  in  this  gallery), 
combining  all  the  tenderness  of  the  Umbrian  with  greater  selection,  as- 
tonishing individuality,  pure  nature,  and  refined  feeling'.  —  C.  d:  C. 

**63.  Raphael ,  Leo  X.  and  the  cardinals  de'  Medici  and  de' 
Rossi,  not  undamaged,  but  still  justifying  Vasari's  enthusiastic 
praise  :  ^No  master  has  ever  produced,  or  ever  will  produce,  any- 
thing better'.  Giulio  Romano  shared  the  execution,  the  cardinal  to 
the  right  of  the  pope  being  probably  by  him.  —  62.  A.  del  Sarto^ 
Madonna. 

*61.  Raphael,  Angiolo  Doni,  a  friend  of  the  master  (Nos.  59 
and  61  belonged  to  the  family  down  to  1758,  when  they  were 
transferred  to  Ayignon,  where  they  were  purchased  for  the  Qallery 
in  1826  for  the  sum  of  25,000 fr.).  *60.  Rembrandt,  Portrait  of 
himself,  beardless  (about  1634). 

**59.  Raphael,  Portrait  of  Maddalena  Strozzi  Doni. 

This  portrait  and  its  companion,  "So.  61,  were  painted  during  the 
Florentine  period  of  the  artist  (about  1505).  The  poise  of  the  head,  the 
arrangement  of  the  hands ,  and  the  whole  style  of  the  work  resemble 
those  of  Leonardo's  Giooonda  in  the  Louvre.  The  subject,  though  by  no 
means  richly  endowed  with  natural  charms,  is  made  extremely  attractive, 
while  the  portrait  of  the  husband,  in  which  Raphael  had  no  Da  Vinci  to 
follow,  is  much  less  so. 

*58.  A,  del  Sarto,  Descent  from  the  Gross  ;.57.  Giulio Ronymo, 
Oopy  of  Raphael's  Madonna  della  Lucertola ;  56.  MurUlo,  Holy  Fa- 
mily. *54.  Titian,  Pietro  Aretino,  the  celebrated  Terse-writer  and 
pamphleteerlst,  a  work  described  by  Aretino  himself  as  a  'hideous 
marvel*  (1545).  52.  Pordenone(^),  Holy  Family;  51.  Oisro^i,  Descent 
from  the  Cross ;  50.  Guereino,  Peter  raising  Tabitha ;  49.  Tiherio 
Titi,  Leopoldo  de'  Medici  when  a  child,  1617 ;  47.  Outdo  Reni, 
Bacchus;  44.  Oiae.  Francia,  Portrait;  •42.  P.  Perugino,  Mary 
Magdalene,  painted  about  1500;  41.  Cristoforo  Allori,  Hospitality 
of  St.  Julian;  *40.  Murillo,  Madonna;  39.  Angelo  Bronzino,  Holy 
Family;  *38.  Palma  Vecchio(f),  Christ  at  Emmaus;  37.  Paolo  Ver- 
onese, Portrait  of  his  wife  ;  36.  Oirolamino  da  Carpi,  Archbishop 
Bartolini  Salimbeni;  35.  Bishop  Girolamo  Argentine,  school  of 
Morone.   4th  wall :  71.  Carlo  Maratta,  S.  Filippo  Neri. 

Saloon  of  Venus.  Ceiling-painting  by  Pietro  da  Cortona,  — 
To  the  right  of  the  entrance:  21.  Pietro  da  Cortona,  Saint  en- 
tranced. *20,  A.  Durer,  Adam,  probably  painted  in  1507,  at  the 
same  time  as  Eve  (No.  1,  see  below),  after  the  ma8ter*s  second  stay 
at  Venice  :  Hhe  most  perfect  treatment  of  the  nude  yet  produced 
by  northern  art'  (Thausing). 

To  the  left  of  the  door,  ♦♦18.  Titian,  *La  Bella  di  Tlziano', 
painted  about  1535,  probably  the  Eleonora,  Duchess  of  TJrbino, 
represented  in  No.  1117  in  the  Tribuna. 
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^La  Bella  di  Titiano'  at  the  PUti  is  one  of  Titian's  likenesses  in  which 
every  feature  tells  of  high  lineage  and  distinction.  The  pose,  the  look, 
the  dress  are  all  noble.  We  may  presume  that  the  name  was  accepted  for 
want  of  a  better.  The  face  was  so  winning  that  it  lurked  in  Titian's 
memory,  and  passed  as  a  type  into  numerous  canvases  in  which  the 
painter  tried  to  realize  an  ideal  of  loveliness.  .  .  .  The  tones  are  har- 
monised and  thrown  into  keeping  by  a  most  varied  use  and  application  of 
glazings  and  soumblings.  —  C.  dt  C, 

•17.  Titian  (school-piece),  Betrothal  of  St.  Catharine ;  *16. 
RentJbrandt^  Portrait  of  an  old  man;  15.  Salvator  Rosa,  Sea-piece; 
13.  M.  Rosaelliy  Triumph  of  David ;  *14.  Rubens,  Hay-harrest  at 
Malines ;  *9.  Rubens ,  Landscape ,  Ulysses  on  the  island  of  the 
PhflBaci ;  8.  Quereino,  Apollo  and  Marsyas ;  6.  Bartolommeo  Man- 
fredij  Gipsy ;  6.  OarofalOj  St.  JameB ;  4.  Salvator  Rosa,  Harbour  at 
sunrise ;  •S.  Tintoretto,  Cupid,  Venus,  and  Vulcan ;  2.  Salvator  Rosa, 
Falsehood  with  a  mask ;  *1.  A.  Durer,  Eve,  counterpart  of  No.  20. 

We  return  hence  to  the  Saloon  of  the  Iliad,  and  thence  enter 
the  — 

Saloon  op  the  Education  op  Jtipitbr.  Ceiling-painting  hy 
Catani.  —  •256.  Fra  Bartolommeo,  Holy  Family,  resembling 
Raphael's  Madonna  Camigiani  at  Munich ;  257.  Paris  Bordone  (?J, 
Sibyl  prophesying  to  Augustus ;  259.  Correggio,  Christ  (a  copy)  ; 
262.  Clouet,  Henry  II.  of  France ;  •265.  A,  del  Sarto,  John  the  Bap- 
tist (badly  restored) ;  267,  268.  P.  Veronese,  Portraits  of  Children. 

**266.  Raphael,  *Madonna  del  Granduca',  a  work  of  the  master's 
Florentine  period,  formerly  in  the  palace  of  the  Grand-duke  of 

Tuscany. 

^Painted  in  light  colours  and  modelled  with  extraordinary  delicacy, 
the  picture  captivates  us  chiefly  by  the  half-concealed  beauty  of  the  Ma- 
donna, who,  scarcely  daring  to  raise  her  eyes,  rejoices  over  the  Child 
with  tender  bashfulness.  The  Infant,  held  by  the  mother  with  both  hands, 
gazes  straight  out  of  the  picture  and  possesses  all  the  charming  grace 
which  characterises  Baphaers  later  representations  of  children.'  —  JS^ringer, 

269.  Paolo  Veronese,  Presentation  in  the  Temple ;  270.  Carlo 
Dolei,  Martyrdom  of  St.  Andrew;  277.  Bronzino,  Lucrezia  de' 
Medici ,  daughter  of  Cosimo  I. ;  279.  Bronzino,  Don  Garzia  de'  Medici ; 
241.  Clovio,  Descent  from  the  Cross  (in  water-colours) ;  *243,  Velaz' 
quez,  Philip  IV.  of  Spain;  244.  Fr.  Pourbus,  Portrait;  *245. 
Raphael^  *La  Donna  Velata'  (the  lady  with  the  veil),  painted  in 
1515-17  (slightly  damaged);  *248.  Tintoretto,  Descent  from  the 
Cross ;  252.  Claude  de  Lorraine ,  Due  de  Guise,  prohably  by  an 
imitator  of  Holbein ;  254.  Palma  Vecchio  (?),  Holy  Family ;  255. 
Van  der  Heist,  Portrait. 

We  now  turn  to  the  left  into  the  Sala  della  Stufa.  —  The  frescoes 
illustrating  the  golden,  silver,  brazen,  and  iron  ages  are  by  Fietro  da 
CorUma  \  ceiling-paintings  by  Matteo  RoMelli,  1622.  This  room  contains  four 
small  antique  statues  in  marble,  and  a  colunm  of  green  porphyry, 
bearing  a  small  porcelain  vase  with  a  portrait  of  Napoleon  I.,  and  two 
statues  in  bronze  (Gain  and  Abel),  after  Dupri. 

Returning  hence  and  traversing  a  passage,  we  observe  on  the  left  a 
small  Bath-room,  most  tastefully  fitted  up,  with  pavement  of  modern 
Florentine  mosaic,  and  four  small  statues  of  Venus  by  Oiovanni  Insom 
and  Salvatore  Bongiovanni, 
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-<.  del  Barlo,  Holy  Funlly 
•■atci,  Hymph  nd  satyr,  i 

The  gronnd-Hwi  ofthapaUce  contains  ^  „g^tuoli  gj.  , 
Jtfod^m  fforts  of  Art,  Metotieal  picture*  ^"^   „ce>   etc 
Btatues  by  Bortolinj  (C»ritil,   Bieci  CI'""''^e  Sw.Vk' 
admiMlon  to  tbe  porter  »t  the  anttsnce).     ^"  j  conhf* 
tGo*in«lo  dtjIMrjenti;  to  the  left  In  the  »«'^°"^nJ^ 
'«e  Va  fr.),  J;nt«na  the  royal  plate,  and  '"'^^^"V^* 
ancient  and  modem  goldamitha'  work.    In  the   c"        fo 
forks  by  Beno.  C«iJini.  To  the  right,  bronze  cluC'"*  by  , 
Bologna,  opposite  crudfliton  by  ToMa.  Service  "' lapt^ 
The  *3oboli  Guden  (entrance  through  the  VUmy-n  j 
left  comer;   open  to  the  public  on  Sundays  and  Thn 
noon  till  dusk;  comp.  PI.  D,  6),  at  the  back  of  the  pal, 
in  terraces  up  the  hill.     It  was  Uld  out  by  Triholo  In  J 
CoslmoL,    and  eiteiided  by  BuonlalfliH,   and  coittniaii. 
Blon  of  charming  "Views  of  Florence  with  its  palaces  an 
among  whioh  the  Pal.  Vecchio,  the  dome  and  camp: 
cathedral,  and  the  tower  of  the  Badii  are  conspicuous 
waits,    bordered  with  evergreena,   and  the  tcrracea,   a 
vases  and  statues,  attract  orowda  of  pieasjire-seekera  oi 
On  entering  we  Brsi  observe,  in  a  straight  dlrecHon,   a 
(our  slatues,  modelled  bv  Mithatl  AttgOo  for  tbe  monumei 
1.  .K     '    '"  ""'  centre  the  Rape  of  Helen,  a  group  by  Ffne 
•p£f    enlrance    to  .he  grotto,    Apollo  and  Ceres,   slalues 
-™;     -Jt,  J  .V''*""  leads  alraighl  from  the  back  of  the  pals 
>DUe   eallsd  'i-^^npmiht<-        '- ■— -*  '"- '— 

r 

bi'miidi.l^m^P'    ""'"  Mgh'r^p^the'Xturo?/ 
■STInUt  *'"«»";  a  liffe^t  purpose),  and  i 
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rindlngi  from  the  Ports  Romant  (PI. 
,  leads  along  the  slopes  to  S.  Mloisto, 
I  to  the  rivei,  where  it  tsnaintles  >t 
eu  the  PorU  S.  Nioeolft  (PI.  ti,  8> 
irtde  and  nearly  3^/4  H,  in  length,  is 
iie-gronnds,  coDtaining  bays,  elms, 
,,  OTer  which  delightfol  yiows  are  ob- 
le  Vialt  MaechiavtUi  from  the  Porta 
'iaaalt  Qalit4i,  beyond  wbk.h  it  bears 
.t  the  beginning  of  the  latter  is  the 
Bolow  S.  Mlnlato  the  road  passes  the 
(PI.  P,  G,  8),  forming  a  kind  of  pro- 
bove  the  PorU  S.  Niceolb  (PI.  B,  8), 
Aeacend.  In  the  centre  of  the  Piazza 
AngBlo'a  David  (p.  417),  the  pedestal 
0  four  periods  of  the  day  (g.  421). 
i  town  and  the  valley  of  the  Amo:  to 
sole ;  then  the  city  with  S.  Oroce,  the 
lazEO  Vecchio,  S.  Maria  Novella,  and 
e  the  villa-covered  heights,  the  For- 
lardo,  and  the  Villa  Oiramonte.  —  A. 
from  one  gate  M  the  other,  occupies 
)6|  comp.  also  p.  443), 

Ita  marble  facade,  on  the  hill  to 
ispicuoua  abject  from  many  different 
f  carriage  (p.  366)  or  on  foot  in  less 
the  Porta  S.  NIccolS  by  the  Piaziale 
It  be  mistaken.  A  little  beyond  the 
loiiastery  of  8,  Sftlvatore  del  Xonta, 
aca  in  1504,  the  simple  and  chaste 
lervedly  praised  by  Michael  Angelo, 
»'■  To  the  left  of  the  high^-altar  is 
—  We  now  turn  in  the  left  towards 
>n8,  constructed  by  Michael  Angelo 
'''iOj  and  which  were  defended  by 
re  of  the  city  by  the  Imperial  troops. 
iO«.Kingg(ve  the  gate-keeper  a  few 
Jj^ll  of  S.  Mlnlato  are  now  used 
-*'>e  nionnments  show  the  taste 

*.  'Wlio  lay  great  stress  upon  au 
^>    f'Uamenta,  and  the  like,  and 

^  lumeroua  admirers. 
•'»*«,  like  the  Batlistero  (p.  394), 
tOB  Of  the  Pisan  Florentine  Style 
^oba.bly  dates  mainly  from  the 


'Obably  dates  raai 
..rt '*/"*'^*  proportio. 


'art    i, 


in  many  respects  a  truly 


of  Florence,      S.  MINIATO  AL  MONTE. 

classical  edifice.     The  elegantly-lncrusted  fa^a* 
12th,  the  mosaics  with  which  it  is  adorned  from 
The  tower  was  restored  by  Baceio  (VAgnolo  in  1{ 

The  Intebiob,  recently  restored,  rests  on  12  coli 
antique)  of  white,  and  3  handsome  pillars  of  greenis 
has  an  open  roof,  tastefully  re-decorated  in  the  origir 
with  its  simple  apse  is  raised  by  a  spacious  crypt  ber 
of  the  entrance  is  the  monument  of  the  satirist,  Oius 

AiSLBS.  On  the  wall  on  the  right.  Enthroned  Ma( 
by  Paolo  degli  Stefani  (14th  cent.);  on  the  left  a  Mado 
a  Crucifixion,  of  the  beginning  of  the  15th  century. 
tween  the  flights  of  steps  (16)  ascending  to  the  choi: 
structed  in  1448  by  Piero  de'  Medici  from  a  design  b; 
frieze  appears  thedevice  of  the  Medicis,  consisting  oi 
diamond-ring  with  the  legend  ^Semper\  Over  the  alt) 
cifix  which  is  said  to  have  nodded  approvingly  to  S. 
when  he  forgave  the  murderer  of  his  brother  (p.  450). 
is  the  Chapel  of  S.  Qiacomo,  constructed  soon  after  14{ 
lino  and  ornamented  by  the  Delia  RoVbia  and  Antonio  Pi 
the  monument  of  Cardinal  Jacopo  of  Portugal  (d.  145 
ument  a  ^Madonna  and  Child  in  a  medallion  held  by 
ceiling  the  Four  Virtues  by  Luca  delta  Robbia.  —  The 
flight  of  seven  steps  descends,  does  not  rest  on  the  fc 
pillars  which  are  prolonged  in  the  choir  above,  but  oi 
of  graceful  form,  some  of  them  ancient.  Beneath  the  a 
of  S.  Miniato.  —  The  front-wall  of  The  crypt,  the  8cr( 
apse,  the  whole  wall  of  the  nave,  and  the  pulpit  present 
of  incrusted  marble-work.  The  upper  part  of  the  Ai 
a  mosaic  of  S.  Miniato  before  the  Saviour,  execute* 
restored.  The  five  windows  under  the  arches  are 
transparent  slabs  of  marble.  Over  an  altar  on  the  rig 
Giovanni  Gualberto  (see  above).  —  On  the  S.  side 
Sagbibtt  (closed),  erected  in  1387  in  the  Gothic  ( 
sixteen  ''Frescoes  from  the  life  of  St.  Benedict  (his  \ 
Subiaco,  miracles,  etc.)  by  Spinello  Aretino  (d.  141() 
Giotto,  whose  style  is  studied  to  advantage  here.  Bel 
inlaid  work  in  wood.  —  The  beautiful  mosaic  pavem€ 
according  to  an  inscription,  in  1207)  also  deserves  in 

A  visit  to  S.  Miniato  may  be  conveniently 
drive  on  the  Viale  dei  Colli.  A  walk  to  the  Piaz 
S.  Salvatore  del  Monte  ,  S.  Miniato ,  and  thenci 
Gallo  (see  below),  and  back  by  the  Poggio  Imp 
Romana  (p.  442),  will  take  about  3  hrs.  in  all. 

(C.)  PoGGio  Impebialb.  Immediately  to  th( 
Porta  Romana  (PI.  A,  7),  begins  the  Viale  dei  C 
p.  442.  To  the  right  of  it  a  fine  avenue  of  lofty  c^ 
oaks,  and  larches,  embellished  with  a  few  statues 
to  the  Villa  Poggio  Imperiale.  It  was  thus  nan 
tirely  fitted  up  by  Magdalene  of  Austria,  wife 
afterwards  adorned  with  various  works  of  art,  wl 
in  1860.  The  handsome  edifice  is  now  occupic 
della  88.  Annunziataj  a  girls'  school,  and  is  not 

The  road  now  divides :  that  to  the  right  leac 
the  Gertosa  (see  below) ;  that  to  the  left  (soon 
houses ,  following  the  Via  del  Plan  Giullari ,   a 
height,  where  at  a  bifurcation  of  the  road,  a  bye 
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elkurcli    af  S,  Francesco  di  Pad^J  ^ 

of  Benozzo  Federighi,   Bishop   ^y. 

Tlie  caTTiage-road  is  then  follo^^^   ^ 

tlie  lieight^  where  it  divides,   t'*^    ^ 

paces    l>eyond  this  point  the  ^^^^^ 

to   tlie    right,    see  helow).     At  ^  ,^ 

to   t"he    left  is  followed ,    which  ^^     : 

*^JSello  Sguardo  (visitors  ring;     ^f  ^ 

vieiw    embraces  Florence,   with  f^    i 

Palazzo  Vecchio,   Or  S.   Mieheie»      ^    , 

Maxla  Novella,  etc.  ;  to  the  rigl**'    ^ 

posite  the  spectator  lies  Fiesole ;    *?.g   i 

tlie  Amo,   over  which  tower  tb^   ^ 

seen  to  the  best  advantage  towa^*^^  .?^ 

Villa,  degli  Albizzi,   ijvith  a  bust  of  ^ 

memory  of  that  illustrious  astronoD*^^  , 

and  cultivated  the  garden  with  ^^^f^ 

r^i^  '^^♦t^  ^.^*'  ^*f,**  to  visit  the  Belio^'^ti  , 
follow  the.cty-wall  to  the  left  and  t»^?rri  ' 
to   the  above-mentioned  church  of  St.  ^^ 

r^.  ^^'^^""t^  OUveto.  About  Vs  ^%    I 
CPl.  B,  4)  the  'Via  di  Monte  Oliveto 
Leghorn  road,  and   reaches  the  eiitr^'i^^  i 
astery  after  Vj  M     Ckey  to  obtain  ac^f 
door.    No.  6,  10-15  g.\     a  slight  e^i 
presses  commands    an  admirable  *P^^ 
valley  of  Florence,  ^U],  p.^^^  ^„a  Pif 
over  which  rises  one  of  the  peaks  of  tl ' 
rara;    N^E.  lies  Florence,  then  Fiesole 
E.  the  Fortezza  di  Belvede^  and  S-  > 
the  barren  mountain-chain  of  the  Casd 
^'T.-Lritw    ""^    thTintervening 

1334,  possesses  frescoel'bTpo'^er.  t  I 
tion  byDom.  Ohirlandain  t    '     A 

suspension.bridgeC5"c^r;,-^^/-t^^^ 

(GJ  The  *Ca8cXno,  or  park  r^^L 
near  the  Nuova  Barricra  rf^XJ^^^^^"^^ 
and  is  about  2  M.  in  lenjtth  k  ^^*"*  ^< 
by  the  Amo  and  the  Mugnon«  *  %^  ""^^^^ 
walks  to  the  traveller  fati/ru^  '^^^'^ 
derived  from  a  farm  to  which  ^v  ^^*^  ®^1 
It  is  a  fashionable  rendezvous  i  ^^^  ^^^^ 
immediately  to  the  left,  is  a  sm^il^^®  ^^^ 
Cascine  is  a  large  open  space,  ^.  ^afc. 
several    times  a   week),     g^^.^  ***5!«onc  | 
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«  that  of  CounIM*  Stroe»— '.^^  ^^  ^^^  e«" 

ins  from  tlielUtlePiaaza   ,  ,       ^tt  7-8''' 
lomo,  thiee  times  dJjJV'     w' I  We  the  toi>n 
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^  ^  niMtM;  on  the  gtouiid-floo' '*  the  Muito  Fiuolano, 
^-.  *^^  v\eU  of  tte  exo»v»tlon»  ineii«.oreiiato™.  Adjmeent 
*^«'»»*.4  chuict»  of  S.    Maria  JV*m«rarko^  of  (ho  iOlh  cant., 

^  ''t»bein»<^e  In  texia.cot,t«  of  the  school  of  the  dttia  Rob- 
*"  *^  ^t  »  portTalt-lio»d  of  Gtttl-  da  S^an  Oailo  by  bbnteit. 
'^^  *^  of  **  ^^^  A.cropollB  of  F»aula  ii  occupied  by  » 
^^i,^^,jno«Wrj»,  to  -wlttch  tl»o  Btreet  Mcending  W  the  W. 
"•^  -'•^  pgtliear*!  leads.  On  the  right,  a  Hltls  below  the 
^'^-j^jl^e  llie  venera'ble  church  of  8.  AXtisandro,  with 
■•^  ^wiln"""  "'   oipollino  ,    probably  occupying  the  site  at  ■ 

'  *■  "^le-  '^^*'  platean  in  front  of  It  comnnnds  ■  beautiful 
^^^:**^  »Vi"W  of  tlio  Talley  of  Florence,  bounded  oq  the  S. 
^^^"^-gB***^™*-  *>n  the  K.  by  the  moun[«ln-ch»in  of  the 
.  ^  r^*'  ^d  o»  the  "W.  "by  the  heights  of  Monto  Albano,  bo- 
V  ^l-fce  inountitns  of  Carrara  Btand  prominently  forth. 

•  ■^ -^:^  -ttO  '>''^®  time  should  Ksccnd  the  eminfloce  a  little  to 
*^     -^^sf^"'  "^^io**  *8  higber    than  the  Francieesn   monastery 

^.jr-rt-^j,  an  unintemiptod  panorama 
::*l_,*l^Bl  "'  '  T!"^*  "^2;"  6  M.    to  lbs  "n.  o(  Fiesole  and   a  Hltle 

«-        ^^'  Pn^'^'^w"^'    tbe"f„°t1^CB^?  Fr™",™"*- mXi,^™ 

i*'^'^!^*yj'"''  ^e  may  Visit  the  Badia  di  m«wU,  l/*  M. 
^'^  J^0.   0'»"«"if  CP-   4i7),    a  monastery  founded  in  1628, 

«^.,<,  bl'^*"*^'"'"^'  afterwards  by  Augurtinian  monks. 
"^  J<^^te*  *'^  B™~tt«cfci   in  1462,   by  order  of  Coaimo  the 


"  ^tf'^?'^,  '>Vt/-Sr^^.^^U'"b7'^£'^.-''»  ""«  P"blta^.d,  wa. 


ft*    * 


1    ROWU54.  ^"- 


sea- 


•a««  \^ft  atottn)^.  6«-«^Vvi^'*.,,    t.>iG  rf  ^'^^   Vema,  to  a  Height  of  S 

^^™cf^  .\o^^  oue-V^  V*^ Wufa  ^*y  up,  and  3906  ft.  atove  the 

'  \^%."3;,i^ii.\\^«^/4T<>«  AiS*.^^?i  the  oldest  part  of  the  monafl 

nuViSiSft^7a^^^'**jftitely    5^^^^     ^he  church  dates  from  1264.    in 

m  Se  monJexy  yf^  f^ifi.  Wi^  0^^^'*'^^^.^^  i^\  Beautiful  forests  are 

Ituated  in  l\ie  vvcvnlly,  ^^  nt^^  Of  it^^^°6^  *^  which   imposing  mountain- 

iewa  arc  often  enjoyed.     %  |^^^  ^«*e  grandest  points  is  the  *Pmna  della 

Tema  (4796  ft.),  or  xidge  O*  *^    rZ.^^^^  **«<>  *^*^w  iiwply  ••  VApennino, 

the  rugged  rock  between    Vj     47S^*^®8  of  the   Tiber  and  Arno\   as  it  is 

ailed  by  Dante  (Paradiso   ^J".?  ^^).     To   the  E.  are  seen  the  lofty  JSasti 

\i  Simone^  the  moxtntaina  •^»**<^^  bound  the  Tuscan  Bomagna  in   the  di- 

ection  of  the  republic  of  San  Marino;  N.E.  the  sources  of  the  Tiber  are 

ituated  behind  the  Funkv'olo. 

l^ear  the  monastery  are  the  Luoghi  Santi,  a  number  of  grottoes  and 
ock-hewn  chambers  in  which  St.  Francis  once  lived.  The  church  con- 
ains  no  pictures  worthy  of  mention,  but  several  excellent  reliefs  in  terra- 
cotta, especially  an  "^Annunciation  by  Luca  della  Bobbia. 

To  the  S. ,  not  far  from  the  monastery,  is  situated  the  ruined  castle 
)f  CMtui,  occupying  the  site  of  the  ancient  Clutium  Novum,  where  Ludo- 
T^ico  Buonarroti,  father  of  Michael  Angelo,  once  held  the  office  of  Podesti. 
The  great  master  himself  was  born  on  6th  March^475,  at  Capresey  in  the 
7alley  of  the  Singoma  in  the  vicinity,  but  in  1476  his  parents  removed 
to  SetiignanOy  in  the  vicinity  of  the  quarries. 

The  trayeller  is  reeommended  to  return  from  Bibbiena  to 
Florence  by  Arezzo  (diligence  every  afternoon  in  3*/4  hrs. ;  one- 
horse  carr.  10  fr.).  The  road  follows  the  left  bank  of  the  Amo,  pass- 
ing several  small  Tillages,  quits  the  riirer  at  Oiovij  and  entering  the 
rich  Val  di  Chiana  leads  to  — 

AxeMzo  (Inghilterr a ;  Vittoria  ;  Olobo;  Cannon  d'Oro),  a  town 
with  12,000  inhab.  (with  the  adjoining  villageB  39,000),  aproyincial 
capital,  and  the  birthplace  of  Maecenas,  Gnldo  Aretino,  Petrarch, 
Pietro  Aretino,  Spinello  Aretino,  Vasari,  and  many  other  celebrated 
Italians.  It  possesses  several  interesting  churches.  That  of  8.  Fran^ 
ceaco  contains  noteworthy  frescoes  of  the  15th  century,  of  which 
the  chief  are  those  by  Piero  della  Francesca  in  the  choir.  S,  Maria 
della  PUve ,  of  the  9th  cent. ,  has  a  tower  and  a  very  curious 
facade  of  1216.  The  Cathedral,  a  remarkable  specimen  of  the 
Italian  Gothic  style,  begun  in  1177,  is  embellished  with  several 
beautiful  stained-glass  windows  and  well-sculptured  monuments ;  its 
facade  is  unfinished.  S.  Annunaiata,  a  fine  Renaissance  edifice,  was 
in  great  part  built  by  Ant.  da  Sangallo.  The  church  oiS.  Domenico 
is  embellished  with  frescoes  by  Spinello  Aretino  and  others.  The 
Museum,  in  the  Piazza  Grrande,  containing  a  rich  palseontological 
collection,  Roman  and  Etruscan  antiquities ,  and  fine  majolica  of 
the  15th  cent.,  and  the  Pinacoteca  Bartolini  in  the  Palaazo  Capel 
di  Ferro,  also  merit  a  visit.  The  Aocademia  Aretina  di  Scienze, 
Lettere,  ed  Art!  holds  its  meetings  in  the  Badia  di  S,  Fiore ;  in  the 
library,  formerly  the  refeotory,  is  a  fresco  by  Yasaii. 

Arezzo  is  a  station  on  the  line  Florence-Perugia-Eome  (express  to 
Florence  in  21/4  hrs.-,  fares  9  f r.  96  c,  7fr.^  ordinary  train  in  3V2  hrs.-, 
fares  9  fr.  45,  6  fr.  50,  4  fr.  50  c).  Arezzo,  and  thence  to  Perugia ,  etc., 
see  Baedeker^*  Central  Italy. 


452     Roule  M.  ABEZZO. 

Ihii  riiu  tht  (btnpt  iud>(on>  mui  of  U 
On  lU  S.W.  alope,  one-Uilnl  of  the  way 

.fr» 

1172  Ihc  manularv   «u 


ibbien*   to 

urojico  oy  ATBizo  (_ililigeii  cB  every  ■.neraoon  m  a"/^  hi». ;  one- 
"0  cart.  lOfr.).  The  to»d  follows  the  left  bink  of  the  Amo,  paaa- 
T  BBTeril  Bmall  rtlI»go«,  quite  the  river  at  Qiovi,  and  entering  the 
"Vat  dl  Chirma  leads  to  — 

f5"»»''-^n»*ii(erra  c   ViUoria ;  Qtoho;  Cannon  d'Oroj,  a  town 
lAUUOinhab.  (with  the  adjoining-villagei 39,000),  aproyiacial 
fOAretf     '''*  "iflliplaoe  of  Maoenaa,   Gnldo  Aretino,    Petrarch, 
ins.    Up"'  ^'f'"  alio  Aretino,  Vaaari,  and  many  other  celebrated 
'""•talaT^"^^"'  "*'*"'  iiitereBting  churches.  That  of  S.  *Van- 
'^'"f  ate  tho        ""^^^  freaeoes  of  the  15th  eentnfy,   of  which 
'""'   or  j]^ ''i|.Piero  delta  Franoesca  in  the  cholt,  8.  Maria 
Oo/t'^^^-       Tt^         cent.  ,    haa  a  toTsr  and  a  yery  euriouB 
'•"it^^"  ^'yle    t   '^'''*'"'™*.    «  remarkable  spedmen  of  the 
'"•oonT^^ai'   ""e""   *n   1177,  Is  embellished  with  several 
//?"  6u*,'*^c^'"*''"''*"d  "«"-««'"P'"""l monam.nl*;  its 
A      "^    w'*  fcV  j^'         '"™''"''''  aflnaRenalBsaneeedlJcB,  WIS 
-^o***^  *ti  J''in(.  ''a -Sansjalio.   The  church  of  S.  Zlomeni'co 
^S'^j:,  -**»        ^t.„'^^^    '•J'  Spinallo  Aretino  and  others.    The 
^'^    *      4.*!  4,,/  E..     ""*'    •^ntainine  a  rich  palaontokgLMl 
,*i^*^^i^J''ithl5l^^''%'^    intlquitlea,  and  fine  ni«otte.  of 
,^-»         ^^°}dafca  m^"=.-     "*"   Aocadamia  Aretina  di  Sctenze, 

^^-5V  Vf""   <".     Se*^*,,i*'    »    -fMsoo  by  Vasari. 

»*.,Ori /IC''^ '^-  SO  ^  »lore„eB-P«oila-RDiw  («g.«.  I" 
'Oj  ■  **"  "=->.  *  '  *'-l  ordiDiry  iiUn  li  Jp/i  "•■  i 
"'  rta**.  ■**-OK«fl_   „j  thenee  to  Ptfiid,  •"•> 
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Vm.  Corsica. 


BteamboAts.  —  I.  Fsou  Hassbillss  to  Ajaooxo  C212  H.,  in  14-20  hrs.); 
C&mpagnie  Oinirale  Transailantigue  every  Tuesday,  fares,  1st  cabin  28  fr., 
2nd  cabin  (also  comfortable)  18  fr.,  food  included  (private  cabin  with  one 
bed  50  per  cent  more) ;  Compagnie  Valiry  every  Friday.  —  II.  Fkoh  Mar- 
BBiLLES  TO  Bastia  :  Compagnit  Fraigrinet  every  Sunday  direct ,  and  every 
Tuesday  via  Nice  Heaving  Nice  on  Wednesday)^  Compagnie  Valiry  every 
Sunday.  —  III.  From  Maeseillbs  to  Galvi  or  Isola  Rossa  (alternately) : 
Compagnie  Fraissinei  once  weekly.  —  IV.  From  Leghorn  to  Bastia  (72  M., 
in  6-7  hrs.):  SocieUt  Ritbatiino  once  weekly  (1st  cab.,  16  fr.  20  c.);  Compag- 
nie FraisHnet  and  Compagnie  VaUry^  each  once  weekly  (usually  Wed- 
nesday). —  Embarkation  by  small  boat,  1  fr. 

Biligeneea  run  from  AJaccio  and  Bastia  to  all  the  principal  places  in 
the  island. 

Railway  from  AJaecio  to  Bastia  in  course  of  construction,  portions  of 
which  will  very  soon  be  opened  for  traffic. 


Oorci«a  (French  La  CorU),  situated  between  43°  and  41<*  21'  N.  latitude, 
56  M.  distant  from  Italy  and  ill  K.  from  France,  and  separated  from  Sar- 
dinia by  the  Strait  of  Bonifacio,  which  is  9  H.  in  width,  possesses  an  area  of 
3386  sq.  M. ,  and  a  population  of  268,(X)0  souls  (census  of  1872).  A  broad 
mountain-chain,  terminating  towards  the  N.  in  the  Capo  Gorso,  consisting 
of  grey  granite  and  limestone  formations,  occupies  almost  the  entire  is- 
land. On  the  W.  It  rises  abruptly  from  the  sea ,  forming  a  number  of  bold 
promontories  and  deeply  indented  bays.  On  the  E.  side,  towards  Italy, 
the  alluvial  deposits  have  been  more  abundant,  and  have  formed  a  level 
coast  of  some  breadth.  The  vast  height  to  which  the  mountains  rise 
within  a  comparatively  small  space  (e.g.  Monte  d'Oro  8690  ft. ,  Monte 
Rotondo  9053  ft.)  imparts  a  wild  and  imposing  character  to  the  scenery. 
Nine-tenths  of  the  area  of  the  island  are  uncultivated,  while  the  moun- 
tains for  the  most  part  are  clothed  with  magnificent  forests.  The  Flora 
of  the  island  is  remarkable  for  its  rare  luxuriance  and  diversity,  com- 
prising specimens  of  almost  every  species  of  plant  found  on  the  shores 
of  the  Mediterranean.  The  timber  of  Corsica  was  highly  esteemed  by  the 
ancients,  and  still  supplies  most  of  the  French  and  Italian  dockyards. 
Its  mineral  wealth,  however,  is  far  inferior  to  that  of  Sardinia. 

The  character  of  the  natives,  notwithstanding  the  levelling  and  equal- 
ising e£feets  of  advancing  civilisation,  corresponds  with  the  wild  aspect 
of  their  country,  and,  at  least  in  the  more  remote  districts,  still  retains 
many  of  those  peculiar  features  described  by  ancient  writers.  Their  in- 
satiable thirst  for  revenge  (f>endeita)^  formerly  one  of  the  chief  causes 
of  the  depopulation  of  the  island ,  has  never  been  thoroughly  eradicated. 
The  perpetrators  of  these  dark  deeds  retire  as  outlaws  (bandiH)  to  the 
mountains ,  where ,  hunted  like  wild  beasts  by  a  corps  of  gensdarmes 
constituted  for  this  express  purpose,  they  frequently  protract  their  mis- 
erable exifitenee  for  many  years.  At  the  same  time  this  revengeful 
ferocity  is  to  a  certain  extent  compensated  for  by  bravery,  love  of  free- 
dom, simplicity  of  manners,  and  hospitality,  virtues  which  usually 
characterise  a  vigorous  and  primitive  race.  Their  ballads,  too,  and  espe- 
cially their  dirges  (voceri)^  are  replete  with  poetical  pathos. 

The  situation  and  climate  of  the  island  are  Italian,  as  was  also  its 
history  down  to  the  year  1768.  Since  the  beginning  of  the  present  cen- 
tury its  union  with  France  has  been  still  more  closely  cemented  by  its 
connection  with  the  family  of  Napoleon.  It  now  forms  the  86th  Depart- 
ment, the  capital  of  which  is  Ajaecio,  and  is  divided  into  5  Arrondisse- 
ments :  Ajaecio,  Bastia,  Galvi,  Corte,  and  Sartene.  An  Italian  dialect  is 
still  the  language  of  the  natives ,  but  French  is  used  for  all  official  pur- 
poses, and  is  spoken  by  the  educated  classes. 


CORSICA. 

be  great  attraetiOBS  of  Corsica  are  ita  beautifol  scenery  and  its  inter- 
historical  associations,  for  it  can  boaat  of  no  antiquitiea   or  trea- 
of  art.    A  visit  to  the  island  is  now  easily  accomplished.    A  w^eek's 
srill  enable  the  ordinary  traveller  to  become  acquainted  with  Ajac- 
Corte  (ascent  of  Monte  Rotondo),    and  Bastia.    Those   -who   desire 
re  thorough  insight  into  the  resources  of  the  country  and   the  char- 
of  the  natives  will  encounter  serious  difficulties,  and   should   en- 
lur  to  obtain  introductions  to  inhabitants  of  the  island, 
orsica,  like  its  sister-island  Sardinia,  which  was  peopled  by  the  same 
never  attained  to  a  high  degree  of  civilisation  in  ancient  times.  The 
i  island  is  depicted  as  having  been  a  wild  and  impenetrable  forest, 
ry  evil  reputation.    Its  possession  was  nevertheless  keenly  contested 
e  great  naval  powers  of  ancient  times.      The  Phocseans ,   banished 
Asia  by  the  Persians,  founded  the  town  of  Alalia  (afterwards  Aleria) 
e  E.  coast,  at  the  mouth  of  the  Tavignano,  B.  G.  556.     After  a  great 
battle  in  536,  however,  they  were  compelled  by  the  allied   £trus- 
and  Carthaginians  to  abandon  their  settlement  and  migrate  to  Italy, 
3  they  founded  the  town  Elea,  or  Velia,  in  Lucania.   The  island  then 
ae  subject  to  the  Etruscans,  and  subsequently  to  the  Carthaginians, 
whom  it  was  wrested  by  the  Bomans  in  238.    Under  Marins  and 
the  colonies  of  Aleria  and  Mariana  were  established  on  the  £2.  coast, 
>oth  were  subsequently  destroyed.    The  island  was  frequently  used 
place  of  banishment,  as  in  the  case  of  the  philosopher  Seneca ,  who 
eight  years  here  during  the  reign  of  the  Emp.  Claudius.    His  account 
e  country  and   its  inhabitants  is  by  no  means  flattering,    and  the 
cans  sometimes  declare  that  *Seneca  era  un  birbone".   The  following 
written  by  him  are  to  this  day  partially  true: 

^Prima  est  ulcisci  lex,  altera  vivere  raptu, 
Tertia  mentiri,  quarta  negare  deos'. 
^fter  the  fall  of  the  Western  Empire  Corsica  frequently  changed  mas- 
the  Vandals,  Byzantines,  Ostrogoths,  Franks,  and  Saracens  rapidly 
ieded  each  other  in  its  possession.  In  1070  the  Pisans,  and  in  134o 
Genoese  obtained  the  supremacy,  which  the  latter  retained  till  the 
century.  Their  oppressive  sway,  however,  gave  rise  to  a  long  series  of 
piracies  and  insurrections ,  in  many  of  which  a  number  of  remark- 
characters  and  bold  adventurers  distinguished  themselves.  Thus 
go  della  Bocca,  Vincentello  d^Istria,  and  Giampolo  da  Leea  in  the 
and  i5th  cent.,  and  Renuccio  della  Bocca  and  Sampiero  di  Bastelica 
ed  on  i7th  Jan.,  1567)  in  the  16th  century.  At  length,  in  1729,  the 
ersal  disaffection  to  Genoa  began  to  assume  a  more  serious  aspect, 
withstanding  the  efforts  made  by  the  Republic  to  stifle  it  with  the 
of  German  auxiliaries.  The  last  of  a  long  succession  of  adventurers 
a  Baron  Theodore  Neuhof ,  from  Westphalia,  who  landed  on  i2th 
2h,  1736,  at  Aleria,  near  the  mouth  of  the  Tavignano,  attended  by  a 
ber  of  followers,  and  provided  with  warlike  equipments.  He  was 
tly  afterwards  proclaimed  King  of  Corsica,  under  the  title  of  Theo- 
I.,  but  his  success  wa9  short-lived,  and  he  was  soon  compelled  to 
the  island,  for  the  Genoese  were  assisted  by  the  French.  Theodore 
rned  twice  subsequently  to  Corsica,  but  was  ultimately  compelled 
•leek  an  asylum  in  London,  where  he  died  in  obscurity  in  1756. 
nwhile  the  Corsicans,  under  the  command  (from  1755)  of  the  heroic 
^uale  Paoli  (born  in  1724  at  Stretta,  a  village  among  the  mountains 
'.  of  Bastia;  died  in  London  in  1807),  fought  so  successfully  against 
Genoese,  that  the  latter  lost  the  whole  island  with  the  exception  of 
tia.  By  the  Treaty  of  Compi&gne  in  1768  Genoa  ceded  Corsica  to 
French,  who  however  were  still  strenuously  opposed  by  PaOli  and 
iT  leaders,  and  were  unable  thoroughly  to  assert  their  supremacy 
i  1774.  After  the  French  Revolution  Paoli  returned  from  England 
Corsica,  after  an  exile  of  20  years,  and  became  president  of  the  is- 
Internal  dissensions,  however,  again  springing  up,  the  English  ^<"[® 
ted  by  Paoli  to  his  aid,  and  in  1794,  under  Hood,  conquered  the 
ad.  In  1796  they  were  compelled  to  abandon  their  conquest,  and 
e  that  period  Corsica  has  belonged  to  France. 


^«t.-i 


8.,  lOf'.   1 


The  B"  H  .  f 


A]ac«oCP'<'"''S  Ge.»Ba«  i„   1492,    .nd  made  tfa 
The    UUnd   in   l»,\e»"tiMly  aW.ted  in  »"  "tf„^*^ 
BtretcheBN.  W'be    ^.  jtf„,o ,    -,hilat  the  background 
and  S.  to  the  C(*"     ^ften  co-T^ered  with  a  snowy  ma 
Imposing  mount"'  ^^  town   presents  »  aomewhrt  ai 
in   tte  summer.        gvements  have  taken  piwe  of  i«' 
although  gf  eat  imV   ^^^boai  we  fliat  react  the  btos" 
On  quittiBg  «>«  ^  fountairt    aacmounted  by  »  »' 
ch^,   adotned   «ltn      p^„j„i_      ^^  ^^^  ^^,^^^  ^^  tW 
Napoleon  I.    "^Aifi-,*  diverges,    is  situated  the  HO' 
Boutevart  Roi  J^'^^g  •Beception   HaU,    adoined 
the  first  floor  is  t      ^  the  hlstoiy  o£  the  EaraUV  "* 

The  Kue  Fesch  '  ^^,  ^^^3,^  ^  ^  J^  ^^ 
jarge  wlleMion  «*  I^^on  "^  Corslcai,  mlner»,\B.  '^ 
library,  and  a  colleci- ^^^^^^^  T'esch,  hiW-htot^ 
»  bronze  statue  o.  ^^^^^^j^^  ^^^  ^^^^^^.^^^^ 
mother  by  7^°»  *"the  ChopeEte  p„eh,  WW^^ 
tbe  t""^^  °^.^%*ig^J  and  of  Cd™,^  -g^^Xi^i, 

By  the    street  to  ^      ^  y,  tlie    rlgbt  ^a  t« 
the  tlfrd  traT,8^er>.«^^*^  v,o„se    i^  ^M^W»fi 

(be  iiworfptlon  ;  "  <^,ee  opposite ,  tel  \P■ 
^7tf»'  Ctl-*  "O'^cie'S^'^g.t  warrior.  '  ^^^  ^^ 
jeinio'soenceei    of  t^^  * 


g  AJAOCIO,  C&t9i^^' 

I      .(^41   In  the  16*J*   GGTLt. 

t<»   horn  %i  AiaecAO,  2itn  ll*rcn,  i'«'\  7*^  *  .  ^5        Tje  then  becaJ»e  »» 

M«K>lntSd  by  pVoli  hU  •^^^^'^  **  ^*^5i?;^  nfwhicli  Corsica  lost  ita 
i?ri„«vn %th  M*v.  1769,  in  consequence  of  wmcn^^l^^o 


irn  trom  exiie,  ana  xne  laiier  ^"^^"""^q^  v-^leon  obtamea  u»«  »'^-- 
iny  was  in  store  for  the  youth.  In  ^r^^xStJ^r  and  in  this  capacity 
Id  of  the  newly-constituted  Corsican  battanons ,  ^^gatisfied  witli 
stically  began  hia  military  career.  /V  Snnifacio!  to  join  the  expe- 
proceedings  of  Napoleon,  sent  him  t^^^-^^T""*  utter  filure,  and  on 
3n  against  Sardinia.  This,  however,  P~^«*  fr  u^jn  by  insurgentd. 
I  January,  1793,  Kapoleon  liarrowly  escaped  ^eing^J^^i  ^^  ^^^  ^^. 
rUy  afterwards  he  broke  oflf  his  connection  with  rao  ^^  ^.^  power 
ed  to  quit  Corsica  with  his  family.  ?y"^S  I^e  ^eni  ^^^^^  ^^ 
Bmperor  evinced  little  partiality  for  5"»qJ»**^®ku  retin  from  Bgypt- 
fJ?l}^^  laat  time  on  29th  September,  1799,  «°  J^'t??  SoW^*«  •'P^^*'' 
ng  his  exile  in  the  island  of  St.  Helena,  however.  Jus  inou^^  ^^^ 

to°"^  .to  have  reverted  to  Corsica.    ^What  reminiscences  oo  ^.^^ 

flnJ**^;  .^«  ^"  frequently  heard  to  exclaim ;  I  BY^ie^iember  tlie 
ran^^^'^i*"  "fountains  and  its  beautiful  scwiery;  If  ti"^»J.^^  i^  St. 
»na  L?^^*'^  it  exhales/  Autommarchi,  Napoleon  sphye^c  j^.^^^ 
B  &>r«t^  '^«  Prieat  Vignale,  who  performed  the  Iwtoffic^^^^^ 
!^rsicans ,  and  shared  the  fate  of  their  illustrious  comp 
5Tie  Cathedral,  where  Napoleon  was  baptised  on  ^^nd  Jniy, 
■*>  dates  from  i^Rf^  ^         t 

;n  «  side  street  ^  tke  Place  du  MaTct«  is  situated  the  paUee  ot 
o^-T/J,^'^^"'  one  Of  tie  most  distinguislied  Cotsican  tom^««- 

^ie  fine  du  Vr^*.^«*  •«  ^'T.™  thTPlaoe  du  MateW  to  tte 

•«  i?«w,«rte  (for^^.  '«»*•   ^'^  ^oin^  with  an  equestriw 

*'o/tA^£^J^^ll^^TlyDuxmant),^^  i„  bronze,  \,y  Barye, 

^d  in  1865.  -^°^^*th  his  four  ^~*^/^V«Won,  wMci  crosses 
*ue  du  Afarohtf  "^^^  *""*"''' w^^a^axte,  is  prolonged  thence 
'«  high-road  to  B^-*  *li«  PI""?  ®°fjht  outside  the  |ate,  is  the 
"nent  of  <?«L^^***»-  ^o  tfe«  "«^Wn  ^iio  fell  li  179^, 
■'  defending  tli«  *  -**'"*'t$^ '•«„««  The  Botanic  Gardm,  i« 
ours  Napoltfon      ^"^""^  °*  Humngen. 
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m  fh.*?^®^/'«<l"«n«y.  Farefl:  intiSrietir  90,  coap6  25  fr.  ^ »  Tsilogrammes 
iuEe-cnJif  *?eg»g«  free,  each  additional  kilogr.  25  c.  -  2.  *Bebli»e\  or 
relf?«  o?h^'  *n  16  hw.,  starting  at  11  p.m. ;  fare  36  fr.  -  Poat-chaiae  with 
Corte  25i®"?*  *^o»tt  Ajaccio  to  Baetia  184  fr.  —  Omnibuaes  also  run  from 
the  din»-r*****  ***»>y,  fate  4,  conp^  6fr.    The  carriages  are  the  same  as 

">gence«,  but  the  horses  are  less  frequently  changed. 
rcn         ^^^  traverses  the  Tvell  -  cultivated  plain  of  Campoloro 
XiT^^  dcW'  O^^^^   ^^.^^  extends  to  the  S.  half  of  the  hay  of 
^accio,  and  is  watered  by  the  Chaoona.      The  road  follows  the 
4j     *™  *'*^  **cend8.     The  scenery  gradually  becomes  more  attrac- 
rptr  *  ™*^*^<5ent  forests  clothe  the  slopes ,  and  several  beautiful 
wospectaareeigoyed.  16  M.  ^;accio  Fero;  20VjM.TaT;era.  Beyond 
^ffognano  (25  u.  from  Ajaccio;  Muflfraggi's  Inn ,   unpretending) 
On  th    v"®  ^^  quitted,  and  a  mountain,  3672  ft.  high,  traversed, 
n  tne  N.  towerg  the  Monte  cTOro,  a  few  hundred  feet  lower  than 
Hft°"  f^     ^"^^  (see  below),  but  of  more  imposing  form;  on  the  S. 
ises  the  Monte  Benoso.    The  road  next  traverses  the  great  forest 
*_^^vona^  and  descends  rapidly  to  the  pleasant  mountain- village 
01  Vhario.      Jt  then  turns  N.  and  skirts  the  base  of  the  Monte 
Kotondo ,  leading   through  a  wooded  and  well-cultivated  tract,  past 
the  villages  of  Serraggio,  Capo  VeechiOj  and  8,  Pietro,  to  — 

52m.  Corte  (^J^6t.  deV Europe;  *H6t,  PaoliJ,  with  5400inhah., 
capital  of  an  Arroxidissement,  lies  on  the  Tavignano,  surrounded 
by  mountains.  It  is  commanded  by  a  lofty  citadel,  which  rendered 
it  a  keenly-contesl^ed  point  in  the  wars  of  former  centuries. 

In  Paoll*8  time  Corte  was  the  central  point  of  his  democratic 
government.  His  study ,  with  window  -  shutters  lined  with  cork, 
by  way  of  additional  precaution,  and  the  council-chambers  are  still 
shovrn  at  the  Palasizo  di  Corte.  A  university,  a  printing-office,  and 
a  newspaper  were  also  established  here  by  Paoli  in  1765.  The 
Corsican  parliament  of  that  period  sat  in  the  neighbouring  Fran- 
ciscan monastery.      Marble-quarries  are  worked  in  the  Ticinity. 

The  Place  Paoli ,  the  principal  square,  is  embellished  with  a 
bronze  statue  of  the  noble-minded  patriot  PasquaU  Paoli^  with  the 
French  (!)  inscription  :  'Au  g(fn^ral  Pascal  Paoli  la  Corse  recon- 
naissante,  Tan  I854r'.  In  a  piazza  near  the  H6tel  de  TEurope  rises 
a  statue  of  General  Arrighi  de  Casanova,  *Duc  de  Padoue'  (bom 
at  Corte  in  1779,  d.  at  Paris  in  1853),  erected  in  1868.  An  agree- 
able walk  may  be  taken  past  the  citadel  into  the  Val  Tavignano, 

The  Monte   Sotondo  (9068  ftO  is  most    convenienUy   aacended  from 
l^rte.     Guide  »jad     izxTile  about  20  fr.     A  supply   of  provisioM  neceasary. 
The  excnraion  occupies  two  days,  and  is  most  eaaily  accomplished  in  July 
%'..t^f^       ^.*  »**    ea-»ly  hour  the  *wv^ler  aecenda  the  valley  of  the  wild 
A  Tr^LT^Z^'^^      ^^'^    ^*"'  .*^*^*  *?^  Taviguano    after  a  course  of  35  M. 
becomes  a^^   Trc^oAed    da  e  is  at  firs    traversed,  beyond  which  the  path 
v^huThlL?^'^    »l*ei>lierd's  track.     P^^an J    larch   forests  afford  shW, 
While  Weak  open      tracts  and  sequestered  chalets,    somftof  them  5000  ft 
fhi'»%*^^',^*-Jev«l^      a.re   also  occasionaUy  passed?   ^Uel  a  ride^f  3hra  , 
^tefln/t^S^^'^'^^  C5250ft.),  a  grotto  in  the  rocks X^dinr^helter  to  5« 
saeep  and  goats       x-eoalling  Homer^s  descnpUon   of  the  rlvpftf  Polyphemus 

er  oniy,  ,a  ,ea.<5li.ea.    after  2  hrs.  more.      These  *.«^^'v"«<.i-   h«itiitlfiilW 


re»<3b  ea.    after  2  hrs.  more.      These  rude  hovels,  beautifttlly 


2i«  •'s.."i'„"j'A'i'/o" ; 


«,„gf  "^  ]«*!.  h^ncso    to    Call 


r?3  WM  ben  in  1734.  Mi8  f» 
•10  al  rhe  asme  Ume  tbe  lead 
"Ob  e  .,d  hemic  th.r.ctBr  arc  a 
.L^i""  P?'P"''»'='l  by  »  Beboolj 
"«li»  with  (uniia  bBdueatlied  bj 
moii«lerj  wM  once  uccupied    by  1 

The  road  to  B&stia  foXloWB 
It  croBseg  at  (72  M.^  Ponfenue 
tbe  poiut  where  the  toad,  unite 

A  rowl  leiicia   S.    trom    the    ri 


The     road  now   leiLia  dlfeol 
and  full  of  lagooM. 

94  M ,   Ba«tla.  —  Bot^l*.  Si 

BdTBi.  !>■  Fsiuoa,  a.  2,  aS-  8,  I 

Ibe   Boule-ran  in  Pilaii    -  W 

Baetia,    -wlfh  18,000  InVl 

the  island  ,    and  Its  capiWl  do 
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Mercato  di  Mezzo  319. 
Mezzaratta  322. 
8.  Michele  in  Bosco  322. 
Montagnola,  La  321. 
Museo  Civico  311 .( 
Orthopaedic    Institute 

322. 
Palazzo  Albergati  322. 

—  Arcivescovile  314. 

—  Bacciocchi  313. 

—  Bentivoglio  321. 

—  Bevilacqua-Vin- 
cenzi  318. 

—  Fantuzzi  317. 

—  Fava  314. 

—  Galvani  311. 

—  del  Govemo  309. 

—  Guidotti  312. 

—  Magnani'Guidotti 
317. 

—  Malvezzi  -  Campeggi 
317 

*  -Medici  317. 

—  Marescalchi  309. 

—  dellaMercanzia  314, 

—  Pedrazzi  917. 


INDEX. 


463 


Bologna : 
Palazzo  Pepbli  314. 

—  del  PodesU  309. 

—  Pubblic©  309. 

—  Sampieri  316. 

—  Zaxnbeccari    di   S. 
PaSlo  313. 

S.  Paolo  313. 
S.  Petronio  310. 
Piazsa  d'Armi  321. 

—  Cavour  312. 

—  del  Nettuno  309. 

—  Rossini  317. 

—  Vittorio   Emanuele 
309. 

S.  Pietro  314. 
Pinacoteca  318. 
Portico  de'  Banchi  310. 
Rossini's  House  316. 
S.  Salvatore  309. 
Servl  316. 
S.  Stefano  315. 
Theatres  307.  318. 
Torre  Asinelli  314. 

—  Garisenda  314. 
Tribunale  813. 
University  318. 
Via  Rizzoli  313. 
Villa  Beale  322. 

S.  Vitale  ed  Agricola 
317. 
Bolzaneto  83. 
Bolzano  (Piedmont)  79. 
Bona,  Val  188. 
Bonaduz  37. 
Bonassola  121. 
S.  Bonifacio  214. 

—  (Cors.)  457. 
Borbone,  the  81. 
Bordighera  106. 
Borgio  Verezzi  102. 
Borgo  S.  Agostino  152. 

—  a  Buglano  357. 

—  S.  Dalmazzo  118. 

—  San  Donnino  288. 

—  Lavezzaro  79. 

—  S.  Martino  77. 

—  a  Mozzano  356. 

—  Panigale  338. 

—  Sesia  175. 

—  Ticino  79. 

—  di  Val  Sngana  46. 

—  Vercelli  77. 

—  Vico  162. 
Borgoforte  214. 
Borgomanero  79. 
Borgone  26. 
Borgonure  287. 
Borigli,  the  109. 
Bormida,  the  82. 
BormidadiMillesimo  84. 

—  di  Spigno  84. 
Bormio  158. 


Borromean  Islands,   the 

171. 
Bosaro  301. 
Boscolnngo  333. 
Boss^a,  Grotto  of  84. 
Botzen  43. 
Bourg  23. 

Boarget,  Lac  da  24. 
Boargogne,  Canal  de  2. 
Bouzoise,  the  4. 
Bovisa  146.  149. 
Bovisio  149. 
Bovolone  209. 
Bozen  43. 
Bozzolo  182. 
Brik  83. 
Bracco  121. 
Brandizzo  77. 
Brando  460. 
Branzoll  44. 
Brans,  Col  di  117. 
Br^  163. 
— ,  Monte  163. 
Bregaglia,  Val  39. 
Breggia  152. 
Breglio  117. 
Breiten  Tunnel  32. 
Breitenstein  52. 
Brembo,  the  185. 
Brenner  42. 
Brennerbad  42. 
Brennersee,  the  42. 
Brenno,  the  40. 
Breno  196. 

Brenta,  the  218   226. 
Brenzone  189. 
Brescia  189. 
Bressana  180. 
Bressanone  42. 
Bresse  23. 
Brianson  26.  73. 
Brianza,  the  149. 
Brieg  27.  167. 
Brienno  153. 
Briglia,  la  364. 
Brigue  27. 
Briona  175. 
Brione,  Monte  188. 
Brissago  169. 
Bristenlani  Tunnel  32. 
Bristenstock,  the  31. 
Brivio,  the  167. 
Brixen  42. 

Brixener  Klause,  the  42. 
Broni  81. 
Brotteaux,  Les  5. 
Brou,  Church  of  24. 
Brouis,  Col  di  117. 
Brozzi  341. 
Bruck  52. 
Briihl,  the  51. 
Brunato  152. 
Brunette,  La  26. 


Brunn  51. 
Brunnen  31. 
Bruno  84. 
Brunoy  1. 
Brusin  164. 
Bruzzano  149. 
Buccione  174. 
Buchscheiden  49. 
Buco  di  Vela  46. 
Buffalora,the  41. 
Burano  277. 
Biirglen  31. 
Busalla  82. 

Buscierina  Tunnel  34. 
Bussana  103. 
Bussoleno  26. 
Busto  Arsizio  165. 
Buttier,  the  75. 
Buttrio  281. 

Oabbe  109. 
Cabbiolo  41. 
Cabiate  149. 
Cabrole,  Valine  108. 
Cadempino  36. 
Cadenabbia  154. 
Cadeo  288. 
Cadenazzo  36. 
Cadine  46. 
Caesarea  324. 
Caffaro,  the  188. 
Cagliatscha  38. 
Cairo  82. 

Calamandrana  84. 
Calanca,  Val  41. 
Calanda,  the  36. 
Calcababbio  180. 
Calci,  Valle  del  351. 
Calcio  185. 
Calde  170. 

Calderara.  Villa  157. 
Caldiero  214. 
Caldonazzo  46. 
Calenzana  460. 
Calenaano  364. 
Calliano  47. 
Calolzio  149. 
Caltignaga  79. 
Caluso  73. 
Calvaggione,   Mte.,  see 

Monte  "Generoso. 
Calvi  460. 
Calvo,  Monte  113. 
Cama  41. 
Camaldoli  451. 
Camargue,  the  17. 
Cambiano  81. 
Camerlata  147. 
Camnago  147.  150. 
Camogh^,  Monte  35. 161. 
Camogli  120. 
Camonica,  Val  195. 
Camnago  147. 
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Cftmorino  96. 
Campaldino  460. 
Gamperio  40. 
Campi  188. 
Campione  164. 
Campo  (Lake  of  Como) 
154. 

—  Doloino  39. 

—  Formio  279. 
Campodarsego  227. 
Campola,  the  289. 
Campoloro  458. 
Camporciero,  Val  di  74. 
Camporosso  109. 
Camposampiero  227. 
Candelo  77. 

Canelli  84. 
CannSro  169. 
Cannes  21. 
Cannet  22. 
Canobbio  169. 
Canonica.  La  457. 
Canossa  290. 
Canova  87. 
Cantalnpo  82.  84. 
St.  Ganzian  56. 
Ganzo  150. 
— ,  Corn!  dl  150. 
Gaorso  182. 
Gapo  Gorso  460. 

—  8.  Groce  102. 

—  d'lstria  58. 

—  Hartino  109. 

—  delle  Mele  103. 

—  Nero  105. 

—  Vecchio  458. 

—  Verde  108. 

—  Vico  149. 

Gapo  di  Ponte  (near  Bel- 
luno)  278. 

—  (Val  Gamonica)  196. 
Gapolago  160. 
Gapraja  341. 

Gaprese  452. 

Gaprino,  Monte  168.  165. 
Gapriolo  195. 
Garate  149.  153. 
Garavaggio  180. 
Gareggi,  Villa  446. 
Garema  74. 
Gareno  153. 
Garignano  83. 
Garlo,  Mte.  109. 
Garlotta,  Villa  154. 
Garmagnola  83. 
Garmelo,  Monte  102. 
Garmignanello  364. 
Garmignano  226. 
Carnian  Alps,  the  54. 
Carona  163. 
Caronno  146. 
Carpentras  10. 
Carpi  214. 


Carrara  108. 
Garrei,  Torrente  108. 
Garrti  84. 
Garao,  the  65. 
Garago  149. 
CasalbntUno  180. 
Casale  77. 
Casalecehio  383. 
Casaletto  180. 
Casalpuflterlengo    179. 

285. 
Casarsa  279. 
Casarza  121. 
Casciago  166. 
Caflcina  340. 
GascinotU  33. 
Casentino,  Valley  451. 
Gaslino  150. 
Caaneda  169. 
Gaaola  289. 
Caaaano  150.  182. 
St.  Gaaaien  23. 
Gaaaina  160. 
Caaaone  189. 
Gaatagnaro  209. 
Caatagnavizza  281. 
Gaatagnola  165. 
Castagnole  84. 
Gaateggio  80. 
Gaatel  Arqnato  287. 

—  Bologneae  323. 

—  S.  GiOTanni  81. 

—  Guelfo  288. 

—  Maggiore  301. 

—  8.  Niccol6  451. 

—  8.  Pietro  323. 
Gaatelfranco  (Romagna) 

290. 

—  (Venetia)  226. 
Castellar  106. 
Gaatellaro  179. 
Caatelleone  180. 
Gaatelletto  189. 
Gaatello    near   Florence 

364. 

—  near  Lecco  159. 

—  (Lago  di  Garda)  189. 
Gaatellucchio  182. 
GastelnuoYO  near  Ales- 
sandria 84. 

—  near  Peschiera  185. 
Gastiglione  d'Olona  166. 

—  (near  Sospello)  117. 
CastiglinoH  105. 
Castillon  108.  117. 
Gastione  35. 

Gatini,  Monte  357. 
Gattajo,  Castle  299. 
Gava-Garbonara  179. 
Gavalciotto,  il  864. 
Gava-Manara  180. 
Cava^Tigozzi  180. 
Gavallermaggiore  88. 


Gavedine,  Val  46. 
Gave  Taasone,  Canal  301. 
Gaztanore  149. 
Geeina  187. 
Celle  103.  833. 
Ceneda  278. 
Gen^ri,  Monte  36. 
Gengio  84. 
Genis,  Mont  25. 

,  Tunnel  25. 

Genta,  the  102. 

Centallo  118. 

Cento  301. 

Centre,  the  Canal  da  4. 

Geppino  158. 

Geraino  47. 

Gerea  209. 

Ceresio,  the  Lago  160. 

Ceriale  102. 

Geriana  105. 

Gemobbio  152. 

Cemosoo  149. 

Cerro  82. 

Gertosa  di  Paria  176. 

—  di  Pisa  351. 

—  near  Bologna  322. 

—  di  Val  d'Ema  444. 

—  di  Val  Wsio  184. 
Ceraso,  the  101. 
Cerrara  120. 
Cervia  333. 
Cervione  457. 
Gervo  108. 
Cesano  149. 
Ceaanne  26.  73. 
Gesenatico  333. 
Cesson  1. 

Getica  450. 
Gette,  Le  450. 
Ceva  84. 
C^zy  2. 
Chablis  3. 
Ghagnv  4. 

Ghallant,  Val  de  74. 
Gh&lon-snr-Sadne  4. 

St.  Cosme  4. 

St.  Chamas  17. 
Ghambave  75. 
Ghamb^ry  25. 
Ghambre,  La  25. 
Ghamousset  25. 
Ghamplgny  2. 
Champorcher,  Val  74. 
Gharenton  1. 
Chatean  Ifenf  (iriee)116. 
Ghatillon  (near  AoaU)75. 

—  (Savoy)  24. 
Ghatillon- sar-Seine  S. 
Chanmont  26. 
Chanve,  Mont  113. 
Cherasco  84. 
Chiana,  Val  di  452. 
Chiari  185. 


Chiaaao  160. 
Chiav&ri  i20. 
Chiavenna  39. 
Chieri  81. 
Chieae,  the  185. 
--,.Val  188. 
Chiggiogna  34. 
Chigmn,  Chat.  25. 

Chigmn-lea-Marches  25. 
Ghignolo  179. 

Chioggia  277. 
Ghiomonte  26. 
Chiusa  di  Verona  47. 
Chiusaforte  50. 
ChiuBi  452. 
Chivasso  77. 
Chur  36. 
CiUi  54. 
Cima  165. 
—,  Villa  152. 
Cimella  or 
Cimlfes  115. 
Cimone  334. 
Cimone,  Monte  299. 
Ciotat,  La  21. 
Ciraun  38. 
Cisano  185.  189. 
Cismone,  the  47. 
Cittadella  226. 
Cittigiio  166. 
Civenna  161. 
J^iviaaco  175 
Cividale  280* 
Cividate  196; 
St.  CJair  5. 
Claro  36. 
-,  Pizzo  di  35. 
Uusone    the  73. 
Clugm  38. 
Co  di  Mozzo  468 
Coccaglio  186. 
Cocquio  166. 
Codogno  180.  285 
Codroipo  279. 
Cogoleto  iOi. 
Coire  36. 
Coiro  173. 
Cojano  364. 
CoJico  39.  167. 
Colla,  La  106. 

Collongefl  24. 
Colma,  Col  di  176 

Cologna  188.  ^^• 

CoJombier,  the  24 

ComabMo,  Lugo  '^^ 
Iw. 

Com&ciDAj  Isola  Iko 
Combes-la-ViUe  1  ^^' 
Comerio  166. 
Como  i^* 


Conceit      ±B^' 
Icondove  ^ 

Coni   11^'   :P*?i 
Constixn^^  0^' 

Corb^,   ^^kt, 
Corenno    *   4^9' 
Cormanfi^/ 

Connonfl       Vl/M  i5^' 
Cornaggi*;^ 
Corniale  «%  - 

Comiche,    Routs   de 


06  0 


Corniche* 
"'.  109. 


UsDZKSti.  itaij,  I 


100.  iw.  ^, 
Gomlglia  12l. 
Cornigliano  iOQ. 
Cornio,  Col  di  118. 
Corno,  the  279. 
Correggio  289. 
Coraaglia,  ValJe  di  84. 

Coraico  80. 
Corao   Capo  460. 
Corte  458. 
Cortenedolo  196. 
Cort^no  196. 
Corteolona  179 
Corticella  301.  * 
St.  Goame  4. 
Goata  209. 

—,  neap  Giubiasco  35. 
Goatigliole  84. 

S?**^f fj  Monte  165. 
Cote  d'pr,  the  4. 
Cote  Botie,  La  9 
Cottian  Alps,  the  62. 
Courmayeup  76. 

telfe.^^'^*^  d«  23. 
Cramoaina,  La  34. 
Crau,  the  Plain  of  17 

Cremeo  41. 
Cremia  167. 
Cremona  180 

Cpemona-Breicia  179 

—  -Milan  180. 

-  -Pavia  179. 
Cresciano  35. 
Cpesogno  166. 
J^respano  228 

Crevola  29. 
i^nbiMca,  the  31 
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I>orio  157. 

Dot  Trento  45. 

Dosaobuono  908. 

Dooba^  the  5. 

Dragnignan  21. 

Drappo  117. 

Draa  or 

Drave,  the  03.  etc. 

Drena,  Gaatello  di  16. 

Dr6  46. 

DueviUe  218. 

Duggia,  Val  175. 

Duino  282. 

Durance,  the  11.  12.  73. 

Xbikon  30. 

Ecluse,  Fort  de  V  24. 

Edolo  196. 

Eggenthal,  the  43. 

Egna  44. 

St.  Bgyden  51. 

EhrenhauBen  53. 

Einod  48. 

Binshom,  the  38. 

Eisak,  the  42. 

Ellero,  the  84. 

Ema,  the  444. 

Emilia,  the  283. 

Empoli  340. 

Ems  36. 

Engaiso  188. 

Entella,  the  121. 

Enza,  the  288. 

Epierre  25. 

Eppen  44. 

Era,  the  340. 

Erba  150. 

Ersa  460. 

Ermitage,  the  9. 

Erstfeld  31. 

Erstfelder  Thai,  the  31. 

Eflcar^ne  117. 

Esino.  Val  d*  156. 

Eate  300. 

— ,  Villa  d^  153. 

Est^rel,  Mont  d'  22. 

Etach,  aee  Adige. 

Eu^nean  Hta.,  the 

Exilles  26. 
Eza  109.  110. 

Faido  34. 
Falicon  115. 
Falterona,  Monte  451. 
Fantiaciitti  123. 
Fara  175. 

Fardun,  Gaatle  38. 
Farigliano  84. 
Farnoli  856. 
Federaun  49. 
Feiatrits  49.  1 


Feldklrchen  49. 
Felizdorf  51. 
Felizsano  82. 
Fella  50. 
Felaberg  36. 
Feneatrelle  73. 
Fenia,  Gaatle  75. 
Feriolo  29.  171. 
Ferrara  302. 

Ariosto,  Honae  of  305. 

— ,  Statue  of  306. 

Ateneo  Givico  305. 

S.  Benedetto  805. 

Gaatello  308. 

Cathedral  303. 

S.  Criatoforo  306. 

S.  Franeeaco  304. 

8.  Giorgio  306. 

Hoapital  of  St.Annad06. 

S.  Maria  in  Vado  804. 

Palazzina  306. 

Pal.  Beltrame  304. 

—  Bevilacqua  306. 

—  Goatabili  304. 

—  de'  Diamanti  305. 

—  del  Mnnicipio  303. 

—  Proaperi  (de'  lieoni) 
306. 

—  deUa  Ragione  303. 

—  Roverella  306. 

—  Schifanoja  304. 

—  Zatti  306. 
S.  Paolo  304. 
Picture  Gallery  305. 
S.  Bx)inano  308. 
Savonarola,     Monum. 

of  303. 

Studio  Pubblico  304. 

Taaao,  Priaon  of  306. 

Univeraity  304. 
Ferrera  179. 
—  Valley,  the  38. 
Feraina,  the  45.  46. 
Fieaole  447. 
Fieaao  33. 
Figino  163. 
Figline  364. 
Finalborgo  102. 
Finale  102. 
Finalmarina  102. 
Finalpia  102. 
Finaterbach,  the  43. 
Flora  31. 
S.  Fiorenzo  460. 
Fiorenzuola  288. 
Firenze,  aee  Florence. 
Fimitz  49. 
Fiumalbo  299. 
Fiume  56.  58. 
Fiume  Latte  156. 
Fiumenta,  the  364. 
Flamboln  2. 
FUma  40. 


Floreneo  364. 
Accademia  delle  Belle 

Arti  413. 

—  della  Gruaca  413. 
8.  Ambrogio  400. 
SS.  Annunziata  410. 
S.  ApoUonia,   Gonvent 

418. 
SS.  Apoatoli  392. 
Archaeological  Maseam 

400. 
Archivea  392. 
Arciveacovado  396. 
Arrival  364. 
Artiata  368. 
Badia  406. 

—  S.  Bartolommeo  445. 

—  di  Fieaole  448. 
Bank  399. 
Bankera  368. 
Bargello  401. 

Baae  di  S.  Lorenzo  419. 
Batha  367. 
Battiatero  394. 
Beer  366. 

Bello  Sguardo  444. 
BibliotecaLaurenziana 
421. 

—  Marucelliana  419. 

—  Nazionale  392. 

—  Biccardiana  419. 
Bigallo  394. 

Boboli  Garden,  the  439. 
Bookaellera  367. 
Borgo  degli  Albiizi405. 

—  Ogniaaanti  425. 
Brancacci  Ghapel  429. 
Bridgea  375. 

Gaba  366. 
Gafda  366. 
Gampanile  398. 
Ganonry  399. 
Gappella  de'  Pazsi  408. 

—  degli  Spagnnoli  424. 

—  8.  Gaetono  428. 
Garmine,  Mad.  del  429. 
Gaacine  445. 

Gaaino  Mediceo  417. 

—  di  Livia  418. 
Gathedral  396. 
Gertoaa  di  Val  d'Bma 

444. 
Ghemiata  367. 
Girculating  Librariea 


Golonna  di  S.  Zanobi 

396. 
Gonfectionera  366. 
Gonaulatea  367. 
Goaimo'a  I.  Statue  876. 
S.  Groce  406. 
Dante'a  Houae  398. 
Dante'a  Statue  405. 


—  dlRipoU    *3i«  J 
rid.  of  W^io  J*-" 


468 


INDEX. 


Florence : 
Piaxsale  Michelangelo 
442. 

8.  Pierino  394. 
Poggio  Imperiale  443. 
Ponte  alia  Carrua  375. 
426. 

—  alle  Grasie  375.  440. 

—  8.  Triniti  375.  426. 

428. 

—  Veechio  375.  429. 
Porta  8.  Gallo  446. 
Portico     degli     Ufflsi 

377. 
Post  Office  367.  377. 
Priyate  Lodgings  365. 
Railway  8tattons  364. 

425. 
Rajah    of    Kohlapore 

Honum.  of  446. 
Reading  Rooms  367. 
Recollets,  Cloisters  of 

the  417. 
Restaurants  365. 
Sagrestia  Nuova  420. 
8.  Salvatore  396. 
8.  8alTatore  del  Monte 

U2. 
8.  8alyi  U9. 
8asso  di  Dante  309. 
Scalzo,  Ghiostro  dello 

417. 
8chools  368. 
8ervi  di  Maria  410. 
Societli    d'lncoraggia- 

mento    delle     Belle 

Arti  400. 
Shops  368. 
8pagnaoli,  Gapp.  degli 

424. 
Spedale  degli  Innocenti 

410. 

—  di  8.  Maria  Kuova 

399. 
8.  8pirito  428. 
Statue  of  Brunnelleschi 

399. 
Arnolfo  del  Cam 

bio  399. 
Prince  Demidoff 

441. 

General  Fanti411. 

Ferdinand  1. 410. 

Giovanni     delle 

Bande  Kere  419. 

Goldoni  426. 

8.  Stefano  392. 
Synagogue  400. 
Telegraph  Office  367. 
Theatres  368. 
Torre  dei  Girolami  392. 
—  del  GaUo  444. 
Tramways  366. 


Florence : 
Treasury  439. 
Tribuna    del    Galileo 

440. 
8.  Trinitii  426. 
Uffizi,  Galleria  degli 

377. 
Via  Cavour  418. 

—  dei  Calsajoli  303. 

—  della  Forca  422. 

—  della  Scala  425. 

—  del  Proconsolo  400. 

—  Faenza  422. 

—  Ginori  419. 

—  Guicciardini  430. 

—  Maggio  428. 

—  Tomabuoni  427. 
Viale  dei  CoUi  441. 
Villa  degli  Albissi  445. 

—  delle  Bueie  444. 

—  Careggi  446. 

—  Corsi  446. 

—  della  Doccia  446. 

—  of  Galileo  444. 

—  Guicciardini  444. 

—  Mozzi  447. 

—  Palmieri  446. 

—  Petraia  446. 

—  Poggio      Imperiale 

—  Quarto  446. 
Wines  366. 

St.  Florentin  2. 
Fliielen  31. 
Fogliardi  166. 
Fontainebleau  2. 
Fontaines  4. 
Fontana  117. 
Fontana  Fredda  388. 
Fontaniva  226. 
Formigine  299. 
Fornace  164. 
Fornasette  164. 
Fossano  118. 
Fourneauz  25. 
Fourvifere  6. 
Frabosa  84. 
Framura  121. 
8.    Francesco     d'Albaro 

119. 
Franzdorf  54. 
Franzensfeste  42. 
Frate,  II  459. 
Frati,  Isola  dei  186. 
Fratta  209. 
Frauenburg  48. 
Freggio  Tunnel  34. 
Freienfeld  42. 
Fr^jus  21. 
— ,  Col  de  25. 
Frerone,  Monte  196. 
Fressinone,  the  28. 
FriaUl  279. 


Friesach  48. 
Froda  Fall  35. 
Frodolfo  158. 
Frohnleiten  52. 
Fronalpstock  30. 
FroschnitZjthe  52. 
Frugarolo  82. 
Fuentes,  Castle  39. 
Fugazza  Pass,  218. 
Fumajolo,  the  452. 
Furva,  Val  156. 
Fiirstenau,  Castle  37. 

^Hjiit  Villa,  see  Anton- 

gina. 
Gaggiano  80. 
Gail,  the  49. 
Gailitz  49. 
Galbiati,  Villa  153. 
Galbiga,  Monte  164. 
Gallarate  165. 
Galleno  196. 
Galliate  79. 
Galliera  301. 
Gallinara,  Isola  102. 
Gallivaggio  39. 
Galluzzo  444. 
Gampel  27. 
Gandria  165. 
Garbagnate  146. 
Gard,  Pont  du  15. 
Garda  189. 

,  Isola  di  186. 
— ,  Lake  of  186. 
Gardone  187. 
Gargazon  43. 
Gargnano  187. 
Garlate,  Lago  di  159. 
Garza,  Val  188. 
Garzeno  157. 
Gavardo  187. 
Gavirate  166. 
Gazza,  Monte  46. 
Gaszada  165. 
Gazzo  182. 
Gemona  50. 
Gemonio  166. 
Generosq^  Monte  160. 
Geneva  o.  24. 
Gen^vre,  Mont  26.  73. 
Genoa  86. 

Accademia  delle  Belle 
Arti  93. 

Acqua  Sola  99. 

S.  Agostino  92. 

Albergo  dei  Poveri  99. 

8.  Ambrogio  92. 

88.  Annunziata  96. 

—  di  Portoria  94. 
Banca  Nazionale  91. 

—  di  8.  Giorgio  88.90. 
Baths  87. 
Begato,  Fort  88. 
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Grayone,  the  456. 
Orenoble  9. 
Greve,  the  444. 
Gries  (Brenner)  42. 
—  (near  Botzen)  43. 
Origna,  Monte  186. 
Grignano  &6. 
Grigno  46. 
Grimaldl  106. 
Grodener-Thal,  the  43. 
Grono  41. 
Gropello  166. 
Grosina,  Val  158. 
Grosio  158. 
Grossotto  158. 
Grotta,  La  188. 
Grnmello  185. 
Gschnitzthal,  the  42. 
Gnardia,  Monte  322. 
— ,  Col  de  106. 
Gnastalla  214. 
Guelfo.  Gastel  288. 
Gnglieimo,  Monte  195. 
Guidizzolo  185. 
Gnilloti^re,  La  6. 
Guinzano  176. 
Gompoldskirchen  51. 
Guntramsdorf  51. 
Gurk  48. 
Gurtnellen  32. 
Giitsch,  the  31. 

Hagrigen-Bach,  the  32. 
Hardegg  49. . 
Haute-Gombe,  Abbey  26. 
Heinzenberg,  the  37. 
H^riconrt  4. 
Hetzendorf  51. 
Hinterrhein  41. 
Hirli,  the  38. 
Hirt  48. 

Hochflnh  Tunnel  31. 
Hoch-Realt  37. 
Hohenems,  Castle  36. 
Hohen-Osterwitz  48. 
Hohen  -  Bhatien ,    Castle 

37. 
St.  Honorat  23. 
Hdpitaux,  Les  24. 
St.  Hospice  116. 
Hrastnig  54. 
Hundsriicken  30. 
Hyferes  21. 
— ,  the  Islands  of  21. 

lavello,  Monte  d'  364. 

Idria  54. 

Idro  188. 

— ,  Lago  d'  188. 

Induno  166. 

If,  Chateau  d'  17. 

Ilanz  40. 

8.  Ilario  120.  288. 


Immensee  30. 

Imola  323. 

Impero,  the  103. 

Incino  150. 

Incisa  84. 

Ingenbohl  31. 

Ingering-Thal,  the  48. 

Innsbruck  41. 

Intelvi  Valley,  the  153. 

Intra  170. 

Introbbio  157. 

Intschi  Tunnel  32. 

Inverigo  150. 

Iria  80. 

Isel,  hill  41. 

Iselle  28. 

Iseo  195. 

— ,  Lago  d"  196. 

Isera  47. 

Isere,  the  9.  26. 

Isola  (Spliigen)  39. 

—  (near  Trieste)  58. 

—  Bella  171. 

—  S.  Biagio  186. 
— 'del  Cantone  82. 

—  dei  Frati  186. 

—  S.     Giovanni    (Lago 
Magg.)  170. 

—  Madre  172. 

—  Bossa  460. 

—  dei  Pescatori  or 

—  Superiore  172. 

—  della  Scala  209. 
Isole  Sanguinarie  455. 
Isoletto,  Bock  189. 
Isonzo,  the  281. 
Istrana  227. 

Ivano,  Chateau  46. 
Ivrea  74. 
Ivry  1. 

St.  Jean  116. 
St.  Jean  de  Maurienne25. 
Joigny  2. 
Jorgenberg  40. 
S.  Jorio,  Passo  157. 
St.  Joseph,  Monastery  54. 
Jouan.  Golfe  22.  23. 
Judenburg  48. 
Judendorf  52. 
Judrio,  the  281. 
Julian  Alps,  the  54. 
St.  Julien-du-Sault  2. 
Jura,  the  24. 
Juvalta,  Castle  37. 

Kainach,  the  53. 
Kalkberg,  the  38. 
Kalsdorf  53. 
Kalte  Rinne,  the  52. 
Kalterer  See  44. 
Kaltem  44. 


Kaltwasser  Glacier,  tbe 
28. 

Eanzli,  the  37. 

Kapfenberg  52. 

Karawanken,  the  48. 

Kardaun  43. 

Karlsberg  49. 

Karst,  the  55.  281. 

Karstelenbach  32. 

Katzis  37. 

Eindberg  52. 

Kirchberg  Tunnel  32. 

Klamm  51. 

Klausen  43. 

Klein-Stiibing  52. 

Knittelfeld  48. 

Kottingbrunn  51. 

Kranichsfeld  53. 

Krappfeld,  the  48. 

Kressnitz  54. 

Krieglach  52. 

Kuntersweg,  the  48. 

Kurtatsch  44. 

Kiissnacht  (Lake  of  Lu- 
cerne) 30. 

Laase  54. 
Labeck,  Castle  53. 
La  Brie  1. 
La  Chambre  25. 
La  Colla  106. 
La  Doccia  446. 
Lagarina,  Val  47. 
Laglio  153. 
Lagnasco  118. 
Lago  Inferiore  210. 

—  Maggiore  167. 

—  di  Mezzo  210. 

—  Santo  334. 

—  Superiore  210. 
La  Grotta  188. 
Lagune,  the  236. 
Laibach  54. 
Laibach,  the  54. 
Laigueglia  103. 
Laisse,  the  25. 

La  Lume  Tunnel  34. 
St.  Lambrecht  48. 
Lambro,  the  150. 
Lambrugo  150. 
Lamone,  near  Lugano  36. 
— ,  the  324. 
La  Motta  196. 
Lana  43. 
Lancenigo  278. 
Landskron,  Castle  49. 
La  Kova  187. 
Lanza,  the  166. 
La  Pauline  21. 
La  Praz  25. 
Laroche  2. 
La  Botta  340. 
La  Salute  169. 
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Xagreglio  151. 
Maienkrenz  Tunnel  33. 
Maienreuss,  the  32. 
Haienreass  Bridge,  the 

Middle  32. 
— ,  the  Upper  33. 
Haienthal,  the  32. 
Maira,  the  39. 
Maisona-Alfort  1. 
Hajori,  Monte  384. 
Mi^oria,  CasUe  27. 
Malagnino  182. 
Malain  3. 
Malamocco  237. 
Malborgeth  50. 
Malcesine  180. 
Malenco.  Val  158. 
Malero  156. 
Malghera,  Fort  219. 
Malgrate  150.  159. 
Malgue,  La  21. 
Malnate  166. 
Malon,  the  77. 
Manarola  121. 
Mandello  159. 
Manerba  186. 
Manerbio  180. 
Mantua  210. 
8.  Manaa  467. 
Mapello  185. 
Marano  218. 
Marburg  53. 
Marearia  182. 
8.  Marcello  333. 
Marches,  Les  26. 
Marchino,  Villa  163. 
N    8.  Marco  (Simplon)  28. 
--—  (Tyrol)  47. 
Marengo  82. 
S.  Margherita  120. 

—  a  Montici  444. 
Margorabbia,  the  169. 
Margreid  44. 

Ste.  Marguerite  22. 
S.  Maria,  Monastery(near 
Glaro)  35. 

—  (Lukmanier)  40. 
~  di  Castello  34. 

—  delle  Grazie  182. 

—  Maddalena  301. 

—  della  Salute  35. 
Mariana  457. 
Mariano  149. 
Marignano  286. 
Maritime  Alps,   the  86. 
Markt-Tuffer  54. 
Marlia,  Villa  366. 
Marne,  the  1. 
Maroggia  161. 
Marone  195. 
Mai:8eilles  18. 
Martigny  27. 

St.  Martin,  Pont  74. 


Martin,  Gap  108. 
8.  Martino  (Lake  of  Lu- 
gano) 161. 

—  di  Lapari  226. 

—  (near  Rimini)  333. 

—  (on  the  Ticino)  79. 

—  (near  Verona)  214. 
— ,  Promontory  108. 
— ,  Madonna  di  155. 
— ,  Sasso  156. 
Marsabotto  333. 
Masein  37. 

Masfer,  Villa  227. 
Masino,  Val  158. 
Masnago  166. 
Masone  29. 
Massa  123. 
Massaciuccoli,    Lago    di 

356. 
Massagno  36. 
Massari,  Piz  33. 
Massilia  18. 
Masuccio,  Piz  158. 
Matarello  47. 
Matrei  42. 
Mauls  42. 

Maures,  Mont,  des  21. 
Maurienne,  la  25. 
S.  Maurizio,  Monte  150. 
Maurizio,  Porto  103. 
Mazzo  158. 
Meana  26. 
Meda  149. 
Mede  179. 
Medel,  Val  40. 
Medelser-Bhein,  the  40. 
Meggiagra  35. 
Meina  172. 
Meitschlingen  32. 
Mele,  Capo  delle  103. 
Melegnano  285. 
Melide  161. 
Mella,  the  180. 
Melun  2. 
Melzi,  ViUa  154. 
Melzo  182. 
Menaggio  156. 
Mendrisio  160. 
Mentone  106. 
Meran  43. 
Merana  82. 
Merate  149. 
Mercatale  364. 
Mesocco  41. 
— ,  Val  35.  41. 
Mesolcina,  Val  41. 
Mestre  218.  277. 
Meursault  4. 
Mezz-Isola  195. 
Mezzo,  Lago  di  210. 
Mezzo  Lombardo  44. 

—  Tedesco  44. 
Mezzola,  Lago  di  39. 


Mezzolago  188. 
Miasino  17d. 
St.  Michael  48. 
St.  Michel  25. 
St.  Michel,  Piz  37. 
S.  Michele  (near  Trent) 
44. 

—  (near  Verona)  196.  209. 
214. 

—  della  Chiusa  26. 
Migiandone  29. 
Migliana  364. 
Milan  127. 

S.  Alessandro  143. 
S.  Ambrogio  141. 
Archaeolog.  Museuni 

138. 
Archivio  133. 
Arcivescovado  132. 
Arco  del  Sempione  145. 
Arena  145. 
S.  Babila  144. 
Biblioteca  Ambrosiana 

139. 

—  Pubblica  134. 
Brera  134. 
Campo  Santo  145. 

S.  Carlo  Borromeo  144. 
Cassa    di    Bisparmio 

134. 
Castle  145. 
Cathedral  130. 
Cavour's  Stotue  145. 
S.  Celso  142. 
Cemetery  145. 
Coins,  Coll.  of  134. 
Collegio  del  l?obili 

139. 
Colonnade  1^. 
Conservat.    of    Music 

lU. 
Corso  Magenta  140. 

—  Porta  Venezia  144. 

—  Porta  Ticinese  142. 

—  Vittorio  Eman.  144. 
Engl.  Church  Service 

129. 
S.  Eiifemia  143. 
S.  Eustorgio  142. 
S.  Fedele  133. 
Galleria  Vitt.  Ema- 

nuele  132. 

—  de  Cristoforis  144. 
Giardini  Pnbblici  144. 

145. 
S.  Giorgio   al  Palazzo 

143. 
Leonardo's  Last  Supper 

140. 
Loggia  degli  Osii  139. 
S.  Lorenzo  142. 
Macello  Pubblico  141. 
Manzoni's  House  133. 


(Soadria)  lagl  *> 
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MortolAlOe. 
Motto,  La  196. 
Motto  8.  Damiaao  179. 
Motterone,  Monte  173. 
Mouans  2a. 
Mouchard  4.  6. 
Mougins  23. 
Mouecane  209. 
Muggia  58. 
Maggio  160. 
Magnone,  the  446. 
Miihle  Tunnel  32. 
Miihren  Tunnel  32. 
Miilhausen  4. 
Muotta,  the  31. 
Mur,  the  48. 
Murano  276. 
Murlo,  Monte  362. 
Muro,  Capo  di  456. 
Miin,  the  52. 
MiiTzzuschlag  52. 
Muslone  187. 
Musocco  165. 
Mu880  157. 
— ,  Bocea  di  157. 
Muzzano,  Lake  of  164. 
Mylius,  Villa  152.  156. 
Mythen,  the  30. 
Mythenstein,  the  31. 
— ,  Tunnel  31. 

Vabre8ina55.  282. 
Kago  188. 

Napoule,  Golfe  de  la  22. 
Nanole  84. 
Katisone,  the  281. 
Navacchio  340. 
Naviglio  Adigetto  300. 

—  Grande  79,  129. 

—  dell  a  Marteaana  129. 

—  di  Pavia  129. 
Naxberg  Tunnel  33. 
8.  Nazzaro  36.  182. 
Nebbio  460. 
Neive  84. 

Nero,  Capo  106. 
Nerone,  Bagni  di  356. 
Kervi  119. 
Nesso  153. 
Neumarkt  44. 
Neunkirchen  61. 
Neustadt  51. 
Neyers  4.  5. 
Nice  110. 

S.Niccol6  (nearPiacenza) 
81. 

—  (Casentino)  450. 

—  da  Mira  34. 
S.  l^icolao  457. 
Niella  84. 
Nievole,  the  357. 
ITlklasdorf  48. 
Nimes  13. 


Vivolet,  Dent  du  '35. 

Klssa  110. 

Kixza  di  Monferrato  84. 

Noce,  the  44. 

Noli  102. 

Nolla,  the  37. 

Non,  Val  di  44.  196. 

Konantola,  Abbey  of 

214. 
Nonsberg,  the  196. 
Nova,  La  187. 
Kovara  77. 
Novella  460. 
Novi  (near  Alessandria) 

82. 
—  (near  Modena)  214. 
Nuit«-tout>Beaune  4. 
Nuit8-8ou0-Bayi^e8  3. 
Nure,  the  182.  288.  287. 
Nure,  Ponte  288. 
Nus  75. 

Odescalchi,    Villa,    ^ee 

Raimondi. 
Oggebbio  170. 
Ogliasca  157. 
Oglio,  the  180. 182.  etc. 
Oira  174. 

Oelberg  Tunnel  31. 
Olcio  159. 
Oldese  187. 
Oleggio  79. 
Olevano  80. 
Olgiate  149.  166. 
Olginate,  Lago  d'  159. 
Olimpino,  Monte  160. 
Oliveto,  Monte  445. 
Olivone  40. 
Olmeneta  180. 
Olona,  the  129.  166. 
Olsa  48. 
Oltre  58. 
Oltrona  166. 
Ombrone,  the  334.  341. 

358. 
Omegna  174. 
Oneglia  102. 
Onno  159. 
Optschina  58. 
Ora  44. 
Orange  10. 
Oreo,  the  77. 
Omavasso  29. 
Oro,  Monte  d'  458. 
Orrido  169. 
Orta  174. 
— ,  Lago  d'  174. 
Ortenstein  37. 
Osogna  35. 
Ospedaletti  105. 
Ospedaletto  50.  179. 
Ospitaletto  185. 
Ossiach  49. 


Ossiacher  See,  the  49. 
Otatfla,  Val  d^  39. 
Ostono  164. 
— ,  Grotto  of  164. 
Ostriooni,  the  460. 
Ottovo,  Val  d'  356. 
Ouehe,  the  3. 
Oulx  26. 
Oviglio  84. 
Ovolo,  Monte  888. 

Pademione  46. 
Pademo  149. 
Padrio,  Monte  196. 
Padua  219. 

8.  Antonio  220. 

Baptistery  224. 

Botonic  Garden  22B. 

Carmini  224. 

Cathedral  224. 

Dante's  Statue  225. 

Eremitani  222. 

Gattamelato,      Stotae 
of  222. 

S.    Giorgio,    Cappella 
222. 

Giotto's  Stotae  225. 

S.  Giustina  226. 

Gran  Ghiardia  224. 

Loggia  Amulea  225. 

—  del   Consiglio  224. 
Madonna    deir   Arena 

223. 
Museo  Civico  222. 
Palauo  del  Oapitano 

224. 
-^  delle  Debite  22& 

—  GiusUntoni  222. 
224. 

—  del  Munieipio  225. 

—  della  Bagione  225. 
Petrarch's    Monument 

224. 
Pinacoteea  222. 
Prato  della  Valle  225. 
Salone,  U  225. 
Santo,  II  220. 
Scuola  del  Gamiine284. 

—  del  Santo  221. 
University  225. 

Paese  227. 

Paglione  or  Paillon,  the 

110.  113. 
Pajanello  289. 
Palanzo  151. 
PalazKolo  149.  185. 
Pallanaa  170. 
Pallanzeno  29. 
Pallavicini,  Villa  101. 
Palmaria  122. 
Pambio  163. 
Panaro,  the  290.  299. 
S.  Paolo,  islet  195. 
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Pisa: 

S.  Stefano  ai  Cavalieri 
348. 

Torre  dei  Gualandi  848. 
.    Tower  of  Hanger  348. 

University  850. 
Pisa,  the  Baths  of  351. 
Pisani,  Monti  351. 
Pisogne  195. 
Pistoja  357. 
Piteccio  384. 
Pinmogna,  the  34. 
Pizzighettone  180. 
Pizzigone,  Monte  175. 
Pizzo,  Monte  196. 
Pizzo,  Villa  153. 
Pizzocolo,  Mte.  187. 
Plaisance  285. 
Planja-Graben,  the  50. 
Platifer  33. 
Platta  40. 
Plessnr,  the  36. 
^liniana,  Villa  153. 
Plombi^es  3. 
Po,  theea.  77.80.81.801. 

Po  d'i  Primaro  301. 
Poggio  103. 
Poggio  a  Caiano  446. 
Poggio  Imperiale,  Villa 

Poggio  Benatico  301. 
Pogliasca  121. 
Pognana  151. 
Poiana  218. 
Poik,  the  65. 
Polcevera,  the  83. 
Poldi,  Villa  158. 
Polesella  301. 
Polleggio  84. 
Pollentia  84. 
Polmengo  Bridge  84. 

—  Tnnnel  34. 
8.  Polo  287. 
Poltochaoh  53. 
Ponale,  Fall  of  the  188. 
St.  Pons,  Monastery  115. 
Pont  d'Ain  24. 

Pont  du  Gard  15. 
Pont  St.  Louis  107. 
Pont  St.  Martin  74. 
Pont  des  Salassins  75. 
Pont-de-Veyle  23, 
Pont-sar>Tonne  2. 
Pontafel  50. 
Pontarlier  4. 
Pontassieye  449. 
Ponte  di  Brenta  218. 

—  del  Diavolo  168. 

—  Orande  159. 

—  alia  Leecia  459.   460. 

—  Lnngo  102. 

—  S.  Mavco  185. 


Ponte    ISTnoTO   (Briaaxa) 
160. 

—  Nure  288. 

—  deir  Olio  287. 

—  8.  Pietro  186. 

—  a  Poppi  451. 

—  a  Bifredi  364. 

—  a  Serraelio  356. 

—  Tresa  164. 
Pontebba  50. 
Pontebbana  60. 
Pontecnrone  80. 
Pontedecimo  83. 
Pontedera  340. 
Pontelagoseuro  301. 
PontenuoTO  459. 
Pontepetri  333. 
Pontevico  180. 
Ponti  82. 
Pontigny  2. 
Ponzana  77. 
Poppi  451. 
Porcari  357. 
Pordenone  279. 
Porlezza  164. 
Porquerolles  21. 
Porretta  338. 
Porta  469. 
Portcros  21. 
Portoflno  120. 
Porto  Cereslo  167. 
~  Maurizio  103. 

—  ValtraTaglia  170. 

—  Vecchio  467. 

—  Venere  122. 
Poschiavino  158. 
Possagno  228. 
Possnitz  53. 
Potschach  51. 
Pozzaolo  80. 
Prk  101. 
Pracchia  343. 
Pragerhof  63. 
Prato  362. 

—  near  Faido  34. 

—  Tunnel  34. 
Prato  al  Soglio  451. 
Pratolino  448. 
Pratomagno,  the  450. 
Pratovecchio  451. 
Praz,  La  25. 
Precassino  35. 
Preganziolo  277. 
Pregassone  163. 
Premeno  170. 
Premosello  29. 
Premstetten  53. 
Preaeglie  188. 
Prestranek  56. 
Primaro,  Po  di  301. 
Primiero,  Val  47. 

8.  Primo,  Monte  151. 
Primolano  46. 


Prina,  Villa  170. 
iPropiano  467. 
iProseeco  55. 
Puccini,  Villa  362. 
Puchl  63. 
Pugieu  24. 
|Palst49. 
iPnntigam  68. 
iPusiano  150. 
— ,  Lago  di  149.  150. 
Pyrimont  24. 

Quadema  323. 
^uarsano  168. 

uart.  Castle  75. 

,uarto  119. 

uarto,  Villa  446. 

,uattroca8teIla  289. 
St.  Quentin  15. 
Querceta  124. 
i^uinto  119. 
— ,  near  Airolo  33. 
S.  Quirico  di  Vernio  364. 

Babenstein,  Castle  52. 
Baccolana  60. 
Bacconigl  88. 
Baimondi,  VUla  152. 
Bakek  64. 

St.  Bambert  d'Albon  9. 
St.  Bamberi^enJouz  24. 
Banxo  36. 
Bapallo  120. 
St.  Baphael  21. 
Rarogne  or  Baron  27. 
Batonneau  17. 
Baut-Glacier,  the  28. 
Bavenna  323. 

Academy  826. 

St.  Agata  327. 

8.  Apollinare  in  Classe 
882. 

8.   Apollinare    Kuoro 
330. 

Archives  826. 

Archiepiscopal  Palace 
326. 

Baptistery  326. 

Biblioteca     Comunale 
326. 

Byron's  House  827. 

Cathedral  325. 

Cemetery  931, 

Classe  326. 

Colonna  di  Gaston  de 
Foix  333. 

Dante's  Tomb  327. 

S.  Domenico  328. 

Farini's  Statue  825. 

S.  Francesco  327. 

8.    Giovanni  Battista 
329. 


„  list*  330, 
3.    atovB-aot 
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Salbertrand  26. 

Sale  84. 

Sale  Maranino  195. 

Salgeseh  27. 

Salloch  54. 

Salo  187. 

Salon  17. 

Salorino  160. 

Salquenen  27. 

Salaggia  77. 

Salurn  44. 

Salussola  77. 

Salate,  La  168. 

Saluzso  118. 

S.  Salvatore,  near  Lucca 

357. 
S.  Salvatore,  Monte  163. 
S.  Salvi  449. 
Samoggia  290. 
Sampierdarena  99. 
Sandigliano  77. 
Sangainarie.  Isole  455. 
Sann,  the  54. 
Sannazzaro  179. 
Sannthal,  the  53. 
Sanreino  103. 
Sansobbia,  the  103. 
Santemo,  the  323. 
Santhik  77. 
Santicolo  196. 
Santino  171. 
Santo,  Monte  281. 
Santuario  di  Savona  84. 
Sadne,  the  6. 
Saorgio  117. 
Sarca,  the  46. 
Sarca.  Yal  46. 
Sarche,  Le  46. 
Sardagna  47. 
Sarmato  81. 
Sarnico  195. 
Samthal,  the  43. 
Saronno  146. 
Sartene  457. 
Sartirana  180. 
Sarzana  122. 
Sarzanella  122. 
Sasaa  Plana  38. 
Sassella  158. 
Sa8si  di  Simone  452. 
Sassina,  Val  157. 
Sasso  333. 

—  S.  Martino  155. 

—  Bancio,  il  156. 

—  del  Ferro,  the  170. 
Sassnolo  299. 

Sau,  the  54. 
Saualpe,  the  48. 
Sava  54. 
Save,  the  54. 
Savena,  the  308. 
Savigliano  118. 
Savignano  384. 


Savona  108. 
— ,  Santuario  di  84. 
Savoureuse,  the  4. 
Savoy  25. 

Saxon,  Baths  of  27. 
Scarena  117. 
Schachenbach,  the  31. 
Schams,  Valley  of  38. 
Scheifling  48. 
Schelleberg  42. 
Schignano  364. 
Schio  218. 
Schleglmiihl  51. 
Schleuifl  40. 
Schlitza  49. 

Schmimer  Thai,  the  42. 
Schneeberg,  the  51. 
Schottwien  52. 
Schrattenberg  48. 
Schwanau  30. 
Schwarzau,  the  51. 
Schwyz  30. 
Schyn  Pass  37. 
Scrivia,  the  80.  82. 
Scudelatte  160. 
Seben,  Monastery  43. 
Sebenstein,  Castle  51. 
Secchia,    the   290.    296. 

299. 
Seckau  53. 
Secugnago  285. 
Seelisberg  81. 
Seethal-Alps,  the  48. 
Seewen  30. 
Segrino,  Lago  149. 
Seillon  24. 
Seitz  53. 
Semedella  58. 
Semmering  52. 
— ,  the  51. 
Sempione  ^. 
Sens  2. 

Serbelloni,  Villa  155. 
Serchio,  the  124.  366. 
Seregno  147. 
Seriate  185. 
Serio,  the  186. 
Sermione,  promontory 

186. 
Semio  158. 
Serra  299. 
Serra  Mts.,  the  460. 
Serraggio  458. 
Serraglio,  Ponte  a  356. 
Serravalle  (Apennines) 

82. 

—  (Tyrol)  47. 

—  (Tuscany)  357. 

—  (Venetia  278. 
Serravezza  124. 
Servola  58. 
Sesia,  the  77.  175. 
— ,  Val  176. 


Sessana  56. 

Sesto,  near  Florence  364. 
— ,  near  Milan  146. 
Sesto  Calende  167. 
Sestri  Levante  121. 
—  Ponente  101. 
Setta,  brook  333. 
Settignano  452. 
Settimo  77. 
Settimo-Vittone  74. 
Seveso,  the  149. 
Seyssel  24. 
Siders  27. 
Siebeneich  43. 
Sierre  27. 
Sieve,  the  449. 
Sigmundskron  43.  44. 
Signa  341. 
Silenen  32. 
Sill,  the  41.  42. 
Sillaro,  the  323. 
Simone,  the  Sassi  di  452. 
Simpeln  or 
Simplon  28. 

-  Pass,  the  28. 
Singorna,  the  452. 
Sion  27. 
Sisikon  31. 
Sitten  27. 
Sizzano  175. 
Soave,  Castle  214. 
Soazza  41. 
Soci  451. 
Solagna  47.* 
Solano,  the  450. 
Solarolo  323. 
Solbiate  166. 
Sole,  Val  di  196. 
Solero  82. 
Solferino  185. 
Soliera  214. 
Someraro  173. 
Somma  167. 
Somma  Campagna  185. 
Sommariva,  Villa  s.  V« 

Carlotta. 
Sommazzo  160. 
Somviz  40. 
Sondalo  158. 
Sondrio  156.  196. 
Sonnwendstein,  the  51. 
Sopra  Villa  149. 
Soragno  163. 
Soresina  180. 
Sorgue,  the  12. 
Sorgues  10. 
Sori  120. 
Somico  159. 
Sospello  117. 
Sotto,  Valle  di  158. 
Souzon,  the  3. 
Spezia,  La  121. 
Spielfeld  53. 
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Susans,  V»l  lb. 
3^  the  53. 
Sniiuo  19&. 
Snlibscb  Alpa.  Ihe  &3. 
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Terlan  «. 
TeraitB  61. 
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Q'schtftoob  43. 
Tuffer,  Markt  54. 
Turbia  109. 
Turin  90. 
Accademia  delle  Belle 
Arti  71. 

—  delle  Sciense  66. 
Annoary  64. 
Botanic  Garden  72. 
Campo  Santo  78. 
Gapp.  del  SS.  Sndario 

Capuchin  Monastery 

Cathedral  68. 
Cavallo  di  Marmo  64. 
Cavour^B  Monument  68. 
Cemetery  73. 
Conaervatorium  69. 
Gonsolata,  La  69. 
Corpns  Domini  69. 
S.  Domenieo  69. 
Engl.   Church  Serrice 

62. 
Exchange  68. 
Oalleria  deir  Industria 

Subalpina  63. 
Giardino  Pubblico  72. 

—  Reale  64. 

—  della  Citadella  70. 

—  dei  Ripari  71. 
Gran  Madre  di  Dio  72. 
Industrial  Museum  68. 
Library,  Royal  64. 

-,  University  70. 
Lieeo  Musicale  69. 
S.  Massimo  72. 
Monuments  63.  64.  68. 

69. 
Museo  Civico  71. 

—  Egizio  65. 

—  Lapidario  70. 
Museum  of  Antiquities 

65. 

Kat.  Hist.  Museum  65. 

Ospedale  di  S.  Giov. 
Batt.  68. 

Palazzo  deir  Accade- 
mia delle  8eienze  65. 

—  Garignano  65. 

—  di  Citti  69. 

—  Madama  63. 

—  Reale  63. 

—  delle  Tori  69. 
Piazza  Oarignano  65. 

—  8.  Carlo  68. 

—  Carlo  Alberto  65. 
^—  Carlo  Emmanuel  e 

68. 

—  Carlo  Felice  70. 

—  Castello  63. 

—  Saroia  69. 

—  Solferino  70. 


Turin: 

Piazza  dello  Btatuto 
70. 

Picture  €tollery  66. 

Polytechn.  Sehool  72. 

Protestant  Church  72. 

RaU.  Stations  60. 

S.  Spirlto  69. 

SS.  Sudario  68. 

Superga  73. 

Synagogue  71. 

Tempio  Valdese  72. 

Unirersfty  70. 

Valentino,  the  72. 

Via  di  Po  63.  70. 

—  Roma  68. 

VUla  della  Regina  72. 

Zoolog.  Garden  64. 
Turr,  La  38. 
Turtman  27. 
Tuscany  335. 

ITccello,  PizKO  38. 
Udine  279. 
Uggowitz  50. 
Unterau  42. 
Untermais  43. 
Unzmarkt  48. 
Uri,  the  Lake  of  81. 
Urio  163. 

Urirothstock,  the  31. 
Usmate  149. 
Usselle  75. 

Vado  102. 

Vajano  364. 

Val  Madonna  180. 

—  d^Ottavo  366. 

—  Rhein  38.  40. 

—  Tellina  158. 

—  Travaglia  170. 
Valais,  the  Canton  of  27 
Valdieri,  Baths  of  118. 
Valence  10. 

Valenza  80.  179. 
Valeria,  Castle  27. 
Vallauris  23. 
Valle  80. 
Vallecrosia  106. 
Vallombrosa  449. 
Valmadonna  77.  80. 
Valmara,  the  168. 
Valserine  Viaduct  24. 
Valstagna  47. 
Valtravaglia  170. 
Vaprio  180. 
Var,  the  23.  85.  117. 
Vara,  the  121. 
Varallo  175. 
Varallo-Pombia  179. 
Varazze  102. 
Varedo  149. 
Varenna  156. 


Varese  166. 
— ,  Lago  di  166. 
Varignano  188. 
Varrone,  the  197.  188. 
Vassena  159. 
Vaucluse  12. 
Vedeggio,  the  36. 
St.  Veit  49. 
Velars  3. 

Velasqueih  Villa  157. 
Velleia  287. 
Venda,  Monte  299. 
Venetia  197. 
Venetian  Mts.  46. 
Venice  228. 

Accademia  delle  Belle 
Arti  248. 

S.  Antonino  274. 

SS.  Apostoli  265. 

Archaeological      Mu- 
seum 245. 

Archives  267. 

Arco  Bon  263. 

Arsenal  247. 

Banca  Kazionale  256. 

S.  Bartolomme  •  264. 

Baths  231. 

Beccherie  265. 

Beer  229. 

S.  Biario  247. 

Boats  229. 

Booksellers  231. 

Botan.  Garden  262. 

Bridge  of  Sighs  247. 

Ck  da  Mosto  259. 

Ca  del  Duca  257. 

Ck  d'Oro  259. 

Caf^  229. 

Campanile  of  St.  Mark 
241. 

Campo  di  Marte  276. 

—  della  Caritk  256. 

—  S.  Vitale  256. 
Canal  Grande  255. 
Canareggio,  the  202. 
Carceri  247. 
Carmine  268. 
Carnival,  the  232. 
S.  Cassiano  265. 
S.  Caterina  270. 
Chemists  292. 
Cemetery  Ldand  276. 
Climate  232. 
Clock  Tower  241. 
CoUeoni,  Statue  of  273. 
Consulates  231. 
Corso  Vitt.  Emanuele 

266. 
Corte  del  Remer  259. 
Diga  di  Malamocco  237. 
Dogana  di  Mare  255. 
Doges,  Palace  of  the 

242. 


jjlPE5t^ 


Venice : 
S.  Elena  (island) 
English  Chnrcli  232. 
Erberia  259.  265. 
S.  Eustachio  260. 
Exhibition  of  Art  232 
Fabbriche  Kuove  and 

Vecchie  259. 
8.  Fantino  268. 
S.  Felice  265. 
Fish  Market  259. 
Fondaco  de'  Tedeschi 
259. 

—  de'  Turchi  260. 
Fondamenta    Nnove 

271. 

—  delle  Zattere  229. 
275. 

S.  Francesco  della 

Vigna  273. 
Frari  266. 
Frezsaria  281, 
Galleria  Hanfredini 

256. 
8.  aeremia  261. 
Gesuiti  271. 
Ghetto  Vecchio  262. 
8.  Giacomo  deir  Orto 

262. 
8.  Giacometto  di  Rial  to 

266. 
Giardino  PapadopoU 

261. 

—  Reale  242. 
Giardini  Pubbliei  276. 
8.  Giobbe  262. 

8.  Giorgio  Maggiore 
274. 

—  del  Greci  274. 

—  degli  Schiavoni  274. 
88.  Giovanni  e  Paolo 

271. 

—  in  Bragora  274. 

—  Elemosinario  265. 

—  Grisostomo  264. 
Giudecca,  the  275. 
8.  Giuliano  264. 
Gobbo  di  Rialto  265. 
Gondolas  229. 
Grand  Canal  255. 
Guides  230. 
History  283. 

—  of  Art  235. 
Hotels  228. 
Hdtels  Garnis  229. 
Lagune,  the  236. 
8.  Lazzaro  277. 
Library  242. 

—  of  St.  Hark  245. 
Lido  276. 

8.  Lio  263. 

8.  Lorenzo  274. 

Manin's  Tomb  240. 


Venic ;        jf  on\^,^ 

™'\    ?*^arco23^> 
92.  8.  l»*i^.iola   ;^. 


^^Ut  269. 


—  dei  ^^«i  266^- 

—  de    J*"*Coli  27q 
_  deir  Orto  271 
_  della  Piet4  24V. 
_  della  Salute  270. 

—  Zobenigo  288. 
8.  Martino  274. 
8.  Maraiale  270. 
8.  Maurizio  269. 
Merceria,  the  241.  263. 
Mint,  the  242. 
Misericordia,  Abbad. 

271 
8.  Mois^  268. 
Mosaics  232. 
Manicipio  258. 
Murazsi  237. 
Museo    Civico    Correr 

260 
Nuova  Fabbrica  238. 
Omnibus  boats  228. 
Pal.  Albrizzi  266. 

—  degli  Ambasciatori 
257. 

Palazzo  Balbi  257. 

—  Barbarigo  257. 

—  Barbaro  256. 

—  Battogia  260. 

—  Bembo  258. 

—  Bernardo  257. 

—  Bianca  Gapello  262. 

—  de'GamerIenghi259. 

—  Cayalli  256.  258. 

—  Contarini  256. 

—  Contarini-Fasan 
256. 

—  Contarini  delle  Fi- 
gure 267. 

—  Contarini  degli 
Scrigni  256. 

—  Corner  della  Ck 
Grande  256. 

—  Comer- Mocenigo 
266. 

—  Corner  della  Regina 
269. 

—  Comer-Spinelli  258. 

—  Da  Mula  256. 

—  Dandolo  258. 

—  Dario-Angarani256. 

—  Ducale    (of    the 
Doges)  242. 

—  Emo-Treves  256. 

—  Erizzo  260. 

—  Farsetti  258. 

—  Ferro  256. 


Baeurkbk.  Italy  I.  6th  Edit. 


482 


INDEX. 


Venice: 
Piwsetta,  the  242. 
8.   Pietro   di  GMiello 

276. 
Piombi,  the  247. 
Ponte  delU  PaglU  247. 

—  di  Bialto  258. 

—  de'  Sospiri  247. 

—  Storto  263. 

PorU  della  Carta  243. 

—  del  Paradiso  263. 
Post  Office  231. 
Pozzi,  the  247. 
Prisons  247. 
Private  Apartments 

229. 
Prociiratie  221. 
Bailway   SUtion  228. 

261. 
Bedentore  275. 
Restaurants  229. 
Bialto,  Ponte  di  258. 
Blva  degli  Schiavoni 

247. 
S.  Bocco  267. 
S.  Salvatore  264. 
Scala  dei  Giganti  243. 
Scalzi  261. 
Schulenberg's   Honu- 

ment  248. 
Scuola  di  8.  Marco  273. 

—  dei  Carmini  268. 

—  della  Garitlt  248. 

—  di  8.  Bocco  267. 

—  deirAngeloCustode 
265. 

Sea-baths  231. 

8.  Sebastiano  275. 

Seminario  Patriarcale 
256. 

8hops  231. 

8. 8imeone  Piccolo  261. 

Spedale  Civile  271. 

Steamers  231. 

8.  Stefano  269. 

Telegraph  Office  231. 

Theatres  231. 

Torre    deir    Orologio 
241. 

Traghetti  230. 

Trattorie  229. 

Vegetable  Market  259. 
265. 

8.  Vitale  269. 

8.  Zaccaria  262. 

Zecca  242. 
Venosta  158. 
Ventimiglia  106. 
Venzone  50. 
Venzonazza  50. 
Vercelli  77. 
Verde,  Capo  103. 
Verdollo  182. 


Vergato  334. 
VergUte  167. 
Vergnasco  77. 
Verlome  Loch,  the  37. 
Vennanagna,  the  118. 
Vema.  La  451. 
Vemaiaa  121. 
Vernio  364. 
Verolanuova  180. 
Verona  199. 

Amphitheatre  204. 

8.  Anastasia  2Q2. 

88.  ApostoU  204. 

Arco  de'  Leoni  206. 

Arena  204. 

8.  Bernai^ino  205. 

Biblioteoa    Capitolare 
203. 

—  Comunale  206. 
Campo  Santo  206. 
Gappella  de'  Pellegrini 

Casa  Mazzanti  200. 

—  dei  Mercanti  201. 
Castello  S.  Pietro  203. 

—  Vecchio  204. 
Cathedral  202. 
Cemetery  206. 
Corso  Cavour  204. 
Dante's  Statue  201. 

8.  Fermo  Maggiore  207. 
O^ardino  Qiusti  206. 
8.   Giorgio   in   Braida 

203. 
8.  Giovanni  in  Fonte 

203. 

—  in  Valle  209. 
Guardia    Antica    and 

Nuova  205. 
History  of  Art  200. 
Loggia,  la  201. 
8,  Lorenzo  204. 
8.  Maria  Antica  201. 
~  in  Organo  209. 

—  della  Scala  205. 
Municipio  205. 
Museo  Civico  207. 

—  Lapidario  205. 

S.  Nazzaro  e  Celso  206. 
Palazzo  del  Consiglio 
201. 

—  BevUacqua  204. 

—  Canossa  204. 

—  del  Consiglio  201. 

—  de*    Giureconsulti 
201. 

—  Gnastaverza  206. 

—  Maffei  200. 

—  Pompei  207. 

—  Portalupi  204. 

—  della  Bagione  201. 

—  Tedeschi  204. 

—  Trezza  200. 


Verona : 
8.  Paolo  di  Campo 

Marzo  206. 
PeUegrini,  Capp.  205. 
Piasa*  Bri  204. 

—  delle  Srbe  200. 

—  dei  Signori  201. 

—  Vittorio  Emanuele 
204. 

8.  Pietro  Martire  202. 
Pinacoteca  207. 
Ponte  delle  Navi  207. 

—  della  Pietra  208. 
Porta  de'  Borsari  204. 

—  Nnova  199. 

—  Palio  206. 

—  Stuppa  205. 

—  Vescovo  199. 

—  Vittoria  208. 
Portone  della  Brk  206. 
Prefettura  201. 
Boman  Theatre  203. 
Sammloheli's  Statue 

205. 

S.  Sebastiano  206. 

8.8.    Siro   e   Libera 
208. 

Sto.  Stefano  203. 

Teatro   Filarmonico 
206. 

Tomb  of  Juliet  208. 

Tombs  of  the  Scaligers 
201. 

Torre  del  Municipio 
201. 

Town  Hall  201. 

Tribunal  201. 

Vescovado  203. 

8.  Zeno  Maggiore  206. 
Verona,  LaChiusa  di  47. 
Verrex  74. 
Verruca,  the  351. 

— ,  near  Trento  45. 
Versasea,  the  36. 
Vescovato  459. 
Vespolate  179. 
Vestone  188. 
Veyle,  the  23. 
Vezia  36. 
Vezzano  46. 
Via  iEmilia  283.  291. 
—  Flaminia  283. 
Via  Mala,  the  37. 
Viareggio  124. 
Vicenza  214. 
Vidalengo  185. 
Vifege  27. 
Vienne  9. 

Vieux-Mont-Ferrand  24. 
Vigasio  209. 
Vigese,  Monte  333. 
Vigevano  80. 
8.  Vigilio  189. 
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Bdlini  Oentile.  brother   of  Giovanni, 

Ven.  P.,  1^1-1507.  -  0-  236). 
— ,  Jacopo.  father  of  Giovanni,  Ven. 

P.,  140?-1464.  -  Oi.  236). 
— ,  Giovanni,  Ven.  P.,  1426-1516.  — 

(1.  236). 
Bellotto  (Bellotti),  see  CanaUtto. 
Beltraffio,  see  Boltraffio. 
Bergamaseo,  Quglielmo,  Ven.   A.,  Ist 

half  of  the  15th  centary. 
Bernini.  Oiov.  Lorenzo,  Bom.  A.,  8., 

1589-1680. 
Berettini,  Pietro,  see  Cortona. 
BMienOi    Ant.    OalU    da,   Bol.    A., 

1700-74. 
Bigio,  Franc,  Bee  Frandabigio. 
Bigordi,  see  Ohirlandajo. 
Bissolo,    Pier  Franc.,   Ven.    P.,   ca. 

1492-1530. 
Boecaccino    da    Cremona    the   Elder, 

Crem.  P.,  ca.  1460-1618. 
Bologna,    Oiov.  da,  or    Oiambologna 
(Jean  'de  Boullogne  from  Douai), 
S.,  1524-1606. 
BoUraffio    (Beltra/fio),    Cfiov.    Ant., 
Mil.  P.,  pnpil  of  Leonardo,  1467- 
1516.  —  (129). 
Bonannus,  Pisa,  A.,  S.,  towards  the 

end  of  the  12th  cent.  —  (343). 
Bonifacio    the    Elder,    d.    1540,    the 
Younger,   d.    1553,    the    Youngest, 
ca.  1556-79,  Ven.  P.  —  Gix.  236). 
Bonsignori,  Franc,  Ver.  P.,  1456-1519. 
Bonvidno,  see  Moretto. 
Bordone,  Paris,  Ven.  P.,  1500-70.  — 

Gix.  236). 
Borgognone,  Ambrogio,  da  Fossano, 

Mil.  A.,  P.,  1456?-1524? 
Botticelli,  Aless.  or  8andro,  Flor.  P., 

1446-1510.  —  (1.  374). 
Bramante,  Donato,  A.,  1444-1514.  — 

(xliii.  xliv.  129). 
Bregni   or   Ritzi,   Antonio,    Lorenzo, 
Pietro,  Ven.  8.,  15th  cent.  —  (235). 
Bril,  Paul,  Flemish  P.,  1556-1626. 
Briosco,  see  Ricdo. 
Bronzino,  Angelo,  Flor.  P.,  ca.  1502- 

72.  —  (Ivi.  374). 
Brunelleschi    (Btmnellesco),     Filippo. 
Flor.  A.,  8.,  1379-1U6.  —  (xliv.  31^). 
Btkffahnacco,  Pisa,  P.,  ca.   1300.  — 

(343). 
Bugiardini,   OiuHano,  Flor.  P.,  1475- 

1554. 
Buon,  Bart.,  Ven.  A.,  S.,  15th  cent. 
Buonarroti,  see  Michael  Angelo. 
Buonconsiglio ,   Oiov.,  surnamed  Jfa- 
rescaleo,  Vic.  P.,  ca.  1497-1530.  — 
(215). 
Buonsignori,  see  Bonsignori. 
Buontalenti,  Bern,,  Flor.  A.,  1536-1606. 
Busti,  Agost.,  see  Bambaja. 


Caccini,  Oiov.  Bait.,   Flor.   A.,  1562- 

1612. 
Caglidri,    Benedetto,    brother    of   P. 

Veronese,  1538-98. 
— ,    Carletto,    son    of  P.   Veronese, 

Ven.  P.,  1572-96. 
— ,  Oaibriele,  son    of   P.    Veronese, 

Ven.  P.,  1568-1631, 
— ,  Paolo,  see  Veronese. 
Calendario,  Fil.,  Ven.  A.,  8.,  middle 

of  the  14th  cent.  —  (235). 
Cambiaso,  Luca,  Gen.  P.,  1527-85.  — 

(89). 
Camlbio,  Amolfo  del  (di),  Flor.  A.,  8., 

1240-1311.  —  (373). 
Campagna,  Oiroldmo,\en.  8.,  pupil  of 

Jac.  Sansovino,  1552-1623.  —  (236). 
Campagnola,    Dom.,    Pad.    P.,    ca. 

1511-64. 
Campi,  Ant,,  son  of    the  following, 

Crem.  P.,  d.  ca.  1591. 
— ,  Oaleazzo,  Crem.  P.,  1475-1536. 
— ,  OiuUo,    son    of  the   preceding, 

Crem.  P.,  ca.  1502-72. 
Campione,  Marco  di,  Lomb.  A.,  end 

of  the  14th  century.  —  (147.  177). 
Canaletto  (Antonio  Canale),  Ven.  P., 

1697-1768.  —  (236). 
—  (Bern.  Bellotto),  Ven.  P.,  1724r80. 

-(236). 
Canova,  Antonio,  8.,  1757-1832.  —  (228). 
Cappuccino  Oenovese,  see  Strozzi. 
Caracei,  see  Can'acd. 
Caravaggio,  Michaelangelo  Amerighi 

da,  Lomb.  and  Rom.  P.,  1569-1609. 

—  (180). 
— ,   Poliddro   Caldara  da.  Bom.  P., 

1495-1543.  —  avii). 
Cardi,  Luigi,  see  Cigoli. 
Caroto,  Oiov.  Franc,  Ver.  P.,  1470- 

1646.  —  Oviii). 
Carpacdo,  Vittore,  Ven.  P.,  ca.  1470?- 

1519.  -  (236). 
Carpi,  enrol,  da,  Ferr.  P.,  1501-68. 
Carracd,  iloro»«»no,  Bol.  P.,  1568-1601. 

-  (309). 
— ,  AnnS>ale,    brother    of    Agostino, 

Bol.  P.,  1660-1609.   —  (Ix.  309). 
— ,  Antonio,  son  of  Agostino,  Bol.  P. 
— ,  Lodovico,  Bol.  P.,  155&-1619.  - 

(309). 
Carraccino,  see  MuUnari. 
Carrucd,  see  Pontormo. 
Castagno,    Andrea    del,    Flor.    P., 

139(5-1457. 
Castiglione,  Benedetto,  Gen.  P.,  1616- 

70.  -  (8b). 
Catena.  Vincenzo.  Ven.  P.,  d.  1531.— 

(236). 
Cavazzola  (Paolo  Moranda),  Ver. P., 

1486-1522. 
Cavedoni,  Oiac,  Bol.  P-,  1577-1660. 
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smiibi  1500-72.  „  ,. 

Oifliofcue,  Gioir    Flor.P.,  1240MaO^ 

(xxxvu.  o7o). 
Cione,  Andrea  d<,  see  OrcoffM. 
Oittadella,  see  Lomftardt,  At/. 
CJ,t»«a«,  JfaMeo,    Lucca,    »-,  i«>^ 
1901.  -  (xlvlii.  362).      ^        ^_ 

Cl^^SS^,' ProBp.,  S.  in  »eS^'  P^P*^ 
of  Michael  Angelo,  d.  im. 

Clovio,  Dan  fl^mJio  miniature  P.,  pupi* 
of  diul.  Bom,  1498-1678. 

Con«{7lia«o,  Oiov.  Bait.  rf«i  »««  ^"»^' 

p     1494?-1534.  -   avlii-  289.  291)- 
Cor'iona,  Fietro  (Berettini)  da,   Flor. 

A  ,  P.,  1596-1669. 
Coatmo,  Piiro  dL  see  ««ro. 
Costa.  Lorenzo,  Ferr.  P.,  1460-lOilO.  -— 

Cr^^iorenzo  di,  Flor.  P.,  1459-1637. 

—  (lii.  66.  374).  ^,,  „ 

Crespi,  Benedetto  (il  BfuHno),  Mil. P., 

-f  S.^ISJ:^il.  p.,  159016W.     ^ 
—     Gftov.  BaU.  (il  Cerano),  Mil.  A., 

^.,  P.,  1557-1633. 
Cresti,  Dom.,  da  Passignano,  Flor.  r., 

1560-1688. 
Cr«t>«M<,  CorJo,  Ven.  P.,  ca.  1468-9d.  — 

(1.  134.  236).  ^  ^,^ 

Cronaca,  Sim.,  Flor.  A.,  1464-1809.— 

(373). 
DanH,    Vine.,  Flor.  S.,  153(>-76.    __, 
De/errari,  Greg.,  Gen.  P.,  1644-1736. 
Z)o;cf,  Carto,  Flor.  P.,  1616-86.  —  (374). 
Domeniehino  (Domenico  Zampierih  Bol. 

P.,  A.,  1581-1641.  —  (Ix.  309). 
Donatello  (Donato  di  Niecolb  di  Betti 

Bardi),  Flor.  S.,  1386-1466.  —  (xlvii. 

373). 
DossoDossi.  Ferr.  P.,  ca.  1479-1546.  — 

(Iviii.  303). 

^*f?S^  fL^^^*^*^9na,  Sien.  P.,  ca. 

1286-1320.  —  (xxxvll). 
BilreTy  Alb.,  €^ermanP.,  1471-1528. 
^iiii'^al' m"'  Antwerp,  P.,   1599- 

^t^-i6iS!''  ^*<^«'»«  <*«>  Fi^'-  ^-^ 

^"mO^  *  '®-   <3'«oreFw,  Umbr.P.,  ca. 


1458-1531  ^^^'  Maria  y  Pad.  A., 
^enra»,S{a*'^*Vyen.  P.  ca.  1524-1606. 
Ferrari'  ?«'  5*  *^28.  -  (190). 

1465-1^26 '*''''•'  *'«^'«'«'<.  Flor.  8., 
»e:%^^,  ^-«-»-  ^«^««co  d«, 

fo^^n.-,  (Wor.  ^a«.,    Flor.  S.,  1652- 

S.,  ca.  1510-70.    *"'^*''*««»>»BolA., 

^1618  ""'""  ^'  ^<>^^g^r  1^ 

n«d6«o;,  Umbrian-Flo^p  Vilit 
d.  after  1509.  -  (1).  '  ^'  ^*^' 

Franeia,  Francesco  (Frane,  liaihi*iini\ 
Bol.  P.,  1450-1517.  —  (3^     *'*'^' 

— ,  Gideomo  (Giae.  BaiboUni)   unn  of 

(SW).*"*'  ^^^-  ^"  "*•  i*S7.i^7  1 

francia&toto  (Francesco  Sigio}   Flor 
P.,  1^1525.  -  (374).     ^^^'  ^^''^• 
Francucci,  Innoc.,  see  Imola. 

^"JSKV  ^''«'»«->  ^*^'-  ^•'  i«oa49.  - 

(374). 
Gaddi,   Agnolo.^^or.    p       pupil  of 

Giotto,  1333-lb96.  ~  (37^).^  ^ 
— ,  Oaddo,  Flor.  P-i  «*•   1280-1327. 
"K.?*^******   Flor.  P.,  A.,  jDHpii   of 

Giotto,  ca.  1900-66.  —  (373). 
Garho,  Raffaellino  del(R.  Capponi), 

Flor-  I*.,  ca.  1466-1524.         ^^  ^' 

^ra""5^/^«»»«»»«'<^  ?SJ<'->»  Perr.P., 

1481-1569.  _  (ivli.  303). 
QMberti,  Lor.,  Flor.  8.,  1378-1455.-- 

(xlvii.  378). 
Ghirlandajo^   Dom.   (Bom.   Bigordi), 

Flor.  p.,  1449.94.  -  (xlix.  374). 
-— ,  Rido\fo  (R.  Bigordi)i   son  of  the 

last,  Flor.  p. ,  14S-1561.  —  Qvi.  374). 
Giamboloffna,  see  Bologna.  Giov.  da. 
Giocondo,  Fra   Vcr.  A.i  1435-1614. — 

(xliv.  200).   ' 
Giordano,  Luca,  surnained  Fapresto, 

Neap.  P.,  ca.  1633-1706. 
CHorffione  (Gioraio  Barbarella),  Ven. 

P.;  1477^-1517  -Viii-  226.  236). 
Giottino,  Flor    P      pupil  of  Giotto. 

—  (373).        '     '' 


:.  8.,  a.  1B9, 

1630-1ST8?  p    g 

wHrifrJiV^,  Ver.P.,mi-IM« 
-  C»»>' 

Kfciiiw,  BernordMic,  P.,  P»pil  of  Por- 

d.  1658,  inUMe.  '''"'T^.V'*^!' 
Yen.  A.  mdS,,  tStb  wS  IBlli  cent. 

t^Si>2!;  V„.  »„  liOl-75.- 

,iS;i...,  B...p,ira«.   _ 


-  ,.,«.  399)' 

blMmo.  Flor,  A.,  US2-80. 
aena,Aiidrta,  Pid.P.,  1431-1606. 
(1.  alo.  330). 
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Oggionno.  Marco  da.  Mil.  P.,  pupil 

of  Leon&rdo,  14707-1540?  —  (1!»). 
Opera,  Oiov,  d€U\  see  Bandmi, 
Urcagna  or  Orgagna  (Andr.  di  done), 

Flor.A.,  8.,andP..pupil  of  Giotto, 

1308?- 1868?  -  (373). 
Padovanino(Ale»9.  Varotari),  Yen.  P., 

1&90-1660.  —  (236). 
PaggLGiov.Batt.,  Gen. P.,  1564-1627. 

-(89). 
Pulladio,  Andr,,  Vic.  and  Yen.  A., 

1518-80.  —  (xlv.  215.  235). 
Paltna  Oiovane,  Cfiac,  Yen.  P.,  1544- 

ca.  1628.  —  (236). 
— ,    VeecMo,    Oiae.,    Yen.  P.,    1480- 

1528.  —  (Iviii.  236). 
Palmextano,  Marco,  of  Forli,  Flor. 

P.,  1490-1530. 
PanetU,  Domen.,  Ferr.P.,  1460?- 1511 

or  1512. 
Parmeggianino    or    Parmigianino 

(Franc,  MoMzuola),  Parm.P.,  1503- 

1640.  —  (291). 
Patsignano,  see  Cretti. 
Pellegrino  Pellegrini,  see  TibiUdi. 
Penni,  Franc,  (il  Fattore),   Flor.  P., 

1488-1528.  —  Gvii). 
Perugino,   Pietro  (Pietro    Vannutei), 

Umbr.  P.,  1446-1524.  -  Qi.  Iv). 
Peruzzi,  Baldcus,,  Sien.  and  Bom.  A., 

and  P.,  1481-1537.  —  (xlv). 
Pesellino  (Francesco  di  Ste/ano),  Flor. 

P.    14222-53. 
Piazza,  Calittb  da.  Yen.  P.,  1524-66. 
Piero  di  Cotimo,  Flor.  P.,  1462-1521. 
Pintelli.  Baccio,  Flor.  A.  and  S.,  ca. 

1472-90. 
Pinturicchio,  Bernardino,   Umbr.  P., 

1464-1513.  —  (11.  Iv). 
Piola,  PelUgro,  Gen.  P.,  1607-30. 
Piombo,  8eb€Ut.  del,  see  Sebcutiano, 
Pippiy  see  Bomano, 
Pisanello,  see  Piscmo,  Vittore. 
Pisano,  Andrea^  Pisan  S.,  d.    after 

1349.  —  (343). 
— ,  Oiov.^  Pisan  A.  and  S.,  son  of  Nic- 

cold,  d.  1320.  -  (843). 
— ,  Cfiunta,  Pisan  P.,  Ist  half  of  the 

13th  cent.  —  (343). 
— ,  Niccolb,    Pisan    A.    and    S.,    d. 

1278.  —  (xxxvii.  343). 
— ,  VUiore( Pisanello)*  Yer.  P.,  d.  ca. 

1455.  -  (200). 
Pocetti(  Pocceiti),  Bernardino.  Flor.  P., 

1542-1612. 
Polidoro,  see  Caravaggio, 
Pollajuolo,  Ant,,  Flor.  A.,  8.,  and  P., 

1429-98.  -  (374). 
— ,  Piero,  Flor.  S.  and  P.,  1441-89?  — 

(374). 
Ponte,  Ant.  da,  Yen.  A.,  2nd  half  of 

the  16th  cent.  —  (235). 


Ponte,  I^anc.,  Jac,  Leandro  da,  see 

Bauano, 
Pontortno,  Jac,  (Carrueci)  da,  Flor.  P., 

1494-1567.  —  (Ivi.  374). 
Pordenone,   CHov,  Ant.  (O,  A,  Lieinio 

da  P,),  Yen.  P.,  1483-1539.  —  (lix. 

236). 
Pordenone,  see  also  Lieinio,   Bernar- 
dino, 

Porta,  Bart,  delta,  see  Bartolommeo. 
— ,  Oi<M.   della,   Lomb.  A.    and  S., 

1541-1604. 
— ,  Chtglielmo  della,  Lomb.  8.,  d.  1577. 
Pouuin,  Oaspard  (O.Dughet),  French 

P.,  1613-76. 
— ,  Ifieoku,  French  P.,  1594-1665. 
Prete  Oenovese,  see  Stroszi. 
PrevitaU,  Andrea,  Yen.  P.,  ca.  1480- 

1528. 
Prinuitieeio,  Nieeolb,  Hani.  P.,  1490- 

1570.  —  (211). 
Proeaccini,   Camillo,  Mil.  P.,    1646- 

ca.  1609. 
— ,  Ereole,  the  Elder,  father   of  the 

last,  Mil.  P.,  b.  1620,  d.  after  1691. 
— ,   Ereole,    the   Younger,    Mil.    P., 

— ,  CHulio  Cesare,  brother  of  Camillo, 

Mil.  P.,  1548?-  ca.  1626. 
<2ti0f*e*a,  Jac.  della  Cor  J,dellaFonte), 

Sien.  8.,  1874rl438.  —  (309). 
Raffaello,  see  Raphael. 
Raibolini,  see  Francia, 
Baimondi,  see  Marcantonio. 
Ramenghi,  see  Bagnacavallo. 
Raphael  (Raffaello  Banti  da  Urbino), 

P.  and  A.,   1483-1530.  —  (xlv.  Iv. 

136.  320.  374). 
ReffU>randt  Harmensz  van  Rijn,  Dutch 

P.,  1607-69. 
Rem,    Ouido,   Bol.  P.,   1574-1642.  — 

(Ix.  309). 
Bibera,  see  Spagnoletto, 
RiceuMrelli,  see  Volterra,  Daniele  da. 
Biedo  (Andrea  Briosco),  Pad.  A.  and 

S.,  1470-1532.  —  (xlv). 
Rizzi,  see  Bregni. 
Bobbia,  Andrea  della,  Flor.  S.,  1435- 

1528. 
— ,  CHov.,  son  of  the  last,  Flor.  S.,  ca. 

1530. 
~,  Luca  della,  Flor.  S.,  140O«2.  — 

(xlvii.  373). 
Robusti,  see  Tintoretto. 
Romanino,  Oir^mo,  Yen.  P.,   1485- 

1566.  —  (190). 
Romano,  Oiulio  (0.  Pippih  ^om.  P. 

and  A.,    1492-1546.    —    (xlv.  211 

213). 
Rosa,  Balvator,  Keap.  P.,  1616-73. 
RosselU,  Coaimo,  Flor.  P.,  1439-1607. 

—  a.  874). 
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Vecehi4Ua  (LortnMo  di  Pietro)^  Sien. 

8.,  A.,  and  P.,  1413-80. 
Veeellio.  Cesart.  Ven.  P.,  »  relative 

of  Titian,  1521-ieOl. 
— ,  Franc. ,  Ven.  P. ,  brother  of  Titian. 
— .  Marco.    Ven.  P.,    a  relative  of 

Titian,  1645-1611. 
— ,  Tisiano^  see  Titian. 
Velazquez  ( Diego  V.deSilva)^  Spanish 

P.,  1599-1800. 
Veneziano.  Ant..    Flor.    P.,    d.   oa. 

1387. 
— ,  Dom.y  Flor.  P.,  d.  1461. 
— ,  Lor,,  Lomb.  and  Ven.  P.,  d.  ca. 

1379. 
— ,  PoUdoro^Ven.V.,  pupil  of  Titian. 
Venusti,  Marcello,  P^  pnpil  of  Vichael 

Angelo,  d.  ca.  157().  —  (liv). 
Veroneze.  Paolo  (P.  Cagliari)^  Ven. 

P.,  1586^.  —  (lix.  m.  236). 
Verroechio^  Andrea  del  (A.  de'*  Oioni). 

Flor.  8.  and  P.,  143M8.  —  (xlviii. 

374). 
Vigndla  (Oiaeomo  Barozzi).  A.,  1607- 

1573.  —  (299). 


Vinci,  Leonardo  da,  see  Leonardo. 
Vite,  TimoUo delta  (Tim.  Viti),  Umbr. 

P.,  1467-1623.  —  (Ivii). 
Vittoria,Ales8.y  Ven.8.,  1625-1607.— 

(236). 
Vivarini,  Alwize  (also  called  Luigi}, 

Ven.  P.,  ca.  1464-1503.  —  (1). 
— ,  Ant,  (Ant.  da  Muremo),  Ven.  P., 

ca.  1440-70.  —  (xlix.  235). 
— ,  Bart.  (Bart,  da  Murano),   Ven. 

P.,  ca.  1450-99.  —  (xlix.  !S5). 
Volterra,  Daniele  da  (D.  RiedarelU), 

Flor.  P.,  pupil  of  Michael  Angelo, 

1500-66.  —  (liv.). 
Wevden,  Roger ^vander,  Flemish  P., 

1399- (or  1400)-1464. 
Zaechia,   Paolo,  Lucca  and  Flor.  P., 

ca.  1520«). 
Zampieri,  see  Domeniekino. 
Zenale  (Bemaitdino  Martini),  Lomb. 

P.,  1436-1526. 
Zevio,  see  AlticMeri. 
Zucchero  (Zueearo),  Federigo,   Flor. 

>.,  1660-1609.  —  (lix). 
— ,  Taddeo,  Flor.  P.,  1529-68. 
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